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Fabulous Eyeglasses From Around The World
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Eye exams on premises
| Prescriptions filled with flawless accuracy |

5920 Côte des Neiges 
Montréal (near de la Peltrie) (514) 738-2424



r V r a  TH E A TR E  LAC B R O M E
Knowlton, QuébecVT̂

REPERTORY SEASON2 0 0 0
June 23 - August 19

A Season Sponsor
ROYAL BANK 
FINANCIAL GROUP'

(450)  242-1395
www.cclacbrome.qc.ca/tlb

F7
Only 60 minutes East of Champlain Bridge, Autoroute 10, Sortie 90

Dap\ onRestaurant
Fine Cuisine Szechuan

eu

Opening Hours 
Mon- Fri : 11 to 10 pm  

Saturday: 5 to 10 pm 
Sunday: Closed

St-Jacques 
Papillon Bleu ■  

Notre-Dame
Tél.: (514) 849-8499
Choice of Nightly table d’hote 
Starting at $8.95 ■  Centaur

10% discount with this publicity

RESTAURANT

RESTO • BAR
PREMIERE QUALIT Y

Kathryn Osborne FAST FO O D  
BEYOND  

FAST FO O D

D E S IG N  D ’INTÉRIEUR INC.

Designer Fabrics at 
D iscount prices

Draperies, upholstery, slipcovers, 
bedspreads & duvet-covers 

made to measure, co-ordinating 
fabric &wall paper

'-A A & ï ï È Â  Breakfast starts at 7:00 am 
Normal closing 5:30 
extended hours with 

event at Molson Centre

SHERATON
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Just across
CENTRE MOLSON

1012, de la montagne
Tel.: 989-1119

DELAGAUCHET1ÈRE
RESTAURANT

1357 Greene Ave., 2nd fl. 931-1357
Monday -  Saturday 9:30 am  -  5:30 pm

ST-ANTOINE
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STANLEY: S te l la !

It just isn't the same on paper. Fortunately, Montrealers have the Centaur. 
Bell is proud to play a supporting role in another season of great theatre.



april 4 " may 14' 2000 THE CENTAUR THEATRE COMPANY PRESENTS

TS~ VENUS of DUBLIN
centzuïï by Marianne Ackerman iArtistic Team

Gordon McCall 
John C. Dinning 

Robert Krause 

Anthony Roza n ko vie & 

Kate Kellar Yoshitomi 
Ben Chaisson & 

Gordon McCall

T H E A T R E
C O M P A N Y

Directed by 

Set & Costumes designed by 

Lighting designed by 

Additional Music by 

Additional Flute Music by 

Sound Design by

Gordon McCall, 
Artistic Director 0

Season Sponsor

3Assistant Direction 

Dramaturge 

Stage Manager 

Apprentice Stage Manager

Karen Taylor 
Gordon McCall 

Christina Hidalgo 

Merissa Tordjman

Starring
in alphabetical order

Eric Davis
as MICHAEL ROURKE 

Talented with a paintbrush but equally adept 
at find ing money in crowded places. &

<4L Mary Harvey
as GINGER HOGAN

Manager o f  Hogan's Hotel, Dublin.

Richard Newman
as EDMUND KEAN

Once a great star o f London's Drury Lane Theatre, 
now attempting a comeback in Dublin.

3

A -Locations -  A modest hotel room, Dublin, Ireland.
-  Inside a church, Dublin, Ireland.

Spring, 1831

Scene One: Late afternoon.
Scene Two: Early afternoon, the next day.
Scene Three: Early evening, a few days later. 
Scene Four: 3 p.m., the next afternoon.
Scene Five: 4 p.m., that same afternoon.

Time

Act One

Sponsored by

THERE W ILL  BE A FIFTEEN M IN U TE IN TE R M IS S IO N
(<S>) Desjardins

Act Two Scene One: 
Scene Two:

Midnight, the next night. 
Early the next morning.

Scene Three: Morning, St. Patrick's Church. 
Scene Four: Later tha t same day. s a n

•h edi W E B  T
lad it, and Television t in  ROCK92.5FM 85»
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From Venus of Dublin, published by Nuage Editions
By Marianne Ackerman
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#(ienus of Dublin was inspired 

by a monstrous marvel of an 

artist, Edmund Kean, who 

rose overnight from impover­

ished obscurity to fame and 

fortune on the London stage. He was 

born in 1787 or 1789 to Ann Carey, a 

sometime-actress and perfume vendor 

who promptly handed the infant over to 

another some-time actress, whom he 

affectionately remembered as Aunt Tid. 

Though he claimed to be the Duke of 

Norfolk's son, (the Duke was Aunt Tid's 

long-time lover), his real father was 

either a ta ilor or a carpenter named 

Aaron Kean, or his brother Moses, a 

ventriloquist. He led a peripatetic child­

hood in the alleys and backstages of 

London. At the age of three, he could 

recite long passages from Shakespeare 

but was equally agile at the somersaults 

of Harlequin, skills which helped him 

survive a hard decade as a strolling 

player in the provincial theatres of 

England.
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The PlaywrightOnce he became famous, Kean claimed to have 
studied at Eton and sprinkled his conversation 
with foreign phrases culled from wide i f  not 
deep reading. A self-made genius, he transformed 
his flaws into art. He was, said the Drury Lane 
manager who discovered him, "a head too short" 
for the stage. Though he never did find his way to 
the brooding introspection of Hamlet or the tender 
heart of Romeo, he excelled in portrayals of 
villains and outcasts-Shylock, Richard I I I ,  
Macbeth, Othello-virtually redefining the British 
public's understanding of these roles.

