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SCALE STUDIES FOR THE VIOLIN
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2 ( Strings ™ Down bow

va V' Tp bow

Edited by Karl Rissland J. HRIMALY
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Bb Ma jor Make no pause between the forfe and piano.

.

G Minor As above.
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Eb Major Give the Up-bow as much accent as the Down-bow.

o |

| Andante
C Minor As above.
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Ab Major {Count two) The quarter-note light and short almost like an eighth.

Alla breve
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F Minor As above.
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Db Major The qﬁarter-note almost like an eighth.
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Eb Minor  As soft as possible, holding the bow very lightly.

Andante
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F” Major The quarter-note short, with accent well marked.
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As above.
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G3% Minor The eighth-note the same as the quarter in the preceding exercise 7
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Practise these scales legafo, and then with the lower bowing. The Intonation of the Sixth and Seventh is prepared l
by the short finger-exercise preceding each minor scale.
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Major and Minor Scales within the First Position, for which previous remarks are a sufficient guide for
practice.

The pupil should name each Major and Minor Key.
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I
Major Scales without changing Position.

The pupil should name each Major Key.
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Scales beginning with the first finger.
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oth Pos.
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Minor Scales without changing position.
The pupil should name each MinorKey.
The accents well marked. The first four bowings with the upper half of the bow.
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At the point and very short and dry.
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The first note spirited and short.
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III
Major Scales Beginning with the Second Finger. The Pupil should name each Major Key.
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16 IV

Minor Scales Beginning with the Second Finger. The Pupil should name each Minor Key.
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Each note commeneed and held out with nearly the whole bow.
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19
Scales and broken thirds on one string, for the development of changing positions,
The left hand must be held with the greatest ease and the thumb very flexible. Exact change of Positions.
' Changing between the 1st, 3d and 5th Positions.
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VII 21

Major and Minor Scales and Arpeggios of Two Octaves, changing Positions™
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¥ Rirst practise each of these scales legato; then the lower bowing and shading should be practised.
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; VIII R

Further changing of Positions in Exercises on one String.

Connection of the 1st with 3rd, 5th and 7th position.
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Note: Begin these exercises in slow tempo and gradually increase to Allegro vivace. Impure intonation and unevenness of
the fingers should be the best hint to return to a slower pace.
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Practise the following exercises also on the other three strings, and in the same manner
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Also to he practised on the D,A and E-strings, m F,C and G major. Connection of the 2d, 4th, Gth and 8th positions.
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Changing Fingers on One Tone *
These exercises are to be practised on all the strings.
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%) Note: Do not neglect this seemingly unimportant exercise, the great value of which consists in changing fingers on one tone.
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After learning the foregoing, the following 3-octave Scales will hardly offer the pupil any difficulties; but he
should not neglect some good advice with regard to them. Usually it is the third octave which presénts difficulties.
In order to save time, and enable all of his attention to be given to the intonation, the pupil should practise the
third octave alone,as directed below. The minor scales in particular, with their raised 6th and 7th in ascending and
lowered 6th and 7th in descending, are those which give some pupils trouble; and to their intonation the teacher

should direct special attention.
The fingerings are, of course, those used in the full 3-octave Scales.
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The scales through three octaves are to be played in every tempo from Andante to Vivace and with every kind of bowing.

The bowings are to be taken from Nos. 2, 4 and 5.
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Band and Orchestra Music for Schools

Ve make a specialty of School Music, and have issued publications peculiarly
' adapted for Grade and High Schools

Our most successful orchestra collection is the

ITSON AMATEUR ORCHESTRA FOLIO
adopted as a leader in hundreds of schools

Our latest publications adapted to High Schools
THE NOVELTY ORCHESTRA FOLIO

TEN LIGHT OVERTURES

Collection for Orchestra
List prices for each of above collections: Piano Book, 60 cents; Other Books, 40 cents each
Send for free First Violin Parts =

THE AMERICAN BAND INSTRUCTOR

is a collection for teaching
Send for special circulars, complete catalog, sample parits, etc.

Instruction Books for Schools

The Rollinson Modern Schools are especially adapted for school purposes. The elementary
exercises are easy and exceedingly progressive. The following methods are included in the
Series:

Clarinet— Boehm and Albert Systems Cornet or Er Alto

Baritone (or Valve Trombone) Bass Clef Slide Trombone, Bass Clef

Baritone (or Valve Trombone) Treble Clef  E’ and Double Br Bass

Violin, Flute, Saxophone, Orchestra Bells and Drum, including exercises

for Xylophone and Bells
Price, each, $1.00

Send for complete descriptive Bist

Band Instruments

We carry an immense stock of great values in everything pertaining to Band and Orchestra
Instruments and can supply complete outfits on short notice.

Cases and Accessories, Drums, Bugles, and Drum Corps Supplies.

BOSTON: OLIVER DITSON COMPANY

NEW YORK: CHAS. H. DITSON & CO. CHICAGO: LYON & HE:.LY
Order of your local dealer




