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of contemporary virtuosi. He owed 
this remarkable success to a naturally 
fine musical instinct, and zeal for art, 
rather than to strict schooling or study. 
His execution was characterized by 
fiery energy, great purity and breadth 
of tone, nobility of phrasing, and that 
indescribable individualism of interpre­
tation which is the birthright of genius 
alone.

Bom at Versailles the 16th of Nov., 1766, 
of German parentage, RODOLPHE 
KREUTZER enjoyed to the full the ad­
vantages of musical lineage and envi­
ronment. From his father, a violinist 
in the Royal Band, he received his first 
lessons in music, and early manifested 
extraordinary musical talent, with a 
decided predilection for the violin.
Anton Stamitz, a violinist of repute, 
instructed him in violin-playing for a 
time; he later learned much from hear­
ing Viotti, and may have received di­
rect instruction from the latter.

At twelve, his playing was distin­
guished by brilliancy and verve; at 
thirteen, he composed his first violin- 
concerto, which he himself performed with great applause 
at one of the Concerts Spirituels in Paris. At this time he 
was often invited to the Trianon, where he sang with taste 
in the petits concerts of the Queen, besides enchanting the 
select company by his performances on his favorite instru­
ment. In 1782, when but 16, he became first violinist in 
the royal orchestra, thanks to the good offices of his pro­
tectress, Marie Antoinette; taking the position then made 
vacant by his father’s decease. Eight years thereafter, his 
indomitable perseverance smoothed the way to his ap­
pointment as solo violinist at the Théâtre Italien (after­
wards the Opéra Comique) ; his position and influence 
were now such as to enable him to bring out his first 
opera, Jeanne d ‘Arc à Orléans, the first in a series of 
more than 40 dramatic works and ballets produced be­
tween 1790 and 1825, in part at the above theatre, in part 
at the Grand Opera.

During and after the Revolution, Kreutzer seems to have 
adapted himself with facility to his changing surroundings ; 
there is no noticeable break in his productivity and his 
general artistic success. He wrote with apparently equal 
nonchalance the operas designed to delight the unfortu­
nate royal family, those celebrating the events of the 
bloody social upheaval, and his dramas of the Consulate 
and the Empire.—Imagine Wagner under like circum­
stances!—In 1802 he was first violin in the orchestra of the 
Consul Bonaparte ; in 1806, solo violinist of the Emperor 
Napoleon; in 1815, maître de chapelle to Louis XVIII. 
Kreutzer was, indeed, a musician who lived in and for 
his art ; transient externalities influenced him only in so 
far as they furnished new material for his facile fancy to 
work with.

In 1796 he made an extended tour through Italy, Ger­
many, and the Netherlands, on returning from which he 
was appointed professor of violin at the newly found­
ed Paris Conservatory. Here he entered upon a new 
phase of professional activity, and soon attracted and de­
veloped numerous distinguished pupils. The teachings 
of Viotti were now bearing fruit ; Kreutzer’s brilliant and 
fascinating style won the enthusiastic admiration and con­
fidence of the students, and placed him in the front rank

In 1801 he advanced to Rode’s place 
as solo violinist at the Grand Opera, of 
which, in 1816, he was made second, 
and in 1817 first, chef d ’orchestre. 
All this time, Kreutzer was still pas­
sionately devoted to composition,—not 
solely for the lyric stage, but also for 

his chosen instrument. Works of this latter description 
19 concertos, 15 string-quartets and as many trios, 

various duos, symphonies concertantes, sonatas, airs with 
variations, etc. ; and with these, the work on which his 
fame as a composer chiefly rests, namely, the “ 42 Studies ” 
(often published in an incomplete edition of but 40 num­
bers). Kreutzer, a leader of that renowned school of violin­
playing which originated in Italy, and was further devel­
oped in France by Viotti, Baillot, Rode, and himself, gave 
to posterity, in these “ 42 Études ou Caprices pour le 
Violon," a work which still of right occupies a prominent 
place in every course of violin-training,—which is, in fact, 
a classic in its province, and indispensable in laying a firm 
foundation for violin-technique, and as a preparation for 
the more difficult “24 Caprices " by Rode.

