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THE RUSSIAN SONG

*
TH E thesaurus of Russian song is the second 

richest in Europe in one respedt, and the first 
in another. Every country has, of course, an abun­

dance of musical lyrics. But it will hardly be dis­
puted by any one that the Germanic races have 
produced the largest number of art songs of the 
highest class; and it will probably be admitted 
by everyone who has given any study to the sub­
ject that the Russian treasury of song surpasses 
even the German in variety, if not in quantity. 
Vast as the German output has been, and varied 
as have been the minds that have expressed 
themselves in the song, the family likenesses 
overbear, on the whole, the personal differences: 
there is an unmistakable something that is com­
mon to Schubert, Schumann, Brahms, Wolf, 
Jensen, Franz, Strauss, Mahler, and a hundred 
others. These family likenesses, it is true, will be 
found in the songs of every race, and it goes with­
out saying that they exist in the Russian song. 
None the less true is it, I think, that the per­
sonal characteristics are more marked there than 
in the German song: to pass from Glinka to 
Borodine, from Borodineto Moussorgsky, from 
Moussorgsky to Rachmaninoff, from Rachma­
ninoff to Stravinsky, from Stravinsky to Arensky, 
from Arensky to Liapounoff, from Liapounoff 
to Medtner, from Medtner to Yassilenko, from 
Vassilenko to Tchaikovsky, from Tcha'ikovsky

The variety of style of the Russian song is the 
result of the variety of influences, racial, local, and 
cultural, to which it has been subject. German art 
song has drunk as deeply of the fountain of folk­
song; but German art music and German folk 
music have always been so intimately associated 
that it is hard to say where the one ends and the 
other begins.lt is not so much that the folk music 
has been an influence upon the composers as that

to Tcherepnin, and so on through a score of 
other names, is to see a more sharply differen­
tiated set of physiognomies than when we pass 
from Schubert to Schumann, from Schumann to 
Mahler, from Mahler to Strauss, from Strauss 
to Wolf, from Wolf to Loewe. And the remark­
able thing is that this unusually rich crop of song 
has been sown and reaped in much less than a 
century. There were Russian and pseudo-Rus­
sian song composers before Glinka: one pre- 
Glinka song, the“Nightingale”ofAlabiefF(i 802- 
1852), is still occasionally sung. But to all intents 
and purposes the Russian song begins with 
Glinka (1804—1857). The earliest of his songs 
date from his teens, but the bulk of them—and 
certainly the best of them—were written after he 
was thirty: of the two included in the present 
collection, “The Star of the North” belongs to 
1839, “The Journey” to 1840. (“A Life for the 
Czar,” it will be remembered, was produced in 
1836, and “Rousslan and Ludmilla” in 1842.) 
Schubert’s “ Erl King” was written in 1815, and 
there had been a long and honorable line of Ger­
man song composers before Schubert; a master­
piece like the “ Erl King,” indeed, could come 
only as the crown of a long tradition, whereas 
even the best songs of Glinka are no more than 
a beginning.

it has been part of their bone and blood and be­
ing. The moods, the prosody, the structure, the 
cadence of the folksong run, broadly speaking, 
through almost all the German music, sacred and 
secular, vocal and instrumental, of the last three 
hundred years. The music and the poetry of the 
race developed hand in hand. We have only to 
turn over a German anthology of poetry to see 
that the poetic rhythms of five hundred years
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ago, whether they be those of folk poets or of art 
poets, are the same as those of Heine and Goethe 
and Heyse and Eichendorff and Dehmel; and 
until Hugo Wolf enlarged the rhythmic boun­
daries of the German song, it followed, in gen­
eral, the metrical models of the folksong of cen­
turies ago.

In Russia the evolution was different. Russian 
folk music had existed long before Russian art 
music came into being; with the result that when 
the composers fell under its spell, it became a

genuine influence of which they were more or less 
conscious. Art music as the German musician of 
the mid-nineteenth century knew it could not go 
to the German folksong for inspiration, for it had 
never really quitted it. But the Russian composer 
who, having learned his technique and imbibed 
a good part of his idiom from the Western music 
of his day, turned then to his native folk music, 
found in it an inexhaustible treasure-house of 
novelty. Thus we can speak of a genuine influ­
ence of Russian folksong upon Russian art song.

Ill

Russian music, again, was fortunate in that it 
had no national cultural tradition of its own so 
overwhelming that there was no escape from it— 
no thought of escape from it. German music, on 
the whole, has been self-contained for many gen­
erations : each young composer has drunk in the 
one great German tradition as naturally and un­
consciously as he breathed in the German air. The 
tradition, the culture, were uniform for the whole 
political area. The Russian escaped this uniform­
ity of influence. On the one hand, as we have 
seen, there were the treasures of folksong to draw 
upon. On the other, there was, in addition to 
marked local differences of race and tradition, 
a strong Oriental or quasi-Oriental influence. 
A Croatian composer like Haydn, a Bohemian 
composer like Gluck, are drawn so deeply into

the German tradition that they are, in essence, 
German composers pure and simple. But the 
Orientalism that has always been part of Russian 
music has never lost its own characteristics of 
mood and style; neither it nor the Russian folk 
style has ever been strong enough to absorb the 
other. The Russian song composer thus already 
has two sources of culture to draw upon, as 
against the German’s one; and in addition he has 
-—the German culture. Like his country, he is 
both in Europe and apart from it. He has his 
own inner sources of spiritual strength, and he is 
free to assimilate what he will of the spiritual 
strength of the rest of Europe. And in music this 
has meant, in the main, taking the best that the 
great Germans could give him.

IV
Thus we get three different styles in the Russian 
song,— the folk style, the Oriental style, and the 
style that is a distillation from the German song. 
Sometimes the three are exploited separately; 
more often they are subtly interblended. (Other 
styles also are found, but they are personal rather 
than communal—the quasi-recitative of Dar- 
gomijsky, for instance, the Moussorgsky songs 
that get as close as possible to the rhythms and 
accents of speech, and the post-impressionist 
style, as we may perhaps call it, of the later

Stravinsky. These are not represented in the 
present volumes.)

From the beginning the Russian song showed 
a good deal of variety. Glinka has one ear always 
open to folksong; but he never quite forgets the 
suave Italian style in which he was brought up. 
His successor Dargomijsky fluctuates between 
Italianism, Orientalism, Muscovitism, eclecti­
cism, and something that is absolutely his own. 
The “ Five ” (Cui, Borodine, Rimsky-Korsakoff, 
Moussorgsky, and Balakireff) exhibit far more
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variety than the contemporary German song can 
show. When the nationalist impulse of the ’50s 
and’60s weakened, Russian song composers went 
each his own way, some of them still writing 
deliberately in the folk style, others feeling the 
folk style more or less unconsciously as a stimu­
lus, still others, like Medtner, ignoring it com­
pletely. Only the theorist will cry out against 
composers of this last type. The plain man will 
decide that it does not matter in the least in what 
style a musician writes, so long as it is a good 
style. An artist can express finely only what he 
has felt deeply; and if a composer finds himself 
more responsive to the culture of another nation 
than to the popular life of his own, we have no 
right to say him nay. If it is objeded that Medt­

ner’s songs are not Russian but German, the suf­
ficient answer is that, whatever sedion of the map 
they may set us thinking about, they are first- 
rate. No doubt a German might have written 
them, but as a matter of fad no German did; and 
it is better for us that they should have been writ­
ten by a Russian than not written at all. A man 
must be allowed to choose his own loves and 
friendships in art as in private life. If Medtner 
prefers to spend his time talking to Goethe and 
Heine and Brahms and Wolf, rather than in 
freezing his toes watching the Russian peasant 
doing his frog dance in the snow, that is purely 
his affair. To do anything else would be insin­
cerity on his part; and out of insincerity no great 
art can come.

V
Medtner shows pradically no trace of “nation­
alism.” Most of the others exhibit it in one form 
or another, one degree or another. Sometimes a 
song is deliberately couched in the folk idiom: 
perhaps the most thoroughgoing example of this 
in the present colledion is the “Parrot Song” 
of Moussorgsky (from Boris Godounoff)—which 
is none the less a song for being contained in 
an opera. Sometimes we are conscious of the 
Russian people in the song, even though the 
phrases may not, in the main, specifically copy 
the folk style; the suggestion is psychological 
rather than tonal. To this class belong Mous- 
sorgsky’s “Savishna” and “Gathering Mush­
rooms;” they bring up Russia before our eyes, 
not so much by the use of external apparatus, 
such as scales or cadences, but by painting the 
folk from the life. In this sphere, indeed, Mous­
sorgsky still stands alone. No composer in any 
country has been so thoroughly of the people in 
his sympathies and in his art. For Moussorgsky, 
folksong was not, as it is for most composers, an 
exotic, a sauce piquante, with which to dash the 
common musical idiom now and then, but the 
expression of the very soul of the people—not 
the people as the town-dweller sees them, half

sympathetically, half condescendingly, but as 
they see themselves. Moussorgsky felt their few 
joys and their many sorrows as no other com­
poser has done; and the intensity of his absorp­
tion in them made him speak their own musical 
tongue, but speak it as a genius of the people 
would do.

He had the painter’s eye and the novelist’s 
breadth of sympathy. He joined hands on one 
side with Yerestchagin, on the other with Do­
stoievsky. His was the period of intense national 
consciousness and aspiration, of sympathy on the 
part of the intelligentsia with the poor and op­
pressed. The “Savishna” is a human document 
without an analogue in any other song literature. 
One day, from the window of the country house 
in which he was staying, he looked out of the 
window and saw the village idiot begging the love 
of the village beauty, and being repulsed with 
scorn for his hideousness and poverty. The wave 
of pity that surged through Moussorgsky found 
voice in “Savishna;” the words as well as the 
music are his. The song is, on the whole, the 
finest example of his realism. He has hit upon 
a -|- rhythm that well expresses the urgency of 
the peasant’s appeal: the absence of a single



quaver’s rest anywhere in the song suggests the just goes out of him, and that is the end, with 
panting breathlessness of his long cry; and it the song still suspended, question-like, in the 
finishes without a formal ending,—the breath air.

RUSSIAN SONG

Moussorgsky gives us better than any one else 
both the direCt imitation of folksong and the 
sublimation of this into art song. Of the latter, 
the finest specimens, apart from “Savishna,” are 
“Gathering Mushrooms” and the “Hopak.” 
Here the slight touch of peasant harshness that 
we are conscious of in such songs as the “Tre­
pak” disappears. These songs, too, are better 
built than some of the realistic ones: they have 
a perfection of form — particularly “Gathering 
Mushrooms” — that reminds us of the greatest 
German songs.

The folksong influence, as I have said, shows 
itself in various ways in the other composers. The 
folk style will always be found, employed delib­
erately, when the Russian people are the subjeCt 
of the poem. We see it, for instance, in Cui’s 
“Hunger Song,” KopylofF’s “The Laborer’s 
Plaint,” and Wihtol’s “Beggar’s Song.” Russian 
popular song has often a curious monotony of 
phrase, as if the idea in the sitïger’s mind were 
an obsession, as if the complete giving up of the 
soul to the one feeling had almost numbed the 
faculty of speech. It is with this monotony, this 
hammering on the one idea, that Moussorgsky 
and the other writers of the song of social sym­
pathy, as we may call it, make their most poign­
ant effeCts.

In other cases the folk idiom enters quite un­
consciously into the style of the composer, as a 
local peculiarity of accent will sometimes show in 
the speech of a man who otherwise speaks the 
standardized tongue of the capital. It is the purely 
Russian touch that we get, for example, in mea­
sures 7 and 8 of Bagrinofski’s “All the Bells;” 
and the reader will deteCt a hundred other touches 
of the same kind in other songs. Often the Rus­
sian flavor comes from peculiar rhythms that are 
not found in the songs of any other race; these

rhythms in their turn are conditioned by the 
prosody and inflections of the language.

The influence of the build of a language upon 
the rhythms of the music of a country has never 
been sufficiently investigated. It is tolerably clear 
that one of the most familiar phrase-endings of 
Spanish music—this, from Granados’s “ Goyes- 
cas” —

> ----^ >

J 1 * 0—_

has come into being through the richness of the 
Spanish language in double rhymes,—muerto, 
cierto, amante, anhelante, amor es ,_flores, mundo,pro- 
fundo, and so on. The process may be seen at 
work in the following passages from Granados’s 
songs “La Maja dolorosa:”

F p P J'fr
Quie-ro se-gu-ra go-zar mas de tu. ven - tu -,ra-

Yo-tras mil die - ra el q^i .. sie - ra.

Double rhymes being scarce in English (except 
in present participles), it is not surprising that 
this peculiar effeCt, as of the shooting of the same 
bolt upon a pair of phrases, is not one of the 
characteristics of English melody.

Russian prosody has had a good deal of influ­
ence on Russian melody. Russian poetry is rich 
in daCtylic endings—which, needless to say, 
set the English translator insoluble problems at 
times. These daCtyls often end in a vowel—an­
other thorn in the side of the translator, for the 
vowel-ending gives a peculiar lightness to the fin­
ish of the Russian phrase that cannot be dupli­
cated in English. I once had this forcibly brought 
home to me by hearing a Czech choir sing “ God
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save the Queen” (in their own tongue). Each 
two-measure phrase tapered off like the thin end 
of a wedge; with us, from the very nature of the 
words, the emphasis on each note is the same. 
The difference between the all-through blunt 
effedt and the tapering effedt in the dadtyl may 
be illustrated by the unvarying lumpishness of 
the consonantal “gracious Queen” or “walking- 
stick”—which some people would not even class 
as dadtyls, but as feet of three longs — and the 
airiness, the dive and float, of “ Arcady” or “mys- 
tery.

With these illustrations in mind, let the reader 
now look at LiapounofFs “ Christmas Song.” 
The Russian text of the first eight measures, cor­
responding to the English words —

“ Little song of Christmastide,
Tuneful in its dulcet sound 
Like unto a string of pearls 
Radiant on a velvet ground,”

may be roughly transliterated thus-

jiv p rp.'' m\ 0 ~

Svya-toch-na-ya py
f i k

3-sen-ka, ko - ro-va- d rop-zhna-ya

rJn?—J ^ Kj» m

SIo - vno zern po bar-k.a-too ka.-tit-sya zhem-c hoo-zna-ya.

It will be seen that the most expert choice of

xiii

English words cannot quite reproduce the lilt of 
the original, the soft vowel-endings of the lines, 
the tapering of the verbal sound that suggests 
to the singer a corresponding tapering of the me­
lodic phrase. The geniuses of the two languages 
are absolutely different. I draw attention to the 
fadt here not only to show how gallantly the 
translators have braved these and other difficul­
ties, but to indicate, en passant, the corredl phras­
ing (because the natural phrasing) of the melo­
dies, and to show how, in many cases, a type of 
melody that strikes the ear at once as being pe­
culiarly Russian has come about not through 
any conscious desire of the composer to imitate 
a folk idiom, but purely and simply as the result 
of the “pull” of the words.

The same phenomenon is met with again in 
Kalinnikoff’s “ Stars Ethereal,” where the open­
ing Russian words run thus (two measures to a 
line) :

Zvezdi yasneya, zvezdi prikrasniya
Nashentali tsvetam skazki choodniya.

Vocal rhythms such as those of Tcherepnin’s 
“Stars of Radiant Night” and Moussorgsky’s 
“Ah, not with God’s Thunder,” again, will not 
be found in the songs of any other race: they are 
motived and conditioned by the genius of the 
Russian language.

VII
With these general remarks on the style and 
the scope of the Russian song, the reader may 
now be left to find his own enjoyment in work­
ing through the present volumes. There is some­
thing for all tastes. Even on what may be called, 
without offence, the lower slopes, the vintage is 
better than in most countries. There is always 
room for the song that, without any pretence of 
profundity of philosophy or science of technique, 
gives voice to the simple, honest feelings of sim­
ple, honest people. There is no need for this sort 
of thing to degenerate into the bleating senti­
mentality of the worst German, the anaemic thin­
ness of the worst French, or the devastating vul­

garity of the worst English song. Men like Alphe- 
raky can be popular without being inane. The 
cosmopolitan Russian composers, such as Aren­
sky, Taneieff, Rubinstein, Tcha'ikovsky, and 
Gretchaninoff, still have a Russian touch some­
where or otherabout them. Medtner falls into line 
with the greatest of the German song writers : 
Hugo Wolf himself would not have disdained 
to sign a song like “Solitude.” LiapounofF, like 
Medtner, is an accomplished writer for the piano, 
and his accompaniments profit by his double gift. 
Rimsky-Korsakoff exhibits in his songs the same 
range of interests, the same variety of styles, and 
the same sensitiveness to beauty, as in his operas



XIV THE RUSSIAN SONG
and instrumental works. Rachmaninoff, like 
Medtner and Liapounoff, fertilizes his lyric style 
by his genius for the piano, and limns his pecul­
iarly serious physiognomy as unerringly in his 
smaller as in his larger works. Tcherepnin, Yas- 
silenko, and Sachnofsky illustrate some of the 
newer phases of the Russian song, with its surety 
of technique placed at the service of a generous 
eclecticism of interest. Stravinsky is represented

by a song of his youth, in which the discrimi­
nating ear can catch many a prophecy of the later 
Stravinsky. All in all, the songs here presented 
give, it is hoped, an adequate idea of the extraor­
dinary richness of a development that has been 
crowded into but little over three quarters of a 
century, — the most marvellous record that the 
song can show in any European country in the 
same space of time.

