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ŒUVRES CHOISIES

A Collection of Favorite Compositions for the Pianoforte
EDITED AND FINGERED BY EMINENT MASTERS
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S E C O N D  S E R I E S M

F. LISZT. W e n n  es doch im m e r  so bliebe ( ^ .  Rubinstein) 75

------- So irées de V ienne N o. 6 (A. Schubert)

■------- V alse oubliée

------- W idm ung ( Dedication) (f?. Schumann)

——  D er Asra (A .  Rubinstein)

-------Transcr. of S on gs by F . Schubert:

Erlkonig ( Erlking)

Lob der THranen (Eulogy of Tears)

Am m eer (B y  the Sea)

S eren ad e (“ Leise flehen”)

Seren ad e (“ Ilorch, horch, die Lerch”)

D er W anderer (The Wanderer)

Auf dem  W asser  zu singen  (Barcarolle)

D u  b ist die R uh’ (M y Sweet Repose)

C. LO E W E . In d isch es M archen (Indian Tale)

CH. M A Y ER . F leur de Salon (Nocturne),  Dl>

------ - M arche de N o ces (Wedding March)

F. M E N D E L S S O H N . Rondo Capriccioso. Op. 14 

IG N . M O SC H E L E S. La G aieté, R ondo brillant. Op. 85 75 

M . M O SZ K O W SK I. M azurka, G m aj. Op. 10, N o. 3 25 

—  M om ent m usical, C # m in. Op. 7, N o. 2

-------- W alzer (Waltz),  Dt> m aj. Op. 15, N o. 5

W . A. M O ZA R T. P astorale  variée

-------M in u et from  Sym phony in  Et> ( / .  Schulhojf)
-------M in u et from  Q uartet in  D  (J. Schulhoff)

L. P A B ST . G avotte and M u sette . Op. 12 

P . T. P A R A D IE S. Toccata, A m aj.

J .  R A FF. R igaudon. Op. 204, N o . 3

-------Après le  coucher du so le il ( After Sunset) . O p. 75, N o . 5 35

-------Fabliau (Fable). Op. 75, N o. 2

------- T arentelle, A m in. Op. 99, N o . 1

-------- A bends (A t  Evening), N octurne. Op. 55, N o . 12 35

C. R E IN E C K E . Jagdstück  (La Chasse) 

^ S J t H E I N B E R G E R . D ie  Jagd ( The Chase). Op. 5, N o . 1 40  ' 

/ « ’ ♦ma, F  m aj. Op. 5, N o. 2 

% & * w D g . 5, N o. 3
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E . F . R IC H T E R V ’S ^ ™ * ®

A. R U B IN ST E IN , ire B a r c a r e S K ^ ^

-------3 mc b arcaro lle , G m in. Op. 50

-------4me Barcarolle, G m aj.

-------M élod ie, F  m aj. Op. 3, N o . 1

-------N octurne, G m aj. Op. 75, N o . 8

-------R om ance, Eb m aj. Op. 44, N o . 1

-------V alse-C aprice, Eb m aj.

X. SC H A R W EN K A . M inuet, C m aj. Op. 43 , N o . 1

-------P olish  D an ce, Et> m in. Op. 3 , N o . 1

G. SC H U M A N N . T arentelle . Op. 11 

R O B . S C H U M A N N . Arabesque. Op. 18 

— - A bendlied ( Evening Song). Op. 85 , N o. 12

W arum  (Why?).  Op. 12, N o . 3

------- Schlum m erlied  (Slumber-Song)), Op. 124, N o . 16

-------W iegen ljed  {'Cr.htlte-Song) Op. 124, N o . 6

-------N achtstticke (Nocturnes).  | '  in ^ j .(Op. 4

----- S c h e r z i# * # f# a y y
26, N o. 3

-------A bendm usik (Music at Twilight). Op. 99, N o . 12

B. T O U R S. A llegretto grazioso, arr. by W . H . D a yas
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ŒUVRES CHOISIES 1aA C o llec tio n  o f  F avorite  C om positions for the P ianofo rte

