786 .2
C9988p
1894

| MUS-ETR

SCHIRMER'S LIBRARY
OF MUSICAL CLASSICS

/A

Vol. 148

CZERNY

Op. 636

Preliminary School
of Finger Dexterity

For the Piano

(BUONAMICI)

75 cents




Bibliothéque
et Archives

nationales 5 3 (% |
Quebec 3 E3




; N SCHIRMER'S LIBRARY A
| OF MUSICAL CLASSICS

i Vol. 148

] 7

CoARA L CZERNY

Op. 636

Preliminary School
of Finger Dexterity

For the Piano

Edited, Revised, and Fingered by
GIUSEPPE BUONAMICI

G5 CHIRNMER -I'NC-
New York

Copyright, 1894, by G. Schirmer, Inc.

| Printed in the U. S. A




2 Die Vorschule zur Fingerfertigkeit.
(Preliminary School of Finger Dexterity.)
24 Progressive Studies.
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%) It is excellent practice to transpose this study both a semitone lower and a semitone higher, using the

same fingering.
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+#) It is also excellent practice to transpose this study into F#, in which case the necessary changes may

be made in the right-hand fingering, that for the left remaining unchanged.
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4) Also transpose into C# and Ch, in either case changing the fingering of the 16th measure.

11154

:
|




»
28 P

4 1
o %

PRy W]
T

<>

£

" ISl N
19

8

o]

N

* @

i 'b.

Y

%

W ¥
(4 ot
o= o
- -
(4 (3
S H &
Y =
e =
T
(24
1 |rr.~ g
(. =
l»'L -
1§
=
. If
D] | i 18
)
2 .
®
L
N
%) W8 w \
- - <
w [ . » <
~
- <
o o
o e
vél \ e Y|
xu XN
MW B o
S— S —

1

L & 7
e

]

1 (]
L

11154




16

Allegro moderato. (d = 122)
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20 Die Vorschule zur Fingerfertigkeit.

(Preliminary School of Finger-Dexterity.)
24 Progressive Studies.

Book II.
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Die Vorschule zur Fingerfertigkeit.
(Preliminary School of Finger-Dexterity.)

24 Progressive Studies.

Book III.
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