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First Part.

Elementary Principles for 
the Pianist.

Erster Theil.

Anfangsgriinde fiir den 
Klavierspieler.

Staff.
Noten system.

Lines.
Linien.

Spaces.
Zwischenriiume.

Ledgerlines. 
Hiilfslini en.

4
Treble or G clef.
Violin oder G Schliissel.

A ♦ A ^ - Bass or F clef.
— — — — Bass oder F Schliissel.

♦ —

o; ** =G * • ♦ W +

t

Notes on the five lines f Q .a tc
Noten auf den fiinf Linien on the four bpaces uber dem Notensystem

in den vier Zwischenraumen O
C E G

4
(H) d F Æ
B 9. — under the ledgerlines.

— — — unterden Hiilfslinien.
an the lodgerline^

B- -G- -auf den Hiilfslinien-
E G (H)

-----------9----------
D

below the staff 
unter dem Notensystem

above the staff

above the ledgerlines ff
A iiber den Hiilfslinien B 

F (H)
W
G W

E

n (g} D F A
-t>: G r-k C E 2 ,..... . m

Uber dem Notensystem

........ #

p Gc | ±. D * m. 
tL ZZ —

y ~m * =*-w * —
......... m

below the staff 
unter dem Notensystem

E C

To facilitate the learning of the notes, the pupil 
must memorize the musical alphabet: c d e f g a 
b in succession as well as in thirds: ce—gb-df—cTc 
backward and forward; and must apply this to the 
notes and keys.

Intervals.
Intervalle.

Second. Third. Fourth. Fifth.

» B J
* (H) G

Zur leichten Erlernung der Noten muss der SchUler 
das musikalische Alphabet: c d e f g a h nach der 
Reihe und nach Terzenschritten: c~e —g)l—dj— dTc, 

vorwarts und riickwarts gelaufig hersagen lernen und 
dies auf die Tasten und die Noten anwenden.

Octave.Sixth. Seventh.1
Sekunde. Terz. Quarte.

Value of the Notes and the Rests.
A whole note or 
whole rest contains:

2 half notes or 
2 half rests.

4 quarter notes or ___

-e

4 quarter rests.
8 eighth notes or 
8 eighth rests.

4 Triplets.

16 sixteenth notes or 
16 sixteenth rests.
32 thirty-secondnotes or
33 thirty-second rests.

64 sixty-fourth notes or 
64 sixtv-fourth rests.

Quinte. Sexte. Septime. Oktave.

Geltung der Noten und der Pausen.
Eine ganze Note oder 
ganze Pause enthalt:

2 halbe Noten oder 
halbe Pausen.

4 Viertel Noten oder 
viertel Pausen.
8 achtel Noten oder 
achtel Pausen.

r
T r

.?r

mi
0000000000000000000000000

4 Triolen.

16 sechszehntel Noten 
7 oder sechszehntel Pausen.

32 zweiunddreissigstel 
Noten oder Pausen.

64 vierundsechszigstel 
Noten oder Pausen.

10419 Copyright I&92 by G. Schirmer.



Dot after a note. Two Dots after a note.
Zwei Punkte hinter einer Note.Funkt hinter einer Note.

Value I 'I 1 r 
Geltung.
Dot after a rest.
Punkt hinter einer vPause.

Two Dots. 
Zwei Punkte.

Value.

Bars.
Taktstriche.

Geltung.

Accidentals.
# !> \

Sharp. Flat. Natural.
Kreuz. Be. Auflosungszeichen

Yersetzungszeichen.

4^u—■,J:
C C sharp C natural D D flat D natural 

Cis C Des D

4
Names of the notes with sharps. 
Namen der Noten mit Kreuzen.

(C Vier Viertel Takt. 
Common time. || ZweiViertel Takt. 

Q
Triple time. ^ Drei Viertel Takt.

6Compound time, g Sechs Achtol Takt.
3

Triple time. g Drei Achtel Takt.
9

Compound time, g Neun Achtel Takt.

Names of the notes with flats 
Namen den Noten mit Been.2 kKJ |?j yp P ^

C sharp D sharp E sharp F sharp G sharp A sharp B sharp C sharp 
Cis Dis Eis Fis Gis Ais His Cis 

Chromatic.
Chromatisch.

Cflat Dflat Eflat Fflat Gflat Aflat B flat Cflat 
Ces Des Es Fes Ges As B Ces

*r r f. r r üÉ«C C Sharp D D sharp E F Fsharp G G sharp A A sharp B C
Cis Dis Fis Gis Ais H

Enharmonic.
Enharmonisch

B Bflat A Aflat G Gflat F E Eflat D Dflat C 
H B As Ges Es Des

D

A Enharmonisch. i ■ . i N

i—mm liiii ^ mm ii» mil ^ in
E, Fflat. 
E, Fes.

