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L Murcnantoar Biro
[Asa Boxer|
Fhings are never what they scem. Asa Boxer's debut constantly
tests the clamms of authenticity over artilice. hes pocims are ¢ \.Iulail:-]_'.
crafteed, mlused with a sense ol kineti \-]u'” IHJLIH-_:. Boxer
won hirst prize in the 2004 CBC/ZenRoute P etry Competition,

POETRY 1-4{06(-227-3 H1b.0o0O

PArbDoON Our MONSTERS
[Andrew Hood|
“He's the real deal, and « oming on strong; this is a writer
vou 1w ant to hatch aride w i!]l from I}H' outset ) ax
the journey promises o be monumental
Irevor Ferguson

SHORE STORIFS 1-4 4064 232-XN17.9¢

Rosrrt Weavier
Godfather of Canadian |iterature
[Elaine Kalman Naves)|
Robert Weaver nurtured three generations o wraters, | le gave carly breaks
to Alice Munro, Mordecar Richler, Timothy Findley, and [eonard Cohen.
Fhis s a bography and an extended rifl on the development
ol modern Canadian hiterature. Includes archival photographs and letters, as
well as interviews with Ahce Munro, Margaret Atwood, Ahistair Macl cod,
Barry tll”.}_{l}l.m. Robert Fultord, and Jamce Kulvk Keeler

BIOGRAPHY 1 {406y -233-8 S1a.04

SYMPATHY FOR THI COURIERS
[Peter Richardson]

Fhe “courters” i question are the long satlferig, Dantesque vorces
who, ~1nu|L|!1; through the poet, dehiver thewr heartlelt and often
heartbreakimg news. But the most impaortant messenger here s
Richardson himscll,who has given us his most challengimge book

POETRY 1-44006(-234-0 316,00

STuArT RoBrrrsoN's Tips
ON ORGANIC GARDENING
Withllustrations by the author, this casvoto-read guide answers the
most frequently asked questions about gardening techmques for urban
and rural g.inlm‘.vrs_ Whether vou are a novice or expericne vd.
I{Hl‘l"l'l\i m |.]Ll‘\ lhk' ”1_\\]\'1'.\ ot l‘i |i1l‘ 1FE'.'__".]Tnl .1|‘I‘|'l L 11 Lo L:nll'l]t'”]”."l.
as he has tor m\n'l_\ three decades on CBC Radio and in the Gaserre,

GARDENING GUIDE 1-{(064-234-4 S17.9¢
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| Yves Thériaule »

y paper * 978-1-55458-002-6
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Aaron
A Nowvel
Yves Theriault
Translated by W. Donald Wilson
and Paul G. Socken
Here 1s the first translation of what

many consider to be Thenault's

ideas

 transforming

Press

Laurier

finest novel: the story of the genera-
tional chasm that separates Moishe
and his grandson and their conflict-
ing views of orthodoxy and the

onset of modernity.

$85 .00 cloth » 978-1-55458-018-7

Eagle Minds
Selected Correspondence of Istvan
Anhalt and George Rocltberg
(1961-2005)

Alan M. Gillmor, editor
Anhalt and Rochberg were compos-
ers, scholars, and friends. Their
torty-vear correspondence em-
braces philosophy, politics, contem-
porary art, rehgion, and myvsticism

aswellas music.

$85 00 cloth » 978-0-88920-519-2

Cultural Studies series

Canadian Cultural
Exchange / Echanges
culturels au Canada
Translation and Transculturation
traduction et transculturation
Norman Cheadle and
Lucien Pelletier, editors
Rather than consider Canada as a
bicultural dichotomyv of colo-
nizercolomzed, these essavs exam-

ine many cultures and the creative

imteractions among them to provide
a nuanced view of Canadian

transcultural experience.

Purchase from your favourite
bookseller or call 1-800-565-9523

The mRb is available at these
bookstores and libraries

MONTREAL

n Books & Music

fewish Public Library .’
Kirkland Public Library

AcGIll Umiversity Bookstore
Melange Magique

Nicholas Hoare, Greene Avenue
Paragraphe

Pierretonds Public Library
Pointe-Claire Municipal Library
Le Point Vert

Reginald Dawson Library, TMR

Renaud-Bray, Parc

Saidye Bronfman Centre

Sainte- Anne-de-Bellevue Public Library
TMR Library

vanier College Bookstore

Verdun Library on Bannantyne

Livres Welch

Westmount Publc Library

ALBERTA
McNally Robinson Booksellers, Calgary
Pages, Calgary

Audrey’s Books, Edmonton

BRITISH COLUMEBIA
Simon Fraser University Bookstore, Burnaby
Misty River Book Store, Terrace

Munro's Bookstore, Victona

MANITOBA

Mchaliy-Robinson Booksellers, Winnipeg

NEW BRUNSWICK

Westminster Books, Fredericton

wn Public Library

inoks, Sackwille

NOVA SCOTIA

Book Store

Books on Beechwood, Ottawa

wrleton University Bookstore, Ottawa
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By lan McGillis

Plateau scene in the 'gos, that recessionary era that encompassed the Referendum
and the Ice Storm and culminated (hzzled out?) with Y2K. And he was definitely
taking notes. The result, part elegy, part celebration, part parallel-universe
Eriends, is A Fine Ending. 1ts an episodically structured novel whose charms
may take some time to make themselves felt but whose parts eventually coalesce

into a vivid, funny and touching record of a unique time and place. If you

weren’t there, don’t worry. Rastelli was.

It shouldn’t be surprising that the author is a dyed-in-
the-wool Montrealer. *I was adopted,” says the go-year-
old over a beer in the back patio of Casa del Popolo on
Boulevard St-Laurent. “My real mother as well as adopt-
ed mother are French Canadian. Both my parents were

born in Montreal, pretty much the entire family on both
sides sall live in Montreal and has done since WW1 or
before, and everyone has always spoken both English
and French.”

Looking over his largely unsung but crucial role in
Montreal’s indie culture of the past 15 years it’s clear
thar Rastelli is one of those people who, once baprized
into the do-it-yourself ethos of punk rock, never looked
back. A tireless self-starter, he's been a cottage-industry
publisher of both chapbooks and zines (his long-running
Fish Piss has given many Montreal writers their first

exposure), a grassroots entrepreneur (his Distroboto

chain sells small artworks and books out of reclaimed
cigarette machines), and organizer of the ever-expanding
Expozine, the annual Montreal fair for independent pub-
lishers. Through all this he has remained an inveterate
archivist and pack rar, a tendency that came in very
handy when it was suggested he write a novel.

“1 went through literally over a thousand different files
— text files, emails, journal entries, stuff from notepads -
to make sure [ didn’t miss anything interesting, whether
it was an episode or just a good line,” he says.
*Anything to make that era come alive. Even though
what I kept barely amounted to 10% of whar a novel
needs to be, it was great to have that source material,
written fresh in the voice thar 1 had back then.”

The scenesters of A Fine Ending, like those of
bohemias through the ages, show a mix of political
awareness and social aloofness. The "95 Reterendum,

a crucial event in the era described, hardly seems to
impinge on the consciousness of these partiers. | ask
Rastelli if this was a conscious choice.

“That was a decision influenced by the desire to make
the story universal. [ felt the Referendum would have
stuck out a bit too much. 1 do mention the (post-)
Referendum riot, which hardly anyone knows abour. |
think it was kept out of the media at the time to keep
our dollar tfrom plunging. The lce Storm, on the other
hand, tied in very well. At the time it was taken almost
as a preview of how the millennium might play out, It
was fascinating to see nature take over like that, to be in

Cheap Rents,
Rich Life

Indie culture stalwart Louis Rastelli’s full-length

fiction debut renders a local scene universal

very good bohemia needs its chroniclers, people who are of the
scene but in crucial ways a little outside it too. People who,
among the chaos and the excess and the occasional lassitude
and the living for the moment, keep enough perspective to get it

all down. Louis Rastelli was very much a part of the Montreal

this modern urban space but back at an 1850s
stage in terms of infrastructure.”

I suggest that, especially given Rastelli’s pedi-
gree, some non-Montreal readers may be sur-
prised at how little francophone presence there
is in A Fine Ending.

“There were parts, that 1 kind of regret hav-
ing had to cut, that did deal more with fran-
cophone Montreal. But the tact is that our cir-
cle was overwhelmingly anglophone. I used to
joke that it was impossible to meet anyone who
was actually from Montreal. It was at the time
when the Plateaun started becoming a melting
pot of other Canadians. I can hardly count the
number of people 1 know here from Halifax,
Winnipeg, Victoria. In a way that serves the
story well, because it keeps it more universal.
It's obviously very strongly tied to Montreal,
bur other cities and artists’ scenes aren't terribly
different — cheap rents, fairly typical cliques
of people.”

While people who were there will have hours
of fun trying to spot themselves and others
among the hctionalized characters, Rastelli
stresses that they are just that — characters.

“From the get-go it secemed obvious that if 1
was going to (Actionalize) some people, I'd have
to do it with everyone. For me, during the
process, it |‘L‘t.'.'IIHC *L'Lfllt,'fl\'t' o mix up some I'L‘.Il
stutt with made-up stutf, or things that were
hearsay ar the nume, to have the license to make
things flow and have a consistent set of charac-
ters. Inasmuch as there are characters closely
based on real people, including me (the narra-
tor’s name is Louis), it was fun boiling things
together, streamlining, culling. The few times
where 1 let triends read certain passages based
on incidents that they might have remembered, 1
was happy to see that the reaction was general-
Iy, *Wow...I'd almost totally forgotten about
that, but that’s really how it was.” Nobody
scemed to have any problem with possibly being
recognized. And if anvbody does have any
issues, the thing [ would probably tell them is,
*Well, then, it's up to you not to say anything
about possibly being one of those characters.™

“The
Ice Storm
was taken

almost

as a

preview
of how the
millennium
might play
out.”

see page 18

A striking feature of the lifestyle
shown in A Fine Ending is how these
people treat their urban environment as,

essentially, one big source of reclaim-
able life necessities. In '9os Montreal, it |
seems, it took only a little creativity and ;

determination to live on next to noth-
ing. Rastelli agrees, and points out how
the notion is far from dead.

“I was excited to read, in the months
since | finished the book, abour the
term that’s been coined for people who
do precisely that: the freegans. People
who never pay for anything, including
food. They go to restaurants and get
table scraps, they raid bins, go to
garage sales and sidewalk stalls. There’s
organizations of these people, especially
in New York. They have swap meets,
weekly dinners where everybody brings
food that they've found for free. In a
way that’s how we all lived back then
and to some extent still do. 1 hardly
know anyone who buys chairs or tables
or couches. We have moving day still.
Nobody wanted to spend their hard-
earned money on anything other than
beer or music equipment or in my case
publishing my little books. Part of it is
just fun, like exploring abandoned
buildings and seeing what people have
left behind on moving day. It’s a whole
discovery thing. It was one of the ways
that many of us had of living on...what
was welfare at the time? $346 a month?
A hell of a lot of people lived on that
and maybe a bit of busking or some . : ‘
other sundry activiry.” :

One of the most impressive qualities
of A Fine Ending is its gradually grow- ;
ing undertow of melancholy. How
much of this is a function of the histori-
setting as opposed to just generally
knowing that all parties must eventually
pack up?

ca




By Marie-Claire Blais
Translated by Nigel Spencer
House of Anansi

$21.95, paper, 221pp

ISBN 978-0-88784-752-3

n her new novel,
the last in a trilogy
set on an island in
the Gulf of Mexico,
Marie-Claire Blais
poses a difficult question
— Whart constitutes a suc-
cessful life? — in a retro

stream-of-consciousness
style that may raise eve-
brows today.

Difficult questions

AUGUSTINO AND THE CHOIR OF DESTRUCTION

v Blads

Friends and family gacher to celebrate matriarch
Mere's Soth birthday. The party is “a triumph,”
with free-flowing champagne and inter-generational

dancing. But conversation veers, in typical Blais
fashion, to darker topics, such as the plight of AIDS-

infected orphans in impove

rished regions of Africa.

“[ really don’t think 1 deserve all this when you

consider the world as it 1s,”

says a chastened Mere,

who suddenly wonders how she could have made it

to such an advanced age without having lifted a fin-

ger to help a single orphan.

