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LETTERS OF APPRECIATION

Montréal,  le 26 janvier, 1920.

J ’aurai exprime' mon opinion sur la Méthode de Piano de Madame Albertine Morin - 

Labrecque en disant que c’est une oeuvre de professeur et d’a r t i s te .

Une oeuvre de professeur, conforme non seulement aux principes théoriques de la  péda­

gogie mais aussi  aux données de l’expérience.  L’auteur emploie le discours direct:“Vous 

placez ainsi votre main” - “avez-vous compris cette explication” ? Et c’est là un procédé 

qui éveille l ’attention de l’élève. De plus, la Méthode est parfaitement graduée : elle va 

du connu à l’inconnu, du facile au difficile, et ne recule pas devant l’exemple familier  

pour mieux faire sa is i r  une notion nouvelle.

Une oeuvre d ’artiste , _ce qui ressort particulièrement des nombreux exercices su ivan t  
les leçons. Ces exercices n’ont rien de bana l .  Ils sont de nature à intéresser l’élève et 

à former son goût musical,  ce qu’on ne peut pas dire certainement de toutes les Méthodes.

Je souhaite donc à l’oeuvre de Mme Morin - Labrecque le succès d’estime et de d i f f u ­

sion qu’elle mérite.
HENRI GARROUTEIGT, 

ancien maître de chapelle, p. s. s.

Madame,

Des voix autorisées ont loué la' ^Méthode” que'.vous avez écrite pour l’enseignement du 
Je vous apporte après elles les felicitations de mes soeurs et leur appreciation depiano, 

votre beau travail.

“ La Méthode de Madame Albertine Morin-Labrecque est bien graduée;  les notions de 

théorie musicale y sont présentées d’une manière claire, pratique et attrayante. Dexquises pe­

tites pièces s ’ajoutent aux exercices préparatoires de la première année. La deuxième part ie  

de l’ouvrage, destinée aux élèves de 2e, 3e et 4e année fait connaître toutes les tonalités. Les 
pièces correspondantes sont écrites dans un style  qui est bien de nature à développer le goût 

des jeunes p ian is te s .”

Allez donc de succès en succès, Chère Madame, sous le regard de Marie, reine des arts, 

mère et patronne de cette Congrégation où s ’est écoulée votre enfance, et à laquelle vous êtes 

unie par les liens les plus forts et les plus sacrés .

986.2^3
H 8 5 8 6  rorx

Sr SAINTE AN NE-M ARIE ,
Directrice générale des études de la Congrégation de Notre-Dame.

/  m



Il
LETTERS OF APPRECIATION

Madame Alhertine Morin - Labrecque,
Madame,

Hochelaga, le 8 février, 1920

J’ai examiné, un peu à la hâte, mais avec un intérêt soutenu votre “Méthode de Piano.’’
A mon humble avis, vous avez compris l’importance de bien commencer, ce qui permet de
pouvoir facilement bien continuer. Au moyen de comparaisons ingénieuses, et par  des ex­
plications à la  portée de tout jeunes élèves, vous savez les intéresser et leur faire compren­
dre ce qu’ils font. C’est vraiment faire une oeuvre utile que d’habituer les enfants, dès le
début ,  à t ravail ler  avec intelligence;  ils sont, hé las ,  trop portés  à é tudier ou plutôt  à
jouer du piano d’une façon machinale  et routinière, par  conséquent, sans profit  véri table .

Les études et les pièces me paraissent  bien graduées et de nature à former le goût ;
je croira is  que quelques-unes du deuxième volume pourraient  être étudiées avec avantage
par  les élèves de trois ième et même de quatrième année, qui a lo rs  en donneraient  une
meilleure interprétat ion.  Votre t rava i l  joint à sa  valeur intrinsèque le mérite d’être le premi­
er du genre fait “chez nous” et à ce titre de bon ouvrage du terroir,  il a t t i re ra  je n’en doute
pas l’encouragement de tous ceux qui s ’intéressent au progrès de l ’ar t  musical dans notre pays.

Je vous offre, Madame, mes plus sincères félicitations et souhaite à votre “Méthode” u-
ne rapide et la rge  d if fusion.

SOEUR MARIE STEPHANE,
des SS. NN. de J. M.Maison - Mère des Saints Noms de Jésus - Marie.

Madame Albertine Morin-Labrecque,
Montréal

Chère Madame,
J ’ai  parcouru avec attention votre nouvelle Méthode. Je la trouve pratique,  progressive

en même temps qu ’a t t rayan te .
Les exercices, morceaux et sonatines, s’enchaînent avec intérêt .
Veuillez donc, chère Madame, recevoir avec mes fé l ic i ta t ions-  pour cette oeuvre qui

rendra  de réels services à l’enseignement du piano _ l’expression de mon religieux respect.
Sr MARIE VALENTINE,

Préfète d ’études musicales.Mont Sainte - Anne, Lachine.

Présentation de Marie
St Hyacinthe,  8 Mai 1920.

Madame,

Notre humble appréciation ne sau ra i t  a jouter  au mérite de votre excellente Méthode,
laquelle se recommande d ’e lle_même. Cependant, vous avez fait là un
nous ne voudrions pas le louer dans l’ombre seulement.

L a issez -n o u s  donc vous d i re ,  Madame, que nous souhaitons plein succès à cet o u ­
vrage  dans lequel l ’enseignement se fait cla ir ,  p réc is ,  a t t r a y a n t .  Tout professeur e x p é r i ­

menté appréciera votre Méthode et l’accuei l le ra ,  nous en sommes ce r ta ines ,
i l ia i re  précieux.

Veuillez ag rée r ,  Madame, nos félici tations et nos meilleurs

Vos très  humbles,
LES SOEURS DE LA PRÉSENTATION I)E MARIE.

si beau travail que

comme un aux-

voeux .

115901
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PIANO METHOD
THEORETICAL AND PRACTICAL

INDEX
FIRST VOLUME

This Volume is divided into Five Parts:
THE FIR S T  PART dea ls  with def in i t ions  and e lem entary  p r inc ip le s  of two staffs, 

Treble and Bass,  especially the T reb le  s ta f f  or the r ight  hand, followed by reading exer­
c ises  on l ines and spaces.

THE SECOND PART t r e a t s  of the different k inds of notes and their  relative values,
of measure, the numerical  f igures  ind ica t in g  measure w i th  the most  commonly used meas- 

Fo 11 owing this  are  eight opt ional  Recreat ions for both hands on the Treble staffure.
i l lu s t r a t in g  the use of the notes and m ea su re s  a l read y  taught .

THE THIRD PART is a special s tudy of the Bass staff, or left  hand followed by read­
ing exercises on lines and spaces, 24 Lessons and Exercises for both hands on Treble and 
Bass s taff  and 13 Simple Pieces, 
and 4 beats and is referred to t h e ‘"Questions and Home Work E x e r c i s e s ” which embraces

This  Quest ions and Home W ork  Exerc ises ,  which  is divided

The pupil is a lso taugh t  to beat  the measure of 2, 3

exercises in Solfeggio, 
into two Exerc ises  Books follows step by step the Graded Method.

THE FOURTH PART t rea ts  of L ed g e r  Lines,  F inger  E xerc ises  for the sustained 

notes and 9 Simple Pieces.
THE F IF T H  PART t r e a t s  of the different kinds of Res ts  and their relative values, 

a lso 7 Lessons and 3 Recreat ion Pieces.

LIST OF PIECES IN VOLUME I.
Frances  and Dorothy.
At the Movies.

Simple Song.
Bourree.
P as to u re l la .
Graceful  Waltz .
Clown Dance.
Return  to the F ires ide .  
L i t t le  Fuguetta .
Sweet Remembrances. 
Vacation is Here Once More.

Question and Answer. 
Lit t le  W alk  in the Woods. 

Sing and Dance .
In a Boat.
Jack  and Jill.
Hide and Seek.
A Surprise  to Mama.
The P r e t ty  Maid.
Here are the Soldiers .  
Evening Song.
The V il lage  Mill.
At the Old Mill.

Our Friend Nightingale. 
Sweet Dove.

L i t t l e  Pr ide .
Sle igh Ride.
The Lovely Skater.
The Litt le  Red Riding Hood. 
Good Morning,  Mr. Jack. 
Song of a Litt le  Convent Girl. 

Puss in Boots.
The Bugle  Call.
Litt le  D ia logue .
The Little Mimic.



IV

SE C O N D  VOLUME

T h is  V olum e is  d i v i d e d  in to  S i x  P a r t s :

THE FIRST PART t rea ts  of A l te ra t io n s ,  Specia l  s tudy of Sharps,— Enumeration

of S h a rp s ,   How to find them on the Key- b o a rd ,  Table  of their  o rder ly  succession.

Enumeration of F l a t s , __How to find FlatsTHE SECOND PART t rea ts  of F la ts

on the Key-board ,__Table  of their o rd e r ly  succession,__Lit t le  Exerc ises  on S h a rp s  and

F la t s ,_Double S h a rp s  and Double F la ts .

THE THIRD PART t rea ts  of the Scale ,  of Tone and Semi - Tone with supplemen- 

The two M ajo r  and Minor M o d e s___How to f ind the Major Sca les ,t a ry  exercises.

( s igna tu re  in sharps)  w i th  supp lem en ta ry  e x e rc i s e s  to i l l u s t r a t e ___ How to find the

M inor  S ca les  ( s ig n a tu re  in sh a rp s )  w i th  supplementary  exercises.

TH E  FOURTH PART t e a c h e s  how to f ind the M ajo r  S c a le s  ( s igna tu re  in flats)

w ith  supplementary ex e rc i s e s___H ow  to find the r e l a t i v e  Minor S c a le s  ( s igna ture  in

f la ts )  w i th  supp lem en ta ry  exercises .

THE F IF T H  PART co n s i s t s  of 30 Courses as follows:  T w o  Courses (Do Maj-

14 Courses  with the key 

Each Sharp  and

or, L a  Minor) w i th o u t  any a l t e r a t io n s  at the key s ig n a tu re ,  

s ig n a tu re  in Sha rps  and 14 Courses w i th  key s ig n a tu re  in F la ts .

F l a t  in the two Modes embraces,  each, a Course  cons is t ing  of: 1st,an Exercise or Study

for the F ingers-  2nd, a Son a t in a -  3rd, a C h a r a c te r i s t i c  P i e c e__Definit ion of names

the ornaments ,of P i e c e s ,__the s e c o n d a r y  signs,

dealt w i th  as they occur in the music, 

has  i t s  sp e c ia l  use.

the Terms of Expression always 

Each  and every one of the Exerc ises  herein

TWO COURSES

etc . ,  etc., etc.

See all the Courses on the two following pag es  V and VI.



V

TWO COURSES

1st Course

Do (C) Major Exercise S o n a t in a ..... C ra d le  Svng.

2nd Course

Sona t ina ..... ....... W itch e s  M arch.La (A) Minor Study

F O U R T E E N  C O U R S E S  FOR P R A T I C E  ON THE 7 S H A R P S :

1st Course

RondoSol (G) Exercise.Major. P r a y e r  to the  V irg in .

2nd Course

Mi (E) AndanteMinor. Exercise. S o n g  o f  B y  - G one D a y s .

3rd Course

Re( D) Major. SonatinaExercise. C h ris tin a s  E ve . (Mid - Night  Mass.)

4th Course

Si(B) M i n o r . Exercise. Sonatina C hristm as M orn o f  a Poor L i t t le  Orphan.

5th Course

La (A) Major. Exercise. Sonatina S a n ta  C laus’ G if t .

tith Course

Fa#(F#) Minor. Exercise. Sonatina The Clown is so S a d  th a t H e Cries.

