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N oon !

S ilen ce  and h ea t;
A Creole tune

On the  l ip s  of old Fadette!

Noon!
Drowsy and  sw eet 

The p a to is  c roon
On the lips o f old F adette!

LEON LAVIAUX
(Englished by John M yers O’Hara)

The fam ilia r  trium virate to  which A m erican  readers are  most indeb ted  for th e ir know ledge of 
Creole life  and song, is com posed of H enry E. K rehb ie l, George W. C able and L afcad io  H earn .

H ea rn  has sa id  that C reole music is m ostly  Negro music rem odeled by French composers and the 
melancholy beauty  and quavering chant lightened by French influence and deepened by the Spanish .

The Creole fo lk -so n g s of the New W orld are  those of the people  of m ixed b lood  in L o u is i ­
ana and the bordering  sou th -w estern  s ta te s . M ainly A frican  in rhythm , the m usic was brought to 
South A m erican  countries and to the W e st-In d ie s , thence  to L o u is ian a , where it rece ived  a French 
and Spanish - A m erican imprint by the se ttle rs  of the lan d . The m ajo rity  of the songs that survive 
show a French influence while a few are known in varian t form in F ra n ce . They are interw oven 
with the h isto ry  of L ou is iana  and the neighboring s ta te s  and w ere in m ost instances linked  to the 
dance.

In the early days of New Orleans it was the custom to use the old Place Congo,at the further end of 
historic Jackson Square, as an out-of-door dance hall and rendezvous. G eorge W . Cable in his w rit - 
ings has given vividly colored descriptions of the throng gathered there-S enegalese  from Cape Verde, Man- 
dingoes from the Gambia River, Fonds from interior Africa, with Moors and Arabs and Congoes and Fran­
co Congoes for whom the park  and dance w ere named.

I am told  however, by an elderly  Creole neighbor who remembers those early days, that as late  as 1855 
Place Congo was open only to free persons of color and members of the white race and that the dance 
which lasted from two until nine on Sunday afternoon was a noticeable event in the life of the old city. 
In this square which is found at the opposite end of the ancient and more dignified P lace d ’A rm es, w ere 
danced the “Counjai” with love for its theme; the ‘Bamboula’ after the like-named African drum ;the ‘‘G uiouba’ 
(D’juba,) a nonsense dance, and the“Calinda”a sort of Fandango said to be from the Spanish que’ lin d a ,

The main instruments used in the dance were the drums, the quills (a Pan’s pipe of reeds), the Marimba 
and the banjo which was often accompanied by a rattle made of a polished jaw-bone with loosened teeth . 
There was a group of 30 or more singers, the leader of whom often practised  his gift of im provisation  
and took the part of soloist.

The songs are in the musical Creole language, a  French patois that survives in the fascinating old French 
quarter of New Orleans and in many of the sleepy, quaint old Creole towns on the A tchafalaya and on 
the Bayou Teche. The Creole language shows many contractions and subtractions; every harsh  le t te r  
is e ither softened or e lim in a ted . However in singing the songs, the rules for French pronunciation are to 
be followed.

The themes of the songs are but few and those are of the prim al em otions. W hile there a re but
few religious songs,there are many of sa tire  and sarcasm ,rid icule and m ockery many of which sprang in ­
to being at carnival time, and far more love songs than are to be found among any other folk-song offer - 
ing of A m erica.

D istinct from the mountain song of Kentucky, The Negro Spiritual or the tribal melody of the Indian, 
the Creoles have added a new note in their gift to the folk-song of A m erica. Out of th e ir consciousness 
they speak to us in the words of T heocritus : “And to you in my turn, the charm s of the c le a r  -  v o iced  
m uses, even all that they can give and all that my house has in store, these do I bring. The fa ire s t 
m eed of the gods is songl’

Maud Cuney Hare

31859- I
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Aurore Pradère
(A LO V E  SONG)

1 /

A u ro re  P r a d è re ,  b e l le  ’t i  f i l le ,

A uro re  P rad è re ,  be lle  ’t i  fil le ,

A uro re  P r a d è re ,  b e l le  ’t i  f i l le ,

C e s t  li  m o oulé, c ’e s t  li m a  p ren . 