F, E sharp 
F, Eis.

B, Cflat. 
I H, Ces.

C, B sharp. 
C, His.

Black keys. 
Schwarze Tasten, 

White keys.
Weisse Tasten.

A Keyboard of Seven Octaves. Abbildungf einer Klaviatur von sieben Oktaven.

Treble Clef. 
Violin Schliissel.

E F G A C DE fgabc DEFGABCDEFGABC

Bass Clef.
Bass Schliissel.

FGABÇDEFABC

Treble, or Right Hand. (Rechte Hand.)(LinkeHand.)Bass,or Left Hand.
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I. Stroke of the First Finger. II. Stroke of the Wrist.

III. Stroke of the Wrist and Forearm combined

'uûisJ&t’iütL

IY. Position of the First Finger for Staccato Stroke Y. Position after the Stroke
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Exercise for the Touch of 
the Right Hand.

Each finger must be raised exactly at that moment, 
when the next finger touches the key.

The movement of the fingers must be equal, firm, 
and in the beginning slow.

The touch must not be too strong, in order to a- 
void a forced straining of the muscles of the hand 
and arm, which causes a hard and unpleasant touch.

(For the position, see page 5.

Each Exercise must be repeated as often as the 
teacher requires.

Uebungen im Anschlage der Finger 
der rechten Hand.

Jeder Finger muss genau in dem Augenblieke auf- 
gehoben werden, in welchem der Niiehstfolgende an- 
schlagt.

Die Bewegung der Finger muss gleichmassig, be - 
stimmt und anfangs langsam gesehehen.

Der Ansehlag darf nicht zu stark sein, damit die 
Hand und die Finger sich nicht jene krampfhafte An- 
spannung der Muskeln angewohnen, welehe ein sehwer- 
falliges Spiel erzeugen.

Olaltung’ des Korpers: siehe Seite 5.

Jede Nunimer muss so oft wiederholt werden wie 
der Lehrer es verlangt.

1. 2. 3.
f\ i a i a i a 3 3 » i-F r r r r t-". iifM W » f r r :ii r

4.
13 3 3

o.
1 3 3 4

POt Ol IL

6.
3 3 1

7.
 l ° • inr

* :l Ü Ë
3 3 1

8. . 0.5
o m 3 *FIN'T'H I

10.

H XE

14.
-kr±nfT;r;r-n » i 1

=B==p=f
1
p. —M1T -f#-

3 ^
RFf

* 3 3 3 _____
?*' t ~i r j] pi • 1 ; ^1 r 1---------- 1 +=*i

16. 17.
5 A o
m 1 3 3 1

**#
3 3 4

mm
! * ? - .1 . 18.

o .. 1 3 '1 3
19. o 3 4 a 4 5

3Œ p p :ii 11 r r ' r :ii ° I ]* t m HI

20.

É
4331

~~w i 433 21.
i~f>..11 r

13 3

P 3T

p22»« »«,

i 3*3
24. , 5 a1 1 3 3 4 3 ^ 4 %

=*=#= HH
Exercise for the Touch 

of the Left Hand.
Uebungen im Anschlage 

der Finger der linken Hand.
5.

0
1 3 W

4

-/fry
1

7. 8.

—|—r --------- ïl
9.
[ ;..h =--------,1

10
F

•
F=■-J-1

3 1
®-T5---- -4-^:

1 u 0
3 >z 1

—*1
-M3 J ^ l=D=

10'tia
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ti 1L 12. IB. 14. 15.
—W II  ■Li u 1 1 J I LI I

m ii I • A . ü l—• 1-ii 1 i Lj i 1 • a gi h 1 r^i\y ^  m m-Æ I . „ A.. 0 » 1 fj • . L - 1 ' . I i0 a 0 i 99pi A 9 m 1 ' 11 ■ j —Æ 1.......... ........PP< » * ? *• {

0 16-

1 V ? f” 5 5 * 5 4

17.

«■ 3 f -i5 4 4

18. 19.

*-0 9 9.0 -ri--
: 4 a * a 4 ^»

—1—-,—— 1- t* i I • ■i h -i i- -—i—(| ---- 1------ i--  • A --- 4— | | -i----- — h *1m 1/-----  . ■ 1 ! 1 ! m *1-VM7-- ----- 1 w m ■ J ^ —0....w At) f J f » 1 * ii

Û20-

*V -#-•-#-£ 0-2-0- 1 **
5 4 r, 3 5 5

21.

♦ 3 1 3 Vl»
0 5 ^ * • 3 » 1 ^

Jr h| : ---- 1-------- ---|
—n---- ! • 1 I -------- • 1

f^S t J Æ • 1 J -0—A    *1vvi7 —m -1 1 9 m ^------------ 0 -----K--M--■-9--0--Æ-- |
Jf S t i { > *

(i

9 0 77 A. 0 9 0
** 5 4 :1

23.

