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3
SCALE STUDIES FOB THE V IO LIN

le
I I 1

Stringsme r  P own bow 
V Up bowive

J. HRIM ALYEdited by Karl Rissland

C M ajor With a broad tone, changing the bow without pause. 
Moderato 4

■s-

P p  O  «  4 ' !

a .4

g
A ta

I
■Sh2Z

r ieZ2

? 4r i Z. 0iS>- ÇL -Gh E
#Z r i-S1- r io ■ & ■

*
A  M inor As above. 

M oderato
n

# r ..*r... i f  -
4

l l l i l . Ê
2ZZZL&

r i 44

n
ri-

m ; mIr i r i

1
r i r i

r i  ^rio

F  M ajo r piano must sound soft,but clear. 
L a rg o

n 4 OX )oÉË o<>i X)o2 n*>o 4P

1 . 2 .oXX XX 0XX o o
1 1

X * XX XX IX <> n

D M inor An even forte throughout. The Tone strong, but not pressed. 
L a rg o

4n XX-4 O<>9 1 Ox>o :
E E Ot>o<>o
/
U i 1 1 91.0xx 0(> o

ËŒO i 1
o

Io I T O XT t  X “O
0

Copyright MCMXIX by Oliver D itson Company
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B b M ajor Make no pause between the forte  and piano.
A dagio k4

m i -Gh±

1 FO T > Z^  • ZJPf
V
£&  " 1©- •s ffl ;42_1 f9-^H ZZ3

!
P ff PfP

(
0o,

j r .. 1ZZH 7STT
g " ..... © - ■ - s r -t.

f P f

G M inor As above. 

. A dagio

Ü ËËÉï
4

P 3ZZF'© T V Ps -  • Zz r . Z-© • Pz f . fP
SL-4 ©■ •ë (2 '

2Z

f PPfP

i r 2Tr T0 0

]1 '

pz r z © — z z z z r v "Z7 •
ff -G-'P Z7 •P f

Et? M ajo r Give the Up-bow as much accent as the Down-bow.

ëA ndante
IdE # FPP

T

ë
2 .

ëJE-I

r m x » - •

C M inor As above. 
A ndan te

1
4

m
n

i  l -
EE

r l. 2 .o

>  • 1 #  : .1 - 
>  >  >

K tea tx

7 3 3 1 7 -3 6
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k\> Major (Count two) The quarter-note light and short, almost like an eighth.

A lla  breve
n

ë i T©-1 I01©^m

hi ea r the Nut)

É É Ü M 1© - * - ' 1-G--
•5 ^

F Minor As above.

A lla  breve
V

4
n

5 Ê&JLwa zzz
E»

ÉËiËË
* îzr2n Z E 'ST*

flb Major The quarter-note almost like an eighth.

A lla  breve
n T©*

1 ÊÊS à -

f  *J (Near the P oin t, ancLsharp-accent fo r each Up-bow.)

# 0
I©- j» --...© '

P P ~o

Bi> Minor As above.

A lla  breve
H ë0nI# -G -

b b  L . - - ( p

f  •

Va«---- g lm f  © -

P P J J-' =" J "{*=? f  O '

Grb Major Broad and even Tone.

Andante

mm
1© * -É ZE

gr  i rB
/

é#ÉÜ g /© • -<©• B E 1©* Z2Z
g i©l:

7 3317  -  S 6
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El> Minor As soft as possible, holding the bow very lightly.

Andante
n

É fj-'-Z EwZ tl
PP

-te iL f i r  i r W-*-I . .  jg* | — jyy
22X -6 ^-

-
F# Maj The quarter-note short, with accent well marked.

Allegro moderato

ÉÉÈÉIÉ '
or

A ~T____ I _____ __J I i r - f + f - ^

I r I  W i  f. i f f  f

0a ....  é

(Near the  Poin t)

4
0 - J  0

rir r nrFrirr Jf  >  .
It J r t  J  - p  - ? -- - 3Z

Dft Minor As above.

