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PREFACE

A considerable fiumber of the songs included in this volume appear in print for the first time—notably several of
those collected and recorded by Mr. C. Marius Barbeau, of the National Museum, Ottawa. To his indefatigable labours,
as well as to the labours of such enthusiasts as Mr. E.-Z. Massicotte and Miss Lorraine Wyman, we owe the possession
of an enormous quantity of fine literary and musical material which, if not actually indigenous to Canada, has never-
theless come to be so closely associated with the life of a great part of the nation as to make it a distinctive national pos-
gsession, and which, but for the interest of a handful of collectors, might have been irretrievably lost.

The present volume contains also a number of songs already familiar to readers of Gagnon’s “Chansons Populaires
du Canada” “—the work to which, in the first instance, the would-be student of French Canadian folk-songs naturally
turns. The settings, however, are, with one exception,? published for the first time, and every endeavour has been made
to provide settings which will commend themselves to singers, both for concert use and for personal enjoyment. Whether
this end has been achieved, it remains for the public to say.

The Editor wishes to acknowledge the invaluable assistance rendered him by Mr. Barbeau and the no less valuable
co-operation of Mr. J. Murray. Gibbon, who, in the translations included in this volume continues his excellent work—
begun in “Canadian Folk Songs, Old and New "—of popularizing the French-Canadian chanson among English-speaking
people. Acknowledgment is due also to Messrs. J. M. Dent & Sons for their kind permission to use two translations by
Mr. Murray Gibbon which appeared in the above-mentioned volume. Finally the Editor wishes to thank those musi-
cians who have placed their various settings at his disposal for inclusion in this volume, and above all his unknown
friends, living and departed, who have, throughout the past centuries, preserved these songs for our delight.

ERNEST MACMILLAN,
April, 1928.
1 Published by Librair'e Beauchemin Ltée, Montreal.
" Sainte Marguerite, arranged by Alfred Laliberté and published in sheet form by Max Eschig, Paris.

INTRODUCTION
By J. Murray Gibbon

Deriving, as so much of it does, from the CHANSONS POPULAIRES of France, the folk-song of French Canada can
prove from manuscript and printed records a high antiquity for many of its themes and verses, while the modal char-
acter of innumerable tunes indicates the mentality if not the actual composition of a periad ante-dating the seventeenth
century. 3Such venerable ancestry, for instance, is evidenced in “La prisonniére & la tour” recorded only a few years
ago at Ebcalements in Quebec, yet clearly a shortened version of the fifteenth century “La fille du roi Loys,” which un-
folds a theme related to the English ballad “The Gay Goshawk.” Still older, although the words have been modernized,
may be the origin of “L’hirondelle, messager de I'amour,” written in a ten syllable metre which belongs to the troubadour
period. “L’Ane de Jean” is a Canadian version of “La mort de I'ane,” from Bas-Poitou, of which Bujeaud says, “cette
chanson—nos joyeux péres chantaient 2 la porte de I'église le jour de la Circoncision, jour de la féte de I'dne,” thus link-
ing a ritournelle recorded at Percé in Eastern Quebec with a famous medizval celebration. “Ah ! qui me passera le bois?"
now a favourite paddling song in French Canada, is a playful satire on chivalry and is a variant on the’ theme of “ The
Bashful Knight.” “C’était une frégate” belongs to a group of chansons based on the popular medizval theme of the
Sicilian “Diver who was drowned.”

Although such French-Canadian folk-songs may date back to medieval Europe, they have taken on a new char-
acter and rhythm when sung as work-songs, for instance to accompany the spinning-wheel, which in itself has two rhythms
—the slow tempo of the grand rouel and the quick beat of the pelif rouet. Moreover the Canadian melodies frequently
reveal a charm less evident in the original French version, and on that account deserve the attention of musicians.
The reason for this special melodic quality may be found in the character of the settlers in New France, and the condi-
tions under which they lived.

During the Middle Ages and right up to the seventeenth century music was a compulsory subject for students in
Arts at the Universities, and there were many such students; it was compulsory for any one training for the priesthood,
and there were many priests. It was expected of the apprentices to most of the guilds. It is recommended in all the
books of etiquette as necessary in the equipment of a gentleman. And all through the countryside, it was the actual ac-
companiment to work—so that the people of these years lived in an atmosphere of song. The migration of the early set-
tlers from France to Canada came at the climax of this period, and although there is little enough reference to music in
contemporary records of this migration, this is probably because every one sang, and singing was taken for granted. It
is significant, however, that one of the first appointments made at the Jesuit College, at Quebec, in 1641, was that of
Martin Boutet, a singer well versed in plain-song, to train boys for the choir in the Jesuit Church.

Among the pupils of Martin Boutet was Louis Joleiet, discoverer of the Mississippi, who in the intervals between his
explorations into the interior played the organ of the great parish church of Quebec. Much of the early settlement was
of missionary character—inspired by a Church steeped in musical ritual. Faithful to that Church, the French-Canadian
voyageur, backwoodsman, and settler had an ear tuned from childhood to fine plain-song melodies. Tunes patched up
from these melodies and others of gayer lilt were sung to the rhythm of oar or paddle or whatever the work might be.
Almost every English traveller through Canada and the Northwest refers to the singing of the voyageurs.

The women too were musical—Kalm, a visitor from Europe to Canada in 1749, describes as characteristic of the
French-Canadian women the way they went dbout the house humming love songs. Separation from France compelled
them to spin and weave the fabrics of their clothes. Round the spinning-wheel in the lofts of their farmhouses floated
the ballads of knights and princesses and shepherd maidens.

The nursery is a great preserver of folk-song, and the French-Canadian family was large. A mother who had to sing
the same lullaby to seventeen children was not likely to forget the tune, nor were the little baby’s brothers and sisters.

The isolation of the early settlements contributed to the preservation of folk-music. Almost the only relaxation
during the five winter months was the singing and dancing at fricofs in neighbours’ houses. The fiddler at such dances is
still known in some districts as le ménéfrier, or minstrel.

When a song is handed on from generation to generation by ear and not by printed word, it cannot help but change,
and if the singers remain by circumstance in touch with music, the melody may very well improve with age. Musicians
from France have been enchanted by the beauty of Canadian versions of old French chansons. :

It would be wrong to suggest that the fountain of inspiration is dried up in Canada, and that such songs have not
been made in Canada and are not still being composed. There are quite a number of songs of the shanties and of the
countryside, which were composed in Canada and collected in Canada. Where every one sings it would be surprising
if new songs did not come to life. The tunes may in some cases be old ones, but it is a recognised tradition:in the folk-
song of every nation that the tune is what the French call a “timbre,” to which new words may be adapted.

Fortunate it is for the musical future of Canada that this love of folk-song has never died out In the Province of
Quebec. The great musicians and composers of history have seldom come from the ranks of the rich—they are the choice
flowers blooming from peasant stock. These composers, moreover, have found in folk-song itself. a m:onderful source of

inspiration—they go to it, as Antzus went to the earth, tb renew their strength. | [0 - iyane

. . 8 0t 54 o sa
y ¢ — . '

2% 2295 Carn/

W




!

PREFACE

Un grand nombre de ck comprises dans ce volume sont publiées pour la premiére fois, particuliérement celles
qui furent recueillies par M. C. Marius Barbeau, du Musée National d'Ottawa. C'est & ses efforts incessants,
ainsi qu'aux travaux d'enthousiastes admirateurs, tels que M. E. Z. Massicotte et Miss Lorraine Weyman, que nous

devables de la p jion d’une quantité aussi considérable de matériaux littéraires et musicaux, qui, s'ils ne
sont pas tous d'origine canadienne, n'en ont pas moins 1€ i intimement associés A I'existence d'une grande partie de la
population du Canada, que l'on doive les considérer comme faisant partie du patfimoine national. Et ces matérianx,

sans l'intérét d'une poignée d'ard 11 ient bientdt fini par sombrer dans un irréparable oubli.

Ce volume ient aussi plusi ch éjh familidres & ceux qui ont parcouru “Les Chansons Populaires du
Canada,” de Gagnon'—ouvrage que consulte d'abord toute personne désireuse de se familiariser avec les chansons du
terroir canadien-fi js. Lesh isati toute-fois, & I'exception d'une ch * sont publiées pour la premid
fois. L'on s'est efforcé d’offrir des isations qui conviendront aux chanteurs, tant pour leur satisfaction person-

nelle que pour I'usage qu'ils voudront en faire dans les concerts. Il resteau public de juger si ce résultat a £té obtenu.

L'éditeur désire reconnaitre I'inestimable concours qu'il a recu de M. Barbeau, ainsi que la précieuse coopération de
M. J. Murray Gibbon qui, par ses traductions que l'on trouve dans ce volume, poursuit son excellent travail de vulgari-
sation de la chanson canadienne-frangaise parmi les gens de langue anglaise—travail qu'il & déji si bien commencé avec
ses “Canadian Folk Songs, Old and New.” Messrs. G. M. Dent & Sons ont aussi droit & des remerciements pour la
permission qu'ils ont si aimabl donnée de faire usage ici de deux traductions de M. J. M. Gibbon déji publiées dans
V'ouvrage précédemment mentionné. Enfin, Péditeur désire encore remercier les musiciens qui ont mis leurs divers
arrangements A sa disposition pour ce volume; il tient surtout & exprimer sa reconnaissance 4 ceux qui, vivants ou
disparus, ont contribyé, au cours des sidcles passés, & nous conserver ces chansons, qui font aujourd’hui nos
délices.

