
 

On, on, on, the Boys came Marching!

OR THE PRISONER FREE.

(Sequel to “Tramp, Tramp, Tramp.”)

 

Tempo di Marcia.

PIANO

day jt came

fee - blest heart grew strong,

war is

at lst,

ov - er now, And we're safo

Words and Music by STO. FP. ROOT.

 

When the glo - rious tramp was heard, And the

And the most des - pond - ent, sure, When we

at home a - gain, And the
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boys came march-iing fif - ty ho - sand strong, And we grasped each oth - ers, hands, Tho’ we

heard the thrill - ing sounds we loved so well, For we knew that want and wo, We no

cause we starved and suf - fer’d for, is won, But we nev -er can for- get, 'Mid our
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ut - tered not a word, As the boom-ing of our can-non rolled a - long!

long - or should en - dure, When the hosts of free - dom reached our pris - on cell !

woe and mid our pain, How the glo - rious Un - ion boys came tramp-ing on!
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When the Chorus is sung, this may be omitted after the first verse.
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On, on, on the boys came march-ing, Like a grand ma - jes - tic sea, And they

After last verse say “Yes, yes, yes, the boys eame marching” ‘instead of “On,” &e.

 

 

When the Chorus is not sung, end here.

dashed a - way the guard from the heavy i - ron door, And we stood beneath the starry ban -ner, free !
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CHORUS.
Air.
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On, on, on, the boyscame march - ing, Like a grand ma - jes - tic sca, And they
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On, on, on, the boys came march-ing, Like a grand ma - jes-tic sea, And they
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On, on, on, the boys came march-ing, Like a grand ma - jes tic sea, And they
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dashed a - way the guard, From the heav-y i-ron door, And we stood be-neath the star<ry ban -

dashed a - way the guard, From the heav-y i-ron door, And we stood be-neath the star - ry ban-

dashed a - way the guard, From the heav-y i-ron door, And we stood be-neath the star - ry ban-
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ner, free.

ner,.free.
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ner, free.
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new field. It provides instruction and mu-
#4 sic, not only for the PIANO-FORTE,but also
bi i: for the things that should be studied with
q ‘it, viz: the VOICE and HARMONY—not

44 harmony through the eye, but harmony
i] through the ear; not dry calculations, but

living and beautiful forms. It goes on the
d eplan that the pupil should know as well

the chords and harmonies he is in while
playing and singing, as he does the key or
kind of time ; and moreover it proves that

bY tlicse things can be done by preparing
well for each subject, and then by adapt-

ing the instruction, and the music to
the state of the pupil, and making the

steps succeed each other in true progres-
sive order.
The whole book may be divided into

two kinds of lessons—the one for musical
culture and the other for muscular culture.
Not that there is no practice for the mus-

cles in the former, nor exercise for the mu-

«ical taste in the latter, but each is devoted

mainly to its own object. Those lessons

which are designed to awaken, develop,

and strengthen a love for music, and with

which are imparted a knowledge of time,

tine, and expression, (Rhythmics, Melod-

jes, and Dynamics,) are written in many

pleasant and tuneful forms, and are called

crercises,pieces, songs,études, solfeggios,ete.,

 

   

  

   

yi Tas is emphatically a new book in awhile those which are simply for the dc-
velopment and strengthening of the mus-
cles of the fingers, hands, and voeal or-
gans, do not pretend to be pleasant or tune-
ful, but depend upon the benefits they
confer in the way of flexibility and cxe-
cution, for their popularity. These lessons
are called TECHNICS, and embrace five fin-
ger exercises, scales, urpegyios, and miscel-
laneous exereises of many kinds and forms.
The contents of the book may be summed

up as follows:
Instrumontal oxercises for reading music, the acquire-
ment of musical knowledge, and the cultivation of
the taste; numbered, but bearing no other names
than the topics they illustrate and teach..….…..….....221

Vocal exercises and solfeggios for gimilar purposes..... 48
TECIINICS 4  

   

 

Divided as follows—Five Finger Exercises….
Scales, Major and Minor.
Arpeggios, Major and Mi
Vocal...…cosserrersencasrse
MiscollAmeOuS..……….eccess . 85

Piano lessons that may be played aa duets and trics.. 44
Chromuatic EXOrCISOH.……10…0crcerencerieccassansesesesancsssccc000s 21
Songs 39 

 

Exercises in Thorough Base.
Pieces for the Piano ve
Of the foregoing numbers, are used for the study of

transposition 120
These, when played according to direction, increase

tho lessons in the bOOK tO.uesesrescecensencenssarees1485

Price $4.50.
Sout, pestpaid, on receipt of the marked price.

To those who would like to have an oppor-
tunity of examining. this book before pur-
chasing, we will send, postpaid, on receipt of
ten cents, an elegant royal quarto pamphlet,
containing fourteen specimen pages of the
same, selected so as to give an idea of its gen-

 

 eral appearance, as well as some description À
of its plan and contents.
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: CHICACO.

 

 

 
 