Marianne Ackerman

Kean's performances drew enormous crowds, 
inspired hyperbole from major critics and purple 
prose to match his flashy, hypnotic style. 
He attracted great intellects to the theatre who 
had hitherto given the art a pass. Lord Byron 
worshipped his fellow romantic, entertained him at 
table and celebrated his art in verse. Samuel 
Taylor Coleridge wrote, "To see Kean play is like 
reading Shakespeare by flashes of lightning."

In 1988, Marianne Ackerman won 
the Quebec Drama Festival's Best 
New Play Award for a comedy called 
Snakeprints, directed by Gazette 
film critic Bruce Bailey and 
presented at Centaur Theatre.
While rehearsing for the QDF in a 
lo ft provided by Créations Etc., she 
met Clare Schapiro, and together 
they founded THEATRE 1774, 
launched in 1989 with Echo, 
directed by Robert Lepage.
Her plays include Woman by a 
Window, L'Affaire Tartuffe or the 
Garrison Officers Rehearse Modère, 
Céleste, published by Nuage 
Editions, and Blue Valentine.
She directed a film , White Brush 
Red Wine Death in a Pans Café, 
co-produced with Gregor Hiltner, 
which was seen on Bravo and TVQ, 
and at festivals in Montreal and 
Paris. Her first novel, Jump, set in 
Montreal during the 1995 
referendum, has recently been 
published by McArthur & Co.
Born in Belleville, Ontario,
Marianne is a graduate of the 
University of Toronto (MA Drama, 
1981) and Carleton University (BA 
Political Science, 1976).
In 1976-77, she studied French at 
the Sorbonne. She was theatre 
critic for The Montreal Gazette from 
1983 to 1987, and book columnist 
in 1995-96.

I Years later, a similarly intoxicated commentator 
summed up Kean's impact and context: "In 
contrast with the wide, sleepily-flowing river of 
classicism, Kean's art was like a pent-in, impetuous 
mountain torrent, leaping from rock to rock, 
foaming and seething, thundering and splashing, 
now glittering like a thousand diamonds in the 
sunlight, now hiding itself in dark mysterious 
abysses. Whatever else i t  might be, i t  was not art 
of the soothing, sleep-producing kind. And it  
seems clear that i t  was precisely its exciting, 
rousing quality, not any deep emotional appeal, its 
biting, stimulating sarcasm, and not any infusion 
of serene, large-minded humour, that gave i t  such 
enormous importance and influence".

j

All this was said about the decade of Kean's glory, 
a time he greeted with fierce appetite and 
mistrust. " If I succeed, I shall go mad," he wrote, 
when the call came from Drury Lane. He suspected 
as much, he willed it  so. As suddenly as Kean rose, 
he fell, and both times in the bitter month of 
January.

In the winter of 1813-14, Kean's personal fortunes 
had reached an all-time low. He walked from one 
provincial engagement to the next, carrying his

Venus of Dublin -  7



When he returned to Drury Lane, enormous 
publicity surrounding the tria l filled the 
theatre with righteous indignation. He was 
shouted down, pelted with rotten fru it, 
forced to leave the stage. In desperation 
he set out on a tour of the Americas, hoping 
London would forgive, at least forget.

son Charles on his back, while his wife Mary 
and ailing four-year-old Howard rode in a 
coach. Then, suddenly, the invitation came 
to perform at London's Drury Lane Theatre, 
his life's ambition. A week later, Howard 
died. In London, the theatre management 
kept him dangling for weeks, until he was 
sure they'd lost interest. Finally the call 
came. He made his way to Drury Lane alone, 
battling a snowstorm. At the single after­
noon rehearsal, the stage manager fled 
in despair, predicting disaster i f  Kean pro­
ceeded with his idiosyncratic interpretation.

I t  was during Kean's trip  to New England and 
Quebec in 1826 that he underwent one of 
the most mysterious and memorable experi­
ences of his life. While performing at the 
Theatre Royal in Quebec City, he met a group 
of Huron chiefs. They invited him to their 
village in nearby Lorette where he was hon­
oured, presented with medals, a ceremonial 
dress, and a Huron name: Alanienouidet.

Attendance was poor the night of January 
26, 1814, when he walked onstage in a black 
wig. (Every Shylock since Shakespeare's 
choice, Richard Burbage, had worn red hair.) 
Perhaps grieving, perhaps fearing the worst, 
Mrs. Kean stayed back at their lodgings. 
After the first night reviews came out, 
the theatre sold out, Edmund was offered 
a lucrative three-year contract, and Mary 
exclaimed, "I knew you would do it!"

By the time Kean returned to London, 
the adultery scandal had blown over. Though 
he was permitted to work again, his 
performance, always erratic and exciting for 
being so, quickly deteriorated. Drury Lane 
management lost confidence as Kean slipped 
into drink, drugs and fantasy, punctuated by 
several valiant attempts at a comeback.What she said on January 17, 1825 when her 

celebrity husband appeared before the King's 
bench on a charge of Criminal Conversation 
has not been recorded, but the ordeal of 
having his sweaty love letters to Mrs. Robert 
Cox read out in public destroyed Kean's 
marriage, and ruined his career. His affair 
with Charlotte Cox had been an open secret 
for years, according to him, a costly secret. 
Counsel for the defense, a Mr. Scarlett, 
accused the near-bankrupt Cox of feigning 
outrage because he needed money. Bitter 
as his client must have been, Scarlett also 
pleaded seduction: Kean's behaviour,
he said, was justified on grounds that 
"irresistible temptations had been placed 
before him and that he simply couldn't shake 
himself off from the advances of such a 
beautiful woman."