7 th Course

Mi (E) Exercise. Rondo.Major. M arch  o f  the Mag i  K in g s .

8 th Course

Do#(C#) Minor. Exercise. Sonatina S p a n ish  Song.

9 th Course

Si(B) SonatinaMajor. Exercise. H a p p y  N ew  Year.

10 th Course

Sol# (G#) Minor. Exercise. Rondo C in d e re lla  W altz.

llth  Course

Fa# (F#) Major. Exercise. Sonatina.. L i t t l e  S h ep h erd ess  W a ltz .

12 th Course

Ré# (D#) RondoMinor. Exercise. L u lu ’s F i r s t  Sorrow .

13 th Course

Do# (C#) Sona t inaMajor. Exercise. (Harlequin & Columbine.)B a lle t  A ir.

14th Course

La# (A#) Minor. Exercise. Sonatina B olero  D anse.



VI

FOURTEEN COURSES FOR PRACTICE ON THE 7 FLATS:

1st Course

The Angélus.SonatinaExercise.F a  (F) Major.

2nd Course

On the Sen Shore.Re (D) AllegroExercise.Minor.

3rd Course

Village P a rty .RondoSi KB 10 Major. Exercise.

4th Course

L ife  in the Country.AndanteSol (G) Minor. Exercise.

5th Course

Bn rcarotle.Mil» (Et) Major. SonatinaExercise.

6th Course

Polish Danse.Do (C) Minor. RondoExercise.

7th Course

The SpinningLat  (At) Major. SonatinaExercise.

8 th Course

Melancholy Song.SonatinaExercise.Fa(F) Minor.

9 th Course

Arabesque.Ret (Dt) Major. Rondo.Exercise.

10th Course

G randfather 's Story.SonatinaS i t  (Bt) Minor. Exercise.

llthCOURSE
P in k  B u tte r flie s . (Caprice)RondoSoit (Gt) Major. Exercise.

12thCOURSE
Im prom ptu .Mit (Et) Minor. SonatinaExercise.

13th Course

Scaramouche.SonatinaExercise.Dot (Ct) Major.

14th Course

M y F irst R ecita l.Rondo.Exercise.L a t  (At) Minor.

THE SIXTH PART t rea ts  of M ajor  and Minor Sca les— Chords---- Arpeggios in the
three pos i t io n s__ Different Models of Rhythm precede the Scales.



8 M ethod of L earning  M usic
under the form of lessons given personally by the author

A lbertine  Morin - L abrecque

FIRST PART
We s h a l l  s t u d y  m u s ic  to g e th e r .
F i r s t  of a l l  we must  l e a rn  the notes.
How many  names  of notes are there?
There  a re  seven nam es  of notes  :

DO - R E  - MI - FA - SOL - LA - SI
C D E F  G A B

Repea t  w i th  me. Do, Re,  Mi,  F a ,  S o l ,  L a ,  S i .  ( C - D - E - F - G - A - B )
You repea t  these  seven notes from one end of the p iano  to the other,  from the low  

p i tch  to the h i g h  p i t c h .
W h a t  do you u n d e r s t a n d  by lo w  p i t c h  ?
In  s p e a k i n g  of sounds  and tones ,  " the  low p i t c h ” m e an s  the lower  sounds .
W h a t  do you unde rs tand  by h i g h  p i t c h ?
In s p e a k in g  of sounds  and tones ," the  h i g h  p i t c h  
Then we can  

of h i g h  p i t c h .
The nam es  of those seven notes  r e m a in  u n c h an g eab le  _ but they change  the ir  p o s i t i o n ,  

a s  w e  s h a l l  see l a t e r .
How are  these seven notes w r i t t e n  ?
They  a re  w r i t t e n  on a whi te  sheet of p a p e r  ruled w i th  p a ra l le l  h o r i z o n ta l  l ine s .  
T o g e t h e r  these  five l ines  a r e  c a l l ed  "the s t a f f .
H ow  m any  s taves  a re  employed for p ianofo r te  m us ic?
T w o  s taves  .
How  m any  hands  have y o u ?  _  T w o  h a n d s .
T h e n  there  are tw o  s taves  j u s t  a s  you have tw o  h a n d s .

m ean s  the h i g h e r  s o u n d s . 
say  that  you r  fa the r ’s voice is of low p i tch  and  y o u r  m o t h e r ’s voice  is

»

»

S T A F F :

To denote the r igh t  han d  s ta f f ,  we p lace  a  s ign  w hich  is called the Treble or Sol (G) clef. 

, and  p l a c e d  a s  fo l l o w s  on ihe s t a f f .IMade :

IYour r ig h t  h a n d : Treb le  o r  Sol  clef.
\Gor

We have  seen the  r i g h t  h a n d , let us now  see the left  h a n d .
To denote  the left han d  s ta f f ,  we p la ce  a  s i g n  ca l led  B a s s  or F a  (F)  clef.

M ad e :  9 ,  and  p l a c e d  a s  fo l low s  on the s t a f f .

Your  left  h a n d  : S B a s s  or Fa clef.
For

F i r s t  of a l l ,  We s h a l l  s tudy  y o u r  r i g h t  h a n d  or T r e b le  s t a f f .

Your r i g h t  hand  : Treb le  o r  So l clef.
Gor
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How many fingers have you ? _ Five fingers.
Well,  you have five fingers, there are five lines in the Treble Clef.
Count on your fingers whi ls t  looking at the staff  going from the bottom upwards .

rC-h n 5 t >  linnger e
4  th 4 t h >7

8 r.d 3rd J )

2n.d
Thum b or 1st

2n.d}> ;;
1st ;;;;

or

You unders tand.
Psow between the 1SJ and 2n_d fingers, is there a space ? Are these two fingers joined 

one to the other? _ No.
Then there is a space between each line of the staff  just as there is a space between 

each one of your f ingers.

There are five lines just as you have five f ingers .

B etw een  4 th  an(j  5th  f jn o-
4 t h  
3 r d
2 c.d

spaceer
3r-d apace))EXAMPLE : 2 nd)) )7 space
I s.1 ))»)) space

Therefore there are four sp a ce s .

54 43EXAM PLE of the five lines and four spaces : - 32 21 1
Now you know what a s taff  is.
We shall  now learn  the name of the five lines of the Treble clef.

MI -  SOL -  SI  -  RE -  FA .
E G B D F .

Repeat with  me ; Mi, sol,  s i ,  re, fa. ( E - G - B - D - F ) .
You must know them by h e a r t .

OF fa
< >D re

oB SI
<>G sol

E O m i

On the k e y -b o a rd  where w i l l  you find the f irst  line called "Mi" (E) ?
For a pupil who works  without a teacher, I give the following explanation.
(The black keys on the key-board are divided into two dis t inc t  groups of which one 

has three notes and the other two.
You wil l find Mi (E) on the white note which is immediately at the right of the group 

of two black notes at the middle of the k e y -b o a r d ) .
It would be well for you to p lay  your lines often on the p iano .
To understand them well  we sha l l  study them as ex e rc i s e s .
We shal l  begin with the f irst  two lines Mi and Sol.

\V.

, w  v-

E G.»
Sing the notes in naming them in the exercises that w i l l  follow, 

familiar  with  "s in g in g  by note.
This  will make you

) )

A
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R E A D IN G  E X E R C I S E S

W h i l s t  s t u d y i n g ,  y o u  m u s t  a l w a y s  lo o k  a t t e n t i v e l y  at y o u r  b o o k ,  a n d  avoid a s  m u c h  

a s  p o s s i b l e  f o l l o w i n g  y o u r  f i n g e r s  on the k e y - b o a r d .

1
O OL i n e s  \ O O O Sol

O O O O O Mi
221 1

2 O O O O O SiI aWL i n e s  2 - O O O O O Sol

* 3 232 3

3 o o A > < >O R é
L in e s O O O OO O Sifâi

5 3 5

4
oL i n e s  £ O O O F a

O O O O4 O R e

53 5 3

, / 5 £ O O --------O O Sifâ%Lines 2 O OO Sol
O1 O O Mi32 31

5

M o < > SifâiLines 2 \ —v v O O O O O Sol3 .
O O O O Ml2 3 2 21

t m e s l = ^  
2 —1

6 o o —  R eo ------- o
o o O O S i

o o Sol

i f  . 4 32 3 43
y *

! \
/ / /
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SECOND PART

Your knowledge of the Treble staff now justifies my explanation of the

VALUE of NOTES.

That a beginner may well understand we must i llustrate  the lesson for him. 

examples wil l  follow the explanations of each value of notes.

What is meant by the value of a note ?

It is the duration represented by this note.

How many forms of notes are there?

There are seven as there are seven notes.

Therefore ,

THEIR NAME:

the thethe thethethe the
t h i r t y -  second s ix ty  - fourth  

note
eighth
note

s ix tee n th
note

whole
note

ha lf
note

quarte r
note note

JlJ J)J sl
o 1

You must know those seven names by heart .

What  value does the whole note represent?

The whole note represents the greatest  durat ion  "or the whole. 

All  the other values of notes are only fractions of this whole.

))

Let us compare the Whole note to an apple .

The apple equivalent 1 o

J JI divide it into 2 pieces equivalent 2

J J J J7) )) 4 4;;

} } n  v-] j—]8 8;;

M.h.hj7T3 r m  r m16 167) 7) ;;

Jl;;v 32V 32D ;;?>

#64 64)) ??
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If the 2 pieces put together make 1 apple , 2 ha lf  notes equal  ONE 
4 quarte r  notes =
8 eighth notes =

16 sixteenth notes =
32 th ir ty-  second notes = ”

64 s ix ty - four th  notes : »

whole note .
4 » V » J) V v

V 8 v »v » ;;
16:> » » ;; :>
32 V » v ;; ;;
64 ,v ? y v V )> :> :>

Therefore :

the Whole note is the whole value.
H a l f ..........................
Q u a r t e r ..................
E i g h t h .....................
Sixteenth ...............
T h i r ty - s e c o n d . . .
S ix ty - f o u r th .  . . .

1 »' 2
1 »
4
1?) V8
1

TEi?; »
* * 32

1» ))
64

CONTINUATION OF THE TABLE OF VALUES OF NOTES

cr  16 ^J J 8 JThe equals 2 or 4 or 32 *or

4 J> J)» J k
2 J’)) » v 8 )> 16 •

I.  > 2 J 4 J» » 8»

>  .  2  J i 4 #»

»j? :) 2

VALUES OF NOTES REPRESENTED BY FIGURES

J iThe epresented by a 2is r

J v 4;; »

;; » 8»

)) » 16v  r>

» " 32?> »

» » 6 4
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L I T T L E  ST U D Y  ON M EA SU R E

What is a measure?

It is the duration re su l t ing  from a cer tain  number of consecutive beats .  We separate 

the measures by a line cal led  “ Bar  Line?

W hat  is a Bar Line?

It is a line cu t t ing  the staff  vert ica l ly  and separat ing the measures between th em .

E X A M PL E :

Between each measure or bar line there is a determined number of b e a t s .

W hat  is a beat ?

It is a durat ion that is limited, it is a momentary  s top .  

Each division of the measure is a beat.

A measure marked indicates that there wil l  be 4 beats in each measure,EXAMPLE : 

each beat representing a quarte r  note (J)
We indicate the different measures by two figures placed as a fraction, 

f igures  are placed at the beginning of a piece of music, immediately after the key signature 

If a change were to take place in the measure in the course of the same piece, we would 

indicate the new measure by new figures that  we would place after a double bar  or line 

of separa t ion  as follows:

Those two

Y wEXAMPLE:

4 We call the upper figure 

lower

numerator .

denominator .4 /V?;

I lay more s t ress  on the study of the lower number, for I consider that this number 

plays the most important par t  in the m easu re .
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Really, it is the lower f igure (denominator)which indicates the “quality 

notes contained in each measure,  whi ls t  the upper figure (numerator) only indicates the 

her, the quanti ty  of the value of the notes represented by the lower f igure,

V of tiie value of the

num

J  as value (See theThe lower f igure indicates that there iEXAMPLE is one

Table of values of f igured notes).

