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First Part. Erster Theil.

Elementary Principles for Anfangsgrinde fiir den

the Pianist. Klavierspieler.

Ledgerlines.

Staff. Lines. :S"parces. 1 Hiilfslinien.
Notensystem. Linien. Zwischenriiume. L - =

2 % — 4 %
] i — 1 =
Treble or G clef. - £ Bass or F clef. A
Violin oder G Schliissel. P e ® -E = —l= = Bassioder:F Schliissel. o 2

e

N
H
)

0 -
M
G * 7

2

A * v =
L 4
\ 2L e above the staff 1 F
Notes on the five lines . g ; EG (H) o
Noten auf den fiinf Linien _0" the F‘our S-pacesu iiber dem I:‘oteusystcm A C o2 B 2 ) -5 under the ledgerlines.
9 . in den vier Zwischenriumen - s 2= & — = = unterden Hiilfslinien.
— e » on-the Tedeerlines
LS - WO
=1y w G ) atr e s Tmen
E G (?I) F A .D @ —— above the ledgerlines & 5 =
' below the staff C A T ither den Hiilfslinien B G [
unter dem Notensystem (H) E
above the staff
iiber dem Notensystem G A
x Bz
(H) : (H) o e D P
sy B 20 6 B = w2
s e
. . 5= e
E & -
below the staff C : : D t

B
unter dem Notensystem H

/\

y €

Zur leichten Erlernung der Noten muss der Schiiler
das musikalische Alphabet: ¢ d ¢ f g a & nach der
Reihe und nach Terzenschritten: ¢é—gh—d f—d ¢,
vorwarts und riickwirts geliiufig hersagen lernen und
dies auf die Tasten und die Noten anwenden.

To facilitate the learning of the notes, the pupil
must memorize the musical alphabet: ¢ 4 ¢ f 2 a
b in succession as well as in thirds: &?—gAb—a'?—a/??
backward and forward; and must apply this to the
notes and keys.

. -+ - y O t( /€.
4 Second. Third. Fourth. Fifth. Sixth. .\e\enth‘.’ i 1\e'
Intervals [ — 2 > I =
vals. #F'—’—H—F . ——— it i = n—
Intervalle. —1 T— e e = —— ‘LP F xP : !
Sekunde. Terz. Quarte. Quinte. Sexte. Septime. Oktave.

Geltung der Noten und der Pausen.

Eine ganze Note oder
ganze Pause enthilt:

2 halbe Noten oder
halbe Pausen.

= - A 4 Viertel Noten oder
i [ i viertel Pausen.
8 achtel Noten oder

—ﬁ_ﬁ—:'_t___f—:'_’ achtel Pausen.

SRR S R TS RSN M 2T 4 Triolen.
16 sixteenth notes or

g
16 sixteenth rests

32 thirty-second notes or ‘ i i 32 zweiunddreissigstel
3% thirty-second rests. E "g‘g’g*g% gE r ] il g E E E ; E E E ’/ ‘\’oten oder Pausen.

64 vierundsechszigstel
Noten oder Pausen.

Value of the Notes and the Rests. |

A whole note or
whole rest contains:
2 half notes or
R half rests.
4 quarter notes or
4 quarter rests.
8 eighth notes or
8 eighth rests.

£
O -

o
124

-9

PR
e\

IS,

4 Triplets.

16 sechszehntel Noten
oder sechszehntel Pausen.

64 sixty-fourth notes or
64 sixty-fourth rests.

0419 Copyright 1592 by G. Schirmer.




4

Dot after a note.

Punkt hinter einer Note.

Two Dots after a note.
Zwei Punkte hinter einer Note.

VLR P e e THORS
e i i i i e s

Value ! )
Geltung.

Dot after a rest.

r

R %

Two Dots.

Zwei Punkte.

Punkt hinter einer Pause. )
- — 5 G i s - s _ @
" iy
e e ======
> / /
Value.
Geltung.
Accidentals. | Versetzungszeichen.
: b ,
Sharp. Flat. Natural. t— 1 T
1l 1 ! 1

Kreuz. Bé. Auflosungszeichen.

Names of the notes with sharps.
f Namen der Noten mit Kreuzen.

C sharp Cnatural

D D flat Dnatural
Des

D

etc.

etc.

Bars.
Taktstriche.

Brace
Klammer.

Common time. g

Triple time.
Compound time.
Triple time.

Compound time.

Names of the notes with flats
Namen den Noten mit Béen.

4
6
8
3
8
9
8

(23 Vier Viertel Takt.
4 Zwei Viertel Takt .

Drei Viertel Takt.
Sechs Achtzl Takt.
Drei Achtel Takt.
Neun Achtel Takt.