In his decline, Kean claimed he'd "gone 
mad" during his time in Lorette. He remem­
bered that lost weekend as a highlight of his 
life, and swore Alanienouidet was his true 
identity. He could be found most reliably in 
taverns, or wandering the streets of London 
dressed in the skins and beaded robes. He 
had calling cards printed with his native 
identity, gave the occasional lecture about 
Huron life, and commissioned an English 
artist Frederick Meyer to paint him as 
Alanienouidet. Today this small oil portrait 
can be seen in London's Garrick Club.

Kean's encounter w ith the Huron is, 
naturally, the morsel that would attract the 
attention of a Quebec writer. Having read 
the story of his rocky Quebec tour as related 
by Edgar Andrew Collard in The Gazette, 
I was inspired to dig out what few facts have 
been recorded. The Huron encounter appears 
in virtually all biographies of Kean. I t  was 
clearly an important experience. But just

Nevertheless, the law against adultery was 
clear, the proof, undeniable. Mr. Cox's prop­
erty had been damaged. The jury proclaimed 
Kean guilty but signaled their sympathy by 
greatly reducing the award for damages.

8  -  Centaur Theatre Company



move the action forward in time, follow the 
ailing Kean back home, where he would be 
faced with the awful prospect of living 
through decline, concerned with survival and 
immortality. What interested me was that 
tiny o il painting in the Garrick Club, the 
enduring image of a fine-featured thespian, 
standing almost goddess-like in a highly 
romanticized wilderness landscape, Quebec 
painted from Kean's tales, Alanienouidet 
incarnated by a downtown London journey­
man. I t  struck me that the creation of this 
painting could be the perfect lightning rod 
for a play about art and the high cost of 
living as Kean lived, bold and fast.

what happened? Could the chiefs have 
imagined in Kean's shamanistic powers, a 
chance to resolve their dispute over land? 
He could have stayed with the Huron, 
who lionized him. Why did he chose the 
precarious return to London?

In the early 1990s, Robert Lepage and I 
undertook to delve into these mysteries. The 
result was a vast wilderness romp of a play 
called Alanienouidet, which followed Kean to 
a smoke-drenched longhouse in the woods 
of Quebec. Three Huron chiefs and a cast of 
colonial actors populated this backstage tale 
o f unhinged genius confronting native 
spiritual forces. The Huron spoke fluent 
Iroquois (their actual language has been 
lost). The rest of the cast spoke English and 
French. The play was performed at the 
National Arts Centre and the Quinzaine 
Festival in Quebec City, a memorable experi­
ence, but after the final performance, Robert 
and I agreed we had not totally emerged from 
the dense forest of a great idea for a play.

He was 46 when he died after a performance 
of Othello starring himself and his son 
Charles, who had been sent to Eton but 
refused his father's advice to jo in the civil 
service. As for greatness, Edmund Kean's was 
an ephemeral creation. His innovations have 
long since been swallowed and stolen, forgot­
ten or rendered commonplace. His humanity, 
his universality, lie not in achievement or the 
price he paid, but in his existential predica­
ment, one man's fidelity to the terribly trying, 
bone-wearying challenge of playing Kean ■

Time passed. Kean persisted. When Centaur 
Theatre's Gordon McCall expressed interest in 
this "great idea for a play", I decided to

Copies of M arianne Ackerman's novel Jump and her play I o f  Dublin 
can be purchased at the bar in Centaur Theatre's Seagram Gallery.

Equity, balanced and fixed income portfolios Boston Montreal Toronto Bermuda Zurich

intennvest

The performance was great. Here's the review.
O u r  m o n th ly  ne w s le tte r, R e v ie w  &  O u t lo o k , p ro v id e s  news a n d  c o m m e n ta ry  on  g lo b a l 

e q u ity  a n d  f ix e d  in co m e  m a rke ts  a n d  cu rrenc ies> as w e ll as essays on  the  
m a croeco nom ic  a n d  g e o p o lit ic a l events th a t  in flu e n c e  them .

A sk  f o r  a fre e  copy.

REVIEW  &  
OUTLOOK

1 Place V ille  M a rie  • Suite 2635 • M ontrea l • QC • H 3B  4S3 • Tel: [514] 393-3232 • www.interinvest.com

http://www.interinvest.com


A M E S S A G E  F R O M  T HE  D I R E C T O R
Gordon McCall

I  have had the pleasure of sharing the creative journey of 

this play with Marianne Ackerman from conceptualization 

to realization. Over the course of almost three years we 

have shared moments of elation, frustration, anxiety and 

delight in the development of this project. Through i t  all 

we have been led on by the intoxicating knowledge that 

the great Edmund Kean brought his theatrical magic to 

Quebec only to discover that his immortality might be 

forever crystallized in the regalia of a Huron Chief. The 

excitement I fe lt about Marianne's in itia l idea for this

play remains with me to this day. I  want to thank 

Marianne for her imagination, dedication, partnership 

and, most importantly, for this play. I  also want to thank 

the large number of artists and other collaborators in 

the Montreal community, including members of 

Playwrights Workshop Montreal, all of whom helped us 

develop this play through numerous readings and work­

shops. To our actors, designers, stage managers and 

artistic, production and administrative teams of Centaur, 

thank you for creating the new world of this premiere 

production.