Allegro moderato
n >  ~ 4 ^

— &— -0-

afczz

V  4

' r r i r r r iff f é  f i é 1 i i r i  r-iiâ^4

4  > 4

t f A ù  tl " F '? ~ F p o  p - 72
a -é—o —0 a

B Major The quarter- note in the same bow, and somewhat shorter.
Allegro

4

a

f
04 a 010 a aa aaK

4  _ _ _ _ _ _  _ _ _ _ _ 4

f h r  j I j  ï  ^-j--



M 'nor The eigh th -no te  the sam e as th e  q u a r te r  in the  p reced in g  exerc ise 7
A llegre tto

•i . >
s i j p i  0 1 )t mè y O !

0

4
i

±

E M ajor, A llegro  ag ita to

mm rf:,rr (1 0* •

gk ja i l  J. ëMM4
y *  jDOCO dim.p  poco a poco cresc. a poco

C l M inor
A lleg ro  ag ita to

• p -  Y ' Y
. 4

§§g
f, 0 40 - 4 rr IM-T3Z2Zjl/ 2 *.

5 !■ j l’ .Q*
-J..• O'

poco f dim.p  poco a cresc. poco pocoa P
A M ajor

S o s te n u to 4 4

M S 1t
\ 5rï4

4

$
F | M inor

. ii A n d an te  m oderato 4 C Oĵtpv|»r r r\T\'\r ü£ IT T
/

D M ajor
Tempo giusto 4

CjüJ'U'J- ^
>  ! 0

É .P
0

i
• >  r

(at the Point)
B M inor

fy0 f  PiPffedE
Comodo 4

— b >  • #

*
MPI

P '\ >  4

G M ajor
M oderato

I
w * a

E M inor

m m ¥
X"

7 3 3 1 7 -  36
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Practise these scales legato, and then with the lower bowing. The Intonation of the S ix th  and Seventh is prepared 
by the short fin g er-ex erc ise  p reced ing  each minor sca le .

A MinorC Major
4 V- 04 3n 'a o5 £ E

i ? ^ a
/V* -ünV nynVZ nV

F Major D M inor 
O A?

o00 n / " o N V.o 3 0■O o
t o I

n V

Bt? Major G M inor 
n T / Vno

î -
3 a y:wj

9 3 % v roS’ o

Ei? Major C M inor
V

V 3 n.n
t X"3E Y1 ]__L

0
nÿ — V.’n 4rr  V tu

n4Nn

A!? Major F Minor
V

SÉÈ
n

s Z>* i K

W ê
± ± h i*» * ;  -ùnvn V n V nnVn

Dl> Major B !» Minor
V

J É s

n 3

S g 3
o NnV n vn n

GV Major EV Minor )
V3.

:

n V • nV •

F# Major D# Minor
Z  vn i

^ # 9
n 3 ■1

ESIpiëE. MX
X,X

Vn
2 v

7 3 3 1 7 - 3 6
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GU MinorB M ajor 4 V 4 V
T W

I g »^9ISS-i t - 'n
nV n v

Ci M inorE M ajor jJ iS lis
4" •

04 V - ------ _

l i t f s i pm
HVn V

P# MiA M ajor V .  -Anoir— __ ^
3> VoÉB ÿ #

0
% £iZ

ny4 '0
nv

B Minor
j § ] _n

D M ajor

S1ÈS it.s

W 5VH
hV4

o •0

E  M inor
ri''T

G M ajors _ V 4 3*a #* XM/

ÏPËï m±±ÊL 4Jf
> ï n v0

nV

M ajor an d  M inor Scales w ith in  the F irs t Position, for w hich previous rem arks a re  a  su ffic ien t guide for 
p rac tice .

The pupil should name each Major and Minor Key.

■ » g
0

(Keep f in g e rs  down',till next.string is reached.)

