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7 11. LA HARPE EOLIENNE..........Morceau de Salon. 6 54. HARMONIES DU SOIR .......... Morceau Elegante.
_( I 13, MOUNTAIN STREAM............Morceau Brillante. 7 55. REMINISCENCE DE BRUGES. (Le Carillon) Esquise. T
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6' e 16. DER FREISCHUTZ .......cvivnunns Fant. de Concert. 9 57. L'ANGE DU FOYER. (Angel of Home. ) Melodie Varié,

o G 7. LE JET D’EAU ...cc0ocennnenan...Morceau Brillante. T3 | 58, NOBMA ... .vuuerrsscssnesannsssns Fantaisie Brillante. 8
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50, PAS DE SABOTS ...... 0050 Morceau Caractéristique. 8 4. LES HUGUENOTS. ..............Grande Fantaisie. 12
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V_A_L'U'_A_'FBT T MUSIC BOC .

Musical Literature.

Musical Literature, at present, must be
narration of Incidents connected with the

areer of great

composers and distinguished performers.

and this &
and Handel, since

history, in, atits 50th page, must

arrive at I
creative era

1 musie,

In the books below enumerated, is concentrated nearly
all that is valuable in the hist
century or more, ending at avery recent period.

All are handsomely bound.
tives. Interestis sustained to the end.

EveryStudent of Music should Read

7 of musical events for a

them.
They should be in every
Library.
They sheuld, in fact, be in all Librarvies of
any extent.
LIFE OF BEETHOVEY.
Sehindler and Moseheles, 2,00

Town

BEETHOVEN'S
. B(‘rthn\.wi in M
in Poetry.”— 7T

LIFE OF MENI

+ a5 great as Milton

smpadivs, 1,75

supplement
Rellstab, Bay

The only Life of real value."”

Journal of Music.
LIFE OF ROSSINI.

‘“Eminently readable and interesting."—Orches-
ira.,

Dhoight's

I, Sutherland Edwards, 1.5

strieted to a |

There s really |
:1se to be written, exce lJt perhaps a good volume

sir birth, marked the |

None have tedious narra-

LETTERS. 1790-1826. 2.00 |

CATHOLIC MUSIC-

For the Catholic Service.

| THE CANTATE. By Anthony Werner.
Late Organist and Director at the Cathedral
of the Holy Cross, Boston.

Book 1st.

&
2
=

Morning Service,

Book 2nd. Evening Service, 2,25

THE MEMORARE. By Anthony Werner. 2.75
Six Masses, a Requiem, Mass, Vespers,
and Miscellaneous Pieces,
Highl__v recommended.

THE OFFERTORITUM. By W. 0. Fiske.
Cloth, 75 ; Boards, $2.50

|

|

| 3

| A (‘om;\If te Collection of Musie for Sunday and
| r

1

|

|

Holiday B8ervices. Mnsses, eapers.  Anthems,
Hymns for ll|I':‘rmr}, Benedietions, and all special
occasior

Here will be found a ve ry great variety of musie,
and all of it, it is believéd, sufficiently easy for
ordinary choirs,

| MASSES,

| All that are of note, by Mozart, Hayden and
| other composers of world- wide reputation.

—_— |

GLEE & CHORUS BOOKS.

LIFE OF CHOPIN. 0|
w “-.!.' wish the book would be bought by | NATIONAL CHORUS BOOK. S‘l.ﬁi}l
fteur.”—JMusical Review. | Sacred and secnlar choruses. |
MENDII OIIN'S LETTET £
iy ol WETIERS. 7.:'” IORUS WREATH. 1.5
it a ge in this de | Saered and secular chornses.

whie
stroetl
HWe w
n few lette
lantic.

MOZART

ot yield matter of ple
—Athenaewm.

hour Religious Societies would
, and scatter them broadca

A Romantie Biography

‘“Has the charm of na
the value of a genuine m
MOZART'S LETTERS.
f,-u.f_. (5

* Delightful vu;ium---_"
POLKO'S MUSICATL

Ehse Pollo. !._‘;:.'

en of one of
e Journal,

REMINISCENCES OF MEN-

“ Charming little he
the most felicitous of w

POLEKO'S

DELSSOHN, 1.5 |

“The world cannot kr
delssohn B:
Elise Polko was one of Me
LIFE OF SCHUMANN.
An energetic,
life.
LIFE OF VON WEBER. Max. Weber.
2 Vols, each 1.75
Max was the son of the great comp and of

course had abundant and reli: material for his
narration.

LIFE OF HANDEL.
Cannot fail to interest.
EHLERT'S LETTERS ON MUSIC. 1.6

‘“Topies selected from the most attractive gues-
tions of modern eulture.”—XN, Y. Review,

LIFE AND LETTERS OF GOTTSCHALEK.
Hensel, 1.50 |
Interesting as the experience of an American
Composer and Pianist.
HISTORY OF MUSIC in the Form of Lectures,
Friedrich Louis Ritter, 1.50

A sketeh of the Rise and Progress of Musie, in a
most agreeabie form.

HASTINGS’ MUSICAL TASTE. 175
GARDNER'S MUSIC OF NATURE. 5,00
MASON'S MUSICAL LETTERS. 175

struggling, laborious, successful

Victor Schoeleher. 2.00

ETING. By L. 0

| New Glees, Choruses and Four-part Songs. |

|

| BARNBY'S EIGHT FOUR-PART SONGS.
Mixed Voices, o0

ARION.

