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TAKE PIANO LESSONS FROM

Bloomfield-Zeisler - Busoni - Cortot - Dohnanyi - Friedheim - Friedman -
Gabrilowitsch - Ganz - Godowsky - Goodson - Jonas - Lhevinne - Rosenthal
Sauer - Stojowski

THE GREATEST LIVING ARTISTS

have collaborated with ALBERTO JONAS in the preparation of the
World’s Greatest Method of Pianoforte Instruction.

MASTER SCHOOL OF MODERN PIANO
PLAYING AND VIRTUOSITY

By ALBERTO JONAS

With the collaboration of the greatest living pianists

FIRST PART

Consisting, of Two Artistically Engraved
and Handsomely Bound Books
Book I - 258 papes
Book II - 290 pages
Price $10.00

Published with English, German, French
and Spanish text,

Endorsements from Artists Who
have Contributed and Others.

**The ‘' Master School" is a most remarkable example of
thorough knowledge and complete mastery of the subjeet.
It gives me uncommon pleasure to recommend it to all who
desire to smd) seriously and assiduously the science of piano

playing." LEOPOLD GODOWSKY

** Without doubt the most monumental effort of its kind in
existence.'
HAROLD BAUER

"1 wish to express my unbounded admiration for this

stupendous wor!
FANNIE BLOOMFIELD-ZEISLER

*“The most monumental work ever written on piano playing.”™
FERRUCCIO BUSONI

YA wonderful unique work. A mepnificent, supreme
achievement," 2>
TERESA CARRENO

"Th)a is the greatest and most valuable work that ever

existe
JOSEF LHEVINNE

** This labor of love, which T would have thought impossible
in our existence of haste and hurry, has resulted, in your
case, in a va<t and complete pianistic encyclopedia, wherein
Benerations may seek puidance and find the solution of ardu-
ous and complex technical problems."”

SIGISMOND STOJOWSKI
! This immensely valuable work has' aroused my deepest
interest. It is a Master-work ( Meisterarbeit).”
MORIZ ROSENTHAL

——— — —

CARL FISCHER sy NEW YORK

BOSTON: 380-382 Boylston St. 430-432 S. Wabash Ave.: CHIGAGO




