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Born at Versailles the 16th of Nov., 1766,
of German parentage, RODOLPHE
KREUTZER enjoyed to the full the ad-
vantages of musical lineage and envi-
ronment. From his father, a violinist
in the Royal Band, he received his first
lessons in music, and early manifested
extraordinary musical talent, with a
decided predilection for the violin.
Anton Stamitz, a violinist of repute,
instructed him in violin-playing for a
time; he later learned much from hear-
ing Viotti, and may have received di-
rect instruction from the latter.

At twelve, his playing was distin-

of contemporary virtuosi. He owed
this remarkable success to a naturally
fine musical instinct, and zeal for art,
rather than to strict schooling or study.
His execution was characterized by
fiery energy, great purity and breadth
of tone, nobility of phrasing, and that
indescribable individualism of interpre-
tation which is the birthright of genius
alone.

In 1801 he advanced to Rode’s place
as solo violinist at the Grand Opera, of
which, in 1816, he was made second,
and in 1817 first, chef d’orchestre.
All this time, Kreutzer was still pas-

guished by brilliancy and verve; at

thirteen, he composed his first violin-

concerto, which he himself performed with great applause
at one of the Concerts Spirituels in Paris. At this time he
was often invited to the Trianon, where he sang with taste
in the petits concerts of the Queen, besides enchanting the
select company by his performances on his favorite instru-
ment. In 1782, when but 16, he became first violinist in
the royal orchestra, thanks to the good offices of his pro-
tectress, Marie Antoinette; taking the position then made
vacant by his father’s decease. Eight years thereafter, his
indomitable perseverance smoothed the way to his ap-
pointment as solo violinist at the Théatre Italien (after-
wards the Opéra Comique); his position and influence
were now such as to enable him to bring out his first
opera, Jeanne d’Arc @ Orléans, the first in a series of
more than 40 dramatic works and ballets produced be-
tween 1790 and 1825, in part at the above theatre, in part
at the Grand Opera.

During and after the Revolution, Kreutzer seems to have
adapted himself with facility to his changing surroundings;
there is no noticeable break in his productivity and his
general artistic success. He wrote with apparently equal
nonchalance the operas designed to delight the unfortu-
nate royal family, those celebrating the events of the
bloody social upheaval, and his dramas of the Consulate
and the Empire.—Imagine Wagner under like circum-
stances!—In 1802 he was first violin in the orchestra of the
Consul Bonaparte ; in 1806, solo violinist of the Emperor
Napoleon ; in 1815, maitre de chapelle to Louis XVIIL
Kreutzer was, indeed, a musician who lived in and for
his art ; transient externalities influenced him only in so
far as they furnished new material for his facile fancy to
work with.

In 1796 he made an extended tour through Italy, Ger-
many, and the Netherlands, on returning from which he
was appointed professor of violin at the newly found-
ed Paris Conservatory. Here he entered upon a new

phase of professional activity, and soon attracted and de-
veloped numerous distinguished pupils. The teachings
of Viotti were now bearing fruit ; Kreutzer's brilliant and
fascinating style won the enthusiastic admiration and con-
fidence of the students, and placed him in the front rank

sionately devoted to composition,—not

solely for the lyric stage, but also for
his chosen instrument. Works of this latter description
are 19 concertos, 15 string-quartets and as many trios,
various duos, symphonies concertanies, sonatas, airs with
variations, etc. ; and with these, the work on which his
fame as a composer chiefly rests, namely, the ‘‘ 42 Studies ™
(often published in an incomplete edition of but 40 num-
bers). Kreutzer, a leader of that renowned school of violin-
playing which originated in Italy, and was further devel-
oped in France by Viotti, Baillot, Rode, and himself, gave
to posterity, in these ‘‘42 Etudes ou Caprices pour le
Violon,” a work which still of right occupies a prominent
place in every course of violin-training,—which is, in fact,
a classic in its province, and indispensable in laying a firm
foundation for violin-technique, and as a preparation for
the more difficult “‘24 Caprices” by Rode.