^—»--*
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sian Government, studying different medical methods. 
On his return, in 1862, he was appointed assistant 
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friendship with BalakirefF, who influenced him strongly, 
dates from about this time. He married in 1863, be­
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cantata (1842), then transformed into an opera ballet 
(1848). The Roussalka followed in 1856. He travelled 
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cipally in France and Spain. In Paris, under the influ­
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and in the season 1893—94 added as second conductor 
at the Moscow Italian Opera. His health giving way, 
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Balakireff, and Borodine, and other members of the new 
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many remarkable songs, the piano pieces Pictures from 
an Exhibition, etc.
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SPRING
(Original Key, B)
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Translated from the Russian 
of A FET

by Frederick H. Martens
ACHILLES ALPHERAKY, Op.l6,N9 1 

(1846 - )
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Translated from the Russian 
of VELICHKO (after Hafiz) 

by Constance Purdy

THE BOUQUET
(Composed in 1892)

(Original Key, A) ACHILLES ALPHERAKY, Op.16. N?5

(1846 - )
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WHEN NOCTURNAL SHADOWS GLIDING

Translated from a Russian paraphrase 
of‘‘The Song-of Solomon” Chap. Ill 

by Frederick H. Martens

THE SONG OF SONGS
(Original Kcyj B minor)

ACHILLES ALPHERAKV, Op. 21, N° 1 
■ ('1346- )
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J, > J, J' I J> Jl-i

i r . J ! 0 m J I 7T z)—# h M \- - - - - - ^- - - - ~~S ' h 0
-—p—(T- - h 11 w «’ ........f -1

long. ing torn I wan - der’d, tho’ how

l ,
vain my ut - most quest- ing. Oh, did

i£7

fcr

m ±= j.
i’7

ML-2878-6



nor bis way dis - cov

-e-

Q f

j? », p b 0 h N , 1- -j^ - J'1 Irn^ f) J---- -ft w ---- Z----àl---JJ--- J~---^^----
Watch - men, has he pass’d your por - tals,

it
the fair - est of all

k

i:b

/ h
it m3 2

mor - tals? who_ my love did

-Æ n N jS _h l h h "N _h R h S h ~7^ fV ' —--r7 i
~*J &---------------

1 é m :\é] J’ i r i -
gain, I've sought him, call’d up - on his name, yet all in vain.

1

s
i d À

I~TT~
«r>

-O-

ML - 2878 - 6
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I will find my love,though in my

h , is • > •• —-tv- K f=r=i *- - -|* * J F - - - ---^=4*s? ■ - Jf-- \) V - ^--- p--- p---
search The grave a - lone re - quite me; Since no fear nor doubt af -

p ! t H
And once found the

è-f-1 -p ■Jl p
pow - er burn - ing Of my kiss his free- dom

ML - 2878 - 6
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Ù J
--- ------------------------- 1-----------------------------------------------r--------

Æh. N 1 N v N i *> n <9n s nA n j 7 & m / « J /
* -------d---------6 4 *

I had sought my lov - er, And call’d him, all in

r F—f-

ad lib.

vain! Yet now have found him, nev- er to part - gam!

ML - 2S78 - 6



WHEN LEAVES ARE FALLING SERE
13

Translated from the Russian 
of A UMANETZ 

bv Frederick H. Martens

(Original Key, D)
ACHILLES ALPHERAKY, Op. 26,N93 

Cl s 4 6 - )

VOICE

PIANO

Andantino (J\ 152)
O P

f rj*

my become

ttzï

0 7 —y-

- lov - ed. Mid

wheremine;cross

Copyright MCMXIX by Oliver Ditson Company ML - 28^7- 3
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and fra - grant - bloom,flow - ers grow

The flow’rs my heart bade germ - i-nate diant

beau - ty.

ML-2877- 3
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Withpluck those flow - ers grow - ing qui - eton my grave!

dear blonde head They are

are bring-ing song that soul. They

cresc.

word mes

a‘esc.

ML- 2877- 3



To V P. Damaev

ALL THE BELLS, THE LITTLE BELLS
Translated from the Russian (OriginalKey, E miner)

of CKITALTZ by Constance Purdy

15

M. BAGRINOFSKI

Rapidly, with assurance (J:t*o)
VOICE

All the

0

PIANO

clear And abellsthe lit - tie are ring - ing

t'J

=^F=sy------------^----------------------------
------------T~~-----------------

?■ r T 4 ----------- ^—J1.......J'------------0-------------——î-----------------------

sim - pie tale are tell - Ing in their sound.

tk=f ht tt t-p tf tf t

Swift fly - ing far andsnow

Copyright MCMXIX by Oliver Ditson Company ML-2881- 7
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accelerando is seenPS £ ftccclcrcMcL

pp colla parte

:^-j7 *

heav

■r^i

lf*%l

If «%7liMiy

■ fm1

■ f ml•MW

lf*»l

■ fmliiLvrj

mmm



17

- iad fires that spar -

As the - ing sounds

f marcato

In the heart naughtcrim -

trou - care.

ML-2881-7
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slightly slower (J

dis-mal fa - cesBan-ishdreams. mer-

Singing, tenderly

ed in the dark - ness send theirdance.

black the lash - es out from which theybeams.
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Not quickly (J - so)

glance.
riten

4i---------- 1--------------------------------------------------------f-----------K~i I ........................ ................................................. E I 1 K " v
—J--------------- t-J------------------------------------------------ JJ---------- -U--------- 4

.. UJ* J m .• . .. 0g à -- ft»1 *

round us has wrapp'd soft _______  her vel-vet

M
fPm—mPfi %4 «,

—w-**- -5* -=#——
-4- j-

L X»

4
---- 3-^gSS3Ss"’* pi..

=Æ3—î (V • =&f - J.Æ
_________--- J-5^----- --------------

f-9~.-- -- ------ j—®----

ing, and their

ft—^...................u

nr jq

rmrs

lung ariten.

er bring-. But the

riten.

ML- 2881-7



20
Tempo I

- tie bells up Ev-er

j~n i i i

my love

Joyously, very quickly (Jim)

Ah! howpoco riten.

And athe bells ring clear,- ly in the

ML-2881- 7
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£ L_____ --------—-—-----—. ---------K-----^—r ^ K L ^________ ,

X , n m _•_U____________ U_ — ' - -j f?___ &> ___£
-------------------------------- V—P--------------^f------------------__®L____ ®„ ** ... - ___ __ ___
sim - pie tale are tell - ing in their sound.

inir^ jvmmK

mmn1

ll«%!

fly - ing far andSwift snow

Down thenear,

ing all

colla canto

ML-.2881-7



22 DEEP HIDDEN IN MY HEART
(IN MEINEM HERZCHEN)

Gr. A. GOLENISTSCHEFF KUTUSOFF 
English translation by Constance Purdy 

German translation by G. Lowenthal
ANTON ARENSKY, Op.44, N26

VOICE

PIANO

Allegretto

den in my heart 
nem Herz-chen giebt’smet

Lovethere se-cret spot
Pldtz be Zau - her-in

m a

with-in it dwells con-fid - ing. 
fand ein A - syl da - rin - nen.

None
Eh,

saw her en 
ich es ward

ter in

Copyright MCMXVIIby Oliver Ditson Company 5-138 -71495-4
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yet she the thresh-old pass’d,__ And fas - ten’dclose the door,.
scklick sie sioh heim-lich ein,------------ schloss kin - ter sick die Tkiir-

Ml

shel - ter there a - bid - 
weioht___ nicktmekr von kin -

Since then,__when-e’er my soul_
Seit - dem,___ wenn mein Ge -miitk,

is fill’d with doubt and fear__
von All tags-sor . gen sckwer;

That by sink hap - pi - ness and rea - 
kein Gliicks-ge - fiihl Idsst blei -

their wan-ton sport 
ne Zwei-fel suckt.



^•^TO^4-’,'^'->'‘vAv;,,vi]f',---’-v‘'’Wviv>>:''•'•• •'

•]v 1 •':'’ r*\ . .. kÆ&iw'•*'
hKvhvt *

24
f accelerando

is cir-cled round 
dasBun-kel rings

And when my spir - it won 
kein Hoff-nungs-strahi er - hellt um

mf accelerando>_

poco ritardando

of bit- terAnd life ra - ging storm 
und mir den Sinn be - fangt

seems
des ten Ta -ges

poco ritardando

a tempo jop

at once I hear 
me -pldtz-lich ich

sooth -Then
wun

a tempo

- ing mel , o - dy
- der sii - ssen Sang:

guest _ 
Klaus - ne - mn

5-138-71495-4
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bring - ing.in con - so - la - tion 
singt mir von Glück und

more

_ clouds roll - ing back, We 
_ die Sor - ge bang dem

to joy I wake__
mich neu - be - lebt,

storm
zueichi

in the still- ness 
Ne - bel von der

smg -
Sang der Zau - be - rin, wie

p a tempo

b y t —t

5-138- 71495-4



26 REYERY
(IM HALBSCHLAF)

Translated from the Russian 
of L. MUNSCHTEIN by Constance Purdy 

German version by Lina Esbeer
ANTON ARENSKY, Op.60,N23

(1862-1906)

VOICE

PIANO

Andante

u

PE
IF
P

ia ja j
My eyes are clos-ing in a drows-y, la - zy slum-ber
Die Au - gen schlie-ssen sichvom Schlum.mer leicht ge-irii-bet;

Site

È

A

* rA
A

---------- Nj----- K ,-N- i
*/ A-

U rS <S <« /0jy —
-1

h------•- Z-Z-B-V±- feP * ft--ft—£—* • <? :
I am con-tent, for thro’the sleep-y haze, I feel that some one loves me

mir ist so vouhl des Halb-schlafs Hül - le làsst mich wah-netij dass mich Je - mand

1 a=tni Û à
3ï y? ' pi r Af

p ÜÎmm
mf

%-o

r f Tr
j&oco rit.

A, A A A-A
« tempo

FA^AAAA-tjYYj;
tru - ly just a lit
ein klein we - -n-rg He

pocorit

tie,
bet,

So light - ing with the joy
dass mir der Lenz ver - klart

of
der

a tempo

Copyrig-fct MCMXVII by Oliver Ditson Company ML-2918-.2
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J rrv-------------------------- rs i k ____ “yr _ ri--& & ~n 4) v v \ ) J____rr\ k . - ........... 7 . 7 n 1 • _Ll 4AMV ' r— ------ --------• cr * ^ ^ ~ .& &è)
sp
II

ring my au - tumn days. And dark and pen - sive eyes are
erb - stes - ta - ge Rest. Wie freund-lidi Id - dieln mir die

/ art;------ ----------- -------- r:— ■— □ 1 " -----_ k__' rr\ 9- rJ J__>-- Ù ..Jd V o 1 ? •jSi
vu-----------<
< onj

5----- ----------- c*
L_______ __

-ci• -■$

j'' _______ ;--- ^r tv;—r ? fy.: &___1 <A-----------------------\ ■ 9 ■ 4---------------------- :------------------- i r - &.
-to­

f) ! I
^ ~ — 671esc. >

k a ^ «FT W • M\ ... \ v .. ? æ___ gn g ° J ga & fHI ™ '■ _ *** a^ _7 i r______ «* ^_____ Q___ L1______ffl___ ff______E______V7/ * 7 &r & m . __^ u____________ u__uu____u____ L L4_______ U___ U__
T)

1
t

t.) I i

ook-ing at me kind-ly, £
r'du -me-ri-schen Bli - eke, ?

iweet words of love I in the eve-ning still-ness r 
nanch Lie - bes-wort durch-dringt die a - bend - li - die I

eap;
iuh.

TTK 177 Ti (77 r~P t ,v ■ ~~ a J £fr\ 9-® a ds
VT7 7 L & 4 v *ih >*5 u2_____ .)v \£ ^Lr

77 7^

5

4

? L

p- k

jm X £ X \ I N
7m 7 , r ^ 9 ____1

\ - V k a : T ____ . ..:i

tales of child - hood 
sehn - tem GUI - eke.Und sind Mar - chen nur von

ritenuto

love to hear them while Pm dream-ing half 
hort in hal - hem Traum side’s ih - nen woh

ritenuto

ML-2916-2



SONG OF THE LITTLE FISH
(FISCHLEINS LIED)

Translated from the Russian
of M. LERMONTOFF (Original Key, Bi) ANTON ARENSKY, Op. 27, N21

by Robert H. Hamilton (1862- 1906)
German version by Lina Esbeer

VOICE

PIANO

Allegretto

my__
bleib' bei__

Mein Kna -

ter spir-its
sich ft

Copyright MOM XIX by Oliver Ditson Company ML- 2880 -H
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cool - restsness
hier;

ters call thee hereMy mer - ry sis 
Die Schwe - stern ru

All cir 
Wir schwin

Thy wear worn
Tanz Bis deiuns___

MI.- 2880- 6



80
a tempo

we’ll cheer And calm glance.
Glanz.

ere sc.

>-3

mein!

» 0

ML-2880- 6
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Thy couchas clear as glass, 
zueich,ist jadein

beams-
uni

years come
ZeitSchnell flieht

light.
wahr.

Neath spell 
Du iraumst

of dreams 
wirst’s nicht

ges pass 
new Reid

treas
irau

ure___

ML-2880 -6



mine,
Schatz

tion see.

My love 
Wie mei

the o - cean 
bens Freud’ undLe -

free,.
Licht

ML-2880- 6



ten.
33

to • me_
ten - meer.. Mein

0 treas - 
mein iran -

treas
trau

mme,_
Schatz,

cresc.

mine,.
Schatz. mir

ML-2880-6
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Translated from the Russian 
of Count GOLENISTSCHEFF-KUTUSOFF 

by Frederick H. Martens 
German version by G. Lowenthal

THE EAGLE
(DER ADLER)

(Or iginal Key)
ANTON ARENSKY, Op. 44, N21

(1862 -1906)

PIANO

A , Adagio J
-m-

•
Jg "a r+—0~ * -9 *..

|\W

«
--------- -A———

=A? it 1 Ircr v -G
J à à J
o

An ea- gle poised on crag- gy 
Ein Ad-1er sass auf Fels - ge-

I - of i
His vis - ion lost 
den Blick ge - rich

round
Wei

peak.
stein,

in space

3^—ri> J

- Ji ji _h Jv-J)| 1 ----------- Y
P

k ■k--S— . ■ :■ a ..a: < • a _? 'J __ I——■—a 3=3=Y--------4^

pil - grim lone, whose mind a - far_ 
Pil - ger gleich, der ganz al - lein.

■é,

rg: tij T if
The un-known deeps of thought is 
tief- ern - stem Sin- nen wird zur

.... 4HPJ=
rg: c_/T is

nf dim.
&

\>
P dim.

i tza: RRa
1fca

Copyright MCMXIX by Oliver Ditson Company ML-2879- 6
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sound
Beu

The cir-cling swarm of less-er birds Noi-si - ly 
Deran-dern Vo - gellau-ter Chor um-schwdr-mte

clam-or, neath him swirl - ing; The dust 
ihn mit Schreinund Sin - gen: im Wir

of earth the wan 
bel - wind zu ihm

winds
for,

rie high
den - staubsuchVver

whirl
drin

amffl m
ML -2879 -6



3 G

He scorns the birds’dis - cor - dant cries, 
Doch schien er nichi die Vo - gel schaar,

The whirl-wind’s 
noch auch den

fu - rious rage dis - 
Wir - bel - wind zu

the mas-ter 6f the 
der kb - nig- li - che

J J J J

skies__________  Still holds the dream past their at
Aar_________________________________ in sei - nem Sin - nen sich nichi

Piùmosso mP

At earth’s poor 
des Er - den -des Sin-nens! Ei-nen Blick

3
ML-2879- H
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seen- -do

- in g, He turns to
- gen,dannkehrt zur

blue dome a - 
- he er zu -

triv - ial do
trei - bens nichV - Ho -Din -

seen -

¥
ht

M m m

rit.

I
gain, His might-y 
rück, aus-brei - tend

w
pin - ions 
die ge

up
wait’

ward strain 
gen Schwin

mg.
gen.