Her host, an interior de-

signer who is often jetting off to Paris, shushes her

with, “Oh why think about it all the time.”

The story ostensibly runs the course of this all-
night party, but the narration flits in and out of the
minds of the different characters, a cultured bunch
with ties to many different countries, whose
thoughts often turn to names and events from world
history: Van Gogh’s

‘compassionate” yellow and
Rosa Parks’s determination stand in contrast to the
Holocaust, the killing helds, and Hiroshima.

When Meére, a family woman and patron of the
arts, reflects back on her own life, she doesnt mea
sure herself against her immediate peers but against
the ultimate career woman, Marie Curie, who fa
mously fell into a depression shortly atter accepting
her second Nobel Prize. *Marie Curie was a woman
of renown, the Mozart
of science |...| but srill
[...] she might not
have thoughrt her life a
success, it is possible
she left this world
with doubrs.™ of her art.

Mere 0es 50 far as
to take details from her own life and apply them to
Curie’s, giving her own daughter’s name to Curie’s
two children. This makes it difficult for readers to
distinguish between the two women’s stories, an

effect that does not appear to have been accidental.
Blais’s style, both in this book and in the others

that precede it in the trilogy, is unapologetically

The author seems fully
aware of the rigours

William Faulkner.

Modernist, with echoes of Virginia Woolf and

The punctuation, or lack thereof, is a case in
point. There are no chapter or paragraph breaks
and very few sentences. Instead Blais moves from
thought to thought, from person to person, with
nothing more than a comma to mark transitions:

... did Olivier have the right to punish and hate
when he bad a wife and son who adored him,
what is the point to our love and our tolerance
and our pity, what point, for every day hate kills,
hate kills, and Ari looked at his daughter as she

slept with ber toys.

The author seems fully aware of the rigours of her

art, making rongue-in-cheek references to characters
whose artistic work is intentionally difficult, includ

ing one “inflexible™ choreographer whose shows are

deemed “oppressive,™

Fortunately, Blais can pull off this complicated

style. A writer with a long history = she published

her first novel in 1959 ar age 20 and has won three

Governor General’s Literary Awards for French-lan

guage Action -

she has the skill to guide the readers

to the book’s gently optimistic conclusion with or

without the help of conventional

punctuation.

The English version of Augustino
comes courtesy of Nigel Spencer,
who was a finalist for a Governor

General’s award for his translation

of the second istalment in this

trilogy, Thunder and Light. (Sheila
Fischman translated the hrst as These Festive

Nights.) Spencer’s translation is true to the original,

with all of the characrers = all of humanity - as

guests at the same party, united by thought, history,

and art. em

By Anne Chudobiak, a Montreal writer,
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Evoking panic and

AT THE BOTTOM

OF THE SKY

By Peter Dubé

Livres DC Books
$18.95, paper, 158pp
ISBN 987-1-89719-019-7

n Peter Dubé’s collec-

tion of “fictions,” the

reader enters into a
strange world of the
;Hlthtll‘.k L'fL’.IIil)r]. one
outside the world of the
everyday. Most of the
action occurs in dark
places: basements, storm
sewers, darkened cruising
areas. Each of the 11
pieces is named for a fig-
ure from Greek mytholo-
gv. Most are readily rec-
:agnimh]u‘ others less so.
Some background knowl-
edge on the reader’s part
would be helpful, other-
wise the symbolism
might be missed.

“Cerberus” is named

for the three-headed dog
which guards Hades. Its

characters ind themselves
trapped without light in a
sewer they had been ex-
ploring. A sense of panic
is skilfully evoked.

While “At the Bottom
of the Sky™ is a portrayal
of lives on the margins, it
is also a meditation on
relationships, with
poignant observations
made in the conversa-
tions |‘1L'[\\'L‘L‘T1 L‘h;l!';chL‘r'.\.
In “Paris,” the idea of
falling out of love is dis-
cussed. A man named
Thom says of love that
we handle it, obsess over
it, and it becomes so
smooth we can’t hold on
to it, but ultimately, it’s
still there, as substantial
as it ever was. It i1s touch-
ing observations such as
this that make Dubé’s
stories compelling. At the
same time, these fictions
are not straightforward
narratives and the reader
is often left wondering

h honest treatment, not
apat y approached ironically or
disdainfully. Paterson
uses pop culture and
place references to flesh
what is real. But that out the setting of the sto-
may be what Dubé ries without shouting
that “this is Montreal in

the 1990s.”

intends.

Two stories stand out,
“The IGA Kissing Ban-
dit™ is worth the price of

A FINELY TUNED
APATHY MACHINE

By Mark Paterson

Exile Editions

$19.95, paper, 158pp
ISBN 978-1-55096-087-3

admission alone. Men
friends dress up one of

their group as a woman
to try and trap one of the

he book’s title may

be worrisome for

some: is this going
to be a collection of

“slacker™ stories? The

answer 1s no; in addition,

1108113
; Hotldl
Mark Paterson is a great > .

workers at the local 1GA,
a clerk known to kiss
female customers after
helping them with their
groceries. Issues of sexual
identity and homophobia
are dealt with by the
voung men. “Lost Dog”
tells of a young man who
comes to see his “cool”
friends as they really are
and ultimarely sides with
an outsider.

Many of these stories
arc l]l[jl‘kl\'. some arce
harder edged, and all of

them work except for
“Her Plastic Daisy and
the Canadian Water to
Grow It,” where the
political points seem
awkward and cliché-rid-
den. Overall, though,

A Finely Tuned Apathy
Machine to very strong,

collection. em

By Jeffrey Mackie, a
Montreal poet and radio
host who can be heard
weekly on ckuT’s “Friday
Morning Afrer.”

QUOTIDIAN FEVER

Quoatidian Fever « New and Selected Poems 1974-2007

Endre Farkas

storyteller. His stories are
set in a reality most read-
ers can relate to: growing
up suburban in Canada,
in this case, Montreal.
The time is the 1980s
and ‘9os and most of the
stories are coming of age
tales of young men expe-
riencing life, love, and
friendship. Suburbia and
suburban life are given

| J. GORDON SHILLINGFORD

The evolution of Farkas's poetry since he began writing illuminates one of
Montreal's key literary figures, first, as one of the Vehicule poets of the
1970s, an experimental group of writers bent on celebrating life and
pushing the boundaries of their craft and, later, as one profoundly
aware of his role as a poet engaged with the world, one with a social
conscience and a maral obligation to speak about it.

“One of the reasons for my liking of Endre Farkas's poems
is that he writes a new book each time. Another reason
is that he takes important subjects for these books. So
if you were not lucky enough to be here from the start,
this book is what they used to call a godsend. Here is
a guy who worked diligently for several decades and
suddenly became a star in the pantheon of Montreal
poets. He's easy to read
George Bowering

like the look in a wolfs eye.”
The
Miusnos
fCaompany

1-897289-21-9 » §22.95
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A hole in one

THE HOLE SHOW

By Maya Merrick
conundrum press

$17, paper, 360pp

ISBN 978-1-884994-25-5

be Haole Show is Maya Merrick’s

second novel and is a toothsome

trawl through Montreal vérité.
There are freaks, deformites, and what
used to be called clubfoots, all in a
Henry Darger-esque jamboree. It is the
world of Sextant, Merrick’s first book,
plus a little of the historical sweep of
Michel Tremblay complete with silverfish
crawling up from the drains. Characters
navigate the hazards of this universe
under various monikers of convenience
and for the reader, at times, this can be a
bumpy ride. The storytelling bends and
distorts like a bleary bottle bottom until
not even a closing conflagration can
untwizzle the ends of this complex and
ambitious novel.

Merrick’s style treads a very hne line
berween creating and preventing the
novel. The description of high art-turned-
skinshow Giselle in chapter four, for in-

fiction

stance, is weighed down by lines like

“weeping edges of willows drape the
wings.” With its Roy Orbison sound-
track it comes off as just ontré, a little
too much like White Jazz James Ellroy in
bed with David Lynch and a sack of
razor blades. There are other parts, how-
ever, where The Hole Shotwe establishes a
genuinely creepy sense of something
nasty underfoot. The description of
Billy/Beau’s hermaphrodite self (more of
this below) in the following chaprer real-
ly makes the language work for its

money and the result i1s good.

Merrick’s novel is set in the emergent
Montreal of the early 1960s and "7os.
Society is unravelling a lictle and in the
interstices we find Hicklin, Billy, Dolly,
and all the rest, This world of inter-
locked lives is related through multiple
points of view as if we were looking ar
the story through one of those Spurnik
security cameras. Interesting effects with
space and time dehinitely happen, but if
you've ever lost patience with The Sound
and the Fury, this is not the book for
you. Little perspectival illusions happen
at other levels too. The hole of the ntle is
severally a reference to sexual identity, a
place where young Hicklin hides, and the
“wholeness™ sought by Billy in the trans-
formation to Beau.

That’s another thing about The Hole
Show: Merrick’s theme is in part meta-
morphosis. The novel describes not only
literal kinds of changes, as in the case of
Billy, but also the changes caused by the
ways in which we see the world, hence
the games with point of view. Depending
on who is looking, Hicklin (a made up
name of course) is “The Stranger™ and, if
vou are the teenage runaway Luce, “The
Fox.” The broken-down albino ballerina
The Ghost™ and the icy

Dahlia is also

*Dolly.” We also see the transformations
that occur when one characrer leans too
hard on another. In the parts where

Hicklin is bullied by the inevitably
named “Thad™ and his sidekicks Bikky
and Dink. I was reminded of the climate

of dread described by Margaret Atwood’s

narrator Elaine in Cat’s Eye. | am sure

this is not a comparison Merrick would

welcome.

Aside from occasional freakshow,

been-there-done-that banalities, The Hole

Show really crackles across its 360 pages.
The best parts occur sometimes at a bit
of a tangent. Patience, Dahlia/Dolly’s
tatty doll with the broken mechanical
voice, has the same chilling appeal as Ra-
mone, the papier maché head in Sextant.
There is a film loop of rotting chickens
playing at a party and a wonderful “pot
of homemade (though not by her moth-
er) marmalade” through which Dahlia
regards the world. These ideas tend to
grapple with an at times less than helpful
style and narrative aesthetic, but it is

a fight which I think in the end is won

by Merrick.

By Neil Scotten, a writer and photographer
who has lived in the UK, Edmonton, and
the Yukon.

SELF PORTRAIT. PASCAL BLANCHET

WHITE RAPIDS

By Pascal Blanchet
Drawn & Quarterly
$29.95, paper

ISBN 9781897299241

gorgeous.

Rapide Blanc, a village purpose-built

in fine style in 1928 by the

Shawinigan Water and Power

Company. The company constructed
high-quality brick houses and other
amenities to entice working families
to move up north to service its
remote Rapide Blanc hydroelectric
power station. White Rapids offers

us a stunning view into the vil

lagers’ seemingly idyllic lives

remarkable setting

hite Rapids isn't the
first graphic novel to
combine stunning images
with minimal text, but it's probably
the first to do so in a deluxe, Art
Deco travel poster style. One word:

White Rapids is the English-lan
guage release of Quebec cartoonist
Pascal Blanchet's historically based
story about the rise and fall of

nth
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But what policy creates, policy
can also destroy. With the national-
ization of Quebec’s power industry
in 1963, together with the increas-
ing automation of hydroelectric
installations, Rapide Blanc becomes
an anachronism, and Hydro Quebec
moves to shut down the town.

While the book does capture the
villagers' profound disappointment
at having to vacate their homes, no
one puts up any real fight
when the decision to close
the town and relocate the
workers comes down. The vil-
lage newspaper faithfully
reports Hydro Quebec’s
claims that the workers will
be consulted and given new
jobs. How could this apparent
fait accompli have been
pulled off so smoothly? Dic
these blue collar families real-
ly just pack up their cars, leave their
lovely homes, and drive away forev-
er from their delightful little town,
as they do in this book?

Then again, the absence of such
political struggles does underline
the relative powerlessness of ordi
nary people against the grand scale
of economic policy decisions. But
the workers of R

5 live on such a scale. We

1OS S

Critics could fault White Rapids
for being more about style than
substance, and they would be par-
tially correct — but that may be
Blanchet’s point. His phenomenal
streamlined style relocates White
Rapids from the realm of history
to that of myth.