-0- 0 9 2 1

24.

—0—0

-y--------- zzznxz ^h A 1—1---------------------------—,--- ---— —— A--------A—X —Ti i ; •1,L— 1 —1 i 1 *1 1 .. -4.— - — .— • 1 Im ^ • 1 L Æ i•. 1 —M .• 1 1vm?—^—m 9 ±- w~ —0 ! 0 - z.m 1 ^a m m. 9- .M- -1*) ? * ; t{1 \

Exercises for l 
togethe

a 1. , 2-
ti ii i i

* 1 3 1 2 * -0- -0- 2 ^
t d 4 5 1 5 5

»oth Hands
;r.

1 *1 3I 2\ 1| *| 3| 4

t * f « t 4’ r « * * »1 * ' -°-

Uebungen im Zusammenspielen 
der beiden Hiinde.

bl »i *1 1 n »i »i 4I 51 1 i 1
—Sf--------- --- ---- 1 ■ 1 L A LI J. 0 0—0 1 J 0.... 0 0 0—A> 0 0 • m ( \ t > G 9 LA m m. ~ 9-M tl--------------u----
frS ^ • 1 ? • 1 ^"Im? —m m a1 n i ^a 1 1»Lt 0—m ------ m—1—JTj---------0—a— ----- ---------- ——0 1--- L1---j n r r E
ô5- si ü j « 6*:

F ÎT F 1* F F t F F* 1 1‘ f

2..s| tl .0 7' « 3 3| *1 ü J. 8- i 3 si *1

p rr r
Il *1 »l 4|r ■ ^ # I ^ 0 ^ J* J T J 0 T --------•—«—J-- r a a—0—1---tl----

-t.L --------- • A£j T. i s—m~0— . ffn ------------------- — 1--------- • I-----------4 . 1 ti-------------- —0--K----------, |-----------XL/1 A tt m t zr m—l---------- 1----------
•* urr * rirpir - ititf f
^ 9- „ 3| 3 3| 10 • 11 8| S| *| 8| 11"1| 3|

F Tt f- J t F r* l1 F F t w

*1 »| 5| !, 12- !| «| «| *|«| j 4j »|
—Y-------- - ar i r ^ J » ^ ^ il ^ Æ J m A -.-J m J 0 0 M J AX--Ti--- ZÜ • • • 1 Fi A.j m * «^ • 1 ^ ÉL■ - 0 «A-.......4*- -0——9----- --—---- ------ •-- * 1--

•.11~\M7 —«--------------- 1—m------ q M «0 1 0- - 0 0 1 t)
•> ^PirP 4ny p f p f ir P p4 F F F £ Ffff

The Exercises of these two Pag-es must be played from 
memory; when a degree of proficiency is acquired,the pupil 
may proceed to the following- pag-es. The same remarks ap­
ply to the Fing-er - Exercises in the Sequel of this work, so 
that the pupil may bestow all his attention on a correct po­
sition and touch.

Pie Uebungen dieser beiden Seiten spielt dor Schiller aus - 
wendig. Weiteren Stoff zu Fingeriibungen Cvvelehe aueh aus - 
wendig gespielt werden konnen) findet man am Schluss dieser 
Vorschule im Anhang.
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For Three Hands.
The Teacher.

Dreihandig*.
Der Lehrer.

Moderato.N9 1.
Tema.

Var. 1.

Var. 2.

Var. 3.

-yy 4V

„ SM! Æ.Æ. M.

9-, 9.

Var. 4.

Var. 5.

Var. 6.

«: t # * 1 * 1

!!l! liti ,444^,4^44-ré4é

— ............. . •• rn rj>:
Jjj Jjj 4 j j 4 j jJ j jJK  ^ » * W * * 9 ^ f j • ~
g* ' o_' II* - II* ~ ~ -g.* f:= - ^ É * ! fU* y* I

,  rr i ■ i f

; ! nia m1i« •{!
yy

4V

iij jiij
ÜL J*1 A A»t yy

»- 'jv f F f p I fqgqg Var. 7. >15A r r r 1.
»

ÏE 4V ^rri^.rrrtt:
J: * . *w~m

yy TT 4V XT XT yy

Var. 8.

Var. 9. m J: ^rJ> *.
Z=z2: (9-*---•

J:

£ * J

?7-

*H, è é. > i

*

*5- -S"

^ lit
Var.lO. '}*’ • *m~ r1 r, r r h- .,

jjj jjJj
f rr'r rr

Var. 11. 3§Ë 1
it

f:
yy

Var. 12. ^
JBUBIÆEBI

rvp[.p [frUr ^ 7 ‘t> —1-------
yy TT TT

yy
TT

yy

10419



For Three Hands.
The Pupil.