0n

ÎT O W  P1 i
•m g

t i f r  *
4

1

s•  *o
o

73317-36



1 0

JBp1- - Ĵ -jïP [0 *̂3 11
0 * 5  0--------- "

n 0
T

UWi
H ferrer t eïz

w
4 0

4 W W
4

* *

• • r «!

Vz
4 o ^ r

n
m n p

♦

T

*é=5i m t

" I II «s
•  * n i

m i# *
# »

m fs' m
¥ i

^;rrc^ i CCT#hir>: g
,.#e AAiSÉ * r q grsrZ «tzar

7 3 8 1 7 -3 6
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4 , r*ff '• ;TT#

n i 4

l'ëïîârf;
*

4< 44

4 ### m m
9

4,* BH4

4n
t i

00 » f b * A .  N

^  1 * i

i#
44 0

94

0
4  » 0

( f i é , 4
nIf c

4 40
WP ftm »

3 * * 4 » V
4

É f e =
0 0 4m m» -mr-m

\
\ 4 4

0n
y

0? f t * 5 ?*r5^
o04

f t p ; &
tr

0Jt
s — «ES-o

TT0 ,4 00 004

n 4
V f ypi wsmmm4

04 0

0
Urn

%

s
0

0 w

40
F ë

«

7 3 3 1 7 - 3 6
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I

Major Scales w ithout changing Position.

T he pupil should name each M ajor Key.

V1st Position n oV 4 0 l*4» f t » 4r*
#

2v 33^4 TT 44 V o zz r)4
/ F i ­

s c a le s  b e g in n in g  w ith  the  f irs t  finger.

n
V,V

— - - ! — - •  » i f
ê t e a

T
0

• é0
V

n

Vn
4*4 if,■414

s s
-4 x

at5 3t#ar 4? » 4 V 4  ^■ » 4  44 4n
n2nd Pos.

V- V f t M i
mfEff t ? * * a i f f s

X"

+ * izXf t
Vn "

t i g
n f t f t V
ir

9
2 * ès :♦

3rd  Pos. <8 f t f f tn f t üf t ff t f t f t f t nrr.
f t f t

4 th  Pos. )f t , - f tr

l N |

* f t
f t i

f t# fttn •frf# * 0
f t

T )aW

73317-3fi
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5th Pos. m

i iiSÉsè i;
n 2

1
A e

P ^ PÉ *z

A ,
x jÊ f l

# 0 #
a

?

6th Pos. .fit fit, 0
t t un

I
0 0 .4 0

Ü ü pH $ = 5 ; JE W ë

'Ê fîftfj*.n
i

0
( ! :
3at

istpos.7th Pos. n
P R : :n : #

#
» 1 2|* f .m t t r t ü a# n

wB
4 1

? II
Minor Scales without changing position.

The pupil should nam e each MinorKey.

The accents w ell marked. The f irs t four bowings w ith the upper h a lf  of the bow.
1st Pos. £On

k

V&-4/ O Ü  Ü
Scales beginning w ith the first finger.

_____ 5 -  Z  ^  Z
lo0

4 ^ f S
a p m *

# T  <? ë j

Z  Z Z  z>l#i
at

t#
o

4

n

" igpjpilfi0■ Z . F  F l
z :s

4 04 < 7 ’ & &04 4 —— 0
•  41

2 fd P o s . n

isii-• m r \ mw~Tt o

l

7331 7 -3 8
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At the point and very short and dry.
M a r te l l e  „ . • • 1 ipifeipp* n JL3t

f a
4

-fi-
V  77

The first note spirited and short.
1n

kV3 rd .  Pos. nV 2n

i

2 Ê *
5

# *
g 4rtS-

* ■^527

With h a lf of the bow, a short pause after the third note, and the last note very staccato.

>fn *
0 3 3 4- \—r

f i f i a
¥ 9 »

. W ith a b risker character in bowing. 

