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CATALOGUE OF WESSEL & CoJs PUBLICATIONS OF PIANOFORTE TRIOS, QUARTETTS, QUINTETTS,

THE WORKS OF BEETHOVEN, CEHOPIN, LISZT, &c. PIANO SOLO AND CRGAN MUSIC.
No. 67, FRITH STREET, CORNER OF SOHO SQUARE.

The letters before the Nawmes, denote the degree of difficulty, A, difficult—B, middling diffioult.—C, easy.

BEETHOVEN’S WORKS. FREDERIC CHOPIN'S WORKS. WESSEL & C°.’s SERIES OF MODERN TRIOS,

PIANO SOLO. = = PIANO SOLO. PIANO, VIOCLIN AND VIOLONCELLO.
BEETHOVEN (L. van.) Wossel & Co.s editions of the eriginal ;‘ p. L. ‘_ADIEU & VARSOVIE," Rondeau .... JnEb, 4 0] A—No. .. CHOPIN, (F) First Grand Trio in G minor Op. 8. 10 6
PIANOFORTE SOLO Compositions, carefully revised £ 2. “HOMMAGE & MOZART," Grandes Variations brill, * Performed at Mr. Wessel’s Soirée, by Mr. Mangold, IR
fllzom thchonc;z:‘rxﬂ Vienna editions, with Metronome B g a0 LAU.:.‘.AII:I:;-:L! d;t';é';n’ 2t l;vl ....... enaoeyots veain H(l:v. 6 6 Monsieur de Chardonnay, snd Mr. Lidel. e
empos, by RLES CZERNY :— e ' itrod. and Po onoise bril Jin 4 0 ) B—— 2, REISSIGER, Third Grand T}
o §°ﬁﬁ$ﬁ' dedicated to HAYDN ....in Fmin. Op 2 3 6§ 2 - el o Ronio on & Masur....... .. InF. 4 0|8 3 WEBER, (C, M. von. §"<.r.f".'é l’?‘:l(;dﬁ;l - pttic o el
: idemm.. . oo CorTreeresein A-Op2) 74 s e de la st set o 2 6| B—— 4. KUHLAU, (F.) First G )
B 3 SONATA. Tl ~inA-0p2 4 01 B 7 “SOUVENIR de Ia POLOGNE" 2 set of MAZURKAS 3 6| A—— 5. MAYSEDER, First Grand Tri G e O
in | 2 % Theso twosets of o ) srand T'rio in ) Op.34 10 0
A——— 4. GRAND SONATA 3z .in Eb. Op.7 4 0 s wo sets of “ SOUVENIR de Ia POLOGNE * Porformed at My. Wessel's Third Soirée, May, 1837, by t}
B——— 5. SONATA,. .in C min. Op. 10 4 0 were encored with the most enthnsisstic applause at fessrs We il & fhs
- — e b Op e the second Hocitals of M. LISZT. Py » 1\6 MAYS‘EBlgr Eliason and LideL
N v ..in F. Op - R, Second Grand Trioin A flat ....... 5210 0
B——— 7 SONATA; ..oorevniansnn-- JnD.Op.10 4 o B— B “MURMURES dela SEINE™ Firet set of Nocturnos .... 2 6 * Performed at Mr. Wi . P
A 5. GRAND SONATA PATHETIQUE (with CZERNY'S B— 9, ¢ and set of ditte ..... 2 6 Mr b e T e sl iéa1, by
AOFETINE) e veos e S RN T inCmin. Op 13 4 0 «*y Also performed by M. Liszt; they are Com usmuns A—_ 7. PIXIS, (1 P) #th Gr, Trio in C, ded, to Mendelssohn, Op. 129 10 6
% inE. Op. 14 3 © n:_lr-qulullwll f;u' beautiful lm-lu'ly and a certain charm ® Performed. at Mr. Wessel's First Soirée, May, l?s.;’fp by
— 10, inG Op. 14 3 6 \ gy OF metancholy. Madlle. de Chard 1t < G !
