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LA CAM PANELLA.... . . . . . . . . .
LE JE T  D’EAU..................
LA P R IM E V È R E ...............
POLKA DES GLANEUSES 
ELLA E S T  C H A R M A N T E .

5Op. 2..
76. 

(%>. 67 
Op. 90.

Impromptu de Salon. 5
........ Spring Flower. 3
.....Gleaners' Polka. 5

. 6Op. 188
MARCHE DU SACRE DU PR O P H E T E  ...Op. lift. 
VIVE LE CHAMPAGNE

5
. Bacchanalian Song. 5 
.............Tyrolienne. 5

Op. W .............
Op. 165.............
Op. 167 ............
Op. 182.............
Op. 188.............
Op. 187 ............
op. m .........
Op. 196.............
Op. 1 9 7 ............
Op. 207. No. 1 

207. Æ,. 2
Op. 21f.............
Op. 228.............
Op. 282.............
Op. 242.............
op. 245.............
Op. 251.............

FLEURS DES A L P E S ..... . . . . . . . . . .
%  PROFOND AMOUR.... . . . . . . . . . . . . . . . .
#  MA BIEN -A IM ÉE.....................
i  LA CLOCHETTE D ARDENT
f  AMOROSA.... . . . . . . . . . . . . . . . . . . . . . . . . . . . . .

LES C H A S S E U R S ! ............. .....
LA PLUS B E L L E  MAZURKA.
LA FLORA .. . . . . . . . . . . . . . . . . . . . . . . . . . . . . .
LA BLONDINE..... . . . . . . . . . . . . . . . . . . . . .
LA BRU N ETTE V A L S E ... . . . . . . . .
LE CA R ILLO N .... . . . . . . . . . . . . . . . . . . . . . .
LA CLOCHETTE DU HAMEAU
P E T IT E  A N G E !... . . . . . . . . . . . . . . . . . . . . .
FE U ILL E S D’O R ......................
PAOLA VALSE GRACIEUSE 
IL M’AIME T A N T ! .... . . . . . . . . . . . . . . .

4
4

.................. Silver Bell. 6

........Romance Italienne. 5

.Ancien choeur de chasse. 6
7*
6
3
3
6

The Castle Bell. 6
.... Little Angel. 5
.Leaves of Gold. 5

4
H e loves me much. 6
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G. A N D R É  h ad  no connection w ith  the late firm  hearing h is  n am e fo r  severa l years.

>

(L ate of G. ANDRÉ & CO.)

No. 1026 Chestnut Street, Philadelphia,

IMPORTERS, PUBLISHERS AND DEALERS IN

)

1 ■FOREIGN AND AMERICAN MUSIC,I
KEEP CONSTANTLY ON HAND

VO CAL ZMCTTSIO,
CONSISTING OF

Church Choir Books, Anthems, etc., in Book and Sheet form. 
Glee and Chorus Books.
4 -Part Songs, for Men’s Voices, both English and German. 
Instruction Books and Exercises for Soprano, Tenor, Alto 

and Basa Voices.

Operas. Complete Original Editions.
Detached pieces from the same, concerted and otherwise. 

Oratorios, and detached pieces from the same.
Masses, and a large stock of Catholic Church Music, includ­

ing Bordèse’s l re et 2™ Année Catholique. And the 
Collections by Lambillotte and Miné, complete.

HSTSTH,TT2sÆE3SrTA.lLi TvTTTSIO.
FOR VIOLIN.

\
FOR PIANO.

Violin Nonets, Octets, Septets, Quintets, Quartets, including 
Beethoven’s, Haydn’s, Mozart’s, Onslow’s,

Complete Operas, Ouvertures, Operatic Airs, for two Violins 
— Alto and. Cello.

Trios, Duos.
Solos, Fantaisies, etc., with accompaniment of Orchestra, 

Quartet or Piano, and without accompaniment.

Bach’s well-tempered Piano.
♦Beethoven’s Sonatas. Complete, 3 vols.
♦Beethoven’s Symphonies. 2 hands. Complete. 
♦Beethoven’s Symphonies. 4 hands. Complete.
♦dementi’s Sonatas. Complete, 3 vola.
♦Haydn’s Sonatas. Complete, 2 vols.
♦Haydn’s Symphonies. 4 hands. Complete, 2 vols. 
♦Mozart’s Sonatas. Complete, 2 vols.
♦Mozart’s Symphonies. 4 hands. Complete, 2 vols.

Piano Concertos, Septets, Quintets, Quartets, Trios. 
♦Beethoven’s and Mozart’s Trios. Piano, Violin and Violon­

cello. Complete.
♦Beethoven’s and Mozart’s Sonatas. Piano and Violin. Com­

plete.

FOR FLUTE,
Quartets, Trios, Duets, with various instruments.
Solos, Fantaisies, Pot-pourris, both with and without accom­

paniment.

GUITAR.
♦Also each number separately.

Music for Two Pianos, 4, ti and 8 haj>ds. Also for Three, 
Four and Eight Pianos.

Solos, Duets, Trios, etc.

VIOLONCELLO, CLARINETTE, CORNET. 
HAUTBOYS and ZITHER MUSIC,FOR ORGAN.

in great variety.

Instruction Books and Exercises for all the above named.

We particularly recommend
Cooke’s Method and Concone’s Exercises for the Voice. 
May’s School for a thorough course of Instruction on the Piano, 
Andre’s nnd Seeger’s Schools for the Organ,
Weerts’ and Wichtl’s Methods for the Violin.
Kummer’s Method for the Flute.
Dupont’s Method for the Violoncello.
Baermann’s Method for the Clarinette,
Moralt’s Method for the Zither.

All the desirable Compositions by the best masters.

FOR HARMONIUM AND MELODEON.
Some excellent adaptations.

FOB RCHESTRA—Large and Small,
Symphonies and Overtures. In Scores and Parts.
Operatic Pot-pourris.
Marches and Dances, including d’Albert’s and Boosey’s 

Journal.

THEORETICAL AND BIOGRAPHICAL WORKS, in English, French and German.

MUSIC PAPER, BLANK BOOKS, STRINGS, etc,

fCatalogues fu rn ish ed  g ra tis  on app lica tion , an d  m a iled  fre e  o f  postage ,