Have a great evening,

10 -  Centaur Theatre Company



biographies
Gordon McCall
Director /  Dramaturge
Gordon is the Artistic Director of Centaur Theatre. Holder of an 
M.F.A. in directing from the University of British Columbia, he is 
also the first Artistic Director of Vancouver's Touchstone Theatre, 
Winnipeg's Prairie Theatre Exchange, and Saskatoon's Shakespeare 
On the Saskatchewan Festival. In addition to performing his many 
duties for Centaur last summer, Mr. McCall was one of a group of 
Artistic Directors from across the country representing Canada at 
the Edinburgh Festival. Having directed the English-language 
World Premiere of For the Pleasure o f Seeing Her Again for Centaur 
last season, Gordon is honoured to be directing the play's current 
six-city national tour and looks forward to participating in 
another first for Centaur next fa ll when For the Pleasure o f Seeing 
Her Again w ill receive its American Premiere as part of the 
50th Anniversary season of the acclaimed Arena Stage in 
Washington, D.C. This year for Centaur, Gordon has directed 
The Crucible, The Gin Game and Venus o f Dublin. As always, Gordon 
would like to thank his Centaur family for their passion and 
excellence and his wonderful wife Eloise, and sons, Sean 
and Spencer for their love and support.

Karen Taylor
Assistant Director
Karen is director and performer with the Free Fall Iguanas, 
a Montreal comedy troupe she helped found in 1994. She jus t 
finished directing Grae Phillip's Everybody's Fu#%ing But Me!, 
last seen as part of Centaur's Wildside series. Karen is thrilled to 
be working with Gordon McCall, and to be part of the Centaur 
team once again. Last year she was Assistant Director for Ben 
Barnes in Centaur's award winning production Waiting For Godot. 
Karen has also acted in a number of independent films; and audi­
ences have enjoyed her weekly performances on CJAD radio, at the 
Comedy Nest and in touring revues of the Free Fall Iguanas.

Venus of Dublin -  11



Eric Davis
Michael Rourke
An alumni of Concordia University's Theatre performance program, Eric has 
been living and working in and out of Montreal for the past seven and a 
half years. Fresh off The Montreal Young Company's run in which he played 
The Provost in Measure For Measure and various roles in The Possibilities, 
he is very happy to be returning to Centaur for the premiere of Venus o f 
Dublin. Other roles include Paul in David French's That Summer, Gil in 
James Nichol's Every Dream (Blyth Theatre Festival); Florizel in The Winter's 
Tale; Dollabella in Anthony and Cleopatra, (Centaur Theatre Company); as 
well as various film and televison roles. He sends his love and thanks to 
family and friends.

o

Mary Harvey
Ginger Hogan
Mary is delighted to be performing at Centaur again. She was last seen 
playing Juliet in Ann Lambert's Very Heaven. Most recently she played Rita 
in Educating Rita (Village Theatre), Tempe Brennan in An Evening with 
Tempe Brennan (Moyse Hall McGill), and toured western Canada in English 
Suitcase Company's production of Stephen Berkoffs Greek. Originally from 
England where she played Roxanne in Sam Mende's production of Cyrano de 
Bergerac and had her own company New Heritage Productions; she now 
enjoys living in the beautiful Eastern Townships with her partner, son and 
large dog! She would like to thank Gordon and Marianne for this wonder­
fu l role, and dedicates this performance to her late father.

Richard Newman
Edmund Kean
Richard is pleased to be back at Centaur and back in Montreal, a theatre com­
pany and a city he loves. He is thrilled to be the first actor portraying Edmund 
Kean in Venus o f Dublin and would like to thank Gordon McCall for giving him 
this opportunity. Mr. Newman is most proud of his role in developing many 
new Canadian plays, including Montreal-born, John Lazarus' Homework & 
Curtains. Some additional theatrical highlights include roles as Roy Cohn in 
Angels In America both for Canadian Stage (Toronto) and Phoenix Theatre 
(Edmonton), the latter resulting in Best Actor Sterling Award, Malvolio in 
Twelfth Night (Centaur Theatre), Merv in The Sisters Rosensweig, (Vancouver 
Arts Club Theatre), Kent in King Lear (Women In View, Vancouver), and sev­
eral years ago at Vancouver's Fireball Theatre, the tit le  role in an award-win­
ning production of Michael Ondaatje's The Collected Works o f Billy The Kid 
directed by Gordon McCall. Recent television work includes roles on Beggar's 
& Choosers, Secret Agent Man, Dead Man's Gun, and First Wave, as well as the 
mini-series P.T. Barnum. But his most popular TV credit (at least with his 
4 year old daughter Sofia) is as the voice of Franklin The Turtle's Father on 
the popular children's cartoon show. Also a singer/songwriter, Richard is a 
member of the eclectic Vancouver rock band, Sweet Dick.

V
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Montréal s e e

with a touch 
of the Orient!