Ya m oun qui d it li  t ro p  zo lie ,

Ya moun qui d it  li p a s  p o l ie ;

ça  ya dit, (S ia!) b in  fou b in ,  

C ’e s t  li  mo o u lé ,  c ’e s t  l i  m a  p re n

Aurore Pradère, p re tty  girl,

Aurore Pradère, pretty  girl,

Aurore Pradère, p re tty  g irl,

She’s ju s t what I  want, and her i ’l l  have. 

Some say that she’s too p re tty , quite,

Some fo lks  they say she’s not po lite ;

A l l  th is they say - Pshaw!_ I m  no fool,

Oh she’s what /  want, and her i ’l l  have.

Tout

a 2

A u ro re  P r a d è r e ,  b e l le  ’t i  f i l le ,

A u ro re  P ra d è re ,  b e l le  ’t i  f il le , 

A u ro re  P r a d è r e ,  b e l le  ’t i  f i l le ,

C ’e s t  l i  m o oulé , c ’e s t  l i  m a  p re n .  

L i  p a s  m a n d é  ro b e  m ousse line ,

L i  p a s  m a n d é  d é b a  b ro d é ;

L i  p a s  p ian d é  s o u l ie r  p r in e l l e ,

C ’e s t  li  mo o u lé ,  c ’e s t  li  m a  p r e n .

Aurore Pradère, pre tty  g irl,

Aurore Pradere, p re tty  g irl,

Aurore Pradere, p re tty  g ir l,
She’s just what I  want, and her i ’l l  have. 

She does not choose a muslin gown,

She does not ask fo r  ’hraidered, hose, 

She does not want prunella  shoes;

Oh she’s what I  want, and her i ’l l  have.

‘Aurore Pradère” which was sung  to a 
s o n g s . A  th i rd  verse, w e ll  known in L o u is ia n a ,  reads :

C o u n ja i” was one of the m ost p o p u la r  of the old love -

Ya m oun qui dit li g ag n e  la geôle;
Ya moun qui dit so m ’m an  te fo lle , 

Ya m oun qui d it  li g ag n e  la  geô le ;  
C ’es t  li mo ou ïe ,  c ’est le m a p re n ’.’

(

Som e do say th a t  she is b a d . ’

It  is i n t e r e s t in g  to  n o te  th a t  A u r o r e ” w as  chosen  by  H e n ry  F . G i lb e r t  for the h e ro in e  in 
S ym phon ic  - b a l l e t ,  “ T he  D an ce  in P la c e  C o n g o ’.’

Some do say h e r  m o th e r ’s mad,

h is

2 1 8 5 9 -2 1
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Aurore Pradère

(A LOVE SONG)

CREOLE FOLK-SONG 
arranged by 

MAUD CUNEY HARE

poco rit.Allegretto ( J  =8 4 ) nj f

4
m* ï •±Voice m

Au
Au

m m£ ------- ------»fa Élu £i 3
f,poco rit.Piano nf

9
9-Hr

a tempo

.fr m$ $
Au - rore Pra-dère, 

rore Pra dère,
belle ’ti fille, 
p rêt - ty  g ir l,

belle ’ti fille,
p rê t - ty  g ir l, Au

rore Pra-dère, 
rore Pra - dère,

Au -
Au

4
ï ±I£ \ = \i

XÏ 3 X f
<z tempo

J J Jm XX XXX Xrr r
jp  a tempon \4 j l È B IS ai» ■ P-. .g

Cest li 
She’s ju s t what I  want, and

belle ’ti fille, 
p rê t - ty girl,

rore Pra-dère 
rore Pra-dère,

ou - lé, c’est li ma pren. 
her l ’ü  have.

mo

/T\k
i l S1 ^ . x XV

t
rit. a tempon \

X Xxxxr
Copyright, MCMXXI by Carl Fischer, New York
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a  m f  animato

m p s i 1P M
trop zo-lie, Ya moun qui dit li pas po-lie; Tou

pas man-dé dé - ba bro - dé;
not po  - lite\

'broidered hose,

Ya moun qui dit
pas man-dé robe mous-se-line, Li 

Some say that she’s too 
does not choose a

li
Li Li

pret-ty , quite, Some folks they say shes 
mus-tin  gown, She does not ask fo r She

w
animato a .