A———— 11, GRAND SONATA (with Funeral March) in Ab, Op. 26 4 0 A— 10. “GRANDES ETUDES,” ded. to LISZT and HILLER, B 8. REISSICER., 13:::;?1y(‘:‘rl:nd"}“r?(lnl;s:rl?‘ llfni:ll;l’:. Op. 10310 o
B 12! SONATA quasi FANTASIA ... in Kb, Op. 27 4 0 correeted and revised edition, with additional fingering & Parformed b Me. Wessil's Saventh - Soires. Jome. 15‘?3 b
B——— 13. SONATA quasi FANTASIA..in F shiarp min. Op 27 4 0 by his pupil, J. FONTANA, authorised by the uu!hm‘. Madile. Bott. Mr. Graham and Mr. Lidel, : Y
B— 14. SONATA PASTORALE, dedicated to Sehinenfels, {[stand Snd BOOK Of SIMHIEEY oi'ssseziaiiensitesrsas 6 0B 5. REISSIGER, Tenth Grand Trio, in D minor 510 6
B—— 15. GRAND SONATA (Op. 3 o Ob29 6 0 oy 1 FONTARA e & 10 0 ¥ Forormed o My Wessls THIEd Sosé, ey, 1457, Ly the
g (Op. 31) veve viveensinG. Op. 29 6 0 XA DY Se BTN ovrrverrvasssserasssessean Mesars. Saleman, Eliason nml Lidel
B 16. GRAND SONATA (Op.31 i Domin, Op. 20 5 0] A—— 18, FANTAISIE brillante sur des nirs NATIONAUX POLO- B Ileve 3 i
B———— 17. GRAND SONATR {Ug 31))- e |n“}~12;:. 8![; '2.:)) .5) 0 NOIS, AR FPIXIB . oo« o verepsnamyravonsd $AATS o 4.0 J?‘v?‘ﬂ'ﬁi’tfﬁ?"&lﬁ}t‘V‘\lclil;e(l :n}!'lx?tlt b(‘:lree AM’:mT;!SHOE 52‘ wz
C——— 18. SONATA. See vy in G Op.39 2 6 ;}_ }f Eg:ggmﬁé{ (:INHII ]}"{'"1"“" de Concert [nF. 6 0 Messrs. Salnman, Elinson and Lidel, i s
C 19. SONATA.... : G _ 40 2 — 19 , 3d set of Noctarnos ... s g0 0
Bee 0, SONATA {Op. 63) - m"f Bh:ll:'l;)l (())'l)' :b :; E‘, B—— 16, RONDO Elegant, ded to M. Hartmann...oee..ou.. inEb, 4 0 = ol}'eggs,l,s.mHmA;\ﬁ 5\';:.”5',(.[1‘g“s"‘:lc(,l.,"{"aﬂ,‘ram{?‘:‘r 1837b l:l o 8
3 B 21, SONATA (Op. i3) . inG. Op, 79 4 0 B— 17, “SOUVENIR de In POLOGNE,"" 3d set of MAZURKAS 3 0 | Author and the Messrs. Ganz. (Second Edition reyised bs"‘ﬂ ¢ A t)y 5
B———— 22, * Les Adivtir, l’ubmnn' et 1(' lhlnul W Sml.uu dod. to B—— 18, ** Invitation pour la Danze,” Grande Valse ........inEb. 3 0 12. REISSIGER, Twelith Grand Trio in ;L L i mll:;; 10 6
& = s&‘;;llgigk&gtjonov PHL oot in kb, Op.81 4 o B— 1% “‘.sIu:,.-Brn’.l:’ 171.}7}14::[0:;;7'!:.'1',—12u1« o inAmin. 4 0| A 13 SCHUBERT, (F) Second Grand Trio in E fiat .. ?' 100 15 6
e with Varvintions........ JGal, 1 6 A e s L SO R AUE =SIREATEN B 14 MOSCHELES Trio (Théme Ttalen) . 5 0
cB— g-t. ggﬁlgo‘kd to the Countess Lichnowski nG 3 0 A—— 21, SECOND Grand CONCERTO, ded, to O T B.——15. MOZART,Op: 14. 'I:xwm E flat, with Tenor or Vlulomello 50
