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O! LEAVE ME TO MY SORROW!

—

With Feeling,

=
hut nut too Slow.

3 0!

ee + 37
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leave me to my Sor..row, For my heart is oppressd to day, O'
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leave me Dark aAnd to... morrow sha . ‘dows may pass way
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with express.

   
  

There's a time when all that grieves us Is ‘felt with a deeper gloom, There's a

eres: - with Jeeling
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time when hope de... ceives us And we dream of bright days to come.

 /

 

24 VERSE.   
In YWin...ter from the

<
P

~

mountain The stream like a torrent . In Summer the same
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fountain 1S calm as a childs re... pose, Thus in grief the ‘first pangs

wound us And tears of despair gush on, Time brings forth ) new flowrs a

ro with feeling
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round us, And the tide of our grief is gone.
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hours Nor bid me be cheerful now; Can sun-— _shine raise the
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flowers That droop on a ‘blighted | bough The Lake in the Tempest
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3wth express:
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Wears not The brightness its slumber wore The heart of the mourner
-

ro) with feeling 3
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NOW READY, THE WHOLE OF THE MUSIC FROM

ROSSINIS CELEBRATED OPERA GUILLAUME TELL,
Performed, for the first time in this country, at the Theatre Royal, Drury Lane, on Monday, December 3, 1838.

London, 20 Soko Square, 1839.

 

VOCAL.

ITALIAN.
‘The Opera comyplcte, bound in cloth, £3: 13:6.

11 clelo annunzia sereno—lutroduslone - -
Ove vai ?— Duetto -
Bole che al mondo—Quintetto ee Coro -
Cinto 11 crine di bel fiori—Coro -
Gloria 6 onor al Glovin Tell—Coro  -
Quel armonia sclraggia—Coro -
Eccomi sola alän—ltecitativ<o = -
Sclva opaca, deserta brughiern—Romanza
Rasserena o cars | ral—Duetto - -
Sott'altro clel—Terzetto
Giuram pel nostro onor—Terzetto e Coro
Per nostro amor—Aria e Duetto -
Fermo rimanti—Cavatina - -
Decisa à la sua sorte—Quartetto -
Asil degli avi mici—Cavatina  -
Corriam o vittoria 0 morte—Aria con Coro
Al tuo materno sen—Terzetto -
Tu degli oppressi—Ductto con Coro -
Ballo - - - -
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ENGLISH,

Fair as a bride— Introduction - -
The stream is softly lowing—Quartet - -
From the hills to the valiey—Quartet & Cho.
Beautiful War—Song -
Call her my bride—Duet - -
Where doth beauty—Duet - -
Glory to our father land—Chorus -
Green hills of Tyrol—Tyrolienne -
Souls of the brave—Finale to Act 1 -
Sweetly on the wings -
When our Tyrol—Trio - -
O'er crag and stream-—-Chorus -
Fast from the lake—Ballad - -
Eternal Alps—Scena  -
The tramp of manyfeet advancing—Finale
Hush thy vain complaining—Quartet -
At close of day—Duet - -
Strike for Tyrol—Song  -
all to the House of Tupsburg—Finale
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PIANOFORTE.

Tur OVERTURE, arranged by J. F. Burrowes.
SELECT Aius, in 4 Books, arranged by J. F.
Burrowes,‘each 4 0

Six Ales DB BALLET, arranged|as Rondos by
Henri Herz, each 3
1. La Valse Suisse. 4. La Valse Hongrois.
2. Le Contredanse. 5. Le Pas d’Archers.
3. La Tyrolienne. |6. La Polonaise.

BRILLIANT VARIATIONS on the Tyrolienne,
composed by C. Czerny -

Tue TYROLIENNK, arranged as a Rondo by
Henri Herz -

GRAN: FANTASIA, composed by s. Thalberg -
VARIATIONS on the Tyrolienne, by J. F. Bur-
rowes - -

FANTASIA on the Tyrolienne,“by J. Payer -
Variations on the Tyrolienne, by J. P. Pixis.
Tue TYROLIENNE, as an easy Rondo for one
or two performers, by Rosenberg -

Tuk TYROLIENNE, arranged by T. Valentine --
Tue TYROLIENNE, arranged as an easy Rondo
by Henri Herz

BRILLIANT VARIATIONSon the March by F.
Hunten -

GRAND VARIATIONS DR CoNcraT on theMarch
composed by Henri Herz -

Tue Marcu, arranged for one or twoperfor-
mers by T. Valentine

BRILLIANT VARIATIONS on the March, by c.
Chautieu -

RONDOLETTO, introducing the “most popular
Airs, by C. Czerny

RONDEAUX DE CHASSE, Introducing the Chorus,
by C. Czerny

Lg Jeune GUILLADMETew, introducing the
March -

INTRODUCTION And VARIATIONS on the Hunt-
ing Chorus, by F, Kuhlau -

InTRODUCTIUN and VARIATIONS On the Opening
Chorus, by F. Kuhlau -

INTRODUCTION and VARIATIONS ON the March,
by G. Kiallmark - - - -
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HARP.
Tas OveRTURR, arranged by N. C. Bochsa - 3
THE Airs, in 4 Books, arranged by ditto,each 5
FIRST AND SECOND FANTASIAS, introducing
popular Airs, arranged by ditto - - 3

Az TYROLIENNE, arranged by ditto  - - 2
Tug Swiss WaLTZ, arranged by ditto - - 2
GRAND VARIATIONS, with ao Introduction à la

Suisse on the Tyrolean Air - « «5

HARP AND PIANOFORTE.

