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COLLECTION OF GEMS

FOR THE

P XA INO-F'ORITIE:.

BENDEL. Souvenir D'Ischl (Tyrolienne) Op.105.....c000000.. 4 EKRUG. An Alexis. Op.78..cccuvnviennnn ey, o aerielendons
BENDEL. The Little Ensign. Op. 107.......... cessssasssssss 4 || LICHNER. Fleur et Flenette. Op.79.. .... .... e e T e
BENDEL. Polkadecla Cour. Op. 108....... A aveweaint AR 6 || LICHNER. Moonlight in the Pines. Op. 41

BEYER. Trab Trab (Kiicken). Op. 109, No. 8...... 5 LICHNER. InSweet Dream. Op. 44

BILLEMA. Twittering of birds. Op. 48...... e 6x|| LICHNER. Au Reyoir.

BOSCOVITZ. Souvenirde Vienne. Galop de Concert. Op.26. 5 || LIEBICH. The Musical-Box Caprice. Op. 19

BROCCA. Aird1aBourrée....cccorencveiessinocornesanss .v.. 3} || LISZT. Mendelssohn’s Wedding March

CRAMER. Souvenirdu Rbin. Op.19.....c..000. N RTINS | LISZT. Rigoletto de Verdi. Paraphrase du Concert

CRAMER. Il Desiderio. Op. 14 LISZT. Campanella

CROISEZ. Prayer to the Guardian Angel | LISZT. Ave Maria d’Arcadelt

DE MEYER. Marche Triomphale d’Isly. Op. 80.... LISZT. Seconde Rhapsodie Hongroise

DE GRAU. Les Clochettes Galop. Op. 18..... Ao L, S LISZT. March from Tannhiuser

DORN. Martha, Fantasie Facile. Op. 39, No. 1 BN L Charite ooy i v ot sen Saanian v s senanea st s aa
DORN. Filledu Regiment. Op. 39, No. 4euvvvuvnrnrnsanniaenss 63 x| LYSBERG. Martha, Fantasie. Op. 100

DORN. Il Trovatore. Fantasie. Op. 39, No.8...cuiivuinnnennnn 5x|| MATTEI. Fenella—Valse de Salon. Op. 38

DUSSEEK. Morning Rondo MENDELSSOHN. Capriccio brillant.

EGGHARD. Amorosas (Romance Italienne). MENDELSSOHN.  Wedding March. Op. 61

EGGHARD. Les Chasseurs. Op.194 OESTEN. Natalien, Waltz. Op. 83, No. 12

EGGHARD. LaBlondine Melodie. Op. 207..... OESTEN. Roses dream of Spring (Polka Mazurka). Op. 163....
EGGHARD. Chevre feuille (Honeysuckle). Op. OESTEN. Alpine Bells (Alpenglockchen). Op. 175
FAVARGER. L’Adicn, Nocturne. Op. 18, OESTEN. Oberon (Weber). Op. 43, No.1..uueuuniienenenenennns
FIELD, JOHN. Fifth Nocturne PACHER. Tendresse. Op.53

GADE. Spring FIoWer.......cvvvevenenenne.s Ao T T AT PACHER. Der Freischiitz. Op.40, N0.8....cuvur.veeeeennnns
GRATU. Pluiede Corail. Op.38...0ccuennnnnn UL LB PARKER. Ringon, sweet Angelus (Gounod)

HARMSTON. Le Zephyr, morceau elegant. Op.4l. ......... RAFF. Cachucha Caprice. Op.79

HELLER. Il Penseroso..For, Fing.. . . . RAFF. LaPolka dela Reine. Op. 95

HERZ. L’Ecume de Mer. Op. 168 ROSELLEN. Polonaise de Mignon. Op. 188

HESS. Whither goest thon (ol vas-tu, petit oiseau)? Op. 17 SCHLOESSER. Puack. Galop brillant. Op.120..............
H. LANGE. Fairy Favors Waltz. Op. 60 SCHUBERT, F. Andante from Symphonie in C
JUNGMANN. Night Song (Nachtgesang). Op. 270 SCHULHOFF. Souvenir de Kieff, Mazarka. Op. 39
JUNGMANN. Amaranthe (Three Flower Melodies.) Op.196,No.2. 3}x VON WEBER. Movement Perpetuel. (From Op. 24)........
KAFKA. Souvenirde Steinbach. Op. 82......c0veuueee vennns 4 || WYMAN. Merry Christms..ce.sstesscesssasesasss sannses o
EKAFEKA. My Star (Mein Stern). Op. 184...0.5000 cvivnvnnnnn 4x|| HELLER. In the Forest. Op. 86, No. 3. ....... Neaahds oeasa
EKRUG. When the Swallows. 3 OLIVER. Evening Twilight (Reverie).....cvu... AN en s viec s 4
KRUG. Ye Merry Birds. Op. 196 NESVADBA. Loreley. (Paraphrase.) Op.17

KUHE. Bachanale. Op. 83 TSCHAIKOWSKY. Chantsans Paroles. Op. 2, No.3........ 3
KUHE. Come back to Erin............ s oviess Sicaaas e ; TSCHAIKOWSKY. Humoreske.

