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D I T S  ON &  CO., Bo sto n , New York , and  P hiladelphia .
6280. O  S alu taris, N o.6 ,in  F  ÿ M inor, (Solo,) A. or B.,A n dres, 
4548. O S alu taris, No. 7 , in  B qj (Solo,) Soprano. From Verdi

D ressier,
2856. O  S alu taris, No. 8 , in  A'i , (Solo,) Mez., Sop., or Bar. By

B ellin i,
3376. O  S alu taris, No. O, in  B j ,  (Trio,) Arranged from Beetho­

ven by
6159. O S alu taris, “ T i P rego ,” No. 1 0 , in  A^, (Trio,) Sop.,

Alt., and Ten.,.........................................................
6220. O S alu taris, No. 1 1 , in  F\y_, (Solo,) A. or B.,
3060. O S alu taris, No. 1 2 , in  Pr>, (Solo,) Sop., and Ave Verum.

H im m el <£• Novello, 
3300. O S alu taris, No. 13 , in  Efo (Duo,) Sop. and Alt., or Ten.

L am billo tte ,
S  3804. O  S a lu taris , No. 14 , in  C, (Duo,) S. & T.,. ..Lam billotte, 
2 '3 4 3 4 £ ^ (g g ^ j jf j j ,is , No. 15 , in  D , (4 v.) Soprano, Alto, Ten., and

Base,......................................................................... Lam billo tte ,
2107. O S alu taris, No. 16 , in  23fr, (Solo,) Sop. and Clio......M etz,
3374. O  S alu taris, N o. 1 7 , in  D , (Solo,) Sop. or T en .,.. .  .From 

Procli by
2977. O S alu taris, No. 1 8 , in  G, (4 v.) Base Solo, Duo, Trio, and 

Quartet, for S., T., and 2 Base. Arr. from Rossini by . .  P eters, 
6444. O  S a lu taris , No. 19 , in  F , (Solo,) Mez., S., or T.,. ..Sm ith, 
3565. O S alu taris, No. 2 0 , in  G, (Duo,) 2 Sopranos

20 2361. P astores, in  G , (4 v.) 2 Sop., Tenor, or Base, w ith S. and T. 
Solos. See Christmas Hymn..........................

-----* P eters’ Catholic H arm o n ist, (Bound.) A Choice Col­
lection of Hymns, Masses, Vespers, for Church Service............

L am billo tte , 70
4 0by

0
----- P eters’ Catholic H a rp , (Bound.)

containing Singing Exercises, 
etc.

A School Book, 
Easy Mass, Vespers, 

Two or more copies sold at the rate of $15 per dozen... . P eters,
----- P eters’ Catholic M elodist. A Monthly Magazine, giving

a Choice Collection of Hymns and Melodies, suitable for 
School, Sodality, and Church Service. Single Numbers, 15 
cts. ; Yearly........................................................................................

4 0Bassini from

I
3 0P eters,

3 5C urshm an,
3 0Gounod, -----* P eters’ E ven in g  Service , (Bound.) Containing a large

selection of Music, for the Evening Service. Arranged and
compiled by...........................................................W . C. P eters, t

Z352.*Peters’ G regorian  M ass fo r  the D ea d , in  F , (1 v.) 
W ith unison Chorus, ad lib.,........................................... P eters,

V

8
n

20No. 8  in  F , (4 v.)

20and Base, 4100*Peters’ Jubilee M ass, in  G, (4 v.) S., A., T., and Base, 
----- P eters’ M ass, in  D , (3 v .) ..............................

-----* P eters’ M issa de A ngelis, in  C, (1 v.)
unison...............................................................

3 0V ..............P eters,
W ith  Chorus in
............Peters,
............P eters,

2984. Quern A dm odu m , in  D , (4 v.) Sop., Alto, Ten., and Base.
Choral Motette for Festivals of Rejoicing,

1375. Q uid R étribuant , in  E q_, (Solo,) Soprano and Chorus. 
Offertory

2979. R eg in a  Coeli, No. 1, in  A , (Solo,) Soprano, (Duo,) Soprano 
and Base and Chorus. Easter to Trinity E v e ,.. .Beethoven,

i
5 0

?
\

3 0 -----* P eters’ Selected M ass, in  G, (2 v.)