I

i #ga i F ? :e:

p  a temfïïr^/T\ rail.ï 9 ±
C’est li 
C’est li

ça ya dit, (Sia!) bin fou bin, 
pas man-dé sou - lier pri-nelle,
this they say _  P s h a w 1m no fool, 
does not want pru

mo ou - lé, c’est 
mo ou - lé, c’est 

she’s wfuit I  want, and 
she’s what /  want, and

li ma pren. 
ma pren. 

her I l l  have, 
her I ’ll have.

li

n e l- la shoes; Oh

4=i Ri:

:
Cl«

y ptn f  -

m' n a  tempo- -

w ma## :e
■9-

ài Pi
Au-rore Pra-dère, 
Au - rore Pra dere,

belle ’ti fille, Au - rore Pra-dëre, 
p re t- ty  g ir l , Au - rore Pra-dère,

belle ’ti fille, 
prêt - ty g ir l,

Au -
Au -

i.# a
S#

i>__1*s m kf.' LJ L /J^ =ï
Il a temporit. \iilem p()

P . -M p  ̂ jrs
rore Pra-dère, belle ’ti fille, Cest li 
fwe Pra-dère, pret-ty  girl, She’s just what I  w<mt, and

r i t .

s :
,kv

mo ou-lé, c’est li ma pren. 
her ï l l  have.

li ma pren. 
her 111 have.

ÉÉEEÊEEEEf ______ ,

~ ................. ■ —ftsP  iTTvmpo*)
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Gardé P i t i Mulet Là
(Musieu Bainjo)

(SATIRICAL SONG)

1 1

CiGardé piti Mulet là,
La com’ li insolent!

Chapeau su l’ côté,
Soulié qui fait “cric-crac 

Gardé piti Mulet là, “Musieu Bainjo’ 
La com’ li insolent!

nMusieu Bainjo, <(See the little  mulatto,

H asn't he a saucy a ir !  

H a t cock'd on one side,

New shoes th a t go  

See the little  mulatto,

H asn 't he a saucy a ir !

M ister B anjo

V) »c r ic -c ra c
n << vM ister BanjoT

2 3
( CGardé piti Mulet là,

La com’ li insolent! 
Foular à la pouche

La canne à la main. 
Gardé piti Mulet là,

La com’ li insolent!

Musieu Bainjo,’n See the little  m ula tto ,

H asn’t he a sauey a ir !  

K e r c h ie f  in  h is  vest,

W a lk in g - cane in  hand . 

See the little  m ulatto,

Hasn’t he a saucy a ir !

)>M ister Banjo
■\ *-

«Musieu Bainjo,’ )>M ister B anjo

Musieu Bainjo" is a  s a t i r ic a l  song  th a t  was sung  on a  p l a n ta t io n  in St. C h a r le s  P a r ish ,  
Songs of m ockery ,  p o in te d  a t  t im e s  with cruel s a t i r e ,  w ere  com m on am ong  the C reo le  songs 
L o u is ia n a  a n d  th e  A n t i l le s .

L a .
of

t

2 1 8 5 9 -2 1
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8 Gardé Piti Mulet Là
(Musieu Bainjo)
(SATIRICAL SONG) CREOLE FOLK -SONG  

arranged by 
MAUD CUNEY HAREAnimate (J = 88)

jlifTJ? uTT?
n tf  à la banjo _  without pedal. •—

Ï
Piano

im i 5 'y (....‘jÿ;
m f  mockingly

I

*
I  p mG ar - de pi - ti le tMu

the li t  - tie I atSee mu -
,m

wÜ  4 W
à
5 ïm $E$

m
2

Mu - sieu 
‘M is - ter

±
liL a com ’

j.°L
cc B ain - 

Ban -
in soa

Hasn't he saila3°to,

m
■#

m *
f — ï*

y »  ;  ? U % $Fr r

p

m
lent! 
air!