B 30 Do Stessn, Iy Stebeseinie® Variations.--.roin b 3 0| A~ %5 GRANDE POLONOISE brillante, précédéo d'an AJ;::;e A el Sl ¢ 0
B——— 27. POLACCA, from * L¢ Nozse lIx'.\‘tm'IM.tr,” Vadi i, 8 0L e e e T e R e s A 60
& i BSBAR B ol it TS 1 8| 4 m nuRieonE i cie o ¢ 8 B ——— G g 0. i 8
P NVE ofigIntl WALTZES . . ovnrvvnionsasanisn 30 e s 't 4th set o B——20, — Op I'7 Trio (srmnm) INOSB s g s nA 8
S & PR W iy © 7| 4 o DOU GIAgHs LB, e GiGE RUMMEL (1) SIX gl GRAND 158, il 1o, * ©
) B 31, TEMA itk Vartaton ol o 0 B— 6 “LES FAVORITES, Dous Polonotssss. e s .40 lx»:{:‘t{::-l: FET FoumMhoorigin n
C— 32,  Nel » La Mol ] " P — 27 INTIVES,*" 4th set of Nocturnos 30 O Fi o
=T TE..”,,,{".’.*Q,‘;‘,:,“‘,’,,‘,’M b;’,;;_’""‘;lz‘h",j'{:,’{ﬂ“t"g;f dnG. 2 01 A" % TWENTY-FOUR GRAND PRELUDES thro' all keys, o B aa hrlom B s
B— 34, TEMA, with 6 Variations, dedicated to the Princess ded. to Camille Pleyel, No. Tuud 2 (Book 3 and 6 of —— Third Idem
. gaél-slcxuh-ln ............. SR . dn B Op 3k 3 6]y o9 PRE“,{,’,*,E}Q‘":'{;{,;;.&:)MH.U R ———— Fourth Idem.. 5 g
5. with V. ti d o ! i nt Sl %
B 3. TEMA, ik Vasiaions'and Fugus] ded to Count | | 5 3 TSOUVENIR e » POLOGNE! ik e of MAZURKAS 4 ¢ | B2 —— Sixth lim. ... o008 7 8
B———— 36. TWO PRELUDES, through the 12 major and minor A— 81, “LA MEDITATION," Second Schersg....... .. in D flat, & 0 BEETHOVEN, Ninsiern ORIGINAL TRIOS, No. m';) i
KOFBL oo wasmonen esv/iy ey s e TR ao Py os ereeres Opa39 2 6 B— 32, "Il LAMENTO ¢ LA CONSOLAZIONE,” ith st of earcfully revised from th yinal G
e s PO N B U RNCSR eH0s Sais Lok skies § s e 4 3 0 Editions:~ e s
» B— 33, “SOUVENIR de la POLOCNE" Gth set of MAZURKAS 4 6| B 27, — Flrst‘(t'rzﬂfl'f-rxo inEflat Op. 1
... periovmed by Mud, OURI, Mr. SENEDICT, & vvoo 4 6] B——98 —— Second Idem A~ S0
F. LISZT'S WOREKS. B— 34. Trois QRANDES Jlulwer brillantes, No, I, in Ab— 29, — Pt Them i Cantnor 2. > 1 ; g
WESSEL & Co.’s Collection of tha GRAND SOLOS, by FRANCOIS L BEe N0 3, In A salnor.—No. 3.1 F, ea, 3 0} B——u0. —— Fourth Idem ..in Bflat.... 5 0
LISZT e only saenat and £ R : A 35 CGRANDE SCNATA ..oooiveivvian cvressin D flatmin, 6 0| B——p1, — Fifth Idem (Svptutt Op. 20) i 10 0
LA G S G e el e 6|35 T g SRR G B G 8
a7 » v A 2 31y om .. SHew
No. 1. SOUVENIR de Ia FIANCEE, Grande Fantaisie sor B—— 38, “LA CRAC!CH\U:;L ' |~(“.l,"“§‘.'1,_‘;h,|,_ Mitie ¥ F 2 g g 3, Seventh Idem :,-.‘?‘: 5, |inG..... 6 0
