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N ew  Songs and Piano P ieces
VOCAL. My M other’s Lullaby, 

to  D.
Meeting of the B irds Polka. F. 3.Ballad. A. 3. c 

Stephen Massett. 40 
T here  a re  tim es i t  seem s w hen, all alone 

The s in g e r is by m y side;
A nd  I  h e a r  h e r voice, in  i t s  g en tle s t tone , 

i ike th e  rise  and  fa ll of th e  tid e .

J. IF. Wheeler. 30
The Eyes th a t look w ith Love on thee. C. 

3. E to  F. T here  is som eth ing  in  h av ing  a  suggestive 
t i t le  before  com posing a  p iece an d  th is  com­
poser ev iden tly  h ad  th e  sw eetest a n d  w ildest 
b ird -m usic  in  h is  though ts .

Dr. O. Preston Sweet. 35
T he fa ith fu l h e a r ts  a round  th ee  tw ine  
T h a t glow  w ith  love and tru th .

G ood m usic  an d  w ords, all a b o u t c er ta in  
b e au tifu l eyes. Two easy cadenzas a re  add ed  in 
sm all no tes, fo r  those who w ould  lik e  to  vary  
on th e  m elody.

W ait! Song and Cho. EZ>. 3. E to  E.
Stephen Massett. 40 

T here ’s a  s ilver l in ing  fo r  you and  m e 
Tho* th e  clouds a ie  d a rk  as n ig h t,

F o r  w h e th er on  lan d , o r on  th e  sea,
Only w ait an d  a ll w ill be r ig h t.

Good philosophy, w ell and  m usically  ex­
pressed . One o f th e  good an d  consoling  songs.

Oh God! We hum bly bend the knee. Hymn.
Stephen Massett. 40

A very  b eau tifu l ballad , w hich  th e  pub lisher 
w ould gladly  see in  every  household. Potpourri from Mikado. C. 3. A rr. for 4

J. C. Macy 1.00
H ere  we have, p ractically , all th e  b eau ties  of 

th e  new  opera in  conven ien t fo rm  fo r  hom e en­
joym ent.

hands, byHy Dolly! ho ! Dolly ! Encore Song. F  3. 
d to F. George Arlington. 30

H er cheek is b row n,
As so ft as  dow n.

A  de lig h tfu l Dolly, a nd  a  r ig h t good , cheerfu l 
song. The old Boulder. F. 4. C. C. Stearns. 35 

One w ill, w ith  such  a  t i t le  ex p ec t very solid 
m usic; and  th e re  a re  p len ty  o f s tro n g  chords 
and  octaves. A h earty , en joyable piece, p re f­
aced  b y  a  q u o ta tio n  fro m  W ilson Flagg.

To the Fringed Gentian. Musical Sketch.
C. C. Stearns. 35

A nice  nam e fo r  a  good an d  ably co n stru c ted  
p ian o  p iece. T here  is b u t one th in g  in  common 
w ith  th e  flower a n d  th e  tu n e . They a re  equally 
beau tifu l.

Coquette’s Rose. G. 3. d to F. F. J. Hatton. 35
A nd we h ave w h isp ered  so ft and  low 

M any a  tim e to g e th e r 
A nd  th o u g h t i t  very  sw eet to  go 

A nd  seek  fo r  f e rn  a nd  hea th er.
A sad  c o q u ette , su re ly , b u t  qu ite  a  ta k in g  

and  sw eet song.

A. 3. E  to  D.
T hy b lessings on us daily  po u r,
T each u s th y  w ill to  know .

A  good, wholesom e h ym n , w ith  easy harm ony  
an d  acco m p an im en t fo r  P ian o  o r  O rgan.

Cupid, o r Have a  Care and beware. D. 3.
Sumner Salter. 40

B6. 3.
Now the Shades of N ight are gone. Ai>. 3.

Mursell. 35G to  a.
Fill o u r souls w ith heaven ly  lig h t 
B an ish  d oub t an d  c le a r  o u r  s ig h t 
In  th y  serv ice , L ord , to -day ,
M ay we s ta n d , and w a tch  and  p ray .