Canada’s history — and to a great
extent Quebec’s - is a colonial story
of resource extraction on a massive
scale. Pre-planned, prefabricated
ghost towns litter the North
American landscape, not just in the
Old West but wherever some mine,
dam, or reactor once stood. In that
sense, White Rapids represents a
potent Canadian myth. Blanchet’s
treatment aptly reminds us how the
decisions handed down by govern
ment and big business can make
tourists out of all of us — here today,
gone tomorrow.

Indeed, only two things in this
book can rightly bear the label
“indigenous.” The first is Wemotaci
Indian Reserve, which is featured
but once, as a dot on a map. The
second is “The General,” a great . ‘
blind pike of such power that he’s
said to shake the town’s bridge
whenever he collides with it. Both,

we may presume, are still there. em

By Ed Janzen, a Montreal writer ar



.:’nc short story — with a roughly

Ahiding artistry

PARDON OUR MONSTERS
By Andrew Hood

Véhicule Press

$17.95, paper, 160pp
ISBN 978-1-55-65-232-1

mong the literary genres,

the modern short story

is one of the trickiest to
write. [ronically, it is also the
form with which many new
writers hone their skills, a shal-
low pool to practice in before
taking on the grand depths of a
novel. After all, the brevity of

ASBEEW HOUD

cover an extensive range, each
underpinned by an incisive eye for
characrers in the midst of awkward

designated burt very palpable

length — ought to make it more approach-
able than a longer work, at least in theory.
Actually crafting a good short story is
another matter altogether, since the best
examples of the genre thrum with as much
muscle as the best novels, only within a
more confined and exacting space. It’s little
wonder that few writers make their mark
with short stories alone.

“That Ghost We Had,” one of the 12
stories in Andrew Hood’s debut collection,
shows off that muscle in less than four
pages. To amuse herself, a new bride in-
vents a “ghost” for her house by writing
spectral messages to her husband on the
steamed-up washroom mirror. The story,
unlike the ruse, flows with nary a snag
from its original premise to its sombre and
ultimately poignant end. Considering the
length and subject matter, it’s a remarkable
feat of narrative dexterity and restraint.

Other stories in the collection display
similar sleights of hand. The title story, for
instance, follows a rown in mourning over
a boy killed in an accident. The catch? It
appears that everyone but the narrator has
forgotten the boy was a cruel bully. As
the boy’s remaining brothers — tormentors
themselves — become increasingly bar-
barous under the seemingly compassionate
eye of the town, it becomes obvious to the
narrator that the place he once knew as
home would be no more. Hood’s take on
the false virtues of remembrance is at turns
scathing and defiant, an anti-elegy that
shows its hand at the end with harrowing
decisiveness.

The stories in Pardon Our Monsters

transitions., From a child’s quiet
lament for a brother’s love in *A Sound
Like Dolphins™ to the perceived scrutiny
felt by a recently divorced father in “Thir-
ty-Six in the Cellar,” Hood's prose con-
vinces with an old storyteller’s ease, be it
lyrical or downright venomous. Take
“Make It a Better Place,” the final story.
An estranged stepmother and stepson un-
dertake a bleary-eyed, round-the-clock road
trip from southern Ontario to California
for the singular purpose of being among
Michael Jackson’s supporters at his trial.
It’s the longest of the stories and filled with
well-nigh surreal elements, but Hood’s
writing keeps it firmly grounded, as in this
passage when Jackson first appears:

What a mess this man has become. A sal-
low, hollowed out, pallid face, destroved
by so miuch tinkering |...| On the other
side of the fence are his prime, his excel-
lence, his youth. His image has remained
unsullied, unaged, while he bimself has
absorbed all the hideousness of his excess.
He is Dorian Gray's portrait.

A short story collection like this is a rari-
ty from a new writer. One is reminded of
Lorrie Moore's debut, Self-Help. Andrew
Hood’s Pardon Our Monsters, simply put,
is a powerhouse of artistry and reveals to
us a writer in whom enormous talent
deeply abides. em

By Faustus Salvador, a Montreal writer
whose articles and Action have been
published in England, Japan, and across

Canada.

Mental double takes

THE SKIN BENEATH
By Nairne Holtz
Insomniac Press

$21.95, paper, 263pp
ISBN 978-1-897178-39-3

ategories are often demeaning,

especially when it comes to art and

artists, vet how would readers ind
or choose a book if it didn’t have a
label on 1t? Nonetheless, the polariza-
tion between literary and genre fiction
is breaking down fast. Stephen King
publishes in The New Yorker, it’s once
again fashionable to serialize mysteries
in “serious” journals, and the term
“literary thriller™ is no longer an
OXymoron.

All this is good news, especially for
writers. How welcome it is to discover
Nairne Holtz's stylish debut, a novel
characterized by taut, sinewy prose, a
suspenseful story, and deeply imagined
characters readers can actually care
about.

The tale begins with a literal and
proverbial bang. Sam O’Connor re-
ceives an anonymous postcard insinuat-
ing that her older sister Chloe was
killed by a gunshot wound, not an acci-
dental drug overdose, at New York’s
fabled Chelsea Hotel. “Your sister died
while investigating a political conspira-
cy,” the postcard reads. “Coincidence?
How often do women kill themselves
with a gun?”

Now, five years after Chloe’s death,
Sam has the chance to find out what re-
ally happened. While Sam once fol-
lowed Chloe everywhere, “dogged her,
tagged along,” now she retraces Chloe’s
steps, imagining herself inside her sis-
ter’s skin as she tracks her final days
in Montreal, Toronto, Detroit, and
New York.

Though Chloe called Sam “shadow”
when they were little, Sam only felt
truly alive when she was with her older
sister. The girls were abandoned by
their mother and raised by a remote
father, a bow-tie-wearing art history
professor never comfortable with feel-
ings, who kept his daughters’ emotions
in a “chokehold.”

Holtz deftly interweaves Sam and

Chloe's shared past so that readers ex
perience the depth of their bond. Flash
backs are notorious pittalls tor novel-
ists, but Holtz manages them gracetully
through associative links. The classic
hide-and-seck the sisters play as girls,
where Chloe doesn’t bother inding her
litele sister and Sam cries out, 1
thought you left me,” is echoed in the
present: now Sam needs to “fnd”
Chloe. The effect adds dimension to the
story without slowing its momentum.

Montreal is vividly evoked, with all
of its charms and contradictions. The
city is “an odd amalgam of the sacred
and protane,” with strip clubs rubbing
up against cathedrals. *You can pray,
as well as buy brand-name clothing, ...
and lap dances within a one-block
radius.”

Holtz also excels at the kind of pithy
asides that make the reader do mental
double takes. While sleuthing out one
of her sister’s ex-boyfriends, now the
owner of an escort service, Sam muses;
that “He seems to want her to like him,
which isn’t the same as him liking her.”
Indeed. Holtz jacks this scene up a
notch by having the lesbian Sam apply
for a job as an escort. The narrative de-
velops an erotic charge when Sam
meets up with Chloe’s final roommate
and experiences the ultimate coup de
foudre with this unconventional beauty
who seems to know more than she will
cop to. An enticing mesh of fact and
fiction emerges that both Sam and read-
ers need to tease apart to reveal the
truth. Who was Chloc? And who is
Sam herself?

At times in The Skin Beneath, a
cliché jars or Holtz over-explains. These
things grate simply because she is too
good for these noisome tics. Perhaps
she needs to give her readers more cred-
it. We'll Agure it out without the tele-
graphing. This is a minor quibble in an
otherwise smart, edgy debut. ea

By Ami Sands Brodoff, whose new
novel, The White Space Between,
appears in fall zoo8. She is also the
author of Bloodknots and Can You
See Me?

The Humbugs Diet

B
|

Sletitlr.

Fiction

The Humbugs Diet
Robert Majzels

| [ Why are old folks

| falline out of windows
of the Keter Gardens
Retirement Homes?

A new E!l.\‘\'-\'!, by -’_:!h‘

author of Aprkoros

1-55128-130-9

$18.95

The Prison Tangram
Claire Huot

as a detective, and its a
\E’. .h“':.
“;h'\‘ L].i'- 14 \i.l‘u' v Ly '--:‘.|‘.:'
the mvsterious murders of
two mmates at Montrose
prison for women.

1-55128-131-7
Murder mystery

THE CLOBETE OF TIME

Rey Pirelli is facing the
first case of her career

and dithicult one.

$17.95

The Closets of Time
Editors: Beverley Daurio
and Iichard Truhlar

These are the closets of
time, where memories
become fictions and
fictions become re l“t‘;.
Welcome, and please
close the door behind
youl.

1-55128-133-3
Fiction anthology

$17.95




PHOTO, DANIEL JALEERT

TO THE FAR SHORE
By Négovan Rajic

Translated by Nora Alleyn
Cormorant Books

$22.95, paper, 298pp
ISBN 978-1-896951

o the Far Shore is

as much a requiem

to a country as it
is a memoir of a man’s

An ahsolved exile

the Croatian Ustase and Serbian
Cerniks. When Germany is
defeared, the Allies thank the
Partizans by rewarding them, and
the budding socialist movement,
with a country.

The young narrator, cager to
put the war behind him, enrolls
in the faculty of engineering at
the University of Belgrade.

youthful adventures. A
telling insight into the
recent travails of the Balkans, Rajic’s
novel opens up the reader to a compli-
cated history that can only be retold

as the equally complicated story of an
old man seeking exile from a country
he loves.

Laden with meditations on the soul’s
suffering, Rajic’s work is heavy. With a
narrator who can serve as a poster child
for post-World War II alienation and a

Drenched with the kind of irony
that comes with a man bitterly at
odds with what it means to be human,
the narrator bitingly recounts how his
education was compromised, and the
social landscape of his country irrevoca-
bly altered, by the very leader he helped
put into place - Tito.

The narrator and his old friend
Milenko, possessed by the prospect of
freedom, plot their exile to Austria.
Rajic’s internal struggle over his decision
to leave = his simultaneous desire for

ty,” Rajic exemplifies the very dualism of
the Balkan soul, one at war with itself,

desperate for buoyancy in the small area
it occupies. As the young narrator walks
us through his memories, his soul emerg-

ing

g and descending from the depths of

landscape as bleak as Dostoevsky's

Russia, To the Far Shore reveals a uni-
verse of doubt. As Rajic recounts the last
years” fighting in WWII Yugoslavia he
reveals the ideological uncertainty in
having chosen the side of the Allied
Partizans over the Nationahst forces of

principle — reveals precisely whart is so
intriguing about this part of the world.
In what novelist Ivo Andric once
described as “a place where love and

hate exist simultancously in their puri

the dark and murky history of Serbia,

absolution and irrevocable strength of the reader realizes that the bloody histo-

ry of the Ottoman Empire and a commu-
nist past continue to contextualize the
modern-day former Yugoslavia as much
as they did the country of Rajic’s vouth.
Rajic’s ruminations on the misgivings

of the psyche can read a little too much
like an old man looking back on a time
long passed. His narrative is at times
simplistic and cautious, his cynicism
somewhat trying. To the Far Shore suc-
ceeds best when we are compelled to
feel truly the absolution he seeks from
the reader in having written this book
from exile. e

By Marina Malidzanovic, a former
Montrealer who works with immigrants
in Kitchener-Waterloo.

WILLIAM E. LOGAN'S 1845 SURVEY OF THE UPPER
OTTAWA VALLEY

Edited and Introduced by Charles H. Smith and lan Dyck
Canadian Museum of Civilization

$35.95, paper, 238pp
ISBN 978-0-660-19662-6

illiam Logan was a self-motivated learner, one

of Canada’s great scientists when geology
was in its infancy. Among his many accomplishments
was laying the foundation for the modern Geological

Survey of Canada. Logan is allowed here to speak in his

nal, written as his party explored and mapped the
Ottawa River from Lachine to Lake Timiskaming, and
from the Mattawa River to Lake Nipissing, covers the
months from the end of June, when Logan set out from
Lachine, to the middle of November, when he returned
to Bytown. This admirable addition to the Mercury Series
History Papers gives much supplementary information,
including annotations to the field journal, appendices
with Logan'’s biography, a potted history of the Ottawa
Valley, and Logan's mineral finds. There is a note at the
beginning of the book explaining that “in the interest of
making information available, normal production proce-
dures have been abbreviated. As a result, grammatical
and typographical errors may occur.” This caveat is
unnecessary, as there don't seem to be any obvious mis-
takes in this little treasure of a volume. A must for geolo-
gists, lovers of Canadian history, and genealogists with

families in the Ottawa Valley area. MG

own voice, and a very entertaining one it is. His field jour-
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CONTEST
Win 2
Tickets

What theatre company
is staging plays by
Vittorio Rossi, Pamela
Gien, and Michel
Tremblay this season?