P eters, 4 0V R om berg, 5 0

l For
.Lam billotte,4 0 5 0

20

Ï Spoth, 20 3 5
2215. O S alu taris, No. 2 1 , in  C M in or, (Solo,) Mezzo, Soprano, 

or Baritone.
2720. R eg in a  Cœli, N o. 2 , in  F , (4 v.) 2 Sop., Tenor and Base.

W eninger,
1743. R eg in a  Cœli, No. 3 , in  E q_, (Solo,) Sop. and Cho ,H erold,

:

.Stradella, 3 0 Arranged by Hellebusli from 4 0
V 3990. O S a lu taris , No. 2 2 , in  G, (Solo,) S. or T. Arranged from

P eters,
3469. O S alu taris, No. 2 3 , in  D j, (Trio,) Sop., Ten., and Bari-

From Verdi by P eters,
1753. O S alu taris, N o. 2 4 , in  A , (Solo,) Soprano. Arranged for

and sung by
1754. O S alu taris, No. 2 5 , in  G, (Trio,) S., A., and Base,
1755. O  S a lu taris , No. 2 6 , in  E&, (Solo,) Sop. or Ten.,
----- O S a lu taris , No. 2 7 , i n ..............................................
----- O S a lu ta ris , No. 2 8 , i n ............................................
----- O S a lu taris , No. 2 9 , in ..............................................
----- O S a lu taris , No. 3 0 , in ..............................................
2978. O Sanctissim a, in  F , (4 v.) Sop., Alt., Tenor, and Base,

And T an tu m  E rgo, No. 2 4 , in  G, (4 v.) For Bene-
Schm idt,

2676. P a n is  A ngelicus, in  G, (Trio,) Sop., Alt., and Base. Hymn 
of St. Thomas Acquinas. For Offertory or Benedic­
tion......................................................................................Peters,

20
Verdi by 3 0 2202. R eg in a  Cœli, No. 4 , in  Ep, (Duo,) Soprano and Alto and 

Chorus, ■Lambillotte,
2627. R eg in a  Cœli, No. 5 , in  G, (Trio,) Soprano, Alto, and Ten-

W inter,

8 0
tone, 4 0

3 5or,
St. Joseph ’s Choir, 3 0 ----- R eg in a  Cœli, N o. 6 , in ,....................................................

1760. Responses a t H igh  M ass, in  Rrr...................................
5561 *Rossi’s Vespers, in  F , (4 v.) Sop., Alt., Ten., and Base, 

ranged by.................................................
1907. Salve M u n di, in  Efc, (Solo,) B ase,.. .
5884. Salve M a ria , in  F , (Solo,) Soprano.

0 0

! 2020V
Ar-0 oo D ressier,

V Voo 3 0 n
»

oo See Ave Maria, No.
.......M ercadante,

3011. Salve R eg in a , No. 1 , in  G, (4 v.) Sop., Al., Ten., and Base.
C arr,

14, 6 0OO

For Vesper Service. Trinity Eve to Advent, 20V diction 1746. Salve R eg in a , No. 2 , in  F , (Solo,) Mezzo, Soprano, or Bari­
tone,

20■
20Cooke,

6161. Salve R eg in a , No. 3 , in  E [j, (4 v.) Sop., Alt., Ten., and
D erleth,

\
20 Base. From Danzi by 35
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CHOICE SHEET MUSIC PUBLICATIONS.
N ote.—The publishers know that this bulletin goes into the hands of a large number of practical teachers of vocal and 

Instrumental music. To such they would say, that great care is taken in the revision of the music, and the description of it, to 
make it a list safe to select from by teachers and amateurs. The key, degree of difficulty, and the compass (of the vocal) are 
given, and the few lines of description indicate, as far as possible, the character of each piece

Ir^tihirqeiytàl.Nell, the Village Lass. F . 8. c  to F.
J. W. Wheeler. 30Voéàl.

