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PREFACE.

I1 existe une multitude infine d’ Etades uniquement destinées a former le
mecanisme des doigts.

En ¢écrivant une serie de petits morceaux caracteristiques, me suis propose
un tout autre but.

J'ai vouln habituer les eléves et les amateurs & executer un mMorceaux avec
expression, avec_grace, avec élegance, avec energie, suivant le caractere par -
ticulier de la composition.

J'ai voulu surtout eveiller en eux le sentiment du rythme musical, et les
amaner a la réproduction la plus exacte, et la plus complete des intentions de
' auteur. ' Py

Pour que mon hut puisse etré atteint, qu’ il me soit permis de priere M.M.
les Professeurs de veiller a ce que leurs eleves rendent soigneusement chacu.
ne de ces vingt-cing etudes, avec toutes ses nuances avec fous ses details

et dans ‘le sentiment qui lui convient.

STEPHEN HELLER.
.’

PR EF A CE,

A great number of Studies for the Piano-forte already exist solely in -
tended to form the mechanism of the fingers.

In. writing a series of short characteristic pieces I have aimed at a total -
ly different object.

I wish to habituate both Students and .\mau-urs'm execute a piece with
the expression, gra®e, elegance, or energy required by the peculiar character
of the composition more particularly I have endeavoured to awakenin them a
feeling for Musical Rhythm and a desirefor the most exact and complete in.
terpretation of the Authors intentions.

In order that my object may be the hetter attained I may be permittedto
request professional gentlemen to watch that their pupils carefully render the
following twenty five studies with all the nuances, details, and sentiment, ap

pertaining to each of them..

STEPHEN HELLER.
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Allegro con Moto(M.M. /=80)
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OF VERY DESIRABLE NEW

WILL YOU LOVE ME WHEN

Words and Musie by J. FORD.
!

I'M OLD? I

A

UP THE BRIGHT AND GOLDEN STAIR®

Sequel to Whore the Littls Feot nre Waiting,
Words by GEO. COOPER.

Music by H. MILLARD,

2 1Y

v
Iwould ask of you, my darling, a question,

soft and low,

</

Your love T know is truthful,
But truest love grows cold;

It is this that I would ask you,

Will you love me when I'm

OHORUS.

Life’s morn will goon be waning
And its evening bells be tolled ;
But my heart will know no sadness,
If you’ll love me when I'm old.

mmumvmrm. in the
JAbr

arian of Congress, at Waahington.

WATCHING AND WAITING.

Words and Musie by J. FORD.

EEREE R |

That givesme many & heart-ache, As the moments come and go.

war 1878, htv" A. NORTH & 0., in tha offics of the '

One by: one they left us lonely, Little oneswho're gone before,
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old?
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But we know they'rewsiting ouly O-ver on the silver shores

Oh, the joy when we shall greet them,
Far away from earthly cares,

Up the golden stairg we'll mest-them,
Up the bright and golden stairs,

CQHORUS,

Far away from pain and sadness,

+ Far away from toils and cares,

We shall meet them all in gladness,
Up the bright and golden stairs.

Batered acoording to Act of Con,

Words hy GEO, COOPER,

'nea, in the yaar 1578, bY F. A. NORTH & 00,, {n the ofics of the
Iabrarian of Congrean, ot Washington.

A FADELESS GEM.

Music by J. R, THOMAS,
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In the beau-ti-ful land of the leal, Un-shadowed by sorrow and
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v gloom, Wherethe river of life for-ev~-er flows, And thornlessroses bloom.

In a building of light not made with
By the edge of the crystal sea;

All glowing with light and joy divine,

My darling i waiting for me.

REFRAIN,
Watching for me; waiting for me.

In the beautiful land by the crystal sea

She's watching and waiting for me.

#Will yon Love me when I'm 01d? Songand
chorus. Words and music by J. Ford.
Watching and Whaiting., Song and refrain.
Words and music by.....cceeeninnns J. Ford.
Up the Bright and Golden Stairs. Sequel
to ‘“Where the little feet are waiting.”
Words by G. Cooper, music by I, Millard.
Sweeping through the Gates. Sacred quar-
(' Kane.
Embellished with a correct likeness of

the late Rev, Alfred Cookman,

X Love to Tell the Story. Sacred song and
chorus. Worda by ‘haplain McCabe.
Mugic by cwevseeee oree v enenee W. G. Fisher.

One little Boon, Love. Sung by Miss Kel-
logg. Music by..cocvees sinenins Sarmiento.

All the above named are embellished
1 ith Artistic Tithographie Titles, and are
sertain t¢ p':uue the public generally
f’rice, 40 cents, each.

o». o’er the Stars. Musie by.........F. 45¢.
Sacred song. Soprano; also Alto; also
Quartette. Ehch edition,
One of this Celebrated Author's best

sompositions,

36

hands,

Maid of the Mill. Music by...... F. Kucken.
Voeal duet. Tllustrated title.

The Fadeless-Gem. Music by...J7. Millard.
Words by Geo Cooper  Attractive title
page printed in blue and gold.

Moonlight on the Ocesn. Reverie for the
PiANO eccesssacssossnsonsesunae Theo. Brostiger.
Well deserving of the beautiful and ap-
propriate Lithographic Title with which
it is embellished.

Martha, Easy Transcription......./. Dorn
Il Trovatore. * $ 0 e E. Dorn
Murmuring of the Brook... E. Dorn.
Sunbeam Galop ..c.cevirinnisniinnn E. Dorn.

All the compositions of this writer will
find favor with teachers as they are
very effective and showy without being
difficult.

Chauson Napolitaluw..eses cssesss. Streabbog.

Rondino «Streabbog.

Romance Sans Paroles........cern.. Streabbog.
Three easy compositions which will
surely find buyers among teachers look-
ing for something easy and pleasing.
The get is well gotten up with attractive
title page

A friendly hand to
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clasp in mine, Oh, give me, when my Joy has

fled ; A face, whose beaming smiles will shine For me, as flow'rs sbove the dead

A voice to fondly speak my praise,
When loudly other lips condemn;

I, give me these, and all my days
Will bear for me a fadeless gem.

50

40

60

65
50
50
40

36
36

35

The publishers fake special pleasure in ane
nouncing the issue of a get of twenty easy com=
positions by E, Maox, called

THE GOLDEN YOUTH SERIES,

which will rapidly become popular because of
the unusually pleasing character of the muasie,
and the very handsome picture on the title

page.
Prics, each number, 25 cents,

No. 1. Golden Youth Waltz.

& 2. My March,

% 3, Joyous Life Waltz.

« 4 Green Meadow Waltz.

« B, (@Golden Youth Polka.

¢« 6, Hope Schottische.

¢« 7. Blue Mountain Waltz

“ 8 Golden Youth March.

% 9. Minnie's Mazourka.

« 10. Light Heart Polka.

« 11, Smile Waltz.

« 12, Green Meadow Schottische.
& 13. Bertie's Galop.

¢ 14. Bonnie's Waltz.

% 15, Mary's Schottische.

©% 18. Young Student’s March.
“ 17. Happy Moments Polka.
“ 18. Bonnie's Galop.

L B Jertie’s Waltz,

« 20, Light Schottizche.

Oopies of any of the above named sent b
mail on receint of the price, Teachers will de

wall to examine them