The upper figure indicates that  there is four times that  value in the same measure,

J J J J .tha t  is 4

i  ( J J J JThe measure marked ) does not mean that there wil l  only be values of

Jthe between each bar  l ine . A piece may be w r i t ten  in different values of notes

> as long as those different values joined t o -and s t i l l  have as measure ind ica tors

a Jgether represent  the same value as

± j""3 rz «n «n
EXAMPLE:-  4  1 2 3 4

n j .I shall  count “one for each 2;; because we need 2 to make 1

4  HTtn n  J
OTHER EXAM PLE:-  4 x 32 4

J .I sha l l  count “one” for each 4 because 4 equal 1

J .nI sha l l  count “one” for each 2 because 2 equal 1

Then you understand that  a piece marked is not necessar i ly  w r i t t e n  with  four

J J J  J to a measure .

Have you understood the importance of the lower f igure  (denominator)? 

Always be careful  to examine carefully the 

the s tu d y  of a piece.

indicators before b e g in n in gmeasure
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A  F E W  EX A M PL ES W R I T T E N  ON TH E ST A F F , T R E B L E  CLEF,  
W ITH TH E M EA SU R ES MOST USUALLY EMPLOYED

L et  u s  b e g i n  w i t h  the |  o r  C m e a s u re .

T h e  s i g n  C m e a n s  t h a t  t h e r e  w i l l  be 4  

b e t w e e n  e a c h  b a r  l i n e .

A l w a y s  c o u n t .

T h e  m e a s u r e  i s  i n d i s p e n s a b l e  i f  y ou  w a n t  to u n d e r s t a n d  the m e l o d y  o f  y o u r  p i e c e .

J J J J J J J Jor  one w h o l e  note  (4 -- ° )

L I N E S

1 2 3 1

ei o
oo o

2 3 4 2
oe2 o

o < >

53 A 3eoe3 o

SPACES

1
12 3 4(count)

41 23 21 3 4 3O n o 1n « x i n n51 O X)i l

2 3 4 2 1JLOo2 xi U XIo o o x> oxi n12 3 4

|_______________ 2 , , 1 ___________________ 3 2 , , 4

4  1 S 3 4

22 3
p i ' - »3 X I o

1 2  3

4 1 23 3 42 3

J J J I "  "
JjT •  m u: F ~ P "0 W4 o r r
A o

2 1 13 4 2 3m~Mr:m »5 XTO XTXT a t *
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D IV E R S E  VALUES

Measure: ^ " 4  " 4  " $

i
S

I s.1 QÎ T  
VfâW

MELODY
S 2 3 4 1 2 3 4 1  2 3 4(count) 1

é H2 2
2 n. d O

2 3 41 2 3 4  1 2 3 4

> 22T \
3  rd kV

3 4 1 2 3 41 23 421

4
O

~rs4 th f â i lu t

3 421

4
5 l.h 4 Z 2

3 42132 41

2 z z2 2 226 l-h 4

21 2 11 2 1 221

Û 332 213
£ E7 t h

g
------ < 2

< 3
1 2 1 2 1 21 2
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EXERCISES ON SUSTAINED NOTES FOR THE RIGHT HAND

Be careful to susta in the whole notes. These exercises wil l  accustom the pupil to join 
their notes well when p lay ing ,  and w il l  keep the child from the bad habit of playing from 
the w r i s t  or from detaching the notes. Articulate  from the fingers only.  Repeat  each ex­
ercise five times.

Notice the two little dots (:) Repetition Dots.
If the two li t t le  dots are on the r igh t  of the double b a r - l in e ,  we sha l l  repeat the part  

that  we are about to p lay:  if they are on the left, we shal l  repeat the part  that has jus t  
been played.

«J i ï ï i

1 1 1

È&W  ) ) * : ) - ) + :

ÉÉÉIP
4 5

~ r f t

i üJj U IA 4  5 -4— 2- 1. rt*> ■ O
< >
1 1

EXERCISES FOR PASSING THE FINGERS OF THE RIGHT HAND

PASSING THE 4f-h FINGER

1 4  3 9 3 4 1 4  1 4
2 3,  4,  1 4  1 4  3 2 S E L L S  """"

j J ^imf#r~r
3 4  1 43 2

I
1 4  3 . 2

B *

PASSING THE 2nd AND 3rd FINGERS

R igh t Hand.

t

l 2 1 3 1 2  1 3  1 2  1 31 2  1 31 321

f F F r r  i r
1 3 1 3  1 3  1 3 1 3  1 3 1 3  1 3 2____  1 31 2  1 3  1 1

f e § 5 .  ' » •  • 3EZ O
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EXPLANATION

The eight Recreations that follow, wri t ten  for both hands in the Treble staff, may seem 
to be out of place and to contradict my logical  method of proceeding. I h a v e , in fact ,  
taught  to my pupil that the Treble staff  is the r ight  hand staff ,  and the Bass staff  that 
of his left h a n d . Henceforth the need of the present exp lana t ion .

By inserting these Recreations at  this s tage of my Method, I have simply wished to 
reward my pupil and d is t rac t  her from all possible weariness from the dry study of the first 
elements of musical  theory. If need be, the Professor w i l l  make use of these Recreations., 
or he may omit them.

EIGHT RECREATIONS IN THE TREBLE STAFF

FOR BOTH HANDS

FIRST RECREATION
A whole note in each measure.
4 'J J J J : O
Count 4 beats.

É
4 31 23 <>Q O<>c Q

É
35. 4 2 3

E QO OQ<>

1 2 2 31 OO OO H lJ

35 4 35

O ( >Q<» <>

42 2 3 1<><> OO O

4 2 4 3 5

T E OTE TE O



21SECOND RECREATION
OUK FRIEND NIGHTINGALE

JCount 1 beat to each
4 J J J J . O

41 3 2 2 32 31
3E t>U

1 32 4 1 2  3 4

5 5 33
4

a i>O O

44 3 2 3 3 12 10 0 O

1 2 3 4

%
1 3 55
O

O
O <>

P
432 32 22

U #<> O i
i 2 3 4

hà=é3

M
3 1 2 2 4

P P
<>* (> O

2 3 2 31 2 21 2
3E m<> <»

; F
(1

Mw3 3 55

* O «> <>

4 4 43 3 32 3 32 3 2 110 0 ZO 0 TX Q

1 1 3 5 5A
XX

<> o « ><»
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THIRD RECREATION

S W E E T  DOVE

2  m e a n s  t w o  h a l f  no tes  (J JT h e  m e a s u r e  (jî or  

C o u n t  1 b e a t  to  e a c h
) in a  m e a s u r e .

J
3 1 13 2 31 31

22 22 ZZ■S-
ÏZ 22

;
o

;

i 2 1333. 3

i22 -e- 22-e- - & ■ ♦>

43 2 1 2 -nŜ -<3*

;
n

l 2 3 1 2

O OQ

43 3 32 i2 13Œ 22n
- & ■ ; n

i i 33 1 5 53
n Q

PO ■ & -
- & ■ O

FOURTH RECREATION
L I T T L E  P R I D E

4  a  p ie ce  h a v i n g  t w o  h a l f  n o te s  in e a c h  m e a s u r e  (J
J J : J ) .

We c a n  a l s o  i n d i c a t e  b y  C or

T hen  w e  w o u ld  count  t w o  b e a t s  i n s t e a d  o f  one in  e a c h  h a l f  no te  (2 
W e  must  p la y  the  doub le  n o te s  wel l  t o g e t h e r  and not  one a f t e r  t h e  o th e r .

a ) .

3 23 3 22 11 11 1 1 :<3 2 2 12# = # l£> ■St-E o

1 2  3 4
11 1

- i 17
i 2 21 21 3 32

s<> O s a2222 Z
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F I F T H  RECREATION

SLEI GH R I D E
JC o u n t  1 b e a t  in  e a c h
2 J) J)7 ;7;

j j2 m e a s u r e .)(2
4 221 31 2 13 213 2 0 *»

2 &2 & 1 &2 & &1&1 12 Bells iI Joyous 32

i  s —  i t  t t t

32 12 1123 1
g  %IIF

The little bells .
l ll ll3 2 23

t t isti  l

32

l é b r - t J 12

LJ* U  f - r  -
i

azz m
i iii i i

2
4

2 32 3

g V Ai  w ^ t■ÉÊ1s

I #
3 2 121 13 1 12

3E 3E3E

F
1 11 3

0» ..0*.i  — tt % S AS g i

m
i 21 22 13 3 221

iff ZZ#
rF

i i ii 2 2 3

1 -Sf  f  I  - tI f



24 SIXTH RECREATION
THE LOVELY SKATER

S l u r  the n o te s  in the  r i g h t  h a n d .  
C o u n t  1 b e a t  to  e a c h  J

4 J J J J2 J*3;j jj jjjjjj m e a s u r e .
43 22 1

ïS 4 32

5=3 ;F
& 2 & 31 4 1 2 3& 4

3 32 2

c
ZZ 3E-e-

432 i i4 2 3 34 25;p
& 2 & 31 2 & 3 44 1 1 & 3 42 &

1
3 22 i 3 3 2

SZZ 22-SL

1 25 4 3 1 1 4

H
2 3 233E#

P
&1 2 & 3 4 1 & 2  & 3 2  & 3 44 1

l 1 l3 2 3 22 *

H - a 3 szz

1 2
52

FF '
1 & 2 & 3 4 1 2 & 3 4 1 & 2 & 3 4 1 2 & 3 4

2 13Ji 22 3

ZZ zZ



25SEVENTH RECREATION
THE LITTLE-RED-RIDING-HOOD

JC o u n t  1 b e a t  to  e a c h

2 J J2  n;? » v » m e a s u re .

43 2 31 3 2 2 1»a
;

&i & 2 1 &  2 & &  2  &1 & 21

32 2 3 4
5 aat

2

#
3 31 2 32 1 1 1

;
1 & 2 &

1 &  2 &
1 2 2 3m a S -G-a ata

43 3 2 2 321 11 1
Mr r~ >  s S E i I Z I  %s I t  s t

1 2

i
2 3i a

f l  2 1

# L '  L _ '

42 2 2
a t

;
2 1 23 113

i S

m
i2 3 11 22 3

Ê
i*a

I; ;9

2 33 234 3

1a m - # »
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26 EIG H TH  RECREATION
GOOD MORNING, MISTER JACK

JCount 1 beat to each jr3i })JjJj

J J J JJ2jj jj jjjj 4 measure.

î 32 21 131 22ZZ3E

;
432  &1432 &1

-m*0 *

1 2 32

I
12 3 2 32 3 12 22ZZZ

F;
4  &2  & 31

3 12 1

13 322 2 13 21 1 2 *ZZ ;i
»

2___1 33.

¥

33233 2 1 i3 2 1222 ZZ* PP 1 ^

P

2 32 22 32
5-é-0 JE -0JE -0

4 42 22 3 3 32 32 2 12 1
JE ZZJE ;P

i2

É
322 2 i2 33

g -é-m

F



Thus there are four s p a c e s .

EXAM PLE of the five l ines
and the four spaces.

As you know what  a s ta f f  is, we can now learn the name of the five lines of the 
Bass s taff ,  or Fa (F) clef.

g Bass staff or Fa (F) clef.Left hand s ta f f  :
or

How do you call  the five lines of the Bass staff  or left hand s t a f f ?
SOL - SI - RE - FA - LA 

G B D F A
Sol, s i ,  re, fa, l a .  ( G - B - D - F - A ) .Repeat w i th  me:

You must know them by hear t .