Tue OVERTURE, arranged by N. C. Bochsa,
with Accompaniments ad lib. for Flute and
Violoncello - 6 0

SELECT ARs, in 4 Books, arranged by N. Cc.
Bochsa, with Accompaniments ad lib. for

©
a
s
s

c
a

Flute and Violoncello, each - -10 6
FinsT DiVERTIMENTO Où favorite Airs, by w.
H. Steil - 50

DIVERTIMENTO A LA Trou, by vw. H.
Steil - - 5 0

TWO PERFORMERS ON THE PIANOFORTE.

THE OVERTORE, arranged by Burrowes - - 5 0
SHLECT Ans, in 4 Books, arranged by Bur-
rowes - 5 0

GRAND VARIATIONS ¢on the March, composed
by Henri Herz - 6 0

BRILLIANT VARIATIONS on the March, com-
posed by F. Hunten - s 0

FLUTE.

SFLECT AiRs, arranged by Tulou 4 0
SELEOT ARs, arranged for two Flutes by T.
Berbiguier - 5 0

SELECT Airs, arranged for two Flutes, by E.
Walchiers, in 3 Bouks,each = - 5 0

FLUTE AND PIANOFORTE.

BEAUTIER OF GUILLAUME Te, arranged by
C. Nicholson

VARIATIONS on the Tyrolienne,byE Sedlatzek. w
w

a
o

FRANCIS THE FIRST;
Performed, for thefirst time, at the Theatre Royal, Drury Lane, on Tuesday, November 6, 1838 ;

COMPOSED BY E. J. LODER.

The Overture - = 30
sWoman's Love - sung by Me. ALLEN 20
The Page's Song Miss Poors 2 0
The bright daysor thepast, Mr. H. PrikLirs 8 0
Shining scenes - - Miss ltomer 2 0
‘When kings would woo - Miss Poor 2 0
®The home of early years - Miss Rom: 2 0
®The Old House at Home, Mr. H. PuiLLirs 2 0
Amid the battle’s rage - Miss Romer 2 0
Mayst thou trust me ?—Duet - Miss Forog

and Mr. ALLEN ~~ - 26
R’en as the plaintive night-bird—Duet,

Miss Komer and Mr. H. PHixtirs - - 2 0

Awardand through the forest—Duet,
iss Romer and Mr. GIUBILET -

#To the hills! the Vintagers’ Chorus, ar-
ranged for One Voice -

Fill, Soidiers, fill | the Soldiers’ Chorus, for
One Voice -

Rest,lady, iu thy bower,Gleefor Four Voices v
e
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PIANOFORTE.

Select Airs, in | bk. arr. by J. F. Buunowss 4
A setof Quadrilles, arranged by WEIPPERT - 4

® Those marked thus, are nightly encored.

s
e

 

QUADRILLES, ETC.

First, Second, Third, and Fourth Sets of
Quadrilles, by J. Weippert, each -

Her Majesty's Own Quadrilles, with the Galop
from Guillaume Tell, by Strauss -

The Royal Waltzes, with the Tyralien Waltz,
by Strauss - - - -

TWO FLUTES AND PIANOFORTE.

Tue OVERTURE, arranged by BE. J. Loder - § 0

FLUTE, VIOLIN, AND PIANOFORTE.

Tue OVERTURE, arranged by BE. J. Loder - 5 0

VIOLIN AND PIANOFORTE.

BRILLIANT FANTASIA, Introducing popular
Airs by De Beriot and Osborne -

TWO VIOLINS, FLUTE, VIOLA, AND

VIOLONCELLO.

Tug OVERTURE, arranged by J. Addison - 76

MILITARY BAND.

Tue OVERTURE, arranged by G. Godfree - - 10 6
SkLECT AIRS, arranged by G. Godfree,4 Books 10 6

GRAND ORCHESTRA.

Tig OVERTURE - - - -12 0

LE DOMINO NOIR;
Performed at the Theatre Royal, Covent Garden, and the principal Theatres of Europe ;

COMPOSED BY D. F. E. AUBER.

VOCAL.

I tremble to advance, sung Lod Miss Suirgrr 1 6
If fickle fortune - - adame VEsTRIs 2 0
Whence dostthou come ? Duet - Mr. WiLson

and Miss SHIREFF ~ - - - - 20
A dark-eyed maid - - Madame VEsTris 2 0
Holy Virgin -- = Miss Suirerr 2 0
*Mid gloomy walls - Miss P. Horton 2 0
Like a sylph -- Madame Visteis 3 0
Good sisters « a - Miss Romer 2 0

PIANOFORTE.

The Overture - - « « - 80

Select Airs, in 3 Books, arranged by J. F.

Burrowes  - - - - - 40

The Arogonaise, arranged by F. Miné - - 26

The Bolero, arranged by F. Burgmuller . 2 6

Quadrilles, arranged by Musard, Sets 1 and 2 4 0

Ditto as Duets, Sets 1 and 2 - - - 40

 

MUSICAL PRESENTS.

THE MUSICAL BIJOU
FOR

1839.
CONTENTS.
Price 10s. 6d. COMPOSED BY

Weep not, thou lonely one -  - H. R. Bisuor.

 

A Dream of the Past - - = A, Lee

‘The Lady's Pago - - - E. J. Lobpee.

Sweet isb lag “Duet, H.R. B .

The Queen's Own Walta - - H. Herz.

Un Gondolier - - = MECCATTL.

New Cachucha  - = « C.Czerny,

Sweet round my bower—Duet - C. BE. Horn.

Air by Herold - F. KALKBRENNER.

She nevertold her Jove « = H.R. Bisuor.

Come,touch the chords again—Duet, J. BARNETT.

Dark-eyed Gipsy - = - - HR. Bisnop.

When Mary isaway - -  - C.E. Horn.

