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PAGE S.

WESSEL & Co.’s EDITIONS OF THE PIANOFORTE WORKS (SOLO) BY CHOPIN,
HELLER, SCHULHOFF, KULLAK, AND AGUILAR.

N.B.—The letters a, b, ¢, denote the degree of difficulty—a stands for difficult—b, middling difficult—e, easy.

FREDERIC CHOPIN’'S WORKS.

COMPLETE COLLECTION.
Nos. 1 to 71,

CHOPIN (Fred.) Waessel and Co’s Complete Collection of his

Compositions : —
1. “Adiew @ Parsovie,” Rondeau (edited by his Pupil,
Fonlans}.. Aakae in C minor, Op. 1
2, “Hommage @ Moxﬂrt “ Var. on “La ctdarem” in Bh, Op.
. “La Gaité,” Int. and brill. Polonoise, ........in C, Op.
. “La Posiana,” Rond. & la Mazur, ............i¢n F. Op.
“Souvenir de la Pologne,” 1st Set of Mazurkas .Op.
o Idem. sevnsucsseseseses.dnd Bet of ditto ...0oveeees Op.
“Murmures de la Seine,"”" 1st Set of Notturnos. .Op
8. Idem. .... vssassodnd SBet of ditto ...... ‘(Jp
Douze (‘mnd’ea Erudes, edited by Fontana, Book 1, Op. 10
L Idem, aeee. Idem ..Book 2, Op. 10
First Grand C‘oneerto Ln E minor Op.
. Fantaisie brill. sur des Airs Nationaux Polonois
in D, Op. 13
“Krakowiak,” Gr. Rondean de Concert, ....in F, Op. 14
“Les Zephirs,” 3rd Set of Notturnos ........ +.0p. 15
. Rondeau élégant, ded. to Mdlle. Hartmann, in Eb. Op. 16
. “Souvenir de la Pologne,” 3rd set of Mazurkas ....0Op. 17
“Invitation pour la Danse,"” Gr. Valse......in Eh, Op. 18
. “Souvenir d' Andalousie,”” Bolero ....in A minor, Op. 19
“Le Banguet,” 18t Scherzo............in B minor, Op. &
. Second Gr. Concerto, to Mrs. Anderson
in F minor, Op.
Grande Polonolse, précédée d’'un Andante spianato
in Eb, Op.
“La Favorite,”" Ballade (ohne Worte) in G minor, Op.
“Souvenir de la Pologne,” 4th set of Mazurkas ....Op.
Douze Ettdes. e suanssesssss.80d Bet of Studies, Op.
, IdBM. s e nensnns v ve vese e oo 4th Set of ditto ..Op.
5. “Ley )‘v‘nuanm " Deux Polonoises .
“Les Plaintives,” 4th Set of Notturnos......
. Twenty-four Grand Preludes,
5th Set of Studies, Op.
sssseeaafith Set of ditto, Op. 2
First Impromptu. . +++.in Ab, Op.
“Souvenir de la Poi’ogne," Edh Bet of Mazurkas ....0p.
. Second Scherzo . in B flat minor Op.
® Performed by Mam’ Hallé, M, Filtsch, &c.
e la C jone,” 5th Set of Nottumns,

b
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. “Souvenir de la Pologne,” 6th Set of Mazurkas ....0p.
Trois Grandes Valses... -+ 2. 186 in Ab, Op. 34

86. Idemucvevases 2ndmAmmar.th z

Idem ..cvvvvavanans
Grande Sonate ....
Second Impromptu ..eueee ..“-.....i.n C sl:&rp. Op. 3
. * Les Soupirs,” 6th set of Notturnos ..... civur s nnOPa
. “La Gracieuse"” .....irs000040..2nd Balladei II’I i" 05: E
. Third Scherzo .in C sharp minor, Op.
. “Les Favorites,” 2nd SEL (;f l)eux Polonoises ......0p.
. “Souvenir de la Pologne," Tth Set of Mazurkas ....Op.
. Grande Valse «+.dn Ab, Op.
. “Tarantelle,” (played by Madame Dulcken) in Ab, Op.
7. Grande Polonoise ..........sse0.in F sharp min. Op.