O L a  A  
F a  F  
R e  Da

2 —
< >oBass staff lines :

S i B< >
< > S o l  G1

27
THIRD PART

You see how easy the Treble s ta f f  has seemed to you.
The Bass clef, or the left hand staff  will seem easier  s t i l l  <
As for the r ight  hand in the Treble clef, we shall  follow the same process for the left 

hand in the Bass clef.
How many fingers to your left hand? _ Five f ingers .
Well,  you have five fingers just as you have five lines in the Bass  staff.
Count on your fingers 5- 4 - 3- 2-1 whilst  looking at the staff from the bottom u p w a r d s .

1®* f in g e r
2=d

5 t h  l in e
4 th

) )

3 r d3r-d JJ
2nd4 th JJJJ

5th l s. tJJ

or
You understand : 5 lines as  you have 5 fingers.
Now, between the 4th and 5th f ingers,  is there a space ?
Are those two fingers joined one to the other? _ No.
Then there is a space between each line of the s ta f f  just as there is a space between 

each of your f ingers .

EXAM PLE

Count, beginning with the 5th finger.

B e t w e e n  t h e  2 i d  a n d  1 s t  f i n g e r  
3r-d 
4th

sp a c e
2 D_d s p a c ej j

3rd sp a ce  
sp ace

j jj jj j

5th 4thj j j j j j

M
 tO

 05
 

Ol
>

 O
H

 O

05to

W
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You would do well to play them over several times.
Where wil l  you find on the keyboard the first line called Sol (G) in the left hand 

staff,  or Bass c lef?
(This information is for the pupil  who studies music by himself.)
You know where to find Sol (G), second line of the r ight  hand staff,  in the Treble clef, 

don’t you?
S ta r t ing  from that Sol (G) and without counting it ,  it is the second Sol (G) goingdow 

(towards the low sounds)
n

Remember your f i rs t  page  where it is said that all the notes are repeated from one 
end of the piano to the other, etc.

In order to learn the lines of the left hand staff or in other words of the Bass clef,we are 
going to s tudy them r ig h t  away as exercises.

You w i l l  see that there is no need to fear the Bass clef. 
Now, let us begin by the f irst  lines and s ing  the notes while naming them. 

This  will  make you familiar  with  “s ing ing  by note.;;

R E A D I N G  E X E R C I S E S

5 3

r . ‘
Lines £ O o o o o Sio o <r> O Sol

3 1

2 ' -d ’ ) • O O O O O ReLines O O O O O Si

2 1Qr d, °  - 4Lines ? O O O O O F aOa O O O O R e

4. ,^
Lines

12
O O Oa O O L aO O O O O F a

5 3 2 2 3 5 2 3 2 3 25m5lh o — o3 O O O ReLines 2 O O O O O Si
O1 O O O Sol
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3 2 35

a O Q  O O - Q ReLines O O O O O Si
O O O O O1 Sol

2 3 1 25 2___ 3m o o O Fa
O OO O O O RtiLines OO O O < > Si

O O Sol

l è  i  2 4-4 2 1 23 5 1

13E
2 ^ --------

3 2 < > La
OO O e o Fa

O O O ReLines O O Sie < >i Sol

A  F E W  R E A D I N G  E X E R C I S E S

T O  H E L P  Y O U  TO  L E A R N  T H E  S P A C E S  O F  T H E  L E F T  H A N D  B A S S  C L E F

Let us repeat together LA - DO -MI - SOL
A C E G

5 3 2 1

I s-  i 5 pSpaces 2  y
1

O g o g Sol
g g H n G Mi

g g o Do
O G La

3 2 12 -
Spaces ^

$

G G G Sol
G G G GG MiG G Do

5 3

m
3 rd

-  -spaces 2 O  O3 MiG  O G  O G  O DoG G G L a

15 3 24_th 4
Spaces

g G G Sol
G G G GG Mi

G G G G Do
G G La

2 3 2 1
5 -  «

spaces a : GG G Sol
G G G G GZGG Mi

G GZG G G Do
G L a
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L I N E S  AND SPACES

Your  l e f t  hand  or B a s s  c l e f

23 4  345 34

mI s.1 Q O< >< >O nn oo oo < >e

21 34 2 5 4 35

$ o  o2 nd o — o O  Qn o — ooJJl oo

3 32 3 54 2

S3  rd O C T HO O OO1 1aQ o

353 4

4 th 1 )-------Oo — o o o O ------- O1 ) ------ o

11 2 1 3 A  2 4  2 43 4___  2 55
OS Ooo On5 t h o oH OO oO

13 1 3 ^ 1 23 1 2 3 5 4  ____2
EEe eo3 EE EEEE < >< >< >6 l „h U

G OO

1 l 133 5 2 1 2 422 3 Oo GGG3 Go HaG oo7 th
o
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Let us now see your left hand, with the measures generally used:

or o )

Now I want  you to know the left hand s ta f f  as well as .you know your r igh t  hand

C ( 4  J J  J J4
4 or

staff.
It is not more difficult.
It is useless to lose time in studying the r ig h t  hand only.

L I N E S  OF THE BA SS  CLEF

22 125 3 O1st 3* c oMelody OO
< >

1 2  3 4

1 2 53 4235 O2"d ^ ) î r
Melody W  ( >

OO
OO

O
O

1 2  3 4

1 43 22
O

%3 r.d j *
Melody _

OO
OO O

O
1 2  3 4

2 55 351 32

9 : g
4 th

Melody
O OO OOO OOO

1 2  3 4

1 225 32
5 f-h =5

Melody _ 9 : c
V>

O< > < ><> O< >
1 2  3 4
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SPACES

5 3 1 2 2 3

S§5 n
I s} u u no o nnMELODY

1 2  3 4

23 21 3 1 3

2 n.d — ) ' C
MELODYT3’*

n nu u
V _ L ) O U

1 2  3 4

2 3 2 3 3
3 r d  g s

M E L O D Y ^ ”* — 4 O

2 3 4

2 3 2 32
♦ 1 : 4
Y 4

4 t -h  :
m e l o d y :

1ÊÊ— 0
n

i 2 3 4

35 3 3 5
5 t_h _ i^ î4

MELODY- ^
n W -  0ï = o C J

1 2  3 4
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DIVERSE VALUES

Measures : C" 4 “ 0

2é hé 51353,5

i IXX

i
2 3 4 1 2 3 412 3 41

1 I2 523
ZZ

S f  r r rF F FJ-—o

1 2  3 41 2 3 4 1 2 3 4

2
33, 55 5

5 3 * iS>-

1 2 3 432 42 11 3 4

5 13 ê 2 i5A
g XX3üë *0 JÊL

42 31

2

p g4 -e*-
1 42 3

32 5 53 2 13 # 3C3m F m i 21 21 2  1 221

2ÜÉ I i 55 43,

É 3 ii<>
iSL

- & ■ <>«>
1 21 21 2
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EXERCISES ON SUSTAINED NOTES FOR THE LEFT HAND

Be careful to sustain the whole notes. These exercises wil l  accustom the pupil to join 
the notes well  and wil l  correct in the child the bad habit of playing with the wrist or of
detaching the notes. Articulate with the fingers only. Repeat each exercise 5 times. 

Notice the little dot s (: ) Repetition do ts .

5

1 3 1 4 3,l

1 OO 133 <>
5 5 5 5

- . .  j  .. .. a 3 3. : ] n1 4I 41 I
J II I 1 1n• t i

o 5 5o 5

I':*’** 1 .   ̂ il x i Ü : : Ii=W Î ^ ' 4J " || xN J1
55

EXERCISES FOR PASSING THE FINGERS OF THE LEFT HAND

PASSING THE 4 f_h FINGER

11 41 134 22 3 4 3 u
§ 5 = ï 44-IM- ■ ■ ^ ^-a-

P? PP
1 2 1 2 3 4 1 4 3 2 3 2 3 4 1 4  3 2 3 2 3 4 1

f  P
pT-r - r  :ii *  ! 1

PASSING THE 2 “(1 AN T) S 1-*1 FINGERS

L e ft  Hand

2 33 3 1 3 £  3
-* p . m  f. m

1 r r r -iuLtn
29.1 3 i  3 1 3 3 1 3 £ 3

? 0 ? r
3 1 3 1 3 1 1 3  1 10

Hi 1 " I g
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HOW TO BEAT TIME

It is important  to learn how to beat time.

W hat  is meant by: beating time?

To beat time is to mark  with signs of the hand the order and duration of each beat.  

In the book called ‘‘Quest ions and Home W ork” on the f irst  volume of my Method , 

you w il l  find little exercises for s inging  by note that you w i l l  s ing  without the aid of 

the piano, naming the notes while beating time. Those measures are familiar to you.

The following d iagram s w i l l  teach you to beat time in measures marked 2 -3  and 4.

In all the bars ,  mark  the first beat down and the second beat up.

MANNER OF BEATING A M EA SU R E OF 2  B E A T S

...... d o w n .F i r s t  b e a t -

Second beat up.

2
Ak

l

M ANNER OF BEATING A M E A SU R E  OF 3 BE A TS

......  d o w n .F i r s t  beat------

to the r ight .Second b e a t ...

Third  beat up.

3
A

2

Ï
1
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M A N N ER  OF BEA TIN G  A M EA SU R E OF 4  BEATS

Firs t  beat down.

Second beat left.

Third beat r i g h t .

Fourth beat up.

i 3
2

1
1

The little pieces entitled Exerc ises” wil l  have to be studied very slowly, 10 times each 
measure, a r t icu la t ing  w ith  the fingers only, and without the aid of the w r i s t .

The first note of each group wil l  have to be lightly accented, so as to accustom the 
beginner to rhythm w e l l .

TH IS IS OF THE G R E A T EST IMPORTANCE

The pupil should keep his body erect while s i t t ing  at the piano, and 
l ight ly  over the notes. Let him touch the notes firmly, without effort 
firmness and clearness.

W ith  the hand resting on the Key-board, the line drawn from the elbow to the second 
knuckle of the fingers should be horizontal.

Let the last two knuckles of the fingers fall  na tura l ly  in the shape of a  rounded ham­
mer, at the same time taking care to hold the las t  knuckles away from the palm of the hand .

avoid ru n n in g  
or stiffness but with

STRONG BEATS AND WEAK BEATS

The first  beats of a measure are called st rong beats and the others,  weak beats.

The s trong beats must be more s t rongly  accented than the others.  

In the |

In the 2 0r
or C measure,  the strong beats are the f irst  and third beats. 

(£ measure, the f i rs t  beat is s t rong  and the second weak. 

In the following pieces the s t rong  beats  w i l l  be underl ined.
2
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FOURTH PART

W i t h  th e  2 4  L essons  t h a t  follow, you  wil l  pu t  in p r a c t i c e  al l  you know abou t  th e  G  clef  

and F  clef, a bou t  th e  C or 4 2 
4 ’ 4 S

. if o r  2 m e a s u r e s ,  and  w i t h  d i f f e r e n t  v a l u e s  of  n o t e s .

A  W h o l e  n o t e  w i t h  b o t h  h a n d s .  C oun t  4 bea ts  to  each  w h o le .

4 23 131 *> QU On< >

1 s t

L e s s o n 5 442 3345

S
<> On < ><»<yo

l
/ O3I 24 3 1 n<> o <> no

T h e  pause  i n d i c a t e s  
a l e n g t h e n e d  res t .