Another work which has served—though in a different 
way—to embalm his memory, is Beethoven’s Kreutzer 
Sonata, dedicated in 1806 to “ his friend” Kreutzer. In 
the dearth of positive information—even Thayer dismisses 
the subject in a few words—we can only conjecture the 
extent of the friendship between the two ; it is averred 
that Kreutzer, who visited Vienna in 1798, never even 
played the sonata, and had but scant sympathy for Beet­
hoven’s style.

He was created a Knight of the Legion of Honor in 1824. 
In the same year he exchanged his post as chef d ’orches­
tre for that of general director of the music at the Grand 
Opera ; but held this position only until 1826, then retir­
ing on a pension. In 1825, the breaking of an arm com­
pelled his retirement from the Conservatory and concert- 
stage. Having written a last opera, Mathilde, with 
unwonted care, he confidently applied, in 1827, to the 
then Director for its production ; but his solicitations were 
in vain. Mortified by this repulse, and a prey to mortal 
disease, he lingered for some years near the scene of his 
life-long triumphs. Advised to try the air of Switzerland 
for the benefit of his health, he proceeded thither in 1831 ; 
but it was too late. He expired in Geneva on June the 6th, 

It is related that a priest of that town refused him

r r

are

1831.
Christian burial, on the ground that he had been con

THEO. Baker,nected with the theatre.
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6
The staccato m ust be p rac t ise d  very  slow ly to b e g in  with, detaching all notes evenly with a loose w rist  

so that the bow does not quit the string. T h is  is a sure way to learn this style of bowing w ell.
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8
This stroke must be executed firm ly near the point of the bow, and all the notes must be perfectly  e- 

ven in point of loudness, this evenness being attained by stronger pressure on the notes taken with up-bow, 
as these are naturally more difficult to emphasize than those with down-bow.
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Bowing as in the preceding Etude.
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16 Andante.
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18 Moderato.
K e e p  th e  f i n g e r s  d o w n  w h e r e v e r  p o s s i b l e .
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S C H I R M E R ’S L I B R A R Y
gf MUSICAL CLASSICS

COMPOSITIONS FOR VIOLIN AND PIANO
VOL. NO. „ VOL. NO.VOL. NO.

ACCOLAŸ, J. B. LEONARD,IL SEITZ, F.
629 P u p i l ’s  c o n c e r to s :

N o . 1, D  (3d p o s it io n )
N o. 2 , G  (1 s t p o s it io n ) .  O p . 13 
N o. 3 , G  m .  ( l s t -3 d  p o s i t io n ) ,  Op=

C o n c e rto , N o . 1 , A m . O p . 2 . S o u v e n ir  d e  H a y d n . F a n ­
ta s y  o n  t h e  A u s t r ia n  N a tio n a l 
H y m n  (L ic h ten b e rg )

O p . 15. G ra n d e  fa n ta s ie  m il i t a i r e  
(S ch rad ieck )

O p. 30. S o u v e n ir  d e  B ad e  (Spier= 
ing )

O p . 41. 6 So los

905
947ALARD, D. 945

2201114 O p . 37. I I  T ro v a to re .  F a n ta sy  
(T h . S p ieH ng)

1113 O p. 47. F a u s t .  C o n c e r t  F a n ta s ia  
(T h . S p ie rin g )

BEAZLEY, J. C.
920 18 O r ig in a l  M elo d ies

948
12

N o. 4 , D  (3d p o s it io n ) .  O p . 15 
N o . 5 , D  (1 s t p o s i t io n ) ,  O p . 22

SINDING, C.
R o m a n c e , E  m .