Another work which has served—though in a different
way—to embalm his memory, is Beethoven's Kreulzer
Sonata, dedicated in 1806 to ‘‘his friend” Kreutzer. In
the dearth of positive information—even Thayer dismisses
the subject in a few words—we can only conjecture the
extent of the friendship between the two ; it is averred
that Kreutzer, who visited Vienna in 1798, never even
played the sonata, and had but scant sympathy for Beet-
hoven’s style.

He was created a Knight of the Legion of Honor in 1824.
In the same year he exchanged his post as chef d’orches-
tre for that of general director of the music at the Grand
Opera ; but held this position only until 1826, then retir-
ing on a pension. In 1825, the breaking of an arm com-
pelled his retirement from the Conservatory and concert-
stage. Having written a last opera, Mathilde, with
unwonted care, he confidently applied, in 1827, to the
then Director for its production ; but his solicitations were
in vain. Mortified by this repulse, and a prey to mortal
disease, he lingered for some years near the scene of his
life-long triumphs. Advised to try the air of Switzerland
for the benefit of his health, he proceeded thitherin 1831;
but it was too late. He expired in Geneva on June the 6th,
1831. It is related that a priest of that town refused him
Christian burial, on the ground that he had been con-
nected with the theatre, THEO. BAKER .







Explanation of the Signs. .
vup-vow.  peromt. FOIEy-two Studies.
M Down-bow. HB half- bow.

12 gE-string. WB., whole bow.

12 YA-string.
1112 ) D- string.
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This Btude may be practised with the same bowings as the preceding.
Allegro moderato.
: /_ > “— O
- 1 lﬁ =
3 S = !
& |
Q . ,
S—"

s { — ) T =1 t
ll‘li =1 {l I ¢ St e ) 4
J 1 i€ . \/irHJif . =5
|




6

The staccato must be practised very slowly to begin with, detaching all notes evenly with a loose wrist,
so that the bow does not quit the string. This is a sure way to learn this style of bowing well.
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8
This stroke must be executed firmly near the point of the bow, and all the notes must be perfectly e-
venin point of loudness, this evenness being attained by stronger pressure on the notes taken with up-bow,

as these are naturally more difficult to emphasize than those with down-bow. ”_
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3 Bowing as in the preceding Etude.
n /1 Allegro assai.
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Allegro moderato.
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Andante.

Shift lightly and rapidly, so that no intermediate tones can be heard.
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Moderato.
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Keep the fingers down wherever possible.
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Maestoso.
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SCHIRMER’S LIBRARY

g MUSICAL CLASSICS
COMPOSITIONS FOR VIOLIN AND PIANO

905

1114
1113

920
233
234

74
232

9
525
785

236

237

1069
411

407

1235

222
223

980
524
981
924

416
512
1068

1236

660

722

VOL. NO.

ACCOLAY, J. B.

Concerto, No. 1, A m,

ALARD, D.

Op. 37. 11 Trovatore.
(Th. Spiering)
Op. 47. Faust.
(Th. Spiering)

BEAZLEY, J. C.

18 Original Melodies

BEETHOVEN, L. van.

. 61. Concerto, D (Schradieck)
2 Romances (Op. 40, ; Op. 50, F)
(Schradieck)
Sonata. Kreutzer, Op. 47 (Brodsky)
1Sonatas (Brodsky)

o)

BERIOT, C. de.
Airs variés (Schradieck):
No. 5, E, Op. 7

No. 6, A, Op. 12

No. 7, E, Op. 15

Concertos (Schradieck):
No. 1, D, Op. 16
B m., Op. 32
A, Op. 70
G, Op. 76
No. 9, A m., Op. 104
12 Italian Melodies (Schradieck)
Scéne de Ballet, Op. 100

BRUCH, M.
Op. 26. Concerto, G m. (Schra-
dieck)

BURGMULLER, F.
3 Nocturnes
CORELLI, A.

Sonata, D (cadenza by J. Hellmes-
berger) (Desoff-Franko)

Sonata, C (Ries-Franko)

Variations, La Folia. Accompani-
ment and cadenza by H. Léonard
(Lichtenberg)

DANCLA, C.