' Carvrage publid par la Libesirie Beanchemin, Lode, Moatréal.
¥Salate Murgaerite, amaged par Allred Lalibercé ot publide e feallles par Max Eschig, Parie

INTRODUCTION
Par J. Murray Gibbon

Les chansons du terroir canadien, que tant de liens rattachent aux CHANSONS POPULATRES de France, peuvent,
par manuscrits et imprimés, prouver la haute antiquité de plusieurs de leurs thémes et podmes, tandis que le caractire
modal d'un trés grand nombre de leurs mélodies indique la mentalité, sinon la compaosition, d'une période antérieure an
dis-septidme sidcle. Un ple de cette origine lointaine nous est fourni par la “Prisonnitre & la tour,” une chanson
recueillie il y a & peine quelques années aux Eboul , dans la province de Québec, qui est évidemment une version
abrégée de “La fille du roi Loys,” chanson du quinzitme sitcle dont le thime est apparenté A celui de la ballade anglaise
“The Gay Goshawk.” L'origine de “L’hirondelle, messager de l'amour,” une chanson écrite en vers de dix pieds,
caractéristiques de la période des troubadours, est encore plus ancienne, bien que les mots en aient été modernisés.
“L'Ane de Jean" est une version canadienne de “La mort de I'Ane,” une chanson du Bas-Poitou dont Bujeaud a dit:
“cette chanson, nos joyeux péres la chantaient & la porte de 1'église, le jour de la Circoncision, jour de la féte de l'dne”;
une ritournelle recueillie & Percé, en Gaspésie, est ainsi rattachée & une célébration qui était fameuse au moyen dge.
“Ah | qui me passera le bois," une chanson d'aviron populaire au Canada frangais, est une amusante satire sur la chevalerie,
en méme temps qu'une variante du thime de “The Bashful Knight.” *C'était une frégate” appertient au groupe de
chansons basées sur e thime du “plongeur sicilien qui se noya,” trés en vogue au moyen ige.

Bien que V'origine de ces chansons canadiennes-frangaises remonte au moyen dge européen, elles ont pris un rythme
et un 2 lorsque ¢l fes comme accompag) au travail, avec le rouet par exemple, qui a deux
mesures—la mesure lente du grand rouet et la mesure accélérfe du petit rouet. Tris souvent, les mélodies canadiennes

possiédent méme un charme plus marqué que les versions originales francaises et méritent de ce fait toute 'attention

des musiciens. On doit chercher la raison de cette qualité mélodique spéciale dans le caractére méme des colons de la
Nouvelle-France ainsi que dans les conditions de leur existence en ce pays.

Durant le moyen Age et jusqu'au dix-septitme silcle, lenseignement de la musique était obligatoire pour les étudiants

" nombreux qui se livraient & 'étude des arts dans les universités; il P'était aussi pour les jeunes gens qui, en grand nombre,

se destinaient 4 la prétrise. Les apprentis de la plupart des corporations y étaient encore astreints. Et dans les ouvrages
traitant d'étiquette, la connaissance de la musique était reconnue comme essentielle pour tout gentilhomme. Par contre,
dans les campagnes, il était d'usage de travailler en chantant, de sorte qu'd cette époque, le peuple vivait dans
une atmosphire perpétuelle de chansons. L'émigration des premiers colons de France au Canada commenca A 'apogée
de cette période, et si 'on ne fait guire mention de musique ou de chansons dans les écrits contemporains, c'est probable-
ment que tout le monde chantait et que chanter était considéré comme une chose ordinaire et naturelle. Il nlest
cependant pas sans intérét de faire remarquer que I'une des premiéres nominations faites au collige des Jésuites & Québec,
en 1641, fut celle de Martin Boutet, chanteur trés versé en plain-chant, qui eut pour mission de préparer les jeunes gargons
destinés au cheeur de 1'église des Jésuites.

Louis Jolliet, V'illustre découvreur du Mississippi, fut I'un des premiers éléves de Martin Boutet. Entre ses voyages
d'exploration dans l'intérieur du pays, Jolliet jouait 'orgue & 1'église parcissiale de Québec. Les débuts de la colonisation
au Canada avaient un. caractére marqué de mission religieuse—caractére inspiré par une Eglise pénétrée de musique
rituelle. Fils fidiles de cette Eglise, les colons, voyageurs et coureurs des bois canadiens avaient, dis leur jeunesse, l'oreille
exercée aux belles mélodies du plain-chant. Des airs tirés de ces mélodies, auxquelles on en mélait souvent d'autres plus
gaies, étaient chantés au rythme de la rame ou de l'aviron, quand ce n'était pas pour s'accompagner 1 quelque travail
manuel. Presque tous les voyageurs anglais qui parcoururent autrefois le Canada et le Nord-Ouest, parlent dans
leurs récits des chansons de “ voyageurs.”

Les fermes aussi aimaient la ique et les ch Le voyageur suédois Kalm, qui visita ' Canada en 1749,
parle comme d'une caractéristique de la Canadienne francaise sa fagon de vaquer & ses occupations domestiques
en fredonnant des chansons d'amour. L'éloignement de la France et les dangers de la navigation forcirent les femmes
de la colonie & filer et tisser les étoffes de leurs vétements. Et autour des rouets, dans le calme des greniers de fermes,
on pouvait alors ire des ballades dans | lles il érait question de chevaliers, de princesses ou de charmantes
bergires.

Le berceau familial a contribué dans une large mesure i la conservation des vieux airs du terroir chez les Canadiens
francals, si remarquables par leur fécondité. Une mire qui devait chanter les mémes berceuses A chacun de ses dix-sept
enfants, n'était pas exposée & en oublier les mélodies, pas plus d'ailleurs que ne 1'étaient les fréres et sceurs du bébé que
la maman endormait au rythme de ces chansons.

L’isol des iers établi de colonisation fut aussi pour quelque chose dahns la perpétuation de la
musique du terroir. Durant les longs mois des rigoureux hivers camadiens, I'une des rares distractions, dans les veillées
et les fricots, était de chanter et danser aux accords de la musique d'un violoneux ou “ ménétrier,” comme on dit encore
en certaines parties de la province de Québec.

Des ch t ises verbal et par oreille, d'une génération & une autre, ne peuvent manquer de se trans-
former gr: 11 , et si les cir permettent que les chanteurs ne perdent pas contact avec la musique, il
n'est pas impossible qu'avec les années les mélodies s'améliorent. La beauté de certaines versions canadiennes d'anciennes
chansons francaises n'a-t-elle pas déji ravi des musiciens de France?

Ce serait erreur que de penser que la source de l'inspiration est tarie au Canada et que de pareilles chansons n'aient
pas une origine purement canadienne ou méme ne soient pas encore actuellement composées en ce pays. Un
grand nombre de chansons de chantiers ou de campagne furent composées et recueillies au Canada. Car il eut été bien
€tonnant que dans un pays ol tout le monde chante, de nouvelles chansons n'aient pas été improvisées de temps en temps.
1l se peut que souvent les mélodies n'en soient pas nouvelles, mais il est de tradition reconnue, dans le folklore de toutes
les nations, que la mélodie est ce qu'en France on appelle un “timbre,” auquel des mots nouveaus peuvent étre adaptés.

11 est heureux, pour l'avenir musical du Canada, que cet amour de la chanson du terroir se soit toujours maintenu
dans la province de Québec. Les plus célébres musiciens et compositeurs de I'histoire sont rarement sortis des rangs des
riches—ils sont plis souvent des fleurs de choix qui s'épanouissent parmi les classes les plus humbles. Et ces composi-
teurs peuvent alors trouver dans le trésor des chhinsons du terroir une source d'inspiration vraiment merveilleuse. Et tel
Antée qui refrenait ses forces au contact de la terre, ils trouvent eux-mémes & cette source des éléments inépuisables pe i
leurs compositions.
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Ah! Qui me passera le Bois? 3
(Ah! Who will Guide me thro the Wood?)