1115 949
950

912

MASTERPIECES FOR 
THE VIOLIN

1066
SITT, H.BEETHOVEN, L. van.

O p. 31. C o n c e r t in o , E  m .  (1 s t to  
3d  p o s itio n )

1074E d ited  a n d  fin g e re d  b y  H e n ry  
S c h ra d ie c k :

354 Vol. I .  E r n s t ,  E lég ie ; R aff, C av a­
t i n a ;  V ie u x tem p s, R êverie

366 V ol. I I .  W ien iaw sk i. O p . 12, 2 
M a z u rk a s  (1, S ie la n k a ; 2. C h a n ­
s o n  p o lo n a is e ) , a n d  O p . 17, L é ­
g e n d e

359 V ol. I I I .  S p o h r . 3 slow  m o v e m e n ts  
f ro m  C o n c e r to s  N os. 6, 9 , 11 
(S ch rad ieck )

O p . 61. C o n c e r to , D  (S ch rad ie c k ) 
2 R o m a n c e s  (O p. 40, G ;  O p . 50, F )  

(S ch rad ieck )
S o n a ta . K re u tz e r , O p . 47 (B rodsky) 

232 fS o n a ta s  (B rodsky)

233
234 SPOHR, L.

74 363 O p . 2. C o n c e rto , N o . 2 , D  m  
(D avid)

388 O p. 38. C o n c e r to , N o. 7 , E m .
(S ch rad ieck )

389 O p. 47 . C o n c e rto , N o . 8. G e sa n g -
s ce n e , A (S ch rad ie c k )

360 O p. 55. C o n c e r to  N o . 9 . D  m= 
(S ch rad ie c k )

395 3 S low  M o v em e n ts  f ro m  C o n ce rto s
N os. 6 ,9 ,  11 (S ch rad ieck )

BÉRIOT, C. de.
A irs v a rié s  (S ch rad ieck ) :
No. 5 , E , O p . 7 
No. 6. A, O p . 12 
N o. 7 , E , O p . 15 

C o n c e rto s  (S ch rad ie c k ):
N o . 1, D , O p . 16
N o. 2 , B  m . t O p . 32
N o. 6 , A , O p . 70
N o. 7 , G ,  O p . 76
N o. 9 , A m .,  O p . 104
12 I t a l i a n  M elo d ies  (S ch rad ie c k )
S c è n e  d e  B a l le t ,  O p . 100

408
409
410

MENDELSSOHN, F.7S1 235 O p . 64. C o n c e r to , E m . (S ch ra ­
d ieck )229 TARTINI, G.215

MITTELL’S POPULAR 
GRADED COURSE.

216 922 T h e  A rt o f  B ow ing . 50 v a r ia tio n s  
o n  a  g a v o tte  by  C o re lli (V io lin p art) 

T h e  s a m e . P ia n o  A c c o m p a n im e n t 
2 S o n a ta s ,  E  m . ,  G  (L ic h ten b e rg )  
L e T r il le  d u  D ia b le  (L ic h ten b e rg -  

V o lk m a n n )

782
353 923
675 725S e le c ted  p ieces  s u i ta b le  f o r  s tu d y  

R ev ised  a n d  
e d ite d  by  P h il ip p  M it te l l .  2 vols, s 

V ol. I .  29 p ieces  in  1st p o s it io n  
V ol. 11. 21 p ieces  in  1st a n d  3d p o s i­

t io n s

522o r  p e rfo rm a n c e .BRUCH, M.
217 O p . 26 . C o n c e r to ,  G  m .  (S ch ra ­

d ieck )
BURGMULLER, F.

1152 VIEUXTEMPS, H.1153
716 O p. 10. G ra n d  C o n c e rto , E (S ch ra ­

d ieck )
218 O p. 11. F a n ta s ie - c a p r ic e  
354 O p. 22, N o. 3. R êverie . See

“ M as te rp ie c e s  fo r  th e  V io lin . 
V ol. I

982 O p . 35. F a n ta s ia  a p p a s s io n a ta  
225 O p . 37. C o n c e rto , N o . 5, A m . 

(S ch rad ieck )
356 O p . 38. B a llad e  e t  P o lo n a ise  d e  

C o n c e r t 
253 O p . 40,

(S ch rad ieck )

MOLIQUE, B.767 3 N o c tu rn e s
CORELLI, A. 419 O p . 21. C o n c e r to , N o. 5 , A m . 