J • . \ J
fara~~»~r~a • azT: »zm:
17

f

m
-P-P- UPL-0rz i:

rit.

fa

Tempo I
P

-t
He

fe s É É -J)
ome,

Heim
where is raised his fa - ther’s
warts zu sei - ner Vd - ter

throne, 
Thron,_

j/TTyy~*y y~ t $~f
pp

i-#- 3 3 ^ ^
:z.' J J ------ —:—+ —

«

O’er sun and 
be - nach - hart

&
$

ci'esc. -

3 ~&
JÊ
3 ir W- j> -y

and stars e - rect -
-nen,Mond und Ster-

moon 
Son - nahm- nen

,ML-2879-«
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Più mosso

al ea - gle cleaves the air, 
nen Flug der Ko

To dim 
turn Wol - - ken -

zons, cloud
tu blau

fleet
Fer

The dust of earth, its bau - bles 
Und Er - den - staub und Er - dennon.

ML-2879-6
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His up-ward flight leaves far 
hat bald er hin - ter sich

be - hind

chains of hate or love may bind 
be - riihrt von LieV und Has

In az-ure
im blau- ensen,

a tempo

deeps__ he fades from sight.__
Ae - ther er ent - schwand.

vip a tempo

MI, -2879 -ti



BURNING OUT IS THE SUNSET’S RED FLAME
(Original Key)Translated from the 

Russian of V. KULCHINSKY 
by Constance Purdy

MIL I BALAKIREFF
(1S37-1910)

VOICE

PIANO

Andante P

S2 -f---- .Y ~1_

Mit,,» jjHfM i
PP

i i i i

Burn-ing out

?

is the

s *
I—Et t t *

9 w :u 0 p

k. V V ft* \ 1ft ” 11 J -PP-P— 1 / ' l M$=?==
------------------------------------- -------------------------

* • -----------—*---------

sun-set’s red flame^. Gold-en moun - tains are

\m *-i=; * r in i f r t ■p-n=t- Ï FSftÆIF=f=Hr -i —1— hi..., L
------------- ^ y y F" ■: \ i

Ç-
^ V_____tt —*-=------------------------------------------------p—1—2— . ....... .2... 7 V . y--i—Uy------------- *--------------------------------------
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% ‘H'V-J! 7 7 7 -inM
:v

J uti
Si-lence fallsforthnow her claim,. o - ver

#»)te ^4/^îîî ï H î ft ****??"—t----- 1-—t;---- rtw—■—m-----  "h m---- m m M------b---- a---- ritiw®—w*9 —of®*—&v sr9 19.

«J

I y«i i_  W b « wf* Sr-*-
m mj_a__m__94 i a . a

y y r- •r T

a*
for - - est and mead - ow.

\t t * * * * #*
flAi 11" * I 13 P« <* » î i î f *

k
e c i e ,9 "Y------------_ •/ v f «/ ...■TO h------- *3» 3 3

__________

* ^'^Vp —«p— 7. 7 ? *br. IL_Z_Z_|------- 1_

fefa —-Af..< >7 J>TJE3Tnr-^F^T
O for - get. thoirymy heart, all those days,. Days re -

jMït i it
11 ! fi 3 «• -5 f a i 11 £

p
sr ^ ^ st

5E:fe------- — 4»....... 1 1 l=t
^-»-y— ==»&-T,

-a *

TT’-----------~ rJ •

« ^__ ■■■■■■ ki c, —n -rV- rp h ,N -h~r^vIl f P &ÊEÊÈE.-=t* --» hj>?-- J J1 «=2=
bel lious, in-spiredand soul-free-ing. My poor heart,seek the sleep which al-lays!

» si ■«
a—a

T Jf
ML 2882 - 4
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My poor heart,seek the sleep which al-lays! Call not

those dear hours in - to beback

From the

Sil-verthe moon’s gen-tle light,clouds comes

ML- 2882-4



7 7 -t]
- ed the fields soft - ly glitflood -

by her mightcan she not

and bit -wounds

perdendosi

poco rit.

ML - 2882-4



44 THE PINE-TREE
(DER FICHTENBAUM)

{Original Key, Eft minor)Translated from the Russian 
of LERMONTOFF by Constance Purdy 

German version by Lina Esbccr

MI LI BALAKIREFF
(1S37- 1910) '

VOICE

PIANO

Adagio

By snow-fields en-com-pass’d a - lone stands a pine-tree
sa - mer Ho - he er - siarrt and per - Las - senAuf ei\

h M:,: -f—v— • • —\-------V -V - _V—

m i i

•w
d -F—V-

cold north-ern win-ter and night: And slow - ly and soft - ly in
Nor - den ein Fich-ten - baum sttht: Er u'iegt sich tin Schlum-mer von

All clad 
Des Schnees

gar - ment of white. 
Lin - nen um - weht. _

slum - ber is sway-in.
schim - mem-den wie von

Copyright MCMXVIII by Oliver Ditson Company ML-2884- 2
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Allegretto agitato

gaze turns in 
T rein, - men - de

dreams to the 
sieht die ver

tar - a - way 
schmach-ten - den

tremolo

diant skies 
sick- delint,

That land of thedes - ert

Commodo

burnt
herr

cliff - side
lich - steand trau,em

parlando Tempo I

ful palm vain - ly sighs. 
der. Fel - sen - wandlehnt!

riten.

ML-2884- 2



46 NOCTURNE
(NACHTSTÜCK)

Translated from the Russian 
by Frederick H. Martens

(Original Kcy,D) MILI BALAKIREFF 
(1837-1910)

Andante

VOICE

How clear were the skies the night that is gone, 
ges - tri - ge Nacht,

PIANO

count-less the stars whose ra - diance the dawn Did 
hat - te sie all’ die Stern - le in

ture!

A dream ’neath the heav’ns the wide mead-ows lay, 
Beim Blick auf die Hid - hen den schlum -mem-den Hain

N-----f- ■ =ia
7L i > m ... 2 - - ~------------------------ J----------H--- __ ■---------- 4--------f---------TTS a — _A à æ----- n ^

ca
Wc

lm lake re-fleet
is - ser, hell sclnm -

ing th 
mernd ii

e
n

stars’ sil-ve 
limm - h- sch
__LI

r ray; I th
en Schèin, Da a

ought then: ah,
acht’ ich: stets

^__ [ ..... vi Æ. ^—- I )I___________ _________  j j----- - _. i -i _ y& 0* a i • ' 9 d i ar ar . -.... & .. 1 **V H2------- - . - ^ ^ ___ hLsd_____ 2_____ 2 .Ml_____ X hi __2
) & \ ^ 9C -* 9 ' ^ * * —

»------------------------ l —O----------‘------------ ------------------------- t> — ... .. . ' •
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What
Wie

rap -ture' 
won - nig!

might this fair mo - ment stay — 
von euch um-ge - ben zu sein —

Listesso tempo

_ wide, 
so weit,

the steppehow fair
die Woschon

Listesso tempo

We’re__ findbride
Kleid

ing the Spring in the dress of a
in des Len - zes bunt schim-mern - den

charm
schon

poco a poco agitato

diant, ex - alt 
ist der Lie des Lichthell gla: zen

poco a poco agitato e erase.

ML-2883-5
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the joys • 
e Freund

true friend 
so lieb

re - quite_
und schUcht.

,/ passionato

grate - ful hearts 
ckend der Kranz,

by rightfor glo 
die Dank keit flicht

passionato

l * i *

wind -
Ruh -

en-

Tempo I

I gazed 
Ich blick

on the skies 
te zum Him

poco ritenuto

ML-2883-5
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3’er spa - ces un-bound - ed the glance of my eye
Es schwei - fet das Au - ge um - her un- be-grenzt

on high;

-ffsr

The mem - Vies of child - hood, they 
Er - in - n'rung der Kind - heit er —

m

v Mh ri
■ #4^
MW

MW

BATI
:iZÆ2

y- “ au............ ------------- ^------------------------- 1-----------------
---------

--iLf r~ 7-~p-..... 1 f----------- »----- « *

call’d
uacht

me by 
te in

name
mir.

And
Da

then
dach

I thought: 
te ich :

7

tt % * * ' *;

Tim
Mt,-2883T5
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earth
bes

has no such as that
als hier

M.
»% * t ü eS

vwVfl

ANFi

r j*t
I #4*1
INFj

■ fi*i
I

\9X* I
KS1*

ll»l%

ijp 1--------- -------~-------- r — o>
--------------------------- 1^_u-----------------4—L --------------------------- 1

that
es

up

da
yon
d ro

der! 
ben!-

r\

o

TT

! *=*==#
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51
THE FAIR GARDEN

ROMANCE

(Original Key)
Translated from the Russian 

by Constance Purdy
ALEXANDER BORODINE

(1834-1887)

Andantino con moto

VOICE

PIANO

-k------- . .......K— V- A________________________ __ ___________ê i r i / - 1 1 ) M T f*rr\ “ T -i i i et _ m » ® < »f__________ r_____^ 1 1 ^ 1

shad - ed park, And po - et - i - cal 3as - tie, Full

/ 1 -------------------1 r----------- "1---------A j^ É 4i ^ ) -l ^ £ AS fg ii G;/

TT cxi_ r
Cjf» ~ <9 r r r 11lLjL * r

rresc. .
-&■ PH9- _J2Üi(21 ______________ .. . . _ ....r iy h ^^ V 7 2

-----

-£-rU------- K—^k-Fr1^ 0-1—
r ■ Wf ’--------------------*- (2f--- f J=^ ■ J. ■■ a

■+—
------m e

worth ye of kings, En - chant mg par

-m i* b d !> W t* ■).<?.
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green walks ways

dim. e rail, p calando dim. e rail.

sweet - smell-ing thick - ets and bow’rsLead

dim. e rail. dim. e rail.

nests.

piu animato e molto espressivo
cresc.

• "J ' ' Jf=- - - - - - - - - -
fa * H /^ 0

J _ • • =i
h, hap - py hap - py ye,

...J:_ _ _ _  »-------^---------
hav - - ing for

| l J - - - - | .1 -r-----------------------

1
J. i -H. . . . è-r r r r r r r
cresc.

- I . . . .

• —-r* g\>i fa l p i-r -~è—^ H
•ir r r r ¥ r r r

P
— CI2fa= r

ÿ
5_ _ _ _ _ _ a_  :
9-

a1 _ ^cl

ML-2885 -3



v\f appassionato -

sov - reign dear A
r-- ■ p- ? •—»

dy fair in spir - it kind,

r-d-------------- j--------------i
---------- «1--------- s-----------&

.......... .. i>'l \-rn- Ittf-f1 P 'f- P " tjj*- ^___ -WP—&•—£i®------1»
at Uy -® <u—F 0 -

4 1 ’ •
ŒT

R
“s ks:

£
>5

sempre di?n.rail, e dim.maestoso

r~nrt=?
O - ver the palfa- mous coat of arms

rail, e dun.

por - tal is bla

ML -288;. -3



54 To Modest F Moussorgshy

English version by 
FREDERICK H. MARTENS

A DISSONANCE
ROMANCE

(Original Key, B\>) ALEXANDER BORODINE 
(1334-1887)

VOICE

PIANO

Andantino

your lips

I am sens - ing the

Copyright MCMXVI by Oliver Ditson Company ML-2918-2



5 S

you re - veal it

voice and in glance and in smile! nor may you con

ceal it!

pin rail.



MY SONGS ARE ENVENOMED AND BITTER
(MON CHANT EST AMER ET SAUVAGE)

56

French version (after HEINE) [Original Key)
by Paul Collin

English version by Charles Fonteyn Manney
ALEXANDER BORODINE

(1834- 18S7)

appassionato
VOICE

Mon chant

PIANO f capriccio A p aresa

n i i. > i
1 ! r i t

4 - Z 0 —- #>-------J---------ffT% v /__ W 0 r  J________ m r A A ” .w i i ; L r ....1 .& r * ^

ven -
mer

f\ 1

om’d an 
et sa

d bit -
u - va

S, j

ter, Yc 
ge, co

;t how co
m - ment p

N, rail

uld they oth - er - wise be? The
our- raid - il e - tre doux? Per -

1 1 ,_______ a ^_______________ _________ 1J___ z___ - f _____________ j®.7 7 ** Ÿ' " 7f*— , W

>

4 -

I

T_______ h

>■

, ÏTJ

f 1 t T
1 y

r Mr

y

+ ** T. 4îUi 9 _

/■ ....
— °_--------------------------------------- —0------------------------------------------------ ---- 0--------------------------------

TT XT XT

a tempo

glan-ces Has blight-ed ex ist - ence for me. 
yeux sur ma vie.

poi - son that darts from thy 
fi-de!un ve - nin de - struc

a tempo i

cresc.

The composer used a free metrical version in Russian of Heine’s poem, which makes the retention of the German 
original impossible.
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É
rail. a tempo p

S t y .A âf
*

My songs are en - ven- om’d and bit;- ter, Yet how could they oth-er-wise 
Mon chant est a - mer et sau-va - ge, com - ment pour-rait - il ê - tre

É
rail.

5 3z=E£fc « l
a tempo

/=- p

3rrtr

r=t
v

T f
5

eresc.

TT

I a----- fr

Èfc rail.

Y
>

4-A-

r
g—e

Ér < *t

>o
TT ?TT

f a tempo

P e-—f
£=5

-------fr

be?
doux?

m

A ser - pent I bear in my heart, In the heart that is
/* porte ttn ser-pent dans mon çoeur, dans ce coeur que rem -

h
r

3
—■—

-U-ËKT-

± j... ..ÿj^jnZÿj
r *

J a tempo dim.

f
2

rrr
TX

Ai

3X

-©■

fill'd, love, with thee. 
plit ton a - motor.

Bp|
T *



SS

Translated by Grace Hall 
French version by Paul Collin

Allegro tempestuoso 
sempre legato

THE SEA
(LA MER)

(Original Kcyi <7jj minor)
ALEXANDER BORODINE

PIANO

toss
grondemer

r g

While heav’n ward

Copyright MCMXXI by Oliver Ditson Company ML- 2933- 12
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Brav-ing the 
sur son na

seen

swift sur- ging tide inthreat of the
vents af - fronvire,

bark mid thesteers his frail
cueilsvan

rocks and the dan 
rin té - mé - rai

ML- 29 93-12



60
Più animate»

pale face is 
non - cc I’o

spray

lash - mg 
ra - ge,

her - 
vague

pon - der- ous crash-ing, 
crache au vi - sa - ge.

do rallkntan do

ML-2993-12
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y k M__________
1—^ ■■ q...............

z^=z— v— r--------------y--
§*—

--- V-
J P * ■ «3. y

The while in his 
C’est vers son pa

spir - it like 
ys que Vein

a i ------ V

9 ■ v-
*3^

meno mosso

1

r^- *•

Ifrl1, .h JIs -f--------- ft— ^—V-3= V=: ffc£h”1 v= d----t—*—- —1---------- P—1 * « ' - arJp— # ____d - y ' _d

bea-cons are 
por - te son

burn
rê - ve

ing, Vis-ions of 
et plein de

home and the 
joie Vheu-re

hope of re 
lui sent - ble

turn-ing, 
brè - ve:

/ jP-J*—f
=i-q—1--- --«7--------^=i

\W ^ S ■ ./
^ •

--^ V- .. _^—L-------
r $

—[v$ $

—
L
--t-W ------

J
--- <S»—

3 try

r
Ji J) I f £

Vis - ions of 
à ses co

joy and sweet vis - ions of lov - ing,
fern - me qu’il ai - me,

Fair, past be -

——

^=é*

-TBk-- ZZ---

-t£“
T,

<9-------------« —T =±J t —irS--

“3=
| Vb 4^^— £----------------------------------^---------------^£3e -------&--------------------

-----------------------y-—J-------------

. •
^ t£.

più mosso e animaiok ..F IF MM£ f=f
liev - 
prê -

ing. He dreams on, a 
me, le des - tin____________ lui

7

bout him the waves roar and 
fait un sort di - gne d’en

__ tf
thun-der, His 
vi - e, à

1 a
2= f-

t
cresc.

T12
nL

:r j j
ML-2993-12



62

5 h J)----b

3

heart is at peace, full of 
tout es - pe - rer Va - ve

—14__
I

joy and of won-der, For love soon will crown hap-py 
nir le con - vi - e> Va - mour ra - di - e%ix va bril

—W------
mr dt t=± %

dim.
4--------------------

1 b......tTtt

V

*•
| _____f

'V /

^r1L+^rJ

days with-out
1er sur sa

num

nerd.

Tempo I

a tempo



63

mer

toss - 
gronde

raves,
gii> —

While fling
rott - lant

cresa

heav'n ward
\mxvj

«■Mm
mki: IBTAUI^\tÆ7m\

n»m!\?mvé ibtcui#;
lUiS*!
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Stead-fast - ly steer- ing the 
fier ei vail - lani le ma

ma - ri - ner 
rin veut aux

stands by the 
flots te - nir

fea è
smiles where one 
charrie a dom

wis
pter

cour
lutte, corn

ML- 2993-1:



they laugh in his 
lui crache au vi

shout geance,
meu

With death
il pous

yg r f

how win the
va - ge.