PAU SE

34532

m <> nn <>n

: 2 <J <J =T w o  H a l f  n o t e s  w i t h  b o t h  hands .  C o u n t  1 b e a t  to each O
1

r r \323 242 1 2I 31 3 1 O-•£> ZZzzzzm ■ e -o Ozz Z3Ï
2d 5

L e s s o n 55 32 4

b t-y -CT
44 3324

S § s r r ir f< > Ozz

F o u r  Q u a r t e r  n o t e s  w i t h  b o t h  h a n d s .  C oun t  1 b e a t  to each  »  : 4 *  * *  e  =  o
3 433 443 1 22

w
2 *- 3EZ ZZ »%

;
3d

L e s s o n 5 24 33 43 224 3
Z rp ^ p

1
4233 3

I #
3 34

§
122 ##ZZ rvZ

5

i 333 443 2 33 4

g ; ;p ^Fz
P # F

H
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F o u r  Q u a r t e r  n o t e s  m a k e  a w h o le  no te ,  w i t h  b o t h  h a n d s  a l t e rn a t iv e ly .  
C oun t  one b e a t  to  e a c h  m

311 2 2»OE OJ#

4 t h

Lesson 25 24 23 3 3 49^=3 n ;
m

332 1 2 1 2 2
O

; at o

25 i43 3 4 3 4 5s m W-FXX F O
V

î 2 5
E <>O<> OO< >

5 U1
Lesson 5 34 1 2

3 S OD< > XXXX<>

1

I
3 1 3 5 3

<><> <>O <><> O

3 35 1 3 5m <>O O <>O O

V

C o u n t  one  b e a t  to  e a c h  h a l f  n o t e  and two b e a t s  to  eac h  w h o l e  n o te . 2 a  — o
5

i33 1 5 4 2
T&- O z z-o - F z z<» ■G

6tj}
Lesson 5 3 53, 1 i 3 5m G OG GG <> -G1

13 512 25 1 43 5
<> G G zzG FICE zzG G O

5
14 à31 r\5 25

O ■O 2 2GXX 2 2G- O

A l t e r  t h e  6 t h  L e s s o n ,  a  l i t t l e  R e c r e a t i o n  b y  t h e  s a m e  c o m p o s e r :  “ T o  S e e  M a m m a ’s S m i l e ! ’
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Count 1 beat to each quarter note and two beats to each half note.

2 é =* o  4  J!
o

â

55 2 ii i3
-0-

JE■&-
7  t h

Lesson
ww

3i 5 54

y  e  . -&■a -e-- & ■

l
5â5 im 0a <>-ei-

w4 553

5 ^ atat < >ar
w

RECREATION
THE SONG OF A LITTLE CONVENT GIRL

1 beat to each J
2 beats to each Chord: Several notes played simultaneously.

4 35 33 3
ZZ t> X )zz

1 3  1 5 Ir r m

E

i
iii 3 1w 3

3 ^ JE0mZ Z

F

M 43 32 3.zz O zz zzzz -a-

4 i 1 21 1 I 1 5 1 1 35 25 " 1 5 13 #JE PS i FP Z <>

5■(1i 5 14 59. a. zz-s- »zz; *♦<>z z U O

Chord 1
11 2 33 3 5452 Z Ow): -|z  (g ozz <>oz O
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Whole notes.
\

l

55 31 1 4 2a
< > O

E
<> n< »<» u<> <>

Lesson
5 1 3 1 S 1 2 . 4 5% < > <> O<>O OV * O

2 beats to each o  
4 beats to each o JHalf notes: a o

4 52 5 2 3 1
C 3 ; <> o

91!1
Lesson

5 3 5 1 5

I S < »<9-& - G L <> <>

R E C R E A TIO N
PUSS IN  BOOTS

J1 beat to each 
1 beat to each 2 0

Ê
13 32 1 32 3 2 22 31 2 3

PF" Ff.r r
1 a n d  2 1 2a n d

13 23 3iï ) :è \ à
zz - G -zz zz zz zzzz

5 2 2 3 135
O zzFFzz

312 4 5 i=ü 3 35
g = 5

ZZ- s -

H ;F ;z z

5
535 52

É
3 < 3ZZ ; <> z :FFzz

- & ■

î

S Ê ^ ït
1 23 3 12 4 5

ZZ ZZT&PP zz zz
F :z
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J J = J  J J J J . OM e a s u r e  o f  f o u r  q u a r t e r  n o t e s

3,5

ÉÉ* i4 143 3 2.

;i  * O-&

lQth
Lesson 4 35 3 5 3 4

Q :  4
/  A ■m - & ■m o

15

# â43 4 1S 3 5
i S-Pf <>

i4 35 1 4 5 1 5

3 iS>-
<SL O

O

RECREATION
THE BUGLE CALLJ1 bea t  to  each

2 bea ts  to  e a c h J

f i - j } j r if
3 5 2 , 3- r  J ,

1 1 3  1 33 5 3 5 52

m m ;
n t>

5 3, i 35 15 5 125 5
i ) : 4 o

< >
g- a -o o

ÉÉÉÉ
3 5 1 5 4 1f  ■ J JP I <> <>

i3 322 3 1 2 5

3 XX XX

P P P P tS "

P
<5-22< >

<»

— û ____ 1 ___ 3_____1___3____  5______1 3 5___________

P r J r 3 5 2 1 3t=r~ J f
1. 3 1. 3 5 1

P J ro o

5 5i 335 151 5 5. 2
g O<»S t S 'S t <> s t S t O S L



42 J J - oH a lf  notes.

55 3

I
i 5 3â 3 23

-p-O
$ <S- OF o

•SI-l lth
L e sso n

=É
i3 35 m 3 41 535S O O- & ■ ü- & ■«>■ & -

1
55iI

t 54 ii5 3
-Sl< y 1&- IF <> O

ià 2 43 51 3 5A

3 <> zz-SL- a - z ««-St-

KJ
L IT T L E  D IA L O G U E

|J.J4 to a measure. 0 0 0 O

55 2 | 3 41 i5
<>; f O4 <>

1 2 1!1
L e sso n 51 A5 3 mg < >

4 < ><>

55âi
531

ÉüÈ
3

<> P?& - E

FF O-SL

53 5 113 3.

i <>O at< >< *-SL ato

332 2 3 44

I
3 2

M
i3____ j L 31

ZZzz FFF^ xiF o« »<>

ê M3 É 3 ÉÉ
3 53 1 13 12 5

OO
-S1-O■ sSL OSL

1
55 5

I
3 Ë4

- e -
m

F
x ><> < >- sss -

Éâà=i 6 W
33 5 4 553 1

3 1<»
OO Os - s -
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Q u a r t e r  notes.

5 2

Z -si-

13
L e s s o n ÉËüf4 i 555

I S *<><>

1

ÉÉEÉ
5i 3

3s i O

k=à5 i3 35 5g SiSi O

Q U E S T I O N  A N D  A N S W E R
Question.

5 3 2 3 4...  3___i__s__ 3

(i r r r^
3 4 21 * JEO

1 4 th
L e s s o n

Answer.

i y 1 25 4 3 53 2 1 53

g e Z ;;JE ZO
O

3 4 ^ 33 4 5 3 1 , 2 i 3 5 É
3 4 5 3

I
4

0 JE»zO Si

2

3 1 2 5 4 33 33 51 55

g ; X)22 - # ■Si <>Si

I
2 3 4 22 3 4 23 4 i  3

m mà m <>; <>Si

2 ii 5 . 4  33g=É= 1 5 1 2 y5 2
22 PP 22 HSi JESi

É
5 4 £  33 4 2 3 4 2 i3 1 3 53 4

Z PZ * O
<> Z

2 2ê3 . 2 1 3 |

■brl» -r J
35 4 3 5 3 155 gm ;F JES - s -o
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h J>JUJ to a measure. Count 1 beat to each 2 *4

32 23 3 2

Ë
53

T»E F »JE

15 U1

Lesson î 2 3 4a n d 1a n d 2a n d 3 4a n d

â3 35 5

§Èë

4 33 2 32

I
13 5

1
g

0

à3 55

g
-Sl-

2 3 4 3 2 3 4 32 24 3 4 5 4 3 5
m I a tm

i F0 ML 0 0

1 2 O
I— " 3 4l31 5

m F -e-
m m

32 4513 2 3 2 32
3 5

JEar *m « 0

l 2 3 4 à à3, 35 55

S *



RECREATION
LITTLE WALK IN THE WOODS

45

□1 b e a t  to 0 

1 b e a t  to  J
1 2  3 11 2  3 1 2

: ù  . .  ;
4____ 3

É=N
1 2 3  a nd  4  a nd

L igh tly  and gracefu '»• ,
5 1 3J > S t

111 52 5 25 | 39 r . I  Ë
A

1

f *

1 2  3 1

1 i J J J ■ 3 4 3 2 1 23

a

ll l 44 i 2

9  ^
5i  3J i 14 4.mî -SL

1 2  3 1 1 2  3 1 2 3 11 2  3 1

i 54 1m m- J * 4 J*

l ll
52 5,  3J « I .t

32 *-00—

m
O

g

44 3 5
11l5 4 3 „2 2 3 4 5

a:

1 11 3 1 55,  1 44 j 2 2 S 2 : 2 2 P; :sz
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EXERCISEJ>JU
4321 5 5

â4 3 14 2

g
*E

IGth
Lesson î 2

M ..j 3
35 4 35

S
m

5 3 3 435 25 51 i -a- i
i 3 - 5 3 1,

- J - -  ^  - â W - j  ) 4
45 5

m

35 35

i 2

5
14 2Â 1A1

< >

1 12 3 53 335 4 5
S

* o

RECREATION.
SING AND DANCE 

Round Dance
J1 bea t  to eac h  

1 bea t  to e a c h  2 « m
f  )- L i g h t l y  d e t a c h  t h e  n o t e s

3___________________1

% p  r

n

r i  i M
2 34 23

£ e e f

L ive ly . not too loud .1
2
5sfcrir \ U i I i I F F

U "  U  1 r _ ^ £

2 44 3 2

m

353 23

E Z Z

1 13 25 5
FF # *

w
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454 4 3554 3 233 mm Z

loud.

i i m 2 1 I I Im
H H i J-j ;3

Z

11
22
5

% % W LTES S 5 F9*

4 5 44 55 3 3 2
Z

softer.

9HI i B B BB B 8  _ 1 _  I

rt-iM HM1 2m 3 3; ;
i i

2■r> 5
$ = * t  I  s  1 t  S i t #1* ' 0*  oP

5

I f ^ | r ^| f..M | 'i , H  i ] |, -s-

decreasing in iound. very soft.1 1 13 22 25 55 m z 7Z.^ I I I I
[ _ / : g

.



48 EXERCISE
J533.J4 J 1 beat to each group. 4to a measure.

2 5 2 2 5 21
2 2p a l

^  1 and

¥ ¥ »*l 7 th
Lesson

2  and 43 and and
2 31 4
3 1__ 5,m l 3

; JE

2 5 .2

& J J ^
22 5

J - 1- - j  - J — J « ..J = J ..:.i J
31 2 4

5

g O

I 5 2
a t

ll 5 33 3 35
0

JE2E

321 4

w
2

5 4 34 3 5 4 5 44 3 4

B
* 3 4

W
5 4
4 3

m0

B i 33; ;
w

3; O

12 2 43 5345 5

g JE
O
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R E C R E A T I O N
IN  A BOAT

h2 0

Count 1 b ea t  to  e a c h  

Count  1 bea t  to eac h

J H o l d  the  w h o l e  n o t e  d u r in g  th e  w h o l e  m e a su re ,  

w o r t h  4  J
it is

1 3  1 33___4

w
1 2 3 4 1 31 5 33 S aï zz ZzZ

1115 3 Ê 13

3S b z ZP P P
43 43 5 5

É É
5 42 2z P

É
l 115 3 3S M zP Pz

3 44 2 33

i
2___ 1 22,3z 3 3- S i Z- z

1 1 51 15 15 33. 3 1
S Z z z

F P

3351 3 2 51 3z à P !2ZZ Z ZZ

g #
1 13

2 iz
P P

3

i
5 4 5

* È
5 4 A

z :
o - s i

1 13 1 1 5
e zz * :p:

: e : z
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. J J .J1 bea t  to  eac h  h a l f  n o te

i 3 3U 3 53a zzP * or-*g— p ;55 -& -si-
18 U1

L esso n
2 12 1 2 11 a n d a n d 2

ii 3 53

J .......-  jS ehe3 zzZ2
S e s o

5

I
41 32 33 25 33 ZZ

;
zz

I
zz

;
21 1 2a n d an d a n d

11 55 3

1 Ü
m

; Ci

RECREATION
JACK AND JILL

4 .
1 b e a t  to  each  

1 b e a t  to  each  

1 b e a t  to each

G racefully .