(S ch rad ieck )8 S o n a ta ,  D  (c a d en z a  b y  J .  H e llm e s -
b e rg e r) (D eso ff-F ran k o )

9 S o n a ta ,  C  (R ie s -F ra n k o )
525 V a r ia tio n s ,  L a  F o lia . A c co m p a n i­

m e n t  a n d  c a d e n z a  by  H . L e o n a rd  
(L ic h ten b e rg )

MOSZKOWSKI, M.
O p . 12. S p a n is h  D an ces  (S p ie r in g )1089

MOZART, W. A.
890 ^ C o n ce rto , N o . 4 , D

S o n a ta s  (S ch rad ieck )
t  (S ch rad ieck )
, N o . 3. BDANCE A, C. o h é m ie n n e836

NARDINI, P.O p. 89. 6 P e t i t s  A irs V ariés s u t
d es  T h è m e s  F av o ris  d e  P a c in iu 
R o ss in i, B e llin i, D o n iz e t t i ,  W eigl, 
M e rc a d a n te

785 VIOTTI, G. B.C o n c e rto , E  m .  ( I la u s e r -F ra n k o )  
S o n a ta ,  D , a r t .  by  F e rd . D avid 

(S ch rad ie c k )

934
511 C o n ce rto s :

N o. 17 (f irs t m o v e m e n t) .  D  m . ,  
w ith  c a d e n z a  b y  H . W ien iaw sk l 
(L ic h ten b e rg )

N o . 22, A m . (D a v ld -S ch rad ieck )
N o. 22 (f irs t m o v e m e n t) .  A m .,  

w ith  c a d e n z a  b y  H . W ien iaw sk l 
(L ic h te n b e rg )  . . .

N o . 23, G  (D av ld -S ch rad ie c k )

761
DAVID, F. 1088 OLD ENGLISH COM­

POSERSIn t r o d u c t io n  a n d  V arla~O p . 6 .
t io n s  o n  th e  R u s s ia n  a i r  “T h e  
R ed  S a ra fa n "  (S ch rad ieck )

O p . 16.
cap r ic c io so  (S ch rad ieck )

236 443
762f o r  t h e  V io lin  (M offa t)

A n d a n te  a n d  S c h e rzo PAGANINI, N.237
444O p . 8 . L e  S tr e g h e .  T h e  w itc h e s ' 

d a n c e  (L ic h ten b e rg )
O p. 11. M o to  p e rp e tu o  (P e rp e tu a l 

m o tio n )  (L ic h ten b e rg )
O p . 13. I  p a lp i t i  (L ich ten b e rg )

723ERNST, H. W. VITALI, T.
521O p . 10. E lég ie  (S ch rad ieck )

T h e  s a m e . S ee  “M as te rp ie c e s  fo r  
t h e  V io lin ,"  V ol. I.

O p . 11.
t h e  M a rc h  a n d  R o m a n c e  f ro m  
“ O te llo "  b y  R o ss in i (S ch rad ieck ) 

H u n g a r ia n  A irs , w ith  V a r ia tio n s  
(S ch rad ie c k )

1069 C ia c c o n a  (D av id -S ch rad ieck )

WEISS, J.
O p . 38. H a rv e s t  o f F low ers  
T h e  s a m e , i n  4 vo ls .

417
724

PLEYEL, I.F a n ta is ie  b r i l la n te ,  o n411 893
894/897O p . 8 . 6 L i t t l e  D u e ts ,  fo r  o n e  o r  

tw o  v io lin s  a n d  p ia n o  (H e rm a n n )  
O p . 48. 6 L i t t l e  D u e ts  f o r  o n e  o r 

tw o  v io lin s  a n d  p ia n o  (H e rm a n n )

832 WIENIAWSKI, II.407 833 O p . 3. S o u v e n ir  d e  P o se n . P re ­
m iè re  m a z u r k a  c a r a c té r is t iq u e  
(L ic h ten b e rg )

O p . 4. P o lo n a is e  b r i l la n te ,  D 
(L ic h ten b e rg )

O p . 5. A dag io  é le g ia q u  (L ic h te n ­
berg )

O p . 6 . A irs  ru s se s  (2 ro m a n c e s  d e  
W arlam o ff) , t r a n s c r i te s  e t  v ariées  
(L ic h ten b e rg )

O p . 7 . C ap r ic c io -v a lse  (L ic h te n ­
b e rg )

O p. 9 . R o m a n c e  s a n s  p a ro le s  e t  
R o n d o  é lé g a n t  (L ic h ten b e rg )