OJI. 89. 6 Petits Airs Variés sur
es Thémes Favoris de Pacinl
Rossini, Bellini, Donizetti, Weigl
Mercadante

DAVID, F.

Op. 6. Introduction and Varla-
tions on the Russian air “The
Red Sarafan'’ (Schradieck)

Op. 16. Andante and Scherzo
capriccioso (Schradieck)

ERNST, H. W.
Op. 10. Elégie (Schradieck)
The same. See ''Masterpieces for
the Violin," Vol. L.
Op. 11, Fantaisie brillante, on
the March and Romance from
“Otello’" by Rossinil (Schradieck)
Hungarian Airs, with Variations
(Schradieck)
FRANCK, C.
Sonata (Lichtenberg)
GADE, N. W.
Op. 6. Sonata, A (Lichtenberg)
Op. 21, Sonata, D m. (Lichtenberg)
GRIEG, E.
Op. 8. Sonata, No. 1, F (Lichten-
berg)
Op. 13. Sonata, No. 2, G (Lichten-
berg)
Op. 45. Sonata, No. 3, C m. (Lich-
tenberg)
Op. 46. 1st Peer Gynt Suite (Sitt)

HANDEL, G. F.

Sonata, A. for violin with figured
bass, arr. by F. David (Schradieck)

HAUPTMANN, M.

Op. 10. 3 Easy Sonatinas (E.
Herrmann)

HAUSER, M.

Og. 43, Ungarische rhapsodie

(Hungarian rhapsody)

LALO, E.

Op. 21. Symphonie espagnole
(Lichtenberg)

LAUB, F.

Ballade, Op. 4, No. |2; and Polo~
naise, Op. 8 (Schradieck)

LECLAIR, J. M.

Sonata, No. 3 (Lichtenberg)

Fantasy

Concert Fantasia

629

220
1115
912

354
366

359

235

1152
1153

419

1089

890
836

934
511

1088

832
833

i 420

1065
I 418

514

523
648

860
1064
921

412
413
414
415
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LEONARD, H.

Op. 2. Souvenir de Haydn. Fan-
tasy on the Austrian National
Hymn (Lichtenberg)

Op. 15. Grande fantasie militaire
(Schradieck)

Op. 30, Souvenir de Bade (Spier-

(;[r:'n}"- 6 Solos
MASTERPIECES FOR
THE VIOLIN

Edited and fingered by Henry
Schradieck:
Vol. I. Ernst, Elégie; Raff, Cava-

tina; Vieuxtemps, Réyerie
Vol. II. Wieniawski. Op. 12, 2
Mazurkas (1, Sielanka; 2. Chan-
son polonaise), and Op. 17, Lé-
gende
Vol. I11. Spohr. 3 slow movements
from Concertos Nos. 6, 9, 11
(Schradieck)

MENDELSSOHN, F.
Op. 64. Concerto, E m. (Schra-
dieck)

MITTELL’S
GRADED COURSE.

Selected pieces suitable for study
or performance. Revised and
edited by Philipp Mittell. 2vols.:

Vol. I. 29 pieces in 1st position

Vol. I1. 21 pieces in Ist and 3d posl-
tions

MOLIQUE, B.

Op. 21. Concerto, No. 5, A m.
(Schradieck)

MOSZKOWSKI, M.

Op. 12. Spanish Dances (Spiering)

MOZART, W. A.

tConcerto, No. 4, D
Sonatas (Schradieck)

NARDINI, P.

Concerto, E m. (Hauser-Franko)
Sonata, D, arr. by Ferd. David
(Schradieck)

OLD ENGLISH COM-
POSERS

for the Violin (Moffat)

PAGANINI, N.

Op. 8. Le Streghe. The witches’
dance (Lichtenberg)

Op. 11. Moto perpetuo (Perpetual
motion) (Lichtenberg)

Op. 13. I palpiti (Lichtenberg)

PLEYEL, 1.

Op. 8. 6 Little Duets, for one or
two violins and piano (Hermann)
Op. 48. 6 Little Duets for one or
two violins and piano (Hermann)

RAFF, J.