Collection of Ernest Gagnon
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1. Ah! qui me pas - se - ra le bois, Moi qui smis si pe - ti - te?
2. Quand nous flim's au  mi - lieu du bois, I1 se mit & com-ri - re.
1. Ak! who will guide me thro' the wood? I am so small to wan- der
2. When we were there, deep in  the wood He start - ed off {o scam-per
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Oh! qu’'a’-vous done, mon bon mon-sieur,Qu'a’ - vous a tant cou- ri - re? lal
May - be that gen - tle - man so proud, He looks a brave de - fen-der, oh!
Ok, what has made, kind gen- tle - man, What has made you to scam-per? oh!
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Somm's-nous au mi-lien du bois, Somm'snousa la ri - ve? i
Are  we now deep in the wood? Are we at the end — here? {
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3. I hear the howl of hun-gry wolves Pur- sue us at the end here.
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N | —
$ = 0 7] [} r— | q | (72" ﬁ” & [7] #'__‘,, o= 4
[T/ v - | % Fi I Y F i I 1 ri I i I
\\au _}} 0] s =\ s ?F:t
dol ¥ f— =
0
dolee i .F}- = # o
'R ay [T] _! ay &y ‘.{ :IFrJ' g &y IF By (7] / ] ay L __;ll } [7]
) s 17 Fi Fi L] ¥ Y | M e |*d Fi I i Fi r i Vi - F i
£ Y Y : ! 3
i N 1 i k 1 1
P P i] } det 1 Y t = e e %
1 £ i——d—jr‘ﬁ—ﬂ—d— 'J_JI_JI i
D] =r : &
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I laugh at  you and me to boot, For you havelost your dan-der_ok!
T !k! :L\ i K - N i/__ih-‘\
' = C L ' v [—T o = o, T e TR
0y # i 71 ! T JETE 5 ‘__i d & @__;J_
! sras Rnbar . A
——::
—————
A i N 1 )
. & - l} Y I} L 2
754 N—% et Y P—‘P—’?——d—‘—‘l—'}-—j—‘i—?——‘ﬁzﬂ":tt
- .ry IV | ]
' r ‘-:_.-/
1 L A l E A L L
T L 1 1. 1N 1 A Y 1 A 1
ey o —
= J__._ Iri 'l
Somm's-nous au mi-lieu du bois, Somm'snousa la ri - ver
3 1
Are we now deep in the wood? Are we at_ the end here?
/_ r._..|’2 \
#1— t i : —t-q'-‘l e e
1Y i I = | P .l [ & 1 .
s v 1 1 [ L] - [ . J Y iYL 19
LAV 4 = = O =]
o 5 $: “-;: g : s
. \‘-—_—-‘/
o=
pp = —— \
segue
| | _...-——5?—-.._ — % |=a |
O | Faf s 1 P il et 1 &
0 C 0 ﬁgy_ﬂc = T T :
Ca v " .._,6.]. s IEaeT BAS .._/‘-,.l.]. E 0 g s i

Ah!Who Will Guide Me, ete.- 3

F.H.1818 (1)




1
T
: | ;h'l { IIL\I -}_ 1 % E-\J ‘L‘ih’ _}‘I _E [T
m“;"r —N— i ==EEEE —
5.Je ris de toi, je ris de moi, De fa pol-tron-ne--~i - e
5.1 laugh at you and me o boof, For you have lost your aan - der,
_—-.-ﬂ.-.—-.__ 1 1
i = : : : - ! & s
) f t L . . =—r = 1= S
= o ¥ [+ Br[| T
: 2 2
p' dolee bien chanté = T
!.’ I. 15— .
o 1 ‘_/6‘. g- IE'. 1
L h, | A T A | . 1
= ) +} ~ i] i“' = ! N j i 1 )
T 7 e i
Da-voir pris les per - drix du bois Pour les loups en fu -
Ta-king the part- ridge of the wood For wolves all mad with
- ,/-_____\
e ; e i |
& : = ’_: = f.' i g
F e [ —— 7 P17
é}:l I i’ = "_ - =0 I J‘K‘
e T = LRSS
T b e ‘\..\__‘-_—______—_’/
s |
'-_Q r— i T (™ T Y 1 ?\1 N ! 1 T  e— =
g%?if::i = J‘ 1 ii =3 » i IFL_‘ET““i- I J .ﬂ ii__ifzj
Yi -0 ol Somm's-nous au mi- lieu du bois, Somm's-nous a la
hun-ger,- oh! Are e  now deep in the wood? Are we at {(he
/-"———--_\ ——--_\__\
. Q T i I ‘:"’—-—_ 1 2 "{ | !. J’
T | LT Pt oy ber] POT tr
EURREr Frritrr tor L
»rp 2
v P - — "‘--..__‘ - e ———
S0 e ' 7
(i)

HERE
i
ald

Sl A
’ e gy 9
=Ff R ETRe e D
—
oy —=— poco rall. PP
== LR =i
ri I ‘A I e i—' .:j’_‘_.__ ¥ & 3
L e

-9
QI

Ah! Who Will Guide Me, etc.-3 F. H.1813 (1)




8

Collection of Ernest Gagnon

English translation by
J.Murray Gibbon

Lev’ ton Pied
(Foot it Lightly)

Harmonized by
Achille Fortier
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at home there 1s

a pond, _ Foot it

light - ly, light-ly round.
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ny ducks go swim-ming round, so light-ly round.

Note-Pour les autres paroles de cette chanson, voir

“En roulant ma Boule” (Gagnon,p. 31.)
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Note-The remaining words of this song are so well known,

and set to so many different tunes that it has been consid-
ered unnecessary to print them in full especially inview

of thefact thatt edy are rarely sung to this particular tune.

They are printed in full,woith English tmnslu twn,m Ca-
nadian Folk Songs,OZd and New (Dent & Co)-v., En roulant
ma Boule)
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Dans Paris ya-t-une Brune
(There’s a Dusky Paris Maiden)

Collection of Ernest Gagnon L
English translation by Harmonised by

J.Murray Gibbon Achille Fortier
Allegro Moderato
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DANS PARIS YA-T-UNE BRUNE THERES A DUSKY PARIS MAIDEN

2 Sont trois bourgeois de la ville
Qui lui font 'amour;
Ils se disaient l'un & 1’autre;
“Comment l'aurions-nous?”
Comment, ete.

3 Ils se disaient I'un a 1'autre:
“Comment 1'aurions-nous?”
Le plus jeun’ se mit a dire;
“Moi je sais le tour”
Moi je sais, etc.

4 Le plus jeun' se mit a dire:
“Moi je sais le tour;
Je me frai faire une selle
Avec tous ses atours,
Avec, ete.

5Et j'irai de ville en ville
Toujours & son nom.
Enseignez- moi donc, mesdames,
Le chemin des grands,
Le chemin, ete.

6Allez, allez donec, ma fille,
A ce pauvre passant;
Allez jusqu'a la barriére
Revenez - vous - en.
Revenez, etc.

7La fillette était jeunette,
Elle a'té plus avant;
Le galant qu’est fort adroite
Lui a donné la main.
Lui a donné, ete,

811 la prendetil 'emmene
Sur son cheval blanc; 3
Le cheval blanc qui les mene
Va plus raid’ que le vent.
Va plus raid, ete.

9-Adieu pére et adieu mere,
Adieu tous mes parents!
Si vous m’aviez mariée
A l'age de quinze ans,
A V'age, etc,

10Je ne s'rais point dans la ville
Avec tous ces brigands.
Je n’suis point brigand, la belle,
Je suis votre amant.
Je suis, etc.

11Versez, versez, dans mon verre,
Dans mon verr) du vin.
A la santé de la belle
Et de son amant,
Et de son, etc.

12A la santé de la belle
Et de.son amant;
A son pére et a sa mere
Et 4 tous ses parents,

Et a tous ses parents, la lurette.

Et & tous ses parents.

There's a Dusky Paris Maiden 2

2 Come three merchants of the city
Fach an ardent wooer.
So they questioned one another
“How her love procure?
How her love procure?efe.

3 8o they questioned one another
“How her love procure?”
Then the youngest of them answered:
‘Tve a plan that’s sure,
Tve a plan that’s sure,’ etc.

4 I'hen the youngest of them answered:
L{F 24 b}
Tve a plan thats sure
L will get myself a saddle
Deck’d to ride on a four.
Deckd to ride on a four, elc.

5.4nd Il &o from town to hamlef
Naming her each day
Wil you show me then, good ladies
Where the nobles stay?
Where the nobles stay? efe.

6-Go then, go them,little maiden
Where this poor beggar may.
Go with him to where the fence 1s,
Come again this way.
Come again this way) ete.

2 But the maid was not a staid one,
Went too far on the way.
AUl alert the gallant merchant
Gave kis hand right away.
Gave kis hand right away, efc.

8 On his white horse caught and brought ker,
There was none could stay.
On the white horse then that brought them
Past the wind galloped they.
Past the wind galloped they, etc.

9 L‘ﬁ’areweﬂ, Sather, arewell mother,
Farewell whole family,
If at fifteen you had made me
i on my wedding day.
Fix on my wedding day, efc.

107 would not be in the city
Where these brigands stay)’
T am not a brigand, fair one,
But your lover gay.
But your lover gay,  efe.

11 Pour and pour info my cup, then,
In my cup {okay,
And we'll drink to this fair lady
And her lover gay.
And her lover gay, efe.

12And well drink to this fairlady
And ker lover gay,
And her father and her mother
And her whole family.
And her whole family, ia lurette,
And her whole family.