O p. 12. 2 m a z u rk a s  (N o. 1. S ie - 
l a n k a ;N o .2 .  C h a n s o n  p o lo n a ise ) , 
a n d  O p. 17, L é g e n d e  (S ch rad ieck ) 

O p . 15. O r ig in a l  t h e m e  w ith  v a ria ­
t io n s  (L ic h ten b e rg )

O p. 16. S c h e rz o - ta re n te l le  (L ich ­
te n b e rg )

O p. 17. L é g e n d e  (S ch rad ie c k )
O p . 20. F a n ta s ie  b r i l la n te  s u r  d e s  

m o tif s  d e  l 'o p é ra  “ F a u s t"  d e  
G o u n o d  (L ic h ten b e rg )

O p . 21. 2d P o lo n a is e  b r l l l ia n te  
O p . 22. 2 d  C o n c e r to ,  D  m .

606
FRANCK, C. RAFF, J.S o n a ta  (L ic h ten b e rg )1235 607SeeO p . 85, N o. 3. 

“ M a s te rp ie c e s  fo r  t h e  V io lin ."  
O p . 85. 6 p ieces  (S ch rad ie c k )

C a v a tin a .354GADE, N. W. 608420O p . 6. S o n a ta ,  A (L ic h te n b e rg )  
O p . 2 1 .S o n a ta ,  D m .  (L ic h ten b e rg )

222
RIES, F.223 609

GRIEG, E. 1065 O p . 27. S u i t e  N o . 2 , F  
418 O p . 34 . .S u i te  N o . 3 , G  (S c h ra ­

d ie c k )
O p. 8. S o n a ta ,  N o . 1, F  (L ic h te n ­

b e rg )
O p . 13. S o n a ta ,  N o. 2, G  (L ic h te n ­

berg )
O p . 45. S o n a ta ,  N o . 3 , G m .  (L ich ­

te n b e rg )
O p . 46. 1 s t P e e r  G y n t  S u i t e  (S itt)

980 610

RODE, P.524 611
514 O p . 9 . C o n c e rto , N o . 7 , A m  

(D av id -S ch rad ieck )
523 O p . 10. A ir v a rié  (L ic h te n b e rg )  
648 O p . 13. C o n c e r to ,  N o . 8 , F. m  

(L ic h te n b e rg - H e rm a n n )
SAINT-SAËNS, C.

981 366
924

HANDEL, G. F. 612
S o n a ta ,  A. fo r  v io lin  w ith  f ig u red  
b a ss , a r r .  by  F . D av id  (S ch rad ieck )

416 613
O p . 28. I n t r o d u c t io n  a n d  R o n d e  

c ap r ic c io so  (S ch rad ie c k )
O p. 61. 3d  C o n c e r t o ,B m .  (S a u re t)

224HAUPTMANN, M. 1067
646860512 O p . 10. 3 E a sy  S o n a t in a s  (E .

H e r rm a n n ) SARASATE, P. de.
HAUSER, M. O p . 20. Z ig e u n e rw e is e n1064 944

951SCHUBERT, F.1068 O p . 43 . U n g a r is c h e  rh a p s o d ie  
(H u n g a r ia n  rh a p s o d y ) TWO VIOLINS AND PIANOO p . 137. 3  S o n a t in a s921LALO, E. SCHUMANN, R. BACH, J. S.1236 O p . 21. S y m p h o n ie  e sp a g n o le  
(L ic h ten b e rg ) O p. 73 . 3 F a n ta s y -p ie c e s  (V io lin  Off 

c la r in e t)  (S ch rad ie c k )
O p . 94. 3 R o m a n c e s  (O boe o r  v io­

l i n  o r  c la r in e t )  (S ch rad ieck )
O p. 102. 5 P ie c e s  in  P o p u la r  M ood 

(V io lin  o r  ’cello ) (S ch rad ie c k ) 
O p . 113. P ic tu r e s  f ro m  F a iry la n d  

(V iola o r  v io lin ) (S ch rad ie c k )

412
C o n c e r to ,  D  m .899LAUB, F. PLEYEL, I.413

B allad e , O p. 4, N o. 12; a n d  P o lo ­
n a ise , O p . 8 (S ch rad ie c k )