The Last Blessing - - « F.N.CroucH.

Laendler Viennois - - H. Here.

Her Majesty's Own Quadrilles = J. STRAUSS.

Her Majesty's Own Waltses -

|

- J. STRAUsS.

Hor Majesty's State March - - J. STRAUSS.

EMBELLISHMENTS.

I—Porrrair or Her Most Gracious MaissTY
QUEEN VICTORIA.

H.—THe Lapy's Pace.
II.—Tar New CACHICHA.
IV.—Tue PRESENTATION PLATE.
Tux Covers.

 

THE PIANOFORTE ALBUM
or

HER MOST GRACIOUS MAJESTY
QUEEN VICTORIA,

Price 8s.

CONTENTS.

i Bellini - - = F.KALKuRENNER.
Reino Air « «= 8. THALBERG.
Air by Herold - - . C. HENsINGER.
Tyrolien Air .- - H. Herz.
English Air «  - - - C. CzurnYy.
Airby Herod - -  -  F. HUNTEN.

THE VOCAL ALBUM

HER MOST GRACIOUS MAJESTY
THE QUEEN,

Price 8s.
CONTENTS.

Oh, my bravest and best H. R. Brsnor.
By the waters of Zarama  - KE. J. Loner.
She watched for him - - F. J. Loper.
The Corsair’s Farewell - G. Lister.
Amy Robeart M. R. Bishop.
Speed thou, my Gondotier—Duet, S. NELSON.

ALBUM DESPIANISTES

1839.
COMPOSED BY HENRI HERZ.

Price 10s.

No. 1. The Bayadere Dance.
2. Grand March.
3. Popular Air.

da Polich Sa  

 

THE FORESTEPS,
OR TWENTY-FIVE YEARS SINCE,

Performed at the Theatre Royal, Covent Garden,

COMPOSED BY E. J. LODER.
The Overture -
Love cametoourgatesung by‘MissRamoRTH
To the Merry Greenwood - Mn. FRAZER
In summer's cot - - Miss P. Horron
The cup of peace—Duet, Misses RAINPORTH

and P. HorioN
Viva, viva—Trio, Miss RaiNrorTi, Miss P.

Horron, and Mk. FRAZER
Softly tread the dewy ground— Trio, Miss
Rainrorty, Miss P. Horton, & Mr. FRAZER

GRACE DARLING,
AN OPERATIC DRAMA,

COMPOSED BY
C. HERBERT RODWELL.

And think,my love, on thee, sung by Mrs. KeeLy
Thy Flag and thy Queen - Mr. COLLINS
Who cares ? - - - Mrs. KeELY
The bright greensea -  - Mr, CoLLins
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IRISH SONGS,

ECHOES OF THE LAKES,
WRITTEN AND COMPOSED BY
F. NICHOLLS CROUCH.

Two Shillings each.
No. 1. The Echo 4. Kathleen Mavourneen

2. Nora Creina 5. The Blessing
3. The Separation 6. The Welcome

NEW AND STANDARD
EDITION OF HANDEL’'s SONGS,

EDITED BY H. R. BISHOP.

A standard and uniform Edition of the Songs,
Duets, and Trios, of the immortal Handel, with the
Metronome mark added, has long been a desideratum.
D’Almaine and Co. have been fortunate enough to
secure the able assistance of Mr. Bishop as an Edi.
tor—a post for which he is admirably calculated,
from his high position among the Musicians of Great
Britain—his long and intimate acquaintance with
the Composer's works ; and from the advantages,
that dy special command have been conceded to him,
of constant and uninterrupted access to the Queen's
Library, where are deposited the original scores of
the composer.

BY HENRI HERZ.
LES PLAISIRS DE LA MEMOIRE—sasy.

Twenty-four Admired Melodies, in 6 Books, 4s.
or singly, ls. 6d. each.

 

 

No. 1. Swiss Air - - STOCKHAUSEN.
2. Original Air - - - - Herz.
3. Italian Romance - - -  RovmiLt.
4. Air - - Rossini,
5. Cavatina, from Stranlera - BELLINI.
6. Air from L’Ambassadrice - AVBER.
7. Chorus from Furyanthe - - WEARER.
8. Air - - - CARAPPA.
9. La Ch-sse - - - - - Herz.
10. Galop from Lestocq - - - AvLER.
11. Dormez, Dormez.
13. Nel Silenzio - - - M1YERBEER.
13. Au clair de la lune,
14. March from Alexandre.
15. Air from Gustavus - - - AUBER.
16. Ave Maria - - - - Pager,
17. Le Petit Tambour.
18. Original Air - - - - Herz.
19. Sister Fairies - - - - Herz,
20. O dolce Concenta.
21. Laendler Viennois.
99 Picsn Lip

 

STRAUSS’ WALTZES,
ARRANGED FOR THE PIANOFORTE BY

T. VALENTINE.
The majority of the published editions of Strauss’

‘Waltzes being arranged for the Pianoforte, from
the Composer's Scores. by Foreign Adapters of very
inferior ability, it has, with justice, been complained
that they are grossly incorrect, and totally unsuited
for the capabilities of the instrument : the generality
of this complaint has induced the Publishers to
prevail on Mr. Valentine to edit a complete and
perfect series, confident that the name of one so
well known for the elegance and utility of his ar-
rangements will be a sure guarantee for the excel-
lence of this edition, of which the following are
now ready:

No. !. Elizabethen.
2. Gabrielen.
3. Iris.
4. Philomelen.
5. Rosa.
6. Mosäique.
7. Baden.
8. Souvenir de Pesth.

%e* In ordering the above, st will be absolutcly
neocssary to particularise Valentine's edition.