SEF £
o e {

1}

oy 1
%

4 "
1 l L

2 6
T

C sharp D sharpE sharpF sharp G sharp A sharp B sharp C sharp

! 1

| T

Ccflat Dflat Eflat Fflat Gflat Aflat B flat Cflat

Cis Dis Eis His Cis Ces Es Fes Ges As B Ces
Chromatic.
Chromatisch. -
== —rfe =t — , ‘
T IL -5 1 1 1 ! 1 lI
C Csharp b Dsharp E Fsharp G Gsharp A Asharp B C B Bflat A Aflat G Gflat F E Eflat D Dflat C
Cis Dis Ais H As Ges Es Des
Enharmonic.
e Enharmo el e LA G
s 3 73 B | 1 )
EC=E= re b e
] : \ ( g grleesy
Black keys.

C, His.

.|C, B sharp.

A Keyboard of Seven Octaves.

3o4ll| Schwarze Tasten.
White keys.

Weisse Tasten.

Abbildung einer Klaviatur von sieben Oktaven.

)
Treble Clef. sn 228 eRafr

fp Violin Schliissel. o 22 TErra® E:::::_::

o~ e e 1 t ==

| £ an Y e T | 1 T

A\3V 4 1 1 5 1[7

N = igDEFGA(E)qDEEG4(§I)QDEEqAncpEEGAB¢

- S 3 T : 1 ' (H
Bass Clef. G ) : P e b i i
Bass Schliissel. o222 | | ; Ak ;

=3 = : == : : = :

- | 0 0 e ; 1
EEEEEEET L b R | SEREE
;;.t'EAB)C:I?s P i § =4 P
epEY 1 {1 o | | SENEE T

CDEFGABIC DEFGABCDEFGACDEFGACDEFGABCDEFGACDEFGA&

C

Bass,or Left Hand. '

(Linke Hlni.)/
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Treble, or Right Hand.

(Rechte Hand.)
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II. Strokeofthe Wrist.

I. Stroke ofthe First Finger.
/ =N N
/;/ / / : i

IIT. Stroke of the

V. Position after the Stroke.

IV. Position of the First Finger for Staccato Stroke.

104219




Exercise for the Touch of
the Right Hand.

Each finger must be raised exactly at that moment,
when the next finger touches the key.

The movement of the fingers must be equal, firm,
and in the beginning slow.

The touch must not be too strong, in order to a-
hand
and arm, which causes a hard and unpleasant touch.

void a forced straining of the muscles of the

(For the position, see page B5.

Each Exercise must be repeated as often as the

teacher requires.

Uebungen im Anschlage der Finger
der rechten Hand.

Jeder Finger muss genau in dem Augenblicke auf-

gzehoben werden, in welchem der Niichstfolgende

schliet.

an -

Die Bewegung der Finger muss gleichmassig, be -

stimmt und anfangs langsam geschehen.

Der Anschlag darf nicht zu stark sein, damit

die

Hand und die Finger sich nicht jene krampfhafte An-
spannung der Muskeln angewshnen, welche ein schwer-

fiillliges Spiel erzeugen.

(HMaltuny des Korpers:

siehe Seite 5.

Jede Nummer muss so oft wiederholt werden wie
der Lehrer es verlangt.
1. 2! 3. 4. b3y ke
/) g 2 42 3 1 g0y 8 3 2.4 1 2 8 2 e 8
L9 ] s 70
#‘q'r_—ctr"—-’ 0 8 77 L) 0| - ) —— 181
57 st v G s o Attt o s e i e A
\T T oy DY t =
e
. N :
‘). i ‘- % % 8. . ,‘ © 5 ,. 3 ]0.
E 321 L g 2 3 1 2 3 %3 9
~r Ty
= S ) 1 | WD e F‘P“F[g s ‘l’t—w :m"—.l (%)
i . ; | 13 DUGIN &3 | gy o= . \ Wi = IS T . S 1 AT . S ¢ 1 1 1 1 1 1 .
A\IV 4 T s SHIRSE | (7 A A ] b I/eL i U L LTS I | | L 1 y T 1 1
» I £ —= = T ]
e
1. A 12, 18, pia s T R 155 4 in ol
2 1 l h ’ < .
1 2 4 o i< > ey 1 O O - 2 .
1 5 — '1) [ {‘ t f i % - { lLI 1 . ,A) } ‘{ | 1 1 -
e o i — : : 2 :
2 e e I ] . e e i == @4 | == ]
@
]7, 4 5 5 5 18, 1% 19. ; L
O 3 2 9 1 O 1 3 98 1 23 2 3 #
i
i | | . [ 9 ) F ! I
1 jr I 1 1 | | . 1 1 1 - 1 } BN ¢ 1 P -—3X 1 =
1 1 1 1 = 1 } l ) g 1 | S |

5 4
f
]

3 o y :
H‘i._ﬂ Ty F:Ptp'-—F—'—* T (8}
1 —= . T T i I T I 1 | T :
A\YY.4 V HEES) I—t i [, e T v = T | T
P T : T 1 T + 1 -+
OO A 4
M~ y 4 o ; : A~ 5 5 5 5 . L
_ ATV e e S - W 2 A 3 24b o8 % " 13 2434 324% 4
_"¢ _F _t hed E#EF i T L9 ) .
o 5 [N P 1 T F x D WA U7 3 | 3D B9t A= o LL 1'1 . = | Py (= (=)
| I S| | I IS = I T I I I ] T 1 =
.} I I ! | T | I T + { +

Exercise for the Touch
of the Left Hand.