660 O p . 8. 6 L i t t le  D u e ts  (fo r I o r  9 
v io lin s  a n d  p ia n o )  (H e rm a n n )  

O p . 48. 6 L i t t le  D u e ts  (fo r l  o r  9 
v io lin s  a n d  p ia n o ) (H e rm a n n )

832414

LECLAIR, J. M. 833415
S o n a ta ,  N o. 3 (L ic h ten b e rg )722
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C O M P O S I T I O N S  F O R  V I O L I N
II

000 604 496

VOL. NO. VOL. NO. VOL. NO.
HOHMANN, C. H.VIOLIN SOLO Vol. I I I .  S h i f t in g  (c h a n g in g  th e  

p o s itio n )
V ol. IV . 

s to p s
O p. 8. S h if t in g  (c h a n g in g  th e  p o s i­

t io n ) .  a n d  P re p a ra to ry  S ca le - 
s tu d ie s  (M itte ll)

O p . 9. P r e p a ra to ry  E xercises in  
D o u b le -s to p p in g  in  th ir d s ,  s ix th s , 
o c tav es , a n d  t e n th s  (M itte ll)

846

660 P ra c t ic a l  M e th o d . A s y s te m a t­
ic a lly  a r ra n g e d  c o u rse  o f exer­
cises fo r  a  th o ro u g h  g ro u n d in g  
in  v io lin -p lay in g  (M itte ll) .  C o m ­
p le te

T h e  s a m e . Vol. I .  E xerc ises fo r 
th e  f ir s t  p o s itio n

847 E xercises in  d o u b le -

Solos, M ethods and Exercises
ALARD, D.

848

Flex, lin e n
•561 849

O p . 10. 10 m e lo d io u s  s tu d ie s ,  w ith  
a cc . o f a  sec o n d  v io lin  in  score  
(L ic h ten b e rg ) . 2 vols.

48/49 •562 V ol. I I .
m o s t  u sed

*563 Vol. I I I .  A dvanced  exercises in  
th e  keys  m o s t  u sed .

E xercises in  th e  h ig h e r

E xerc ises in  t h e  keys

SITT, H.
*564 Vol. IV.

p o s itio n s
*565 Vol. V. A dvanced  exercises i n  th e  

h ig h e r  p o s itio n s

O p. 32. E tu d e s :
Vol. I. 20 E tu d e s  (1st p o s itio n )  
Vol. II . 20 E tu d e s  (2 d -5 th  p o s itio n ) 
Vol. I I I .  20 E tu d e s  (c h a n g e  o f 
p o s itio n )

S ca le  S tu d ie s  (M itte ll)

BACH, J. S. 871
8726 S o n a ta s . G  m . ,  B m .,  A m ..  

D  m .„  C , E  (E. H e r rm a n n )
221 873

HRIMALY, J.BÉRIOT, C. de. 1084

842 S c a le -s tu d ie s VVIENIAWSKI, H.M e th o d . 2 vo ls . V ol. I 
Vol. I I

M éto d o  p a r  a p p re n d e r  e l v io lin  
la  p a r te  (L e h m a n n ) .  S p a n is h  ed

184/185 O p . 18. 8 E tu d e s -c a p r ic e s , w ith  a  
seco n d  v io lin  in  sco re  (L ic h te n ­
b e rg ) . 2 vols.

KAYSER, H. E.■1086

750 O p. 20. 36 E le m e n ta ry  a n d  P ro -  
In t r o d u c to rygressive  S tu d ie s , 

to  th e  c e le b ra te d  s tu d ie s  by  R  
K re u tz e r . C o m p le te  

T h e  sam e , in  3 vols.
O p . 44. 50 S h o r t  E xercises 
O p. 67. T h e  S tu d y  of th e  P o s itio n s  

34 s h o r t  p ieces  fo r  th e  s tu d y  of th e  
seco n d , th i r d ,  f o u r th ,  f i f th  a n d  
s e v e n th  p o s it io n s ,  a n d  th e  h a lf  
p o s itio n s