 

NEW QUADRILLES.

Performed at all the Courts of Europe.

COMPOSED BY MUSARD.

Les Chasses, First Set - -
The Jewess, Second Set  -
L'Arc-en-ciel, Third Set -
Neapolitan, Fourth Set
Milan, Fifth Set -  -
Savoy, Sixth Set - -
Le Portefaix, Seventh Set
L'ludien, Eighth Set -
Le Plébien, Ninth Set -
National, No. 1, Scotch :— No.
No. 3, English :—each -

Le Cheval de Bronze, No. 1 and 2
Actéon, Tenth Set - -
Vienna, Eleventh Set - -
Les Allegri, Twelfth Set -
Moscow, Thirteenth Set -
La Sonnambule, Fourteenth Set
La Lune, Fifteenth Set -
La Provençal, Sixteenth Set
Les Heures, Eighteenth Set
Anna, Nineteenth Set - -
L’Etoile, Twentieth Set -
Le Carneval de 1837, T'wenty-first Set
L’Ambassadrice, Twenty-second Set -
La Chanson Bretonne, Twenty-third Set
Les Etrangeres, Herz, Fifth Set - -
Dublin, Twenty-fourth Set - -
Les Chasseurs au bal, Twenty-fifth Set
LEsmeralda, Twenty-sixth Set
Les Printems, Twenty-seventh Set
Les Jeunes Age, Twent. -eighth Set
Les Ponsees, Twenty-ninth Set -
Un Debut, Thirtieth Set  - -
Le Bal, Thirty-first Set -
Le Fete de famille, Thirty-secondSet
L'Arabe, Thirty-third Set -
Les Querelleures, Thirty-fourth Set
St. Germain, Thirty-fifth Set -
Versailles. Thirty-sixth Set - -
Auteuil, Thirty-seventh Set - -
Le Corsaire, Thirty-eighth Set -
Le Bone Annee, Thirty-ninth Set
Viva La Danse, Fortieth Set
Coronation, Forgy-first Set -
Le Postillon, Forty second Set

ming Nai Prop Qt

2
9
8

#8
1

1
1
0
0
0
0
0

1
1
0
0
0
0
6

8
0
0
0

— 4
1
0
1

8
0
0

C
0

0
0
2
8
1
5
1
0
0
0
0
0
0
0
6
0
1

=

9
3
3
3
>
6
6
5
3
3
5
3
5
5
3
5
0
5
9
2
3
5
3
6
0
6
6
5
0
0
2
9
5
5
3

O
C
S
C
0
9
0
0
9
5
0

S
8
9
0
9
9
9
0
5
3
0
9
8
0
9
0
5
6
-
5
S

1
.
.
.
"

"
e
r
s
a
n

P
a

4
4

4
A

6
8
8

4
4
0

5
1
8
1

8
0

8
0

8
1

0
0

0
0

0
0

0
0

0
0

0
à
D
e
t

0
a
u

0
0
0

>
1

si
e

di
n
de

de
di

n
ds

ds
ds

de
di

n
ae

de
ds

de
ds

ds
da

ds
in

sd
di

Sd
L
E

 

NEW SONGS, BALLADS, &c.
COMPOSED BY E. J. LODER.

Composer af Francis the First.

WRITTEN BY
Maid of Grenada - - - G. LINLEY
As the bark floateth - Sin LyTTON BULWER
The Peasant’s Bride - - T.H. BavLy
Flow, Rio Verde - - Mrs. HEmANS
Victoriathe Queen of the Brave, T. H. BavLy
By the waters of Xarama - G. Lincey
The Village Mill - - T. H. BarLy
I am twining - - H. S. VANDYK
England, dear England - - G. Birp
She watched for him - T. Haynes BavLy
Maiden of Seville - - G. LINLEY
Labor Eternam -  SiR LYTTON BULWEU
The Thames - - BARRY CORNWALL
The dark winter-time - - T. H. Barry
"Tis night, "tis night - - J. R, PLANCHR
Time was thy locks were brown, E. FITZBALL
The village church—Duet - T. H. BayLy
The Cypress - - C. JEFFERYS
Rhine Wine Song - = J. R. PLancig
The Lady's Page - - W. H. BerLLamy
1 have known thee in the sunshine, T.H.BAYLY
Chains on the Cities - Mgrs. HeMANS
I have roamed the world over - T. H. BAyLy
Oh,softly falls the foot of love, Mrs. NORTON

—_———

FLOWERS OF SCOTTISH
SONG.

Two Hundred of the Vocal Melodies of Scotland,
arranged for the Voice, with Symphonies and
Accompaniments, by

JOHN PARRY,

In 4 vols. cloth boards,15s. each,
This will be found the most complete and perfect

edition of the Scottish Songs ever published, con-
taining the whole of the popular and well-known
melodies, with the addition of a variety of beautiful
airs, not published in any previous collection.
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HANDEL’S ORATORIOS, ETC.
Arranged with the Vocal parts, complete in score;

and the Instrumental score compressed and arranged
as an accompaniment for the Organ or Pianoforte.
Quarto size.
THE MESSIAH (including the Instrumental

parts added by Mozart) - - - -12 0
JUDAS MACCABEUS - - - -150
ISRAEL IN EGYPT - - - «150
JEPHTHAH - - - - - -15 0
SAMPSON - - - - - 15 O
DETTINGEN TR DEUM = - 50
ACIS AND GALATEA - - - -106
ALEXANDER’S FFAST - - - -10 6
CORONATION ANTHEM - =- 80
THE CREATION - - - - -129 0

The above edition of Handel's Works, at once so
complete, and at such a moderate expense, will be
received with delight by the admirers of that great
master. In this edition, everything will be found
that can be required by any one but the conductor
of a full orchestra. The whole of the Vocal parts
are retained, and the Accompaniments contain the
very essence of the Instrumental score, as far as can
be encompassed by two hands, without being ren-
dered difficult in execution. For the arrangement
of this edition, the Publishers have been so fortunate
as to obtain the assistance of an editor, whose ac-
knowledged talent, long practice at the Ancient
Concerts, and high standing in the Musical Profes-
sion, have rendered fully competent to the task.
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A SELECT CATALOGUE OF NEW HARP MUSIC.
 