Send your answer to
aelaq@bellnet.ca by
November 1.
Correct answer drawn
will win a pair of
theatre tickets.
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Justice on trial

UNLUCKY TO THE END:

THE STORY OF JANISE MARIE GAMBLE
By Richard W. Pound

McGill-Queen's University Press

$34.95, paper, 240pp

ISBN 978-0-7735-3300-4

Ithough Dick Pound is best known as
chairman of the World Anti-Doping
Agency and 10C vice-president, Janise
Gamble’s story has noth-
ing to do with sports. And
yet, to read the lite of this average
kid from Peterborough is akin to
being caught in a safe spot on the
side of a mountain, helpless, watch-
ing an avalanche roar down on an
unsuspecting group of skiers. In
both cases the end is inevitable.
Pound chooses to use a gentler metaphor. “A few
small events or a couple of wrong choices — the sort
of thing that could happen to anyone — may be
enough to steer someone off the path of a normal,
happy existence. In the same way, a butterfly stirring

Pound is a skilful
craftsman,
on a mission.

the air in Southeast Asia may affect whole storm
systems a month later in North America.”

Janise Gamble was caught in a storm of her own
making. A happy kid from a small town in Onrario,
Janise was fatally artracted to a charmer, John Gam-
ble, whose darker side included alcoholism, drug ad
dicrion, spousal abuse, and a life ot petry crime.
During their briet and tragic marriage, the mesmer-
ized Janise continued to forgive her husband. Even
after the most violent beatings she always took him
back when he wept and cried that
she was all he had to live for.

He didn’t live long. He and a
l‘tlt'd)' decided to rob a Credit
d Iman Union in Calgary. The buddy shot
a police officer, the pair took
hostages, and the duo decided to
commit suicide via a drug overdose
rather than face arrest and prison. Gamble died, the
friend didn’t, and he and Janise were tried and con-
victed for murder — a crime Janise didn’t commit.
She was sentenced to 25 years in Kingston'’s
women’s prison where lifers were given no training
for re-entry to the real world. Six years later, follow

Verbs nouned,
nouns verbed

CAN I HAVE A WORD WITH YOU?
By Howard Richler

Ronsdale Press

$21.95, paper, 200pp

ISBN 978-55380-049-1

Reviewed from galleys

oward Richler has made a
career out of etymology, and his
fifth book is further restimony
to his love affair with the English lan-
guage and its evolution.
Richler has plenty to work with:
1abert,

with only 26 letters in its alp
English today has 988,969 words and
counting. Given thar range, Richler
here is fairly economical, using 69 words from A to Z
as a launching pad for a fascinating look at the English
language and its peculiarities. (Not to disappoint his
with that zee versus

Canadian readers, he does dea
zed issue.)

Though many of these essays are culled from Richler’s
Gazette column “Speaking of Language,™ he hastens to
add in his introduction that Can I Have a Word with
You? is not subject to the normal space constraints of
a newspaper. With that out of the way, Richler sets out
with his trusty and surely well-worn Oxford English
Dictionary, guiding us through the maze of word origins
and their ever-evolving, and sometimes politically
charged, usages.

Take “abortionist,” the lead word in Richler’s journey

through the alphabet. Depending on who is using it, this
word’s connotations are loaded. A pro-choice advocate
is more likely to use the word “abortion provider™ than
“abortionist,” the latter a term more likely to be used

by the right-to-life crowd. Or take “blowback,” coined

by the CIA. Once meaning a g

what happens when toreign pe
cies come back to haunt, the
prime example being the CIA's
backing of the Mujahedeen in
Afghanistan when the former

try in the 1980s.
The English language, influ-
enced as it 1s by so many other

has some
Richler takes us through the er

cle,” likely to appeal to his

the religious origins of Quebec

more colourtul curse words —

combinations of seven words
best not uttered irreligiously in a Catholic church.
To the chagrin of language purists, English 1s i a ¢

stant state of flux: “Verbs are ‘nouned’ and nouns are

‘verbed,”” writes Richler in his “Yada-Yada-Yada™ ¢s
Seinfeld writers turned the noun *
in “He’s never guiled.”™ We can also thank Seinfeld fo

‘guile™ into a verb,
a host of “Seinfeldisms™: “vada-yada-yada” (replacin
“blah blah blah™), “below the equator” (the genital
area), “changing teams™ (a gay person who turns het
erosexual), and many others.

Can | Have a Word With You? is written without
pretension or presumption, though it is not beneath t
author to

aunch into the occasional grammar lesson.

This is a book digestible in small bites, one that is sure

to please teachers, students of language, and those wi

just like to pull a little dinner table amateur wordsmith

one-upmanship. en

By lan Howarth, a Montreal writer.

the word 1s now used to describe

Soviet Union occupied that coun-

‘colourful™ words, and
tions associated with such simple
words as blue, green, black, and

white. In another essay, “Taberna-

Qucbccois readers, he delves into

exploring the permutations and

ing a piece on CBCS The
Fifth Estate, a Montreal
lawyer made Janise his

cause, working towards
her early release. The rest
of the story 1s the final

thundering roar of the
avalanche.

This 1s not an easy
read. 1t's not a pleasant

Uplucky
to the End

RICHARD W POUND

story. Bur Pound, who

became interested in
Janise's story when he met the Montreal lawyer; has
created a compelling story with very real characters.
It's a bleak picture of an abusive relanonship and

a striking exposure of a Canadian mscarriage of
justice that is as powerful as the stories of Steven
Iruscort, Donald Marshall, and David Milgaard.

Pound is a skilful craftsman who uses photos and
phone and trial cranscripts which add to the drama.
But the main reason that Unlucky to the End rises
far above cheap sensationalism or detective fction-
type action is that Pound, once he heard the story
from Colin Irving, was a man on a mission “to
see what had happened and, to some extent, how
and why.”

For Canadians, the *how and the why™ of this
tragic miscarriage of justice is undoubtedly as 1m-
portant as the “what,” the grim unfolding of events
which began when an uncomplicated small town girl
fell in love with a sociopath. em

By Joan Eyolfson Cadham, a journalist living in Foam
Lake, Saskatchewan.

My THE WRONG MOVE

s By Sheila Kindellan-Sheehan

Redlader

$11.95, paper, 368pp
ISBN 978-1897336144

NIRO NG
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indellan-Sheehan's
5 thrillers featuring

BHEILA KINDELLANSHEEHAN

no- Caitlin Donovan and her

friend Carmen have previ-
ously been set in Miami
and Montreal, but now

: the action moves to
s
Toronto and focuses on

ex-Montrealer John Ternahan and his wife, an
upwardly mobile couple on the corporate fast

on track. When Ternahan drives his babysitter

home and she doesn't arrive there, Ternahan
say.
as comes under suspicion John's wife asks her
r
g

friends Caitlin and Carmen to come and stay as
support. The lives of the other families that the
= babysitter worked for come under police scruti
ny, and Ternahan’s workaholic ways mirror the
homicide detecti

he unravelling family life

Kindellan-Sheehan introduc 1er trademark
10 comic relief with the unlikely antics of a toy boy
who just doesn’t get it. This is a good solid
detective fiction read, with lively characters

and plot twists galore. MG




, SOME FAMILY: THE MORMONS AND HOW Saints’ material with unquestioning grat-
HUMANITY KEEPS TRACK OF ITSELF itude. Akenson'’s evaluation of the mater-
By Donald Harman Akenson ial — how it has been collected, and how
McGill-Queen’s University Press it is to be used - should give them pause.
$34.95, cloth, 360pp One of the central themes of this book is

ISBN 978-0-7735-3295-3

that there are four main genealogical
forms whereas the LDS material uses
only one. There are other cautionary tales
he Mormon Genealogical Project  to be found in the appendices, including

(once called the International the statistical likelihood of false paterni-

Genealogical Index) started in ty, wrongly attributed maternity, and
1894, and has grown to be the world’s incest blurring the nice, neat family tree.
largest collection of genealogical data. Akenson’s insistence on the family as
Most genealogists, it is safe to say, use narrative is an evocative one, the “kernel”

O S N TR the Church of Jesus Christ of Latter-day of each tale leading to the kernel of the
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Finch Whiteoak turns
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next. His scholarly insistence on referring
to “Yeshua of Nazareth” and “Miriam” can
grate, but he is an equal-opportunity
offender: Catholics, Jews, Mormons,
genealogists, and historians can all find
something to be annoyed about. They
can also find much to chuckle about, as
Akenson is a witty and charming writer.
This book should be required reading not
only for all genealogists. but also for all
those bureaucrats who mistakenly
believe that the microfiche copies the
LDS members provided of the original
books of record are the real deal. MG
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After the death

of his grandmother,
Renny Whiteoak
struggles to keep
the Jalna estate
intact.
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“Bruneau ... has a saucy, punchy, even bE A o , Spectacular by

ebullient writing style.”

— National Post : ES Montreal authors & illustrators,
from Montreal’s own
|

OMiver Has
Something
ft@ szy 7

CHRISTIANE FRENETTE
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Translated by Sheila Fischman
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Convqr_sqtional
criticism

LITTLE EUREKAS:

A DECADE'S THOUGHTS ON POETRY
By Robyn Sarah

Biblioasis

$24.95, paper, 270pp

ISBN 978-1-597231-2906

“ t anvbody had told me, vea
I.I;":n_ that | "\Hll|\l one das
im|'||'~.|1 a book of herary
crincisim, T ehink T would have
r.!ll;r_lil‘tl out loud,”™ a rather
.|Htf!“||l|t't! i{i!l‘\“ “.ll‘.ll‘! Writes m
her introduction to Little Farekas.
Yet here it s, a tdy collection ol
diverse writings gleaned from
essavs, columns, reviews, and col
laboratons, and arranged 1 a vol
ume that s certainly substantal ¢vi

dence of a hiterary life, among other

things. Indeed, the volume “retlects
personally upon a lite i pocetry™ by

one who has written, edited, taught,

reviewed, published, and even tvpe
set it manually, Rooted i the per
sonal, Lattle Furekas is unencum
bered by any of the potennally
daunting theory that tvpically char
actertzes the genre, and o this

non-fiction

sense, one hesitates to categorize it
as LitCrie proper. It Little Furekas
i1s literary crinicism, then its, as
Sarah points out, certamly an
unconventional contribution to
the genre.

Orgamzed mro hve parts, Lutle
Furekas is a trniendly, even hos
[‘I[.INL' collection,
ind the conversa
tonal but sophist
cated prose makes
it all I|1L' IMOre so,
Part [ otters a hand
ful of essavs rang
g trom Sarah's ac
count ol how, as a
voung _'.grr'|. she el
tor Poctry,™ to a
frank discussion ot
poctics i “Poctry’s Bottom Line,”
to a thought-provoking trio on
teaching, publishing, and editing
poetry. In =1 To my Perils: How |
fell For Pocrry,™ Sarah describes
poctry’s insidious creep upon her:
“No primal *Eurcka moment.”
Manv hietle Eurckas = some ot them
unconscious, smiting me ateer the
fact.™ She goes on to say that “ic s
an addiction to the heele Eurekas,
those moments ot electric response
to a particular poem that makes one
a reader of poetry.™ While the read
er might not be smicren with rthe

Little Furekas
1s substantial
evidence of a
literary life.

title of the collection, the sentiment
behind it = the exuberance. the jov,
the electricity thar poetry can vield
- 1s certainly true enough.
hroughout the collection, Sarah
shows herself o be a writer who, in
the tullness of nme, has developed
particular ideas abour things. She
does not shirk from
asking and answering
thorny questions that
probablyv should be
asked by more writers
but too otten are not,
Consider: =1t poctry 1s
1 good thing, can there
be too much of iez”, or
“What makes a poem a
poem?”™ Nor does she
hesitate to share her
various gripes. For Sarah, all that
ails poetry = the current cultural
prograni, the overproduction of po
cery that nobody reads or reviews,
the pocr as celebrity, creative writ-
ing training, less than stringent
editing — seems to boil down to
an abiding concern that quahny
over quantity be poetry’s mantra.
Whether or not one agrees with her
opimions, Sarah demonstrates no
small courage in laving her views
out clearly and plainly like so many
knickers on the laundry line.