F.H. 1813 (3))




11

Jai cueilli la belle rose
Gollection of (1 have culld that lovely Rosebud)

Ernest Gagnon Solo avee accompag- Solo with accompani- .
English translation by nement ou voix mix- ment or mized voices Harmonized by
J.Murray Gibbon tes avee ou sans accom- with or without accom- Aehille Fortier
' pagnement. paniment.
Andante o
TR - e SR il (S S (A e
. v i .y
(R = ' £ s f—Ffttpr $—
P [' ~ i' I | [ %
7 — 7o\
o/ R P vl P ST,
2 —F z —— T 9 & © =0—=
~—4 = f ] | | = t f f f f ¥
E | — t
n p I I! 1 & P Il:-—---l‘.‘“.‘“.k I -/.-_-‘\‘
o =t ==t =
'j [’ ; [ ; .‘--._-~’ T T T ot r T
. Jar  emeil - Ii la bel - le ro - B
1. 7 kave culld — that love - ly rose - bud, _
ﬁ dl { t f ! 21 | J : Jﬁgh
o e = = = = ’* = > wi
4 ot
L i e T | =V
* P G M
= 1~ 3 ] |d=2 2 |¢
4 =t > 1 I~ ™
t { t = t — : = :
| ' i |

| L
= ' ] o . = e y Ep——p
(o — e — o—1f 5
Jai epmeil = 1 la bel - le ro - 1z A
I have culld — that love - ly rose - bud,
| | 1 | 1 L—.\
T & e :

| %%j:i —

i
i

|
LEee st e s e e mE e
| T T 1 t f r 14 =
Qui pen - dait au ro - sier blanc, La bel - le ro -
Hang - ing on the while rose - plant, That love - ly rose -

) L F ﬁ: _'1- R L 5 1| :Ii_ A5 e
R { = ~" EoiT AR
e e s

I = I ¥ I I =

P

Copyright 1928 by The Frederick Harris Co.
F.H. 1813 (4)

e,




2. Je l'ai cueilli’ feuille a feuille,(bis)

Mis dans mon tablier blane,
La belle rose,

Mis dans mon tablier blane,
La kelle ros’du rosier blane.

3. Je lai porte chez mon pére, (bis)

Entre Paris et Rouen,

La belle rose,

Entre Paris et Rouen,

La belle ros'du rosier blane.

Je n’ai pas trouvé personne (bis)
Que le rossignol echantant,

La belle rose,

Que le rossignol chantant,

La belle ros’ du rosier blane.

5. Qui me dit dans son langage: (bis)

6.“Comment veux-tu que j'm'y marie? (bis)

I Have Culld That Lovely Rosebud-2

“Mari‘toi, car il est temps)’
La belle rose,

Mariltoi,car il est temps,

La belle ros’du rosier blane.

Mon pére en est pas content.”
La belle rose,

Mon pére en est pas content,
La belle ros’du rosier blane,

F.H. 1813 (4)

. 1 have culld petal by petal, (bis)

Filld my apron with its scent,

That lovely rosebud,

Filld my apron with ifs scent,

That lovely rose from white rose-plant.

Home I brought ot to my father, (bis)
From Rouen to Paris went.

That lovely rosebud,

From Rouen fo Paris went,

That lovely rose from white rose-plant.

I found none_no,not a person, (bis)
Heard the nightingale descant.

That lovely rosebud,

Save the thrush who sang khis chant,
That lovely rose from white rose-plant.

Who informed me in his own tongue,(bis)

‘Marry now, ere time prevent.”

That lovely rosebud,

Marry now,ere {ime prevent,

That lovely rose from white rose-plant.

“Why your will that I should marry?(bis)

Father would not be content.”

That lovely rosebud,

Father would not be content,

That lovely rose from white rose-plant.
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Sainte Marguerite A0

Collection of Ernest Gagnon 5
English translation by (Saﬂt{i Mal"garlta) Arranged by
J.Murray Gibbon BERCEUSE Alfred La Liberté
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Je sais bien quelque chose
(Something there is I know)

Collected by Marius Barbeau
English franslation by

J. Murray Gibbon Arranged by

Ernest MacMillan

g Allegretto : mp
ﬁ: & = z g . —

[} I 1 &5
¥, 1 e
{ | = b 2
e 1 Cest en me pro - me-
1 There az I szaun - fer
4 ! ' — - e e
lﬂ (8] 1 Y 1
o= S eer o 7 EEE=EET
) [ 8] \ = P - Fi
. D) r o =3 7 s =
f = —— E\_ /r mp
g » = | | > -
%_ = ; ‘l A -{_ = = 1 7
| %l . : 5. - L 1 r
: * @, %D B %
- 1 ]
2 H 1 | ® t i v, T i @ = i
\.‘_U' 'li ¥ |V JrJ i - 1 } lrl | d ¥ frJ T ]F./ 1]
nant le long «de ces prai - ri es, Dans mon che- min ren-
4 on 0 - wer the mea - dows at . ry Yon . der my path en -
_QIB' f-‘ = 1 r“'—_q -zﬂ——g:
EiEs e T EmEEE e
oUF | W 74
o — = — s =
‘ » = £ - | .
G 1 1 1 -
Fef: g — =z = = = 7
— (e

\E
’
ye
N8
h )
ut §
see
/
@
']
&

1 78 1|
T L T e, 1 —
. cofii =Y tre },\}ar-gue- ri - te ma -~ - cgli - e
coun - fers ar- guce - ?"l‘te ??’r‘y own ear ie
ﬂ i 7 T = 1 I d
. ( — N — 7 : e
o 3 o 7z
e) — w p—— = ——— L g—

o
b

&3 ?
T
8
™1
oLy
1)
~
-
e
D)
K IY I

REFRAIN
a tempo,

| |
- o |
? Y 55— - - * . s any
P ra v i F— 7 ] Fa =
Je sais bien quel - que cho - se que  je - -ne’ veux: pas di. - Tre,
Some - thing there s I know, yel e - ver [fo fell am cha - ry -
fu — ¢ st peil
A0 L7} i L3 L7 L7 & iy i
R ’ ;o pr—A— 7 g 1%
DI ‘ - S S [— L—-J_  —
atempo =i — - == -
a3 L) 1 1 i
S —— 1 - !

I
* i
]
{ ) ]
o g
=

Copyright 1928 by The Frederick Harris Co
F. H. 1813 (6)




| Fan 1
._\i‘j! 1
Ah! ue
Ak! No,
b P
e

bcrorl | )
Ly I

I
qﬁ% 9 1.‘:4 - o -
K= — ir—,.r' 1; i/’
L Qu’ vous & sou -
Why do you then s0. y /—hﬁ
1 e
- L F o T =} :.{‘ E == 3=
e = T i__,/ | = ¥
al /-—_'_':--\'_' ; m “
5 » [ T X
i = | —= == ==:
=
S . Ny
2 Qu avez-vous a soupirer
Marguerite, m’amie” 2 Why do you then so sigh,
He galuin P g?lant.' , Marguerite, my own dearie?
Que mon pér, my marie? Do you not know, young man,
Je sais bien......... Father would have me marry?
3 Ne sais.tu pas, galant, Hon SRR e
Que mon pér m’y marie 3 Do you not know, young man, Y
A unvieillard bon homme Father would have me marry
Qui a la barbe grise Soon to a simple dotard,
Je sais bien......... Soon to a greybeard wheesy?
/ ; ) Something thereis. . .....oeeee..
4 Je voudrais que ces vieux
Soient dedans un navire & Fwould put these old men -
A cinq cents lieues au large, Out on a vessel dreary
Sans pain et sans farine, Five hundred leagues a- sailing,
Je sais bien......... LBreadless and flour not any:
i A Something thereis.................
5 Pour leur montrer par la
Pucelles a poursuivre. 5 So that they learn thereby
Les vieux sont pour les vieilles Virgins alone to leave, or
Les gargons pour les filles 0ld men should kave old women,
) Giris only young men really:
Je sais bien quelque chose Something there is I know,
Que je ne veux pas dire Yet ever fo tell am chary, 4

Ah!
Que je ne dirai pas.

Something There Is I Know 2

Ak!
No, I shall never tell!
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La prisonniere a la tour
(The Prisoned Maid in the Tower)

Collected by Marius Barbeau
English tranlation by

J. Murray Gibbon Arranged by

Lrnest MacMillan
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2 Il fait venir trois cents soldats, 2 Three hundred soldiers swmmond then,
Un canon d'or,trois grenadiers; One cannon gold, three grenadiers;
Va la conduir’ dans cette tour, Himself her led info this tower,
Lui a ferme les fers aux pieds. Upon her feet fastond the chain.
Il resta bien sept ans passeés, Full seven years have passed away,
Sans y aller la visiter. Yet neer a visit would ke pay.
3 Au bout de la septieme année, 3 The seventh year, the closing day,
Son per’s'en va la visiter: Her father went a call to pay:
“Bonjour, ma fill'! Comment ¢a va?” “Good day, my girl! How do you do?”
“Mon tres cher per’tCa va bien mal! My father dear; sad news for you!
Jaiun coté mangé des vers One of my sides with vernin gnawd,
Et l'autre pourri par les fers. The other side the chains corrode.
4 Mon trés cher per’, n'auriez vous pas 4 My father dear, would you not make
Un petit cadeau a me fair’ o little present while yow can
Pour offrir 4 ce bon geolier, To give the guard, this honest man,
Quil menlev’ les fers des pieds?” The irons off my feet to take?”
“Ma chere fill, vous en aurez; “Daughter my dear, just as you say,
Mille écus d'or vous compterai, A thousand guineas I will pay.
5 Si cet amour peut vous quitter, 5 “[f but this love should pass away,
Ah! oui, de I'or vous en aurez.” Ak yes! Youll have the gold today”
“Jaime bien mieux perdre le jour The loss of daylight I would choose
Que d’abandonner mes amours. Far rather than my love to lose.
Jamais, du reste de la vi’ Never until my life has set
Je n'oublierai mon tendre ami’ Shall I my tender love forget!”
The Prisoned Maid in the Tower - 2 F. H. 1813 (7)




Le long de la Mer jolie 19
(Along on the Tide so bonny)