BOCHSA’S PROGRESSIVE ELEMENTARY WORKS.
D'ALMAINE and CO. beg to call the attention of the professors and amateurs of that very fashionable instrument, the Harp, to the following list of important Works of Instruction, by

the above celebrated composer and performer, whose chief endeavour has been to divest them as much as possible of their usual want of interest, by combining melody with the mechanical peculiarities
necessary to the acquirementof the particular effects which they are intended to perfect. The publishers are convinced, when the acknowledged talent and great experience of the author are considered,
that the sub-mentioned works will, from their intrinsic value, find that level so invariably attained by all publications of standard excellence, presenting as they do a perfect ScHooL FOR THE HARP.
 

THE FIRST SIX WEEKS,
OR DAILY PRECEPTS AND EXAMPLES FOR THE HARP,

On «a plan entirely new, andparticularly adaptedfor beginners on that instrument,
The whole illustrated by progressive and useful exercises and attractive and improving lessons,

Price 10s. 6d. a

The above work is written on a new plan, and intended as a more minute, correct, and regular guide to the
art of playing the Harp than has hitherto appeared. _

The course of instruction commences with the first day's lesson, and continues during six weeks, that
period being the most critical and important, on account of the bad or good habits then contracted. ;

With due attention to the rules laid down, the pupil will acquire a knowledge of the instrument, the right
position of the body and of the hands, the true manner of striking the strings, and ali the first rudiments of a
proper style of execution.

L’ENCOURAGEMENT,
Simple Melodies arranged iu the most easy style, and intended to follow the Exercises in the

First Six Weeks—price 2s, ’

APPENDIX TO THE FIRST SIX WEEKS.
Class One.—TASTEFUL EXERCISES—price 5s.

The first class of the appendix is intended to immediately follow the precepts and practice of the First Six
Weeks, the system of gradual progression being of the greatest importance to practitioners. ;

In this class, the Author has selected a popular melody, to which he has superadded variations in different
styles, the passages of which are founded on the several exercises given in the First Siz Weeks. Subjoined to
the melody, and to each variation, are remarks and directions which will notfail to guide thescholar as to the
manner in which they are to be played, both in respect of the fingering and of the expression.

Class Two.—ELEGANT EXTRACTS—price 7s. 6d.
In this work, the Author, agreeably to the method he has so long successfully adopted with his own pupils,

proceeds to state some of the principal rules on which those precepts and exercises are founded, and to impart
that information which, as the pupil’s attention was before sufficiently occupied, would rather have embarrassed
than improved him.

Class Three.—L’ANIMA DI MUSICA,
A SERIES OF PRECEPTS AND OBSERVATIONS ON STYLE AND EXPRESSION,

Illustrated by numerous examples, useful remarks on vibration, directions for fingering as con-
nected with accent and emphasis, necessary information on transposition, on the differentclefs,
on enharmonic changes, with the addition of ten sketches or essays in various styles, with
fingering and annotation—price 15s.
This book contains observations and examples on the subject of Expression, which,-by all former works of

instruction, have been neglected or insufficiently attended to. Sensible of this, the Author has not only
devoted this latter appendix of his work to that valuable and indispensable object, but made it the last and
crowning portion of didactic labours.

THE PUPILS’ DAILY COMPANION,
CONSISTING OF FORTY ENTIRELY NEW PROGRESSIVE STUDIES,

Intended to be practised with the different sections of the appendix of the general course of
instructions, in 4 Numbers—price 3s. each.

THE HARP PRELUDIST, .
Comprising explanations of the chords and all the rules of harmony, indispensable to the art o
extemporaneous preluding, in so new, clear, and concise a manner, as in a short time to qualify
the student to prelude on the Harp with ability and effect, the whole illustrated by numerous
examples—price 12s.

THE KEY OR EXPLANATORY APPENDAGE
To the Harp Preludist—price 6s.

THIRTY BRILLIANT AND SHORT PRELUDES
In the principal major and minor keys, intended to be played before any piece of music, in 2

books—price 4s. each.

7 = Zz
PREPARATION A L’ETUDE,

TWO HUNDRED SHORT, MISCELLANEOUS, AND INDEPENDENT PASSAGES,

Intended as a preparation and powerful aid to the harpists’ regular practice, calculated to give
steadiness and freedom to the hands, flexibility and strength to the fingers, and a thorough
knowledge of every species of fingering, in 4 books—price 3s. each.

EXPLANATIONS OF THE NEW HARP EFFECTSAND PASSAGES,

Illustrated by numerous examples, engravings, &c.—price £1: 1s, '
Emboldened by the approbation bestowed upon many of his former works, both by harp amateurs and pro-

fessors, the Author ventures to submit to them the above work—the result of many anxious hours passed in
endeavouring to increase the resources of that noble instrument,to raise its consequence, and to open a new and
extensive field to harp music. As the object of the present work is, not to improve what has heen already
treated of, but to give information on fresh subjects, the harpist must not expect to find in its pages precepts and
examples belonging to the present mode of harp-playing ; nor will he be required to unlearn or throw aside
anything he already knows ; and his former studies should be as complete as possible, in order that his attention
may not be diverted from the novelties which will be presented to him. It must be added, however (not to
repulse the attempts of those fair pupils who expect to please and be pleased without much effort), that many of
the new effects and passages, being calculated for adaptation to familiar as well as more scientific music, they can
be also employed both by harpists of moderate abilities and by proficients; particularly if the former are guided
by a master thoroughly acquainted with the whole contents of this work.