Perhaps the best way to describe

Little Eurekas is to sav that it
“Dances with Poems,™ for the col-
lection is, by and large, comprised

of Sarah’s essavs on, and reviews of,

poetry. In the chaprer of that name
Sarah 1s clear: “Appreciation ot po-
etry begins with poems.”™ And true
to her word, she is generous with
quortation. Like a good dance part-
ner, Sarah’s engagement with poetry
is attennive, considered. and ar its
best downright inspiring. Her col
laborations (with Dennis Lee and
Eric Ormsby among others), taken
from mterviews, svmposia, and
most mterestingly letter exchanges.,
add ver another dimension to

the dance.

Not myselt a poet, | think Sarah
would be heartened to know that
Little Eurekas made me want to
read more poetryv: it made me pick
up a dusty collection from my
bookshelf; it made me send a poem
to a triend who seemed to require
just those particular words; and it
made me want to seek out some of
the poems Sarah reviews. And s 1t
not just these kinds of small itl)\.
these little moments of electric re-
sponse, these — dare | San it? — licele
Eurekas, that make one a reader

of poetry? em

By Brenda Cockheld, o Montreal wrirer,
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By kim Boureeois

The
Divine
Power

0
Salt

Desjardin’s

savoury approach

Martine

new novel takes a

to history

t’s an unusually muggy September afternoon when |

set out to meet with Martine Desjardins. In downtown

Montreal the air is heavy and stale, as though summer were

bottoming out in one last big hutf. Yet as my cab winds its

way mto the author’s native Town of Mount Roval, some-

thing already tecels tresher. Old trees shading Desjardins” street seem

to flter the smog, and here in the author’s quict home, built by her

grandtather in the 1930s, even the decor is cooling. Impeceably

creamy with the occasional lavender accent or bouquet of white

roses, Desjardin®s apartment s an antidote to the city’s nearby

clutter and congestion. A breeze waltzes in through wide-open

windows, inspiring discussion.

I've come to talk with Desjardins
about her third novel, just translared
trom the ongmal French I'Evocation. It's
a book whose central theme = salt = also
evokes coolness. Yet, due to the aurhor's
penchant tor the macabre, winery white
images are exquisitely framed in shek,
gothic darkness. It comes as no surprise
that Desjardins cires Edgar Allan Poce as
a major intluence.

Set in the 18th century, A Covenant of
Salt draws on the conquest of Quebec
and on Irnish legend. depicting the chilling
landscape of Lilv McEvoy, an eccentric
recluse who lives ina County Armagh
manor house with an enslaved childhood
companion and rwo maidservants, Lilv
has commissioned a legendary stonecut-
ter to transform the estate’s abandoned
salt mine into a tunerary monument for
her deceased parents: Rear Admiral
Magnus McEvoy, hero ot the capture ot
Quebec, and Laurence, a rumoured river
nymph with webbed teer. The McEvoys
embody the violence that erupts when
family secrets are suppressed. As charac-
ters they are archetvpal = or shadowy in
a Jungian sense. Yet Desjardins savs she
doesn’t work on the psychology of the
characters per se.

“I don’t start with characrer, | start
“In The amry

Ring | start with quartz and crvstal. In

with matter,” she explans,
my second book [Al that Glitters|, with
cold, and in this one with sale. T read this
deseription ot a salt mine in Poland
where the workers m the begmning ot
the 19th century almost hived in the
mines. They started carving statues out
of salt and they carved a hude chapel in
the mine and eventually they carved a
whole ballroom with a Hoor made out of
salt. There was a sale ervstal chandelier,
apparently, and the nobility came and

visited, and thev had concerrs there

mnd balls, and this image to me was
SO very mteresting.”
Despardims, whoas clearly drawn 1o the

romantic, has hctionalized this scen
beautifully. Much hike the black and
white drawings she creates m her spar
nme. her descriptions are detailed. pre
cise, and dreamy. Mychical creatures
stemming trom Irish legend and her
imagination blend with rehigious images.,
providing an ornate backdrop tor the
McEvoy ftamily drama. And salt, as
Desjardins points out, Aigures prominent-
Iy in the Bible, providing “heavy symbol-

ic baggage.”

(RNTAUR
IEATRE
(ONPANY

3 . T 'f .r'.-.'. ’
O 0elce oFX 116200¢ n‘/

2007/2008
QGlepec
THE CARPENTER

PART 3 OF *A CARPENTER'S TRILOGY"
by Vittorio Aossi
directed by Gordon McCall

PRODULTION SPONSCR

THE SYRINGA TREE

by Pamela Gien
directed by Lamy Moss
staring Caroline Cave
by special arrangement with Matt Salinger

HALF LIFE

by John Mighton
directed by Daniel Brooks

RELATIVE GOOD

by David Gow
directed by David Gow

MADDY HEISLER

by Daniel Lilllord
directed by Roy Surette

FOREVER YOURS,
MARIE-LOU

fiy Michel Tremblay
translated by John Van Burek & Bill Glassco
directed by Sarah Stanley

Desjardins skiltully draws from the

Roman Catholic Church’s doctrines,
sculpting and polishing rehgious symbaols
until they gheter hike gems. 1 think, for
we who do not really have a mythology,
[rehgious symbolism] s our mythology,”
she explains. When she began o explore
the theme of salt m particular it was
Los wite who came to nund.

1 thought about this story i which
she s turned mro a pillar of salt becanse
she looks back on Sodom and Gomaos
rah, and o me it was a pertect I.i]\iuu
for how vou can become |\='||1hni whoen
vou keep lookimg m the past, I vou're
alwavs lookmg behimd vou and not
where vou are, or torward, vou get
caught in the past.”

Which is precisely what happens 1o
Lilv., Atenibuting near-divine powers to
salt, Lilv behieves it capable of capruring,
“all that, i Ite, s doomed to vamish i a
cloud of smoke.™ She smitts, cars, drinks,
and talks of nothing but this magic pow
dery obsessively formimg a private cuh
around it Meanwhile, the only thing
that grows i her hife s resentment: Lily
herself remains immature, both physical
Iv and psvchologically, dred up and vic
timized by her own tetish,

With all three of Desjardins” novels set
in the past, I wonder about the author's
Oown attraction to olden times, a pen
chant she cdamms has more to do with
poctic hicense than any partocular imterest
m |1|‘1[r||".

“The things thar take 1\!.|u. T
novels are possible, but highlv unlikely,
Fhat's why af I set them in the past i's
casier. T don’t think thatif | set them

the present, the reader could have this

suspension of disbehet ... Although it
does permit me to say certaim things
about the present,”™ Desjardins continues,

confirming a suspicion that Lily's resent

),
C-_’S'Z/Kéfé’ f?’éf’ ?Zﬁ’fé’%/
514-288-3161

www.centaurtheatre.com

ment is a metaphor for Quebec politics,
“To me |A Covenant| was really an

see page 18




Rivers of
history

SCENES OF CHILDHOOD
By Bernadette Griffin
Shoreline Press

$18.95, paper, 78pp

ISBN 978-1-896754-43-7

THE RAFTSMEN OF THE OTTAWA
AND ST. LAWRENCE RIVERS

By Léon A. Robidoux

Shoreline Press

$22.95, paper, 200pp

ISBN 978-1-8968754-38-3
(Reviewed from galleys)

iving in Montreal, it is sometimes

easy to forget that less than three

hours away lies Quebec City, a
place possessing every bit as rich a cul-

tural and economic history as our own,

Two new books give very different per-

spectives on that history, one intensely

personal, the other mostly archival.
Secenes of Childhood 1s musician

non-fiection

sernadette Grithn's hicoionalized memonr

of growing up on rue Saint-Joachin in
Quebec City in the 19405 and “sos. (The
ttle 1s a ritf on Robert Schumann’s
“Scenes from Childhood,™ a suite of
short piano pieces Grithn would know
well.) This shim set of inked tales follows
the fates of a bilingual family headed by
Johnny McGrath and his wite Marie-
Ange Laprise, and their neighbours. In
quick succession, Johnny and Marie-
Ange bring six children into the world,
and cram them into a series of small
apartments. Johnny's sister Francie
comes to live with them for a few years.
A “colourtul character,” single ar a time
when thar was more than faintly scan-
dalous even without her dalliances with
the occasional sailor, Francie seems to
exist primarily as an historical foil. She
provides the author with an opportunirty
to mention the Chateau Frontenac -
where she works — and one of its promi-
nent diners, Premier Maurice Duplessis.
Among other scenes are those describing
the Catholic Church’s tremendous hold
on daily life, a gifted but ill-fared Mc-
Grath son named Anthony, and the nar-
rator’s life-altering piano lessons.

Girithn possesses a hively facility tor
storveelling, and a keen ear that's not
surprising given her resumé. However,
her approach tends to verge on the ance-
doral, and f!'L’LllI.L‘H(l_\ |;1p~.cs into chiche
when simple descripion would suthce.
One gets the strong impression thar this
book was intended as a family record ro
pass on to grandchildren. The stories do
have the authentic ring of a memoir, full
of the extraordinary trivia thar makes up
most family histories. As a window into
1
but the author’s warmth and compassion
are never in doubt. Scenes of Childbood

Quebec Ciry life ar thar time it is sma

15 a COZY read.

0 ne wouldn’t expect a history of rafting
to be a cozy read. Léon A. Robidoux’s
book is both scrupulously researched and
affectionately, even joyfully, related. It
could be argued that there’s no point in
writing about a rather obscure segment of
history - particularly Canadian history,
which is reputed to be boring - unless you
are passionate abour the subject. Robidoux
does nor disappoint in that regard. His
passion may be explained by a familial
connection: One of the St. Lawrence

Rivers grear rattsmen was Aime Guernin,
the author’s great-grandfacher.

For centuries before the last raft went
under the Victoria Bridge in 1905, vast
assemblages of cleverly bound logs
shared the waterways with canoes, boats,
and barges as modes of transport in
Quebec and Onrario. Songs and sagas
were written about them. Jean Talon

1625—1694]) was the first builder of the
timber rafts used to rransport merchan-
dise berween Montreal, (.\)LIL’}\L\' (:1"(}'. and
[rois-Rivieres. Philemon Wright, an
American, saw the benehits of the indus-
try after initially intending to clear his
land for agriculture. The raft-making and
rafting industries could not have existed
without a robust timber trade, which in
turn grew out of the need to open land
to cultivation, then quickly outpaced
agriculture as an economic force in the
colonies. As roads improved, engines
were invented, and timber became
scarcer, rafts disappeared.

Robidoux’s book is a fine insight into
a bygone era. em

By Louise Fabiani, a writer living
in Outremont.

Wake-up
call

ONE CHILD AT A TIME
By Julian Sher

Random House Canada

$22, paper, 336pp

ISBN 978-067-9313922

n many ways, the internet is

to the youth of today what

television was to previous
generations in North America.
It is the entry point to a wider
world, delivering information in
a neat package of images and
sound. But for all their similari-
ties, what makes the web so
much more powerful than tele-
vision is that while the wired
world inspires the exchange of
information, it also provides the
means for the audience to imme-
diately = and anonymously -

share that information, whether
it be through words, images,
or video,

The consequences of such an
accessible environment are elab-
orated in One Child at a Time,
Julian Sher’s heart-rending look
at how child abusers are using
the web to feed their obsession,
and how dedicated individuals
are using that same technology
to stem this online epidemic.

Sher, an acclaimed investiga-
tive reporter, shows how the
web has helped make child
abuse terrifyingly common:
“Child abusers and the images
they produced were around long
betore the advent of the inter-
net, [but] what was once a hid-
den scourge restricted to the
dark corners of society is now
widely available using any
search engine.”