J
JD

JS u s t a i n  th e

52 232 32 22_____3 1 32 3 3

iO
53C# r i FA

f
3Ë

Ao/ too f a s t .
1 111 11

4

P
5 54 55

ü ?
* m F#

0% F

5
J2 2

312 33 123 1

*1 r
i i i 1 11 1

45 4 53 5 5

S
S * #

:e
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443 f21

I É
2 3 32

at 2E

loud.
l l
2 1 31 1 1 5

X
&

03E
:e

3 51 232 3

i 21

atat :»

l ll 25 5S S

5

ÜË 25
12

m

slower.softer.
i1i 33 5

SSs

52 5
1 31 3I 1 3 arf r

i ii ii ii
4 5 55 55

g
JE Z

i m ftr
slower. eery soft.

l l 1 ll5 5 1 1 525

g
3E

: e

*
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H I D E  A N D  S E E KJ1 beat to each

ï=kH2 12 4x! H m ; .^4 J *  J  ̂ -=Ea
3 1 2 3 4 2

' #

loti1

L e s s o n
1 21 a n d  2 a n d 1 and 2 a n d 1 2 1 a n d  2  a n d 1 2 1 a n d  2  a n d

5 . i1 33 3 1 2 15» JE;
1 2 2 12 45 2 3 4  2 2 3

g # ZZ

F■ & - ¥

2
3 .1ii ii 53 3 2 1I3

2 2
H;

E X E R C I S E  f o r  t h e  3 d ,  4 1! 1 a n d  5 Ü 1 f i n  g e r s .

J2 J equal
equal
equal

4 J J2 # to a measure. 0 0

J8 0 0 0 0 é é

V e r y  s l o w .
4 553 44 43.

3 E ^ JE *JE ;4
2 0 U 1

L e s s o n 21 a n d a n d
5 1 5 5 4A 3 3A 4

55 4 53 43 4< 3

"  ■ "  —
1 a n d 2 and. 1 2a n d a n d

453ËÈ 5 3 4

; ~m-----# —  W m*

5 53 4 35 33.
JE M JEJE

1 and. 2 a n d

5 3 5 45____ 4 33 i 3

3 JE ;
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A SURPRISE TO MAMMA

2 .h.h, J
2 J J - J

J7T3 - J4
% 2 21 5

i ; -&■
21*1

L esson i3 5
at #*

1E :

i 23 25 44

-& - & ■

5 1 3  1 1 3  15 1 3 1 5 1 3 1 59JE
m

ï==âm
4 3

O-&■

Fine.
1 3 55 3 115 5 3 1 3

3 <*?* 22

Q 2 3 4 5 3rn m r r 4 3 2 44 3 2 13 2 3 43 2
JE

i5 12 2 53

3 zz; zz

%5 4 4 3 2 4 43 1 2___ 31 2 2r r zz

3, â5 51 3 2

3 zz n■& ■&-

D.C., means to r e p e a t  from th e  b eg inn ing  as fa r  as  th e  w ord  Fine, and is usually fo l low ed  by 
t h e  s ig n  %
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EXERCISE for the Fourth Finger  

THE PRETTY MAID

2 J j  -  J 
F T 3 = 3  -  J 

J J J J J"J"J1  - J
4  0

8
2 1% , 1

P
43 32 233

2 2 ^
Lesson

2 and1 and

1usé 23

g gg

/  1 2 
2 1  2 — « g  3

r r r H -= iè
1

È
3 . 5 2 21

gg

5 5 34 4 3 423 333

Fine
3 33 5 35 115

i

5 4 43 2 3
at

5 5 j  2 2

F v; F
335 5 3 2 2

3-.H  r^e
123

g

B5 54 4 331 2 12 3
a t *

l 1

I
53

à
2

B
♦
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EXERCISE for the Five Fingers

16 •

33

23d
Lesson

5 4 35 -4 3 2 1

■! ■iWji « a t aa t0 0 at

2- , and.and.1

I
5 4 3 25 4 3 2 1 2 3 4

m m

4 .. and-.and.3

¥ 4

. 5 4 3 2 15 4 3 3 1 2  3

m 3Sa t » 3Ëat m

2 and.and..1

w 1
o

1 3  5 35 4 3 2 15 4 3 2 1

2

mg O■mm■m-

43 andand
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HERE ARE THE SOLDIERS

P l a y  t he  c h o r d s  w i t h o u t  any h e l p  f r om the  wr i s t ,  

p h a l a n g e s  keep t he  h o r i z o n t a l  p os i t i on .

F r o m  the elbow to t h e  f i r s t

T h e  c ho r d  is t h e  union of  two or more n o t e s  p l a y e d  s imul taneous ly .

n .  j

. = _  j )
52 2 223 323 5 3s m m ~ ;

2 4 *1'
Lesson Bravelyy.

1
5 5 33

^ 3 *; ; TC:c4

Chord .

3____ 2
A 1  4 3 2 4

§ p Lr cj
3 4 5 3 4 53

m #m -&

111
555 1 2 43ZZ

4S

ÉÉ
23 222 5 2â

* ;
i i i
5 3 5 5

1 3
*; F 3E

31 2  3

ÉÉÉÏ
5 3 51 2 3 31 2 IF U  C?

3312 15

Sgi zz

F 22
<2

O
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F IF T H  PART
ADDITIONAL OR L E D G E R  L IN E S

What do you mean by addit ional  or ledger l ines?
They are lines written beyond the s ta f f  either above or below.
How many a re  there ?
There are as many as are required in any musical piece.
Place the thumb of the right hand on the first line of the Treble staff ,  that  is on 

the note called “ Mi” (E). At the same time, place the thumb of the left hand on the f i f th  
line of the Bass  staff,  that  is on the note called “ La” (A). Keep looking at the k e y ­
b oard .

Between the Mi (E) and La (A) held by your two thumbs, don’t you see notes that 
are foreign to the two staves?

The notes foreign to your two staves,  I shal l  call them “ Hyphen notes” used to join 
together the staves of your two hands.

. We w r i te  those notes that  a re  foreign to the two staves on a sheet of music  with 
the aid of litt le lines called ledger lines that we add to the lines of the s ta f f .

IEXAMPLE OF THE 
H Y P H E N  - NOTE :

F irs t  line above 
the Bass s ta f f  .

F i r s t  line below 
the Treble staff .

The note immediately below the r igh t  hand s ta f f  is called Ré CD). 
The note immediately above the left hand s t a f f  is called Si (B).

IFirs t  line between 
the two s t a v e s . _ Note below the 

Treble s ta f f .
>Do

-> Si n

3Note above the" 
Bass s ta f f .

_spa.ce 3 
_space 2  
space 1

3 r-d line 
2 n.d line 
l s.l lineDiagram  of the ledger 

or addit ional  lines a ­
bove the Treble s t a f f .

o Sol, 1st note above 
the staff.
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Diagram of the ledger 
or additional lines be - 
low the Bass s t a f f .

m
Fa, 1SJ  note below 

the staff .
o<-I s-1 line 

2n.d 1 
3 r,d li

Is-1 space
space2 n.dme

me

Below the Treble staff,  draw a little ledger line,

IEXAMPLE:

And you have the first ledger line below the Treble staff. 
Now, place a note on that line.

IEXAM PLE:

W hat  do you call that note?
Where is that  Do (C) on the key board ?
Guide yourself by Mi (E), first line of the s ta f f .  Counting that Mi (E), it is the 

third note going down: mi Œ), ré(D),do (C).
That  Do (C), first line below the Treble staff  is- the first note of the scale.

Do (C) .

E X A M PL E:
Do, 3 r-dI space

Hyphen note or 
first ledger line : o  °n<>o<>oDo-O-

The “ Do” (C), 3r„d space of the s ta f f  is the ls_t note of another scale .

Do you want to know the ledger lines above the Treble s ta f f?
Above the Treble staff,  trace ledger lines with notes, and don’t forget that in t rac ing  

lines you create space between those lines .

32 -o-1

IEXAM PLE :-

To name those three lines, Fa (F), 5*!1 line, w i l l  serve as a s ta r t ing  point and you 
wil l  say: Fa Sol - “Lai’ = F. G. A.

L a ” is your f i rs t  ledger line above the s ta f f .cc

Mi 3 rd  l in e  
2 " d l in e  
1st l ine

DoSol (G) is the hyphen 
note which  joins Fa (F), 
5th line to La  (A), l^t 
line above the staff.

LaSol
Fa... A>

EX A M PLE:-
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To find on the key - board the Is* ledger line above the Treble staff,  guide yourself by 
Fa (F) 5 ^  line.

Counting that  note, it is the third note going up.

To learn the names of the ledger lines below the Bass staff ,  follow the same p r o ­
cess, without forgetting that by t rac ing  ledger lines you create spaces .

Fa (F) is the hyphen-note 
which joins sol (G), Is* 
line to Mi (E), Is-* line 
below the staff.

EX A M PLE:  Ë 3 X
stSol, 1 .  lineOFa °

La

At the piano, you w i l l  find the 1st ledger line below the Bass s ta f f  by guiding your­
self by Sol (G), l s_t line of the Bass staff.

Counting that Sol (G) go down three notes :

fa - Mi, (G, F, E).

Mi" (E), l s_t ledger line below the Bass s ta ff .

sol
Uand you wil l  say

EXAM PLE: 3
- Sol, 1SJ  lineO <>

Fâ
Mi 4VDo1 La2 3

To find the f irst  ledger line above the Bass s taff ,  guide yourself on "La"(A), 5*1̂  line; 
counting that note, it is the 3rd going up: l a - s i - D o .  A.B.C.

.... I t  i f H
( C ) D o  1 s t

Sol meMiSi or hyphen note 
which unites the 
two s taves .

La
5V1 line, La —yyr

E X A M P L E :  3
» .■tbA*-faf-o

Mi (E), 2n_d line above 
the Bass staff  is the 
same note as  Mi (E) l s_t 
line of the Treble staff.

IMi O■e-

m

Sol (G) 3 r_d line above 
the Bass  s ta f f  is the 
same note as  Sol (G) 2n.d 
line of the Treble s ta f f .