4 th  Pos.
nV

é w
a -

0

i

_ fpskt5th Pos.
n

I

f r * =wB 4S~: { 1 b g
«

Nut rt. NutF t .N u t

-rüféSfff k ' kn* • •

P
» Z;

-0
N u tP t .  s o f t l yo w

Accents well marked.Brisk character.
#V6  t h  Pos.

n

| H P
i V

zz
i

■f  F f- - r b  - 4 - 4 - tP - P r i ^
M id d le .  P o in t

# i g
5 m

T h e  d e ta c h e d  n o t e s  b r i s k .

Is* Pos.
n n0

. îmkmfÈ.Th Pos.
A

I3 S 3 E P
Za.1

7 3 3 1 7 - 8 6



I l l 15
Major Scales Beginning with the Second Finger. The Pupil should name each Major Key.

1st Pos.
n m tm*

!##
4

44H -£ s; ■p-
B h***r# 4 ZT zrP 4 4 4

2nd Pos.
H f p ,P*

E» *
nti W mf

3rd Pos.
p - f p -

j  f e p g
ar*

z
3 =6=3 .»TTgW

4th.Pos.

b %
B a

• # W

A
*

*
5th Pos.

3Ê.ù '%

“ 2
E

- Z  ■ P -P  -

»
5t i a

p f - f -- p  -
f .6 th Pos.

isz
é

n
7th Pos.J s 3

m 0

O-
o

p 2P
1st Pos.

g n

2

/ /  -P fp

7 3 3 1 7 -3 6
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M inor S c a le s  B e g in n in g  w ith  th e  S econd Finger. T he P up il should nam e each M inor K ey
Softly, on the finger-board .

(Detacher)
=ïâë

PP°k

i -

9
~ PP

In the middle of the bow, rather briskly. 
Springing bow

a —(Sautille
Mm • k

f f4 • *4
4T • ' 4 ; 4  44 •4 6P

2nd Pos.
lju ld le . Point.

É Ë
3EÊ:Z

P
H

2nd Pos. Point

# # #
3rd Pos. Very light staccato.

Middle z~ #!
#

IThe rhythm must be well marked and all the notes short. 

PoM -
4 th Pos.

V n

I i t e =
353$p P

31 Æ

s

Point
V

t h .e
/

mepr~-
i

,5th Pos. Point

# ï y ^

*-
3

r L é j  'W E
n

7 8 3 1 7 - 3 6
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Each note commenced and held out with nearly the whole bow.

i=,5-ï ï î l tE*Ê5th Pos. Grand Détaché

J  Very slowly

y  i,V1 dJ 'J r r * r
Lengthen the bow with the crescendo. Shorten with the decrescendo. 

Middle of the bow .. s i . i6th Pos.*
£  r  »  »  a

I f e sFt L , f

m. i

7th Pos. The staccato notes short. 
Point

:  m P

/ n
I j OTcTclf m ■w♦  -m- x

22 :!Z
f

Brisk in character and well accented. Mi 7th Pos.

p
Point
3

f  -
1st Pos. ^

lig i m
V

Major Scales commencing with the Third Finger, and the study of Staccato.

4

1st Pos.
-? m »

f  "---- ' 4 4
4 34'TI 2nd Pos.

f 'S i s . r C £ 5 3 S• -T*.
3

44,1 r 32 m 0 .1
m

7 3 3 1 7 -8 6



1 8
4

. A3rd Pos.

m t e

w
+-J-

4
• 3

• f t * » *

i m

• # P - A # .m w
m

#
• w .

I
4 4 l*2 *34 th Pos.

Ir*Point

96

4 4 4 4
3ÉLü

P m a
Z

* .

4 4 4
5th Pcs.

m ■ * iï ï i i r f s= 0 0 üzzZM
■■U—

f f i
■6— O

4 4
• 82

. * * * * *
6th Pos.