This thoroughly rescarched
and well-documented book ex-

amines — step by step, clue by

clue = how the concentrated
efforts of specialists, technical
experts, and law officials are re-
sulting in daring rescues of help-
less victims, the seizure of mil-
lions of misbegotten dollars, and
the arrest of numerous child
abusers and porn merchants the
world over. It also unmasks the
men — and yes, women — behind
this terrible crime, revealing
among their ranks lawyers,
teachers, doctors, and other
secemingly upsranding citizens.
Considering the sensitive na-
ture of the material, this book
may not appear appealing to
many readers at first glance.
However, for parents and those
who work with vouth on a reg-
ular basis, Shers work may hold
some important revelations
about how to protect children
from online predators. Rest as-
sured, the writing sr}'lu‘ 1s de-
tached in tone and entirely suit-
able to the subject martter. Out

of respect for the victims, Sher
purposefully stavs away from
graphic, sensationalistic lan-
guage. Also, thankfully, the
book does not contain photos.
When Sher focuses on the
fight against online predators,
readers will be riveted. The vic-
tims he introduces elicit immedi-
ate sympathy, and although
their situations are horritving,
it’s difficult to rest untl their
tates have been discovered.
When Sher dips into far more
complex and controversial top-
ics — such as the effectiveness of
rehabilitation for child abusers

or the “causes™ of paedophihia -
the book becomes more frustrat-
ing. These are far too complex
to be treated in a few para-
graphs, and Sher does not have
the space here to treat them

with the detail and analvsis they
require. If nothing else. his com-
ments can be an impetus for fur-
ther research.

Overall, One Child at a Time
offers inspiring stories of the tri-
umph of good over evil, but also
serves to wake up parents who
may still innocently believe that
their children are safe from on-
line predators. The book ends
with a series of insightful and
thought-provoking conclusions
that once again prove Sher’s
ability to grasp complex issues
with absolute clarity. Unlike the
many who would deal with this
situation by sticking their heads
in the sand, Sher promotes a
more vigilant approach for
every member of society. As he
writes, “We need better surveil-
lance and awareness by parents
and schools, but we also need
more mnpm\'crcd and wary
voung people who know the
limits and risks of life on
the web.”" en

By Adriana Palanca, a Montreal

Writer.
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non-fiction '

The lone
gunman

THE BIG LIE:

ON TERROR, ANTISEMITISM,
AND IDENTITY

By David Solway

Lester, Mason & Begg

$24.95, paper, 320pp

ISBN 978176502

avid Solwayv is a brilhane writer,

The power of his sentences, ampli-

fed by a rich and precisely honed
vocabulary, places him in that rarched
category of essayists tor whom, as with
Christopher Hitchens, rhetoric 1s a genie
that holds swayv over the reader’s mind.
He is also, like Hitchens, a former letrist
who now supports the Bush doctrine.

The first part of the book, enttled
“Platform,” uses Michel Ilnut;“t'iwcq'-\
novel of that ricle and the French au-
thor’s notorious Islam-bashing as refer-
ence points for a yo-page tirade against
Islam in which, poimnting out the joy
expressed by Moslems over the decima-
tions of the terrorists (as in 9/11), he
concludes that “they (Moslems) can
scarcely be considered, in the vocabu-
lary of Western humanism, as “cthical
subjects” but remain in the service of an
exclusionary umiversal and as such are
inaccessible to us.™
In the second part of the book, enti-

tled “On Being a Jew,” Solway lavs
about with his broadsword like Achilles
with his heel stll intact, striking at a
prejudiced Western media and Europe’s
“relativist approach to multicultural-
ism,” which is undermining its own
Enlightenment values.
Solway believes 2003 1s
a repeat of 1938, when Solway
the first aggressions of a
delinquent nation were
met with a soft Euro-
pean response. Doubting
that any negotiation is
possible with the Pales-
tinian Authority, Solway
unleashes one of his many hreballs:

As for the “peaceful” advocacy of such
people — the journalists, the broad-
casters, the bien pensants, the in-
stapundits, the weathervane contnen-
tators, the talkig beads and Tele-
dontosauri, the frequently consulted
Avab plemipotentiaries — this amownts
to nothing more than a subtle tech-
nique of persuasion mtended to pro-
mote the bloody agenda of Arab lead-
ers ltke the late Yasser Arafat and
Hizbuldllal fanatic Savved Hassan
Nasrallab.

T'he socio-historical origins ot terror-
ism do not concern Solwav. He vehe-
mently rejects anv and all reasons for
occidental guilt and. strangely for a poct
and former leftist, 1s baftled by the ap
in Western culture.

“deach wish™

parent
the knell tor which has been sounded by

pocts and |

losophers from William

believes 2003
is a repeat
of 1938.

critique of the Enhghtenment, and the
entre discourse surrounding the tyranm
ot reason with its concomitant social
backlash ot ahenared vouth, dyvstunc-
nonal famihies, and countercultural
movements. His bold attack on the de-
ological constructs of academia appears
to derive trom some embattled frone
where Solwav has been witness to imnu
nent doom. Mocking Derrida’s ghastly
STUTICT N response to 9/ 11 (i was a
“relegram ot metonvimy ™I appalled by
the “we had it coming to us™ views ot
Edward Said and Noam Chomsky - he
dismisses the latter’s work as “ideologi-
cal blather™ = Solway believes thar the
intellecrual Lefr s incapable of recogniz-
g reahity, that it wants to feed the
planet on Coleridge’s “honey-dew.™ e
describes the chmare of Western acade-
mic dementia as tollows:

. Hatred of one’s own, a proneness
to delusion, and the seductive reverie
of antirealtsm, moral cvasiveness and
the babit of rejigging the past seem
bardweired mto the nundset of this
strange biman colony, so glibly elo-
quent and vet so morally inarticulate.

He is equally troubled by the kind of
internancnalism thar seeks a feel-good,
Kanoian brotherhood of man at the very

moment when the “barbarans are at

the door™:

Under the rubric of “social justice.”
the Left 1s busy trving to dismantle
the mmperfect but stldl effective polin-
cal and cconomie structure of the
tworld’s greatest democracy, the bul-
wark of what we know of as civiliza-
tion, in order to pursie a universalist
program of salvation on carth. ..

|'r'nh:luu“l\' mtormed,
contentious, bellicose, mas-
terfully composed., bracing-
[y un-Canadian in its pas-
stonate opimions, The Big
Lie rides roughshod over
the problem of the creation
of social wholes i which -
whether they are God-cen-
tered cultures or capitalist ones = there
will be glaring iadequacies. Neither
Solway nor Hitchens appear to have
any understanding of the contemplative
richness of hives lived under a transcen-
dentadeal, nor ot the dangers of a time-
bound society that manutactures com
mercialized identities. The Barbie dolls
that strut abour with the “l-am-an-ob-
ject-to-be-desired™ look on ther taces
mav be remotely related to the terrorist.
But Solway's polemic s a provocation
to all lefe-leaning intellectuals who have
withdrawn mto a dream world of imag
ined rogetherness, who have been lulled
mto a soporihe reverie by the constant
drone of contlict, or who have crawled
snail-like into a rhetornic-encumbered
postmodern liberal arts shell.

Bearer of a tremendousty personahized
world of learming, and thus never
pedantic. David Solwav is thar rare

species of lone cun mtellecrval who

IMust be treated with

Mark Heffernan, 1 Mo
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Mavis Gallant Prize for Non-fiction ($2000)

Sponsored by Champlain, Dawson, Heritage,
John Abbott, and Vanier Colleges

Julie Barlow & Jean-Benoit Nadeau
The Story of French
Knopf Canada

Margaret Somerville
The Ethical Imagination
House of Anansi Press

Vikki Stark

My Sister, My Self: Understanding the Sibling
Relationship that Shapes Qur Lives,

Our Loves and Qurselves

McGraw Hill/New York

The Paragraphe Hugh MacLennan Prize
for Fiction ($2000)

Sponsored by Paragraphe Bookstore

Liam Durcan
Garcia’s Heart
McClelland & Stewart

Heather 0’Neill
Lullabies for Little Criminals
HarperCollins Publishers

Neil Smith
Bang Crunch
Knopf Canada

McAuslan First Book Prize ($2000)

Sponsored by McAuslan Brewing Inc.

Angela Carr
Ropewalk
Snare Books

Nairne Holtz
The Skin Beneath
Insomniac Press

Neil Smith

Bang Crunch
Knopf Canada

www.qgwf.org

infoegwf org or 514

Gala Wednesday, Novembher 21

933-087
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A.M. Klein Prize for Poetry ($2000)

Sponsored by Jacques Nolin

David McGimpsey
Sitcom
Coach House Books

Erin Moure
0 Cadoiro
House of Anansi Press

David Solway
Reaching for Clear: The Poetry of Rhys Savarin
Vehicule Press

Translation Prize ($2000)

Sponsored by Pierre Lapointe

Phyllis Aronoff & Howard Scott
My Name is Bosnia
Talonbooks/Karl Siegler

Madeleine Gagnon
Je m appelle Bosmia
VLB Editeur

Lazer Lederhendler
The Immaculate Conception
McGill-Queen's University Press

Gaétan Soucy
L'lmmaculée conception
Les Editions du Boréal

Robert Majzels & Erin Moure
Notebook of Roses and Civilization
Coach House Books

Nicole Brossard
Cahier de roses et de civilisation
Editions d'Art le Sabord
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ono as Pope

SITCOM

By David McGimpsey
Couach House Books
$16.95, paper, 88pp
ISBN 978-1552451885

WET APPLES, WHITE BLOOD
By Naomi Guttman
McGill-Queen’s University Press
$18.95, paper, 80pp

ISBN 978-0-7735-3245-8

WOODSHEDDING
By S. E. Venart
Brick Books

$18.00, paper, 115pp
ISBN 1-B94078-61-6

NOTEBOOK OF ROSES AND
CIVILIZATION

By Nicole Brossard

Coach House Books

$16.95, paper, 81pp

ISBN 978-1-55245-181-6

avid McGimpseyv's witty collection

shows some hazards of satirizing,

popular culture. The subject is a
bit ike the Tar Baby in the Bre'r
Rabbit story: the harder vou hit i, the
more bemired vou become, torling
"pi{ch that dehles,” as S}I.]I\'t'\[‘t\ll‘l' {a
more substantial entertainer than, say,
Tony Danza) said in Love’s Labour’s
Lost. Danza, Mary Tyler Moore, and the
cast of Gilligan's Island are just a few ot
the objects of McGimpsey's wit, and two
poems are based on episodes of Suddenly
Susan, a sitcom starring Brooke Shields
that ran trom 1996-2000. It's disturbing
to imagine the research behind this book.
Amusingly, one of McGimpsey's poems
turns Svlvia Plath’s life into a cheery sit-
com with Valerie Harper plaving her
mother, Certainly our culture i1s preoceu-
pied with bad television and celebrities
who abuse substances but have no sub-
stance. McGimpsey's satiric master seems
to be Juvenal, who made enduring pocet
ry out of the tools of his age, burt the
Roman pocet attacked generic tools, not
trademarked ones, and his work has
endured for close to 2,000 years. Will a
Ted Turner superstation broadceast
Happy Days a century from now so that
tuture readers can understand
McGimpsey's satires? Perhaps we might
fear chat it will. Alexander Pope, who
supplies an epigraph to one section of
the book, excoriated bad writers in The
Dunciad, and perhaps the stars of bad
sitcoms are our equivalent ot the bad
actor and plavwright Colley Cibber,
whom Pope made king ot the dunces.
One problem with denouncing the
ephemeral lies in the nature ot the tar-
gets. Dozens ot bad writers survive only
in tootnotes in The Duncrad. Pope’s ele

gant couplets make it worth the trouble
to read about them. McGimpsey's rough-
Iy 1ambic lines do not have the same bril-
liant sheen, the same sauric bite. The
[_\Plk-ll .\lk(nilnl‘m‘_\' pocm s at least two
pages in length, and compression = a lit-
tle density = would have intensified their
impact. A shaggy dog poem fike = Man
hattan™ (*two dogs walk mrto a Manhar-
tan bar™) could have been compressed
down to nothig, There are sonnets scat-
tered among the long poems, and most
of them are quite good. We should be
eratctul for “Falee,” a sonnet in which
MceGimpsey declares thae St Parrnick’s
Dav is the only holidayv completely ru-
med by the music of U2, which makes

this holiday “an amazing legacy / of
Bono's unothicial papacy.™ The metaphor
of Bono as a pop pope is deliciously ap-

propriate.

aomi Gureman’s Wer Apples, White

Blood s her brst book since 1991,
when her debut, Warting for Winter,
won the Ao M. Klein Award. The poems
in the frst and tourth sections are gener-
ally good. They are well-crafred (a term
of faint bur real praise), some on person-
al or tamily themes, some on historical
ones, The glosa, a torm that Canadian
poets just have to rry nowadays, is repre-
sented by “For Rent,™ which finds its
basc text in Rilke.