“Lilly’s Garden,” is tiie engaging name of 
a set of pieces for beginners by Louis 
Meyer. Though simple, such pieces 
require a decided talent in the compo­
ser, who is obliged to make good m u ­
sic that must be very easy.

No. 1. Minuet. D. 2.
2. Gavotte. F. 2"
3. Waltz. G. 2.
4. Polka. F. 3.
5. Schottisclie. F. 2.
6. Tyrolienne. E flat. 3.
7. March. C. 2.
8. Scherzo. D. 2.
9. Rondo. F. 3.

10. A.legretto Pastorale. G. 3.

L ig h t as  a  fa iry ,
Joyous an d  m erry .

A  very  m erry , p re tty  seng  o f a  p re tty  v illage 
m aiden.

Wake Not, but Hear me, Love, 
tions : A flat. 3. 
d to D.

Two edi- 
F to F, and F. 3.
Geo. L. Osgood, each 35

W ak e  n o t, b u t h e a r  m e, lo v i!
A d rif t ,  a d r if t  on slum ber’s sea,
T hy  s p ir i t  ca ll to  lis t  to  me,
A  g if t  from  Sleep, th e  re s tfu l k in g .
A ll happy , happy dream s I b ring .

T h e  w ords a re  from  “ Ben H u r .”  an d  from  
th a t  source and  from  th e  com piler we ex p ec t 
to  g e t th e  best o f  w ork , an d  do g e t it .  This 
song  is , in  a  sense, a lready  p opu la r, as i t  has 
a p p ea red  in  a 100,000 ed itio n  o f a  w ell-know n 
pap er, an d  is  th e re fo re , well know n.

In the Harz. E. 3. g to D.
Josephine L. Kingsley. 35

A cross th e  m o u n ta in  an  l th e  valley,
The g o a t bells  tin k le , tin k le , tin k le ,

T he w arm  w inds w hisper, s in g  and  ra lly ,
In  h e a th e r  bloom  aud  periw ink le .

A  b e a u tifu l m usical, lu llin g  d e sc rip tio n  o f a 
s lum brous, su n n y , sum m er day  am ong th e  
m ountains.

Louis Meyer. 25
25
25
25
25
25
25

1
O, Sweetest Lass. F. 3. c to F. 25High in the Vault of Heaven.

Volksong.
Faste. F minor. 4. E to F.

P e c u lia r Sw edish song w ith  a  s tra n g e  Ca­
denza, e n d in g  in  th e  key  o f B flat.

The Lowland Home, (o) D’runten im 
Unterland. B flat. 2. d to F. And

Thou Flaxen Haired Maiden, (f) Du 
flachshorats Dirncl. A. 3. E to F.
Tw o p re tty  p e a s a n t songs, th e  f ir s t b e in g  the  

p ra ise  o f th e  “ w arm -hea rted”  valley a s  con­
tra s te d  w ith  th e  s teep  m o u n ta in s , an d  th e  sec­
o n d , a b o u t a  g irl sp in n in g  flax , has a  “ trid l- 
tw ee-ah”  to  it ,  fo r  a  “ w arb le”  o r  “ yodl.”

Neath Yonder Tree. Volksong. E. 3. 
c to E.

H ow  o f t  to  o u r h e a r ts  cam e th e  w ondrous re fra in , 
T h a t i t  m ig h t th u s  fo rev e r rem ain .

So selig , so  w o n n ig ,so  w u n d e rb a r lieb . 
B eau tifu l th o u g h :s  w ith  a  fine m elody.

Swedish 
Allt under Himmelens

Seth C. Clark. 40 25
Yon c rescen t m oon, a  go lden  boat,
H an g s d im  beh ind  th e  tre e .

T he  sw eetest k ind  o f ru s tic  w ords by Jea n  
Ingelow , to  good unt ie.