WmÊÊÉÉ m3b 7$ - &f

m
X

444 4 3i? #  ■

0M
J E

#  1

4

7th Pos. A L «. ulàÆEE
W W ê x *-

;
\t

t
4 • 3•2

1st Pos.# r » .
iV f i t .UEg T2 fis Z *:

F

0 5j

2 =n n

7 3 3 1 7 -3 6



VI 19
Scales and broken thirds on one string, for the development of changing positions.

he left hand must be held with the greatest ease and the thumb very flexible. Exact change of Positions]
Changing between the 1st, 3d and 5th Positions.

N?1

P W M 0
2

2IV7ÎIZ 2

Ilia; V

rv^:S 5WT~é' m'it
I
l 2
5

□ w*e-S
IP .....

l

& M â Ê â
21

'p-p-i2 2
ËËfejra s

l:i

N9 3 N? 4

IV*

« mm 2m
4 up

ÈééH -m kfÊ ià
2

i  M a . i'
s

e â 2

s e 0
i f -B

Ia.

Changing betweenthe 2nd,4th and 6th Positions.
N?2 ____N? 1

j-ASz rvw

iya 1
2

a§1 » *- aI M-
up.! i

\

ü r r d dir f r tf  i &D" 2
S

IP

21 2

f i n i r '
jâ

2#

1
73S17-36
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fife

N? 4

IVa

w?
H R
n M tfM f à m
IR

2

fêâlif | 2 *~m m- m 22ML. 2 2
F F #

E a
g-7

Ia.

Changing between the 3d, 5th and 7 th  Positions.
N? 1 N9 2

IVa.

* 1

4 -1
ina

n a.

i -Mf: 2â s«L 2

la

u m N9 2 N? 3
E

2 6 ___ - 1 ^ 8l i l t11 2TW

1 2 2 1IIB

3 4 l i â i 4

■ÜÉ
£ 23 2 g s â lL s1 3 iSi 33 3 4F# -2'î

rFF#£m:s E
na.

3 * * 8 42  3 2  3 1 231
i ü ù s i î * }2  3^3

E

73817-36



V II 21
(■ ¥Major and Minor Scales and Arpeggios of Two Octaves, changing Positions.

0
* n mm

n

V
i

0 ...T3

_[ -a.s i# ;F
l l l i â l  rtgllfiei

M A
o

n V

1 3 t  3 y
♦ 1 00 1 10 00

gw
m

0  >I f ■s-
^  IE

1 >  f # .  2

Éliifil
021 * •Si 1zz
4nn  V o

V
III

Ê ^  J1 :ll E
3

«II B Ilia

V\w
n  V n  "

02 40
£ 1

4

3 1O AA 0J0 1 1 1f 0 0 ■s-

P± : z
:e

-s-I B

« First practise each of these scales legato• then the lower bowing and shading should be practised.

73317-36
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î1 4

m

n 2
1» tr

n  V

21 1

h .
JÊL

1 22-X
77270I E7 .0 U E 0

â îW i 0

p a i  “  V f
V

2i . rFr 0k 1 ÇL»
m s s»

: zx
7

, « Ln î
*  *  3% -#

n y  n V 27
Detached

4 43 3♦  1 11 2
a .1 F M

m m " " s :

f c z
— TF

27 27
Detached

4n 4 1 2
Ü 0

* * 0 iv
J.

0
r  ^  k v  «n V

M artellé

1 1 2
F -0-

-e-*

27 Gl i a
M artellé

73317-36
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î ê i #  i
: ~ E .Ê : ±  jl

î 2

n y U v J Hr •
*• Springing bow.

4 33
* i 81 0

6 ^ '
2 1

ai1

n

w -

mJL
2Z

V1 321

i
»

a9- 7
0

■G-
>  > IB III?

2,' n , i * FFÜ*
m2s

n y

IB
11

f -

"..-3
t e

V1 f - 0 -
3 *5:

77
V n ÿ  nn

V
ÊL 4 01 13 21 1

/» ..—3- s?-T#-f-
2=9=7

III? II?