Cavatina. Op. 85, No. 3. See
‘“Masterpieces for the Violin.”
Op. 85. 6 pieces (Schradieck)

RIES, F.

Op. 27. SuiteNo. 2, F

Op. 34. Suite No. 3, G (Schra-
dieck)

RODE, P.

Op. 9. Concerto, No. 7, A m

(David-Schradieck)
Op. 10. Air varié (Lichtenberg)
Op. 13. Concerto, No. 8, E
(Lichtenberg-Hermann)
ANTQ N
SAINT-SAENS, C.
Op. 28. Introduction and Rondc
capriccioso (Schradieck)
Op. 61. 3d Concerto, B m. (Sauret)

SARASATE, P. de.
Op. 20. Zigeunerweisen

SCHUBERT, F.

Op. 137. 3 Sonatinas

SCHUMANN, R.

Op. 73. 3 Fantasy-pieces (Violin o
clarinet) (Schradieck)

Op. 94. 3 Romances (Oboe or vio-
lin or clarinet) (Schradieck)

Op. 102. 5 Pieces in Popular Mood
(Violin or 'cello) (Schradieck)

Op. 113. Pictures from Fairylana
(Viola or violin) (Schradieck)

m.
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947
945
948
949
950
1066

1074

363
388
389
360
395

922
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725
522

716
218
354
982
225
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443
762

444
417

893
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607
608
609

610
611
366

612
613
1067
646

944
i 951
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SEITZ, F.

Pupil's concertos:

No. 1, D (3d position)

No. 2, G (1st position), Op. 13
No. 3, G m. (1st-3d position), Op.

12
No. 4, D (3d position), Op. 15
No. 5, D (1st position), Op. 22
SINDING, C.
Romance, E m.
SITT, H.

Op. 31. Concertino, E m. (lst to
3d position)

SPOHR, L.

Op. 2. Concerto, No. 2, D m.
(David)

Op. 38. Concerto, No. 7, E m.
(Schradieck)

Op. 47. Concerto, No, 8. Gesang-
scene, A (Schradieck)
Op. 55. Concerto No. 9.
(Schradieck)
3 Slow Movements from Concertos
Nos. 6, 9, 11 (Schradieck)
TYNT
TARTINI, G.
The Art of Bowing. 50 variations
on a gavotte by Corelli (Violinpart)
The same, Piano Accompaniment
2 Sonatas, E m., G (Lichtenberg)
Le Trille du Diable (Lichtenberg
Volkmann)

VIEUXTEMPS, H.
Oﬂ. l(‘)‘. Grand Concerto, E (Schra-
dieck)

D m.

Op. 11. Fantasie-caprice

Op. 22, No. 3. Réverie. See
“Masterpieces for the Violin.'
Vol. I

Op. 35. Fantasia appassionata
Op. 37. Concerto, No. 5, A m.
(Schradieck)

Op. 38. Ballade et Polonaise de
Concert (Schradieck)

Op. 40, No. 3. Bohémienne
(Schradieck)

e

VIOTTI, G. B.

Concertos:

No. 17 (first movement). D m.,
with cadenza by H. Wieniawski
(Lichtenberg)

No. 22, A m. (David-Schradieck)
No. 22 (first movement). A m.,

with cadenza by H. Wieniawaski
(Lichtenberg)

No. 23, G (David-Schradieck)

VITALI, T.
Ciaccona (David-Schradieck)
WEISS, J.
Op. 38. Harvest of Flowera
The same, in 4 vols.

WIENIAWSKI, H.

Op. 3. Souvenir de Posen. Pre-
miére mazurka caractéristique
(Lichtenberg)

Op. Polonaise brillante, D
(Lichtenberg)

Op. 5. Adagio élégiaqu (Lichten-
berg)

Op. 6. Airs russes (2 romances de
Warlamoff), transcrites et variées
(Lichtenberg)

Capriccio-valse (Lichten-

Op. 9. Romance sans paroles et
Rondo élégant (Lichtenberg)
Op. 12. 2 mazurkas (No. 1. Sie-
lanka;No. 2. Chanson polonaise),
and Op. 17, Légende (Schradieck)
Op. 15. Original theme with varia-
tions (Lichtenberg)
Op. 16. Scherzo-tarentelle (Lich-
tenberg)
Op. 17. Légende (Schradieck)
Op. 20. Fantasie brillante sur des
motifs de l'opéra “Faust' de
Gounod (Lichtenberg)
Op. 21. 2d Polonaise brilliante
Op. 22. 2d Concerto, D m.