ML- 2993 -12
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P pià animato cresc. _

i=ËË5E=25 V- s 5 m

as
^ -9-

%

A - gain 
II lut

and a - gain 
te sans treve

for
et

the o 
re - dou -

-^4 44-

pen
ble

-^4

he
<*V-

Û
m P
pià animato cresc. _

3 *
\?w !?■

/
5 PP

steers,
fort,

A - gain
la z>a

and a - gain 
gue sans tr'e

back to land 
l’é - loi

3 44 y k y .7 y S~~~] <T''iJ I #r • J-H::,. M l»r- J
f

3
tr#T’

JS
A5

ïï: P=*s^îi
#3 j "

ward lie
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. Tempo I

1 -=Û —'l V ■ *1

m ~w~JÊL ¥ ¥

Till, 
Et —

toss’d at ran 
bal - lot - té

dom, the 
e au

Tempo I
M * '

dlast 
mer_

gainst 
bar -

rocks
som

Éë
g

dash
au

te
es

gouffre
at
a

last.
mer.

* -r—r-

g*

ih *

7
é: "fer^S: *r%lâF * te r;
^ te te ▼ t|3 s * te te » te te
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kk

p poco a poco

±±tz=z=

No
Et

»-------»
[>r

/?occ a />oco

3 « p«

5" 5 W h: ï: i: Tja: ks:
t|3 ta-

0

tf? !?■*• ^

sign
main

mams
nant

man
surrien

wind sweeps mam
vent

des
bruit san
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70 To Nickolas Rimsky-Korsakoff

THE SLEEPING PRINCESS
(LA PRINCESSE ENDORMIE)

Translated from the Russian 
by Constance Purdy 

French version by Grandmousin

* , Andantino

Words and Music by 
ALEXANDER BORODINE

(1834-1887)

BALLADE

PIANO

With
Dans

est deep 
né - breux

the prm - cess 
prin - cesse aux

som - breVeil’d
Par

by night and dark
doux

seal’d
con

with eye - lids 
som - meil est dort!nee,

Copyright MCMXXI by Oliver Ditson Company
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sleeps!
dort! ■ •

b—-----------------------------------------------------

ir rail, pp

Più mosso
3

All at once the for - est qui - et 
Mais sou-dain dans l’ombre é - baisse é

Wakes to laugh-ter 
cia - tent des cris

wild and ri - ot;
et des ri - res;

V y lL,H

f rcresc.

Witch - es, sat - yrs nois - y swarm 
les es-prits des bois pas - sent en

Round the maid - en’s sleep-ing form 
ron - de sans rom - pre ce som-meil.

À À -

1

ML-28 37-fi
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Tempo I

Ev - er, in the for - est deep, 
Sans cou - leur, com. - me la mort,

That en-chant-ed, death-like sleep 
La prin - ces - se ton - jours dort!

Più animato crvsc. poco a poco

to her boW - er There will come a prince,whose pow - er 
la fo - rêt un jour vien-drait un preux, un che - va

Le - gends say that

p niarcato cresc. poco a poco

/ ML-2887-6

/

fi
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P
cess wake, to dwell 
en - fin la bel

Will the mag
lier sans -peur,

hi> -WJ

3

=tV=
/
4—1

ic charm dis - pel, And the prin
au coeur fi - de - le, pour sau - ver

h
f*=*
-J*=

i s ï

i J d

m

P bJ

SJ I
s

R

t| t ;» *

S
[ r r r r r r

k&=k
tzi * s • « . .m

-«>

Free for ev - er from the spell, the fa- 
et sou-dain bri - ser Ven- chan - te - ment .

tal
fa -

& M Jvj j1-------- --tK- r »
o

;TP«I- A W

-------i —r~"
> > > >

rail.
>

^ 1J = nJP ^ = J: ^ J J 1

lr—

r r r r W15- w
>

piu lento

==r~ ---------------^----------------j— ---------------------#------- :----
<>------- N----- K—1 ■ =J- - - - - - - - - - - - - - - - - - - - - - - - 1— ...........-tototo

spell!
tail

I
fel One by 

Mats les

±:
s 1 ff

a h-

W~l. i
.• TP r
1 i

w *
P -at

dim.

flgig: g:
[j-a? g

XT
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In - tothe days 
s’én vont

and cy 
se comme

yearsone
jours Le temps pisans

i ; m * m
grow - mg; 
rê - ve, '

Still there comes of life no sound;
Et ja - mais nul n’ap - pa - rati

All is
Dans la

k£= s
} i m9-Z

3 I \ j ^ — —0—Vé-

* 5 5 ^
f xs=w

l[>lb i - N T- -v; —1 I ■ - i/ --------- M-----------
P

- - - J- - - -- 0
wrapt
nuit de la fo - rêt!

So with - in the 
La prin- cesse aux

I ÿHI j- id* ÏS5

i i f lf i 0----- 0 w~* J
P K

~i+ f-C- ■ fWf% r'lti li fg
prin - cess

doux pos mys eux

r
MI-2S87-K
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Seal’d gic slum - ber, She, thro’ days that
ne fé - e Ail sont - meil est

I1'1’ r ' 1 f-V
■L > I

=V Ji J. ■=^£

sleeps!ban num - ber, 
dam - née, Et

none
con

liv - ing soul can tell When she’ll wa - ken froi
tal et mor- ne som - meil! Quand son - ne - ra l'heu-re du

And no
Quel fa

-H'-. .7

MI-28S7-8



76 WHEN GAZING IN THINE EYES
(WENN ICH IN DEINE AUGEN SEH’)

HEINRICH HEINE c 1799-1856) (Original Key, E) j BLEICHMANN Op 8 N°4
Translated by Arthur Westbrook-

Andantino

PIANO

f f -A—
p semplice

When gaz-ing in thine eyes My pain and grief all 
del all mein

No thought have I of by-gone pain__
so werd’ ich gam und gar ge - sund_____

then_
Mund,.wenn ich kiis - se dei - nen

a tempo

And when I lean up - on thy breast, No
Wenn ich mich lehn’ an dei - ne Brust, kommt’s

a tempo
poco rail.

a*-.

*) The music was composed to a Russian varsionof Heine’s poem.
Copyright MCMXXI by Oliver Ditson Company MI,.3003-2
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4L $ P Tl sè s
dream of heav’n could be more blest:

il - ber mich voie Him - mels - host; —

pp quasi parlando

p# JZ
But when thou say’st: “I 
dock wenn du sprichst: ich

-J

love but thee!” 
lie - be dich!

I fall to weep 
so muss ich wei

lng,
nen.

it

V vf!V\pp

j==p 3-------t—P 9----(9

^g ...

5 £3É
weep
wei

ing- bit - ter - ly._ 
nen bit - ter - lich. a tempo

i col canto
îm p g g

* i.
* *

s l' i b
3

*
h

#—g g ■ gzz:
-s—

-9-,

É i morendo r\
-ï l--t*h:~ V* I; £

g g

3_i£i—i ^
7 |>¥

J» ^
*

r\

en IC5T 7 i t

19-.
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AH, IF MOTHER VOLGA
(ach, wenn mutter wolga)

CÉSAR CUI,Op. 67
(1835-1918)

Translated from the Russian 
of Count A. TOLSTOI by Constance Purdy 

German version by Lina Esbeer

(Original Key, A minor)

Moderato non troppo (Jz 92)

VOICE é ¥ r — VI f
• . 0 , })

Ur---- y-f "j------
Ah,

Ach)

-P-p $ PT

if Moth-er Vol-ga 
wenn Mut-ter Wol-ga

p J1

could turn 
dock auch

-P—-—P—*L1

back in her flow-in gl 
riick-wdrtsmbcht’rin - nen!

-Ô44---------- . > ivT --i— |------- 1 —1—r^TT^-.
/ ? • —J—~—— J J J J \t

PIANO <

-------^ J-

L.H. T XJ.....f L-f
“«

r U
£

f 71 1. - AL
V A4-- ;IL-U-----------

If we might our lives live__ o’er a - gain,know-ing!
Ach,konnV man das Le - ben von Neu - em be - gin - nen!

Û w
Thd-ten sich im Win- ter gar Blu - men ent - Jal - ten! Woll - ten wir uns lie - ben

1 r

Copyright MCMXXI by Oliver Ditson Company ML - 2888 - 4



If the o - cean’s depths we, my 
Konn-ten wir die Tie - fen des

faith-fui and un - end - ing! 
und auch Treu - e hal - ten!

Ù fc üin1 L \ 7A L ' | ^/L j.___ « ^ J_Jj hA -----M---------&---------m---------f W. j____ ^ 1____ M _ 1 ^______ ______ ________ m_______a —m ___uu / ________ _
broth - er 
Mee - ret

jt

3, could meas - ure! 
er - schau - en

r r r
If a ma

und den s-t

r

id - e 
i - s&

n’s beau - ty 
en Re - den

/ jn? ÙTT i f n1Î 1 /• êTT V rA p XL 2 fjti wn ' r. to _Ct
\ * i 3 4

P
1 SF Xf /■ TT T I i\ y h __1. X f*

*?: -<5 -ë

treas
irauner
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Ah, could each old wife 
Ach} wenn al - le Wei

ter!
ren!

youth-ful
Weib - lein3 un - ge

If were in the wine 
Man sein Fldsch-chen Brannt

flask a tie less wa 
nicht müsst' leediinntwem ver ren!

If to seek our lips 
Wenn der vol - le Be

but the gob-let’s mis- sion!

rPH^U------------ y— j K K K c k o
—L *____ u____ u____u__ «__________________ -1 a -K____ 4:ro a a? ÈP- «___ n__ m ] I A , 1 K_______________________ jS1 • ^ 1 J J___ . t* 't

f) » «

Could the dev-il take all
Wenn der Ten - fel hoi - le

ty - rants t 
a/ - /e i?ec

9 '
o per - di - tion! 
his-ver- dre - her!

^ t ^?

T',I__ &__ _____ ! m r _Xi ..fO ' A \ J ... , âP 1 /T ^
< ____L<3 ____xa H ^ __ »■

L.H. \
%

BT

ty H ç ‘J J t v •V *)
J. Siitr v "* ..Æ.

-y- rff 7, T7-tf—# ■+------------- snoml ------V9------------------------------------- i
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If with-in our pock-ets gold might jin 
Wenn die Ta - schen kldn-gen stets ge - fiillt

gle ev -

iy -h___ -V
3==±ÏP~ ÈÏÉ

poco rit.

£ £
And if each man of us might a coat

Wenn den Rock man ira - gen diirf - te den
lack nev - er! 
man woll - te!

y s»-‘-
T2- £ £L poco rit.

E

*
Ï
r~TjMo

Pochi.ssimo meno mossu

If each day the hun-gry might be nour - ishd_ du - ly
Wenn der Hun-ger - lei - der nim - mer hun - gem—miiss - te

Pochissimo ?neno mosso

Fa-therCzar could but know all thing 
ter - chen Zar  die Wahr - heit stets

ML -2888 - 4



82 To Valentine Const ant inovna Liadoff

DUSK FALLEN
Translated from the Russian 

by Constance Purdy
CESAR CU1

(1835 - )

VOICE

PIANO

Andantino

Dusk fal- len tor - rid

jVj\ A'J-ilJ J Ji
day hadpaled andslow-ly fad - ed. A-cross the lake was drawna float-ing line of

g 3 5 2■;t~* * tjj.- .r~*r
\f f W- #r s

£

v-ifej ZMS ■pmæ JJ] JT]
* MM

~r t rjff f

And lo, thy im - age fair,fa-mil - iar and be - lov - ed

was borne be-fore my gaze.
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Thy soft-ly wov- en braids heldloved it, oh how dear - ly,Thy smile was as

a tempo

once a-gain their pow’r; Thy som-bre eyes re-flect-ing all their old-time sad - ness
a tempo

—m

poco riten. a tempo

Look’d in - to mine once more at

colla voce

riten. PP poco pin mosso

m 3C
eve - ning’s qui - et hour.

f- t»- 4+ •---  0
ta £.\*- M ! -f2-

-©-

Sz

HMJnW m

SISf'M miSI
p
—

p

pTr^l ? JX-.
* — =&=

=? r=f= 0
---- l#=J —

------------ U
ZXO J

i o
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84 HUNGER SONG
(DAS HUNGERLIED)

(Original Key, A minor)Translated from the Russian 
of N. NEKRASOFF 

by Deems Taylor
CESAR CUI 

(1835-1918)

Andantino (J;84>
VOICE

On trem-bling limbs the peas - ant stands, 
Der Bau - er schwankt beim SHI - le - stehn,

PIANO

p 3=5£ f
With la- bor’d breath the peas-ant walks, 
weichtnicht vom Fleck beim Vor - warts geh’n;

While close be-hind him 
von Bir-ken-rin - de

Î
f ff

\ È -p feèÉ
pp

a
p

?

ny hands. 
ge-schick.

And clutch-es him with bo 
es bringt ihn um sein Miss

ine stalksFam
ward
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How glazed and dim his fail - ingeyes. 
als ob er stets im Ran. - sche war’.

His ash - en face is gaunt 
Er selbst isi fahl, sein Blick

and worn;

And now be - hold the rus-tling 
da - hin wo sich sein Rog-gen

he crawls He moans 
er keucht,

he sighs. 
und kriechtEr gehi

stops and stares with hun-gry eyes 
stehi er wie ein Got - een-bild

He sways

and fall- ing faint - ly cries: 
kein Laut der Brusi ent-quillt:

put forth 
ge - deih’_

corn,

ML-28 9 0-3
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Be -~hold thy son
mexn

starv-ing- here! 
Miih be - stellt.

A might-y sheaf of corn I’ll take 
Wird schwer dein Brod wie mei - ne Noih. 
ac - _ - - - ~cel-1

A might-y loaf of bread I’ll bake. Tis mine to eat. 
ich geb’s nicht her,

All mine to eat, 
ver-zehr’s al - lein,

Tis mine!. 
’sbleibt mein!—

Though son and moth - er starve....

'■ %

ML-2890-3
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0 THOU ROSE-MAIDEN
(Original Key, A minor)

Translated from the Russian
of A. PUSHKIN ALEXANDER DARGOMIJSKY

by Constance Purdy (1813-1869)

Andante

VOICE

thou_ rose - maid - en,

PIANO

Ji V 4

“Ty-------------------- ------ #--- —
I am

a - a s ...

?et - ter’d!

---------------- 1--------------

s ÿiT? .^juua .._.

Yet I fear

------------------------■■----------------------
|F="... .....f

^^4—...

WMz^\
„ « 9 „ m n

;.a-------------*——

■̂ ’'•* if ■“ ' ~ ------ ‘ AMT' -

.... - ■——z
w w— ^“— ..» « » >

thy .chains that cling-;

Copyright MCMXIX by Oliver Ditson Company
ML-28 91-4



The night

Of wood-land er’d king,sters

f I.Î

beau -Near that proud_

slowly dim.
S3E

K" --Ç-

0

The rose so haugh - ty of rare beau - ty

test
g

i_______
; "TT

slowly dim.

M
T-

É
-p#- ¥ r r

g
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a , a tempo

-w—^—==q ^A
„___ >

—h- # o

' J __|î—
# fl? ^ <& & - ■ s I

In sweet-est thrall-dom spends his days, In sweet - est
a tempo

spends his daysthrall

r-PrH--------------- h-------- -------------------- l_ji.__j~i ?  r'T”p^—JS-~-
^ ^----- L-------- # - . ^ - w*' ----  -

And soft - 1y sings to

- 4...... ..*

l i. ^-------q—-4»—- J ^ — 4=^- =*

ML-2S91-4
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'

his lays

marc at o

sings

marcato

sings

PP a tempo

IBM* 71

l(<^Lvrj

Jlfjin
!■(«»

aufjm\
mtrsi

mum1,

Iftinrjt

i mfjm\
if«»i

IB fJMTi

Iftml

aw.tim
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AH, TWINE NO BLOSSOMS
(O, WINDS KEINE DUFT’GE BLUTE)

Translated from the Russian (Original Key, F minor)
of D. RATHAUS by Deems Taylor 

German version by Zina,Esbeer

REINHOLD GLIÈRE, Op. 18, N2 7 
(1875- )

Andante (J. 84)
VOICE

twine no 
win - de

vif con molto espressionePIANO

To weave a - new my crown of woe. 
in mei - nen halb - ver-welk - ten Kranz,

soms fair and fra - grant
Blii - te mem

flame of all my dream - ing flick - er’d And died 
rei - ner Her - zens - traum ver

ness long a 
tzte Fiink-lein

Copyright MCMXIX by Oliver Ditson Company • 2S92-4
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gam.

to smile lip - on 
dein L'd - cheln schau

Àh, come no 
0, dass ich

more
me

heart’slim - pid smile so long for 
hor - te was dein Mand ver mem xar

lov - 
Traa, -

Dost thou not hear?.
dich wie - der lie -

my own be - ed...