Position of the Hand.
Handias-e. For the rig-ht Hand alone

:j ;

Dreihandig*.
Der Schiiler.

Fiir die rechte Hand allein.

E F G

N9 1.
Tema. É

Tempo Moderato.
(Moderate Movement.) (Miissig-es Zeitmass.) 

legato. 2 3 2

%
& 1L

-e-
VV

-B-

o

-K-

vv
-D~

4vv
-h-

3
tj tv

1234 12 34
The pupil should count the time-beats aloud,at first.
Der Schiiler muss Anfangs den Takt laut zahlen.

4 4

-B-
Jt
-e- Slur.

Hehleif boson.

Var. 1.

Var. 2.

12 3 4

12 3 4

TTr U1 1 TV I
1234 1234

Var

Var

.3.^
zz

1 2 3 
3

zz

G G

• 4. 1(V *
1 2 ?

3 »

3 4 
3

a w #—* JL- M ZZ JLL I
Var. 5. zL C f

«T 12 3 4

3 «
yrzz vv 14

12 3 4

Var. 6. rfoCVf-
«T 12

zz

3 4 

3

iv £ zz 13:

Var. 7. é * j t * f r_-jj

Var. 8.
«) 122

12 3 4
3

s=

iv p T r FHl
3 3 t

toe

Var
-9-É 111 3 3 3.

IS
1 2 3 4

mzm £=w gpi
Var. 10.

Var. 11.

Var. 12.
3 3m

The Tones must be 
connected without any 
break between them. 
This is to be effect ­
ed by each fing-er re­
maining- until the next 
fing-er strikes. As a 
g-eneral rule,this man­
ner of playing- should 
be followed. If a key 
is to be struck several 
times with the same 
fing-er, the hand must 
be raised each time.

Die Tone sollen mit cin- 
ander verbunden werden. 
Dies geschieht,\venn der 
Finger, weleher auf der 
Taste liegt,dieselbe nirht 
eber verlasst. alsbis der 
folgende niederfallt. In 
der Regel soil man stets 
so'spielen. Wenn eineTa­
ste mehrereMale mit dem- 
selbcn Finger anzuschla- 
gen ist,muss man die Hand 
jerfesmal in die Hohe heben.

Rests. 
Pausen.

During- the value of 
a Rest, the finger must 
not remain on the key, 
and the hand must be 
raised.

Wiihrend der Pauer ei- 
ner Pause darf der Fin 
ger nicht auf der Taste 
lieg en bleiben and die Hand 
muss sich heben.

12 3 4
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For Three Hands. Dreihandig*.

Moderato.
jiji JTema. ^ ^ ‘ *

N9 2.
AA

Jj j ,it , j£±LMM i
aa AA aa aa

i t
jiji ji iiji ji ji itij J Jti Ji iiji ,;i j
»----------------------O V» | A>----- --------- ----------1>-------------------------- A>............................. ......<f ■ O ■ •

AA AA AA AA AA

J J. J -i J j!- -i-i J-J- J J- J -«l J-i J ^ J-J J-i-jJ. 7d J A
------------ V»—- ~ U -------- AA~ —Ai-------------------- -Ai------------------ =& ---------B----------------Var. 1.

---------------------A A AA A A AA AA AA

^ j~É=^àâAÂ^èÀÀà JÀÂÀz, JÀA
AA A A AA

Var. 2. Ë§eSË > i ^ I ■{■--I J ^ iÀ I iÂ -y J-■■ iÀJJ-. i , tÆ i *IPr i errr-^r r r ie»r rnw Hh r1 Jr r it»r ~r-
| I | !i j J ^ i ;j j jjjj jJjJÉ jji ij j ji

r r r i c. r r r i dAi ..4- r1 r ' e-rAA

Var. 3. i>: : 3 '
4 r-4-rtjmMl,Ji-

=4
r^nfJmjL Jj

=jiF—
— §’ '■ 'I

F- f
—-^-—0--

Ï
l-j

‘
^— 9 î-------

?•
-1 »---

w \
0----
r

*>: S *?* T I Hi! 4-
—*

■4—r-4-ri
r r ;t 5:=„

—-^--- W
9- p- -£------*—r f ^p- -p- . *

■r r
■r ——

F*
9---- --

'?7*
-•- -r r ±—£—*—®

y ?
Var. 4. Ë§Sj

jja,,jja rga ^,.^i.^l.rfl,.rT«
i9-
t=f

, ? p"LpJJ:h ? - 4 1
f 7 '77
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For Three Hands. Dreihiindig*.

n\ j
Position of the Hand.

For the left hand alone. 
Fiir die linke Hand ailein.

GAB
(H)

Handla<re.

