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LA SONNAMBULA.
J. LEYBACH. Op. 27.Allegro non troppo.
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THE SAALFIELD SERIES

POPULAR ALBUMS OF MUSIC.
é

B Y  M A I L ,  3 3  C E N T S .P R I C E ,  2 5  C E N T S .

ALBUMS OF VOCAL MUSIC. ALBUMS OF INSTRUMENTAL MUSIC.
SO N G  A L B U M . V o l. 1 . T his book con ta ins songs th a t  a re  well-kown and  

popular only. No tra s h  o r e p h em era l stuff. 134 Pages. D A N C E  A L B U M , V o l. 1 . Specim en  co n ten ts: “  B arca ro lle ,” “  F ir s t  K iss, 
“  M odjeska,” e tc ., etc. 130 Pages.

D A N C E , A L B U M , V o l. 2 . Specim en con ten ts  : “ See Saw,” “  N anon ,” “ R ac­
q u e t,” “  L a n g t r y ,e tc . ,  etc. 96 Pages.

D A N C E  A L B U M , V o l. 3 . Specim en con ten ts  : u M yosotis,” “  B eggar Stu? 
d en t,” “  G asparone ,” “  lo la n th e ,” “  P a tti ,” etc. 96 Pages.

S O N G  A L B U M , V o l. 2 . A com panion  to above, co n ta in in g  such  songs 
“ D ream  F aces ,” “ D ream in g ,” “  N anon, W altz Song, “  Some D ay ,” etc. 
124 Pages.

SO N G  A L B U M , V o l. 3 . C ontain ing  la te r  songs th a n  those in  Vols. 1 an d  2, 
> uch  a s  Tosti s “  Ohe M am m a,” Cowen’s “ J u s t  a  F low er,” W elling  s  “  Old 
Lock,” &c., &c. 96 Pages.

mA O R E D  A L B U M . C ontain ing  a  selection  of Sacred Solos, Duetts and Quar­
tettes!, lo r  e i th e r  Choir o r H om e use. A very  tak in g  collection. 86 Pages.

A L B U M  O F  S A C K E D  SO L O S. C ontain ing  som e of th e  new est an d  m ost 
P o p u la r  S acred  Songs fo r bo th  th e  Choir an d  H om e circ le . 72 Pages.

C O M IC  A L B U M . TH E GREAT BOOK of Comic Songs, Songs and  D ances, 
N egro  Songs, C horuses, etc. 96 Pages.

S U L L IV A N  A L B U M . E m bracing  S ir A rth u r  S u lliv an ’s BEST an d  MOST 
p o p u la r songs, such  as “  L et Me D ream  A ga n ,” “ Once A gain,
C hord ,” etc. 36 Pages.

C H IL D R E N ’S SO N G S. A book of songs, (varied  an d  a sso rte d ) spec ia lly  
a rra n g e d  an d  a d ap ted  fo r ch ild ren . 40 Pages.

V O C A L  D U E T T  A L B U M . R ep le te  w ith good well-known and popular  D u etts  
a rra n g e d  fo r a ll  voices. 72 Pages.

Q U A R T E T T E  A L B U M . A collection of s ta n d a rd  an d  p o p u la r  Q uarte ttes. 
48 Pages.

J .  L . M O L L O Y ’S A L B U M . T he la te s t an d  best of th is  w rite r’s Songs and  
B allads. 64 Pages.

C O N T R A L T O  A L B U M . Songs spec ia lly  ad ap ted  fo r A lto o r Mezzo Soprano 
voices. A very  n e a t l ittle  book. 64 Pages.

T E N O R  A L B U M . A selection  of songs spec ia lly  a d ap ted  fo r a  T enor Voice.
^  64 Pages.

S O P R A N O  A L B U M . All songs in  th is  co llection a re  in  a  key  to su it a  h igh  
voice. 64 Pages.

B A R IT O N E  O R  B A SS A L B U M . A collection of songs none  of which go 
above “  E  ” n a tu ra l. 64 Pages.

G O U N O D  & A R T ’S A L B U M . “  Oh T h a t W e Two W ere M aying,” “ T h e re ’s a  
G reen  H ill F a r  A w ay,” a re  a lo n e  w orth th e  p ric e  of th e  book. 48 Pages.

T O S T I, W E L L IN G  A N D  B L U M E N T H A L ’S A L B U M . A collection of 
songs cu lled  from  th ese  a u th o rs  best com positions. Specim en c o n te n ts : 

Good-bye, “ F o rev e r an d  F o rev e r,” “ Som e D ay,” “ F orget, F org ive,” 
My Q ueen ,” “ W eaving,” &c. 64 Pages.

C L A R IB E L  A N D  G A B R IE L ’S A L B U M . A  few of th e  gem s of th ese  two 
lad y  com posers. 36 Pages.

C IR O  P I N S U T I ’S A L B U M . A beau tifu l se lec tion  of th is  m a n ’s Songs and  
B allads. H is best o nes only. 56 Pages.