EDITED AND FINGERED BY EMINENT MASTERS :
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SERIESTHIRD
XA. A R EN SK Y . Logaœdics. Op. 28, No. 1 

L. VAN B E E TH O V EN . M enuett in Eb 
----- S ix Minuets
----- V ariations on “ Nel cor più non mi sento ”
----- S ix  E asy  V ariations on an Original Theme
-----S ix  E asy  Variations on a Swiss Song
----- S ix  “ Lândrische Tànze ”
----- Seven “ Lândrische Tànze
J. BRAHM S. Hungarian Dance No. 3, in F
-----Hungarian Dance No. 6, in Db
----- Hungarian Dance No. 7, in F
FR . CHOPIN. Fugue in A minor (Posthumous).

Arr. from the Original M anuscript by N atalie 
Janotha

----- Scherzo in Bb minor. Op. 31 (R. Joseffy)
J. CONCONE. Valse brillante en Octaves
F . CO U PER IN . L a  Fleurie (ou La tendre Nanette) 25 
C. CUI. Bagatelle italienne 
CLAUDE DAQUIN. Le Coucou
G. E H R L IC H . Barcarolle No. 2. Op. 12
FR. G RÜ TZM A C H ER . Albumblatt. Op. 66 
A. JE N S E 1L _  Two W altzes. Op. 33, Nos. 7 and 8 25
G. KARG AN O FF. Nocturne in F#. Op. 3, No. 2
----- Nocturne in Db- Op. 18, No. 1
-----Nocturne in C# min. Op. 18, No. 2
TH EO . K IR C H N E R . Albumblatt. Op. 7, No. 2

| H. K JE R U L F . Humoreske. Op. 12, No. 1
TH EO . KULLAK. Im Grünen (In the Forest). Op.

105, No. 2
G. M A R TIN I. Gavotte in F 
C. M AYER.
F. M EN D ELSSO H N .
----- Prelude and Fugue. Op. 35, No. 1
-----Scherzo in E  minor. Op. 16. No. 2
W . S A P E L L N IK O F F. Second Gavotte. Op. 5, No.2 60

C. M E N G EW EIN . Gnomentanz. Op. 6 
W . A. M OZART. Minuet No. i, w ith Trio, in G 25 
-----Minuet No. 6, in D
I. J. P A D E R E W SK I. Menuet. Op. 14, No. 1 
N. RIM SKY-KORSAKOW . Romance. Op. 15,

No. 2
SC A R LA TTI-TA U SIG . Pastorale 
P. SC H A R W EN K A . Tempo di Menuetto 
A. SIM O N E T TI. Madrigale
H. S T IE H L . Ungarisch (Hungarian Album-Leaf). 

Op. 79, No. 2
A. S T R E L E Z K I. Sérénade. Op. 191, No. 4 
C. M. v o n  W E B E R . Perpetual motion 
N. van  W E S T E R H O U T . Rêverie 
N. vo n  W IL M . Am Spinnrocken (Spinning-Wheel) 35
-----Humoreske. Op. 47, No. 2
—— Intermezzo. Op. 8, No. 5
-----Mazurka. Op. 8, No. 2
-----Melodic. Op. 138, No. 1
-----Romanze. Op. 47, No. I
EDV. GRIEG. Albumblad (Album-Leaf) in Bfc>
A. BIRD. A Sketch. Op. 15, No. 1 
TH. L E S C H E T tZ K Ÿ r—Op. 40, No. a. Mélodie à 

la M azurka
A. KOPYLOW . Op. 39, No. 1. Prélude 
L. VAN BEETH O V EN . Gertrude’s Dream W altz  3 0  

A. von  F IE L IT Z . Op. 16, No. 1. Berceuse
J. OFFENBA CH  Barcarolle (Intermezzo from 

Les Contes d ’Hoffmann ”)
EDV. GRIEG. Sommerabend (Summer’s Eve).

Op. 71, No. 2
G. KARGANOFF. Styrienne (Làndler). Op. 21, No. 5 40 
TH . L E S C H E T IZ K Y . Second Nocturne.
W . PO PP. Forget-m e-not. Op. 271
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Valse sentim entale. Op. 121, No 10 
Praeludium in E minor
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