7 3 3 1 7 -3 6
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î s

f f e a r o g 2* 9

v n  V n2. n

T3 3 V1
1 2 12

m
z tz

0 *
remain — T7

3C

Vi 2
f i

mBe #
I

1 2
a 21%n r

mn V
T V,3 3ÊL 1311 2 1

1 X25
Wlialia

n. ̂  ■
1 0 1 2  2 2 \

9 m t - m~ d ---- to
3 3 5 S Ê Î -9

E x Vn

*  E 1^832 1

Ê É
2 1

m s
«•
:z

y :sz-X

IIS

1 -411 4

gA 2Z1

T7vn

i 3 Vs. i
# 1

A- ZtLEZ3E
‘ 113 • 9 7im 77

78317-36
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ètÊ*Ê W & k*1. n ZX

as -&X*
7J

V2
1 1 1

3 11* i - 4 I
" J »

>  > i e

23

? 21

y

3 3 2I * - # ■ e-

- % l
V

4A
1 1 V2 10

3 % 1 0 0

p t a É
-T,------------

_ . n# # # # #:g

*  T o _-  w 77 1y
i

É f e
1 2n *  #37 s

¥
n  V

2 Vo

à0

■e-4 IBIE
1

1 4

È3EÊ5

l 3 i1 3 3 0 Vo0 10 0

p h
1

5
s

o
♦  0 0

1 2m

*
2H mf

¥o

¥
1 3 JL !  1

loy 0 -s-

5  S
g **

5 0 I?yIIB

3

78817-36
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z 0
00

m u
4

13 0 V1 JL J?

-«*

1
0

i±èm  iWth*n 34 ^ 3

I

* 4

IK 21 V1

p u p

0

m i

»
z:0

III. 770 0

1 3
1 24 o

* m
TTT. .segue 77

Springing bow

V
2

0 1 0

10 s
segue

o

S p rin g in g  bow »

knrrnl t-w- 34 0nx i i
f c ï = 5

21 ü
M rT T i mB

TH
V n  V

4
1

n n2

1 ° !

m m
o

# # #

0 i
y
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Further changing of Positions in Exercises on one String.

Connection of the 1st with 3rd, 5th and 7th position.
1 21 2 .

j;t \> It
n •2-

1x

/ IV?

11 i 22 2t

s

III?

1 211
t s

2

m
Q 2

II?

1 21 i£ n #i '‘M-ËJL >
m

n

i 21
2i

t ey l ;
2n

I
IVa

al 2n 21B jcoe
E m

III? _

1
I f  f «A Jl

IteÉlS *prr#i

II?

111

1

Note: Begin these exercises in slow tempo and gradually increase to Allegro vivace. Impure intonation and unevenness of 
the fingers should be the best hint to return to a slower pace.
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i 21
1

10 0 0*MLMb I#'

ive
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21 2
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II?
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a
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Practise the following exercises also on the o ther three strings, and in the same manner.

1• n i

I B

V2 . n
iv? _

* f c
l 2n

I
1

1

Vn
IV ? .

£
2

n
IV ? .

Also to be practised on the D, A and E-strings, in F, C and G major. Connection of the 2d, 4th, 6th and 8th positions.
3 23"I 23 23S gw* 9

IV?
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2n 2 2 s-m 5 5■ ja a g ïa m tM~M ar

IVa .

Also to be practised on the D, A and E strings, in G, D and A major. Connection of the 3d, 5th 7th, and 9th positions.

2 2n 22
■3-■2

acE z

iya

i. n i ,» »-g-J *  J1J z f *5F p g g é  *  *

IVa

2 22 mm f  P- f
4 è 4 J J^ r y rM

Connection of the 3 d ,4th, 5th, 6th, 7th, 8th,9th and 10th positions.(To be practised on all strings.)

