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A LIST OF

NEW PIANOFORTE MUSIC,
BY

BRINLEY RICHARDS.

‘The Vesper Hymn. Arranged for the Pianoforte . : :

Gems a la Sontag: introducing the celebrated Air sung by MADAME SONTAG
in “Le Tre Nozze”, and twice redemanded . . .

La Preciosa. Valse Brillante . . . . Solo, 2s. 6d. ; Duet,
“ Mr. Richards played his brilliant waltz ¢La Preciosa’ with the greatest possible success; it was unanimously

encored."—Herald.

Angela. Romance. Dedicated to the Laopy RoBERT GROSVENOR : :
¢ La Preciosa’ and ¢ Angela’.—* Mr. Brinley Richards’ compositions, possess a distinct and definite superiority over other

works of the sort. In the above publications he has evidently aimed at producing compositions for the use of pianoforte
players, which shall not only facilitate the mechanical adroitness of the hand in conjunction with other developments, but
inculcate purity and elevation of taste by shadowing the forms of artistic beauty, and suggesting the direction to which it
tends.”—Morning Herald, Feb. 28.

Annie Laurie. The favorite Scotch Song. Arranged for the Pianoforte

Constance. Liniev’s Popular Ballad. Arranged for the Pianoforte .

The Irish Emigrant. Barker's Popular Ballad. Do. Solo,2s.6d.; Duet,
“These are the very best arrangements of favourite Songs as Rondos for the Pianoforte that we have seen for

years.’”—Musical Review, November.
« By a skilful distribution of light and graceful passages, Mr. Richards has invested these melodies with a great charm ;

as graceful bagatelles, within the reach of moderately advanced performers, they are equal to anything of the kind from the
popular pens of Rosellen or Goria."—Musical World.

Picciola; ou, Le Chant du Captif. Ded" toM=rs. ANDERSON. Solo,2s.6d.; Duet,

Sybil. Romance. Dedicated to B. D’IsRAELI, Esq. Solo, 2s. 6d. ; Duet,

The Fairy’s Dream. Romance . . . . :
« * Sybil", ‘ Picciola’, and ‘The Fairy's Dream’, are studies of a tender and poetical cast, noticeable for grace and

symmetry of feeling, rather than for force and effort; a group of compositions admirably calculated, by their sweetness,
flow, and light unentangled texture, to charm and stimulate the understanding of the student."—Morning Herald, Feb. 28.

The Sicilian Bride. Fantasia on the most favorite Themes . :

Mendelssohn’s First Violet. No.1 . :

Maid of the Ganges. No.2 : : .

Cradle Song. No.3. Dedicated to Z. Buck, Esq. .

Spring Song. No.4 . : : ‘ ‘ ‘
« ‘The First Violet’, ‘The Maid of the Ganges’, &c. These versions of Mendelssohn’s songs are good illustrations of

his ‘ arrangements’; nothing can be more judiciously laid out for the performer, nor exceed the delicate excellence of the
effect.”—Herald, Feb. 7. .

“In his adaptation for the pianoforte of ¢ The First Violet’, one of Mendelssohn's most expressive songs, Mr. Brinley
Richards has evinced, in equal degrees, refined taste and the utmost veneration for his author; he has preserved both the
melody and the harmony intact; and, as the arrangement stands, it may be viewed without disparagement by the side of
the Lieder ohne Worte themselves; the more such music is taught, the better both for pupils and masters."—
Musical World, Feb. 1851.

“ The Maid of the Ganges”.—* This arrangement, as a brief, showy, and by no means difficult piece of display, deserves,
and is likely to obtain, a very extensive sale.,”—Musical World, Feb.

Premier Nocturne : : : . :

Fantasia from “ Le Prophète”, introducing the Grand March . ‘[ ‘

La Pastorale from “Le Prophète”. Dedicated to the Countess or BEAUCHAMP

Beviam, che Tutti Spiri, the celebrated Finale to “ Le Prophète” . .

The Pirates Chorus, from Barrr’s Opera “ The Enchantress” . :
“Independent of his acquaintance with the serious school, and his familiarity with the great classical forms ancient

and modern, his ¢ Sybil’, ¢ Angela’, ‘ Picciola’, ¢ The Fairy’s Dream’, the arrangements of Mendelssohn's Vocal Songs, and a
large catalogue of sparkling and attractive trifles, declare him a gifted follower, if not a warm disciple, of what has been
termed the ¢ modern romantic school’; the popularity of his writings has brought his name before the public in such a
manner, that a new name added to the list of meritorious native Composers has been unanimously recognized.”—Vide
Bentley's Miscellany, Feb. 1851.
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