“Q l | I LS ) = =——perrur

Uebungen im Anschlage
der Finger der linken Hand.

5.

et S = =¥
5 | d—r == = : i ye) —t—t—t ] =
: © 4 B - e 1 . ,}' A ¥ 13 - P P
. o . o «
e 1 2 12 1 1 2y g 2% 1 1 2 g 2 ¥ 2 5 %
| - = G 9 T i. T T
. L
T =1=¢ 7T T C i e i N N e = e e it
1 ) . Fail 1/ St D % 1 1 - Fas
3 R i 2 o - 2
A i il 5 % J
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RR. 2‘3) 4.
_',‘9“ {%1{ Pty l{i}: = %;%‘ .{{’l L;:Ili 1‘% ;rIT.[l
T aitrTier i % reis teisitte 7 gttty
Exercises for both Hands Uebungen im Zusammenspielen

together. der beiden Hiinde.
R 3. 4.

12 3] 2 1
1 | |

1=
":,

==
-
¢
Wb

bR

~2
:
.

t‘

:

HRL

=9
o

S
:,!
R

9 =
L L
— — Y
o le
M
il
=3 x:
i
-

i)
L ]
nE
| 11.{
“e

-

—
oy O

.
b

um

| L2 3

‘, :

‘ The Exercises of these two Pages must be played from Die Uebungen dieser beiden Seiten spielt der Schiiler aus -
memory; when a degree of proficiency is acquired,the pupil wendig. Weiteren Stoff zu Fingeriibungen (welche auch aus -

. may proceed to the following pages. The same remarksap- wendig gespielt werden kinnen) findet man am Schluss dieser
ply to the Finger-Exercises in the Sequel of this work, so Vorschule im Anhang.
that the pupil may bestow all his attention on a correct po-

sition and touch.
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8 For Three Hands.

The Teacher.
Moderato.

NO 1. ggii |

Dreihindig.
Der Lehrer.

Tema. 2o

V&I‘. l. Z X

Var. 2. l"'*_!l |[|]'__F:{,.:i.:r r rrf’r—l‘r] 'T

Yar. 3. =2£% : —J—%J:'L-:#:}‘J—.iqlzi - j.l:::##:&t H '
i P = S F = Fls

Var. 4. F é {i“ﬁié f: 8 4 ﬁMJ‘J 2 4

a4 e L T P p L PP 5

Y TPOF WOt s YL TReT THY TRE
BN e

Yar.6. = ier I i &ﬁﬁji = 4“1_; =t

: 8
Var.7. 1:\4.? = ':_ = = = _{%-:ﬁc ey

USRI

' L
Var.8.

Var.9. 2

RS
=
I

s

PN AN

. ¢|=¢w@~is
i e ]

—HR

L
PITRRLS
BT

e

Var.10. %

T - RLIRIENE
| _—
Nt

diJ

N
lipg

Yool gt

2 E
=. W'_F'—.‘

dlle




Position of the Hand.

Handlage.

E

N9 1.

Tema.

Var. 1.

Var. 2.

Var. 3.

Var. 4.

Var. 5.

Var. 6.

Var. 7.

Var. 8.

Var. 9.

Var.l10.

Var.1l.

Var.12.
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For Three Hands.

The Pupil.

o Tempo Moderato.

(Moderate Movement.) (Miissiges Zeitmass.)

For the right Hand alone.

Dreihandig.
Der Schiiler.

Fiir die rechte Hand allein.

legato. o 3 2 1
] FEe LW ] FES
- (%) < © 18]
ANIV S Fal 1) W] ) (&Y o
d ‘»" iy 8 | 87 1 A
1234 12 34 . :
The pupil should count the time-heats aloud,at first.
Der Schitler muss Anfangs den Takt laut zithlen.
. P A
£l e e _ e ey
e o 7] o5 rZ ) 7, o) il
V4 T 77— (W) 1
SO 1 — i i 5 T I i 1
A\ I T 1 T 1 T =1 1
D) 1234
. e /,"—\

et v I
1
T

1]