Ask for 
our Great 
Packages

-

• A 4-Star hotel

• 235 rooms and 
deluxe suites

• 15 meeting and 
conference roomss •  Health club, indoor pool 
and Spa Sinomonde

• "Chez Chine"
Montreal's finest Oriental 
and Continental cuisine

• Bordering Old Montréal 
and historic Chinatown
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subway station

'o
I

r f i n t i  I »T
i

!ü:
! h M O N T R E A LI
M i
L‘ i L L EC E N T R E V

1 Downtou m/Convention Centre

Dial 1-800 HOLIDAY
Reservations

1-888-878-988899  Viger Avenue West, Montréal, Québec, Canada H2Z 1E9 
Telephone (514) 878-9888 Fax (514) 878^5341 Hotel d irect toll free



John C. Dinning
Set & Costume Designer
In his 22 year career, John has worked across Canada for such compa­
nies as Vancouver Playhouse, Theatre Calgary, Alberta Theatre Projects, 
The Citadel, Prairie Theatre Exchange, The Shaw Festival, Theatre Plus, 
Theatre New Brunswick and the Saidye Bronfman Centre. For Centaur 
1998: Angels in America, Part Two: Perestroika and For the Pleasure o f 
Seeing Her Again. He has also designed ballet: Giselle, Swan Lake, Le 
Tricorne (Les Grandes Ballet Canadiens). John is proud of the number 
(25) of new Canadian plays tha t he has helped bring to the stage, such 
as Fire, Gone The Burning Sun, The Mad Boy Chronicles, I  Love You Anne 
Murray, Some Assembly Required, All Fall Down and Inquest. John has 
taught design at various institutions including The National Theatre 
School of which he is a graduate, and is a member of the Associated 
Designers of Canada. John also designed sets for a recent production 
of Sleuth (Saidye Bronfman Centre). He spent a summer remounting 
Giselle (Les Grands Ballets Canadiens) as well as working on the tour of 
the production For the Pleasure o f Seeing Her Again. He recently 
designed sets and costumes for The Crucible and The Gin Game (Centaur 
Theatre Company).

Tune into Q92 to win tickets to the Centaur Theatre 
and one year free access to Bell Sympatico Internet service.

Come and experience a taste of Italy...
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Rob Krause
Lighting Designer
Rob is pleased to be back in Montreal among old friends doing 
new work. Most recently for Centaur Rob designed the lighting 
for the premiere of Having, in the spring of 1999. A career span­
ning 18 years in the theatre (10 years as a lighting designer) has 
led Rob to a variety of locations and challenges. Some favourites 
include: My Country's Good with Gordon McCall (Sudbury Theatre 
Centre), Wrong For Each Other (Roxy, Owen Sound) and Forever 
Plaid (Theatre Brockville and Showplace Theatre in Peterborough). ,
Anthony Rozankovic
Additional Music
Anthony Rozanlovie was born and raised in Montreal. He learned 
to play the trombone at Notre-Dame College, and then went on 
to study at the Montreal Music Conservatory of Quebec where he 
acquired a knowledge for composition, analysis, orchestral 
conducting, composition technique etc. Since then his career 
has taken off. Anthony has won several composition awards 
including: Arranger Of The Year at I'ADISQ for Qui sera le Fere 
Noel?, La Bande Magnetik's CD in 1995 and First Prize, OFQJ 
Competition, Lyon-Montreal, for Hoketus in 1992. Past selected 
credits for theatre include: Governor o f the Dew (Globe Theater) 
and Blue Valentine (Theatre 1774). Anthony also loves playing 
jazz on the piano. As for the rest, offer him a drink and he'll te ll 
you everything.

1*71
>

Kate Kellar Yoshitomi
Additional Flute Music
For over 20 years, Kate has been an active flu tis t both as a 
performer and teacher. She has had a wide range of performing 
experiences from participating in large ensembles to solo 
recitals. She has been involved in such venues as theatre, 
musical theatre, and variety shows. She is currently in rehearsals 
for a solo recital and for a musical, A Time to Remember, which 
w ill premiere in May. BMus Degree and BEd Degree from Queen's 
University and a Med Degree from the University of Toronto and 
currently teaches flute with the Community Music School at 
Douglas College in New Westminster,BC.

Tune into Q9Z to win tickets to the Centaur Theatre 
and one year free access to Bell Sympatico Internet service.
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Ben Chaisson
Co-Sound Designer
Originally from Halifax Nova Scotia, Ben is happy to be in 
Montreal at the prestigious Centaur Theatre Company. Ben is an 
award winning graduate of the Dalhousie University theatre 
department as well as an alumnist of the Banff Centre for the 
Arts. Ben has worked from east to west and back with such 
companies as Neptune Theatre, Jest in Time Theatre, Eastern 
Front Theatre, Ships Company Theatre, Banff Centre For the Arts, 
and currently the Centaur Theatre Company. Ben has also worked 
with international artists like The Furanno Natural Studio from 
Japan and Patricia Perez from Venezuela for her solo dance 
project Anaconda. Ben would like to thank Beth Kates and his 
family for all the ir support

Christina Hidalgo
Stage Manager
Chris was born in Manila, Philippines and came to Canada when 
she was two years old. Chris has worked on over 50 professional 
productions at theatres including: The National Arts Centre, 
Theatre New Brunswick, Great Canadian Theatre Company, 
Manitoba Theatre Centre, and the Stratford Festival. Centaur 
credits include: Stage Manager for (Having, Picasso at Lapin 
Agite) and Assistant Stage Manager for ( Twelfth Night, Angels in 
America I,  and I f  We Are Women) Montreal credits include: My 
Mother's Courage, (Saidye Bronfman); The In fin ite  Festival, 
(Infin itheatre); Leacock Speaks, (Geordie Theatre); and the past 
four summer seasons at Theatre Lac Brome. She jus t finished 
stage managing the Montreal Young Company's productions of, 
Measure fo r  Measure, and The Possibilities. Chris is very excited to 
have the opportunity to be working with Gord and the gang once 
again.