. Emerson. 1.50 |

Four-part Songs for Male Voices.

Complete, 4.00
Separate Voeal Parts, each, 1.00
Set of Voeal Parts, 8.50
Piano Score, 1.50
)PTERA CHORUS BOOKS. 2,50
FORTY-FIVE OPERA CHORUSES.
. Bruce. 3.00
YOUNG MEN'S SINGING BOOEK.

(. F. Rool, assisted by D, Lowell Mason. 2.00

|
| THIZ

NEW YORK GLEE AND C®ORUS BOOK.
W. B. Bradbury. 2.00
JUBILEE MUSIC. 5

Zaecred and Secular Choruses.

WORLID'S PEACE

The above books will furnish the best music,
in great plenty and variety, for all musieal gath-
erings,

CARMINA COLLEGENSIA. H KA.

Waile, 2.25

“Old Noah, he did build an ark.”

And since that day no jollier book of songs has been
| put tog ns from
means
xls e clas-
nf T.I]t ir pervading nor
ir book in every parlor,
up the dullness of a company more
s¢ of Upidee and any of the two or

3. The bouk, on the last pages, has
of the more prominent American
colleges, which is quite convenient for reference.

ia'’

sense.
| a8 nothi
| than a s}
three hundred ot
a condensed histors

CANTATAS.

SACRED.

As the Eiart Pants. Mendelssohn. Pa. 40; Bds, 50
Hymn of Praise, L i ERL T
Ninety-Eighth EPsalm, ¢ ke RS )]
Three splendid works, universally considered
as standards of musical excellence.

Woman of Samaria, Wm. Sterndale Bennett,
Paper 1.00; B'ds. 1.25; Cloth, 1.50
Modestly assuming the title of t':ml.ll.l. it may
as properly be termed an y Oratorio, and has
been received with marked favor,

Forty-Sixth Psalm. Dudley Buck. Pap. 80; Bds.1.00
A truly classical composition,

Belshazzar. J. 4. Butterfield. Paper, 1.00; Bds, 1.20
A sacred musieal drama, the main incidents of
which are taken from the Bible account of the
fall of Babylon. A well-arranged, musical, in-
teresting production.

Belsharzar's Feast ;: or, the Fall of Babylon,
Dramatic Cantata in 10 scenes. G. F. Root. B0

The same general subject as the preceding, but
a different arrangement of everything.

Xpaniel ; or the Captivity and Restoration. In 3
parts. By . F. Rootand W. B. Bradbury. B0

| Esther ; or, The Beautiful Queen. LC 50

This, with the three Cantatas previous!y named,
are just what is wanted for practice and reerea-
tion by Cho nid Societies thatare not yet qual-
ified to attack regular Oratorio Music,

Secular Cantatas.

The May Queen. A Pastoral Cantata,

| Win. Sterndale Bennett, Paper, 1.00; Cloth, 1.25
A beautifal composition, by a highly esteemed

composer.,

....................... J. B. Thomas. 1.00

The Gathering, the Depar-
ports and Games, The Storm,
the Farewell, and the Return,
nd accompanied
by the bhest ixed voces, but
tiiere is also an edition arranged for ‘\upr.uur and
Alto only,

A Spring Holiday.............. C. C. Converse. 15
In 3 vavis, and designed especially for Semina-
ied, e, where it will add much interest to exhi-
bitions and concerts.
The Haymakers.................... G. F. Root. 1.00
inl work remews its popularity with
<=,"" and will do ge for many seasons,
ny reasons, among which are its pre.-
; the good, smooth,
anid the ease with whieh the
i ‘hinery” can be obtained.
S ¢., are found everywhere, and a
I pstume is notexpensive,
The Wilgrim Fathers............. G. F. Root. 00
Will be a u=eful and agreeable piece to sing on
Forefathers' Day or *‘thereabouts.””
The Flower (Rueen................ &. F. Root. 75
Quite celebrated, and has many smooth-going
chornses and solos, especially fitted for SBemina-
T es.
The Culprit Fay.....cocooiamaeas J. L. Engign. 1.00
Mos=t delicate, sweet and poetic Cantata. The
finer » our taste the better you will like it.

.. I, Hewitt. 50
summer Nights’® Dream.'
Very sweet sl graceful.

@uarrel among the Flowers.... Schosller. 35

[ Ewin Siaters......cccivireerneannns H. S. Saroni. 50

Well composed Cantatas with simple but bean-
tiful subjects.
‘Kugl(‘.nl I‘nthuslaa: ................ J. H. Hewitt. 60
' agrees to give his daughter
and the songes and choruses
t make up the short but very

evoked |\\ l| e LUJ.iT.L.
musical drama,
Winter Evenings’ Entertainment. Cull.
Paper, 1,00; Cloth,1.25
A regular rustic opera, as good for winter as the
Haymakers is for summer,

The above Cantatas range from the easiest to
the most difficult, but each one in its }pl ace is
good and entertaining. May be proeure of any
dealer.

A Catalogue d

for retail price.

escribing the above and about 1,000 other books pub h Ig. db

OLIVER DITSON & CO.,,

Boston.

1

s Ditson and Co., sent free on Ell-[liil'-’lli--ll. Also all books mailed, ljtl:il-l.vllitl,

CHAS. H. DITSON & CO,,

711 Br oadway, N York.