123 4 1234

]
2 e
F S == et
-4 1 T T T T e —=
) R E G ( 1283 123
3 s 8%
- — il =i  —— ——— %) H
z 1 1 1 1 1 1 1 1 L 1 1 1
A\ =1 I i Sty L I re
D) 12 &4
%
3 2 = p
g g5 Py 0 s P — N et
. e £ ) =
s 77 et O — —-F—P——F—_'__!_E; ﬂ
A 1L 1 1 1 2 b 1 1 i i 1 1 | G
ALV 4 1 ) 3¢ 1 1 1 i y 1 % [ ! 1 I
Y 1 234 1R 34
o r (@R [mp O [eRT [ ®me 1 W g -n—'ﬂ
1 1 1 1 1 1 L 1 1 1
7 I 1 1 1 A L 1 L ¥ } Yot
12 34
28 2 3 4
4 i 5, . ——— e ——
;"i | © = J fl 'F *QH [ % W |
1 1 s 1 1 a2 - 1 | |
D\ \37 4 1 1 1 1 1 % 1 1 1 1 L 1 4
9] o < i T I I 1
1~ 3 "l
2 3 3 2 2 Vs
A s 1 R Rl F“F S
W—F‘fﬂ 2 e M s
§ 3550 1 1 1 1 1 - Fl 1 1 !
a4 I ) fr ) [ e == 1 =T
0 1. 2.8 g 4 '
5 5
Eodil—= - B R —
= ooe oo (Tenl
§ YAy | 1 1 1 o = ; T O S 1
A\IWVJ ,!;{ L el G 1 1 = LL¥ L l' i S | % [%
[ 1234
Tetieirli === srEca=
Faw
Vi B . " e " 1 A =
ANIV 4 j[ T JF L' ! 1 5 1 | S 2 | r]L
¢ 1284
S s p = L TR
%‘Dﬂ—' : T = e
g i v T . e e e = e B =t
X\ Jrl 1 1 Il | ; = IJ( S i==" ][ L
ol 2384
e — B S e .
Fa.5 ‘3384 34 g &0 2 3 8 -:E-z:; 'R
L 1 1 1 | 1 1 1 t I ) 3 1 1 1 1 1 1 L
—N Tl 1 ; 1 L 1 ‘¢ y a2 #! 1 1 'L 1 1 L
¢ 12314

Slur.
Schleifbogen.

The Tones must he

connected witheut any
break between them.
This is to be effect -

ed by each finger re-

maining until the next

finger strikes. As a

general rule,this man-
ner of playing should
be followed. If a key

is to be struck several

times with the same
finger, the hand must

be raised each time.

Die Téne sollen mit ¢in
ander verhunden werden.
Dies geschicht,wenn der
Finger, welcher auf der
Taste liegt, dieselbe nicht
cher verliasst, als bis der
folgende niederfallt. In
der Regel soll man stets
so spiclen. Wenn eine Th-
ste mehrere Male mit dem-
selben Finger anzuschla-
wen ist.muss mandie Hand
Jjedesmalin die Hohe heben

Rests.
Pausen.
e
—

g

During the value of
a Rest,the finger must
not remainon the key,
and the hand must be
raised.

Wiithrend der Daver ei-
ner Pause darf. der Fin
ger nicht anf der Taste
liegen bleiben und die Hand
muss sich heben.




For Three Hands.

‘ Dreihéndig.

Moderato.
NO 2. PErasr R 4] | | ]
N2 ehtdd ddis dddd lald g e

Jede

=rs = ¢ 5
| | :
4 pede jd)d Jddd Jd e Jd]s Jd)d Jdld 4 )d
Var. 1 _).4-_9___::*__ :: 3 {‘; :3 :: 3 S

seiidd 4 dddd Jdid Jdld il S
&2 —t%?—*i “ﬁ e —He+——— M'M" }"'i'% r wr ?—L{H :—ﬂ

—H{®

—wtfe

—Fr I B 1A w v

va _7td‘_‘.___2:_¢ 4’;’_ % ’1: %

FF o f §
éﬁiépﬁrj 7agr1 2-11':P£§%%ﬁ5£11v+J:r1 ijj'ééﬂ
=F 11 T

1N4¢H




1

Drcihiindig.

For Three Hands.

1

3
= SR

— Handlage.

KB

—

—

Hand.

Position of the

G

(H)

For the left hand alone.

Fiir die linke

Hand ailein.

|
| |4
mo m‘
| &
+1%
|
i
L
1Y
~
ol <%
[
+ -
-
F
- l(
+ -
“ B
|
[
| -~
13
ﬂ
[
| | |nt
3|
~
T ¥
L[~
QL 4
\' N
W Rn‘ﬂ\
@l Q| <«
T¥ [RE
= &
- }
L ‘W AL
e ‘ S
Am [~
= -
—
~ | &
A.imuJ
-

Sd

NO 2
Tema.

0w 1
N3

»
o d

T4

7l

£
<

i

"z |
o

¥ )

Var. 1.

} 4

«
.

»
»

£
<

(7]

()

Ls

ol
1
=)
4

B

L

e —
T

[#]

123 4

)

Var. 2. -

.
L

!
Lie

lL 21 3;
=W G 1 %

44

3 2 l]
LS ) ! 1

2 2 2
t + t

i

<N

Var.3

Pl
1

Pl
L

e

]

-
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3

«
.
-

1

»

i

\\\
— 66— ——

szeichen.

o

Wiederholun

i

Repeat Signs

1

Handlage.