“LA TYROLIENNE" d' Auber, ded. to F. CHOPIN- A—— 30, Thixd SCHERZO, +rvvsssns \\ kG ahngpminor 5 0 " = Ngah e le), So LD . A
= in 1 6 0] B— 40.*“LES FAVORITES,” Donx Fu (h2): v eeuos 10 h Niuth Idem .. (2 3% in C minor, Op. 60 6 0
A 2. " LE BAL de BERNE,” GrandeVALSE di BRAVURA B—— 41, “SOUVENIR de In POLOGNE" 7th set of MAZURKAS 4 6| B a7 — Tenth Idem. . EEnf (nA......0p.60 7 0
9 5, Sl & Madlle Ludldy . ocons oo n Eb. Op. § 4 0 | B 2] “CENT et U, Gromie Vaise ...o..ooiroonine. in'Aby 3 0| B——g T b A S ‘i";m(',- s e
poetiques ot Religiouses, with Lamartin’s 1o be contmusd ) 3 : Bl {7 Sges | In *¥on il
O L ] 2 6 : 5 o Thirteenth Idem § #5582 1in D Op.61 7 0
A 4. First and Second APPARITIONS i Emajor& Amin, 3 6 e, = B——40. ———— Fourteenth ldem *i‘ghucﬂnnor Op 61 7 0
A 5 VOYAGE en SUISSE, Fantaisip Romuntig r ’ w A s Filteonth Tdem in I ...... <+ Op. 70 0
A - 33¢$Awgémlm Suissen (20d EQIHON) «vvevevses N ops 6 0 ADOLPIIE II’_IIAEI*Q%SSEI%T S ORKS' & S g’i"“’““‘-h Idem in E flat . 03 70 ;’; 0
on ESPAGNE, Rondeau fantastique sar e seventeenth Idem in E flat . Op.81 5 0
“ 1 Contrubandista”® (2nd BAIGION)  +vvevoneerss 0p.5 7 0| A=No.1. RICORDANZA del' ELISIRE 4’ AMO v 2 44, ———— Bighteenth ldem fn Eflat. . oo vuovesns Op.44 5 0
A 7. SOUVENIR & PASTA, Divertissement sur la Cavatina de Concert I:lll" fo sm rlun‘ il .in l(I:‘m(t)i[l:"? 5 0 S L5 Nineteenth Idem, . dedicated to Ardlduke
de Pacini, “I{ soave ¢ bol contento” (nd_Bdition) A—— 2 DOUZE GRANDES ETUDES caracteristigues de Coneert, r Hudalphy i B faarcsvo v cenns 9p. 9710 6
inEb. Op.5 6 0 dédies n Louis, Roi do Baviére ... Book 1, Op. 280 he Publishers have much pleasure in stating that lm\'mg udded
A 8, THIRD APPARITION on a Waltz by Franz Schubert RS 2 Op. 2 8 o the uboyve splendid collection of Trios to their Catalogue, it now
o . mEb 5 6]A 4 “CAGE ' AMOUR,” Andante et Con A stands uncequalled for 112 classic merits,
—— O, ]Zhl'J"I:I'(I:H, ,l‘re_lny;rdA‘Lr;I?‘uiss& Imprnvn:.‘ltn(m{) “le « Podnis. @ aslotir, dedise X sn-Rosalie el
iz de vaches” (2nd Edition) ........ in G. Op. 10 6 0 in B g3
A 10. BERNE, Second Air Suisse (un soir dans les Mon- B—— 5. Y Erinnerung und Fieundschaft,” RHA PS‘(‘DD;E‘:{\"; ll('l)lll‘l(): i WESSEL & CO’S SERIES OF MODERN
b o 'fﬁ'é?n\gi'é't“{"" Pu,,mr,\‘l snd ldmf;,l,\ ml(‘ ()‘p 10 4 6f ded, to Mr. Mungold. . . Opd 16 QUARTETTS CONCERTANTE FOR PIANO,
, Troisiéme Air Suisso, Allégro Finnle sur —_ 6, Waltz, in A (soloand Duet) together, O