f  'N s

Merissa Tordjman
Apprentice Stage Manager
Merissa is very pleased to be working at Centaur. She recently 
graduated Dawson College in the Liberal Arts Program. Previously 
Merissa stage managed Finbarr's Final Fling (1998 Annual 
Fundraiser, Centaur Theatre Company) and was part of the 
running crew for Angels in America I I :  Perestroika (Centaur 
Theatre Company). She also stage managed 1949 and, Saturday, 
Sunday, Monday (Dawson Theatre Department), Company and 
Evita (Lyric Theatre) and was assistant stage manager for Hello 
Dolly!, Guys and Dolb, Fiddler on the Roof (Lyric Theatre) and The 
Gin Game (Centaur Theatre).
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S E A G R A M  
A R T

G A L L E R YSupport
Centaur

^ C E N T A U R  T H E A T R E  P R E S E N T S

-  Current Exhibition -

Juan Aquino

to a Juan Aquino was born in Lima Peru and has 
lived in Montreal since 1989. He studied 
painting and drawing at the University of Lima, 
Peru and also obtained a degree in Psychology. 
Later, he studied at UQAM in Montreal where 
he received a B.A. degree. Before coming to 
coming and during his early years here, Juan 
concentrated on painting Peruvian landscapes 
and also the Inca Indians of Peru.
To Aquino, the human body is an amazing 
universe of shapes and textures. This outer 
shell shapes itself according to age, gender, 
race, customs and personal experience. The 
personality of the model also reflects a deep 
emotional charge that the artist tries to 
portray.

TEE
D on't

Centaur Theatre Company's 
1st Annual Golf Tournament

-  Wednesday, M ay 2000 -

Belle Vue Golf Club

$175 ! per person
Cart, Dinner ana Prizes are included 
along with a tax-deductible receipt.

Juan Aquino also does commissioned portraits.

F O R  I N F O R M A T I O N  P L E A S E  C A L IBook your foursome today!

For reservations, 
call (514) 288-1229 (ext.) 235

C e n t a u r  T h e a t r e  C o m p a n y  
( 514) 288-1229

m onday - frid ay  9 :0 0 am  - 5 :00 pm

} Ĉ àLcaÂ̂c V&wKeiAXe

Fine A rts -R es to ra tio n -C u sto m  Framing

4 4 6 4  St - Ca t he r i ne  S t r ee t  West ,  We s t mount  
Quebec H3ZIR7 

Phone : (S14) 9 3 9 - 3 6 3 9



E m p lo y e z  u n  tr a it e u r  q u i  sa u r a  v o u s  c o m b le r !

P o u r  u n e  p r é s e n t a t io n  c o m m e r c ia le ,  u n e  r é c e p t io n ,  
d în e r  in t im e é v é n e m e n t  m é m o r a b le  d a n s  v o t r e  v ie ,u n o u  u n

p r o f i t e z  d e  n o t r e  e x p e r t i s e .

D ie te r  a u  9 3 7 * 0 9 1 9  a u jo u r d 'h u i m ê m e .

F a ite s  d e  v o s  é v é n e m e n t s  u n  s u c c è s  a s s u r é .

C o n ta c te z  S u z a n n e , J o e  o u j

Primavera...
le  t r a it e u r  id é a l  a v e c  s o n  s e r v ic e  d e  q u a l i t é  s u r  m e s u r e :f

TUAlflM) CATfRCR

l >1

\

/

i -

/

S a t i s f i e d  w i t h  y o u r  p r e s e n t  c a te r e r ?  d o  b e t te r !

F o r  a n  im p o r t a n t  b u s in e s s  p r e s e n t a t io n ,  a  r e c e p t io n ,  
a n  in t im a t e  d in n e r , o r  s h a r in g  a m i le s t o n e  in  y o u r  l i f e  

w e  w i l l  a d d  t o  y o u r  p le a s u r e .w i t h  f r ie n d s ,

P le a s e  c a ll  S u z a n n e ,  J o e  o r  D ie t e r  n o w
s a t i s f a c t io n .

a t  9 3 7 - 0 9 1 9 . . .
w e  a s s u r e  y o u

Primavera Caterers
b ig  e n o u g h  t o  s e r v e  y o u ,  s m a l l  e n o u g h  t o  k n o w  y o u .

»

156 Hillside. Westmount • Tel.: (514) 937-0919 • Fax: (514) 937-2361



Thank you for your 
commitment to live theatre!Season Sponsor

@  du Maurier
A r t s

A  Hydro
Québec

21 - April 2, 2000

January 11 - February 6, 2000The Crucible

February 15 - March 26, 2000The Gin Game

MarchFor the Pleasure of Seeing Her Again

April 4 - May 14, 2000Venus of Dublin

May 9 - June 4, 2000 N O V A R T I SVictoria

October 1999 - May, 2000The Saturday Morning Children’s Series

m tEhrdSairttrMedia Sponsors

GUARANTORS 
($5000 and above)

Celanese Canada Inc.
The Chawkers Foundation 
Imasco Ltd.
Intertape Polymer Group

The Seagram Company Ltd. /  
La Compagnie Seagram Ltée. 