N9 2 Moderato

Tema

Var. 1

p é Av -È- n.:...n121 X

3 q j j. j J- J I É J 1 J *1. JVar. 2. fis. t -e-
AV

1234

é J-' J I Jr J 1 J- J 1 É J 1 -J- J Ï■ri-i-........» AT

Var. 3.

li 1 J J Hr±-..-J ■ I H... I J F=^=qP4--4 J I j 4^-rn 111 .....* ■ ... :«---» —----- r~ir-è--é 1. 1. P ----«

3 3 3 ». 1, 2
j.... t ^ a 3 évar.4.jSÊ| • . m

13 13 13 13



Var. 6. 3.... tut tu Hit'

iP—P—P-----P—
Iff f.f444

-*P—P-----P—i
44
P Pp—

-*: ^ #=£-----------------» »
» » p—p-r-

-p-p^p-p-p--p—1---------------------
r r -ftp

P P w 9 9
7-^-* pp [» j»' -P-P-P-J—•-l C > l.£-ft--------------L*

■f 'f r

tr jt j îiî-tif i U

- ■ —p—p—p

[444

—p -..P—p—p-

44444 tt
p.p-

é^a

y* ~ff—p—P *p •----|P p.
•F ‘F 'F'F T T

i?r r

 „ La

f
L • JR. j®.r • a "V #rp • V fl!

* F -*—O---
XT

Æk æ •-*r ~a ’ •H_Ml»

--------L»- p—|

P
hp P pp1

fl fl[ • fl| jl^ ^ • “3* g-fl ^ ^ y

Ht

i -î-

’F P

fl
Jl

-p—p-

JË. Jfll ^_fl_J

-9-----*

1

Var. 7. / * .11=S^= J=f9
x>------—— -—49 ^TT

ttltt. Ï3 ta
jt_ Ui r 4 jTîi 41 fil;: t fl» t

—sa--------------------------
•-----------m vt-------------------fl ---------------

fey ^4 -----------------1

m
îftrî tilt»

- ^«> ‘g?-"'--- laiL LPf
XT P

4

f

Var. 8.
*3 JJl ^ ~-p- é 4 »■ #

fc-

•y/3 | y P
■?7.

f r
10419



Repeat Signs |M| Wiederholungszeiehen

Position of the Hand.
G A B C D

Var.6

Var. 7,
2 3 4

Var. 8
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Duets.

For Four Hands. Yierhandig*.

Secondo.
Second Part.

Moderato.
i* f t t-t-

M- -p-m-m-
£

N?3.
» 313T 4V 31 3T 4V -tV-4V 33

*K"pHF§=*' -m-\•— -#ff t
FI-FF-i FI F=FtFF:l h

•- f
F:

5-
3=

/ „ 4= EE=Ë 4=l ^ ^ -=* >G---zJ- -6 ....(5 j-----j---- --1—~À -è---Ld—6‘ __ i
c’

N9 4.

N9 5.

33

P
3T H S K

N9 7.
g M ....-*■3> m 3V H 3E H

XT -tv XT

JLAA
3V 3V -B-

ttl ttt ttt t m mg Ë Ï m w ± 9 U m »

N9 8.'
g JCCZi> 33 3X 331 3333 e----&

3V 3V

ttt
a jt I ,»

izzzSzz—
E=tI2g m mm m £=S I1IZI

a Ï 3:
33

33 33 33
3V

3-V 33 -tv

. 0 310



1 2 3 4 «

For Four Hands.

Moderato.

c D E F G
Position of the Hands.
Ilandlag’e. N9 3.

r, 4 \i 2 1

-VF

ÉÉ
Right Hand. 
Rechte Hand.
1 ü 3 4

C D E F G TF

Left Hand. 
Linke Hand.

Duets.

Yierhandig*.
Primo.

First Part.
3 4 »-O-------------^-------------VF

U

VF H -VF H

H

-VF

-VF

T5

JŒ

-VF

15

123 4

Each finder keeps the key as-| 
signed to it.

N9 4.
Jeder Finger bleibt iiber der Ta­
ste in der vorgeschriebenon Lage.'

13 3 4

t9-

3: H=22

P O .
1 »

i -&

_

13 3 4 13 3 4
i M.....

—rj . - ■ . *... —p-^---f— ~r~~: —rr,----»= n •- -F= f^=^1 p.~ ,-ppi’i" r • ..t..-M 1-------- 1— [ 'H ------ à--

N9 5.s 13 3 4 13 3 4

ÏE ? Ü0 * ■

" ( k A rr~— 9---- ----- rl o^— n— 9— -*■----- 9---- n _____
O ....~ W--- w— n—:w— __ ________------ ■"-------

N9 6. ii 1 3 3 1 3 3 1 3 3

Fi^ ? %-&

wzM. i sis 3 1
n

N? 7. 13 3 4 13 3 4 13 3 4

m i J.- i-- r-i

^ 3 S

13 3 4

## T ■ #-VF 3 1 3

1 2

C D E G

0 0 f* (»■ #

10419



Secondo.
Allegretto

— 4.L ■ =F=i-------

Commodo
:£; &'■P # P-

NO 10.<

Moderato
à ppg

Non.