TWO VIOLINS AND PIANO

899

832
833

BACH, J. S.

Concerto, D m.

PLEYEL, 1.

Op. 8. 6 Little Duets (for 1 or 8
violins and piano) (Hermann)
Op. 48. 6 Little Duets (for 1 or 3
violing and piano) (Hermann)
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VIOLIN SOLO
Solos, Methods and Exercises
ALARD, D.

48/49 Op.10. 10 melodious stu dies, with
acc. of a second violin in score
(Lichtenberg). 2 vols.

BACH, J. S.

6 Sonatas. G m., B m., A m.,
D m., C, E. (E. Herrmann)

BERIOT, C. de.

Method. 2 vols. Vol. 1

Vol. 11
Método par apprender el vialin
Ia parte (Lehhmann). Spanish ed

BLUMENSTENGEL, A.

Op. 33. 24 Studies

Scale- and Arpeggio-studies. Book
I. In the first position

The sume. Book II. In the first
three positions

BOHMER, C.

Op. 54. 75 Studies in Intonation
2 vols.

CASORTI, A.

Op. 50. The Technics of Bowing

DANCLA, C.

Op. 52. Elementary and Progres-
sive Method

The same. Vol. 1

The same. Vol 11

Op. 68. 15 Studies, with acc. of a
second violin in score

Op. 73. 20 Brillinnt and Character-
istic Etudes

Op. 74. School of Mechanism
50 daily exercises (Lehmann)

DONT, J.

Op. 35. 24 Frudes and Caprices
Op. 37. 24 Exercises preparatory
to the studies of R, Kreutzer and
P. Rode

Op. 38. 20 Progressive Exercises
with acc. of a second violin in
score

FIORILLO, F.

36 Studies or Caprices (Schradieck)

GAVINIES, P.

24 Studies (Martinées)

HERMANN, FR.

952/953 Op. 20, 100 Violin Studies. Part
(for the beginning of tuition):
Part 11 (for the development of

finger and bow technics)
742/743 Violin-school. 2 vaols. Voi 1
Val 1y

HOFMANN, R.

863 Op. 25. 'The First Studies in the
First Position. Vol. I. The be-
dginner

R64 Vol. 1I. The progressive pupil

865 Vol. HI. The more advanced stu-
dent

884,886 Op. 51. 24 Studies. Continuation
of the preceding, introducing
various positions. 3 vols,

887/888  Op. 66. 22 Studies for the Use of
Advanced Players, employing the
second, third and fourth posi-
tions. 2 vols.

1026/72  Op. 107. Technic and Melody. 50
studies in the first position and
in all keys. 2 vols.

VOL. NO,

HOHMANN, C. H.

560 Practical Method. A systemat-
ically arranged course of exers
cises for a thorough grounding
in violin-playing (Mirttell). Com-
plete Flex. linen
The same. Vol. I. Exercises for
the first position
Vol. II. Exercises in the keys
most used
Vol. I1l. Advanced exercises in
the keys most used.
Vol. TV. Exercises in the higher

positions

Vol. V. Advanced exercises in the
higher positions

HRIMALY, J.

Scaie-studies

KAYSER, H. E.

Op, 20. 36 Elementary and Pro-
fressive Studies, Introductory
to the celebrated studies by R
Kreutzer. Complete

The same, in 3 vols,

Op. 44. 50 Short Exercises

Op. 67. The Study of the Positions
34 short piecesfor thestudy of the
second, third, fourth, fifth and
seventh positions, and the half
positions

KOHLER, M.

1078/79 Op. 51. 30 Little Studies for the
study of the second, third, fourth
and fifth positions. 2 vols.

KREUTZER, R.