A i ‘:l%u'ﬁzz« rdio; CZ;”';:"d(znd ;‘:;ﬂ?n-)- ..d.hl I-(I}Eg“l"OlRO 6 0] B— 7. i UN MOMENT de RECREATIONS.” lmprgtm:;l‘;’lu ‘I’Zl:‘ L B NXI\ONIEJBI:"; '{‘EJQ'O]RF A'N]l?b VIOLONCELI(;O'
5 n iste, e O Y G e y (C. M. v.) First in Bb. ..., sevsesssssvess Ops 59 0
BEREIOZ . oiuivoiisos iinss s viiioasaniassionnsivis 4 0| A—— 8 “SORROW in HAPPINESS," First Notturno in E, O 0 B— 2. REISSIGER, (C. G.) First in A minor ... 0
A 13‘;‘1‘2&:@;5 An :&g@m I, rlmam‘- Fantaisie on the = — 9. “A LA FONTAINE de POTSDAM,” Suumt:l’\h};tggw? S g— ? zgﬂtﬁgl QF) l:li]rﬁt i:; Cminor....... e
- Ror (La Clochette) «v.eeeeves in mF.0p 6 1 6] s Second in Al 0
*y* To be continued. B—— 11. “PENSEE FUGITIVE,” dédiées 3 Madame Ser B— 5. REISSIGER, (C. G.) Second in € minor 0
} g ) P L8 iainor OF l'g 1 6 g ;3 RMEEIQISDIE:IE%S?(I:II\({ )Bq?TdHOLBY, Firstin lenor Op 110 o
5 9. " Scherso, dédié & Robert Seh —_—T 3 hird in O cesnsses Op. 108 10 6
THE TRIUMVIRATE, L LAMENTO® oo qenelRBiminer 0p.0 3 o | S o KUSLAL, () Thirdn 6 miner. - op.108 13 0
A—e— 13 “ Foid omance dédiés la I‘ximmso =S 2 4 S SRR + Op. 13813 0
HOMAGE TO SCHUBERT, Wolkanskn +ve.in B flat minor, Op. 10 1 6 A——10. MENDELSSOHN-BARTHOLDY, Second in F minor. Op.2 12 0
BY STEPHEN HELLER, CHARLES CZERNY, |’ ' “SONG LOVE Bitda ooloioo v inBfiat 1 62— MENDELSSOHN BATITIOLONphird tic B tilior, O3 1816
AND FRANCOIS LISZT, ’ ot To heumnuuod B o KROM&IEDRL‘ET e lt"on ?wmpd by the Author.
Wessel & Co.'s Collection of the admired * Liader ohne Worte,” of ~ PIANOFORTE STUDIES. B__13. REISSIGER, (C. 6, T S 'o%?i.?f R
r50"gﬂ without words,” transeribed for the PIANO SOLO, Continuntion from page B, column first, * Expressly written for this collection,
From the ym-nj Compositions of FRANZ SCHUBERT. BERTINI (Junr ), Collection of STUDIES. Edited by CIPRIANI B——14, ROMBERG, (A.) First in D minor.......... weesss Op. 19 9 0
pre— No. 1to 10 by FRANCOIS LISZT. POTTER, with introduoctery remarks on the style o T * To be uumumvd
= N yie of playing,
Q—Nu. ; “ i;/"k}z u;;a {}mndm by (Dur Wanderer)..in € minor 2 0 . not to be met with in uu_', C T T S el | ————— —————————————— ————
=l ¢ When first to life awaking,” (Die Rose).. 3 inG. 2 0 Part I, contuiuing 25 Studies, adopted for the e of
A—— 3. “Hark! hark! the lark at IIcamns g‘(lla urzg)." (La Pupils at the Conservatoire of Musu in lems, mu'll:l‘ns.m}::s PIANOFORTE SEPTETT CR QUINTETT.