2
<

3.

%
==

Position of the Hand. ‘}

A B € D

G

(H)

4,

ri

7

o)
=
1

i ..

=

1

{

E (a0 W &R |

Var. 6.

3 4

D
~

|

£

17

»
i
|

rs
1 LI’
I

Vol
1
L
-

L~

1l o2

e

1
-

=
-

1 1 _"_
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indig.

e
C

Yierh

Secondo.
Second Puart.

Duets.

For Four Hands.

Moderato.

1
t

£33
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Exercises for Both Hands.

The pupil should never forget, that a good position
of the body, the arms, the hands and fingers, as well
as a good touch, and keeping strict time, are the

foundation of good playing.

Zweihindige Uebungsstiicke.

Der Schiiler vergesse nicht dass gute Haltung des

Kirpers, der Arme, der Hiinde und der Finger, so wie

guter Anschlag und strenges Takthalten die Grundla-

zen eines guten Spieles sind.

Moderato.
P Bk S S el T T
s o . _:“:,'_—F—‘ ! :ﬁmw
(EESSEEISSESESsEEimsESiiessimssain
‘.\’n 1‘)
4 . S n
s : T
ey O O o 1—6
Py (—)-\_—/ o “r R w
=8 e Q ' © N (4 (41 i
——— 2 O
[ ,jC—:i; oy ¢ [9) (%} 7 I 19}
C G o :
= )
NO13.
digg & Buoa 4 : . | ;
- e 7 ==t F=b—t I 1= e e 5 o |
e e st o P e = 1 } T—1 ==t 1
A7 4 5T | 1 i 1
C DEFG ) - S EIHE. ¥ s ® g 1 ©
> \_’-———/
s BV i L et
B lan 2% b - { o '!:I._‘[.— 1 e T F{ s
&) B o s 1 o1 - + = = f T
NO 14 o : ! I lers ' ; §
- . .
? 9 | | | =1 1 i 1 1 —J
2 =1 { = == | |2 e =
6 o gl : .
| o 2 s & R

‘ﬁﬁr‘—r’ 1‘_‘[’_'—' F—g?}' j—Q—Fr e
i o e e § AE 3 | ==t I =1 ==
sQﬁIJ = e S o ey R R = I # ==t = = i == 1l
, Q
r’
1\01(). r
9 o u
T
v - = . : | i
o) - © f L f
) © - R — = <

1 7l .
— 1 .
et I
b
1 = L:
1 T
=1 s
Moderato.
R B s mtel
J— F = * = e i ! g
= 5] ' ' % e ' *
NO lﬂl " leerato.”
;L - I I - "
Fd oo, W, | = t 8 1 1 i 1 i JI
SV = L e ® ! : { & ]
o & i 4 =5 = L 1 « 9
5 . 5 4 5

16319




-~
=z}
Lan)

174

ot
all H

NI ([H
QL |I

Allegretto.

4
L)
a 4L
-
QN | | TTR=
L]
W] »
e
4+
F 44
o
4+
1
. e

1
=

]

(7]

L%}

13

i3

L% ]

LW ]

i
1
E 2

£

=
&-

A\IV.4
B

Allegretto.

‘ l,‘ D
Il
\JiN ik B

ol
Lll .l
N
@l L N
A s L
] \
w”-
a8 O
o)
/5
mll .1.
1] N
e
s =22
Y at
09)
v—{
Z.

w &} T (4]
EN RRREG) L
el i 3]
- O Q

S

AIL:'
N e
L4 L T
L 1]
i 1Y L &
H lh
A
i i
/ Tzv §
L]
4 <
A
] \
QL
M
LL -
N
® ! \)

10219




[ 20)
1 " 1
il 2
(O

1

]

]

i

L

.

¥ =

o

o

3

.

3
[#20

o

3

1

1
[i «

Allegretto.
Allegretto.

A W)

0

ANV 3 i

1

=1

.

A3V

20

(

.
C. B F G

.6\.

L% )

[

)

i

I #)

rZ

[/

)

[

£

E F G

C D

&

|7

L9 ]

7z
2

I £ o0 Y W)

10419




-
o

1
[#

o

(-4

1

»
:

1
|
+

o
1T
s

R
g —

=

4

11l

" TTT® =
El THRS ] ]
o« | 1 17T =
|
) INES ﬁ/‘
Ly

414

Moderato.
3

L9 ]

(W]
-3
]
e
LW
1

O

LIA _ — 1 T
-~ N 44
4 L W L] \ 1]

O
1
i
T
!

L1 & <@Ll 3 1 -
| | “
P - $ T "
N NG
&N | 3
o
h L]

4
EF G
2

2
cC D

]
€CDEEG

i

e 1
- ——

A Ul M
Loeb ]

10419




L

2

7
%

F G

€C DE

e ——————

£
X

“)

&
3

e

A\

£

24l 10A TTe
Qi H
o L T
i@l N
M
u = =
" ]| IIA
L 108
o L4 111
M
9 T
| 1]
cl@ll! JJJU
Hie
1
- it
et
1l
o) EEN TS
B L
J "IN TN
<
D N

[ 9 )

(0 )

=

5

L.