îm r
peau s u r  
cock'd, on

II %
téCOC ha
side,Hat one

î ^ §

I
f

1»r
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»lié qui 

shoes that
fait <(Sou

New
crac
crac

cric
cricU )>

4

i t4r

-J) J J)
w

i  J Jm z rrrr
Bain - jo,! 
Han

n La com' H 
Hasn’t  he a

( C

là,eJ Gar - dé pi - ti
See

letMu Mu - sieu  
‘M is - tercclat to,the li t  - tie mu

f  f at
r = r =*

J) 7 #>J. 7 ĵ Spl ^  7 |> J . ^  y r j ,  ^ 3
2

MS
lent!
air!

som

* ?f cTlenifo

?
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*J vG a r -dé pi - ti Mu le t là , 
See the l i t  - tie

U
M u -s ie u  B ain  - jo ,1 

“M is - ter
>) L a  com ’ li 

Hasn't he a
in so

mu - lat
-

to, Ban sau «-y

I t i r w ' i £n tf

2 E E Î ZZ ■«L

rz'Z. p  a tempo

len t! 
a ir!

t o . .  J i t oï
Fou

Ker
la r  â  

chief in
la pouche,

vest,his

Ê = l id ttj.IJ I T] t
x ! _ _ >

Jo a tempotT -.nt.

4—m .güpr pifms.? r
> n f

W* J-t)  r
t o /  f .p p i r t o

L a la G a r - dé p i - ti Mu
See the l i t  ~ tie

canne a  
ing - cane in

m ain .
hand.

è t
Walk latmu

*
»

%) t

W  rJ) yMitjdi? J J1 -J»* .  ̂ J J J-1 s=
1  ̂ 1 P1 f 1 f- TT=

J  vi«..J U ' toiJ j
“M u-sieu  B ain  - jo ”, L a  com ’ li m  - so  - le n t ! 
“M is-ter Ban - jo", HasrCt he a sau - cy a ir!

1

JH
<là ,

JSL

4 ' t  n ij j if lj  \l i
accel.7|ii ii> yd, jab 7^ ird) yjjaL i) •

Ë I 1 ■ t e
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?
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B e l le  Layette
(A  LO V E SO N G )

Englished by Mrs. Jean Paul Selinger

1 .1 .

I  have sa iled  a l l  a lo n g  the shore,
There is none lik e  m y belle L a yo tte . 

I  sa il a lo n g  the shore,
I  have roam ed the c o u n try  o’er;

B u t  I  f i n d  no nam e so dear,
A s  th a t o f  m y ow n belle L a yo tte .

I  have sa iled  a l l  a lo n g  the shore,
There is none lik e  m y belle L a yo tte .

Mo déjà roulé tout la côte,
Pancor ouar pareil belle Layotte.

Mo roulé tout la côte,
Mo roulé tout la colonie;

Mo pancor ouar griffonne la,
Qua mo gout comme la belle Layotte. 

Mo déjà roulé tout la côte,
Pancor ouar pareil belle Layotte.

2.2 .
I  have sa iled  a l l  a lo n g  the shore,

There is none l ik e  m y belle L a yo tte .  • 

Oh, Jean  Babet, m y f r i e n d ,
I f  yo u  to her I  sh o u ld  send,

A s k  o f  her the lo ve r’s k n o t

She p ro m ise d  me, m y  belle L a y o tte .
I  have sa iled  a l l  a lo n g  the  shore,

There is  none lik e  m y belle  L ayo tte .

Mo déjà roulé tout la côte,
Pancor ouar pareil belle Layotte. 