   
   
 

    

  

   

  

  

 

  

   

  

 

  

  

  

  

    

 

     

       

    

  

  
  

  

OPERATIC AIRS, NATIONAL ADMIRED AIRS ADMIRED AIRS MARCHES, &c.
MELODIES, &c. FROMFAVORITE OPERAS, &c. FROM FAVORITE OPERAS,&c. ARRANGED BY N. C, BOCHSA.

Arranged with Brilliant Variations and as Fan- Arr. as Rondos, with Variations for the Harp, §c. Arr. as Rondos, with Variations for the Harp, &c. #BERCKNAPPEN MARCH - - - 10tasias, $c. for the Harp, NON DIFFICILE, MA BRILLANTE, NON DIFFICILE, MA BRILLANTE, IRisH MaRcH, in which is introduced the
FOR PERFORMERS OF THE FIRST CLASS, BY N. C. BOCHSA. BY N. C. BOCHSA. popular Air ¢ Nora Creena,’ dedicated to hisBY N. C. BOCHSA. ‘ Aw TYROLIEN from Guilaume daoi 26 Le PETIT TAMBOUR, Military Rondo, dedicated pupils in Dublin ~~ - - - 20; “ ixs from Guillaume Tell, figst and sec to Ambrogetti - - - - 40 PRUSSIAN IN

ANDANTE and BILLIANT PoraccA, dedicated “3 6 Sets—Rondos - ê - - 26 L’ARRIVEE D'OTELLO, Rondo - - - 80 dedicated toMiss Farquharon Manes, 20to Hummel - - - = ALMA INVITTA, sung by Mdiibran, Rondo, *LA SAUTILLANT, Rondo à la Sauteuse, dedi- THE ELFIN MARCH, dedicated to Miss Randall. 2 0BRILLIANT VARIATIONS on the Cavatina in ji i - »
Z dedicated Miss E. A: 4.9 dedicated to Miss Pere - - 26 cated to Miss Rhodes - - - 20 LA PARISIENNE MARCH, with Variations, dedi-on ampa, va ed to D'À « ÂSHE th R - : Ars from La Donna del Ldgo, Fantasias *LEs DERNIERS ADIRUX, introducing a Polish cated to Miss Marianne Strutt - - 40RILLIART VARIATIONS ANALL:I on the Ro- Nos. 1 and 2, each Fe - 36 Air, Krakoviack, and Mazourka, dedicated THe ALPINE MARCH, dedicated to Miss Barby. 2 0oe from Joseph, dedicated to Miss C. 6 0 ARE YUU ANGRY ? from Aladdin, Introduction to Miss J. Hale - - - - 30 Tue DEAD MARCH IN SAUL - - - 102 - - ce alta and Coda, dedicated to Miss Holyoake - - 2 6 LES PLAISIRS DE LA MEMOIRE, Select Melodies *POLISH CAVALR Ri

BRILLIANT VARIATIONS ON the aduiredBallad, # An! PERDONA, the French March, Gra- in various styles, from the works of the C. Mean ï Ma Hh dedicated to Miss 20
on; no 5e never mention er, vat 30 machree, &c. Rondo, dedicated to Miss most popular Composers, arranged as short, GRAND MILITARY MARCH, dedicated to theB to Miss Te ards "€ 0 ab Ad ta Gubbins - - - -30 effective, and brilliant Morçeaux, dedicated Ladies O'Bryen - - - - 20RILLIANT Pre on inbra Adorata, 36 Bip ME Discourse, Fantasix, dedicated to by permission to Her Majesty, in 4 bks, ea. 4 © CALEDONIAN QUICK March,introducing a Pi-_ dedicated to Miss arter v - - Miss Iremonger - - - - 36 No. i. The Maid of Grenada. brock,dedicated to Lady Don - - 4 0CALEDONIAN FANTASIAaned tA ion 36 Buy A Brood, Rondo, dedicated to Mrs. The Queen’s March. CHINESE MARCH from Le Cheval de Bronze,Coneswha Fransfor Harp el thino 5Laleraft ro Buor MoseuLe “Ror a - dedi 2 6 2 Midnight Song oftheGondolier. mpdédicated to Miss Penfold - - - 26» p , , Rondo, - . The Flower of erslie, ARCH from .nodfavorite Swiss Air, dedicated to C. 7 6 cated to Miss Scott Rr a“ - - 20 Tyrolienne. Erskine Léstoca, dedicated to Miss © 20