. Prelude.. «ssessinN’E, Op.
Aa‘lrgmde(,‘wrr.r terssssraasanan «seaain A, Op.

. Third Ballade (ohne Worte) ..in Ab,
Thirteenth Nocturne ....c.oveenianess in C minor, Op. 48
Fourteenth Nocturne......in F sharp minor, Op. 48 (Jis;

. Grand Fantasia ........ R o P P in Ab. Op. 49
“Souventr de la Pologne," Bth Set of anurkm: .« »» Op. 50

. Third Impromptu ... . 61

. Fourth Ballade ...

« Eighth Polonoise.... .in Ab, Op.

. Fourth Scherzo ..... «o-odn E, Op.
Fifteenth and Sixteenth Nocturnes [!0 ‘Miss Stir llug)

0o
e

55
60. “Souvenir de la Pologne,” 9th Set of Mazurkas (nled to
Miss Maberley) .Op. 56
61, “La Berceuse,” Andante ... i atn I)h‘ Op. 57
2. Second Grand Sonata ..... in B min. Op. 58
. “Souvenir de la Pologne,” 10th Set of Mazurkas. ... Op. 59
. “Cracow’ Mazurka ........ ooiaa O *:fi (bis)
. “*“Barcarolle’ .. ey in I‘slmrp major, Op. 60
“Polonoise I‘antame" sasasseasas.in A flat, Op. 61
. l?rne et 18me Nocturnes ....... . . 0p. 62
“Souvenirs de la Pologne," 11th ‘-‘-et uf \Inzu: kas -Op. 63
69. Deux Valses wasessausaanns No. L. in D flat
70. Idem -« No. 2, in C sharp minor
71. Valze No. 3. in A flat
“Marche I‘unebre 5 performed at the Church of Lia
Madeleine, Paris, at the Obsequies of the Composer, by
the Members of the Conservatoire de Paris ...
® The Marche Funébre is extracted from Chopin’'s First Grand
Sonata, Op. 3
—— Madame Oury's favorite Mazurka, from the set of four Op.33 2

The Publishers consider it needless to add words in commendation of
the Works of Chopin, who, in all Europe, is termed the
“Creator of the Modern Romantic School.” J[n
Franw, Germany, and other Countries, every Pianoforte Student
is intimately acquarinted with the above Composttions, and in
England a considerable progress has been made of late in obtain-
fng for Chopin the admiration he ungquestionably is entitled to,

¥% An Essay on the Works of Frederic Chopin may be had on
application to Wessel & Co.
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STEPHEN HELLER’S WORKS.
COLLECTION OF

PIANO-FORTE STUDIES.

® HELLER. First Sct, Op. 16, entitled “The Art of Phrasing.”
24 Studies through all Keys, Second entirely revised and aug-

mented Edition, in 3 BOOKS +e.reu.. svssseress@Ch

b —— Second Set, Op. -t.': 25 Studies lntl‘uduclcry to l.!le Ydrt of
Phrasing,” Op. Ia and a Preparative to the Studies and

Works of the Modern Composers, in 2 Books .. .each

b — TBn-n;( Set, Op. 46, 30 Etudes \b:ludnques et Progreaswes. in3
00KS .ovicnennnn essasesva8ach

& —— Fourth Set, Op. 47, \ﬂngt t\nq (25) I:tndel “‘pour former

au Rhythme et & I'expression,” in 3 Books, ....

* At no period has the Young Pianoforte Student been favoured with
more agreeable and really wseful works than M. Heller's
charming cffusions. The Publishers having purchased the Copy-
right of all his Works, anticipate for them an extensive circu-
lation in this Country.

bt HELLER. ‘‘@uvres Choisies,” Wessel and Co.’scarefully
revised Editions :—
L. “Le Captive," Deux Caprices sur Ia Melodie de H. Reber

Op. 19
2. "flg{*a;!.u!u." Deux Impromptus sur une Melodie dc H.
eher as 20
3. “La Bergeronneite, " Deux lmpromptu& sur une Me]ome de
H. Reber ....... sessninssesOp: 21
4. “S['_;mmmr de .i'n me." mee;e. déd.u-e 3 Mons. Ch.
al . .
i . Ip. 31
. “L'Andalouse,” Bolero aur un ‘motif de "ia Juive,"
in E major, Op. 32
“Petit Brjaa de la Chaste Suumue“ ann:ljle sm‘: la
Romance, “Helas! comment” ............ ....‘.pr 24
:‘La Kermesse,"" Danse Neerlandaise ..5..
*Eugenie,” Caprice brillant, ded. to H.r w, Domll
in Eb, Op. 37
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STEPHEN HELLER'S WORKS.