The Brook and the Wave.

2525
Romance. D flat. 4.

A  rom ance w ith  r ich  ha rm o n y  an d  a  good 
“ s in g in g "  q u a lity .

Hensalt. 30

eG. 3. d to g. 
SefJi C. Clark. 35 Etude de Concert. C. 5. (or 6)

W. G. Fenellosa. 60
A nd th e  b ro o k le t has fo u n d  th e  billow , 
T h o ’ th e y  flowed so f a r  a p a r t .

W ords by Longfellow , fitly  s e t  to  m usic.

E xce llen t p rac tice . Of course th e  difficulty 
increases w ith  th e  speed, am i one w ill find m uch 
active  occupation  in  p lay in g  w ith  correc tness .

40

Mandolin Polka.
and Piano. D. 3. Ai r. by C E. Pratt. 40 
T he M andolin is a  so rt o f “ easy G u ita r ,"  and  

m akes very  p leasing  m usic. A  M andolin and  
P iano  d u c t is a  novelty . V iolin ists will find th is  
a  sa tisfac to ry  piece.

Consolation. E. 4.
C ontains on  its  tw o  pages  as  m uch th o u g h t 

anil m usic as do m any  p ieces on 6 o r 7 pages. 
C onveniently  fiugured .

Tranmerei. Reverie. E. 3.
A q u ie t an d  en joyab le  dream y piece.

The Sun Lies Red above the River, 
b to F.

B. 4.
Madam Jlilma Berg. 35

For Violin or Mandolin

N igh t com es soon to  p a r t  fo rever, 
To p a r t  fo rever you an d  m e.

A  m usical farew ell song o f m uch  m erit.C. Pinsuli. 25
Good Morrow. A. 3. E to F.f Liszi. 25Seth C. Clark. 35

W ake from  th y  n e st, R obin R ed B reast,
S ing, b ird s  in  every fa rro w ,

A nd from  each  hil) let. m usic  sh rill,
Give my fa ir  love g  x>d m orrow .

T he w ords a re  a n c ien t (1596), b u t have k e p t 
w ell, a n d  a re  fu ll  o f sw eetness, w hich  is  the  
ch a rac te r is tic  o f th e  song.

Ever Near Thee. Immcr bei dir. Violin 27. Scholtz. 25accompaniment. E flat. 4. d to a.
Joachim Paff. 60

Valsettc. A flat. 3.I t  is  th in e  eyes I  see 'd rooped  lowly, 
W hen I am  nc a r  to  thee.

7loeckel 
Arr. t>y G. F. Sauer 

A nice waltz th a t  suggests good music more 
than dancing.

Longfellow’s Work-Song. Duet. F. 3. 
c to F.A song o f fine w orkm ansh ip , and  w ith  th e  ac­

com p an im en t of th e  v io lin , q u ite  s tr ik in g .

Forth from the Dark and Stormy Sky.
F min. 5. g to E.

W eary  an d  w eak, th y  g race  w e p ray ,
T u rn  n o t, O  L ord , th y  gu ests  away. 

B eau tifu l sac red  solo fo r  B ass o r A lto.

J. M. Driver. 40
L ab o r w ith  w h a t zeal we w ill, 
S om eth ing  ye t rem ains  undone . 

L ongfellow ’s good, w holesom e w ords, a r­
ran g ed  to  a  n ice  d ue t.

Broken Vase. Le vase brisé, 
e to F.

Polish Mazurka. G m in .  4. P . Scharwenka. 50 
A piece w orth  posse-sing , w ith  th e  ta k in g  

fo rm  of a  m azurka , an d  th e  r ich  qua litie s  of a  
goud p iano  piece.