A good a rran g em en t o f w ords by  E os Id ris  to  
a very  good m elody; m ak in g  a  solo to  be com­
m ended  fo r  ch u rch  service.

b to  F.
T here’s a  boy fu ll of joy
Seldom  c o y ,h a s  a  toy
W hich consists  o f  a  qu iver and  a  bow.

A m e rry  tr ib u te  to  D an C upid, m ade, perhaps 
fo r  a  “ va len tine”  song , b u t q u ite  in  season, as 
Love is , fo r  any  day in  th e  year.

L a Paloma. The Dove. Y radier. Arr. 
for gu ita r by L. Hayden  So

I th in k  o f th e  m orn  w hen I  sailed  aw ay from  thee. 
Le jo u r  ou  q u i t ta n t  la  te r re  pom  l'océan .

A w ell know n ;—one m ay  say  a  fam ous song, 
ren d ered  in to  E nglish  by L. C. E lson , a n d  n ea t­
ly  a rra n g e d  fo r g u ita r  by H ayden .

Yes o r No. (Two little  W ords.) Song and 
Clio. Eb. 3. E  to  F. Stephen Massett. 30

T here  a re  tw o little  w ords in  th e  voyage o f  life , 
T h a t we use  w ith o u t th o u g h t every  day.

A  song  th a t  h a s  a  g ood  r in g  to  it.

E xhibition Polka. F. 3. C. Moser. 30
V ery well f itted  fo r  a  show  piece. B rillian t.

Sunbeam. Galop Brilliante. E6. 3.The Mermaiden. A. 4. E  to  a.
B. W. Loveland. 30 I  rank C. Turner 30

Novel effect in  i t ,  and  as b r ig h t as a  sunbeam  
th roughou t.

H eidelberg March. For 4 hands. F. 2.
C. C. Converse. 40

V ery good fo r  th e  f irs t d u e t o f tw o  pupils. 
F in e  v iew  o f H e id e lb erg  on th e  title .

H e w as a  p rin ce  w ith  go lden  h a ir 
In  a  p alace beside th e  sea.

A nd I  b u t a  poor m erm aiden ;
A m i how  shou ld  he  c a re  fo r  me ?

W ords by  Owen M ered ith , and  a re  set to  a  
som ew hat w ild, s tra n g e  m elody, such  as one 
m igh t ex p ec t to  h e a r  in  th e  caves of th e  sea.

Entreaty. ( Bitte. ) Ab  3. E to  F. Carl Bohm. 25
Liebscer Schâtz, i b i t t  d i schon 
W an n w ir uns n i t  w erden  sehn 
In  deinen  H erzen das K o rn le in  beg* 
K o rn le in  L ie be beg’ un d  pi eg!'

The w ords a re  by  H ans Schm idt, th e  Germ an 
J o h n  S m ith . W e a re  g lad  th a t  he h a s  tu rn e d  
liis a tte n tio n  to  p oe try , and  he  has done well in 
th e  en d ea rin g  Suab ian  d ia le c t ; and  th e re  is 
good m usic. E n g lish  and  G erm an  w ords.

My Schoolmate March. Eb. 2. Louis Meyer. 30 
T he p a th  o f le a rn in g , especially  fo r  those  

who w alk in  m usical w ays, is now  m ade  easy 
an d  p lea san t by  such  tru ly  good and  e n te r ta in ­
in g  lessons as th is .

Spanish March Characteristic. B minor.
Robert Coverly. 40

A  b rig h t m arch  in  a  m ino r key  m ay  seem  
s tran g e , b u t th is  is b r ig h t an d  in sp irin g  
th ro u g h o u t, w ith  a  co n sta n t h u rry , p u sh  and  
‘•snap”  to  i t .

M other’s la s t W ords, “ God bless you all. 
Song and Chorus. G. 3. d to E. 3.

J. W. Wheeler. 30
One o f th e  ballads in  po p u la r s ty le  

th a t  so often ta k e  largely . D escribes th e  death ­
bed  scene o f a  lov ing  m o ther.