Collected by Marius Barbeau

English translation by Arranged by
J. Murray Gibbon Ernest MaeMillan
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1. Belle,em-bar-quez,belle,em-bar-quez Dans mon gen-til na-
1. Las- sie,come on, come on, my lass, A-board my ves-sel
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La jo-1i’ mer, Le longdela mer jo-1li - e. __
The bon-ny tide, A -long onthe tide so bon-ny.

vi- re, Le long de la mer,
Jaunty, A-long on the tide,
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4. “Bell] débarquez, bell) débarquez 4. “Zassie, step out and down, my lass,
De mon gentil navire!” From out my vessel jaunty!”
Quand la bell’ fut débarqueée, When the lass had stepp'd her down,
Ell’ ne faisait que rire. She laughed __ it was so funny.
< Le long de la mer...... Along on the tide. . ....
5. Le marinier a demande: 5. Then did the sailorman demand,
Qu’ a’-vous, belle, & tant rire?” " “What do you find so funny?”
“Mon beau galant, si tu savais “My braw gallant; if you but knew
De qui je suis la fille!  The father Il present ye!
Le long de la mer...... Along on the tide... ...
6. ‘Je suis la fille du bourgeois 6. “I am a merchant prince’s girl,
Le plus rich’ de la ville?” The richest in the county?
“Bell’, revenez, bell) revenez! “Lassie, come back, come back, my lass,
Je vous donn’rai cent livres,’ Tl give guineas in plenty.’
Le long de la mer...... Along on the tide. . .. ..
7. “Ni pour un cent, ni pour deux cents, 7. “Not for a kundred, not for two,
Ni pour cent mille livres. | Not for guineas in plenty.
11 fallait plumer la perdrix Better to pluck the partridge when
Tandis qu'elle était prise?’ : You hold her in your bounty!”
Le long de la mer, la joli’ mer Along on the tide, the bonny tide,
Le long de la mer jolie! Along on the tide so bonny.

Along the Tide So Bonny - 3 F.H. 1813 (8)




Je nai pas damant
(I have no Gallant)

Collected by Marius Barbeau

English translation by Arranged by
J. Murray Gibbon Leo Smith
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Les jeunes filles a marier
(Maidens ripe for Marrying)

Collected by
Marius Barbeau
English translation by
J. Murray Gibbon

Allegro

Arranged by
Ernest MacMillan
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LA MERE: THE MOTHER: ;

2. “Tais-toi done, petite sotte,
tu n'as pas encor’ quinze ans.
Un’ jeun’fille de ton age
doit étr’sage et rester sage,
Jusquw a l'ige de seize ans
Sans amant.

3. Tiens, ma fill) voila la somme
pour te conduire au eouvent.”
LA FILLE:
“Oui, ma mer, de cette somme,
je m'acheterai un homme.
Mon cceur sera plus content
Qu’au couvent.

LA MERE:
4. “Tiens, ma fill} voila la route
pour te conduire au ecouvent!
LA FILLE:
“QOui,ma mér, voici la mienne
qui m'y méne, m'en ramene,
Dans les bras de mon-amant
Qui m'attend.

Maidens Ripe For Marrying-2

2. “Quuet there,you little sily!
you are hardly yet fifteen.
Girls not yet for marriage ready
should be steady, resting steady
Until sixcteen they must go
with no beaw.”

3. “Come, my girl, bekold the ransom,
now to convent you must go.”
THE DAUGHTER:
“Surely mother with thisransom
I can buy me someone handsome.
My heart would be happy so —
Convent?— No!"”

THE MOTHER:
4. “Come,my girl,behold the highway,
now to convent you must go.’
THE DAUGHTER:
“Yes, but mother this is my way
leading on by high,-and byway
T'o the arms of my own beau, —
There, I know!"”

F.H. 1813 (10)




Les trois dames de Paris 27
(The three Dames of Paris)

Collection of E. Z. Massicotte

English translation by
J. Murray Gibbon Arranged by
Frnest MaeMillon
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The three Dames of Paris-2
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2. Ell'sont fait L.
2. Who cleantheir gay.
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. Ell's ont fait blanchir leur logis ®7s)
Du seuil de la port’ jusqu'au lit.
Mon beau ruban gris.....

Du lit jusqu’'au fond du jardin. @
Dedans ce jardin y a un fruit.
Mon beau ruban gris. ... .

. Dedans les arbr’s lIuy a un nid; (4ds)
Dedans le nid est la perdrix
Magn beau ruban gris.....

La perdrix dit, dans son latin, (b7s)
Qu {tous ces homm’s 4
€ ltout’s ces femm’s ne valent rien.

Mon beau ruban gris... . .

Que :tous ces homm’s _ i
tout’s ¢ se!gamm’s ne valent rien (44s)
Et les jeun‘sfﬁsﬂles encor bien moins
Mon beau ruban gris.. . .

. 1 ens
Et les jeuns %tgilles encor bien moins. (%¢s)

1
Mais de nous, {femm’s N
’ Yhomm's, ell’ n'en dit rien

Mon beau ruban gris. ....

. Who clean their dwellings night and day (bis)

From doorway sills to beds they lay
My gay ribbon grey, efe.

. From beds up to the garden gate (bis)

And fruit-trees in the garden sway
My gay ribbon grey, efc.

. And there the trees a nest display (bis)

The nest is where the partridge stay
My gay ribbon gyey, efc.

. The partridge say in Latin tongue (bis)

That not a man is worth a song
My gay ribbon grey, efe.

5. That not a man is worth a song (bis)

More worthless still they call the young
My gay ribbon grey, efc.

. More worthless still they call the young (Gis)

But of ourselves say nothing wrong.
My gay ribbon grey, ete.

F.H. 1813 (11)




Collected by Marius Barbeau
English translation by
J. Murray Gibbon

Lisette

29

Arranged by
Lrriest MacMillan
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2. Lissette, en faisant ce bouquet, elle pleurait. 2. Lisette in binding her bouquet, sat tearfully
“Ah! quavez-vous, chere Lisette, a tant pleurer? “Ah! what then ails yowu,my dear Lisette, to weep this way?
Je suis venu ici, la belle, vous consoler.” I have come here to give you, fair one, a heart more gay.”
3. “Jai bien le sujet de pleurer: vous me quittez. 3.T have good reason for dismay; you go away.
Vous allez partir pour les iles:vous m'oublierez. You start to-morrow for the islands, forgetfully.
En attendant de vos nouvelles, je languirai?” And I will, waiting for your message, togrief give way”’
4. " Lissette, si tu voulais m'aimer, je reviendrais. 4. Lisette ah!if you will butlove me, return I may.
Appell’ ton pere, aussi ta mere; et moi les miens. Summon thy fatherand thy mother, as Iwill mine.

Unissons nos deux coeurs ensemble, je le veux bien!” Unitetlen our two hearts together,Iwill be thine!”

Lisette- 2

F. H. 1813 (12)
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Mon doux berger
(Sweet Shepherd)

Collected by Marius Barbeau

English translation by Arranged by
J.Murray Gibbon Lrnest MacMillan
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2 The Shepherd. P
Le Berger. Oui, je l'ai vue, lui ai parlé ;,. Yes, I have seen and spoke to her
Aupres d'une claire fontain'e;; beside a crystaim;_zm'ngfoum‘m'n;}
Dedans sa main tient un oiseau Within her hand she held a bird
A qui ell’raconte ses peines. to whom her pain she was recounting.

L’ Amant. Faut-il done augrés d'un ruisseau} . The Lover, Whatneed is f&erjbeszde astream,wsz?
Patir de soif, 'y pouvant boire? thirst to faint forlack of gueneﬁméﬂ
'N'est pas la soif, mon doux berger, Sweet Shepherd, thirst is not my pain,
Car trop aimer gause mes peines, my foo great Zavzlam lamenting.

La Belle. Faut-il aller prés d'un rosier } . The Mard. What need fo go where bushes grow
Pour y cueillir la blanche rose? to oull the white buds of the roses? {P'S
Cueillez, cueillez, mon cher amant, 80 cull and cull,my lover dear,
C'est pour vous seul qu'elle est éclose. Jor you herblossom she uncloses. 5

Sweet Shepherd 2 F.H- 1813 (13)




Plus matin que la Lune &

(BEre yet the Moon had Faded)