Jean Babét, mon ami,
Si vous couri par en haut,

Vous mande belle Layotte.
Cadeau la li té promi mouin.

Mo déjà roulé tout la côte,
Pancor ouar pareil belle Layotte.

3.3 .

I  have sa iled  a l l  a lo n g  the shore,
There is none lik e  m y  belle L a yo tte . 

T h e  servan ts  o f  the house,

W ith  me, a l l  a n g r y  are,

F o r  the so n g  o f  love in  a cot
W hich I  com posed f o r  belle L a yo tte . 

I  have sa iled  a l l  a lo n g  the shore,
There is none l ik e  m y belle L a y o tte .

Mo déjà roulé tout la côte,
Pancor ouar pareil belle Layotte. 

Domestique la maison,
Ye tout fâché avec mouin,

Para porte chanson la
Mo composé pou la belle Layotte. 

Mo déjà roulé tout la côte,
Pancor ouar pareil belle Layotte.

P ro b ab ly  d a n c e d  to  a “C a lin d a ” T he S p an ish  C reo les  of L o u is ian a  when in te r -m a rr ie d  with the 
F ren ch , sp o k e  th e  F rench  C reo le  lan g u ag e  in p re fe ren ce  to  th e  S p an ish  lan g u ag e , so it is no t 
lik e ly  th a t  “ B e lle  L a y o tte ” sp ran g  from  the h e a r t  of one o f th e  S p an ish  - French b eau x  of th a t  p e  - 

r io d .

u n -

2 1 8 5 9 -2 1
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Belle Layotte
(A LOVE SONG)

CREOLE FOLK -SONG  
arranged  by 

MAUD CUNEY HARE
Allegretto ( J  = m )

k[ 7,.. gESVoice

3 3

1
3

k l i i i H f1 3 3 11 — è —mm -fi 7=— —
%  rit.

Piano

=3 =3% 3
« * #r r r r r

(J = 73)
rzZ.fftVu jwi

Mo dé - ja , rou - lé to u t la  co te , 
long1 the shore,

P a n -cor ouar p a - r e i l  
There is  none like my

belle L a-yo tte . 
belle La-yotte.I  have sailed a ll a

S É
"/s

• f i ­as: m: r 9-

rit.
ÀA3

A # 2
•fi­le

; / .y _

a tempo

ÉÉÉÉÉÉ
«T

# ■
0 . P. 4

Mo rou - lé to u t la  co - lo  - n ie ;
vous cou - r i  p a r  en hau t,

roamed the coun - try  o ’er; 
to her I  should send,

1 cô te ,
mon a  - m i, 
long the shore, 
bet, my friend,

to u t laMo rou - 
Jean  B a  - bét, 

sa il a 
Oh, Jean Ba

Si
I  have 
I f  you

I

mt
a tempo

m ±±

2 - A  IN' ê± g
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ËV\> —7 } } J» ■ JH J i .J r jm mf
belle L a -y o tte . 
pro - m i mouin. 
belle La - yotte. 
belle L a -yo tte .

Qua mo gout comme la  
Ca-deau la 
As that of 
She promised me,

Mo pan-cor ouar g r if -  fonne la, 
Vous man - de 
But I  f in d  no 
Ask of her the

li tébelle L a  - yotte.
name so dear;
lov - er’s knot

my own
my

rit.

m

mJÊL »::e ■0

f f
nyp mJLJL

a tempo 
P  espressivo 3p m j i J *  J y .i j ï  « =

tou t la  côte, 
long the shore,

Pan - cor ouar pa  - reil 
There is

rou - lédé - jàMo
like myhave sailed all noneI a

3espressivo

4 i — i
t i z 4LS ac

5

r smk S ##
is i

-a- tempi

m f  a tempo

# # # # # #
f) | P P  r i tj h ; j

belle L a  - yotte. 
belle La - yotte.

s
côte, 
shore,

Mo dé - ja  rou - lé 
I  have sailed all a

tout la  
long the

J3r it.p -0 4L
-0 4LTET

w% rn f a tempo
3

P IIm 3

frit.P

%  J )  p j i# 1îB
l.h.A ie!belle L a-y o tte .P an-cor ouar p a - r e i l  

There is none like my belle La - yotte .
3

t
k l :#

f  ^  j
P f  cresc.3 a

B Ü

f

s
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Q uand m o-té jeune
(Bal  fini)

(DAN CE SONG)

[Quand mo-té jeun’
Mo-té jonglé Michieu;

A c’t ’heur ma-pé vini vieux, 
Mo-pé jonglé bon Dieu.]