Primo
Allegretto.

(Moderately fast.) (Massig geschwiud.)

3 3

Commodo.
(Quietly, with composure.) (Gemachlich.)

C D E F G
Position of the Hands.

Moderato
i 2

■ NO 11Position of the Hands.
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Exercises for Both Hands.
The pupil should never forget, that a good position 

of the body, the arms, the hands and fingers, as well 
as a good touch, and keeping strict time, are the 
foundation of good playing.

Zweihandi^e UebungsstUcke.
Der Schiiler vergesse nicht dass gute Haltung des 

Kdrpers, der Arme, der Hiinde und der Finger, so wie 
guter Ansehlag und strenges Takthalten die Grundla- 
gen eines guten Spieles sind.

Moderato.
1 2 3 4 5
1 ; ..■»-#
C D E F G

Ne 12.

C G

3 t* .»
0

vv

£ m m 3 4 3
?

4-v
#

44-

C G

r, 4 3 % t

■d
C D E F G

N913.

12 3« «1

C D E F G

g 4 3 g 1,

C D E F G

N? 14.

N915.

m P m-m~. fvm

Moderato

N9 16
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i

Allegretto

N917.
J J J J l^J.^

m I* #..F

j J j. j

«..*

é d »

Allegretto.
i0~W~W

C D E

N918

ZZ*«

10419
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Allegretto.

N9 19.

C E F G

-m=m

Allegretto.
i «

C D E G

N9 20. i\umi• nr
C E F G

d * d ' €:d * d +

Moderato

c D E F G

N921.

C D E F G

d * à +±ZJÈ=±

N922

10419
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i 2 I i ?

C D E F G

» « 1,
N9 23.

■J.-«
C D E F G

N924.<

N9 25

104-19
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4 
' P-----

^-4 *—

C ]

5

D ]s F G

2 1

—

C D E F G

Moderato

ifcfffHfff ■rift

N9 26

N927.

m 0 m

frffrrirrrf irrfrirr
N?28.<

it MU 9

1



S3

N929;

Bind or Tie. 
Bindebo^en.

... o •

The second note must 
not be struck,but the 
finger must be held 
on the key during the 
value of the two notes.

Tie zweite Note wild 
nicht wieder angesehla- 
gen, der Finder bleibt 
aber w'dhrend der Dau- 
er dieser Note auf der 
Taste lie# en.

p -WW

N?30< legato.

• m:JL

N9 31:
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Duets

Andante.

Duett e.
Secondo.

dnlce.N? 32:

.
Sf-

A A
— P-T
=5=

.«]u4f # AÆS 4
=tb*>.....*? _ /

» f
i

A
-0~T

------- " A

r1
i /

K): : - ^  - -.—»---------—»---------

L

-•-

L

-#—

~i—
w

y—
#---------- -A-----

—*-- h

- -
jB=±

N-
" JC

—m—l

=^~ A A . W -

■■

=f

iggjj

{ .y .z r • * r. ^ . t---- ML =■■.......... 31 — m ~ - ~a üt£r

mu

Allegretto.
3: fe ^ I» ft: isf2: -ft; -ft; fe •&: -gg; <■

N?33.< F
o—r.

« #-g
is: a^ • -<5- -6-

-6^ -&*■ -&

Andante.

, ^-f ffrf| ,f f frrf » ïïjJ ft1 fi |. ^
N9 34. P

■^-s- 6^- -6^

fri.riüV-f

J041H
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Duels. Duett e.

£ ^ 04 •?

Andante. Primo.
(Slow.) (Laii£-sam.)

5 _
*-

G A R C D
rH) . N? 32.-j- y 3 *- 1

G A
(Hj

C D

i Ê 42.*

pp

*■ #■ i

PP

£ £=

é\iS- r r

<2. » M=
fP=Pp=a=FÊ=É=f- (2.

r~p--------

• J A J 9--------- J------n /3 J •»• ^ ^
4 ^=—1--------------

Ê -P-' ls=ÉÊ Pi
É Ï5 PP

A
pp ppp pp -&-*■

a AmMi f f
à 4f4=f

4♦ « A
44=^# r Pf=

a rff-Ê- r f5*ffiEM
M'9 l j

ift-— #—p— 2 A 1• . ■■ ft "Mh —ft—
—1 ■ 1 — 1

\ ^> 4 r ^ p.j * 1 -‘J r 1 M= f .. |* y— fj 9N<? 33.