Gurrman’s book comes wonderfully
alive in the two middle sections, both of
which deal with lactation, the production
ot milk to nurture offspring. The poems
i the utle cvele consider lactation trom
the perspectives of myth, natural history,
and folklore. The phrase “white blood™
comes from none of these sources: the
poct cites a woman who keeps a fruit
stand and calls milk by thar epither. Wer
apples are, ot course, the breasts. Poems
in the evele deal with Hera's relucrant
nursing of Herakles, with Mary and the
Christ Child, with King Tut’s wet nurse,
with the prinutive milk production of the
temale platvpus, and with the curdled
milk of maternal kindness in Medea
(who revenged herselt on her betraving
husband by killing their children). Folk-
lore about what nursing women should
and should not do 1s treated in “Instruc-
tions tor the Child in the Womb.™ The
best poem in the section is At the Tomb
of King Tut's Wer Nurse.™ In a wav it
supplements She

lev's great poem “Ozy-
mandias,”™ in which the image of a van-
ished pharaoh suggests that the sculptor’s
work can outlast the vamiry of kings.
Guerman’s poem tells us thar a recently
discovered carving of Tutankhamun with
his wet nurse convevs a humanity not
tound in the depiction ot the pharaoh’s
“counscelors, generals and slaves.™ The

nurse. Maia, was “the servant who ted

mRb 16

the body of a god,” a phrase that seems
to come from a video produced by Na-
tional Geographic. She had her own lav-
ish tomb, a rare example of a woman ex-
alted for her domestic role. Guttman has
created an Egyptian Madonna, and the
figure of this Madonna is profoundly
human. The following cvcle, *Galac-
topoiesis,” moves the book from myth
and natural history to the personal. The
title refers to the making (“poesis™) of
milk (“galacto™). The sequence tells the
story of a sick child, hospitalized bur still
nursed by his mother. The poems are al-
most all in three-hne stanzas that
Gureman handles with Hexibility and
grace. The language is a poised mixture
ot the clinical and emorive. These fine
pocms are a complement to the imper-
sonal poerry ot the evele in the previous
section. Afrer 16 vears, Naomi Gurrman
is back, berrer than ever,

dVenarr's Lit‘l‘lil \ﬂ”i'\.[IHﬂ.

Woodshedding, is good bur shows a
narrow range, with an emphasis on the
confessional mode. The e of the book
can refer, she tells s, O spontancous
simging, to “arduous and \nhr.u'_\
rchearsal,™ or to a shed where I".ll'k‘]lf\ll
thrashigs were administered. The hgu-
rative thrashings in this collection are
otten selt-administered, but the poems in
the second section, which deals with
family dvsfunction, show the pain that a
relationship with a dificult mother and a
defeated father can create tor children,
The tamily poems impress by therr
restraint: painful feelings are all the more
powertul here for being understated,
forced into tight stanzas. The strongest
poem is probably “Breathe,” which uses
both Buddhist and medical terms to
describe the death of a parent. The end-
ing is strong: “And when vou've fallen
trom me, I'll think /it’s phenomenal, /
how the low sound in mv walls / is still
vou, / that whistle call / bringing me
home.™ Many of the poems in
Woodsheddimg put the narrator in the
desperate position of the swallow she
describes with deep emparhy in = Waiting
tor the T.” a bird trapped under the glass
ceiling of Harvard Square Station, tlving
up to collide with a barrier it cannot
understand. Bur of course the poer
understands. Two substannal poems in
the frst part of the book add to the
growing hist of works by Canadian poets
who have resided at the retrear centre ar
Hawthornden Castle in Scotland.

Perhaps it is nme tor an anthology,

Venart’s debut is impressive: her singing
is arduous but not, in spite of the open-
ing quoration, spontaneous. In art, spon-
taneity can be overvalued, whartever Jack
Kerouac thoughr.

Nicnlc Brossard is a national treasure,
and we don’t need the Molson Prize
and her two Governor General's Literary
Awards to remind us of that. Her new
book does nort include the French texts,
but the two translators are experienced

and the monolingual writer can trust
them. The language moves confidently,

Howing without obvious transitions over

a range of themes: beauty, love, lan-
guage, war. The rose s associated with
nature and passion, civilizaton mostly
with war and power. Three “Sottlinks,™
prose poems dispersed through the book,
otter the reader some wavs into the
meanings of the elusive Ivrics thar make
up most of the work. Brossard is perhaps
referring to the Sofelink hbrary automa-
tion systems: libraries, repositories ot the
word, contain much of whar is good in
civilization, The outer world, the poems
tell us, 18 nor only a world of narural
beaury but also the realm of men with
“eves of Kalashnikovs,™ The second
“Sottlink™ decries the power of men in
white shirts who trathe in weapons, and
trade women and children. This is the
dark side of civilization. Yet the urban,
the core of civilization, can be associared
with the eronc: the speaker remembers
the "S8os in Chez Madame Arthur, a
tamous Paris mghtclub where “women
wrapped their arms around / nights of
ink and dawn.”™ If there is any resolution
of the dichotomies of the rose and civi-
lizavion, it hes in the words, which are
treated in “Softlink 37 not as mere signs
but as real entities. Anv word, anv lan-
guage. In a passage that calls to mind
Rilke's *Ninth Duino Elegy,” which savs
we are here to affirm being through
words, Brossard summons up the sorts
of words that drive and haunt us: names
of N.l..‘t‘h and pL‘np|L‘, of cherished
objects, words of pleasure and pain,
words that “shoot up before our very
eves like cloned shadows replete with
light and great myvths.™ The word is
entangled with civilization and its dis-
contents, but also preserves and exales
the realm of the rose. en

By Bert Almon, whose new book A Ghost

i Waterloo Station is published by Brindle
L\- (1'.1\\.
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0f Zoloft and polar bears

THE EMILY
VALENTINE POEMS

By Zoe Whittall

Snare Books

$10, paper, 7T0pp

ISBN 978-0-9739438-3-2

anging trom haikus on

porn to petulant fan mail

addressed to Boy George,
this collection™s main strengeh s
its brash unpredictabilicy of
torm. While otten puzzling. it
cannot be called boring,

At her best, Whittall is able to
compactly reveal the sadness,
anxiery, madness, and desire of
her poctic subjects, using potent
imagery and dark humour. An
old lover is recalled as “danger-
ous hike a slow-grind on a last-
call dance Hoor,™ In 827 Oss-

mgton,” the narrator muses,

[ alweays end relationships on

Ossington street. 1ts long and
grev, book-ended by the men-

tal hospital and a gas station

that got bombed last week.

Yet many of the poems strike
the reader as a series of stark
observarions which lead
nowhere. Stanza 5 of “Serenade

trom the Porch ot the Parkdale

Gem™ begins,

5. Labmost died ina .’.’('J‘_‘.\'fl'.'
elevator on mv way
to get Lud

by someone tieice my age |
cotddi’t even really

talk to.

[he next stanza transports us
to a bank machine, where the
narrator talks ot receipts stuck
to her boots. This tormal dis-

jomtedness might mirror the

subject’s mental state, but it
does not help us understand i,
Sprinkled with reterences to
Zoloft, suicide, ageing, nothing-
ness, marginahization, and panic
attacks, these poems appear to
be mainly abour a deep, and
possibly spiritually-based, anxi-
ety: “We turned 30 and remem-
bered abour God.™ Bur the God

motif is, like many of the poetic
narratives, left undeveloped.

This avoidance of meaning
might be deliberate, as the
opening poem hints: *You have
love and the word love, but the
two will never meet.”™ A poet
can try, though, can’t she?

THE MECHANICAL BIRD
By Asa Boxer

Vehicule Press

516, paper, 78pp

ISBN 978-1-55065H-227-7

Tlu-u Is 4 panoramic qualin
to this book, which takes us
mto the heart of the natural and
man-made worlds, otters
msights on war and terror, and
penetrates the hives ot mdivadu
als and relavnonships, Despuee
the collecnion’s scope, 1t possess
es great mregriey ot voiee and
VISION,

In one of the openig poems,
enntled = The Traveller,™ the
POCT ANNOUNCES:

Fhe traveller’s wish is to

towch the .'}.'.'IJ.\J"IH_:: pomt,
to arrive at the crux, to stand
in the uflt'i'f't'.\'f !'IJ.J‘{.I'

It s an apt mrroduction. We
are lL'tI. IILL' travellers, to pon
der the polar bear, who “mills
like a vacanoner™ but whose
“fur /is a white tire blazing
trom his charred-black skin™;
the restless mind ot a sleeping
car; the turtle, who wishes to
“come so near death as to learn
/ the secrets of eternity...™; and
other beasts, insects, and p|.l!1ts,
each of which is contemplated
so intently that it becomes the
incarnation of a mood.

People. in both ther pohnical
and personal dimensions, are
also fixed with Boxer's relentless
gaze. The scarmg “In Hhder's
Holy Land™ declares that
“Ihtler s the unnamed tather ot
the Holy Land,™ and bicrerly

advises;

Youe muest give your golden
teeth and clip your nails
and shear

vour barr and keep vour gaze
upon the grownd while
suicides blone

then deadly flowers every-
where, and your children

pick bones.

The same gaze comnmiserates

with the dishwasher *Amad,”
who “wouldn’t murdern,™ qust
“wants a girltriend,” but s
constricted by “soldiers ar the
border.™

Ihese poems often unvel

WATTING \II]\ Cs O concepts at

the very core of exastence: “the
sap that seals the score /and
suckles a thousand stems will
capture and kil a flv.™ 1 there
is any critcism to be made of
them, itas that some of this ter
ritory is too well-travelled. This
poet’s great artistry might be
better exercised i remoter

Fregions., o

By Aparna Sanyal, & Montreal

writer

Multicultural Odysseys

Navigating the New International Politics of Diversity

Will Kymlicka

MULTICULTU
ODYSSEYS

Wil

KYATTCRA

States today are under
increasing international
scrutiny regarding their
treatment of ethnocultural
groups, and are expected to
meet evolving international
standards regarding the
rights of indigenous peoples,
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national minorities, and

immigrants.

Kymlicka examines the
factors underlying this
change, and the challenges it
raises. Against those critics

who argue that

multiculturalism is a threat to
universal human rights,
Kymlicka shows that the sort
of multiculturalisim that is
being globalized is inspired
and constrained by the
human rights revolution, and
embedded in a framework of
liberal-democratic values.

9780199280407 320 pages Cloth $39.95
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Desjardins om pe: 12

expression of my impatience
when | hear certam Qu becers
talk abour the Conquest and the
resentment 1E|\ V !|.|'\|' TLINST

the English,

In the French community here,
there are a lot of prejudices.,
HM'I'\"H not rlrl 0 apuenness fiy
wards the Enghish Canadian cul

You know,

anadian culture;

ture. they'll say, “there
15 no English «
Americamized.™™

at I Actu

they're
As a book reviewer
alite, Desjardins is familiar wirh
local talent, = think 1t's very sad
because there 1s a lot gomg on i
anglophone hiterature in Canada,
and here i Quebec, wondertul
authors whom the other solitude
doesn’t want to acknowledge.™
With a bachelor’s degree
Russian and Tealian, and a mas
ter’s in comparative hterature,

Desjardims has embraced several

Desjardins has embraced
several literary traditions.

hterary traditions, including

those ot the French and English,
“Iwrite m French because | re
ally discovered mv love tor hitera
ture with the 1gth century
French authors, and 1it's with
them Ii1.|[ Ilearned to w rie,” re
counts Despardims, adding how,
at 17 or 18, she “discovered the
Fnghsh Romanoe pocts and the
Fnghsh gothic novel,”™ and drew
partcular mspiration from
women writers such as Maria
Fdgeworth and Ann Radclitte.
“And I read all the

14205 At

thors Like Henry James and WW,

Jacobs, That's where my hiceran

attimities are, with the Brivsh, the

Irish, the Enghish Canadians.™
Despardims” cultural OPCNness

has vielded an enticing hvbrid.