[  While I  was young,

M erry  was I , dear S irs; 

A n d  now when I  am old,

I  s t i l l  w ill  m erry le.J

Ma-pé jonglé bon temps passé,
Ma-pé jonglé bon temps passé,

Ma-pé jonglé bon temps passé,
Ma-pé jonglé bon temps qu’est passé.

I  w ill be g a y  f o r  p leasure f l i e s ,

I  w ill be g a y  f o r  pleasure f l i e s f 

I  w ill  be gay, “good times”p a ss  away,

I  w ill  be gay, “good tim es”p a ss  away.

Le bal fini, bonsoir,  Messieurs, 
Le bal fini, bonsoir, Mesdam’ 

Mal-lé  part i ,
La,  la, la, la, la!

The dance is done, Goodnight, Messieurs, 
The dance is  done, Goodnight, Madames, 

I  go, I  g o !

La, la, la , la , la !

Quand m o-té  je u n e ” was sung with the dance to an accom panim ent of b e a t in g  drums. The 
Bal f in i” was a farewell that was sung at c lose of the dance  in “P lace Congo’.’

It is the boast  of the possess ion  of e te rn a l  youth. I am gay when I am young and  I will still 
be gay when I am o l d . “Good t im e s ” pass  so be happy while life la s ts .

“ G ood t im es” was a com m on ex p re ss io n  am ong the  C reo les .

21859-31
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Quand mo-té jeune
Bal f in i

(DANCE SONG)
CREOLE FOLK-SONO 

arranged by 
MAUD CUNEY HARE

Con moto _ gayly  (J = ne)

mVoice

r, I J"] Am r=f
/Piano

4  3 3 3 1 3  3  J s  '*

0

Ajon- glé Mi - chieu; 
Sirs',

téjeun’,
young,

Mo 
Mer-ry was

mo - té 
I  was

Quand
While AndI, dear\r

*
f z ^ ^ H T p

m f

àg rrrr
r r

F«j pé jon - glé bon Dieu.Moc’t ’heur ma-pé vi 
now when /

vieux,ni
be.s till tvill mer - ryIold,am

@ m4 tÈÉÈÈ t  •

• H T J —r
j) Il î }= = à mè = à3-r

s  rj rF r
31859-21



16

ï~2*
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Aine, dé, tro is ,  Caroline
( s o n g  o f  l o n g i n g )

1 1
Aine, dé, trois, Caroline

Ça, ça, yé comme ça, ma chère ! 
Aine, dé, trois, Caroline

Ça, ça, yé comme ça, ma chère! 
Papa di “Non”, Maman d i“Oui”,

C’est li m’oulé, c’est li ma pren.
Ya pas larzan, pou a -cheté cabanne, 

C’est li m’oulé, c’est li ma pren.

One, two, three, Caroline

W hat is the m a tter  w ith  thee?

One, two, three, Caroline

W hat is the m a tter  w ith  thee?

P a p a  says ‘‘N o ”, M am a says “Yes”

T is  he (whom) I  w ant a n d  him  I l l  have. 

No money has he, a cabin to buy,

’T is  he I  leant, a n d  he w ants me.

2 2
Aine, dé, trois, Caroline

Pas paré comme ça, ma chère! 
Aine, dé, trois, Caroline 

Pas paré comme ça, ma chère! 
Sam’di l’amour, Dimanch’ marie, 

Lundi matin, piti dans bras.
N’a pas couvert’, n’a pas de draps, 

N ’a pas a rien, Piti dans bras.