Zeller Family Foundation

Laurentian Bank Foundation 
Mrs. Edith Low-Beer 
Power Corporation

PATRONS 
($2500 - $4999)

British Airways 
Dorchester Investment 

Management 
Gildan Activewear

McLean Budden 
Nova Steel
Pratt & Whitney Canada 
Velan Inc.

The Hay Foundation 
The Hylcan Foundation 
Interinvest Consulting 

Corporation of Canada

BENEFACTORS 
($1000 - $2499)

Abitibi-Consolidated Inc.
AON Reed Stenhouse Inc. 
Bank of Montreal 
The Birks Family Foundation 
Mrs. Marjorie Bronfman 
Bunting Warburg 

Dillon Read Inc.
Canadian Corporate Funding 
Canderel Limited 
The Cole Foundation 
Dlouhy Investments Inc.
E.D. Foods Ltd.
Eicon Technologies 
Le Fonds de Bienfaisance des 

Compagnies Molson 
Alan & Margaret Forde

R. Howard Webster Foundation 
Phyllis & John Rae 
Reitmans Inc.
Howard B. Ripstein 
ScotiaMcLeod Inc.
SNC Lavalin
Société de Gestion Dimar Inc. 
Helgi Soutar 
Sun Life
Telesystem International 

Wireless Inc.
TNG Corporation 
Lome C. Webster 
Willis Corroon Melling Inc. 
Wong Wing Foods

Holiday Inn Select 
llco Unican Inc.
Kaytronics Inc.
Laurin Inc.
Métro-Richelieu Inc.
Mitzi and Mel Dobrin 

Family Foundation 
Morgan Stanley Canada Ltd. 
Ashok Narang 
The Nathan Steinberg 

Family Foundation 
National Bank 

Financial Corporation 
PricewaterhouseCoopers 
Primavera Caterer

Venus of Dublin -  21



7?
$

453 St-François-Xavier, Old-Montreal, Quebec H2Y 2T1 
Administrative Office: 288-1229 
Box Office: 288-3161 
Fax: 288-8575

C E N T A U R
T H  E A T R E
C O M P A N Y

A D M I N I S T R A T I O N
James Archibald

Maintenance

PRODUCTI ON
Tyler Babiy

Sewer

SET-UP CREW
Mike Brunet

VOLUNTEERS
Magda Asztalos tz

H
J O. Dupuis Linda Bonnema 2Wanda Ariano

Development Director
Mark Baehr

Head Technician C1 Mitch Jamieson Craig Cormack

£Chantal Bekhor
Development Assistant

Sonya Bayer
Sewer

Kelly Kaisley Helen Dewald

tMathieu Lavoie Bruce Henry
ArchivistHenry Brisson

Bookeeper
Daniel Barkley

Head Painter Jonathan Lorenz
Charlene Todaschuk

Charles Childs
General Manager

Catherine Bradley
Milliner

Alexandr Niestroj

R.J. Pickering BOARD OF DI RECTORS
Donald Walcot (Chairman) 

Bimcor Inc.
Patrie Gagner

Maintenance
Richard Brown

Properties Builder Mark Reiger

PTricia Knights
Public Relations/ 
Marketing Assistant

Ben Chaisson
Audio Technician

Steve Schon Hugh W. McAdams

rCandice Telfer John Chen, M.D.
Montreal Retina and 
Laser Institute

Grant Collins
PainterChris Marks

Development Associate
J.B. Thibodeau

;CStefania Crilly
Wardrobe Mistress

Amelia Facciola, C.A.
Ponzo, Facciola, 
Manganiello, Quaglieri

Virginia Massey
Receptionist

SPECIAL THANKS
Ben Barnes

Cybèle Perruques
Wigs

oc
Gordon McCall

Artistic & Executive Director
La Compagnie Jean Duceppe Chantal Guimont

Hydro Québec «
Graham Frampton

Production Manager
Dennis Leftakis,
Programme Express

>UL
Margaret Murphy

Assistant Box Office Manager
David M. Lank, C.M.

Dorchester Investment Management
I
h-Louise Lavallée

Tailor
Spike Line, McGill University

Aleksandra Oleszkiewicz
Accounting Manager

Yvonne Mass
Dawson CollegeChristine McClean

CKatherine Lilley
Properties HeadJane Patzer

Assistant House Manager
The National Arts Centre Richard McConomy

McConomy Tremblay
Howard Mendelsohn

Technical Director
The <National Theatre School

Lynn Priest
Box Office Manager

Ron Meisels
P & C Holdings

>

Michelle Nelson
Assistant Carpenter

I -
Steve Ross

Graphic Designer
Adrienne Peacock cz

David Retzleff
Head Carpenter

Cheryl Richards
'Agata De Santis

Assistant Box Office Manager Irene Simons, MD
David Surette

Head Technician C 2Layne Shutt
House Manager

Norman Steinberg
Ogilvy Renault

Mary Thomas
Wardrobe SupervisorHolly A. Simpson

Director
Public Relations / Marketing Destinations ETC

Carlson Wagonlit Travel
The Official Travel Agency of Centaur Theatre

Valerie Viertel
Properties Crew

Ron Spurles
Artistic Associate

Catherine Vokey
Administrative Assistant Centaur Theatre Company is a member of the Professional Association of Canadian Theatres and 

engages artists who are members of Canadian Actors’ Equity Association, 
under the terms of the Canadian Theatre Agreement. 