SO N G S O F  T H E  S E A . P o p u la r an d  w ell-know n Sea songs. 64 Pages.
W A L T Z  SO N G S. A collection of p o p u la r an d  live ly  W altz  Songs. 56 Pages
SO N G  A N D  C H O R U S  A L B U M . W ell-know n and  p o p u la r  Songs, w ith 

tak in g  C horuses an d  R efrains. 72 Pages.
M O O R E ’S I R I S H  M E L O D IE S . A selection  of th e  b est and  m ost po p u la r 

Ir ish  Songs. R ep r in te d  from  th e  Boosey edition. 48 Pages.
SO N G S O F  S C O T L A N D . Like M oore’s  I r ish  M elodies, a  selection  of the 

m ost tak in g  Scotch a irs. R ep rin ted  from  th e  fam ous Boosey edition , and  
lik e  th a t, sold a t  h a lf th e  p rice  of th e  E ng lish  copy. 48 Pages.

G E R M A N  SO N G  A L B U M . A choice selection  of s tan d a rd  G erm an  Songs 
52 Pages.

F R E N C H  SO N G S. A “  B ijou ” collection of good songs w ith F ren ch  and  
E n g lis .1 w ords. 28 Pages.

T H E  M IK A D O  V O C A L A L B U M . A collection  of th e  b est a irs  from  the 
“  M ikado.” 48 Pages.

T H E  E R M I N I E  V O C A L A L B U M . B est a irs  from  “ Erminie.* 40 Pages.
T H E  C O M M O D O R E  V O C A L  A L B U M . T h e  b e st m elod ies from  “ The 

Com m odore.” 40 Pages.
T H E  N A N O N  V O CA L A L B U M . T he b est a irs  from  “ N anon .” 48 Pages.
M IL L A R D ’S SU N D A Y  S C H O O L  H Y M N S  A N D  C A R O L S . A book of 

New M usic spec ia lly  ad ap ted  fo r th e  S unday  School. 128 Pages.

ALBUMS OF INSTRUMENTAL MUSIC.

y
C H IL D R E N ’S A L B U M , V e l. 1. P a rt 1 of “  The Children's Folio,” which 

re ta ils  fo r 50c. W hen we say  th is collection is w ithou t d oub t th e  best of its  
k ind  ev er com piled  the  p u b lish e rs  call specia l a tten tio n  to th e  careful a r ­
ra n g e m e n t of each  piece. E very  one a  gem . 96 Pages.

C H IL D R E N ’S A L B U M , V o l. 2 . Like P a r t  1, every  p iece h a s  b een  tried  
and  found pretty  and  taking. T he p ieces a re  so easily  a rra n g e d  as to fa ll 
r ig h t u n d e r  th e  Angers of b eg in n e rs  an d  y e t a p p e a r  b r il lian t and  m ore 
difficult th a n  th ey  rea lly  a re . 72 Pages.

C H IL D R E N ’S A L B U M , V e l  3 . C ontain ing  selections from  “  T he  M ikado” 
and  o th e r  la te  O peras. Also p ieces som ew hat m ore difficult th a n  those 
found in  Vols. 1 an d  2. 72 Pages.

O P E R A T IC  A L B U M , V ol. 1 . The firs t p a r t  of “ O peratic  Folio ,” re ta il­
ing  fo r 50c. C ontain ing  selections from  s tan d a rd  an d  p o p u la r  O peras as  
w ell a s  a rra n g e m e n ts  from  la te  O pera  Bouffes. 96 Pages.

O P E R A T IC  A L B U M , V o l. 3 . C ontinuation  of “ O peratic  Folio.” from  
page 97. C ontain ing  am ong o th e rs : “  M arth a ,” 44 W illiam  T e ll,” “ Trova- 
to re ,” “ Z am p a ,” “ F ra  Diavolo,” e tc ., etc. 96Pages.

O P E R A T IC  A L B U M , V o l. 3 . C ontain ing  po tpourris  
“  E rm in ie ,” 4 D on C æ sar,” 44 N anon ,” 44 B lack H u ssa r,”

“  Lost

on 44 T he  M ikado,” 
etc ., etc. 64 Pages.

C L A SS IC  G E M S . A book to  w hich th e  co m p ile r po in ts  w ith  p rid e . A v e ri­
tab le  gem  of collections. T he  p la y e r  w ill h e re  And h is  m oney’s w orth, ten  
tim es over and  again . 72 Pages.

M A R C H  A L B U M . A book con ta in ing  M arches an d  Q uicksteps fo r e ith e r  
school u se  o r p a r lo r  en te rta in m en ts . E m b rac in g  a ll  the  b est know n an d  
m ost p o p u la r ones p ub lished  in  years . 80 Pages.

C H R IS T M A S  A L B U M . A collection of C hristm as an d  H oliday M usic, illu ­
s tra te d  p ro fuse ly  with cu ts  an d  p ic tu res. 96 Pages.