ISol o

3

We have seen that  the notes are repeated from one end of the piano to the other end , 
never changing their names but changing posi t ion : th is  is shown in the preceding ex - 
a m p l e .
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LEDGER L I N E S  A B O V E  TH E  T R E B L E  S T A F F

- e -
<> oo o■v <>

Oo

7̂ 75^e

1st i 2 -e-
o

4
4

L E D G E R  L I N E S  BELOW TH E BA SS S T A F F

m o w O OO OO -e- - e - -e-

L E D G E R  L I N E S  ABOVE T H E  B A S S  S T A F F

Hyphen-noteAs-* - e - - e -- o -
om uo o<> Q<> OO

- e - -e-- e - o
o o oo
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A  F E W  E X E R C I S E S  t o  s t u d y  t h e  L e d g e r  L i n e s ,  a  F o u r  H a n d  

P i e c e  a n d  t h e  ü  m e a s u r e  o r 3 J J J4
L e d g e r  L i n e  b e l o w  t h e  T r e b l e  S t a f f

H y p h e n
n o te

IE1 . < >O - < > <> < > O-<-y•o- O5 33 33 11 1

I IE2 . t ? W J -s-6*--e- « ---- & - <>■o- 4 42 3 32 21 11 1

L e d g e r  L i n e s  b e l o w  t h e  B a s s  S t a f f

3 . y p
i«> < >- » • o -Qr1 1»2 2 2 -O- 2-O -3 3 35 5

4. a«  ̂ * y * i  4 4 1-S'- 23 3
L i n e s  a n d  S p a c e s

5 . y p ïr i  J -JJ -J. J J  J i  J J
î  *  412 23 3

3
T ^  4 T  ̂ ^  T f  • * * i i i2

4 5

L I T T L E  E X E R C I S E  O F  E X T E N S I O N

2 1 22 3 1 2 45
S ; gg

6 . 1 13 53 i O
OO

<>

ïm___*____ 2 2 51 33 13 12

gp-J..r r
O O

1 1 12 23 35 353 O TJ O
O <>O O Ot> <>
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E x e rc i s e  for the  Five F ingers ,  w i th  B oth  H ands  a l te rna ting .

I  â - r
4 3 2

O

7.
5 4 3 2 1 2 £___ 43 2 1 2 3 45___ 45S o:

44 2

I
2 13 21 - SS -zz S '"(SL-SLzz P

^  2 3 4 5 43 25 , 3y  I I  - f j  * * -m-

5
35 1

É É
3 32 11 zzI zzzz

1 3

Éy = i
5 4 3 2 31 3" 1 * 3 *

ZZP ZZzz*
* = 5

■ Û .0 . . 1 3 2 I , 3  2 1

§  1 ^  C l l p ^
25 _3,_____5_

5= Ë
3___ 2 1 13

J ^

m  r t t f e a
2 3 1 2 3 4 ÉËÉ

5 31

3* • 1 J  Î:

E V E N IN G  SONG

t i é â â k àè f é ê i O<>

ie

8. i j 2 , 3  % 5-1 53 yrrr If .. f' )  v  ;  r o

A f t e r  the 8 î? Lesson  by th e  sam e composer: “Sweet  Ca rn at ion  Song.



T H E  V I L L A G E  M I L L

% 5 5

ÏÉ
2 2 2 2

â = i^ ià
* -*

1 a n d  2 a n d  3  a n d  4 a n d10 . 1

i 225 3
JE z z

5 2 j 22 5 25 2 15 1 24—  2 i 2 2

# É É
1 22

3E
» «

21 3

£
1

gÜ É à2 2

I
3

ZZ JE

5à 25

i 4 2 1

m m
2 1 21 2 5

2
&JE

93 Fine.i1 i2
P 3

2ÊÉ Ê3 ii£2
s

I
35 3 5 1 3 4 5 3 1I 4 23 22

2  *

F S4

«uï/i /«<)« l i fe . „
s 4 'i

2 32 1
5P . ..■.T

Mark of repetition.
4 2

%

M
3 5 1 33 31

3E JE JPF £
slower.1

êH É
9

È
3

1I
Y?. <7.

(>:jB O T H  H A N D S  I N  T R E B L E  C L E F

$
*

O'

»P"
’

q
CO

 (ft
.

j^
Co

fl

05 ti

tcc
o

d
d *»

col

Ta*
-

N
)

P^P
-

d

”1

k
-

en
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i
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AT THE OLD MILL
The change from one key to another  indicates the re turn  in the respective staves. 
You will notice in the following piece the Tie 

tween two notes of the same name and same position.
The first  of these notes is played while  the  second is sustained.

The  Tie is a sign placed be-

5 445 32 3 Î1 i 2 .

Bubbling.L ive ly .IL i5 21

w
3353

Z

545 44 I32 - O -

2 15 5 3

3E

5 5 4 3f ..f  f  r= f 22

Ê
21

133 155 5 51 3 3

IZ

5 54 53 21 12
nzz

Tie.ll ll ( 21 )5

ÉÜÉËÉ
3 3 2 555 m

'a TT

5 5

W
3 1£2.

P
with expression.

1 113 45 2 11 24 1

S
Z *Z



(if)

fN 4 23 1
O

11 3 155 i3 1 1 35m
FE

5 45 4 342 f - ... ri 3

Ê
u

animated.

I
3 1

1
5 23 51 1 5 3 1

31 1

55 4

I
41 2 3 iÊ

I
5 21 31

3 3 #

5 4 53 41 3

I
2 2 1 2

I
loud.

I
535 1 1 3 5 31 4

g

5 5Éüi 53 2 21 1

;
O

T ie . Fine.11 1 1 ( 21 )83

I
55 § 2 5£P £ o

decreasing the speed.



66 FRANCES AND DOROTHY
DUET

The pupil should study the two par t s .

SECONDA

% 5
1 Jk 5 3 1

1

1 51 1

S O n
<>

5o 555 33 - 3
11

Ê
11

B
5

m Oyo
< >

5 3 55 55 5 3 3 JT3 A . 1 —11 ii
mJEB

i51Ag OO
< >O

55 55 45f i r 3.i 2» A 1 1111 JE3EB
35 2

g TTO
O

5 44 3

ÈÉÉÉËë
2 %22 -0-  2iri .9

g oTT
<>< >



67
AND DOROTHY
DUET

FRANCES

T h e  pupil  should  s tudy  the tw o p a r ts .

PRIMA
% 55 43 -&■ 2-O -1 -o-

♦

IH

1l

I
2 2335. c> 42.

2 O
E ;

5 5 4
3 2-o- 11

-o-

#
Fine•tit l 1 2 4 535 35 <> 42.

m

y
44 33 2

-O'42.4 2 1 1

I
42.4 2»

I
11 I5 1 12

Z2 O
2 2

4 33 22
J 22 2 1 1 -O -

|
2 2<2♦

t

52 3 21 i 3.2-y2 t©-2 2 O

5 3 3323 31 2 22 2
S X1 1 i i %% CL

-

i

I
22 53 1 22 5 3 2 13 3» : * <>22

2 2

2% (7.
£
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EXERCISE

Sus ta in  the half  notes. Le t  the f ingers  fall natural ly without effort.

a9 m
Broken Chord Common Chord

i 21 5 4 3.

I If—r r F F
4 1 2___ 1 5 1 3  11 3 15

33Eat 3E

F F f F

j  =
5 4 33

§ ;F
3 15 15 1 3  1 5

] 335
3

EE5 m3 P0

FF
5__ 1 5___13 3

f P
3Œ

F
5

*

11 35

] 3TF3A ( 21 ) 15F # E êr iB r i

4 44 4

p i «

234 At£>-ZZP zz zz ~rj

5 3 25 4
r \

w 3Ëat J  *  *- -G-

54 3 3ZZZZ
3

-G~<>
F zz



69E X E R C IS E
L e t  t h e  f inge rs  f a l l  as  i f  t h e yS u s t a in  t h e  w h o le  note ;  w e l l  t i ed  and wel l  sus ta ined ,  

w e re  in dependen t  of  the hand.

E a c h  m e a s u r e  5 t imes .
2 1_5_2 1 ,

; u i J
i ___ 2 1 I I 5

11Q

2 12__1 2 1 TT77 2 5A5 * *a t *#at*
I S o I EI E

2 12 1

B2 1 4A
22F3«

*r»
2 1 21__ 2

" :44A
a o oo

r7 \2 54

1
+* I EI E

*at
l 25 Si V] A

3C <»JE
g 4-* OTV

*
c /

EXERCISE ON THE 8 NOTES OP THE SCALE

Jo in  t h e  n o te s  to  e x a g g e r a t i o n .
2 3 4 5 4 2 4

I
2 3 4  5 4  2 4

g 5 0E *41 T T5 ^#
4  3 2 1 2 4  2 nu4  3 2 1 2 4 2

(0 a t5 atÆat
<*, >\ t  * OX

2___ 3 4  5 4  3 22 3 4  5 4  2 42 3 4  5 4  2 4
-s-I 14 a tm44 *#

;<>n<>

4  3 2 1 2 3mm3 2 1 2  4  2nnrrn4  3 2 1 2  4 2iun (21) , 
-------- s hr—

555 GG
g

G



70 AT THE MOVIES
T h e  slur is p laced  over notes  of  d i f fe ren t  names to indicate that  those notes should 

be well joined. Avoid ungraceful movements of the hand in playing the accompaniment with left hand.
4 j ) =  J  |
Count 1 beat  to each J

hn » n h5 ) 4 «
J o y f u l l y .

3 ? 2 3 32 32 2

Somewhat weakly.

n

S
5-3----gg----8—W “

X
SI// r.

33f g ï fz
4-
3

43 41 2 32 3 32 2 31112 5 5 5

m mm

ll l
22 5 5 4 52

g 5 *

3 2 1 55
-3.

5
* 3 * *» S.* e — t* # #

îî î
33 5 35 5

3gtS T * ï ï %f

5 51" 4 53 v 4 3A * 4
T»3E

Animated. Slower. 11 1 1 3 53 55 5 3

E - - j .... iMm $atat

5o 5 o 5

.tr—br
5i 3-3- »

Gracefully . 11
231 45

F mï  ï f i
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4 55 5

m

Z 5 3 ? 2, 2 42 1 23 3 23. m

PB
Loud.

m i I 5I
5

5 1
4151 1 2

m

Slower.ll l 5 22 12

i4

■
5

mir t f5033

2 3
■f , ------- - 2 3 5 33 5 3 1 mz 4Z

*

Lightly and feebly.

IïÜ£ g $ïïa ï * 4 »
33

4
1 2 3 —

32 3
55

1
22

m
Urn

3 2; : u j 23 33 5 3 13 D

F ^ F
Animated.1 11

335 55 3

J * J$$ ïI

55 3 41 12 1 * 3 22 1  4 3 2 5 55

;4 3 :z
-------

Decreasing- in speed.1 15 .1

J : i_i
5 2

1I  t 2

Fine.

F



72 S I M P L E  SONG

f  f  f  f  T h e  dot  a n d  t ie  c o m b in e d  in d i c a t e  th a t  the n o te s  s h o u l d  be s e p a r a t e d  one  f r o m  
the  o t h e r  a n d  p l a y e d  s o m e w h a t  h e a v i l y .  We th e n  s a y  t h a t  the n o te s  a r e  c a r r i e d .

s t a r t i n g  p o in t  to f ind  t h e  l e d g e r  l i n e s  be low<(M i ” f i r s t  l ine of  the s t a f f  w i l l  s e r v e  a s
the  s t a f f .

S l o w l y ,  S im p ly .

% 1 '  3
43 3 24 35 43

E

F i r s t  no te  above  the s t a f f  
o r  s e p a r a t i o n  n o te .

5 1 3 1 4 i  2 1

With taste . S o f t ly .
5 1 3 1 5____1___ 3___ 1

j J L J-  ̂ JTJ j  «I . 1E
B

H y p h e n  - n o t e s

5
33 ' 42 5 4 3 2J2. * tS>-

5 1 3 5 1 3 5 1 3 5 1 3 1 35

1 H P sJ  j m m

5 5 4 ■ i 25

I

14

É
3 23 2 5#

;
D e crea s in g . A n im a ted .F ine .12 34 5 M%p £

4 3 4 2 4 3 4 2

aW
354 3

É ■&-JE

1 3 1 5 1 3 15 25 3 4 5 34 2m E EEEEE m
E

r

2___4 3 2
%2— ^ 42 55 4 1ZZ z

;
»

very  soft.f lo w er in g . 11 24 3 5
g3

zz



7 :tBOURREE
, P l a y  l ig h t ly  the  n o te s  thus  m a rk e d  J

T h e  M a r t e l l a t o  #  ind ica te s  t h a t  the no te s  must  be d e t a c h e d  and played qu ick ly  a n d
s h a rp ly .