BLUMENSTENGEL, A. WOHLFAHRT, F.
O p. 33. 24 S tu d ie s  
S ca le - a n d  A rp e g g io -s tu d ie s . Book 

I .  I n  th e  f ir s t p o s it io n  
T h e  s a m e . B ook I I .  In  t h e  firs t 

th r e e  p o s itio n s

1032 306/308 O p. 45. 60 S tu d ie s  (G a s to n  B lay ): 
Vol. 1. F ir s t  p o s itio n  
Vol. I I .  T h i rd  p o s itio n  
O p. 54. 40 E le m e n ta ry  E xercises
O p. 74. 50 E asy  M elo d io u s  S tu d ie s  

in  P rog ressive  O rd e r. 2 vols. P a rt 
I  (f irs t p o s it io n ) ;  P a r t  I I  ( th i rd  
p o s itio n ) .

603 513 838
867 839604 926

927/928

BÔHMER, C.
KÔHLER, M.O p. 54. 75 S tu d ie s  in  In to n a tio n ?  

2 vols.
744/745

1078/79 O p. 51. 30 L i t t le  S tu d ie s  fo r  t h e  
s tu d y  o f t h e  s eco n d , th i r d ,  f o u r th  
a n d  fif th  p o s it io n s .  2 vols.

VIOLIN DUETSCASORTI, A.
932 O p . 50. T h e  T e c h n ic s  o f B ow ing ALARD, D.

KREUTZER, R. 48/49 O p. 10. 10 M elo d io u s  S tu d ie s ,
w ith  a cc . o f a  seco n d  v io lin  In  
sco re  (L ic h ten b e rg ) . 2 vo ls .DANCE A, C. 42 S tu d ie s  o r  C ap r ic e s  (S inger)230

986 O p . 52. E le m e n ta ry  a n d  P ro g re s ­
s iv e  M e th o d

987 T h e  s a m e . Vol. I
988 T h e  s a m e . Vol. II
602 O p . 68. 15 S tu d ie s , w ith  acc . o f a  

seco n d  v io lin  in  sco re  
626 O p. 73. 20 B r il l ia n t  a n d  C h a r a c te r ­

is t ic  E tu d e s
219 O p. 74. S ch o o l o f M ec h a n ism  

50 d a ily  exercises (L eh m an n )

KROSS, E.
O p. 40. LThe A rt o f B ow ing

BÉRIOT, C. de.
937 O p. 57. 3 D u o s C o n c e r ta n ts  

O p . 87. 12 S h o r t  E asy  D uos
957
946MAZAS, F.

DANCLA, C.487 O p. 36. 75 M elo d io u s  a n d  P ro ­
gressive  S tu d ie s  (F . H e rm a n n .)  
Vol. I. 30 sp ec ia l s tu d ie s

488 Vol. I I .  27 b r i l l ia n t  s tu d ie s
489 Vol. I I I .

602 O p. 68. 15 S tu d ie s ,  w ith  a c c . o f
seco n d  v io lin  in  sco re

a r t i s t s ' s tu d ie s DONT, j .DONT, J.
RIES, H. O p. 38. 20 P ro g ress iv e  E xerc ises,

w ith  a cc . o f sec o n d  v io lin  in  
sco re

429O p . 35. 24 E tu d e s  a n d  C ap rices
O p. 37. 24 E xercises p re p a ra to ry

to  th e  s tu d ie s  o f R . K re u tz e r  a n d  
P . R o d e

O p . 38. 20 P ro g re ss iv e  Exercises
w ith  a cc . o f a  sec o n d  v io lin  in  
sco re

1179
328 O p. 28. 30 E le m e n ta ry  S tu d ie s  In  

t h e  f ir s t,  s e c o n d , a n d  th i r d  p o s i­
t io n s

449

GEBAUER, M.
O p. 10. D u o s

KAYSER, H. E.

429

RODE, P. 956

24 C ap rices  (S tu d ie s ) , In  t h e  24 
m a jo r  a n d  m in o r  sca le s  (D avid)

231
FIORILLO, F. 868 O p. 67. T h e  S tu d y  of t h e  P o s itio n s . 

34 s h o r t  p ieces fo r  th e  s tu d y  of 
t h e  seco n d , th i r d ,  fo u r th ,  f if th  
a n d  se v e n th  p o s it io n s  a n d  th e  
h a lf -p o s it io n , 
v io lin  a d . lib .