42 Studies or Caprices (Singer)

KROSS, E.

Op. 40. _The Art of Bowing

<,

MAZAS, F.

Op. 36. 75 Melodious and Pro-
gressive Studies (F. Hermann.)
Vol. 1. 30 special studies

Vol. 11. 27 brilliant studies

Vol. 111, artists' studies

RIES, H.
Op. 28. 30 Elementary Studies in

the first, second, and third posl-
tions

RODE, P.

24 Caprices (Studies), in the 24
major and minor scales (David)

ROVELLI, P.

Op. 3, 5, 12 Caprices (Lichtenberg’

SCHOEN, M.

109/110 Op. 22. First Steps in Practica)
Violin-playing. Scales and les
sons in the first position. 2 vols

108  Op.32. The A-B-Cof Violin-playin,

SCHRADIECK, H.

Scale-studies

The School of Violin-technics.
Vol. 1. Exercises for promoting
dexterity in the various positions
Vol. II. Exercises in double-stops
Vol. 111. Exercises in the different
modes of bowing

SCHUBERT, L.
396/397 Op. 50, Violin-method. * 2 vols
. f
SEVCIK, O. »
Op. 1. School of Violin Technlcs
Edited by Philipp Mittell. Vol. 1.
Exercises in the first position

Vol. Il. Exercises in the second
to seventh positions

Vol. TIl. Shifting (changing the
position
. Exercises in double-

stops

Op.x. Shifting (changing the posi-

tion), and Preparatory Scale-

studies (Mittell)

Ol;». 9. Preparatory Exercises in
ouble-stopping in thirds, sixths,

octaves, and tenths (Mictell)

SITT, H.

Op. 32. Erudes:
871  Vol. I. 20 Etudes (1st iosldon)
872 Vol. II. 20 Etudes (2d-5th position
873 Vol. III. 20 Etudes (change ol
position)
1084  Scale Studies (Mittell)

WIENIAWSKI, H.

184/185 Op. 18. 8 Etudes-caprices, with a
second violin in score (Lichten-
berg). 2 vols.

WOHLFAHRT, F.

Op. 45, 60 Studies (Gaston Blay):
Vol. 1. First position
Vol. 11, Third position
926 Op. 54. 40 Elementary Exercises

927928 Op. 74. 50 Easy Melodious Studies
in Progressive Order. 2 vols, Part
I (first position); Part Il (third
position).

VIOLIN DUETS
ALARD, D.

Op. 10. 10 Melodious Studies,
with acc. of a second violin In
score (Lichtenberg). 2 vola. '

BERIOT, C. de.

Op. 57. 3 Duos Concertants
Op. 87. 12 Short Easy Duos

DANCLA, C.

Op. 68, 15 Studiles, with acc. of
second violin in score

DONT, J.

Op. 38. 20 Progressive Exercises,
with ace. of second violin in
score

GEBAUER, M.

Op. 10. Duos

KAYSER, H. E.

Op. 67. TheStrudy of the Positions.

34 short pieces for the study of
the second, third, fourth, fifth
and seventh positions and the
half-position. With a second
violin ad. lib.

MAZAS, F.

331/332 Op. 38. 12 Licttle Duets (Schra-
ieck). 2 vols.
333/334 Op. 39. 6 Duets (Schradieck). 2

vols.
446)447 Op. 70. 12 Little Duets (F. Her~
mann). 2 vols.

PLEYEL, 1.

Op. 8. 6 Lirtle Dueta
Op. 48, 6 Little Duets
Op. 59. 6 Lictle Dueta

VIOTTI, G. B.

Op. 9. 3 Duets (Bp, G m., I‘!‘)
Op. 20. 6 Duets (Bs, C, G, D,
Am. D m.‘ (Lichtenberg)

OE. 29. 3 Duets (D, A, C m.)
(Lichtenberg)

WIENIAWSKI, H.

184/185 Op. 18. 8 Etudes caprices, with
second violin part in score
(Lichtenberg). 2 vols,

Vaolumes marked * are no longer
published in Schirmer's Library bul
appear as separate editions.
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