KUHE. Grande Fautasie brillante (Il Trovatore). Op. 54........ 10 || NESVADBA. How fair art thou. Op.82..cccuvnccanrannns 5
LISZ'T. Grand Galop Chromatique. Op. 12,

X
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Boston: OLIVER DITSON & CO., 451 Washington Street.
New York: C. H. DITSON & €O Chicago: LYON & HEALY.  Philadelphia: J. E. DITSON & CO.

==

Successors to Lee & Walker,

711 Broadway.
Boston: J. 0. HAYNES & CO. Cincinnati: JOHN CHURCH & CO.
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SOMETHRING NEW !

A WEEKLY MUSICAL P

AAAAAAA

Bmssms, OLAVER

DITSON & CO.

HAVE COMMENCED THE PUBLICATION OF

THE MUSICAL RECORD!

A Beautifully Printed Journal of Sixteen Pages, on Tinted Paper, of Sheet-music Size,
which is isswed Weelkly.

ITS LEADING FEATURES :

Tae MusicAL RecorD is intended to be what its name would
indicate, a record of all that transpires in the world of music, at home
and abroad. Its columns are replete with news from all sections,
comprising reports of Musical Festivals and Conventions; Criticisms
of New Operas, Symphonies, and Musical Works of all kinds; Move-
ments of Musicians in all parts of the world; Essays upon Musical
Subjects; Biographies and Anecdotes of Musicians; Reviews of New
Musical Publications: a Question and Answer Department, wherein
difficult musical problems are propounded as well as solved; Poems,
Sketches and Stories, of a musical nature; Editorials upon current
Musical Topics; a Department embracing the lighter and more
humorous aspects of the musical field; in fine, a complete reflex of
every event of interest to the Professional or Amateur Mausician,

Mugié in the Mugical Redord.

The Publishers claim that the Recorp, were it without a single
page of Music, would be a valuable paper, and be cheap at the
subscription price. But to place its worth beyond all doubt, they
give freely to the purchasers two or more well-selected Pieces of
Music in each number, or 104 (at least) in the year. We emphasize
well-selected, because OLIvER DirsoN & Co. have here a special ad-
vantage, owning as they do a large proportion of the best copyright
music in the country, and drawing freely on it for the benefit of
the readers of their paper.

As One Hundred and Four Pieces of Music are worth from
$20 to $30, it will be seen that a great deal is furnished for a small

The Mus_igtl Record

A WEEEKLY PAPER,

and gives the News while it is fresh; in this respect being much
superior to the best Monthly, It also gives more reading
and more music in the course of a month than can
well be afforded by a Monthly.

The Mugical Record

shuns personalities and all heated controversy on musical subjects.
Being a News paper, itis open to a fair and courteous presentation of
ideas on ull sides, as new thoughts are favorable to progress. Itis fair
to say, also, that it is in fayor of purity and morality as connected
with music, and founds its hopes of great success principally on
making itself acceptable to the refined, moral, temperate, and reli-
gious part of the community.

The Publishers take pleasure in announcing as

EpITOR OF THE NEW PAPER
DEXTHEHR, SNECTTEL,

well known as a successful Musical Journalist, and who, on the first
of Janunary, 1879, merged his own well-conducted Monthly, called
DexXTER SMiTH's PAPER, with the Record. Readers of his former
paper do not need to be informed that it was in a high degree
interesting and readable. It isa truism that it is of no use to print
important matter, if nobody reads it. The skilful Journalist has a
magic art of selecting, rejecting, arranging, and enlivening his
columns;—an art difficult to acquire, and much to be admired. It
is believed that people who commence looking over the RECORD,
usually read it through. This is very high praise.

ADVERTISEMENTS

Like almost every other paper in the world, the REcorD admits
Advertisements; but does not care for those that are not interesting
and useful to Musical People. For Cards of Music Teachers, Music
Schools, Music Stores, Musical Instrument Manufacturers, and of all
Educational Institutions making Music a specialty, it is a choice
medium.

AN HOLEQCTIO PAPER,

DirsoN & Co. publish for all Musical People, and are not

patrons of any particular school or clique. Every one who is doing
anything, in any way, for music or musical instruction, is working
directly or indirectly, for the benefit of their trade. The names of all
prominent composers are on their title pages. Hence there i no
motive for partiality, and the paper is at perfect liberty to be

INDEPENDENT,

and to be of benefit to all people interested in Music, whether
professional or otherwise.

Price of the Record for One Year, $2.00 ; Sent on Trial for
Six Months, for $1.00 ; or for Three Months for 50 cta.

FAIR TERMS TO AGENTS.
For Sale by all News Dealers.

ONE SPECIMEN COPY FOR SIX CENTS.