¢ - = - = = BEAUTIES OF AUBER, Rondos, dedicated to March from Norma. #MEXICAN MARCH, dedicated to Miss Herbert. 3 0
Eris BasicErvestons,Grand Fantasia, in- Lady Chesterfield, each - - - 26 8. Cavatina from Anna Bolena. GERMAN MARCH ~~ - - -16¥ es Tor ans TheB ei Lecac y No. 1. O moment enchanteur. Air from Scarramuccia. + CHELTENHAM QUICK MarcH, dedicated to hisReyà pots i e Bard's Legacy, 5 0 2. Povera Signora. Theme from Norma. pupils at Cheltenham - - - 26F dedica eV ss in th R ï Air 3. Lorsque L'hiver 4. Cuvatina—Donizetti. “THE NEW FRENCH MancH, dedicated to MissANTASIA and VARIATIONS On the ‘fussian Alr 0 4. Chansonette. Air from L’Ambassadrice. Farnham  - - - - - 2 6

in Lestocq, dedicatedto Miss Knight - - 4 BLUE BELLS OF SCOTLAND, Fantasia and Air Russe. “THE ImPs* Marcu  - - -i -26
PANTASIA ou‘ Casta Diva,’ dedicated to Lady 36 Variations, dedicated to Miss Dyneley - - 4 0 NeLLA Furon, and THE Marcu from II TrE MawcH from II Flauto Magico, and a. Hay ~~ - - = irs fi - he CAcHUCHA, danced by Duvernay - - 20 Pirata, Capriccio, dedicated to Lady S. Spanish Air, dedicated to Miss Taylor - 2 6Fantasia, introducing Two Airs from the * CELLE QUE JAIME TANT,’ Introduction and Jenkinson - - - -- -36 THE GALoP from Gustavus the Third, dedi-
apte Operaof Cortex son Mezarts 3 6 Variations, dedicated to Miss Dibdin - « 3 6 NEL LASCIA LE NATIE SPONDE, Rondo - - 20 cated to Miss Gifford - - - 26ANTASIA AI | RAND

Ÿ

ARIATIONSON ozart § CHARMANT GABRIELLE, and MY PRETTY PAGE, NACQUI ALL’ AFFANO, sung by Madame THE GaLop from Lestocq, dedicated to MissAir.©Odolce concento,’ dedicated to Lady pFantasia, dedicatedfo MissImer~~ - 3 6 Grisi, Kondo, dedicated to Miss Edwards - 3 0 C. Thompson - - -  - 26. / - - - - = 1 TANTI PALPITI, Rondo, cated to Misi O THE MOMENT WAS SAD, and JOHN ANDERSON, QUADRILLIANA, Contredanse, Rondo, dedicatedGRAND INTRODUCTION and BRILLIANT Varn Constable - = - - - 86 Impromptu, dedicated to Lady Essex - - 3 0 to Miss Wilson TLC © - 20
dedie t edPa on 4 ou più moesta, 60 DEu ! PRENDI and Subjects fromthe Overture PETITES REMINISCENSES OF PAGANINI, Fantasia, QUADRILLES EMBELLIS, containing favoriteole icat fo va vo. dedi. to La Clemenza, Fantasia, dedicated to Miss dedicated to Miss L. Theade - - = 2 6 Airs from Le Philtre, dedicated to Madame
aie MisD ARIATIONS, dedl- 6 Foster - - - - - 36 RELIQUES IRLANDAISE, favorite Irish Strains, Duicken - - - - - 30que © iss Ric! FEN Se ¢ Saw ve 3 * FuGt CRUDELE,’ the Prayer from Otello, Rondos,dedicated to Miss Clarke -  - RONDINO A LA WALTZ - - - 20sp AvrsndieseMims Davis 36 Rondo - - - - - 0 1. Flynot yet. 2. Nancy Dawson. BEETHOVEN’s LasT WALTZ, with Variations,ohnny, coming, cated to Miss S. Davis. FOUR As from Le Pré aux Clercs, Rondo, Love's young dream. Savourneen Deelish. dedicated to J. H. A. Marsh - - - 50Grane ALLEGHO DI BRAVURA, dedicated to 5 0 dedicated to Miss Leader  - = ral 2 6 3. Oh for the sword. RosioNoL WALTZ - - - «16.N. - - - - FRA NEMB! CRUDELE,the Prayer sung by Ru- The Minstrel Boy. Lg Desig, Beethoven's Waltz - . . 1 6Granp FantasiaandVARIATIONSon| Auclair 4 0 binin I Briganti, Rondo, dedicated to Miss 0 RoNno DES CLOCHETTES, Blustie, dedicated to ’ HORN

s 4 8 = - . Beauclerc - - - - 2 Lady Stuart - - - - 26 i si |Grano VanlATIONS, with an Introduction.a i FRA TANTE, Variations, dedicated to Mrs. RonDEAU A LA TURCQUE - - - 26 Rudimetsfor remleaidDouvleMove:
PaumeTell dedicatedto MissRicha dan. 5 0 Maberley - - “anna 1 8 0 SPRING TIME OF LovE, Rondo _- - - 86 cise manner ; with forty-two Exercises forn aume Tei ds ica 0 Miss . die han son. *Gop PRESERVE THE EMPEROR, dedicated to Swiss WALTZ from Guillaume Tell—Rondo - 2 6 forming the hands, and the fngerin
OMMAGE À ve VON WEBER, Grand an Miss J. Kdwards - - - - 20 Sg M’ABBANDONI, sung by Malibran, Roudo, ich ar 5 Be 8Brilliant Variations on the last Waltz of Go, my Love, Rondo, dedicated to Miss M. dedi i h marked. To which are subjoinedforty-two
that celebrated Author, dedicated to Miss ; , : : cated to Miss Abernethy D - 20 progressive Lessons, constructed on pleas-A. Wind ‘ 5 0 Booth = tatin £ - 80 TuE CAVATINA and DueT from Le Pré aux ing, familiar Airs, arranged in the principalwy V in ORD c col à dicated TOME, SWEET HOME, Variations, dedicated to Clercs, Rondo, dedicated to Lady Ramsay. 2 6 Keys with the Fingering marked where- MisÉ FH 1, Lapricclo, de 5 0 Miss Neucomm - - - - 36 Tre KrAKOVIACK from Beniowski, Rondo, necessary 222 2e 15 0Les C td ES PÉDINBOURG G - d Cha - *Ilvsh, YE PRETTY, and THE DEAD MARCH IN Tue Pas GaLoP from ditto - - ditto 2 0aimesp'EpiNBoure, Grand Churacte- SAUL,dedicated to S. Seddon, Esq. - - 2 6 THE MAzouRkA from ditto - = ditto 2 0 ARRANGED BY W. H. STEIL,stic] antag ain x uci; g o e owersof IL S0AVE E BEL CONTENTo, Brilliant Im- Tue BARCAROLLE from Le Pré aux Clercs, Le Bouquet des Graces, consisting of the most
E i arg hy M yt ore s in Germany,’ &c. 6 promptu,dedicated to Miss Thompson - - 3 0 Rondo,dedicated to Mrs. G. Witham - 236 admired Airs, selected and arranged in a