CEUVRES CHOISIES, CONTINUED.

= "Um Fleur de Charles 6, Fantaisie sur 1'Opera de
Halevy o Op. 3
“Révérie” des Morceaux M:s{-ellnnez
“La Petite Mendiante,) et “Eglogue,”
. “Chant National" de Charles &
. “Silvana,” Une Pastorale
. “Les Maturins,” 1 et 2de Arabesques
dme, Ditto drussyes wesOp: 49
dme. Ditto sessrenanssOp. 49

b Mendelssohn - Bartholdy, Six Lieder ohne Worte, Op. 67,
ded. to Miss Dolby, transcribed by Stephen Heller :—
. “Echo answers,”" Alt-Deutsches Lied inE
“0 H-'a‘rzrcr,crud Winter," (Shepherd’s S8ong) Hirtenlied
in G minor
“0 what means this strong emotion?” (Zuleika)
in E major
. “Of all the pretly darlings,” Rheinisches Volkslied ..in A
. “When through the piazzatta,” Venetianisches Gondellied
in B minor
. “Floating rides a soft and balmy breeze,” Reiselied ..in G

5 HELLER. ‘‘Les Gages d’Amitié," 10 Pensées Fugitives,
d'aprds ]es Op. 30, de H. W. Ernst et 8. Heller:—
1. “ Passé, ded. to Dr. Roth .
2. ¢ .ﬁonmmr," Mad. Montgolﬁer .
8. * Romance,” Mad. C. Hallé...
4. “ Lied," Mr. L. Rakemann ...
5. * Agitato,” Mile. Emile Moscheles.. ..
6. “ Adiew,"” M. C. Hallé...... i
7. “ Réverie," Mr. J. Moscheles
B- “ Caprice,” Mlle. Smith...
9, *“* Inguittude," Mille. L. RAUPD cosssonnsase
10. * Intermezzo," Mad. Moscheles
“Les Gages d"A:am.r:e," bound in one volume, 21s.

Homage to Schubert, forming 11 to 25 of the Trium-
wvirate with Liszt and Czerny, (First Collection)
““ Cooling Zephyrs,” Serenade «ssseeasoin D minor
“ Last greeting,” (Adien by Belanger) «ive.eese00.in Eb
. “ Q! who rides by night thro' the woodlands so wild #" Der
Erlkinig (of Goethe) ........ovviveussese.in G minor
. “ The Postman's Horn is sounding near " (Die Post) in Eb
. “My repose is fled  (Marguerite) .....s......in D minor
. “Ave Maria,” Ellen's Hymn R P e g
. “Cradle Song" (La Bercou:m) hesvuas inF
. “The storm s wildly :agmg. The stars (Les astres) in F
“The young girl and death” (La jeune fille et la mort)
in D minor
“The mighty trees bend” (The Young Nun)....in F minor
. “Hark! the bell is :ai&mg" (La cloche des Agomsama) in Ab
. “Flow'rets blooming” (Praise of tears) ........ inD
. “The Young Mother (La jeune Mére) ... i
. “La belle Rosamonde”
. ' Mid the light ripples” Barcarolle
 Homage to Schubert,” 2nd Collection of the Popular
Melodies transeribed : —
“On every tree that blossoms in the grove” .. covssisscssnse
“The voice of the tempest” .. .
. “In silent woe I wander by (Wanderer) .- ..ea.
. “Within a streamlet” (Die Forelle) .. ....cv00s
. “Thou, whom I vowed to love’ (Scit toujours)
L A!pm_;arrgr" (Chasseur des Alpes)
weet image, thou of peace and bliss™
m Walde” (dans le Bosquet) .....u..
. “Good morning” (Bon jour) ...
. “The Departure” (Le Depart) vvevevaansss
+ “The Fisherman" (Le Pecheur) ....
"Tfrcﬁrko" weres .
“My dreams are o'er”” (Mes réees) waia
“The Traveller's Song" .
o URegret” ciieainanens
. “The Miller and the lream".. .
« “The favored Color™ .. .o cues
. “The Sportsman's Song"..
® The Publishers have much pleasure in introducing a SECOND Series
of Heller's “HoMAGE fo SCHUBERT ;*' the care bestowed upon it
by the talented Author, will undoubtedly clatm the attention of
the “Cognoscenti.”

VARIOUS SOLOS BY S. HELLER.

b HELLER. Quatre Morceaux de Salon, sur des Melo-
dies de F. Schubert, Op. 33 to 36
1. Caprice brillant sur, la Truite (Within a streamlet)
in D flat, Op. 33
2. Ballade sur “Le Roi des Aulnes” (The Erl- ng)
in G minor, Op. 3%
3. Morceau sur “L'Eloge des Larmes” (Flow'rets blooming)
inD, Op. 3
4. Impru\-'tsam sur “La Poste,” .. in Eb, Op. 36
— Caprice sur un Motif de 1'"Opera “Le Deserteur,” ded. to
Rakemann (& favorite piece of the Violinist Ernst)
in F minor, Op. 21
“Les Delices Parisiennes,” Trois Valses:—
1. Valse 816gante.....cocevesesesssssssnsassin E flat, Op. 42
- e Sentimemale e in E, Op. 43
3. ,, Yillageoise in F, Up 44
Op. 52. “Venetienne” o0l in B minor
Op. 53, Second Edition {rerme by the Author) of his
ctle‘hrated "Tarantelle.’ ded. to Lindsay Sloper, in E
Op. 5%. “Fantaisie-Stlick,” ded. to W. Dorrell ............
Op. 55. Caprice brillant sur “La Fontaine,” de Schubert ..
Op. 56. “Serenade” . ... ..in C sharp minor
Op. 57. “Scherzo }sntnutique," ded. to C. Hallé......in E
Op. 58. “Réveries” -.in B mnjor
(“En voulant me rappeler tant de douces reurm‘ au licu
de les decrire j'y retombais’ | —ROUSSEAD. ¥
Valse brillante (No. 4) sescsescsnsssascsssssinD
60. “Canzonelfa™ ...cevvsssssssssssssssssssdin Eflat
2nd Tarantella..... «ssessssesse0.in E flat minor
Deux Valses..... erssnnsaNO. 1. In D flat
Ditto ......s- «ss2.in A flat
+ORpHICei0 ceareenesan esavs sl G
“Humoreske?’.... evssansin D
. Second Grand Sonata .... .in B minor
. Thicd Tarantella, dédiée & Mad. Dulcken ....in F
“Improvisata' sur une Melodie de F. Men-
delssohn- -Bartholdy (On Sung‘a bright pinions—auf Fliigeln
des Gesinges) . in F
Op. 68. “Standchen” (Hnrk ! the lark Serenade by
Schubert) Caprice brillant .in B flat
p. 69. Fantaisie Sonate (“'Tis thus d:-crc(a‘." Volks-
lied de Mendelssohn-Bartholdy) dédié & M. F. Fetis, Pére.in D
“Aux Manes de Frederic Chopin,” Elégie et
Marche Funébre, (Trauer-Musik,) sur deux Preludes de
Chopin (executées sur 1'Orgue, i I'Eglise de la Madeleine, &
Paris, pendant ses Obséques) Op.71 4
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EMANUEL AGUILAR’S WORKS.

AGUILAR (E.) “Noclurne”............in F sharp major, Op. 3
“Aréthuse” Melud:e essrseseain A, Op. 4

— “L'Impatience,” Va!ses assensnssass sseeneeenrsaniop. B
“The Dahlin Polkas"™ .ocvvoresiossossascssonssnsssesessOp 6

“Les Plaintes des Zephirs,” Mnrcuu de SBalon .uuesnses:Op. T

Deux Morceaux, No. l “Etude”. wwunsOp. B
—_—  No.2. 'I{omnn s nees 0P8

wLa féte mfnxeom.“ Morceau n F, Op. 0
RM BEes sapeRsARRER RS aumD'O’-lu
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JULES SCHULHHOFI'S WORKS.
No. 1 to 27.

e SCHULHOFYF. 1. “Prague,’ Allegro br, ded. to Chopin
in A minor, Op. 1

“Le Zephir,” ROMANOS covssnssnssasssssssssin Ab, Op. 2
“La Najade™ Melodi® vevsensesasrsnsesdnB rnajor, Op. 2
“Elegie,” Marcia Fundbre ..........in E flat minor, Op. 2
““Andante et Etude de Concert” ..in Ab, Op. 3
“Toplitz-Polka” ... . .in Ab, Op. 4
“mm&m Polka,”. S ) aha.rp minor, Op. 4
“Les Mandelio,” 18t Ent of Mazurkos..ecssessssesescOp. B
. “Les Mandello,” 2nd Set of ditto .. ... .. ++:0p. B
0. “Wictoria," Valse brill sassssnsacsasessOP B
« Pramier Scherzo, ded. to Tomaschek ..in A minor, Op. 7
. Becond Scherzo, to Ditto .....ceassrsae..dn D flat, Op. 7
“Confidence,” 18t Impromptu. . ssssassin Gb, Op, 8

. “Chanson a Boire,” 2nd ditto +.in Bb, Op. 8
. “Barcarolle,” 3rd ditto ...... .ln A, Op.8
“Polonia,” Mazurka (No. 3) .0p. 9
"Pofoma. Mazurka (No. 4) ... il b e O Pl

b — 2.
— 3.
—_ .
—_— .

QTR Y

" o S

. Caprice sur des Airs Wationaux Bohemiens
. Premier Nocturne ot ROMANCe ...oeesnverasesss0p. 11
“Le Tournoi,” Grande Etude . PR o TR |
R :} Mad. b Op. 18
e «) Oury ) Op. 13
. 4mo Impmmptu “La Berceuse™

. bme Impromptu “La Babillarde’ - Op. 14
. “Agitato™ . .. 0p. 15

in E flat Op. 10

. Douze Etudes Bk. 1. ded. t.u}(}p. 13
vesasnresse DN

. Overture du "Jeune Halm." dn Mehul (Mul.c.e'n de Lon-

BhconanfRR

cert).eeenas o .
Duuoze Etudes, Op. |s, dédides 4 Madame Bellavﬂle
ar
1 "Em':m"...................... senssnssssssssin A minor
2. “La Gondole” .in F minor
8. “Jeannette” .o vune .
4. “La Fonlaine"
6. “L'Adfen” ....
6. {‘Le Trille,"” in G flat (performed b_v the Author at his
Concert in London) .... A
Y. CLa Cascade’sesnssnes
8. “La Passion"
9, “La Calaring' ...veee
10. “L'Elegant” ....
11, “La Colére” .in B minor
12. “Etode d’'OCLavEs™ issvsssrsnsvanssts unsnssssssssill D AR5

*® The above Studies are now published, for the flrst time, in @
separate form.

e

«+.in D flat
vensin A

THEODORE KULLAK’S WORKS

EULLAX. Op. 36. ‘“Chant d'Ossian,” Morcean
Fantastique.......... Gk ree
Op. 37. “‘Perles d'Ecume, % Fantaisie Etude..in E flat
Op. 38. “Libella,” Théme 0.1gmnl et Etude ......in G
Op. 44. “La Belle Amazone,” Rondeau 4 la Polaccn

in
Op. 45. ‘‘Album Espagnol,’ Bix Melodies l\aticnn.leu.
anphrasces :
1. “El Pavero” ......
2. “La Senora de Sevilla”
8. “El Avenero” . ...
4. “Bolero Nacional"
5. “Cancion Aragonesa ' [dn E
6, “Le Bailadora B«m:m ~inD
Op. 26. “Les Fleurs du Bud,” 8ix Melodies Italiennes,
Paraphrasées:
1. “Mickelemma? o.ssssessisonsansasssnsasssasssase MK
2. “Romanella® «..vovsnsnn .
8. “La Stella de Parenella™
4 “La Casarinola™ .o
6. “Non mi chiamate piis bondma !u lla"
6. “Fedo le mure e non vedo il hel viso” ..
Op. 51. 2Zme Portefeuill : de Muslquo:
1. “La Belle Madeleind,” Canzonetta ..........In A
2. “The Hunter's Farewell” (Jaeger's Ahscl’;ieni;
n
3. “The Forest” (Im Walde)..oviovivernesiinsewndnDd
4. “The Hunter's Grief” (Jaegers Herzeleid)
in C minor
5. ““Au bord de la mer," Homance ........in B minor
S. “La Gaité,’ Bcherzo...ivevssresssnnes v.in D
. “Saltarello”
Op. 52. ‘Impromptu’’
Op. 53 “Etincelles,’’ Theme et Etude,.
Op. 54. “Ballade"
“Hommage a Jenny Lind, " Cnprlcdu sur “Casta diva,"”
de Norma inF
@ — Op. 55. First Grand Concerto
—— Orchestral Farts to ditto
b — “Les Fleurs an:mees" (Peintures Musicales) Sept Pitces
de Salon, Nos. | to 7 (Hommage tris respecteux i Son Altcsse
Royale Madame La Princesse Charlotte de Prusse) Op. 57:
. "“Bluet et mqurha:f.“ Pastorale . . seeeeesain G
. “Nenuphar,” Réverie.. in G minor 2
- "Prmmrerf." Perce \eige {Idvllej seasessin G
.« “Pensée"
“ Fleur d" Oranger,” i’n(’.‘ra.
. “Narcisse” Melodie .
“Capucine,”’ l.el..l.nde vensanes
Op. 58. “Romance variée, dedicated to C. Hallé
“IMetamorphoses and Transcriptions” of ‘‘Ger-
man and Italian Song:"
1. “ Souvenir d'Egmont” s vsseeaes . Beethoven
2, Popular German Melody, “ Dreizig Iahre” .
a “Auf Matrosen die An.kﬂ-"
“Eg ritten drei Reiter™ .ouavsee
“Mein Schatz ist”. .
“Mariand! ist 50 s¢
7. Cavatina of Agatha, * Freyschiitz," Weber . i
8. Panphmses sur le Tric de Norma, * Oh ! dl qual sel. m i
\1ttmm . sssssEsEss s nEaE
9. Finale de Lucrexia Ror;,-m" de Donizetti v..n....
10. Paraphrases sur la Cavatina “Se Romeo” de Mom.eochl
e Capuletti de Bellini .
11. Finale de “Gemmy di Vfrgy" de Donizetti .
12 “Le Carnaval de Venise,” en 18 Metamorphms
de . W. Ernst and Paganini .,
13. Paraphrases sur la Cavatina "Lomee.ﬂm‘la" de Lucresil
Borgia de Donizetti ...ocovvinen
14. “Marie,” Grande Fantaisie sur l‘Opern ".La “Fille d‘u
Regiment'' de Donizetti ....

Saanai nine we e annesnensnne e T

teenessin G

.m A minor

in D flat
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EULLAX'S “YOUTHFUL DAYS" (RINDERLEBE
1 Pieces, suited to Ymmg Pupils..Op. 61. each |
Twel‘rl‘:fnljleﬁi;‘ %I‘sla “The Dance on the Lawn®
2: “The Clock"” 8. “Boating on the Lake"
3. “Sunday Morning” 9. “The Birdlet's Death"
4. “Playing in the Meadows"” 10, “The Water Mill"

«Grand Parade” 11, “Skating”
6 --Ef.ﬁihy-'m 12. “The Evening Bells"

& Theodore Kullak enfoys a first-rate reputation in Germangy
only as a compaser, of Piangforte Works of the highest class, but
a: a writer for the student in every stage of his carcer. .
Op. 61, “¥outhful Days,” @t a charming specimen of ke
positions for young pupils.
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