3

By

2

o
e T
. T
W
el
L 188 N
Ll
v @l
o @ N
!
R
% e
| | \)
-
| T
- N
| TP
Q.
xR | | N
o ll.ﬂul.
. ~»
NG N

1=
L

L% ]

NS

17

TP

[ 7

= |
[}

Ay




Bind or Tie.

PRSNG| e
F o P (8] Bindebogen.
o e R T

= ]

-

‘l
L 4

~
¥

1

L% ) g g
1
1
| 1
s
1 53 1 "
o =
Fas Fas
- ‘ I -~y
“r v &

The second note must
not be struck,but the
finger must be held
on the key during the
value of thetwonotes.

Die zweite Note wird
nicht wieder angeschla-
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aber wiahrend der Dau-
er dieser Note auf der
Taste liegen.
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BT . (Octave.) &1 (Oktave.) i

The notes which have this mark above them,must Die Noten iibher welchen diesses Zeichen steht und =o
i he played an octave (eight notes) higher, as far as weit dasselbe geht, - ., miissen eine Octave hih-
I the mark -~ goes. er gespielt werden.
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34 ‘1|
i

The Elbows must not stand off from the body,even Die Ellenbogen diirfen nicht vom Korper abstehen,
though the hands may be far apart. wenn auch die Hiinde weit auseinander zu liegen kom-
men.
Tl s
oplfife, el _ﬁ_ = e
f S EEEE bz ]E_....._ S ] ""F‘?_.T."‘.'T' &5
‘ Ge — e
Ol

Ending.
Schluss.

Repeat 7 times.

Q Jede Figur 7 mal.
Vo) s HES) | .

G Clef with those inthe F Clef, which are played on the same keys.

N3. To compare the notesin the
N3. Zur Vergleichung der Noten des G (Violin) Schliissels und derjenigen des F (Bass) Sehlussels, welche auf gleichen Tasten gespielt werden.

Moderato.
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A o T e e 2 ; 3 5 o9 38 4 2
!._. 1 =1 Q »® 4 ol
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s —1 o e it o e S . = i ] } - t 1 =
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NO 51.4| 4 il s
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— 5 e el e e e et e s 6 o J
L é Z 77 . 7 & — g n O — 10
. - 2 & &1 ¢ @
6 3 \/ W v X 2 5
¢ fa ma
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) oGS st BT Y 2 3'1 _Irz/—\ o prinrln volta :
= '——F I*Eﬁ]#.—f v‘__*"—!‘—lk 1 Ay W= ;
( &ZH t o i = it 2z o P F‘Ig:] : g 1 - - < First time.
V3 S 1 =1 - B S s ey s T - 1 i =3 T 1
— i [ T = ! zum ersten Maule.
First time. Second time. o
ﬁ zum erstenmale. |zum zweiten male. ; F
= 4 4 seconda volta.
i T } t
i i £ 1 ‘ 1 I 1 o = =1 .t
g o o o o Z 1 = = i ! = > D) ! Second time.
o Ry W= 1 L '3 \,4 '_\_-0-/ g zum zweiten Male.
Sl 'C: 5 7
Allegretto.
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Moderato.
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Allegretto.
3 B i b
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ﬁ ‘_ [ —— O A @ ] 0 o
tes é = / o —r' =11 - o | i
\‘j] [t ] 3 Vi } ¥ % 1 1 i
NO 59 e S
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=t et o |

& e ®! e tie " (e -, tm B fo 2 L
Y ] —— e - —— t 1 — 1 L4 means the note
- iy =5 L — - A

. DRI e = = must be accent-
' l/‘_ o2 /‘F_‘ 2 /.—\r vated.

o — i o 3 ] 2 ;

- 2 | 5 o v i e e ! (e & T F £ 1 — Die Note muss
V4 ! oo H_‘__‘ o 7% e s —— ; hervorgehoben
B l_/ -\!L-/’/j. werden.
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) g 1 v ! L Lz | 1 1 | |
~ e E is r [ '
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‘ommodo.
C — /;r,\ cresc.
S /\‘l - S e o B =T : = crescendo.
T 1 = I'IFF '_] ou = u ﬁ' Cuy = e increasing .

NOBO e e g | ZLaN 1 |~ A ™ R | — zunehmend.

NY O nf crese. dim. || f dim.

 fon WO | } I e 5o T { o = 1 e aimimbinda.
AP - 5 o g 1o I oL Tg 1 ‘decreasing.
— - — % / ii#‘ - ;
v Cfl gt e W 4;' 9 — v = 3 : o abnehmend.
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Allegro moderato.