M IL F O R D ’S V IO L IN  F O L IO . T he  V iolin p a r t  to  “ Violin an d  P lano
Folio ,” 22 Pages.

M IL F O R D ’S C O R N E T  F O L IO . T he co rn e t p a r t  to  4 C o m et and  P iano
Folio.” 22 Pages.

C O E ’S V IO L IN  M E L O D IE S . A book of th e  la te  New M usic, eas ily  a rran g ed
80 Pages.

P IA N O  D U E T T  A L B U M , V o l. 1 . 44 T a n n h a u se r  M arch ,” “  I rre sis tib le
G alop,” aside from  the  o th e r  pieces found in  th is  collection a re  alone w orth 
double  the  p rice . 88 Pages.

P IA N O  D U E T T  A L B U M , V o l. 2 . P a r t  1 of “  T he F o u r H and Folio ,” con­
ta in in g  “  Home, Sw eet H om e,” 44 S ecre t Love,” 44 M attel’s V alse,” 4 Gav­
o tte  S tep h an ie ,” 44 Polish D ance ,” 4 L ohengrin  M arch.” 56 Pages.

P IA N O  D U E T T  A L B U M , V o l. 3 . P a r t  2 of “  T he F o u r H and  Folio,” con­
ta in in g  “ T he M ikado,” “ D am es de  Seville ,” “ M ardi G ras,” “ Swedish Wed­
d ing  M arch ,” 44 Z am pa  O v e rtu re .” 56 Pages.

P IA N O  D U E T T  A L B U M , V o l. 4 . P a r t  3 of 41 T he F our H and  Folio,” con­
ta in in g  “ Poet raid P ea san t O v ertu re ,” “ See Saw,” and  44 D ream  F aces, ’ 
W a ltzes, M ^szkowski’s “ S eren ad e ,” W ilson’s  “ S hepherd  B oy,” an d  “ Q ui 
Vive” G alop. 56 Pages.

L A N C IE R S  A N D  Q U A D R IL L E  A L B U M . A book of p o p u la r  L a n d e rs  
an d  Q uadrilles . 84 Page--. ( |

G A L O P  A L B U M . In  add ition  to 44 D ance G alops,” con ta in ing  a  n u m b e r of 
b r il lian t ones, such  as*4W aves of th e  O cean,” etc. 48 Pages.

P O L K A  A L B U M . A collection of Polkas. 48 Pages.
A L B U M  D E  V A L S E S . A few  of th e  la te s t  an d  m ost p o p u la r  W altzes. 

96 Pages.
T H E  M IK A D O  P IA N O  A L B U M . Gem s and  a rran g em en ts  from  th is  won­

d e rfu l O pera. A rranged  fo r th e  P iano-forte. 48 Pages.
T H E  E R M I N I E  P IA N O  A L B U M . 

"  E rm in ie .” 32 Pages.
C L A SS IC  A L B U M . V o l. 1 .)

I:}

A rran g em en ts  of th e  G em s from

B eing p a r ts  of Vol. 1, o f o u r  fam ous 
“  Folio of Classic M us'e.”

C L A S S IC  A L B U M , V o l. 1.1
Being p a rts  of “ Folio o f C lassic M usic”» Vol. 2.

P I A N O  A L B U M , V o l. 1 . A sp lend id  book. W orth  m an y  tim es its  price.
My Q ueen ,” an d  “ N e a re r  My God to T h e e ,” a re S T A N D A R D  O V E R T U R E S  F O R  F O U R  H A N D S , V o l. 1 .)

“  f tS
“  3 .J

44 T h e  S h ep h e rd  Bey, 
a lone  w orth  th e  cost of th e  book. 124 Pages. E ach volum e 

con tain ing
P IA N O  A L B U M , V o l. 2 C om panion to Vol. 1. Specim en con ten ts  : “ Lily 

of th e  V alley ,” “  T h ine Own,” an d  hosts of o th e r  p ieces re ta ilin g  o rd in a r­
ily  fo r 40v id /  j Oc. each. 124 Pages.

P IA N O  A L f U M , V o l. 3 . A con tinua tion  of Vols. 1 an d  2, con ta in ing  s is te r 
p ieces 96 Pages.

L R Y B A C H ’S C O M P O S IT IO N S . 
o u la„

G U ST A V  L A N G E ’S A L B U M . R ep lete  w ith  th is  au th o rs  choicest m usic. 
34 Pages.

th e  b est know n O vertu res a rra n g e d  as D uetts.

METHODS AND INSTRUCTORS*

R#g. P rice . O ur P rice .
----- 8 1 .5 0
........  1 .2 5
......... 0 .7 5
........ 0 .7 5

Bertini’s Celebrated Plano Method... 
Hunten’s New Method for the Piano. 
Richard’s New Method for the Piano. 
Coe’s Violin Instructor..............................

0 .2 5
0 .2 5
0 .2 5
0 .2 5

C ontaining am ong o the rs  : “  Sonnam - 
N orm a, “  P u r itan !,” “  5th  N octurne, etc. 56 Pages.