“ e Y o G o o Kb ) inBb. 2 0 as Iotroductory to Cramer’s Studies, (46h edition) ... ()p 29 B 0 HUMMELv (J, N.) Wessel and Co’s edition of the First Grand Septuor
4 A— 4. “THE MIGHTY TREES BEND,” (The Young I\nn) B————— 2, contalning Studies, Op. 32, being a mnlmu'\lmn of in'D minar, Op. 74, for Piano, Flute, Hautboy, Tenor, Horn,
o (L8 7eune ReliHRME] «vouversnensieonsens in F minor 2 6 Op. 29, {ntended as stuch by the uuthor (8d. edition) . v Violoncello & Contrabasso  «-vivsrienrrsnras siognvae wemhep 19
A—— 5. “MY REPOSE IS FLED,” (Marguerite, -—Grvtohon i 3 H"hlm-n OULBYETOBSOMS o v v os or oo ovse sovnisn ()p. 8 4 61° The same for Piano, V'iolln,TL-nor ioloneello and Cou-
A— @, 4 bl""r.mo\, ........................... in B minor 2 6 s N.B, _Both hands have octaves thronghout triubasso, also us written by the Author. .. vooieieeiniiian. 17 0
A o FLOWRET’S BLOOMINQ ' (P s of tenn) inD, 2 0 B p— 'Infhspommhlu forsmall hands,” 25 1.,“." faes or Stu- Noto.—Besides the ndvumugu, that Wessel & C s Edition has been
A e o) n 18| i oty g o v i 3 4 | o e et iy, i i g g G i
S Pty less Love,” (Ragtlose Liehe) vvveeevrvsvnvsnrns inE, 2 0 Book 2d. Op.100 4 6 ich exists on no other: Copy), it must also be highly interesting to
‘R_ lg' AO&":'V;’/ Spring,” (Friihlingsglaube. Prmtcmps) nab 1 6] B——— 6 Twenty-two CHARACTERISTIC S:’l‘ldlt‘! P Fianisis, that this Edition affords ther the gratification of P"‘Yi“if the Citur
— ARIA, EI1en's BYIN +vvennerscenns "inBb 2 6 Book Ist, Op. 66 6 0 | P/OEvVRES of the immortal HUMMEL, as & piano SOLO piece, the obligate
B_____“ “ . 11 to 25, ) "}', STEPHEN HELLER B ¥ a4, Op. 66 6 0 accompaniments being indicated by small lines.
— 1 "(’:‘O”?ﬁl‘.,llﬂ\;gszP{H\llS, I\Stﬁn{l(hun or Serenpde) inDmin, 1 6 I; f‘ = 31, Op.66 6 0 = =
B— 12, " I " ng,'" (Adieu by Belanger) ...ocvueyoee b, e §) . Op. 6
: B— 13, “0!]11{1:(2)7‘;1!#3 by night Mrf) the 1§(rlunrlrmmln'f'} I';er 28 A—CHO : ¥ To be continued. eIt THE ORGANIST'S AN%%S%\I(\T h,;IUSiIc.r Tnsstosd
R R S e T in G minor 3 0 s PIN. 5th and 6th Book of Studies, containing 24 GRAND . series of classieal composi-
B— Il?\ - 4(2/81P{:f:;”:‘e’}w’dl{:’"I;\I‘{rglz:’l;:;'lf near,” (Die l"oag in Eb. ; 6 PRELUDES through all ke)sf ded. to Cmml]l: Plfl\'nl l(;p 28, :\j:rr:\anied‘eflrt\elﬁ S;:.:'fl:lI‘Il::i‘o:?;“l-)';bl-;‘thh{I&TéﬂotLAlnhU"' and
= erite) ... n D minor 2 § os, I and 2, each 6 0 :
B— 16, ““ Ave Mayia,”’ Ellen’s Hymin .. 20 * Theza beautiful Studies have received the highest :uwmn:ﬁm B- - No. 1. “Adgnus Dei," from an unpublished score of a
B—o :g ' g;,'u:ﬂ: Sl"l'g '[' (La Bnrquu.se) " 1 0 ll‘rom the French and Germun eritics. MR. LISZT haslntterly ;hLY";?M; Im}“"}“""" : h\’l'o'g?éQRT .d. o ‘1‘5'7"“ Db‘" " from
B— 18, “ The stars," (Les astres) . S ntroduced some of them to the British Publi e * Pastoral Mays, " by and ** Dona nobis,” . .do. 3 0
B—o ég :: ;;w !}mn];zﬁnlmglmg;atb ; (Ln fille et 1a mort1 in D min, { g A'—HENéEth (Adolphe) 12 ETUDES EH‘RR:&ERIST'QUES de B-—Ti ;)r “ GIgum:"I')rmm h(lul’:} lz“{}ml ANI?RRE‘O—MTEE‘%&-
B— he mighty trees " (The Young Nun) ..in Fminor 3 0 CERT, ded. to H. M. the King of Bavaria, Beok1, Op.2 8 0 cerdos,’ from Dixit Dominus th Psalm) A. RG.