Line0MlCaminroducins © nets be Bataan, the fal clos Taw thes sas Ass rom Le Cosa, FlrsieEEE io at that cing performed hy the itinerant Minstrels, dedicated to Miss H. Beauclerk - - 2 0 N Al ia
ousMel esFayeri yà performer, 36 Rondo, dedicated to Miss Macfarren - - 2 0 THE GALOP DES CORSAIRES from diffe - - 2 0 0.1. Air de Ballet—Non p! a mesta—Are
aeMissUretwynd od Aris. vor. Les Hues DE LONDRES, Extravaganza, intro- Tu Vepeat from I Pirata, Rondo, dedicated you aogry, mother oh no, we never1 D , a, per- ducing Jim Crow - - - - 0 to Miss Hamilton - - - - 36 —Come,love, to me—G| orious Apollo

ormed on nine stringsonly - - - 20 . . ; ~Tyrolien Air, Guillaume Tell.
#NAPOLEON's DREAM, Morçeau Fantastique The works marked thus are arranged with Bochsa’s New and admired Hurp Effects. No. 2. Isle of Beauty—Sweet maid— Oh,

dedicated to Miss Wilson - = - 50 > twine a wreath—Waltz, Guillaume
PieceouoNantVariations|on D’ALMAINE AND CO.’S HARP-STRING SCALE. Tell—Emperor Alexander’s March—
Miss chera ©cor pit, cated to 5 0 The following Scale will be found a useful guide when an orderis sent for strings. The Harps now made contain six No, 3 Tellme,Fd heart—TheBird Duet. in

REMINISCENCES OF SCOTLAND, Concertino, in- octaves, or forty-three strings. The upper margin of the scale contains the technical names by which the strings are © gospirar— Maret Guill 5 Tell—

troducing the Airs, “ Scotswha ha,’ ¢ The known to Musicsellers. T oO merry row—Smile ain—Loch
yellow-haired Laddie, and ‘ The white ER naGarrWhets thy bosom.
Cockade,’ dedicated to Miss H. Warncford. 5 0 DS VLLO.15T Siw No. 4. Bells of St. Petersburgh—Oh, Cupid's

SOUVENIR DE SHAKSPEARE, a Dramatic Fan- VIN VLN.2 VIN.3 - Bow—And ye shall walk—In happier
tasia, introducing some of the music in HARP FINE = hours— Isabel—Two German Airs—
Macbeth and Hamlet, and the Airs, * My The Wreath.
mother had a maid,” ¢ Where the bee sucks,’ No. 5. Marseilloise Hymn—Benedetta sia la
(Blow, thou wintry wind,’ dedicated to madre—Nightingaie and the Rose—

ly Stormont - - - - 40 Tyrolese Air—She never blamed him
*SOUVENIR OF SIR WALTER SCOTT, Bardic 1% not on the battle feld—Fast from

Offering alla Fantasia, introducing favorite the Lake.
Scottish Melodies - - - - 40 No. 6. Though Love is warm awhile—Home,

Sacren J'ouunTaux, introducing subjects by sweet Home—Swiss Air—Huntsman’s
el - - - - - 3 6 Chorus — Bridesmaid’s Chorus —

Rode's Air.
OPERAS AND OVERTURES BTOCTAVE oT My lodging is on the cold ground, Variations. 2 6FOR THE HARP, VE OCTAVE OCTAVE altz, from Il Don Giovanni, ditto - - 26ARRANGED BY N. C. BOCHSA. OCTAVE OCTAVE Airs from H. R. Bishop's Operas, 1,3, each - 4 2

AvBER's Masaniello,3 Books - - -36 Co RondeLa=Beche 1 36BELLINts Norma, | Book -; - : 40 DIRECTIONS.—When an order for strings is sent, it is only necessary to give the NUMBERS,as in the above Scale; Rauzzini’s March i dr Sor! Pra’ “30Bowoiev's Les Deur Nuits, | Book - 1 5 ¢ for instance, supposing the C in the third space and G on the second line were wanting, numbers 17 and 20 should be Di £2 à 5 toL carie pu Boieldieu”Bisnop's Claré, | Book - = 7 - 4 © tent, and nothing more, for it matters not whether the instrument has forty-three strings or not. A Det Nad sariilon, from Bole 3 0
MEvER'S Medea, 3 Books, each - -i - 50 As the Scale descends, the strings in every octave should be (of course) progressively thicker. The WeusH Hanrr bas Vv. "i eux! à Le I “ s "so? ha 30
Rossinrs Guillaume Tell, 3 Books, each _ 5 go three rows of strings, and the compass is five octaves and a note ; viz. from A (No. 5) to G (No. 41). The left-hand row Variations on, Th abe T © - 2

—— Overture to ditto BE _ 3 Q contains thirty-four strings, from No. 5 to No. 38 ; the right-hand row, thirty-seven strings; loth rows are tuned in Pipi on HY Lullal y [ = = a 0  

  

  