Fven i translation, A Covenant

conserves the lavishness of the

French language while borrowing

\nd

Lilv, whose very name suggests

trom English genre sevles,

primness, evokes the theme ot

language purity. In a rather hu-

morous scene, the Bishop (which
Desjardins points out is
“léveque™ i Frenchl, turns Lily

on to snithng salt, bur not before
quizzing her on the purpose of
adding it to holy water, Lily
replies that this s done “to pre-

SUTVe our \1‘lli‘u tronm L'l!l'l'll[‘lil!!]

Rastelli o page o

“1t was probably an overhyped thing ar the nme

V2K fear.

end, that we couldn’t go on hving, like this torever. One of the challenges ot the book

was to have the tone slowly change ro retlect thar, T was a nmiy ot hope and resignation,

I puess, And mavbe

century, For people of my generation, 2000
was, and where were the Hving cars?
take care of the |‘i\||1\‘l by now? There were a

Every generation tends to tell the next one that thers was the real scene.

moved to NMontreal at the beginnimg of 1998,

missed the real tun.™

kind of trap.

“Youll hear that ‘good old davs” retranm every nime a couple ot clubs close,”™

Rastelli, =

when something like the old lote scene hzzles our,
things to the nexe level, estabhished legimare
(Casa del Popolo), created jobs and hired friends. More and more people shacked up,
got into long-term relationships, stopped gomg o the bars every night, got oft weltare,
got successtul with their bands, Twant to guard against getting too nostalgic about a
tme when evervthing was under the table and nobody was making any money.

there may be some romance to that,

old davs, those were those davs.”

Fhanktully Rastell has a

reduced the whole setting and narrative to a staging eround tor the ascension ot a few

But there's no doabe thar w

that fin e

a general feeling ot bemg, underwhelmed with the

was alwavs the horizon,

Weren't w

Rastelli, both in person and in the novel s carctul to avold that

or whenever new ones open or get too popular or ‘commercial.’

but the reahiey can be grim.

Iso resisted the kind ot celebrity name-drops that could have

stars. 1e's a pictall of which he was very much aware.

“1t would have been casy to succumb to that, ves
Rufus Wainwright was plaving prano every Thursday at Cate Saragevo, and bursting,
into song at the pavo of Namn Bar when he was working there!”
actual names or performers because the real goal of the book was to caprure the spirie
of the time, not to exploit the tact that some p L(‘}‘-L who

An entirely unexpected scrand of A Fore Fordiegs narrative 1s provided by the cars ot

the Platcau, who torm a sort ot shadow sociery,

. You know, "Oh,

sometimes beloved.

stecle ennu and also the

¢ had that sense that all this had to come to an

L'|1\! of [|'IL' 2oth
and now here i
¢ supposed to have hgured out how to

lot of reasons to be disappomted.”™

a common retraim was that 1 had

but it wasn’t tor bad reasons.

spaces like this place we're in right now

Ihose weren't the good

| remember when

are now tamous were around.”

sometimes treated

When |

st

N-].\\
Sure it's sad

\\'(‘ [nnl\

Sure

I didn't name any

horribly, One partcular ancedote may make sensitnve car lovers queasy to e g

San the least. \\'h_\ the strong, teline proesenee’

“The cats seemed hike

away to address some things

W environ

A Fine Ending

and protecr them agamst the
Devil.”
Wrapping

up the interview, I'm
not the lease bir concerned tor
Desjardins” own integrity. For all

her cultural Hirtations, she seems

any

strikingly tar from corruption.
Mining trom the past, Desiardins
extracts rreasures withour “ger-
tng caughe,”™ and surtaces hike a

breath of fre

Ons i a

MAarries |':It rary ‘.'i'.‘.\il-'.’.

o ! —_— ’
sleek gothie ceremaony, siivery salt

\i‘."l‘.‘uLl\‘\} like contert and the
Same Lawrence coursing

AVl u_!:ll'"”“-'i'"" ( -_I'l‘;'_

through. sOne-
.'f‘q:..: neH, sene 'i-.-u y horroeed.
somethoe blue.

By Kimberly Bourgeois, a reviewer

and

writer who lives in Montreal.
A COVENANT OF SALT

By Martine Desjardins
Translated by David Homel

and Fred A. Reed

Talonbooks

$17.95, paper, 160pp

ISBN 978-0-88922-566-4

“I want to guard
against getting
too nostalgic
about a time
when nobody

ment and what |see as our casual disregard tor i T tound o mteresting to by Lowis Rasteili

highlight the neglect and raking tor granted ot things ke cats and animals

and the mountam among these people vou'd assaume would have been, it

not members of Greenpeace, ar least svmpathene to environmental move
ments. Io was also a good wav to provide some reliet trom the sheer urban
ness of e all, to have the story ar one pomt reduced to the narrator starimg
tace to tace with a sick kiteen. ™ en
A FINE ENDING
By Louis Rastelli
Insomniac Press
221.95 paper.

ISBN 978

J319pp
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New for Fall

raveling to Peru with his family, young Paul Gauguin (yes, that Paul Gauguin)
keeps busy by drawing pictures and playing with his imaginary orange dog on
the deck of the ship. When his father dies suddenly on board the ship, his mother
explains that his father was “carried away” and that the cause was his heart. Con-
fused, grieving, and with a child’s capacity for simultaneous literal and imaginative thinking,
Paul sees his father being swept away by his heart, which takes the form of a big balloon. Other
passengers see merely the brilliant red sun on the ocean horizon. While his mother and sister cry in
their rooms, Paul seeks out his father’s heart on the sea. When they arrive in Peru an old man takes
Paul to a park, shows him how to paint, and encourages him to make a painting of his own. Arsenault’s
illustrations vividly render both the real and the imaginative: the pale faces of the mourning family
members, the orange dog who accompanies Paul, and the father’s heart that rises and sets on the
young artist’s formative days. For ages 6-9.
MR. GAUGUIN'S HEART By Marie-Danielle Croteau, Illustrated by Isabelle Arsenault Translated by Susan Ouriou
Tundra Books, $22.99, cloth, ISBN 978-0-88776-842-8

e .
?ﬁ{:iié‘-ndmm ECROTEAU

Mr. Gauguin s

the island itself to catch the fish that is sup-
posed to be uncatchable. A lively and fun ad

Tin Angel by Shannon Cowan (Lobster
Press) is a well-conceived and rewarding

novel for teen readers. "l was fourteen

years old when they arrested me for the
murder of Louis Moss,” begins the confes-
sion. Ronnie, the story’s protagonist, suffers

a series of losses. Her beloved father dies
suddenly in an accident. Then, out of finan-
cial necessity, her mother sells the family’s
remote mountain lodge in the Coast Moun-
tains and they move to the nearby town of
Shelter Bay. Adjusting to this new life proves
difficult for Ronnie, her sister, and their moth-
er, who becomes depressed and develops a
drinking problem. Cowan develops the characters in the story
more fully than many writers for young adults, who tend to zero
in on one issue or character. She evokes the isolation and beauty
of the Coast Mountains, the rhythms of small-town life, and the
events and mood of the late 1960s and early '70s to create a rich
story about a mysterious and violent incident and an unlikely
criminal.

Author and illustrator Nicolas Debon
certainly chose an excellent subject for
his picture book, The Strongest Man in
the World (Groundwood Books). Louis

mous in North America and Europe for
his ability to lift extremely heavy ob-
jects. The story of his life is well suited
to the graphic novel style employed
here. On his final night as a star per-

MICoLAS DERDR

former, the aging Cyr tells his daughter
Emiliana about his youth, the family members who inspired him,
and how he eventually founded his own circus. Debon's text and
images provide wonderful detail to convey Cyr's impressive
strength and vitality: Cyr resists the pull of four horses each
weighing over a ton, lifts fearsomely large boulders in weightlift-
ing competitions, and gleefully eats what appears to be an entire
roast pig. The drawings have a great old-time feel to them, recre-
ating a time of small towns, travelling circuses, and astonishing
feats. For ages 7-12.

Ridley Bluefox and the Flying Fish of Fortune Falls by Carrie Percy
(Lobster Press) is a fast-paced and witty chapter book. Ridley, a fa-
mous fisherman at the young age of 12, seeks the ultimate chal-
lenge of catching a flying fish. Self-assured if not downright
cocky, he is accustomed to traveling all over the world with his
parents, adventurers whose combined resumes would put Indi-
ana Jones to shame. On meeting a strange old man
who gives him a box of caterpillars and urges him
to try to catch a flying fish somewhere on a re-
mote island in the South Pacific, Ridley sets out
to further his fame, going first to England to
meet a cantankerous old explorer who has
been to the famed Fortuna Island, and then to

Cyr, a real-life Quebec superhero, was fa-

venture story for ages 7-10.
The first thing the YA reader finds in David
the aged and penniless Thompson hawking

food during a bitterly cold Montreal winter
How could such a legendary surveyor, map
\ maker, and explorer be reduced to this?

This clever hook makes the reader curious
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to learn more about Thompson's life and
accomplishments. The ensuing chapters portray his youth in an
English charity school where he learns math and astronomy.
Upon graduation he is sent to Rupert’s Land to apprentice in the
fur trade. His years exploring and mapping vast territories in the
service of first the Hudson's Bay Company and then the North
West Company form the core of this well-researched biography.
The narrative style brings the time of exploration and settlement
to life, and David Thompson is given his due as a remarkable fig
ure in history. This is an interesting stand-alone book that would
also enrich and enliven history curricula.

Orphan Ahwak (Orca Book Publishers) is the tale of Aneze, a First
Nations girl who survives the brutal raid of her family's camp by
an enemy tribe. Wounded and orphaned, Aneze is determined to
become a hunter and take care of herself. Episodes in her life are
compellingly described by Rivera, whose readings on the Dene,
Chippewa, and Inuit make for an imaginative reconstruction of
a girl's nomadic hunting life 300 years prior to natives’ contact
with European traders. This is a fine and often gripping story
While some of the early scenes may be uncomfortable for sensi
tive readers, most will be drawn in as Aneze struggles for
survival, independence, and belonging. For ages 9-13.

When you look at the moon, what do you see? For some cultures
it is a man, for others a rabbit. Genevieve Coté’s tender and beau
tifully illustrated With You Always, Little Monday (Harcourt) is
about a young orphaned rabbit that sets out to find his mother
He asks his neighbours Bear, Swan, Chipmunk, Frog, and even
Skunk if they are his mommy; each explains why she is not. One
night, curled asleep in the moonlight, he wakes to find his moth
er,a rabbit just like him, smiling at him from her moon-home
Watching over him and lighting his way, his mother has always
been there. This sweet and moving picture book is destined to be
read and reread at many bedtimes

Dominique Jolin (Dominique & Friends) brings

us the adventures of Toopy (a mouse) and
Binoo (a kitten, who is much smaller than the
mouse) in several titles and formats, including
board books. They are sure to delight young
children and the big people who read to them
The stories are short and funny, with accompany
ing bright and often hilarious illustrations. In

R

Thompson: A Trail by Stars (XYZ Publishing) is

the last of his surveying instruments to buy

From With You Always, Little Monday %

Robinson Toopy, Little Red Toopy, and The Lost Sleep, Jolin gives a
nod to, and uses, fairy tales and stories with fresh comic effect. In
other scenarios, Toopy goes out of his way and over the top to
help and entertain little Binoo, one of the cutest and most like
able little sidekicks around. These stories capture the joy and

imagination of play and young friendship.
=] l‘

Part of the Not Just Proms & Parties series intended for reluctant
young adult readers, Belinda's Obsession by Patricia C. Penny (Lob
ster Press) focuses on16-year-old Belinda, a lesbian who has just
bumped into her summer flame, Candice. Just as the two start
dating again and things are clicking, Belinda realizes that her
mother is having an affair. Shocked, Belinda sets out to catch her
mom and figure out what is going on, not knowing whether to
tell her unsuspecting father. Belinda begins to recognize the
strength of her feelings for Candice and the eventual necessity of
telling her family she is a lesbian. Bul how can she do this when
her mom seems to be wrecking their family? Penny writes a solid,
dialogue-driven story that will keep readers interested in the
many affairs of the heart coursing through this novel. em

By Annic Murray, a Montreal hibrarian transplanted from
British Columbia.
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