93
*)

love thee not! 
wilV ich nicht!

vlf

Oh, wake 
Be - sieg

no
des

more
Her -

the
- sens

fire that
heiss Be .

From pas - sions bon-dage set 
Ru - he un

free.
stort.met

) English text only.

M L-2692-4



- ed my soul with bit - ter- long -
ge - wcih -

W-------------0---------------0--------- î-=t-p p 7 g
What now re

die nur von

30:
mains
her

to give to 
hem Lei - de

thee?_
sehrt..

i —r~——
vy \_a=±a

^î: h-f-
y ----- —

* 1 p -
5 *

^ ..........._—«1-----------------
iC________

T f NP

--S---------------------------
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THE JOURNEY

(Composed in 1840)

(Original Key)

English version by Constance Purdy
MICHAIL IVANOVITCH GLINKA

(1804-1857)

VOICE

PIANO

Presto

ris - ing as the steam - er churns its way, Change, ex -Smoke is

riHfi >
:£=A A A____ \____A__ , __ f xfiTN .3 ) m ) ) V__ 4 ! _______ \ \

i i 7 ; « 1 !___ 1 * )

cite-ment u n - a - ba t - ing, hin, im - pa-tience, ea-ger wait - ing!

m

Crov

|
fds of

—V* — w—-----
i—— i i “ ' t—¥—

* « é - 4 14 i

ué i 0 > É»

___ J

SJ

m

»Vf< : i 1 » i i i 1 i • ■r 1 i ■ i • ■r /• ' X • v S
KL__ ■—r ^

peo - pie all on pleas - ure bent are fast - er

Copyright MCMXXI by Oliver Duson Company ML-3015-7
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rid-ing goes the train thro’mead-ows glid - ing-, Smoke is ris-ing as the

steam - er churns its way! Change, ex - cite-ment un - a

V 3,r - — 10 .............. k- Hn
ft*T ” T u M__ __; “ a_____ \ Pi _____ À______
ir\ '' 1_____l   Ji z tt n___ H____m ____ m f n n n n 4P f

K- ~r----------------^ P P Y M '_____ml__• _ .
*

pa-tience, ea-ger wait-ing, Crowds of peo-ple all on pleas-ure bent are gay,

^--y---C----------- u* .£ . ,
---^---------- »---------

,-j=-------- »—- n -   —— ...
>

r-
7 r r hr-.....r- w _j---

4* * ■ :
---1—A------ Ü9-----

■id
g >a

... 1=f=|

: ■ ® a? jff__ :-------- _____ p___ ll1___
>

p accel.

Î j'Ol it ;t it ff I T—\ | \ •1 *

Crowds of peo-ple all on pleas-ure bent are gay: Fast and

ék T--HI 0- - - -  * » r_j* ■ =3

»>: : «* < . - < - Bg=\=t=f= -,

-----K----------------------- -----------

p accel.

. * ~A ; * - * -3
1 1 I i r -d -Cd—

ML - 3015 - 7
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fast - er ev-er rid-ing goes j;lie train thro’mead-ows glid -

train thro’ mead-owsrid-ing goes theFast and fast - er

con tutta forza

ows swift - lyThro’ the mead

ing, swift - ly glid -

ML -3015 - 7
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con grazia ed espressione ma leggiero

2. But

p staccato il basso

keep - ing 
der clear

The heart 
And yon

thoughts- se - cret fly, 
suf - f’ring re - call

our

Their deep 
Each mo -

sub-tie 
ment of

count as the 
nights cast their

mentsmo - 
flame

mur: “Thegleam
meet

on the mg; ÏOU mur 
ing; On hours,blissing with

ML - 3015 ■ 7
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DC.
1 ■ ' -ÿf

0 F—
5 ------------------------------- fL,-------------------------------- _*______ _____________M* F

155______ _________a 1 0 r .rr-i
—---------------------------------\——v—

-----------------------------m

t i me 
part -

oft,_
ing,-

O___ Lord,
hope’s sweet

seems
ness

un - end mg!
be - stow - ing.

D.C.

¥ ¥

~rr

nr

Tempo I

Smoke is ris - ing as the steam - er churns its

\lr ~ ^—Yt  h^—‘Y*f— ^^ =£=-- - ......V -Y «--• à±=-ÿ-----Y ■ Y-—p-----0±^M-—^ * ------ J——f—
cite-ment un - a - bat-ing, fun, im - pa-tience, ea-ger wait - ing: Crowds of

n

iV ; J^ ■ J)ËË^
peo-ple all on pleas-ure bent are Fast and fast - er

ML- SOIS-1?
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rid - ing goes the train thro’mead-ows glid - ing. Smoke is ris - ing as the

A__
Jf _____ A____ i T . .) _ è à V \ .I____J 1 I 1 A l___________ ____X \ \ \ ) ^ 1 à I n---- Tnw ■ J____ L/ ) i J _i. - w n n
«J

steam- er churns i
/

ts way!
«

Cha
1 4

nge, e X - Cl

J-' *

:e - me
r1w

;nt un - a - oat-ing, fian, m -

«
\_ _/ j

t •1 ■
à 1 •~ m ___ i a i___ I -w------ 7 7

SJ
f ë

Ÿ
Jr frJ- «r T r

f u A • i w m F __ IL . <1 2 ___ l L K K
t 1 V m___ I ___ a 9 ■ ■ 'W &J

0 ----------------------------------— JL \ re■e ■e 1 *T _I P 9 ) J 1 9 9 ■ ~ A---J J - - ) t A__ Ai 1______ 1 1 ) . J__ m )^37 z__ [ a 1 j_ / 1 1 w ;
oa- ti once, ea - grer v'ait - i ng! Cre

.
owds of p

9-
eo - p

0L
le

r—
ill on p leas-ure bent a

ft.
________________a__

re

»/ ^______ 9 _a__ a W«—ï----- W

__ if1 m 9 i 9 SC ....... §m ■X V ^ •— a ___ m__ a m m ______
——J

Crowds of peo-ple all on pleas-ure bent are



101p accel.

Ht J> b f p P"ip"P

Fast and fast - er ev-er rid-ing goes the train thro’ mead-ows glid -

p accel.

rid - ing goes the train thro’mead-ows

con lutta, forza

ing, Thro’ the mead - - ows swift - ly glid -



102 STAR OF THE NORTH
(OriginalKey, D)

Translated from the Russian 
of R0ST0PCH1NE by Constance Purdy

MICHAIL IVANOVITCH GLINKA
(1804-1857)

Andante maestoso

j----r-yVOICE

PIANO

- vel- lous roofNeath a man - y sions amar man -

0, li - -T-r- (vq[—+-------------------/L b * TT7. . \___ ______ _ Iv X 4— __ _U___ " 7 J____ 1 r r P T r æ
if--------0-------- --------- 0 *-------------------^ m___________________

-J--------- LX/ U J
rise, But far bright - er than all does one man- - sion stand

Copyright MCMXXI by Oliver Ditson Company ML-2996 - 4



dwells there - in, - est of_brideFor a

Of all stars most re - splen

Deep ab - sorb’d doth she brood and sad her thoughts,north.

clet of gold, her wed - ding- ring, Great

ML - 2996 - 4
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FP N
r ' # --------?------------- *------- L > I -4- 1

"—-—^—4

eyes_ hot and he

, -r

t=N

av - y
J!

fa

--------f------------- *-------------

11!
^4=^=4= ----- ............=!

Of her dear one

ffrs v---- •

^ r y ^ ^
Lj __«

® * s, =qu_________ w

---------------« _ *
__*■ - v ~

-----------------
V ■' V -6 --------------------------- *—« !

«
/ —- _---------------- 'na^mimi------- ^4= 1 ■ ' - - 1

77

is she think-ing night and day.

dis-tant land And to



He willmay notmay not soon, come a - gam.soon

when the springback a - gaincome

then shall joy hold sway.- light onsun -

ML - 2996 - 4



106 ON THE STEPPE
(TRISTE EST LE STEPPE)

Translated from the Russian (Original Key, B minor)

of PLESTCHEIEFF by Charles Fonteyn Manney 
French version by M. D. Calvocorcssi

ALEXANDER GRETCHANINOFF, Op.5, N21
(1864- )

Andante (J =52)
VOICE

PIANO

poconiarcafo

e stéppe in its
est !jXg)Ls stepf

lies my des
vont mes -pas. eur.

Copyright MCMXXI by Oliver Ditson Company ML- 29 9 9 -4
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er a bird sings itsa flow’r smiles to glad-den me, 
res verts ni de frais buis- sons pour__

tr r ïr 7
sempre p

Down drops the night on its 
Lu - gu - bre -ment tombe un soir obs - cur,seaux.

lugubre

poco stringendo
£=5 5=5^5 S ï=î=lïf

- ing each glim - mer-ing star: 
une é - toile____ au ciel' noir:

What sum-mons back__ to my
Je ne sais plus------ quels doux

r 7 a r 7V7 7 ? r î #f r 7
puco stringendo c/'esc.

P^P P^PP
•e-
•ét­

ions of from amem - o

ML - 2999 - 4



con libertà.
r\

ions of 
un tel masoir,

J. dolce

colla -parte

a tempo

lov - ed one, 
bien - ai-mée! 

a tempo

ing and fair 
sou - ri - ais

as the morn; 
ten-dre - ment;

û P ■ h K K - H
TTS L __N________________________ ______________ ________________________________

1Js... g * - — ■ z::. -L.d

Driv - ing the shad - ow - y night a - way,
je te re - vois et je crois sou - dain

/ . ■ ' = ^---------------------------

(CH ho , ' ' - __ Ü /m
i.1

t - a- .... -
-

l\: _ . £ &
¥• -------- ------------------------------------ ------ - - . . " 5

L
-------------------------- ----------------------------------------------------------- P-/Q------------------------------------------------------------- ---------a------------------------------------------------------------------------------------------------- ----------------

\ÿà

cresc. poco a poco

lorn.
lieux:

my p ath - 
plus d’ombre

- way

77

ML- 2999-4
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Thrill - ing the spa - ces on 
mon

of the night - in-gale 
ros

Now hear the song 
les chants su - a tent des bois par - fisi - gnolsves des

Flow’rs the des -high;
mes:

in
tour mil - lemot

moltorit.

Stars with jewbios - som- mg, 
fleurs sont nées

molto rit.

a tempo

a tempo

poco rit. e di?n.f— ■*

ML-299 9-4
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PALM BRANCHES
(Original Key)

Translated from the Russian 
of A. BLOCK by Grace Hall

ALEXANDER GRETCHANINOFF, Op. 47, N° 2
(1864- )

VOICE

PIANO

Allegretto* r\
:Js~>

r»'/ Lit-tie man and maid- en With palms and ta-pers

TT1
21

Vlf

mm

jO
a tpmpo

(9-

Vi/

/TV

IS
E?= Î7H

w

or

Who - so

shrine, Then gosees them shine Shall bow

Copyright MCMXXIby Oliver Ditson Company ML- 3002 - 2



a tempo

Lust - y winds blow 
a tempo _________

o'er the Down the rain drops

poco cresc.

poco rit.

Still the flames burn 
poco rit

É (i

On this Feast of 

a tempo ____________
Palms our

rnf poco rit

Psalms From the ly break of dawn.

poco rit

simile

ML - 3002- 2



M2 SLUMBER REIGNS
Translated from the Russian (ALLES SCHLAFT)

of A. FET by Frederick H. Martens , ALEXANDER GRETCHANINOFF
German version by S.Konig [OriginalKey, D) (l864- )

Allegro
VOICE

Slum - 
Al - 
grazioso

- ber

PIANO

SlumAh, to the gar-den let us go!
Komm’. lass uns in den Gar - ten gek

3 X
The stars a-lone a - bove us glow. 
Nur Ster-ne auf uns nie - der seh’n..

ns;reig 
schlaft;.

their cu-rious glan-ces from us veil 
uns nicht un - ter den Zwei - gen all’

the boughs
Dock

Copyright MCMXIX by Oliver Ditson Company



113

lis - 
lauschi

per - 
leiçht

None
uns

p subito

- er hearAnd she’ll nev - 
A - ber sie

haps the night - in - gale. us,
nichtuns

own

Hand to heart 
die Hand

fide:
iraut

lone the se 
dem Her - xen

cret shall con 
- heirn - lich ver
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r

y y y Y s£ TT
That,
Dass

u - nit - ed 
uns hier ver - ein - igt

here, the

jV h "-N N P
- J ' é] j±±=F

high-est joys en - thrall, 
hoch-ster Er - den-gliick

Pib bjé

muiiü

ni mû

bless-ed o - ver 
die-sem Au-gen-

ment 
lig sind

bling hands to heart the 
iernd thei - lei es die

Trem
Zit

tid
Hand

ings glad dis - close, 
dem Her-sen mit,

oth - er heart as 
ihr die an - d’nDass

ML - 2895 - 4
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Then
Wenn

ly stirs and glows: re - spond

On

-jp ------------------------------— -m---------6------------------ ^------ ----------------- ----^----------- ---------- ■#“;-------)---
Udz-------M • _ . -;_sl _ $='--------------------- ----------- y—

to
nun

this si - lent sign of 
bis hin xicm Her - ten

grace, 
sieigt.

g

Ar - dent, 
Lie - be - 
O__ ^

r- fcffl mËzz
£

3 y
-------------Lg-------------A p ■■

0

1 A: À
T

a tempi)co?i liberta

in loves em - brace!. 
zic Schul - ter neigt. _ 

a tempo
dann

colla parte

ML - 2895 - '*
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Translated.from the Russian 
of W. BRÜSSOFF by Constance Purdy 

German version by Lina Esbeer

SNOWFLAKES
(SCHEEFLOCKCHEN)

(Original Key)

Allegro scherzando
ALEXANDER GRETCHANINOFF, Op.47.N2t

(1864 - )

» . »

PIANO

o: i ▼ f T Tarr^zag

vxf molto staccato e grazioso
y -0- T

□t 1
T--•

sempre staccato

T--- i---*“

=2

(rit.) p a tempo
s

nt.

Snow-flakes fly - ing 
TPe - /ief, n>eW i/rr 
flr tempo

2

U
p

19-

&>--!— V- 1— ^------ v- ___ 9 .w-—*—mL!----»-----«I ——•: -3M—0 ' _u. _c- . ..... __ —9-____ L_t

o’er our por-tals, Pit - y us poor mor - - tals!
Flo - cken - ster - ne, ims nur bleibt hiibsch fer - - ne/_

,-0-r------ -------------------------------r
—F--4- ■■■ 4 =t=i

.. '--^7 ---- 1"'"------- n

} simile

j- « -jj A-'___ - _
7 0 f 0-=&=*=

J , A
»>:, p W -1

, j d
—7---- d--------- —0----—n------------------------------

A J ^ 0-
Tn--------------- n

-7—0--- -0- _
y --------------- P---------- ■ If ■ 1

O you 
Schnee- ge

=£

host
sto

rry~T~ft=r-i-

of white ad - van-cing, Out from heav- en
berj Schnee - ge _ ztnVn - mel, streut uns Goti her-

T] STS

Oopyright MCMXXI by Oliver Ditson Company M L-2896-4
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you come dan - 
ab vom Him -

É
n't.

cing—:--------
- mcl------------------------------------rii

i i- i-4

simile

stand
wir

long
SchwaOe

k i * *

mf motto staccato

bers
konnt

At your will you 
konnt uns all’ i, u

num
ihr

can_
Flock - chen, men___sam

ML-J2896-4
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In your shroud of 
Siadtund Land ins

a tempo

Snow-flakes fly - ing 
We - hei, weht ihr 

a tempo

K— -k---- k t--- r __ -fr....... ,-*C---i— a-----n n n : \ J__ , I m __à7>S— m>----3 1 1 m ' rJ * r a>f 7__X— ■ ~~o__________ ____ _______
^ o’er our por-tals, Pit - y us poor mor - - - tals!

Flo - cken-sier - ne; uns nur bleibthübsch fer - ne!---------------------

-1 is v — —I ^4 7
J — 1 -J:. _--------- 0-1--- L--

â 43 __u.____ M____ JÊ____ . -Ü._____ !---------
i ------- 3 ------€ 3 ~ ts _ X «T ^_À ----- «-- SSL---a—«

«

' Li-'

L

Lj J 7 .

7.