-Lm 4^ 4 a ^ âa»«a!■
M * " *

‘ n
IV9-

11 1
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a s
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z
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Changing Fingers on One Tone

These exercises are to be practised on all the strings.

T '  121 2 %W W 9
3 1  « 2 1

m m gm
2 3 o *  '

#  #
* ¥ ¥
3 2 3

-  »  *  _

* 4 1 4
i h r y *3 2 3 4  2 4  1 43 2 3 % 2 4 2 2 4 2 43 2 2Vro n

iiiii m 04^3 4  J  4  3 4  33 *  3 3 4 â
VIVaH .

Scales through two Octaves on one String. 3 m"1  2 in 4 .4

1e i
g — 1-& ■* T \ T * > y?i

IYa
4 4 "4

® 2 3in i
a  3 „ 'X

E

n t tW— * 111 3 2
The same fingering

»
0- 0

#  F

:{1J  J j¥ = g -

Fingering as before
ê É i fs

ÉÈÉHÉ *  *-0

1
IB

t  m *
J E mu

BFingering as before
f Ê E Ê P

t eK .

£
« en,

#

★ ) Note : Do not neglect this seemingly unimportant exercise, the great value of w hich consists in changing fingers on one tone.
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The same fingering.
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Fingering as before.
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Unu x

IR  .

Fingering as before. 1  ±
t -  #

m

-0-

I?

After learning the foregoing, the following 3-octave Scales will hardly offer the pupil any d iff icu lties; but he

should not neglect some good advice with regard to them. U sually  it is the th ird  octave which presents difficulties. 

In order to save time, and enable all of his attention to be given to the intonation, the  pupil should p ra c t i s e  the
The minor scales in particular, with their raised 6th and 7th in ascending andth ird  octave alone, as directed below, 

lowered 6th and 7th in descending, are those which give some pupils trouble; and to their intonation the teach e r

should d irec t  spec ia l  a t te n t io n .
The fingerings are, of course, those used in the full 3-octave Scales.
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The scales through th ree octaves are to be played in every  tempo from A n dan te  to V iva ce} and w ith  every  k in d  of bowing. 

The bowings are to be taken  from  Nos. 2, 4  and 5.
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Band and Orchestra Music for Schools
. /e  make a specialty of School Music, and have issued publications peculiarly

adapted for Grade and High Schools

Our most successful orchestra collection is the

ITSON AMATEUR ORCHESTRA FOLIOSi adopted as a leader in hundreds of schools

Our latest publications adapted to High Schoolsd '/
V THE NOVELTY ORCHESTRA FOLIO

TEN LIGHT OVERTURES
Collection for Orchestra

List prices for each of above collections: Piano Book, 60 cents; Other Books, 40 cents each
Send fo r  free F irst Violin Parts

THE AMERICAN BAND INSTRUCTOR
is a collection for teaching 

Send fo r  special circulars, complete catalog, sample parts, etc.

Instruction Books for Schools
The Rollinson Modern Schools are especially adapted for school purposes. The elementary 

exercises are easy and exceedingly progressive. The following methods are included in the 
series:

Cornet or E> Alto 
Slide Trombone, Bass Clef 
E> and Double Bt> Bass

Clarinet — Boehm and Albert Systems 
Baritone (or Valve Trombone) Bass Clef 
Baritone (or Valve Trombone) Treble Clef 
Violin, Flute, Saxophone, Orchestra Bells and Drum, including exercises 
for Xylophone and Bells

Price, each, $1.00 
Send fo r  complete descriptive Bst

Band Instruments
W e carry an immense stock of great values in everything pertaining to Band and Orchestra 

Instruments and can supply complete outfits on short notice.
Cases and Accessories, Drums, Bugles, and Drum Corps Supplies.

BOSTON: OLIVER DITSON COMPANY
CHICAGO: LYON & HE ,LYNEW YORK: CHAS. H. DITSON & CO.

Order o f  your local dealer

:


