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N E W  SONGS.
T H E  C H IL D R E N ’S GOOD-NIGHT. H E  LOVES M E-LOVES M E NOT.

Der Kinder Gutenacht. M’ama non M’ama.
2s. net.

E D W IN  D. LLOYDS.
NO 1 in G  (B to B). No 2 in B  fiat. 
English and German W ords. 

Andante con moto
English and Ita lian  W ords.
„ , Andantino. ____  _ ^ ^  p  W fo _____

He loves me, loves me not, he loves me, loves me not, he loves me, loves me not, 
pp rail.

PIE T R O  MASCAGNI.

èê
les-sons and tasks are ail end-ed, And theWhen the

'Cou semplicita/ÏS
h Vm$ ^ 5 3* If f p s

he day is di lit-tie  ones ga-ther a -f INo, dear flow’r, 1 can-not be -loves me, loves me not.
school for 1 is-missed, And the

mno, dear flow’r, I can-not beïà
bid me“Good-night”and be kissed; Oh the

,P lieve it, lieve it.

round me, To
A N G E L  VOICES.

Ave Maria.
f  *P#"P m 2s. net.

In E  flat (e  flat to E flat) and G. 
L atin  and English W ords. 

Andante. J= 52
P P CH A RLES SANTLEY.lit-tie white arms that en - eir - ele My neck in a ten-der em-

i aiJdrr
Angel of Hope,be ev er be side me.Darktho’the pathway, faithful to 

guide me, Ev er be side me.Darktho the pathway,faithful to guide me!

a temporail. ere sc.
*

dim.brace; Oh the smiles that are ha-los of hea-ven, Shed ding Sipi Érail. dim.

LOVE’S D R EA M .sunshine of love, sunshine of love, sunshine of love on my face.
2s. net.

ALPHONS CZIBULKA.
Bingham.

In E  flat (C to F) and G 
Tempo di "Valsej^—-There is a southern fervour about the set of five songs by Pietro Mascagni. 

This is luscious music. The rhythms are tender, and the translations well done.
Musical Herald. I He l$ 77V 77V

What strange spell is o’er me steal - ing? The soft light
P I E T R O  M A S C A G N I .

IFive Songs, complete, 4s net (in Three Keys). 
Or separately in Three Keys. is gleam-ing, Hark the mu - sic wakes ap - peal - ing.

N9 JL. T h y  S t a r ..............
N9 2. P e n a l ty  o f L ove

in F. A  flat, and C 2s. net.
2s. net.

N ° 3. H e  L o v e s  m e  -  L oves m e  not in A , C, and D ........2 s. net.
THIS R O SE S.in B , D, and F.

1 / net. 
E .L O IB L .

Die Rosen.
From E  flat to F.N9 4 . T h e  R o se  .... 

N 9 5. T o  th e  M oon
in D, F  and Gr­
in Gr, B  flat,and D  2s. net.

2s. net.

Èi t

Just when the red June Ro - ses blow, She gave me
Im Ju  - ni war’s cor ei-nern Jahr, brachtLieb-chenP E N A L T Y  O F LO V E.

L l A i  p. p p p r r
A rose whose crimson breath re vealed, 

die hold mit sïissemDifft en t- hullt.

Pena d’Amore.
one, a year a - go, 
mir die Ho-se dar,English and Italian  Words. 

. J. p  e legato §_______
PIETR O  MASCAGNI.

L IT T L E  BOY BLU E.Wherefore, be - Iov-ed,has God pour’d o’er thee Such wondrous grace as '1/- net. 
E . LOIRE.

Das einsame Kind.
From C to F.,y -z

ne’er pos-sess’d be - fore thee? Ah,thus to love and

un poco affrett.

mor-tal «T
The
Das Hünd-chen ans Holz ist be - deckt

lit - lie toy dog so co -ver’d with dust,
m it Staub, dock

nt
.y

lan-guish,tbus to a-dore and lan-guish Is pain and an-gnish! stu rdy  and stanch he stands;Andthe lit-tic 
standhaft steht es und fast; der

boy sol-dier is rod 
hlei-ne Sol- dot wird demRost

a
- r o w London, W BOSWORTH & Co. Leipzigx

I 4  Berners St.
Copyright 1893 by Bosworth & CV
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Le Lac enchantée.
Caprice-Etude.

/ F. Boscovitz, Op. 195.
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Morceaux Populaires
par Erik Meyer-Helmund &c &c.

M a s c h k a .
Deuxième Mazurka. Erik Meyer- Helmund.

dolce

V

1 f j l j  r  I
s t

r r
C h a n so n  d 'am ou r. Erik Meyer-Helmund.

j * n Ü *- T ; rr>,sn Im * œfP : J 1Mmmm m
TO. r yr<*  % . %;. Erik Meyer- Helmund.

"Q ~
%0.V a ls e  légère^ . 8,

J;S s rit.

F f f PP

W kM MM ï M j M ÿ
i v 3  ï  3  % ij ï  %). 5

a * 1%». % ,.P e t it e  S é r é n a d e . Erik Meyer - Helmund.

' f*rp

k
p p

S

Fr f l flr r
f  » f  J :ïti). 1P" 1 % . ^G a v o tte .

-------- Erik Meyer - Helmund.

f l 'f JjJ ' i i t

Con grazia.
* AA

z:
3p p

w
*  ^  $  %P e t ite  V a ls e  m e la n c h o liq u e . Erik Meyer- Helmund.

S

jM jf >lJ3à0 lk0Mé f. i|f f # #
S é r é n a d e  R o c o c o .

Allegretto. __

m PprPP t i

&
Erik M eyer- Helmund.

Mi
ï

t !
jpp,

TO"
*L a  V a ls e  d e s  a m o u r e u se s .

Mouvement de Valse. G. Orefice

É É Ui g f f 8ïF i p1«*p  urmontcux
P -fr J L

Più animate e appassionato.V a ls e  l e n t e . Alban Fôrster.
iU à

m a .  rm * r\Zü
p  _

Pcrcsc.
P M mMar * i *

¥ ; ;r
Più lento. 

m . s .R o c o c o . Wilh. Aletter.

S T # \ I 1 I
^  sem/prc staccato

-■i J  J .J 7 7 J  Am.P m
V : ; i  1 V ¥ ¥# f”4 r& TO>. 

La mclodia ben marcato
$%a.  #  #

N? 26.
Copyright 1894 by Bosworth & C9 Leipzig et Londres Bosworth & Cie.
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