One, two, three, Caroline

D o n o t ta lk  th a t way, m y  Bear. 

One, two, three, Caroline

B o no t ta lk  th a t way, m y  Bear. 

S a tu rd a y  love, S u n d a y  to wed, 

M onday  m orn , Baby in  arm s. 

There is no q u ilt, no l i t t le  bed, 

N o t a n y th in g , B a b y  in  arm s.

Aine, dé, trois, Caroline is  a “C ounja i 
also f a m i l ia r  with the in terchangeab le  names of “A deline  
ça, ye is from the French “Q u’est ce”. “ Qui ça ça yé

H. E. K re h b ie l  in  speak ing  of the song says : “in  its way the song “ C a ro l in e ” le ts  light in to
the tragedy as well as the romance of the dom estic  l ife  of the young  Creole slaves, 
that s ta te  of b l is s fu l  re sp ec tab i l i ty  denied  to the m ultitude  e ithe r  by law or soc ia l  c o n d i t io n s ” .

n and was f i r s t  noted in  St. C harles  P ar ish ,  La . 
and “A z e l ie ” .

It is
The Creole  ph rase  “ Ça, 

therefore s tand ing  as ‘"What’s the m a t te r”.

»
'  n

M a r r i a g e ,

2 1 8 5 9 - 2 1
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Aine, dé, trois, Caroline
(SONG OF LONGING)

CREOLE FOLK-SONG 
arranged by 

MAUD CUNEY HARE
Allegro (J =93)
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expressive»
*

9J
Pa - pa  d i “N on/ M a - man di “O u i’ 
S am ' di l a  - mour, D i-m anch’m a- rie , 
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Sat  -  ur  -  day love, Sun  -  day to wed,

n C ’es t li m’o u -lé , 
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c’est li ma pren. 
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D ialogue d Amour
(SO N G  O F M O C K E R Y )

lam ou à von si g rand , M ichié la ,

Si lam ou à vou si g rand , Michié la, 

lam ou à vou si grand ,

Faut donné plein l ’a rgen t.

Si I f  yo u r  love can be so g rea t, my dear Sir,

I f  yo u r  love can be so great, my dear Sir, 

I f  yo u r love can be so grea t,

Then g ive  me y o u r  silver.

Si

Toutes mes cann’ sont b rû lées, M ariann’, 

Sont b rû lées, M ariann’,

T outes m es cann’ sont b rû lées,

Et je  su is  ru iné .

A l l  o f  my cane is  burned, M arianne, 

I s  burned, M arian n e,

A l l  o f m y cane is burned,

A n d  ru in ed  am I.

Si cann’ à vous b rû lé , M ichié la ,

S i cann ' à vous b rû lé , M ichié la 

Si cann’ à vous b rû lé ,

L ’am ou à nous flam bé!

I f  p la n ta tio n s  are lost, m y dear Sir,

I f  y o u r  cane is  destroyed, m y dear Sir, 

I f  you r cane is  burned,

T hen love is  lo st in  f la m e s .

"Dialogue d’amour” is said  to be a “ C a l in d a” a  d an c e  th a t  was l in k ed  to  songs of d e r is io n  
which ended  th e  evening’s gayety  a t  P la c e  Congo.,

O ne of the in s t ru m e n ts  u sed  to  acco m p an y  the song  and  d a n c e ,  was a  drum  which was 
to  p ro d u c e  a  r a t t l e  l ik e  c a s ta n e ts .

M oney of s i lv e r  is m ore  co m m o n ly  u s e d  in  the sou th ,  th a n  th a t  of go ld  or p a p e r :  sugar - cane  
p la n ta t io n s  a re  a p r in c ip a l  so u rce  of w ea l th  in th is  s e c t io n .

a n d

made

2 1 8 5 9 - 2 1
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Dialogue d’Amour
(SONG OF MOCKERY)

CREOLE FOLK-SONO 
arranged by 

MAUD CUNEY HARE
L en tem en t (J = so ) Lightly
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