M M
M a i..r r r i ft

M=
ft

CJ'y
•

••
■-J—•—

!1

=ÏM a= #

aJ

a—ft— »—

——i—— • I

—gU—•

A ^
— É f fi

i
N9 34.

m $ m i
a. #■ ♦

I r l 2 siS- f5 '3 4

a ê ê a £ £> ê

éi
rMim in

£ i ê
i- j -i

J • *■ -0-'-
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w-f—f- - - - - - - -
1 1 !1 ZIZ 1- - - - - - -
\ C D

)
EFG

4

r i ^
G B C D

(HJ

Moderato.

N9 35.<

h&T-yfrfi a
frr -e---- w * -#-jrfffTff: —ft-J £=Ej

sempre legato.

44-
» TT TT-

3 3 f
TT 77 »'

sempre legato. 
Always smoothly. 
Immer gebunden.

)|é«frrr|rrrftffff

ijJjiJ 'jTrIrT11fTT1 |ZZr|Zj
ffW

—i-f—Pn f=H=F ff#F+= *=k -i----- =-
(f J-F-f- r^r-E|^= é -V c* *

i 1 "i

Cl—-----

j I i

=*M-

---- 1-------------------

—■—O—-------

—l--- 1———y
x 77. fe4fe

4==
J. J'i- i- U J”Jr

4—
i J.J=r

iO'4H>
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Moderato.

N? 40:



28

Duets. Duetto.

Allegretto.
*

Secondo.

fill

Andante
# -0-

N942 dolce.

to

Moderato f f Æ *£,£
N<? 43.'

10419



Duets Duette
29

A B C D E 
(W

Primo.

N9 41.

Andante.

± m.

Moderato

N9 43:
U-JLèl

t0419



30 Secondo.

N9 44.

m +

:w. 'pzm.

10*19



8....... (Octaye.)
The notes which have this mark above them, must 

be played an octave (eight notes) higher, as far as 
the mark ..............goes.

8 ■ (Oktaye.)
Die Noten iiber welchen diesses Zeichen steht und so 

weit dasselbe geht, ................miissen eine Octave holi­
er gespielt werden.

Example 
Beispiel :

8..................... r it Ê
r f r f To he PlaJed: ~^—r b

i ...~ Ausfiihrung: ■ \ Y ' • —-
^ ° v CD

2 3* £ ♦ #
4 5

D E F G

I
Moderato. 

8........

Primo.

tu TV il TV TVTV TV
3E TV

Exercise on the notes up to Eighth notes

N? 44.'

¥

the value of 
Uebung im Worth der Noten bis zu Achtel Noten.
12 3 4

TV TV TV TVTV TV TVSE TV

s empire legato.

12 3 412 3 4

8-

+-T—+ ms tin]m mfit r g.»

v v v vr 2 :s 4
A A A A

13 3 4

ÉÉÉÉ aiir-tia
12 3 4

fc*
PÊ

12 3 4 12 3 4

12 3 412 3 4

104(0
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Exercises in Eighth-Notes. Uehungen in Achtel - Noten.

2 3 4

Moderato.

c D E F G N945.

C D E F G

Commodo.

N946.

if ivi*

g g TT-

î J * ? ; iaW

SS

s

r> •>

2.

See pa^e 34. 
Siehe Seite 34.

Position of the left Hand.

r4 a —s---4

♦ -ùC .J: 1
E C B A G

(H*

Moderato^.

v / ^ fl z

ir"*-
» » - P P P p—1 # ■ ®

?----~---

XJ- ^J " ^ 77 i »



33
Allegretto.

See pa^'e 34. 
Siehe Seite 34.

Allegretto.

N949.

Commodo.

N950."

•**»# • ■iwP-m -H-ff zmi+wt+m ÊB2E~5E:

ht-

■i i i-r i- L

—7--- 1----

1 UaU ---- 1----

i i :

NlM-

-m— &—

10419



34
The Elbows must not stand off from the body, even 

though the hands may be far apart.
Die Ellenbogen diirfen nieht vom Korper abstehen, 

worm auch die Hande weit auseinander zu liegen korn- 
men.

Ending.
Sehluss.

Repeat 7 times. 
Jede Figur 7 mal.

0 •■■■»
C D c

ar.To compare the notes in the G Clef with those in the F Clef, which are played on the same keys. 
Ni. Zur Yergleiehung der Note» des fi (Violin.) Sehlüssels uiid derjenig-rn des F (Hass) Sehliissels, welehe auf glcic

Moderato.

pna
prima volta. 
First time, 

zum ('rsten Male.
Second time. 
zum zweiten male.

First time, 
zum ersten male.

seconda volta. 
Second time, 

zum zweiten Male.

N? 52.