3 ±1555 2 ? 3 21 2 ?23 2 1 2 ,3 1 132 1 2#

Ij r
S

S o fte r .Babbling-.

$ £ ;$ 1 1

5 H eavy.3 2 i 5 5 3 2i  2 4  5  2

I
1 3 2 32

m
+-

4- 4-

A A iA
D im in ish in g  the speed.w eaker. M arte l la to .l l 1

3 323
$ ^ ~ g  5 g= g . > 6m-a-

4 5
3 2P ~ T > . 2 3 4  '53 4 5 4 ^ - 4 — 5  ,4 1

4-4- -F

i

s :sÀ
111

ëW
122 552 3

s = Z Ba m *
3

t Ef
i - 2  ̂ 95 3 2

5 2 5 3 4 5 42 3 2

-A - - - - - - - - - - A- - - - - - - - *

4-

M .

AA A AA

A u g m e n tin g  _E n e r g e tic . l l1i
2 5 33 42

9 : « FFFP? iia3E
m: L

5 5 5 5 5::3 2 3 23j  2 25 1 2 3m • m 2J L 3, 1-3— 4— 5 - 4 - 4

1s :s
and d i n inis/i in g . Gay. S o ft.1

e Eg
i  !  *

5
2 3 !  1  2 !

5 4
/ C \3 12

^ ___2__ L

1 #
1 1■1- 2 12 3 4

i 3 2 à
D im in ish in g  the speed g ra d u a lly .In c rea s in g the speed g r a d u a lly .

a :z■ & -

1
F ine.

.



74 PASTOURELLA

W ell su s ta in e d  and w e l l  e x p r e s s e d .
% 4 5 4 a4 5___ 4 y 532 52 1 • 1 4o A +i

# #
•  *

T7
1H a l f  loud. i ià ii 33 5 555 5 zzgzz

:s
-S"

5 43 4  3 2 5 3 2 53 4 3 25
1 2 3 1

i
21 1___ 3i2

#

$
F in e .S lo w e r .A n im a te d . ii

ii i i 351
5 245 4 5 ZZ2v - S ra 71

8■s- : z: z

L iv e l ie r .
4 oi  2 1 2

r  f  # —#-
3 23____ 12 112 4 34  33 m##

R u r a l .S o f t e r .“F a r  o f f  so n g  o f  the Oboe  "111 323
5,5

z 2:§z :2-3 Z7

%4a 35 3 2 32 * 2 14 1__2y ia 21 4

PÉ
3 1 * ZZ

;
s p e e d .D im in is h in gA ccelera ting .

$- d ^ LS.S: a
(7.

/

F



75GRACEFUL WALTZ
N o t ic e  the  m a rk  of  r e p e t i t i o n .  

1 b e a t  to e a c h  #
))M ) )V m m

33 22 3 1 ir r it f f f f f  if W5 i
3

f
A ZZZZZe Zo?/rZ.Lightly. Keep time.

J f f i-r - f -4-A  f IH-f r tt m
3 5 155

HWi 33 ^ 2 1 24—-
■ r r ir r

É * *km - f -  - f
,  ï ï 4

m -

5 5 5! i f2 t  2 5 q ^  o

-

1

l a 3E

Loud. With taste.

5 5

¥ i3_ ^

m
4r----- =---- P  P

m ?
i Soft. Graceful! y.

3 W W  '
1 22

-j f  r-ifj-E
f f # F i p - A

mê -m— s-

'

* : M r r i ï  : ,
5 1

3

É W
*

*

i f  f  4  ^j f  f  N f N r .M S U

H n g f f f r . r F
g

"

544

# #
. 12 13

Lightly.
*j P ï  lr - f  -f-y  - M Ig

m
22



76 CLOWN DANCE
In good t im e .  Ani mate d .

1 4  2 4  1 4 2 4 1 4  2 4 1 4  2 4 5

m m
Loud. ll2 2 1

24 4

F P 1ai: i tt t

1 4  2 4  1 4  2 4  ________________  \

l  P7? W iJ ^ f 52 11 3 14------3- mm

1

w

1 1
3 3 14 3

-5 --------------------------------6 f5

I i i
s

4 4U

* É Ë

3 1 4 2 3 1 4  2 3 1 4 2 3 1
TE

Lively. mt
3Î 4- $ r s r tZ »

5 5

33 53 1 14 2 3 1 4____1 K^TTl: è.  «
1

212

h
355 5 A

Ü i i im I a :
5 ^ *

2 41 4  2  4  1 4

• :  S M S
G'rt.y. F^ry /ow<7.

*»

ll

-0__ * *■
2 1 2

3 34 4 4

i  '* = = 3 ? 1 la?a t

5

2____ 4 f1 4  2 4 1 4 35

È W I

1____ 34- *

:em

1
3
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SIXTH PART

R E S T S

W hat is a rest?
It is a stop varying in duration which cuts or interrupts any musical phrase.
We may also say that it is a sign which indicates a momentary stop of sound .
How many rests are there ?
There are seven rests as there are seven notes and seven values of no tes .
How do you name them?
The Whole - rest, _ Half  - rest,  _ Quarter  - rest,  _ Eighth  -res t,  -  Sixteenth r e s t , 

second - r e s t ,_  Six ty  - fourth- r e s t .
In value, those 7 rests correspond to the seven values of no tes .
I am show ing  you how to write  them , and you would do well to make the following 

diagram for yourself  so that you would have them very clear in your memory.

T h i r t y  -

sixty-
fourth
rest

thirty
second

rest
whole

rest
half eighth

rest
s ixteenth

rest
quarter

restrest
We w r i t e  the 
seven rests thus: $ÊÎ ï

The following d iag ram  w i l l  make you understand by i l lustra t ion the corresponding 
value of the seven notes and seven rests.

thirty-
second

rest

s ixty  - 
fourth 

rest
whole

rest
half
rest

eighth
rest

sixteenth
rest

quarter
rest

Ï #$ $
equals
whole

note

equals
half
note

equals
quarter

note

equals
e ighth

note

equals
sixteenth

note

equals
thirty-
second

note

equals
s i x t y -

fourth
note

n 22
" ..i ■ -g

».

4

DIAGRAM OF TH E S E V E N  VALUES OF NO TES  
C O R R ESPO ND IN G  TO T H E  S E V E N  V ALUES OF R E S T S

The apple equals in res t Whole res t .
I

—- r e s t s .
o or
J” 2 divided into 2 pieces equal in r e s t  277 77

2
” 4 J 4 N N i477 77 77 77 7777 77 7777 4

18 y" 8 877 777777 77 77 777777
8
1» 16 é " 16 1677 77 7777 7777 77 77
16

f 1" 3 2 3277 77 3277 7777 77 77 77
32

A 1 1" 6 4 77 6477 77 64» 777777 77
64
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S E V E N  L E S S O N S  ON R E S T S

N o t i c e  t h e  W h o l e - v e s t  : o r  t h e  W h o l e  n o t e .o

r.5 41 2 3 3 325

3
H ZZ < >

E 22 3E ZZ-&■

1 i l2

i i i35 <*•ZZ 33 3Wë zz ozzo

1

5 5s___ i X.1 22 2 1 24 3 1 2<> JEg TT m noz z< >

35 4____3 2 5i i 2 5S zz4»
« — IF <>XX

J : INotice  the  h a l f - r e s t :
2  ‘

i
53 52 3 331
ZZ

ZZ zzHg -3-
-3

2

ii i5 3 2 3 4
ZZ;z z

I i3 34 5A 2
3 ZZ g ;F-3 ■3

1

É
22 3 2 1 2 53

g
ZZ -3 -3g F ZZ



7 U

_ 1Is'otice the q u a rte r-re s t1. I = - 4  •

l 351 1
0=3 1 ZZ
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I M
#3<

5i 15 423
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m
3 24 153

Èï
m

O

i mm. J E

-&

F



8 0 :  ̂ : 1N o t ic e  the  e i g h t h - r e s t :  7 :
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Graceful.
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EXERCISE OF PRECISION FOR THE FIFTH FIN G E R S

We must not be frightened by the great number of sixteenth notes, of «thirty-secondnotes 
and of sixty-fourth notes, for we do not have to play in keeping time.

They are lessons with the purpose of making you understand the values of rests.
Study those exercises very slowly; it is the best way of acquiring strength rapidly.
Don’t forget to count.

.S  : dNotice the s ixteenth-rest :  *J :
This  sign >  indicates the strong accentuation of notes.
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8.'iRETURN TO THE FIRESIDE
is placed between two notes of different posi t ions,  we must play 

the f i rst  note s t rongly  and let the second note expi re .

Note the t h i r t y  second res t ,  jtj = ^  .
Very s lowly .  Observe the f inger ing.

In s i n g i n g  s t y l e

If this sign
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The Cuckoo’s Song.
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EX E R C ISE FOR THE 4 t_h A N D  5 f.h F IN G E R S 85

M iNot ice  the  6 4 t h  re s t  :
Count one b e a t  to each  s ix teen th  note,  or in s im p le r  measure,  one b e a t  to each  group

8  ! as if the  measure  were  -nr- T h e r e  are  4  *16
A ccen tua te  the  f i r s t  s ix teen th  note  o f  e ach  group.
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86 T H R E E RECREATIONS ON THE D I F F E R E N T  VALUES OF R E S T S

FIRST RECREATION
L IT T L E  FUGUETTA

T h e  F u g u e t t a  is a p i e c e  o f  w h ic h  th e  d i f f e r e n t  p a r t s  seem a lw ays  to pursue  
o t h e r  n a tu ra l ly .
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SECOND RECREATION
S W E E T  REMEMBRANCE

87

Som ew hat  s lo w ly .
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THIRD RECREATION
VACATION IS HERE ONCE MORE

88

V ery gay  and  liv e ly .
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The f ig u re s  ofThus far, we have seen the notes, the staves G clef and F clef, 

notes and their relative values,  the ledger lines, the rests  and their relative values,both

theoretically  and p r a c t i c a l l y ___and in reading exercises, finger exercises in litt le rec­

reative and instructive pieces, a lw ays  w r i t te n  g r a d u a l ly  on the different values of notes 

and r e s t s .

I have aimed in this f i r s t  book to teach you the p r in c ip a l  musical  signs in analyz­

ing each of these s igns  with the aid of p ra c t ic a l  i l lu s t r a t io n s  in order  to p e rm i t  you 

to unders tand be t ter  w ha t  you play at  the p iano.

We sh a l l  continue the study of the principal  musical  s igns  in the second book where

$ b t| of major and minor modes.

Each sha rp  and f lat  of the major and minor modes comprises a course composed of

we shall  see the a l tera t ions

1. An exercise or s tudy for the f ingers  ;

2. A l i t t l e  Sona t ina  ;

3. A c h a rac te r i s t i c  p iece .

the compound measuresIn the second volume we sha l l  see also the secondary s igns 

most usual ly  used,  and the g radua l  exp lanat ion  of the different musical  terms,  etc.

When possible ,  the t it les  w i l l  be followed by their proper definitions.

complete series of major and minor 

and each of them wil l  be followed by its arpeg-

Las t ly ,  that  second volume w i l l  end w ith  a 

sca les  both for the f la t s  and sharps  

gio in the three posi t ions .

This  scale wil l  also be preceded by a few models in r h y t h m .
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