Collected by Marius Barbeau
English translation by
J. Murray Gibbon

Arranged by
Lrnest Mae Millan
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1 From my bad i e rose Ere yet the
L 1 _...--—-..._
%v:hk % v +—— =h
.3 Fal Sond e T T I l—_ N
f 5 3 ’ ﬂ
, S £ Iy 3:
-'1 i Y JI -: 'I' _{ : = i
Ay I | . . i
| DLt —=——= = = P f —
L g - - ! - =
(Sempre U.C.) » = <
n“ H L | i A L
¥ I 5 1y f — n {e— = -
ntr—e v a1 1 SEEE S = ';
.‘) L. = - -. ’ -\., - ‘_ " ‘
que | TS ne. Je me suis l&— . vé
| moon kad fa - ded, From my bed v rase
(7] | I L &y e L 7] L7}
LI ""\I'\l/ i | I I x Fi : zr; L - b e
), 1 J ¥ f o
5 \"--_.-’
i : I |
o rH— t r } 1 T » I
ol } i “{- == i J i_ i
b= i
: == e et k
ANIVJ = 'V ¥ f’ & = - ‘rll= lfg
Plus ma-~tin que la g~ o amer Pounr . jalh = ol voir m'a -
3 Lre yet the moon had fa - ded, 4 - lone fo see my
' %ﬂ e —— e
ANIY 4 | L 3 | o 1 Le 1
o a5 [ & ¥ 3 2 X
ST e A - e bt
W 1 i [ k Pl -
ﬁ% ! : ! - : e
& i o i I === < N
s _‘_ I ‘_ ‘_J e P ‘_l l‘\-——/y
Con Ped
-k 1 | 3 L 3
e B e I S o). R R =
{3 4 XY q & e e & 5] ——
mi’ que jai-me tant, De puis la - .ge de qua-torze ans, Pour al - ler
dear whom I a - dore, Since she grew wp, her giri-hood oer. A .- long fo
& ; K & { K 7] ’ }\ L7} T s LY } ;\ (73 I K
|\] 7 T I L L
Fte T B %[ 3 SFinia
\_l. T b h# # e —— g % — .
ﬁ—{i? e K 5:5'. — -ESTEEESE
\' S | 14 hi_] —_ o' o — = = I G




|
Ji\_-__k I I

e e o e e S e o =
o e wihor a1 K re 2w
L2 f 7 ol L 5 . o "
voir nta- mi° que 3’;11-1113 tant De - puis la - ge de yuatorze gns.
see  my dearwhom I a - dore, Since she grew up, her giri-hood oer.
1 [l -i
_ : o
B P >
)]
- :
- ._d_i:
.L -
h T
A Ze.
IR 2 1
I | 1 | I 1 H I
1 1 31 B I 1 | I
1 | 1| I 1 1 I
= ’ —— _,-'——--..__\ D)
S e > T A e s e
S 7 t; 1 7 -../:! ‘-._',./:__g’
— SEEEg ‘-.../? r/\__‘_,ag
L — _{_ - - x ﬁl é%_mow?i_o_d;_h e | /:t:'
S et tuE = TS
& ¥ ‘_l.... . ‘_" —
A8 74 11 S =
i

2 Arrivant a la porte,trois petits coups je frappe,(®is)
“Ouvrez- moi done la port) si vous m’aimez,
Car jai bien hat' de vous parler?

3‘Comment veux-tu, galant, que je t'ouvre ma portefbis)
Je suis malade, malade dans mon lit,
En grand danger mais de mourir!

4 11 faut aller quérir le médeein de Nantes, (bis)
“Va vite, vite, ne sois pas 1a longtemps;
Fais le voyage promptement!’

5 Quand ils sont arrivés,la belle était mourante,(bis)
Elle a tiré sa blanche main du lit,
Pour dire adieu a son ami.

6'Galant =i vous m’aimez, allumerez un cierge, (b7s)
Tu passeras la nuit auprés de moi;
Mon petit coeur n’aimait que toil

7‘Achevant de parler, la belle a tombé morte, (b7s)
‘Que l'on apporte mes habits de drap noir,
Puisque le deuil me faut porter?

8 Sa mére lui a dit: “Mon fils, yen a bien d’autres,(é7s)
Mais luy en a des petites, des grandes,
Jusqu’a la fille duprésident’

(TN T

9 J'estimerais blen mieux m’ami’ nue, en chemise, (bis)
Que tout’ ces fillesdu président
Avec leur or et leurargent’

Ere Yet The Moon Had Fadad 2

2 When I came to the doorway, three little knoeksT
gave then. (bis)
'Z.';;_;'qsfen then thedoorif you are true,
For I'min haste to speak to you'

.';'“Ii'ﬁ?/ should yow seek,true love, that I shouid let
yow enter. (53'8)
For I am ailing, and ailing here I lie,
And great the danger that I die)

4 Now they must go to find the doetor there from
., Nantes. (bis)
So quickly, guick! don’t linger here too long,
But hurry on your trip along,’

5 When they at last were come, there they found
kher a-dying. (bis)
And she has drawn her white hand from the bed.
That she might bid her love Godspeed.

(:'“True love, if yowu do love, you’:’z burn formea
candle (61s)
And yow will pass the night alongside me,
My little heart loved only thee'

7 And when her talk was done, there in death she
had fallen. (b1s)
“May some one bring to me my weeds of cloth so black,
Which mourning makes us wear, alack!”

& His mother said to kim, “My son,she’s not the onlyfbis)
There still remain both small and great for youw,
The President’s own daughter too?

9'Far rather would I have my sweetheart without
dowry, (4is)
Then all these maids, your Presidents and all,
With bank of gold and si[verful[_."

F H. 1818 (14)




Voici le Printemps 35
Un the gay Springtime)
Collected by Marius Barbeau
English translation by
J. Murray Gibbon
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Et tous
And all

Et tous les amants

vont changer de maitresse.

Changera qui voudra,

moi je garde la mienne.
Refrain: Le bon vin...

Changera qui voudra,

moi je garde la mienne,

Elle a les yeux doux

et la bouche vermeille.
Refrain: Lebon vin ...

Elle ales yeux doux:

et la bouche vermeille.

Ah! qu'il serait doux

d’étre aimé de la belle.
Refrain: _ Le bon vin...

Ah! qu'il serait doux
d’étre aime de la belle,
Encor®’ bien plus doux
d’avoir un baiser d'elle.
Refrain: Lebon vin...

Encor’ bien plus doux
d’'avoir un baiser d'elle,
Le long d’'un ruisseau,
d'une claire fontaine.

- . 1
Refrain: Le bon vin mendort
lTamour m’y reveille

S

And all those who love
would take another lass on.
You'll change if you like,
but I will keep my own one
Refrain: I am drowsy. .

You'll change if you like,

but I will keep my own one.

Her eyes are so sweet,

her mouth it is vermillion.
Refrain: T am drowsy .

Her eyes are so sweet,

her mowuth it is vermillion.

Ak! how sweet to live
belovd of such a maiden.
RBefrain: I am drowsy .

Ah! how sweet to Zz'v‘g
belovd of such a maiden,

And still more sweet

to be with kisses laden.
Refrain: T am drowsy .

And still more sweet
to be with kisses laden, :
Along a brooklet beside a crystal fountain
E@faa’n; £ am drowsy with wine
and love alore can waken

F. H. 1813 (45)




Ah! Toi,belle Hirondelle 37

(Swallow, Messenger of Love)

Collected by Marius Barbeau Arranged by
English translation by Oscar O 'Brien
J.Murray Gibbon
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2. L'oisean qu’est tout aimable sest envole. 2. The bird who is so friendly hus flown away
Avec son léger plumage s'en est allé All afloat light on his feathers wafted away,

A traverse ’eau et la mer sans se lasser; Across the sea over the ocean nor ever stay’d:
Dessus les mats de cette flotte s'est repose. Till on the masts of a flotilla rest there he made.

3. A-t aperfu la hune d'un batiment. 3. And there noticed a vessel with high fopsail;
Alexis s'y lamente en naviguant. Alexis was lamenting there at the wheel;
“Parle-moi donc,amant fidéle,parle-moi donc! “Speak to me then,0 faithful lover,speak to me then,
Je viens de la part de ta belle,dans ces vallons.” Iam an envoy of the fair one across the main)’

4.L’amant plein de surprise d’entendr’ parler 4. The swain now all astounded when this was said,
De savoir des nouvelles d’sa bien-aimé’: To obtain so strange a message of his fair maid,
“Tu lui diras,belle hirondelle,qu’a mes amours 0 say to her, my lovely swallow as I have sworn,
Je lui serai chaste et fidéle a mon retour.”’ I shall to kim stay chaste and faithful till I returnl’

F. H. 1813 (16)




Cest la belle Francoise 39
(The fair Francoise)

Collection of Ernest Gagnon

English translation by
J. Murray Gibbon Arranged by
Oscar OZBrien
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4, Ah! qu’ avez -vous, la belle, lon gai, 4. What ails you then,my fair one, lon gai,
Ah! qu’ avez -vous, la belle? What ails you then, my fair one?
Qu’ a’-vous a tant pleurer? maluron,lurette, Hhy do you weep this way? maluron, luretfe,
Qu’ a’>- vous a tant pleurer? maluron,lure. Why do you weep this way? maluron, lurs.
5. On m’a dit hier an soire, lon gai, 5. They told yester-even, lon gai,
On m’a dit hier an soire, They told yester -even,
Qu’ a la guerr’ vous alliez, maluron, lurette, Off to war you're away, maluron, lurette,
Qu’ & la guerr’ vous alliez, maluron, lure. Off to war you're away, maluron, luré.
6. Ceux qui vous l'omt dit, belle, lon gai, 6. Who told you that, my fair one, lon gai,

The Fair Francoise - &

Ceux qui vous l'ontdit, belle,
Ont dit la vérité, maluron, lurette,
Ont dit la vérité, maluron, lure.

Who told you that, my. fair one?

True ’tis as they do say, maluron, lurette,
True ’tis as they do say, maluron, luré,

F.H, 1813 (17)




Recorded by Loraine Wyman
English translation by
J.Murray Gibbon

i _ 13
L ’Ane de p’tit Jean
(Johnnie’s Donkey)

Arranged by
Oscar O'Brien
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.1 Quand p'tit Jean revint du bois, (4:3)
Trouv'la téte de son anjque les loups
avaient mangé.