(Moderately fast.) (Miissig schnell.)
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WP S tiaeX, If a dot is placed a-
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N4
Ne
N??:
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N
\
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= > ¥ o | & 4 ¢ 1 1 striking the key.
g : r lf } .y '3 1 i
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‘ 1 '_ ,F i 5% _,_‘_- l/————\:; /"—_\. /__‘- H %
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1 1 L & 77 r’_r J‘ [
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— o IJ T " r - 1' 3 ]
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1t ¢ | = ===
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Duets.
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Duet

S.
Allegretto.

l
Primo.

,/\
Pe o

Duette.

==

parf

I
1

—I‘_.L—i-dl

(rvvy)
Dashes above the notes cause

these to be played still shorter than

whenthey are marked with dots.

——

e

Example. Execution.

-

Kurze Striche iiber den Noten zeigen

an, dass die Noten moglichst kurz miis
scn abgestossen werden.
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Second Part.

Exercises for passing the thumb
under the fingers and the fingers over
the thumb.

Right hand alone.

Rechte Hand allein. X5

Left hand alone. -

Zweiter Theil.
Uebungen zum Unter -
und Uebersetzen.

1
| [P 3

1 -

Scale in C major. — Tonleiter in C dur.
5 5
: g 4 4 g
o 2 3 2
has 2 3 1 ® B L2 e 1 3 2
o ] T = = s
=i :

1

Linke Hand allein.

Scale in C major.

Tonleiter in C dur.

I I |
LS ) : | ) 5 e 3 e St
o Each exercise at least Btimes. Ending. The Elbows must remain in a natural position.
Jede Figur wenigstens 8 mal. Schluss. Die Ellbogen miissen in natiirlicher ruhiger Haltung bleiben.
2 3 %4
poge TN 1 1 3 1 1 4 1 2 1 o
# > o9 AT, A 8 1 2
s I == = ! .
L} 1 | 1 y 1 1 | I .
== e 1 * =y
I L

e p p—
) + 1 - = + | =l s 1 15
\ W | y 1 ! 1 i 1
(ZESeREE : Tt it e e
il 0l e ot o > SO
l> ’;L/—T » 1 lLﬂ 2 :
9}7 e - - I 1 TR rF= 1 1l 1 2
Y LF | Ve N LI = | 1 1 y iR e Y 1
B 7] A e 1= I Sl 1 1=} ) T QN 1
S = o
0 p— f—
GRS = e = E==ssseaSts
Y p— e 1 ' 3 jl i i
5 3 1 1 3
— : lr {* j—" | - [ % ) l‘l |
— —— o
Ja ! p—— L ! _2 {r— ' '
[ = o i == ] ‘l ‘l
i A v s ' e o BT e
'1: I D & 1= 1 ST
=~ — = 1 i —— g ;& T 1 T 1
— e — | il
Moderato.
»
L leffes, 3 10 2000, 5 o
¢ ! ¥[ll — ~ FJ o o Y L o
A3V 4 1 } } { {' T‘
NO B85 'f"’”Pr‘; lfg'n{o. i : g & 3 "
» > 57 B %4 B
:’:=3 rj £ 17— = e - a A I
{ % O T e | - | &)
/-’_ﬁ
e & &
3 pp = 2ee Lol Z2o, s ot £ 2o
) =S =SS a= ——
{ 2 g 21 | 21
3 g 2
oo 2oy, 130 |8 . =
B 1 1
l‘} = 2= u%ﬁ# _— Eeides
Exercises in Double Notes. | Uebungen in Doppelgriffen.
333 4 » p 3 5 2 5 R T Y
, o — e T 18 a1g 1 85 25 3
Right hand alone. e —$ s " :
Rechte Hand allein. 4 f T ¥y 1 1 >
' Iy 1R 13 7 e | m—— I ———
/‘,—————;——s\\\ ///‘——_:;“\\\
1 P 3 1 3 3 3
2 3 Y 2 g1 P . g 81 4‘; 3
2 el s
Left hand alone. —$¥—3 o w1t e - :#:!: :& . s
Linke Hand allein. ————% ’*f i o et — et T =
5

10449

Each exercise at least 4 times
Jede Uebung wenigstens 4 mal.
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Allegretto. ”
n li i i 1 = [ l:LL '- % t.
B R—e— = == 1 i i 5
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Moderato.
i | =4 I l 1 j 1
e asase a2 : S -EE
T Ay ; R |
NB. The wrist must not be held stiffly. V ‘
NO 6’7 7,f MB. Das Handgelenk darf nicht steif gehalten werden. 1 "
$ g e 1 sy e =
& EXT. AT & e » £ Lis & &
] [9 ) - 1 71 _{7 ) - |
A Vi -
=3 | (