ROVELLI, P.228 36 S tu d ie s  o r  C ap r ic e s  (S ch rad ieck )

O p. 3, 5, 12 C ap rices  (L ic h te n b e rg759
GAVINIÉS, P. W ith  a  seco n d

SCHOEN, M.929 24 S tu d ie s  (M a tin ées)
O p. 22. F i r s t  S te p s  in  P ra c t ic a l  

V io lin -p lay in g . S ca le s  a n d  le s­
so n s  in  th e  f ir s t p o s i t io n .  2 vols

O p. 32. T h e  A -B -C  of V io lin -p lay  in,

MAZAS, F.109/110
HERMANN, FR. 331/332 O p. 38. 12 L i t t le  D u e ts  (S c h ra ­

d ieck ). 2 vols.
333/334 O p. 39. 6 D u e ts  (S ch rad ie c k ). 2 

vols.
446/447 O p . 70. 12 L i t t l e  D u e ts  (F . H e r­

m a n n ) .  2 vols.

952/953 O>p. 20. 100 V io lin  S tu d ie s .  P a r t  
I (fo r t h e  b e g in n in g  o f tu i t io n )  , 
P a r t  I I  (fo r t h e  d e v e lo p m e n t o f 
fin g e r a n d  bow  te c h n ic s )  

V io lin -sch o o l. 2 vols.

108

SCHRADIECK, H.742/743 V e i l  I I
v,>| II S c a le -s tu d ie s

T h e  S ch o o l o f V io lin - te c h n ic s . 
Vol. I .  E xerc ises fo r  p ro m o tin g  
d e x te r i ty  in  th e  v a rio u s  p o s itio n s  

Vol. II. E xercises in  d o u b le -s to p s  
Vol. i l l .  E xercises in  th e  d iffe ren t 

m o d e s  of bow ing

364 PLEYEL, I.515
HOFMANN, R. O p. 8.

O p . 48. 6 L i t t le  D u e ts
O p . 59. 6 L i t t le  D u e ts

297 6 L i t t le  D u e ts
298O p. 25. T h e  F i r s t  S tu d ie s  in  th e  

F i r s t  P o s it io n . Vol. I .  T h e  be  
g in  n e t

Vol. I I .  T h e  p ro g ress iv e  p u p i l
Vol. I I I .  T h e  m o re  ad v an c e d  s t u ­

d e n t
O p. 51. 24 S tu d ie s .  C o n tin u a t io n  

of th e  p re c e d in g , in tro d u c in g  
v a rio u s  p o s it io n s .  3 vols.

O p. 66. 22 S tu d ie s  fo r  t h e  U se of 
A dvanced  P lay e rs , e m p lo y in g  th e  
sec o n d , th i r d  a n d  f o u r th  p o s i­
t io n s . 2 vols.

O p. 107. T e c h n ic  a n d  M elody . 50 
s tu d ie s  in  th e  f ir s t  p o s itio n  a n d  
in  a ll  keys. 2 vo ls .

863 516 448517

VIOTTI, G. B.864
865 SCHUBERT, L. O p. 9 . 3 D u e ts  (Bb, G  m . ,  E)

O p . 20. 6 D u e ts  (Bb, C , G ,
A m .,  D  m .)  (L ic h ten b e rg )

518 O p. 29. 3 D u e ts  (D , A , C  m .)
(L ich ten b e rg )

520
D,519884/886 396/397 O p. 50. V io lin -m e th o d . * 2 vols,

/
SEVCIK, O.887/888

WIENIAWSKI, H.844 O p. 1. S choo l o f V io lin  T e c h n ic s
E d ited  by  P h il ip p  M itte ll .  Vol. L 
E xercises in  th e  f irs t p o s itio n

845 Vol. H . E xercises in  th e  second
to  sev e n th  p o s itio n s

1076/77 O p. 18. 8 E tu d e s  c ap r ic e s , w ith
seco n d  v io lin  p a r t  in  sco re  
(L ic h ten b e rg ) . 2 vols.
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