_l_j Lf *

A 7 . -À J
i---------------------—

n l _
1 to.------- , -----~i___^— ___:.—r 1 V r >\ S r I Jf.\ ---- p----- 4 L4 4--------—1 +------------------

ML-2S96-4
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Fin:------------------ —K------- -, v— ^------- ^-------h------ —c---------- K V■■ i \ \ l j____ Ü____ \ t \ s____4lf\ v ____ 1 __4 éC ____m~m

0
Sch

O^ 
.«to

«to
si

u hos
- i'Z<

ts of
j - be

wh
0 Sc/i

ite ad - van - cir 
nee - ge - wim-me

g> Oi 
Z, str
_______

it oi
eitt ««

heav - ei
s Goti he

1
r -

z_d d .... ......... « 4 m 4 dih/^ iP ^— & ■ ^ r. fi----  “S .. % a S 1 % 1 % m ü
•J 7

7
J 1 J.

^ .. - . * . -4 - -» . 7____ -
e

_____zr w/■ rn---------------------------------------------/ >—£-----------------=- ?■■■ ■■■■ .......>*■— n ---------- - . __
-—■* — L-f-------------------------------------------11

you come dan 
ab vom Him

r- » i

morendo

a tempo

smorzando

^ ^ 7- - - i- - - - - - :

Lfcr r r fz

tLB

_ e> &. .. FF=£^

- i
/O
:9-

y » .... •»-Ak-?- - - - - - »- -  ^ fi j~_  - _ * r -■-

4- - - -
/C\

■{$)- - - - - - 9v_ _ _ _ _ _ w Ë_ '* Lj M Lr
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120

Translated from the Russian 
of PUSCHKIN by Grace Hall 

French version by M.D. Calvocoressi

To J. A. Melinkoff

THE CAPTIVE
(LE CAPTIF)

(Original Key, E ) ALEXANDER GRETCHANINOFF, Op. 20, N24
(1S64- )

Moderato assai d : so) 
^ lugubre

VOICE

PIANO

o
?

A
Je

lone l n my
suis dans ma

pris
ca

ft*
on
g*>

V »

So nar
dans Pom

row and
bre ,gla -

/2_

mf
n\

^~D------------------------

p lugubre

l éè'

dark, win - dow A swift - fly - ing hawk
li - bre, moi ieu - ne fan - con:

see from my
mon

tristezza
Xm 5 ï

cles with cries,.
à grands cris, _

bout
frè

my black tow
s’af - flire

er He cir
ge, m’ap - pelle

A
II

m
w

m OJ& m IM
p ])0co ores a

OË m m 3±SE H
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r-'-f E+r
I read 

puis ronge
low feeldeep

tourne,
eyes —ing—

bleed- ing
de___  vers

brings to my grat
mot,

non sostenendo

and rends
nous

p con misterioso e non sostenendo

pochissimo marcato

grim

ML-2994'4
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a tempo poco a poco cre&c. ed accelerando

speak - ing Seem clear 
mon - te, le lis

to mine 
per - qant dans yeux,

a tempo

cresc. ed accelerandopoco a poco

vrh-~^ —
v= ___ _ V-fa ft—«L*--------------J--------0-)— —J ------------- J ff ' b—; t= __* -------y d]

tt-------------------------------------- -—---------------------------------------—l---------- v---------- ----- 0
bold in - vi - ta - tion: “Now up_____ and a - way!___ Ah,
sens qu’il m’im - plo - re-. “Fu - yons_____loin d’i - ci!____________ Nos

— I ^---------------------------------- i------------------------___ _ ^ •
V J 7 7 A 7 7

Tm/ >3 £ 3s , s 5 % %
) ^ it ^0- -m : \rm -0

K
t -0k- -0 : lT9 T

s

#

f

t

6

: R -S

' ty ft' ‘~~ I I a • K 7 7 f 7 7
V f 1 i • v~9 ■ err^ . £

Iki- \>-0 b-0
J. t»ï • —

P-0

-9

Più largamente

my broth - 
sont li

time!

like mine own, Seeks some far
me s sont blan - ches, l’a - zur

hap - pier 
nous— at

clime. 
tend, _

heart,

M I. - 2994 - 4
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A - far 
les clairs

moun
bri

•cresc.poco a

con liberta

lords
zons

accelerando

1

nr jg

ICa%1

ht*:.ur:n'

11 #4*1

I^WJ

ll<«

Ir-iT»:,
arm'

Molto più mosso

thou__
som mes

fr=3[„: 7
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ANOTHER LITTLE HOUR I BEGGED *
(IÇH WOLLT’ EIN WENIG MIT DIR PLAUDERN)

Translated from the Russian
of A.PLESCHTSCHRJEFF by Constance Purdy (OriginalKey, >) 

German version by S. Künig

ALEXANDER GRETCHANINOFF
(IS64 - )

Allegretto

VOICE

PIANO

4 c

ben declamando

let me lin-ger at your 
Stünd-chen nur mit dir al -

An - oth - er

I am too buny me:
duch du mir und kann nichtsag - test:

plied
sein‘.‘

PPS

Then when I told you I , was suf - f’ring, And knew no joy with you not
Ich sag - te dir dass ich sehr lei - de, dass all’ mein Gliick in dei - ner

Copyright MCMXIX by Oliver Ditson Company ML- £893- 3



a deep, af-fect-ed curt - sey, And out your 
ver - beug - test dick nur hoh - nisch und ich weird

near,------
Macht,------------

ter rip-pled clear. 
als aus - ge - lacht.

nf accel.

Meno mosso rit.
£a:

£±
make my heart’s pain e - ven great 

um, mich dann nnch mehr zu qua -

*

Up to the last your tern-per 
ver-bliebst du trot - zig bis zum

4hJ-Ï Êa: w
^£3

(n't.)

a tempo

Your kiss at 
Ward zur Ver -

as I would beg for - give - ness,
Trotz lem Fie

ML- 2893-3



126 Tempo I

part - ing you with-held. 
soit - nung mir kein Kuss.

pray don’t think that when I 
Teu . er - ste, darfst du nichi

took grim
schie

spair:
wilrd’;ich mich drum ssen

no! I’ve pass’d thro’times like these Oft be-fore, 
meinst, du seist mein er - stes Lieb - chen dock nein,

dy proud

Allegro molto

f giocoso

ML- 2893- 3



Translated from the Russian 
of BALMONT 

by Frederick H. Martens
German version by S. K'ânig

1.27

THE SIREN
(SIRENE)

(Original Key,Fp ALEXANDER GRETCHANINOFF
(1864 - )

VOICE

PIANO

Allegro

is the 
sich’s wie

of your glance — 
nen___ Bli - eke:

The pulse

With
Drin

of the waves:__ treach - er
wie Falsch - heit, drinWei -

it haunt De-ceit in it glow

Copyright MCMXIX by Oliver Ditson Company ML-2984-5
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fond pas-sion braves, With such eyes the Si - ren thé
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heart
stricht

chant

? its 1 $ i

y t.......*t

A. AiJM *2 Ai * te te te11

P leggiero

low sound 
ih - rer Stim

the voice
ift tend. weich ver
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man ,
lockt

cresa

v i
and itown, 

Stim
ver
die

and child - like, with 
noil kind - lich, bald

joiceseems
die

pure___
schidds

love’s
zit ternd___ vnr Lie

•g J d ~u—
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when his bark strikes and 
dann sein Fahr - zeug am

on the 
sen zer -

staves

tempestoso

I i£
rocks
schellt,

That
um

ma - gic song, drown
schmei - cheln den Sin

mg,
ken

The
den

ttft '
> ^ ^ 1^* ?«• --------- ^ „ ..vu— : 7

T<
»*; <j • • LL* LL* !_L‘ ti J • .......* _ ^ ^ -

s ____ kJ
m t-t-t s
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J ) */ ** J 1 ? A •11 'r T ■ __« » __ m 7 7 ? • ' ■ ■ T

sail
lo

or
cken

en
de

chant 
To

eth, 
ne,

And laugh - ter se
ver - füh - re - risch’

is: 5i s *... —b ^ • ? J •
s f s f f f f f f 7—r- ±=3tf f f*f ff i TÎtf *£/*7

-m,--- b---------------k«L----v:fe-A> t n i l i i i ts=t1 =£
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cresc. poco a poco

laugh - ter 
dei - nem

haunt - eth, 
La - chen

own
mit lacht

-Ù—A___ J • —"j. __ ______

I\

...—------

^ ffi; ■ ==i«> •
®.* ... : 7_! aP • US ____

own . 
d'ann.

laugh-ter 
die Si

haunt
re

JC
a?***?

r- r W\

•X

sempe ff

-3-

$0
liT

Ossià:

ten. a piacere

pm mosso

ML-2984 -9
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FAR ON THE ROAD WE TWO JOURNEYED TOGETHER

(Original Key)

Translated from the Russian
of D.U. TSERTELEV M. IPPOLITOFF-IVANOFF, Op. 44, N9 5
by Constance Purdy

VOICE

PIANO

Larghetto funebre

on the we two

y the things we wereman

hopes__ and de - si in such

p poco accel-mf -

Copyright MCMXXI by Oliver Ditson Company ML-2897 - 4



a tempo

r-p=±
dared notcame crowd-ingnum-bers

f a tempi

JW1 J

y p 7 ^... Jv ^ 1 ^
dared not voice them,

now

inwfi t
Ujjj!1MW

-JWJTWIinauüM
mvjr,

W^YIihuw

Airvi:
Min

IIUI!
ITMUIfi

Mlti

£■■*/■!irauiu

IIMT
uw

HUM!
■ f«*1Man
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M-.«h
once more would say them: Our wrays are di-vid - ed and bro - ken the spell

7'p [f I
How can I?How can I? one word a - lone now is

word is left and that is of

ML-2S97-4
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all words the sadall words the sad - dest,

ML-2S97--4
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mmtmrmi muai

nierai
ITWKâMU
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ONCE THERE LIVED A KING
Translated from the Russian 

by Constance Purdy

(ALSATIAN BALLAD)
(Original Key) M. IPPOLITOFF-IVANOFF, Op.l5,N9 3

Allegretto gnizios

A P* y b jA_k_-kiAPIANO

FAjAVV‘rv
reno mosso

Once there lived a King,

far J? 1{T)
7 "ff fa !f=^

K :: K j ""ir \i' t ^

’ hr HI
r r r i r

old and poor was he

/>

P I P
One daugh-ter left of all his treas-ures vast ac -

trude.crued

vif

i ■0—0

Near them dwelt young t ar - old, a

Copyright MCMXXIby Oliver Ditson Company ML-2946-4
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no - ble knight and iant, Who scorn - ing oth - er maids and pleas-ures

All their hopes provedsweet Ger trude.loved and wooed

Fight - ing forlas! they loved indross

Cross the knight by Sar - a-cens was slain-

ML--2946-4
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, trude.doth yearn for

dark and light,and in and out of Ev-er doth she

robb’d her of her rea - son. And she from that day forth_

J» ...-d)- J J.

P

trude.turndoth yearn for

ML.2946-4



old and poor was he, One daugh-ter left ofOnce there lived a

p poco

crued— fair Ger trude.all his treas-ure vast ac

rallentando morendo ^ Allegretto grazioso

conn-try runs the song.
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ROMANCE
(Original Kcy,E)

Original Russian text translated
from the Spanish by V. Botkine jj. IPPOLITOFF-IVANOFF

English version by Constance Purdy Qp 23) 3

Allegretto

VOICE

PIANO

O’er peaks of. the Sier-ra Ne Her veil - ing of

f-f—J

day has de - part - edThe heat of_ thehaze night is

MI.-2898-4Cop)'rig;ht MO.YLXJX V).v Oliver Ditson Company



141

Let now thy smileare bring-ing.And com-fort cool breez-es

Shine downchant-ing,

Come at— my_rai - ya, •

my fairforthCome

-----

ML-2898-4
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lan - guish

With thee would I fly farTo lands where the palm-trees are grow-ing,

The lo - tus-flow’rWhere on her own shore bloom-ing lone - ly

tent we will Whiledoth sway.gen - tly

ML-2898-4
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come then, Zo - rai - yaCome then,sun’s rays are burn

Here IMy fair Zo - rai

Ian - guish

ML -2898 -4



YOU BROUGHT ME FLOWERS
144

Translated from the.Russian 
of LOUKIANOFF by. Deems Taylor

(Original Key, F# minor)

MYRON JACOBSON, Op. 2, NO 3

a Moderato assai 
£^4 -- = --------------------- m--------------------- XH---—

$ * ----------------1
VOICE

sempre legato

PIANO

£

W1 "“jP

You brought me flowers, the fair est and

a tempo

and crush’d them with my kiss - es,-I bent my head Your kiss - eslast__

espressivo

t nn

Copyright MCMXIX by Oliver Dnson Company ML-2S99 3
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147THE LABORER’S PLAINT
Translated from the Russian 
of KOLTSOFF by Grace Hall 

French version by Mine. Alexandroff

(MEDITATION DU LABOUREUR)
(Original Key, E minor)

A. KOPYLOFF

PIANO

Andante (A76)

darklone, In 
Dieu, Vivre

late,
ment seul ?mon a incom

nor child Cheer my grim 
ne femme A cô - té

Nei - ther

Copyright MCMXXIby Oliver Ditson Company ML - 2947-3



"K'~} 1) i---- 1 .__ w —'h. ■
vy _m'- y— y. p r m p

friend - ly hand Lifts my heav - y load. Nei - ther goods nor gold,
seul a - mi, Pour me se - cou- rir. Point de fie - ces d’or

V - - - - - f=- - - - -----:- - - :- - - 1-------
i-i-4LÎ

vV m .

k^to-p

¥ .

=4=

tÆt
r

=p
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4 iz:^-
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7 "ft! K f=£^ # ?
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m i. . . . . . Jv i - -jy £P 5 P=F
or dog 
te man - que

Nei - ther hearth nor cot, 
Gars sans feu ni lieu,

Faith - ful horse 
Le che - val

0'* t --fn -j. r £
-r -r ■r

P^P

Soothe my drear - y One lone i - tage Did to 
pour-tant De monaus - si.

- ther Man - hoodme
père

gave:
sor nique:
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Mp ■ r -Jp-M-r
and cold, Far from 
mon pain Hors de

ter toil, Hun-ger, need 
be - soin De ga - gner.

brave and strong. But this bit 
for - ce mâle Mais le du ?

have made Me 
vil - lage A

home time -
mon

u —-------------- ------------------ . ym
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Des - c 
Ah, coi

— a

- late, ? 
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ire ain - si

I sigh; 
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By s? 
Ce <

9 " 9
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THE SMITH

Co riginal Key)
Translated from the Russian 

by Constance Purdy A. KORESTSCHENKO, Op.42,N93

VOICE

*=a=*

PIANO

In my song no— gra

staccato

-é-- 7- à

know I ! Nor with

Copyright Mt'MXXIby Oliver Ditson Company
x
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val_ smiths desing - ers__ may

was born a smith to be,- strong__ and

I
With the forge a - blaze,

P poco
6

P t-m

ML-3000- 6
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Ivhi —----------------- ff—j----- _b r ^ ?_4 4r^r p •f ^ ---------------2 j»_______ --- trfr: _
breast. Holds no words and knows no rest;

*)-.i... Jim E

Largamente

my— mer_

way_ itFor__ a flings.row.

Sparks in----



care.

mezza voce

fain would love full

cresc.

brawn naught soft dwell ways —my__

Grim is bleak, Words of

cresc.

ML -3000-6
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eresc.

sweet phrase. Some - thingcan

Stern thymy_ de - na - ture

mezza voce

I» I» J J =jp
Ten-der words are not thy sphere. To thy fire!

the ham - mer’s With thy

ML - 3000- 6
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iron with steel houndtwo hands strong and Hearts of

Ossia

Strike!Strike!round

i—-------- o ^-----------------------------------—] o " ------------------------- -0—------ *-------- — ---------------------------------------------------
* -éÊz  ____________  t .........- . .

sP
I

7 J.7

\r=î
-7-+ 7~<-7- z±

accelerando

cresc.

\

LI

quanto possibile
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Translated from the Russian 
of K. FOFANOFF by Constance Purdy 

German version by Lina Esheer

STARS ETHEREAL
(KLARE STERNELEIN)

(Original Key, A )
BASIL KALINNIKOFF

(1866-1901)

VOICE

PIANO

Moderato assai

Stars e - the
Kla - re Ster- ne - lein

iff jf j

stars clear and beau - ti - ful, To the flowrstold a mes-sage so won-der - fill’d, 
fliis-tem Blu- men die herr- lich - sien Mdr-chen eu,

I f f-M—t %

r-q—w-
=£=.5=^

7 -p- ------------0---------------—*- A-A— -J--- ft---FT ^
That their sat - in - y 
dass sick la- chelnd er

pet - als un - fold - ing smiled, 
schlie-ssen die Kelch - bldtt - lein,

And each em - ’raid 
dass kein be-ben-des
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kk
2zi 5 J> h

Un poco più vivo

i
leaf - let with rap - ture thrill’d. 

Laub-blaut sich sehnt nach Ruh.

-J> J

zL*
t=i=$=M

Und die Blu - men be -
O

——

** m .
ï ?________.

1—U-» Î

* A. • ( A •i*»i Hfl-------------,
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f-fl f—
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jj u tempo

—-------------------b 1= I—* 1 —IGJ—-*—~f fof H
’7T.
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O •vlTi ^ f J g

£----------------------------------------- / j?=^ p

£=£ p p r ? =■ r r...r p p ip p
blos-soms that ver - y night, Told the tales to the winds that were pass-ing by,
rau-schet vom Thau der Nacht, sie er - e'ah- len dem Win - de die Mar - chen schnell,

i
£3
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And__ the mu - ti - nous
und__ der Wind irdgt sie

O-ver landwinds sang them joy- ous - ly

o-ver rock - y height.

Meno mosso

And the earth ’neath the warmth of springs ça - ress, 
Und die Er - de von Len-ees-lust hoch ge -schwelli

Meno mosso

In her fair wTo - ven 
pran-get froh - lick in

ML -2900 - 5
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*

Jio J> J JiJiJrt ^PËZZ £•» ' *

gar-ment of green-er - y, Pourd the tales of the stars and their ten
lich - iem Sma- rag - den-glanz, und er-fiillt mirmii Mar-chen der Ster

der-ness
nen-welt

m mVW—TM i W* 9-0 iw f t s

v:Mi,
v \) if |MF • 1

I W..0L I £f
f- ^

thrill of love’s ec 
se/i - nen - de See

sta.- sy.
/e ganz.die nach Lie - be

^ poco rit.

Con motoTempo I

In these days when my 
Und sur trau - ri - gen

frtfi t
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%

spir - it is sore op-press’d 
herbst- li- chen Jah - res - zeit,

the dark of these nights drear and sor-row■> ful 
in stiir-mi-schen Nach - ten ich ganz al - lein,

a tempoespressivo

I give back to you, stars'clear and beau-ti - fill, 
dann er - z'àhV ich euch wie - der, ihr Ster-ne-lein,

All your tales with their 
eu - re sin - ni - gen

espressivo

a tempo

molto rit. a tempo

won-der of depth and rest. 
Mcir-chen von Freud’ und Leid.

molto rit. a tempo

ML-2900-5



Original Russian text by A. CHOMIAKOFF 
English version, translated from the French 
of M.D. Calvocoressi, by Constance Purdy

NOCTURNE
(iOriginal Key, 1)\>)

S. LIAPOUNOFF, Op.l4,N'J3,
(1859- )

161

PIANO

Moderato

has spread,light of

has led Thro’cent moonores

gleam -space

Copyright .MCMXXI by Oliver Ditson Company ML-3009- 9
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Calm when

[7—ra

Earth

rest -

PP mormorendo

8 va basso
8V3 bassa ML-3009- 9-
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dream
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poco rit.

Peace re-motemy spir

a tempo

chant

m



Skies like their great vi - gil keep,cean

do Ice

blue spar the deepheav’n

heav’n

■■■■ v

■ fill

Scnil
SMMK

\9W*n

iiAia
IlWJ

£SBf.

if*»«a

irsci
HAU

UâiU
(bwj

KâftV

HI'.



ce ans sweep.

clear

d -*•

*Q •

Poco piu mosso
a piacere

that my

colla parte

ML - 3009 - 9
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soul might find qui - et and

m €)• ■

o that less of -ten were earth - ly her quest On dreams.

false de - pend - ing!

M L-3009-9
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Tempo I

Rath

dolcïss

8v-fxbasm

sea.mir . az

World

nous

ML-3009-9
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Heav’n

might be beaufleet

l,f lit f 1

accel.

<|| #

ML-3009-9
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CHRISTMAS SONG

( Original Key, B\<)Translated from the Russian 
of A.KORINFSKY by Constance Purdy

S. LIAPOUNOFF, Op.51, N91

Andantino -(J=so) pdolce
VOICE

Lit-tle song of Christ-masdide

PIANO p legato assai

dul - cet sound string of pearls.tune - ful in its un - to

brown and whitevel - vet ground; Not as mush-roomsra-diant on a

Copyright MCMXXI by Oliver Ditson Company ML-3013-5
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scat - ter’d un-der grow - ing pines, Word doth fol - low word, and bright

Poco più aniraatopoco n't.

Like a check-er’d ta ble - clothhe song in flow- ing

poco rit.

ing out al - lur - Spar-kling gold and silspread

thread-ing it

ML- 301-3-5
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Tempo I

Soft the lit - tie car - ol blest the praise of home - land fairsings

Spins from snow-drops, rasp - ber - ries, cur-rants kiss’d by sun and air

Far from gar - dens flow’r-ing green swift to o - cean deep it

to wrhere flash ing tur-rets steepblue sea toFrom

ML- 3013- 5
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dolce

thro’ all bars that strong im-pedeTo her case-ment soar - ing free

p dolce

to guide doth the wing - edNor of stair or have need!

cresc.

Poco meno mosso

Whis-pers to her heart laid bare,

floods its depths with shin - ing light.

ML' 30t3 - 5
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Poco più mosso
pp scherzando

round thy heart is ing bright!

pp scherzando

Tempo I

And from heart of lov - ing maid to

f poco allarg.

f poco allarg.

a tempo

dolce

ML 3013-5
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DEAR LOVE
(LIEB LIEBCHEN)

Russian original from a German text 
Translated from the German by Constance Purdy

NICOLAI MEDTNER, Op. 12, N9 1
(1879- )

VOICE

PIANO

Allegro inquieto

Dear love,place thy 
Lieb Lieb - chen, legs

hand on this heart of 
Hand-chen aufs Her - ze

mine;

cantabile

And hear how it beats in its 
Ach, horst du, wies fo-chei im

hid - den shrineL 
Kdm - mer - lein?____

There-'in dwells a 
Da hau - set ein

Copyright MCMXXI by Oliver Ditson Company ML" 2989- 3
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poco calando

car-pen-ter grim and 
Zim- mer-mann schlimm und Der zim- mert

cantabile

vif a tempo

cof-fin there.— He knocks and he 
Es ham - mert und
a tempo

To-dten - sarg.________nen

ham-mers by day and by 
klop - fet bei Tag und bei

night: Long-since has he put sleep and rest to flight— 
Nacht} Es hat michschonldngst um denSchlaf ge-bracht___

me no

ML- 2989-3
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thy work fin-ish fast, _ 
Mei-ster Zim-mer - mann,

soon 
mit -

cresc. -

find sleep _ 
de schla -

con strepito

ML- 2989- 3



178 I HAYE COME TO SAY GOOD MORNING
(Original Key)

Translated from the Russian 
of A. FETT by George Harris, Jr. NIGOLAI MEDTNER, Op.24,N9 8

Allegretto con moto animato e disinvolto (Jr72-84)

PIANO crexc.

cresc.

have come to say good morn-ing, And to say the sun’s new glo - ry

jgUL J J*
up and warm-ing

mwm
Copyright MCMXXI by Oliver Ditson Company M L 2945-4
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here a feath-er, There a leaf the breeze is shak - ingly wak-ing

cm
pin dolcc

All a-thirst for spring-time weath-er;
poco calando

p poco meno mosso

And to tell thee how last nightmy pas - sion,

poco meno nioaso

w
L , w s—- • N—-—t--------1 1 -----------n ^ L 9 \ i ' K h

w tt ........ - & : y f*--------^ *

fresh I met thee, Ev-er strives for some new fash - ion

M L.- 2945-4
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by I can wellpro-tect 
poco —

Where
poco a poco a tempo

And to tell how

sempre anima to

se - cret burn - ing- That no words of

sempre animato

mine it lets me

p subito

ML- 2H45- 4
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ex - cent with

ere sc. e affrettando

É

*4 =. ./ t7\
£

riten.

%
its own yearn

au :É
\ -P-

- ing--

ritenpoco
r\

a tempo

f perdendosv

-7..... W 7

-P

ê /T\

,/* cantabile

13®
,7..:?:C 7

1 4 2 4
= ■

accelerando

J cantabile

1

leggierissimo

1MW

!:mic

ML-2945-4



182 MAY SONG
.(MAILIED)

(Original Key,El)
JOHANN WOLFGANG von GOETHE 

Translated by Constance Purdy
NICOLAI MEDTNER, Op.6,N9 2

(1879 - 1

Allegretto frescamento (J-84)
VOICE

Thro’ the 
Zwi-scken

•poco rit. dim.PIANO

K - J) h— - ^ ^ K h h - - - - - - - Û «- - - - - - - - - - - - - - - -
—JjL # ' tj— r -g-' g> * i \> D

mil-let and corn, By the hedge-row and thorn, ’Twixt the trees and the hay,---------
Wai - zen und Korn, zwi-schen Hec - ken und Dorn, zwi - schen B'du - men und Gras,-----------------------

a tempo

7*i—F—i éM*—_-------------------1 _— * —
&■ ______________ ^

^ -* --

•

—F—

— ^-----

^rj
leggierissimo

^ t-

|V: 7 >—

-t=!

. A,-

-a.-^±±T d —
9

~^t—

7 E—^

-1C^J T)
 (

O where
chen? zwi-schen

Copyright MCMXXI by Oliver Ditson Company ML-3005 -4
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cresc. con violenza

and thorn,’Twixt the trees and the hay, 
und Dorn. zwi-schen Bail - men und GrasWai - zen und Korn, zwi-schen Hec - ken

cresc. con violenza

plenof poco rit. e dim.

0 where
mir

a tempo

plenaf poco rit. e dim.

i=f

poco cresc. ed agitato

ML - 3005- 4
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- heart was not home; Gold- en Locks
- chen nicht da - heirn; micss das Gold-

For my sweet - 
Fund mein Hold - - chen

a tempo

poco rit.

crescendo ritenuto dim.

fields must roam,Green and ra- diant,flowering May 
drau-ssen sein; grüntund blii - het _ schdn der Mai>

Draws my dar - ling  free and
Lieb - chen zie - het_____ fr°h und

&

Tempo

• ) OSSIA

ML-3005-4
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On the rocks by the stream,Where that 
An dem Fel - sen beim Fluss, wo sie

cresc.

con vioienza

first kiss su-preme She be - stow’d up - on me,_ 
reich- te den Kuss} je-nen ers - ten im Gras

thing.
was.

see some
ich et -

poco rit.

a tempo dim. p leggierissimo

l »,(:faffl ütff pj

IfAl wsm
JLVItli

ML- 3005 - 4



Jgg To Fraulein Hedwig Friedrich

SOLITUDE
(EINSAMKEIT)

JOHANN WOLFGANG von GOETHE NICOLAI MEDTNER, Op. 18, N2 3
Translated by Robert H. Hamilton (1879- )

Moderato (J.=so)

VOICE

PIANO

tains and trees,_ O nymphs of the wood-land,
me be - zvolvni,^ o heil - sa - me Nym-j>hen,

Ye whose care are the moun 
sen tend Brin

Vtp
i. i t f \ j ) snK—tt----- p_____ * a__ l \ . 1 »___JL ) J___C\__ Q__ 1 ^ ___d J__1 I»

77

AKi.
Grant
Ge

L_

» 9 ©
to each in his tur 
bet jeg - IFchemge

-iP-CU—L ■&

• ©
n wh
rn, zua

0 -___,»•

it he ii 
s er in

1 S
t st'

K

i-lence d 
il-len bt

e- sires____
- gehrtj___

MUj ^1Tt * • & ^_tm • a___m 3 G______ a G £ 0 * i i___• 1 dC * d TTTT w : _______ ----- ,_ n r B 1 °9 9------ P Vp 2* d*4 j1 Y

J I
s * 9 • 1 ' " L. - © <9 -& ^-------
p — . » n L_ J It ^ ^ *! Ttrl * .J • h 5_a . Æ »• TP i.i- 1 __SL__ é____ A* J___ ■ _d 1____ n_ M •S TH T 0 • , w ^ I I 1 ^

T W . 1 K __m • m •t _æL±____ C-J| * B ■ ^ ,
r » • ^ -0L* tt

r*Hfir- Ki * —tt J------ Is------ Js------ \___ \-------r ^ J 4___V* 1 / •r____ « 1 J___i •

. A tt
—

Make the down-hei
Schaf - dfem Tr

_____a!

irt-ed one gda 
au- ri - gen Tro

d,
stj

/ —sr-jrr _ in ^»i __ • 3T-’ti■■wnn_! _____ «*________ 1 f •r/K .»•i - ÊA?V a£a±3 v---- —^
J 7J

/•rparp »dn 1 [TH 4:
< TI K ■*L’ ^

) «. V-j •# CT. 7 A-* n a • ___ m •r mi w • B tfb*IL■ y n !— P jlM •\ ----- T -4 ~~~ ~ 9 •
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piùf

\ m t Y W
7/ip cresc.

S
and to the doubt-er give wis - dom, 
demZwei-fel-haf - ten Be-lehr-ung

And the lov-er be pleased-that 
tend dem Lie-benrden gonnt_______dass

^ ü P*"/ r̂__________________________________________________________—_______________

^ i M i—il»7 Jt■ «

@-i:..

T~ r fr T
mp

?
#3 P *

OSSIA

en - com-pass his joy._
be - geg - ne sein Gliick.

have_ the gods giv - enlo you__
Denn each_____ ben die Got - ter

what they  de - nied  un - to mor - tals:
was sie_________ dem Men - schen ver- sag - ten:

rich in your com - fort may 
hit If - reich tend trost - lich xu

trust
traut

ML-2991- 2
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FIRST LOSS
(ERSTER VERLUST)

JOHANN WOLFGANG von GOETHE 
Translated by Constance Purdy

NICOLAI MEDTNER, Op. 6, N9 8
(1879- )

Allegretto sognaremento (J-.so)

VOICE

PIANO

agitato

who’ll fair - est, Sweet - est days of first love so
Ta - ge der er - sien

bring— me back those 
bringi_ die sch'o - nen

agitato

me no ff sostenuto

Who’ll for me one brief hour bor - row From_ that hap 
ach, wer bringt nur ei - ne Stun - de je - ner hoi

menof

Copyright MCMXXI by Oliver Ditson Company ML-2990-3
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time 
Zeit.

yore!

Lone- ly do__ I nurse my sor - row, 
Ein - sam nahri_ ich mei - ne Wun - de

agitato fsostenuto

ing an - guish Mourn for 
ter Kla - ge traur’ ich

. joy that is_ 
xim’s ver - lor

new

f sostenutoagitato

ML- 2990-3



meno f

more,______ Ah,
Gluck_________________ Ach!

natx

who
Wer

will the” days___so_ love - ly Of____ _that
bringt die schô - ne-n Ta - ge, je - ne

I 3Ë 1 à 2M- ±1
■SCr

meno f
S

*—*■l *J i §jgV • »

jooro riten.

hap - py time_ re - store ! 
hoi - de Zeit____ zu - ruck!

a tempo

poco riten.

ML- 2990 - $



AH, NOT WITH GOD’S THUNDER
(Original Key, D minor)

191

Translated from the Russian 
of Count A.K.TOLSTOY 

by Constance Purdy

MODEST MOUSSORGSKY 
(1839-1881)

Sostenuto, Patetico

PIANO

\ I J- Ty
did grim af - flic - tion strike

a tempo

sf allargando sf

poco allargando

x r r -?• tat

Nor with weight of rock did it at

ct'esc.

gL_j_j

It drew down_ theIt as-sem-bled in' ti - ni-est clouds of airstead

Copyright MCMXIX by Oliver Ditson Company ML-2901-3
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Then did grim af - flic-tion sow the fin-est rain,oud - lets from the heav-ens clear;

poco cresc.

És% J ^ % ï £ i
JL 0----0

)v«Ag-E-g4
Sow the fin-est rain ' of Au-tumn dress, And it sow’d the rain

* » u\>i
0----0 : ? £

fcl i ^--1-î -¥
» 0---- 0-----0----- 0

^1 <j—------------ ------------------ \=r\=P
y ' 4 iji ■ »—i—^ I -----C ----- 0

L 0
----0—

jooto ff poco accel.
1 __ , mJv r; r /* ■ V_4___ i___ Jo----(I ----- k-AD ■____j___ j___fin~*^~7 T. Fy c __ Ci .. »VM7 Ï r ___ [

V

1

er

IL A

’ >

: i

lc nS a

£ 4

- s(

*-

5,

£
w.

-0
And i'

£ poco a poc

L
beats

o accel.

and bea ts un

________ L

-C€ as -ing - ly,

k_____|7 ÎT L_L.m_m K 1 v vi ' i_i l_l > .0 V__ 4 * --- i. r. ml a __«/ .* /-----A , cj. W ™ / Ir_ LKL L — ■0r

L j.

-8
sf

ifrf F 0 J

<5/
"P n u A ..a- A * ~ —_A . i /■ sj1----------- ^__ »____ ___^_t___ ' » _> j" 7 _ _i A _____ 0 ) 7 I 111 1 1 5 ^ ■ HÏ_2 4 ,_______ r Æ9 49 1i iM RT* =

hi

0r= 7
* • _
i

ir~.....

a cresc. poco rit. zzzm
y n r ___L_L. J __«___: i --- -A---- _<r ___+ v t jà_____ 0 Vrr\ v ) 7: __ __I___ 1m __ m. rTH7 1 Til ______ 1 ■ w

Un

ù I.

ceas-in
1

g-ly, un - ti r - ing-ly, en

K

d- less-ly

1

it beats,- 
poco /

norstops to rest. 
it.