p—— | g p—— 29 1

.;ti
|
I
¥
I

1
2 2 2 =
5_———— & 2o | & R - e
2 ) BESE S | {j F“i e . F’ 1
*
Moderato. A
e e—— R_—t
= 54 = >
ez tp 158 . 7y : 8 == ==x |
B \ | Yot
NO 68.\ {3a T B £ |
: o= I} - é L[ “ ] . ll L{ D i
= = 9 N " e | [N G . ‘
|
The Pupil must be careful to strike the two notes Der Schiiler muss die beiden Tone der Terzen }
of the thirds precisely together, and play strictly le- genau zu gleicher Zeit anschlagen und streng lega- ‘
gato, (smoothly.) to (gebunden) spielen. 1
e
L 3 5
i3 - " ﬂ ..)1 -———‘—!‘\\ )Y IaI\ e T 4@
a4 A Wi : ‘I ‘ s ’ e = : 4‘1‘7" 4 'l :
} S |
[==| =
NO 69- i 2 -l\ ’.A\ L | pp—— T ——— ‘
$0 & ER . » ] 1 PR 1 a8 1 ” 0 |
‘y. - B 1L * L = W) x [ — - . i {
>SN ) % ! 1 ! . {
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Tonleiter in G dur.

Scale in G major.
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Moderato.
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Accidentals.

Versetzungszeichen.
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Triolen.

Triplets.

Moderato.
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Allegro moderato.
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With loose wrist.
Mit freiem Handgelenk.
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Allegrettp.
L —

Appoggiaturas
Grace-Note. Vorschlag.

Execution:
Aunsfithrung:

»
]
eSS

'

N3. If the note after the
Grace-Note has no dot
over it, it must be held
to the end of its full
value.

M. Wenn kein Punkt ii-
bher der Note nach dem
Vorschlage steht, muss
dieselbe wihrend ihres
vollen Werthes ausge-

halten werden.
2 - 3:3:,{:&
% . —L ! ] =1

|

32121
2089
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Tonleiter in E dur.

Scale in E major.
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4 > —41 . — 8 e ——— &8
ot — ~ el U
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Right Hand alone.
Rechte Hand allein

Left Hand alone.

" Linke Hand allein.

Right Hand alone.
Rechte Hand allein
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Sequel. Anhang.
Finger Exercises to be interspersed in the preliminary Fingeriibungen, welche in die Vorschule einzuschalten
part of the Instruction Book, and to be well practiced. und gehdrig zu iiben sind.
For the Right Hand alone. Fiir die rechte Hand allein.
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Fiir die linke Hand allein.

For the left Hand alone.
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Fiir beide Hinde zusammen.
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24 Major and Minor Scales

arranged according to the similarity of the fingering,

and for the comparison of major and minor.

1. C major. C dur.

24 Dur-und Moll-Tonleitern

Geordnet nach der Ahnlichkeit des Fingersatzes
und zur Vergleichung von Dur und Moll.
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5.D major. D dur.

6. D minor. Dmoll.
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8. A minor. A moll.
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11. B major. H dur.
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412. B minor. H moll.
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14. F minor. F moll.
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16. Bb minor. B moll.

1 ;1E%

3

4

2

=4l

3
| -
o
3
—
/)
—¢
oJ

r:cﬁ:ﬂ_'j

Ul 1
P—
4 ﬁ

| K
1.2 B
5

19. Ab major. As dur.

17. Eb major. Es dur.
i
18. Eb minor. Es moll.

6

|

- m*
it [ 118
[ 180 ™
h *
-4 «|
ol L]
=4l i
1‘%4— A
Ll -
XX -
=L C1 188}
el
= o
- i
¢l u
ol <@l
o«

20. Ab minor, As moll.
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1. Db major. Des dur.

?%.C# minor. Cis moll.
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23. F§ major. Fis dur. y i a8
1 b I et iz ey
# T p— i —® P_-r'
L  Em— |
o e =
2
1 4
A 2 p L..._' 1
# f —
# { -
' : i
24. F# minor. Fis moll. o P ;‘ t&h
-—— @
1  jeme |
I 1 s
= s =
g 3 :_
A P‘F# + A 1 38 U
DE R e S =
T L S =

Besides the above Minor scales the following two l

Ausser den obigen Molltonleitern werden auch
kinds are also used.

die folgenden zwei Arten gebraucht.
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Succession of all the Keys, Reihenfolge aller Tonarten und
and their relationship ihrer Verwandschaften.
C major. A minor. G major. Eminor. Dmajor. Bminor. A major. F§ minor. E major. C§ minor.
Cdur. Amoll. Gdur. Emoll. Ddur. H moll. A dur. Fis moll. E dur. Cis moll.
0
B major. G§ minor.  F# major. D§ minor. C# major. A} minor. F maj. D min. Bb maj. G min.
Hdur. Gis moll. Fisdur. Dis moll. Cisdur. Aismoll. Fdur, Dmoll. Bdur. & moll

Eb maj. C min. Abmaj. Fmin. Db maj. Bb min. Gb maj. Eb min. Cb maj. Ab min.
Esdur. C moll. Asdur. F moll. Des dur. B moll. Ges dur. Es moll Ces dur. As moll.
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