Tét) tét, pauvre tét, pauvre tét,

Tu ne porteras plus de brid,
Carionnette,

Nide bird; ni de bridon!
Carionnons!

" 2 Quand p'tit Jean revint du bois,(é:s)
Trouva le dos de son dne, que les loups
avaient mangé.

Dos,dos,pauvre dos, pauvre dos!

Tu ne porteras plus de selle,
Carionnette,

Nide sell) ni de sel’ron,
Carionnons!

8 Quand p'tit Jean revint du bois,(é7s)
Trouva les patt's de son ine,queles loups
avaient mangé.
Patt’s, patt’s, pauvres patt’s, pauvres
pattes!
Vous ne port'ras plus de fers,
Carionnette,
Ni de fers, ni d’éperons,
Carionnons!

4Quand p'tit Jean revint du bois, (¢:s)
Trouva laqueue de son ane,que les loups
avaient mangé.

Queue,queue,pauvre queue,pauvre queue!

Tune tueras plus de mouches,
Carionnette,

Ni de mouch’s, ni de mouch,rons,
Carionnons!

- 4Joknnie coming from the wood.(4is)
Stumbled on kis donkey's kead
Which the wolves all up had chew'd.
Head! head!

Poor wee head!

You no more shall bridle get
Carionnette!

Bridl’or bridle rein shall don
Carionnons!

R2Johnnie coming from the wood. (47s)
Stumbledonhis donkey'’s back
Whick the wolves all up had chew'd.
Back! back!

Poor wee back!

You no more shall saddle wear
Carionnette!

Saddl’ or saddiebag shall don
Carionnons!

3Joknnie coming from the wood.(bis)
Stumbledonlis donkey’s hooves
Which the wolves all up had chewd.
Hooves! hooves!
Poor wee hooves!
You no more shall carry shoes
Carionnette!
Shoes of any kind will don
Carionnons!

4Joknnie coming from tlke wood. (b23)
Stumbledonhis donkey's tarl
Whichk the wolves all up had chewd.
Tail! fail!
Poor wee tail!
You no more the flies shall kidl
Carionnette!
Llies that never will be gone
Carionnons!

NOTE - Les autres parties de 1'ane, choisies a plaisir passent en revue.

The other parts of the donkey, chosen at pleasure, may be reviewed in furn

F.H.1813 (13)

Johnnie’s Donkey 2




%
Papillon tu es volage
(Butterfly, away you Flutter)

Collection of Ernest Gagnon

English translation by Arranged by

Oscar 0'Brien

J.Murray Gibbon
Allegretto
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mant Lui faire as- sa- voir tous mes com-pli - ments

kim from me com-pli-ments could  fly.

9 Croyez-vous, mademoiselle,
Que je viens ici pour vous?
J'en ai d’autr’s 3 ma demande,
Qui sont plus belles que vous.

Croyez-moi mam’zelle,
Je me ris de vous.

3 Monsieur, pour d'l'ingratitude
Voire coeur n'en manque pas:
Vous avez souvent I'habitude,
Bien souvent d’changer d’appas.

Croyez-moi, monsieur,
Ne revenez pas.

4 Croyez-vous,mademoiselle,
Que je pens’de revenir?
J'estim’ mieux vider ma bouteille
Avec un de mes amis.
Adieux mes amonrs!
Adieu mes plaisirs!

5 Si I'amour avait des ailes
Comme toi,beau papillon,
Il irait de ville en ville
Pour rejoindre mon amant,
Lui faire assavoir
Tous mes compliments.

Butterfly, Away You Flutter 2
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Do you then believe, my lady,
I am come because of you?
Tlhere are others at my caliing,
Who are lovelier than you.
Now believe me,girl,

I make sport of you.

Sir, there's nothing so ungraleful
That your heart does nof contain,
You have got the habit hateful
On with love and off again.
Now believe me, Sir,

Never come again.

Do you then belicve, my lady,
To return would be my choice?
I wowld rather drain a flagon
With a friend amongst the boys,
8o goodbye to loves!

So goodbye to goys!

AR! if love would fiit out yonder
Just like you, fair butterfly,

And from town to town could wander
And again my lover spy,

So to kim from me

Compliments could fly!




Joli coeur de rose a7
(Lovely Heart of Roses)

Solo avee accompagnement Solo with accompaniment
ou voix mixtes avec ou or mixed voices with
sans accompagnement or without accompaniment
Collection of Ernest Gagnon ;
English translation by - Hf”--’?/o,n},z-yd i
J. Murray Gibbon Aehille Forteer
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My son be drownd this way?”
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2 Yavait un’ demoiselle, 2 There saf a damsel mourning
Su’ I'bord d'la mer pleurait. Down where the wavelets play:
3 Dites-moi done, la belle, 3 “Answer me then,my lady,
Qu'a’-vous a tant pleurer? What makes yow mourn this way?”
4 Je pleur’ mon anneau d'ore, & T mourn my ring all golden,
Dans la mer est tombe. Fallen within the bay?
5 Que donneriez-vous, belle, 5 “What would you give him, lady,
Qu'irait vous le chercher? Whod search for it to day?»
6 Je suis trop pauvre fille, 6 T am too poor a maiden,
Je ne puis rien donner. Naught have to give away,
7 Qu'mon coeur en mariage, 7 ‘Only my heart in marriage,
Pour mon anneau doreé. For ring of gold to pay?
8 Le galant se dépouille, 8  Doffing kis cloak the gallant
Dans la mer s'est jete. Divd down beneath the spray.
9 De la premiere plonge, 9 Yor golden ring a-plunging
L'anneau d'or a touché. Zouched at the first essay.
10 De la seconde plonge, 10 Next time the ring a-plunging
L’anneau dor a sonné. Sounded at his essay.
11 De la troisieme plonge, 11 Third time he went a-plunging
Le galant s'est noyé. . . Drown'd there the gallant lay.
12 Il allait a la d'rive, 12 So he went out a-drifting
Comme un poisson doré. There like a goldfish lay.
13 Son per’, sur la fenétre, 13 His father at the window
Le regardait d'river. Saw kim so drift away.
14“Faut-il, pour une fille, 14 “Why should for any maiden
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La Plainte du coureur des bois
(The Bushman)

Collection of Marius Barbeau

English translation by Arranged by
J.Murray Gibbon Leo Smith
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Come, Holy Spirit
Consider the Lilies
Evening and Morning

Fear Not Ye, O Israel
Flee as a Bird

Great is His Love {
He Wipes the Tear from Every Eye
How Sweet the Name
I Heard the Voice of Jesus Say

Jesus, Lover of My Soul

My God and Father, While I Stray

My Task

Nazareth

Night of Nights

Ninety and Nine (The)

No Night There

$ O Heart of Love

Oh Lord Be Thou My Light
K O Morning Land
K Open the Gates of the Temple

O Rest in the Lord

Somebody Cares for Me

Song the Angels Sing (The)

Sun of My Soul

Supplication

Sweet is Thy Mercy

There is a Land Mine Eye Hath Seen
There’s a Beautiful Land on High

THE FREDERICK HARRIS CO.
DUNDAS STREET, OAKVILLE, ONTARIO, CANADA
and at
40 BERNERS STREET, LONDON, W. 1, ENGLAND
i e et e S S S S S M S S S S 1
B S ctis e Sien ciie ot S otin cmn s son ati e i wiis G ci cdie s cite i il o
NOW READY
Songs the Whole World Sings—

WORLD FAMOUS SONGS

g 30 Beautiful Sacred Songs for 75 Cents, 3/—, free by mail.
§
;
B

-

B o 2 2

B e e

Uniform with this volume “World Famous Songs” is the Jest Somg Folio
ever issued. 180 pages. Sent by mail for $§1. It can be obtained at all
Music Sellers.




T hese Famous Music Books enjoy an enormous sale in all
partsofthe British Empire—theyare Marvellous Value