B— 21, % The death bell,” (Ln oobe dos A 188113) Ab, .1 p 2.0p.2 B 0 "lxenellulm.' from C, M. von WEBER’S )st Mass ....., 30
a4 ::F{umret‘s bloummg. (Praise of tog'rs)‘ 2 .mn b )OS é A———— “"GAGE D'AMOUR,” Etude«covvesauseannins p.3 g 0 | B——F——=3: " Marcho Religieuse.” forthe Coronation of Charles
B— 2:: 125 b_z;);fng‘»[oﬂwge " (La jenne Mére) .. mAk 1 0 A—mé-_lr-sgl E(;“urﬁlns;n'ﬁ)bwassogml Co’s Editions of his 24 GRAND }m:z' ((:l,:cf;:‘llh{!::g'_u: ';;ﬁ‘{,;“éy‘;‘l’_'gk‘.g" ;llll,?réhﬂgggm by do. 3 0
B— 2 osamon i 1 0 adopte: e Conservat: f Paris and the ¥ > o T
B—— 25, “Hark/ hark! the lark at Heaven's gate vings,....inBb. 1 0 Academy of \Xl:mr: og Lond:n (d‘:«; at:)yg{ny:rbnz‘) ed‘:a;oaynat} B b fdaaog from SPOHR'S Quartett, Op, d.—
x o DMNI‘?J” l?"tn 37, by GHARLES CZERNY. grrq}:lrml hy CIPRIANI POTTER, with indications on the style ..g:;f_;ri,eﬂ&‘;”: tm&or“: ';f‘:‘:l fﬁ)mtztt’aslg; bg sgogz.
— 26 P T 0 BYIOE s < s sin6 s s ninlobieton s35s s 01008 & ki 0 i &
= ;8 7 ;J{rmx/l.' in da?”Ferdr: 2, 3 0 1"11-"“ ugnvr- in one Volume Boo s, Op .l.a.,'e.z.n?h lg ols 2 Arlug'mrnan lento r;:nn '?ENDVEOt'éEg;,g‘,hs' ‘1"“':"“ ,0p.13 3 0
— 28, orehl wia Wun, o7y x Gruppe aus dem m-[arl”j C a 0 * These ‘studu": can justly be mnked wntll th f Chopi b gnus 4, from issa do quadra.
A A e 1 | e L e e e of Gl Tk o R D e
—_— 1 Wt brich it horein,” > ’——-—:— """""
A 31, “ My hatok is tired, S ormnnqusm;%l gg::(r’nr g 2 THEQRETICAL WO B 6, “ Benedictus,”” from CHERUBINVS lst. Maas—
B— 33 “ Sehiifirs Klagelied,” .., ; T Crinor 3 o | REICHA, (Antoine) COMPLETE TREATISE nn PRACTICAL * Cum sancto spivito,”” from HUMMEL'S 3d. Mass...... .. 30
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