Centaur Theatre Company performs under the auspices of the 
Centaur Foundation for the Performing Arts.
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T H E  F E S T I V A L  D E  T H  É Â T R  E D 1 N T S

Théâtres du M/'Tnde
OUTSTANDING WORKS OF INTERNATIONAL THEATRICAL CREATION !

le Costume Jet lag A m u ltim ed ia  
perform ance from  
th e  contem porary  

New-York  
avant-garde!se puede nombrarThe peculiar story  

o f a m énage à tro is : 
a m an, a woman 

an d ... a su it! 1 A burlesque  
conspiracy  

in  th e  
Buenos Aires 

o f broken  
dreams

tr
' '  % ^

A
M

I
êi

*
*

%

• > *

k m

m -m ™ n the works OFROBERTU M rBY|

«DILLER+SCOFIDIO
directed bŷ ARIANNE WEEMS

i MAY 23,24.25.26 , USINE C

DIRECTED BYP E T E R  B R O O K  -  ^ WRITTEN AND DIRECTED B Y R |C A R D O  B A R T I S  
El Sportive Teatral 

.MAY 4.5.6.7 1 THÉÂTRE PROSPERA
C.I.C.T/Théâtre des Bouffes du Nord and us co-h w cens  * * * .

F , MAY 3.4 .5.6 , MAISON THÉÂTRE T î f i F ATESiV M H L
^  514-790-1245 
r 1-800-361-4595 
ADMISSION.COM F T *DISCOUNT PACKAGES available  

until April 22! 514.844.2172
billetterie 300, de Maisonneuve Est 
Articulée 514.844.2172

www.tta.qc.ca

http://www.tta.qc.ca
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CANADIAN BOOKS 
LIVRES CANADIENS
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1235A GREENE 
WESTMOUNT

M wutiil
s T

TÉL.: (514) 932-5093 3Zm&

DE LA VILLE TOWN FLORIST£ Ïg :

Lewis
Z

1950 Graham Blvd. Ville Mont-Royal H3R 1H3 
5779 Côte des Neiges, Montréal H3S 1Y7

739-3337
736-0777

s HENRIETTA ANTONY INC.
ANTIQUITÉS

A visit to our four floors of 
fine antiques is a 
Montreal experience 
not to be missed !

4192, STE-CATHERINE OUEST 
TÉL.: (514) 935-9116
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4  Live Nightly Entertainment 
4  18 Beers on draft 

40 single Malt Scotches to choose from 
*4 Excellent Pub Food served 

noon until 10 PM
<1 Banquet and Private Party Facilities 

on 2 nd floor

*
V

t
»

t *
* *

1

V

1225 Crescent, Montreal 
Tel.: 861-4111 Fax: 861-0405
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OPTICIEN D'ORDONNANCES 
DISPENSING OPTICIAN

5247, Decarie Blvd., Montréal H3W 3C2 Tel.: 481-2368

I

TÊL.:(450)635-8330Spécialité:
Poisson, Fruits de Mer, 

Roast Beef
Sales &  Rentals i f  n i é  for S o c o h s , S a fe  &  ê o o fo

363 St-Francois Xavier 
(coin St-Paul)
Vieux Montréal
Tel.: 845-3646

$ f t  Boutique



OLD MONTREAL'S BEST KEPT SECRET

, BISTRO

All E
INC.

Open: 
Monday 

to Friday

Sat. / Sun.: 
Private 
Parties

Happy Hour From 5 pm - 8 pm
212 Notre-Dame Ouest, Vieux Montréal 

(514) 845-5436

m
" N .

i i i
«

1111 g

Different, delectable and generous. 

With a choice of 18 trimmings 

to suit every taste.

Also interesting choice of salads 

and pastas.

RESTAURACJA
POLSKA

200 St-Paul
56, Notre-Dame West, Old Montreal(comer St-Francois Xavier)

(514)  844-8595845-6611
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CUISINH DHCOR 
RESTO-MAG 1999 
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fé tid e -
There’s Thaï 

and 
there’s SS:Fine French Cuisine

S a

m•3 minutes walk from 
Centaur theatre mLo (W

8

y•Guest welcome before show

•15% discount on meals 
(W ith  p r o o f  o f  C en ta u r  p ro g ra m m e  
o r  t ic k e t  s tu b .)

fed" Fine
Cuisine

Thaï

m
rti2 7 5 , RUE NOTRE-DAME OUEST 

TEL.: (5 1 4 ) 288 -4288 ÉS0 4
_______________

f

BANGKOK
LUNCH

11 AM -3PM
m^15

mr

Mon-Fri.:
# 3
i: ■

Lunch Ft Dinner 
Sat. Ft Sun.: 

Dinner
s

SP ::
%"The refined food, combined with 

the efficient and gentle service make 
it a stand-out in the neighbourhood

am:Since 1920 mS3 CD
TT f*:
O ) for the food 

for the decor"
★  ★  ★  ★

O ★  ★  ★  ★fedin.-T": Robert Beauehemin
CO !io>

1 3550, Saint-Laurent
(near Sherbrooke)

IS JS3

Réservations: gin 1377 Greene Ave., 
Westmount, H3Z 2A5 Q Q flM

-------------------g P a .0  ceiuTHE 2.000 , x
T;'~