To the Moon. A la  Luna. G uaracha Dance.
A Mexican Dance. C. 3. c to  E.

T hou  n ig h t e n ch an tin g  
T hou  d ream y poem .
H erm osa  noche,
F o d a  es poesia.

M exican  m usic  is to  n s a  novelty , a n d  is 
s tran g e ly  p re ity . One can n o t see  w here  th e  
“ dance” conies in , b u t th e  song  is su re  to  p lease.

INSTRUMENTAL.
Captain of the G uard March. C. 3.El Dorado March. Bb. 3. S. Mark stein. 4030 J. W. Wheeler. 30

M ore in  th e  lin e  o f th e  genu ine  old-fasliioned 
m arches th a n  com m on. As those  w ere of the  
m o s t o rig inal, m elodious an d  effective k ind ,the  
com parison  is q u ite  a  com plim ent.

T he  cap ta in  o f th e  g u a rd  m ust b e  a  g ran d , 
good fellow , ju d g in g  by  th e  h earty  an d  effect­
ive  m arch  w ith  w hich  he  is  greeted .

M enuetto from  Suite of Dances by X. 
Scharwenka. Ab. 6 A rr. fo r Piano 
Solo by Henry G. Thunder. 50
R equ ires m uch p ra c tic e  to  b rin g  o u t all its  

p o in ts , b u t  w ill g ive a  r ich  a n d  fu ll resu lt.

The little  F lirt. Polka-M azurka. F . 3.
J. W. Wheeler. 30

One is  q u ite  sa fe  fro m  ‘li t t le  F li r ts ” w hile 
dan c in g  th is  de ligh tfu l tilin g ; since th e  m usic  
would m onopolize a ll a tte n tio n .

Pastorale. F or V iolin and Piano. C. 3.
A ir. by H. Tourjbe from 
A smooth, pleasing, gliding pastorale of no 

great difficulty.

Regret. For C om et and Piano. B5. 4.
J. L . Gilbert. 35

T he co rne t a n d  p iano  p a rts  a re  g iven , and  
m usic  is  also p ro v id ed  fo r  o th e r in s tru m en ts .

Franz H itz . 50
Home-made Chicken P ie. Song and Cho. 

A. 2. E  to  E.
D en b a k e  d a t ch ick en  pie,

I t ’s m ig h ty  h a rd  to  w a it.
T o  see  d a t  ch icken , good and  sw ee t 

A  s team in g  on  th e  p la te .
N o t a  sacred , b u t  a  p ie-us ly ric  c a lcu la ted  to  

aw ak e  au  ap p etite  fo r  song  an d  fo r ch icken .

Frank Dumont. 30

A p re tty  little  S tar. Polka-Song. Ab. 3.
E  to  F. Theo. Moelling. 35

Cham pion's Grand March. E b. 3.
Ab b r e v ia t io n s .—D egrees o f  d ifficulty nre m arked  

from  1 to  7. T he k ey  is  deno ted  b y  a  c ap ita l le tte r , cs  
C, Bb, e tc . A la rg e  R om an le t te r  m ark es  th e  Inwc t a r d  
th e  h ig h est note  if  on th e  staff, sm all R om an le tte rs  if 
below  o r  above th e  staff. T hus: “ C. 5. e t o E , ”  mer its 
“ Key o f C, F if th  degree, low est le tte r  c on th e  added  
lin e  below , h ighest le t te r  E  on th e  4 th  space."’

W. O. Fiske. 30
A “ g ra n d ”  m arch  is  som etim es a lo n g  and  

dignified one. B ut a  sh o rt a n d  sp irited  g ran d  
m arch  w ill do ju s t  as well. This m usic tram ps 
along bravely  to  th e  d rum  b e a t ,  an d  is  q u ite  in ­
sp iring .

M ay be  he  th in k s  o f m e 
A way, aw ay so fa r.
O  b less h im , little  s ta r  !

A  live ly  song  in  po lka-tim e.
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