Jr b , 1 1 V V n î I1 7T7T _| __a i. à___à__ _4___• __ à___é y z. i___a h- nro ■A . L L— _l:^_L_à___jL r _ _ M■w—^---- “—X~Yj r r lé ” € r r r
\ tf---------- —bo

. ^
■9 ïf

c M eTV•s/
’ L\. . ___ > - —^ v— ... •— --- V , ---- v^TT-Tl ___ a ___^__ ê. .— s x 7 - X •/ S ' #\ f N f ___*____ __ f ___ * w . S\*^—'“i r i4 ^ TiZU~___I____i ■ r r -* • ~a'fj •

ri
fi i¥■

“ éri T|[ ^1
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Tempo I

fells_ the oak_ and strips it bareAl-though sat-ed, af - f lie - tion
accel.

accel.

all the leaves and twigs! Then straight to oth - ers where 
accel. 'I

Plucks off

accelerando cresc.

On-ward flies_ af - flic - tiononce dwelt hap-pi-ness

accelerando

fflallargando e conforma precipitando
■jr-----^---------- m------- ■------- » n------- :-------- &—N n ■ “ “v__  a
>..L . .. c ____ w:0 4 v i•J « fl

^-----------P-----------
r r |

And leav- ing the oak up - root - ed rolls a - way.

f $ *
mz

f allargando

té

\>

i

ML-2901-3



194 To Anna Yakovlevna Vorobieff-Petroff

CRADLE SONG
Translated from the Russian 

of Count A. Golenistcheff-Koutouzoff 
by Constance Purdy

Songs and Dances of Death,N°2
(Original Key, C minor)

MODEST MOUSSORGSKY 
(1839-1881)

Lento doloroso

VOICE

PIANO

The light ofthecan-dleLow,plain-tive moaning!

near - ly burn d out,flick-ers aim.

pOCO dim.

poco n't.

gil keepser her vimoth -•
poco n't.

Copyright MCMXX by Oliver Ditson Company
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Moderato tranquillo a mezza voce

Ear - ly at break of day some one ap-proach-es, Death,the mer-ci-ful, knocks.

f agitato

Hark! Trem- bling she turns, and at sight 

agitato

Lento funesto

See thro’the win - dow the pale morn is creep-ing.

r _ cr
1 1 ^

K jV », fi m m '
accel.

______J_)_%t__è___ H----s-----
* A A*

M y.tyJÇ-$=l * r
—9-------------------- -----------— A

Weep-ing and watch-ing and love thy soul have wear - ied, Come

f'j -ji
tfftaccel.

ML - 2902- 5
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will keep watch in thy stead, I will thy child soothe torest now a mo ment

cantabile, rail.

dream - less slum Sweet-er than thine is

colla voce

An - guish is rend - ing mySi-lence! my child—hast thou wa-ken’d moa,n - ing!

Lento funesto allargando

heart!” Soon in my arms he’ll be peace-ful - ly sleep-ing: Hush-a - by, by-oh, by-low! 
\

^ allargando

ML- 3902- 5



Agitato

Pal - er his cheeks grow and weak- er his breath- ing! Ah, now I pray thee, be

allargando
Lento r

still!” These are good signs and his suf-firing will

allargando

Agitato
con dolors

5 135
dim.

M-J. ifr p IJ -J> y.-.^? ± ïr<*------- d

“Forth, thon ac-curs - ed one! With thy ca - ress - es All of my joy thou hast robb’d!”Nay,

p h
M—tb- i"1 rË3

PP

s to

y r
MX- 2902 -S



Lento tranquillo allargando

peace-fui sleep to thy child I

allargando

Agitato con dolore

have pit-y, O Death, Sing-ingthy ter - ri-blement

Lento rail.
tranqml/o

to rest he’s been lull’d by my sing- ing: Hush - a - by,

ML- 2902- 5



To César Cut 199
DARLING SAYISHNA
(SAVICHNA, MA LUMIÈRE)

Translated from the Russian (Original, Key)
of MODEST MOUSSORGSKY by Constance Purdy 

French version by J. Sargcunois
MODEST MOUSSORGSKY

(1839-1881)

VOICE

Allegro

* ' l - -tjm
Dar - ling
Bel - le

Sa - vish - 
Sa - vich -

w
na,
na,

M—K-
O---- 9

PIANO

fal- con 
Oeil de

bright and pure, Give thy fool - ishlove to
Sois ficlair fc vague un

Speak kind words to fal - con dear; 
clair fan, - con,longs re . gards!moi mon

Copyright MCMXXIby Oliver Ditson Company ML- 3012- 5
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P

fal - con bright and pure, Dar-ling Sa-vish- n«, sweet I - van - ov - na,
mon fan - con ché - ri, Bel - le Sa - vieil - na, mon I - va - nov - na,

ÎOÉ £0 0 i>0
From the beg- gar poor

Ne te las - se fas
do
de

not
ton

turn a - way, Drear - y 
va - nu - pieds, Prends pi

lies my way, 
tié de mon

f f
û

23±=±Sfp p
O — ES

ri ^w

night and day! 
mes tour-ments!

wretch - ed 
sort, de

born was Isport of men, 
né, vois - tu,

* * [,.

f
si

For their laugh-ter, ah, 
Pour le ri - re des

yes, to
au - très,

kiss their rod! They call, Sa - vish- na, 
pour leurs jeux! On dit, Sa - vich- na:

0l rf S »

w 9

mtf JT

ML- 3012-5
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child of God!’ 
les - te Jean!

“Va - niame the prais - ing me, 
m’a nom - tné :

Cuffs and kicks they give 
Le bous - cic - lent - ils,

Dar - ling sweet van - ov - na
Bel - le

i 1VJÊL ¥ h-» -p-0----------

nour- ish 
de leurs

Va - nia, child of God, With blows hon - or me,
Le cé - les - te Jean, Le nous - ris - sent - ils

me with scorn 
coups de pied!

ï f mf %

P P P

ffJL

—

But on hol - i - days, all in brave ar - ray, And with rib-bons deck’d,
Mais aux jours de fête où l'on sort fa - ré de ru - bans é - cia -

f

f
j_______1? p p . ...jt'

ML - 3012-5
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ru - by red and gay, To poor Ya - nia they give a bit of bread,
tants, de fleurs, d'oi - seaux, On lui donne un pain à ce fau - vre Jean,

EEf

i
0------wr—

Dar- ling 
Bel - le

So that 
A ce

on that day 
fou di - vin,

Va - nia 
le ce

shall be fed.
les - te Jean.

É îfc

Sa - vish - na, 
Sa - vich - na,

sf
zz

S *—m ^rr
ff vf. sf

m
m JOl. G —

S—

tho I 
firme et

ug - lyfal - con bright, Give thy 
mi'ere à moi, Ai - me

love to me, 
moi quoi - que laid, in



Speak kind words to me, lost in mis - er - y! Nev- er love like mine
Don - ne - moi ton coeur, a moi qui vais seul! Moi qui t’ai - me comme

Sa- vish - naearth been known 
ma ja - mais,

Dar- ling hear me own
croie

Sweet
mon

van - ov - na!
va - nov - na!



204 To Vladimir Vassilevitch Nikolsky

GATHERING MUSHROOMS
Translated from the Russian 

of L. MEY by Constance Purdy 
French version by J.Sergennois

(AUX CHAMPIGNONS)
CHANSONNETTE MODEST MOUSSOROrSKY

(1839-1881)

PIANO

_____ ,====: - : ^ - TI----- —
— -------a --------------- m-----

- m . ---------p—r—__a ___ - —m -------P------T— --- M___________ ____ ______ ____a ____ __________ ___________ mf)/
Mush-ro(
Des

)i
)0

ns brown an 
- lets) de

d tail,—
s 0

mus-ter 
ron - ge

’d, Mush-roo 
s, Et de

ms white an 
s blancs et

d small,
des__

dus - ter 
jau - ne

’à,
s,

TTÎ t ■ > a P m if 4 ■ f • fTr\ î __M i,______? i g, f m f 5 f mSS __I____a __La z_________ % r m
T)

P
o

—

n r_~ f m__a a _S __ü ___ m __ Û ____a __a -« ____ a____ M __a ___ i __ i____a
[ A ’ ■aK__>' -9 -9

Where they’re grow-ing still  thick - ly
Ven ra - mas - se vi - te, vi - te,

my bas - ket
wot

Some to moth-er - in law__Some to fa-ther-in 
Pour que le____ cher beau

P —
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ta - ble.feastThey may set 
jours où Von

That for once at 
Ser - rent moins la

least
hour

But for thee, thov 
Mais four toi que

Wretch-ed do-tard 
Vieux, ché - tif et

Toad-stools I’m ar ran
lin - gre,ma

db i? 7 J—^ .. . . t>if - - - - b=(d 4tJ- - - - - - - - f- - - - - - - - - - -
=¥=F=r LZ- - - - - - - - - If- - - - p- - - -

Poi - son - ous, de - cay 
tou - te la cor - beil

ing, at Once for thy a - base - ment, I’ll 
le de cham - -pi - gnons pour - ris, ra - bou -

E Ï i m
*

W- vm m
5. ? *ü 9-0
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thrust with - in the 
gris i - ra trou

ment, While g-feed - y he to try
ton gro - gnon-, Poi - son des mou

of. them
ver

Quick - 
vieux

he shall die 
tran-gle s'il

of them. 
y mord.

mau

lawndale__I will hill and 
Te - te blonde au

cov - er
her -re - cherche unefront____
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Smooth and green, with 
eu - se.un fin ga

grance
che

e—t—

1
'sleep shed-ding Oak 

dou - ce que la
boughs
nuit

head_ deep spread-ing, Night

3: * 0----------9-

ÆP
0—0

0—«

r

0—0

a-----a
i it
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match - ma - ker send 
deaux de feuil - la

ing me: I a wid-ow
ge frais, où som-meil - le

9-0
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Translated from:the Russian 
of L. MEY by Constance Purdy 

French version by Rodolphe Gaillard

To Nikolas Rimsky-Korsakoff

HOPAK
MODEST MOUSSORGSKY

(1839-1881)

Allegro
quasi pizzicato

PIANC mf.

ak i
f =—

1

for the
. Hoi!

pak!
sons!

Cos - sack!loved
four

Copyright MCMXVII by Oliver Ditson Company 72138-8
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old__ and  weak
vieux, il____ est

and_ ail Clum red__ of___
ment_j’en___vrai

1 -- - - —i—i... r - —à- - - - - p
y — •——s H-1-l ... oi . ffl*... .

pate and fail 
suis las - sé

That’s my fate till 
j’ai-me mieux d’au - très

now, a - lack! Hoi!
com-fa - gnons! Hoi!

f
7 sfZ==- f

-&■
=2

staccato
-m- -é-

f—f~

For-tune frowns tho’ 
Des cha - grins vient

h-
f:_- Jtâi

vf

0___ 0 £ i■tt
P m

* £+
*f *f *

I’ve sought her! Here, old
ré - vol - te, Vieux, pour

gray- beard 
toi, l’eau

fetch
bon - ne.

72136-8
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bound
moi vais.men

catch soundcome

while
bel

clinkmer
glou

m m * » ~

First one’s hard and burns her 
Des le fre - mier ver - re,

drink!there
son.

72136-8
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#4-----r--l—-4 Ir r p -^-=g*=i r • r • -i 4±=-----
Down the sec 
puis au se

trips to 
les piedsi - menttrois

$

heels. 
Ian - ce

join the reels a youngs- man 
joy - eu - se Que le vieux chez

ly mocks him
ré - pond:____

mocks him When he calls she

: You old de-mon now you’re wed 
Pourtafem-me tu m’as pri

You must earn my dai- ly bread. 
com-me je suis, prends-moi done1. Hoi! hop!

72136-8
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7m J) f J —0 -p--- N »——- f 4■Lj—g-^=lLf— j; p |? J P ^- - - - 1■i f y i
And fhechil-dren you must feed, Clothe and give them what they need. That’s how!
Toi gar-de bien la mai - son, Moi je veux a - voir Iz paix, Hni! hop!

A — 1 . —■ K 1 mwmi mmt \ *ï \ a
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mJ- 1____________________________________________________r * ~T ---------------------------------------r-----------------c--------------- X
\ H-_________i_____1 __________________________________________________1_________ L 1 7 B——a ■—7— K
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*s

If you dont, see here,you’ll rue it, For I’ll find a way to do it, 
Tra-vail - le bien pour les en-fants et de mê-me pour ta fem-me, Ho i! hop!

Now be quick, you shame-less 
Ne les lais - se man - quer

Find the mon - ey 
si non, gare àrxen,

f
- ' Ûtce

m È za 0
Here
Ho H

now!
hop

• , y If
/ V- Et,

you will re -
mon dieux, fais

pen - tance show
at - ten - tion.

Rock the era - die
dou - ce - ment ber

g % %$ P ïi
/:

m J e/J It♦
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Swing thenow!

now!
hop!

Meno mosso

In the days when
Lors - que j e - tais ten - desans soitcor

way my a - pron When my dai - ly
ante et vi - ve, je cou - rais par

toil was thro’. 
les die - mins.

I would put a 
Ah! com - bien ri
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From my win - dow 
A - vec cha - cun,

Ici nod smil- ing With my silks the
Ah! oui, vrai-ment, je ma - mu - sais,

5É£
&

g
7)

-G

^ J J- à y

time be - gu il - ing_ 
tou - jours gai - ment.

J 1•

J

Come, my friends, you Johns and_ Si - mons! Go and don your coats, my fine ones.
Eh! là, Si - mon, Eh! là,_____ I - van! Vite, en - irons et que l’on dan - se,

f

m E

r-

iÉ

0

f

ft-

»
m ; w

rt s
r

0--0

poco a Çi

É

f

-m- 1 -0
m

Off we’ll set— in 
Et juy - eux— le

#--0

fin - est feath-er, Walk and talk and sing to - geth-er! 
temps pas - se - ra, al - Ions, bu - vons, que l’on chan-te!

_Skfei

a JK S

i S

Hui! Hop ! Hop!
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É
Tempo I

S * r • r
Hoi!
Hot/

Hoi!
hui,-

r tt. ■ (t i é=s
Hoi! Hoi! Hoi! Hoi! 
hoi, hoi, hoi, hoi,

For the gay Ho-pak! 
hop, hop, hop, dan - sons!

1 =\ -j—.....

mf sf

/«. &__ H_si <4

SJ SJ

Once loved old_ and— 
vieux, il_______

sack!
pour

Clum - sy, 
Et vrai

and— ail red_ of.
ment

pate and fail 
suis las - se

weak

a - lack! 
pa - gnons!

That’s my fate, too 
j’aime mieux dan - très



216
To Alexander Sergeievich Dargomysky

JEREMOUSCHKA’S CRADLE SONG
! Original Key)

Translated from the Russian 
of MEKRASSOFF by Constance Purdy

MODEST MOUSSORGSKY 
(1839-1881)

Adagio Moderately slow

VOICE

f r r r-PIANO

Low-er than the ti-niest green grass-blade

Û ___ __________ r--------------------------------------------- h ------ K------------
^ jV— f— * * ^F=?F=P=\ v-

—0 J K»n JY • ___ m ------------ •J_m -----------0 ___m

Thou thy head must ev-er bend, That the poor and hum-ble or - phan lad

Vp j» t4 Irj re

Copyright MCMXXI by Oliver Ditson Company ML- 2»04--3



217

r_P ^----- fr- .------ -= - F FFS------------------------------------------------------------ ------ dim. I7-7——- ri\
, c- *-±----- T n-----^------- ■ ----------------;-----2-----?----- \ ^________  . ( \ y \ ■ ^ \y .. »)-----r— m rt ?-----?■TTT7 -----------------------TT --------n [V * f ■ u .. ). 4i. L. ."m _ * U 1 a-U ■' 1

e) r ♦ V -»
Free from grief his life may spend

W” vs*
Bye-low, bye,_ bye, 
(Ba - yon, bat,__ baï,

^^ ^___

SJ vi*

Bye-low, bye,_ bye.
Ba - yon, baï,__ baï.)
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Soon in
^ r K
fa - vor thou shalt |jrow. Bye-low,bye,b 

Ba - yon, baï,.b
ye, Bye-low, bye,bye. 
aï, Ba - yon, baï,.baï.)
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Lords and la-dies all thy friends shall be, Wealth and fame their court shall pay,

Thoushalt jest the live-long day.

cresc.

Gai - ly then thy life,__free from care and strife, Hap-pi - ly_shall roll a-way.
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