q : THE CANADIAN MUSIC BOOKS THE CANADIAN MUSIC BOOKS
| No. 2 No.
| 26 Piano Solos in the First Grade 24 Popular Pieces in the Third Grade
CONTENTS CONTENTS
i s S ’ : Curious Story. . T 1l
At Grandpa’s Farm, Waltz. ... ... o eie o Streabbog Danse Gracieuse, Op. e e - Dennee
At Schonl‘ LT ol T R .. Streabbog Elfin Dance, Op. 83, No. B, ccivmveiiiisssacadensen
5 Polba.. ..o e e T 1 F\-l !lllll}E ‘30;1!-.. Op. -’fa. N i LA Hr.;}ku'uf y
2 rethe TIPSy Kondo “ie aaleaialea ayan
Bir }(;!L]“d‘ll.:?l‘e Re.\..('rn-“””””””“ """ ;'r:f:;r Heimweh, Op. 117.... e e a e e IO
i 4 tde 1“,]_" » LW ] SRiE e e ""I'i.'.”,‘. AR Rorge, Oni B0 i s s Jungmann
| Children’s Festiva BlZ. ..o TGS Marches des Troubadours, Op. 32...... v o vv s Koubier
! Dance of the 1(‘dd}' Bears. o s !‘Il'd’-'l-‘ Melodie D'Amour, Op. 800........... vor. . Engelmann
Dorothy Polka ... ......c00ins R e e 1 Mlll.Thu. Op. 17, No. 3.. R e L S S ey
] En Route, March............. ciiiane. . Engelmann Over Hill'and Dale, Op. 270. L ingelmann
‘ LT BT s ] L LSRR . B P, Strcabbog Serenade............ .......Schubert-Heller
, Cracatilngss ) i Heins Shadows on the Water (Reverie) ..... ... v .. Loumey
[‘." l.t I Made e !_'.",;! S Dang Without Worda, L. 0. . iaciaersisves . Holzel
| .}.L e ‘og,- ue, March....................Ln«ge mann Southern Melody. . .......... el : h‘r».mm
Little Ruby, Waltz..... SRR e D T T Sunflower D.Jnu Op. 11, No. 1.... ... ... MacClymont
! Lullaby. . R -1, Swing Song..... e e S . Fontaine
| \1.1rmn(m_s, llle, ViRl e TS I .Lynes Valse, Op. 15, No. 5. . J B A | . Dennee
| Mazirka in F, SR T S o Will O the Wisp, Op. 217, No. 8.... ... ... . Jungmann
11 g e A A I S L o 2 i e Schumann Yellow Jonquils. . ... S e -Johanning
] Merry Dance, A, Polka . . ... ... .o Heins 75 Ccnts. 3/—
| Merry-Go-Round, The.... ..o oo .Goerdeler
: MillWheel The. . oo vaie doasiimernin Krogmann THE CANADIAN MUSIC BOOKS
Petite Valse. . . S s itaa fo B AT Dennee N
i i
Queen of the I IKIES, WALEZ... . v v v s nnnesss Engelmann . . : 4
Returning from Vacation, March. . ......... Dana Eight Favorite Canadian Melodies very
Step by Steps March i u v Saiiv .\_'rrrub:‘»ag easily arranged
Step Lightly, Schottische.................... Streabbog st o
Sweet Evelyn, Waltz.........ocoivvvnenn. .. Goerdeler CONTENTS
/ The Maple Leaf Forever
50 Cents. 2/— O Canada
Long Live the Canadian Girl
[} | Malbrouck to the War is Riding
THE CANADIAN MUSIC BOOKS Down by the Sparkling Fountain
= An Exile Lone and Sad
No. 3 Pretty Skylark i) ;
20 Pieces in the Second Grade Two Men at ,-\rm:‘-_Cum:.‘ Riding ‘a](lm'ly
50 Cents. 2/—
CONTENTS
Barcarolle, Op. 272, \u 9. e aies. Dusérnoy THE CANADIAN MUSIC BOOKS
Bluette, Op. ..._.1\0 ......._.....Dns-:rmﬂy No. 8
By a Garden Gate, \H\«thll( R T .
Coucou, Le, Rondeau. . . ... A S e ) F T P 16 Famous Piano Duets
Doll's Dream, (J]., 202, No. 4 e PR N 5 CONTENTS
First Violets, Op. 36, No. 6.. cre e .Rihwode Coquettish Smile, A............ooiviun, H. Engelmann
Little Emerald, Polia . .. crin s e s s ENSEEMONN Country Dance “thelbert Nevin
Little Soldier, The, March.......... ... . Loeschhorn 11 Corricolo. : i .Durand de Grou
L'Avalanche. ... .. ) LS ....Heller :i 1{"‘ {“‘T‘-‘ Peraraans G Verdi
Mav Dq J n the Arena ngelmann
\IL\. Day, A. Rathbun Jolly Bl: l{:i\qm.the. The an Paul
finuet in G... i IR i §the F Kiesline
Moon F Io'.\\.ra i\m [Llrm ok Fearis B O s~ i
Noddinz D: A 7 March and Chorus from the Opera
odding . .Fearis . Wagner
Pansy-Nalse: oo i m L s e e R e On the Race Course............ Blake
Purple PRnsier. . o b e e s s . .Fearis o 1 D Imann
]‘ SRR . oLt i o i) b 4 e 1 Parade Review celmann
i e 1 L e = Beethoven Rough Rider :
Shepherd Boy, The..
Sonatina in (r ......... caneenane s Decthoven Sunfiower ‘Danc
Spanish Dance Rathb arbl the I .
Spanish Dance. .. . .. M T T A athbun Warblers of the Forest, ... . Ay Ki
Tarantele: O 10, NG s Sturkow Witches' Flight.. LA U R .\sm'
60 Cents. 2 '6 $1.00. 4/—

The above albums may be obtained at the published price of all Music Sellers or direct from
the publishers—

THE FREDERICK HARRIS CO.

DUNDAS STREET, OAKVILLE, ONTARIO, CANADA
AND AT

40 BERNERS STREET, LONDON, W. 1, ENGLAND

Uniform with this volume “Werld Famous Songs’ is the best Song Folio ever issued. 180 pages.
Sent by mail for §1. [t can be obtained at all Music Sellers.
e i e 2 T

NOW READY
Songs the Whole World Sings—

{ VWORLD FAMOUS SONGS
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Uniform with this volume *“World Famous Songs™ is the dest Somz Fulia
ever issued. 180 pages. Sent by mail for §1. It can be obtained at all
Music Sellzrs.
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Albums of Piano Pieces in the Easy Grades—the Very
Best Collections of easy pieces ever issued

EASY PIECES IN EASY KEYS
Selected and Edited by Leon Aubry
CONTENTS
Woodiand Scenes, No. 1. .
Woadland Scenes, No. 2
Little Dreamer, The......... VR O Sl LT Lind
Doty Walte A A sl g i DL e
52 Ly 5 G e e G wieea o v Aibry
Bird's Evening Song, The. .. .4l badahiie . Lolind
Southern Nights. , o0 i Soandrad
Little Drummer Boy. . ...\, Emerson
Alpine Echoes ... 0.0 0 oo lubry
Pixie's Frolic, Theth 1 i v iyt bt Dl
Happy Princess, The, |, . . il e Maortin
Merryn Pixies, Theo. U0l 00 Dol M ortin
Twilight. . ....... .. . Aubry

50 cents. 2/—

daie e s A ubry

GEMS FROM MELODY LAND
Preparatory Grade
Selected and Edited by Leon Aubry

CONTENTS

Little Wild Rose. ...
The Rose Garden LRl el AL
Evening Thonghts, . o0/ i e s
Four Leal Clover. /L i N ial
Bells at Eventide. ........ vi s BDuing
Rosy Cheeks, . . o000 iabe e o Emerson
Goldem Farnac . o0 s A ki DA nilany
Megyy Narpati i 0 Lok s e
RE oo 8 BRI (. L i e Aubry
Evening Thoughts,
The Boy Scouts.. . . TR
Fetes BPhn Waltz, [l ieiine

50 cents, 2/—

oo o Duval
Lind

Lt el DY
Coias A nbry

TONE PICTURES
Introductory Grade
Selected and Edited by Leon Aubry
CONTENTS
Sunshine, Waltz. . ........... iy
Fhe Oriotels Eallaby L0000 |00 v Dl
A Twilight Fancy..... ...,
5% N e ST AT e
ADayin Jane: o B
Rustic Dance, .. 47
Auld Reekie, . ........
Summer Memories.
Rose of the Orient. . . TEEERE Sy fnad
50 Cents

SRRy £ 7. T
..Lind
L. Aubry
Duponi

. .Duval

! .. Duval
oM acGregor

: oA sbry
S s Anithony

MARCHES FOR SCHCOL AND HOME
Selected and Edited by Leon Aubry

CONTENTS
In Rankand File., .. ... ..
Homeward March, The
Flotilla March
Natrona March........c.....coo.ovun.. .. Engelmann
Drummer Boy's March, The. .. .. ... .......... Bechter
Frolicking March
Little Drum-Major, The Engel
Young Ssabinel.s o oigits LD e n G Engelmann
Off to Dinner . . Engelmann
Boy Scouts, The

GEMS OF MELODY
Little Pieces for Little Hands

Twelve Very Easy Waltzes, Marches, etc.

By Gustave Bonheur

CONTENTS

. Toronto Exhibition Waltz 7.
. Muskoka Waltz 8.
. To March 9.
March 10.
Reverie 11.
Waltz 12

50 Cents. 2/—

MELODIOUS GEMS
Twelve Very Easy Pieces
By Gustave Bonheur
CONTENTS

Polish Dance

The Little Soldier

Violet

Happy Asa Lark

Evening Bells

Whippoorwill Waliz
2/—

FIRST STUDY OF BACH
An Introduction to the Little Preludes
Edited with a Preface by Maurits Leefson
CONTENTS
Menuet

March
Polka
Schottische

Waltz
March

Blue-Bird Mazurka
The Boy Scouts
The Little Queen
Fairy Dell

Star of the Night
Rosebud

50 Cents.

Musette
Passepied Gavolte
Menuet Musette
Polonaise Air
Menuet Menuetto
My Heart is Ever Faithful

50 Cents.

Marche
Menuet
Marche
Loure
Fantasia
Musette

2/—

The above albums may be obtained at the published price from all Music Sellers or direct from
the publishers—

THE FREDERICK HARRIS CO.

DUNDAS STREET, OAKVILLE, ONTARIO, CANADA
AND AT
40 BERNERS STREET, LONDON, W. 1, ENGLAND

Uniform with this volume *World Famous Songs'' is the best Song Folio ever issued.
It can be obtained at all Music Sellers.

Sent by mail for $1.

180 pages.
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