N. U. Allen. 35

C min. 3.
F. Paladilke. 50

P o o r b roken  h e a r t, t h a t  no  one heeds!
I l  e s t b rise . N ’y  touchez  pas I 

A  very d e licate  th o u g h t  of th e  slow  d estru c ­
tio n  o f th e  vase , th e  ruse  i t  h olds, and  th e  h e a r t  
o f  w hich i t  is  a  type ,

God is Love. E. 4. d to F. James Nuns. 35
All th e  q u ie t b liss  th a t  lies,
All our h um an  sym pathies,
These a re  voices from  above,
Sw< e tly  whimpering : G od is  love 

V ery  w ell m ad e  s tanzas, a n d  a  v ery  b eau tifu l 
th in g  fo r  a  chu rch -serv ice  solo.

In the Emperor’s Garden. Zum Zapfen 
streich des Kaisers. E flat. 4.Greeting. E flat. 3. c to g.

Claude Crittenden. 30
T hou  lovest m e w ell, th o u  lovest m e w ell,

T hy  l ittle  red  m o u th  has to ld ,
L e t i t  re ach  m e a  k iss, and  how ever i t  is,

M y ch ild , I  am  w ell consoled.
A sw eet and  p u re  song  o f affection . Good 

m elody.

Going Home. Song and Chorus. E flat.
M. A. Knight. 30

T here  th e  d ream s and  th e  hopes o f th e  p a st,
T h a t lie  d ead  in  th e  valley o f y ears,

Shall w ake from  th e ir  s lum bers a t  last 
W hen  th e  dearly  loved M aster appears.

A  “ G ospel Song” o f th e  very  b est quality .

R. Goldbeck. 50
A piece  th a t  one would a t  once selec t fo r  a  

lesson  piece, in  good fo rm , e n te r ta in in g  an d  
in s tru c tiv e , and  w ith  som e p re tty  h a rd  w ork  
tow ard  th e  end .

Lightning Flash Polka. La Flèche Flec- 
trique. Polka de Concert. E flat. 4.

John Francis Gilder. 50 
M usic w h ich  is w ell ch arg ed  w ith  e lec tr ic ity  

to  th e  e x te n t of m ak in g  i t  very  b rillian t. A few  
ligh tn ing  ru n s  conclude it .  A udiences w ill be 
“ struck** w ith  its  b eau ty , and  th e  accom pany­
in g  “ c lap ”  may am oun t to  a  “ th u n d e r”  o f  a p ­
plause.

Lady of the White House Grand March. 
With Portrait. G. 3.
V ery ta k in g  title , a n d  new , b r ig h t m u s ic .

3. E to E.

A. Hunting we Will go. (a) C. 2. e to F. 
Sing Willow, Willow, Willow, (b) E min. 

3. E to E. iEnglish Vnlksongs. 40
A nd a  h u n tin g  w e w ill go , w ill go , w ill go,
A nd  a  h u n tin g  we will go.

Tw o charm ing  an d  q u a in t  o ld  E nglish  ballads.

Helen’s Lullaby. G. 4. F to F. 40Louis Lombard. 30
Sleep , m y p recious one, sleep! 
S p eed , m y d a rlin g  one, speed, 
S w ift to  th a t  d ream y land . 
F a r  to  t h a t  fa iry  land , 

L u llaby !

Irish Lullaby. E flat. 3. c to E. And 
Mother’s Lament. D flat. 3. d to F.

Irish Folksongs. 40
Two sim ple  an d  p re tty  b a llad s, w ith  good 

melodies.

Ab b r e v ia t io n s .—D egrees o f difficulty a re  m arked 
from  1 to  7. T he  key is deno ted  by a  c ap ita l le t te r ,  as 
C, Bb? e tc . A la rg e  R om an le tte r  m ark s  th e  lo w est and  
th e  h ig h est n o te  if  on th e  staff, sm all R om an le tte rs  if 
below  o r above th e  staff. Thus : “ C. 5. c to E ,”  m eans 
“ Key o f C, F if th  d eg ree, low est le t te r  c on th e  added 
line  below, h ig h e s t le t te r  E  on th e  4 th  sp ace .”

O ne o f  th e  lu llab ies  th a t  a  “ m o th e r speciosa”  
would s in g  to  h e r  baby. Refined an d  b eau tifu l.
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