Moderato.

stark •



Commodo.
j.^ 9, „—-«T? :

.. r-rn j

"7?—.......:.."i

~- rfTl

-p---------------------- ;

-—*):

79-------------------- 77 -p-------------------

^=f4^=f

If?

5 7 i >
5 V7

r JT3 --4

??
— ' —

N9 54./

Moderato.

mf mezzo forte. 
moderately loud, 

halb stark.

Allegretto.
f) 5 5 5(PWji4 5  5 5

-G •
p-=--------- ...p -pïf-

p' ' —
a-

J j
■frfrfl

9-*-----------

►f.f ^ JL
0------H * J........................ 1 G •

1 ^ ¥ T ♦

N956.'

0-----0 0mzzzp 1 G-*-

W*
% P-0-----P hm

M M. JL p „ ft 
-0------P

-0p m PT-—•—0 É=Ê a i
Allegretto.

1JL 5 r> 3 5 4

N9 57. /
£ £ rfi ll

^ j j P PPi Pi

i3
TZL

-* v1

2
£ i /. i

G-

i
» j P~0jrEiiza J», fiuno. 

soft. 
leise.

10419
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Moderato.

'/«creasing', 
increasing in strength.

zuuehmend abnchmend.
iu Kraft.

N? 59.

Allegretto

mm r
means the note 
must be accent­
uated.
Die Note muss
hervorgehoben
werden.

3

# * * P 0

m
$ a m

W
*=+

m i

Commodo.

N960. P
IP®

?

pip
PP
cresc.

m 5 I
/

P?
irr*

cresc. 
crescendo. 

increasing. 
zunehmend. 

dim.
diminuendo.
decreasing-.
abnehmend.

; y*•
__m —gg— . * * * *ZWL+-W0L

ip-. ■T"•Ï" 0 iltE

n
H—

ipr c « =pi=

dim.
F^r

-*L

..■ k).

P4
mp=i#=:

CTeSO. P# 6 *.... - -
^ «Yw.
M

-J— Hr*♦
----:—
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Allegro moderato.
(Moderately fast.) (Massig schnell.)

f ifffr ifcr infflirpHifei
dolce.

softly, sweetly 
sanft.

dolce.
N9 61

thr pf gif PM

Allegro moderato.

NO 62?

f-»i £p r -f-P

If a dot is placed a- 
bove a note, the fin - 
ger, which plays the 
note, must be raised 
immediately after 
striking the key.

Examples:
Beispiele:

to be played thus: 
Ausfiihrung:

Wenn ein Punkt über eh
ner Note steht, so muss 
dieselbe abgestossenwer- 
den; diess gesehieht in- 
dem der Finger sogleieh 
naeh dem Anschlage der 
Taste dieselbe verlasst.

10419



38 Duets
Allegretto. Secondo.

D ue tt e

ml 3 3 3.3 3 ÉÉ I i 3 r—
à tt 0-- 9

N9 63.- Pas i »: :: «—m#—# #—m—» #—»

-0 4
■ - i

>- il

r i i til

t . ?

1 1t {è: la f (« i i
/ TV* > 1 0—1

»—1 3---------- 5?---------------------------------------------------------------- A .. . A ......1 A m- ... a .... ...
1 WL•t* ... •à .... f.. J'

■ y ^-4—
—P—

-4— —A-

< or esc. / =— P
a ' tv i ■r.............- ...j
r • ». , "—1 1--------------------------i 1 3 1 .. tj

• £ (T A a •
f ‘ ri

r m
\ —•*--------------------0

T

------------------ 4

-3

•--------- 4

P- -4

P

P-
i i -:;j 1 0 J-

71

L-6^

7-

L-isL•

tit I ft f i tt r44P
m I -6 — -<5

t $ ttt lift , t

3
f

I 1
17

P

Commodo.

*—0 s ? * rt* * TTN964.- TT TT rr TT

1. . it s ï3 23

T *TT

10419



D ne it e. 39Duets.

4 5
X •» - •

4, 3 2 ^ N9

Primo.Allegretto.

(r r r)
Dashes above the notes cause 
these to be played still shorter than 
when they are marked with dots. 

Execution.Example ;or esc.

Kurzp Stiiche iiber den Noten zeigen 
an, dass die Noten moglichst kurz miis- 
sen ab^estossen werden.

Commodo.

dolce.N9 64.

id r r- r ? n •

• pfzzfi f r=f=P=h * f*: ... ---------1
\§- - - - - - - -
m

•

/
=é=M= -- 1-------

1



40 Second Part.
Exercises for passing* the thumb 

under the fing*ers and the fingers over 
the thumb.

Zweiter Theil.
Uebungen zum Unter - 

und Uebersetzen.

Scale in C major. _ Tonleiter in C dur.
3 i 1 i 8 o

Right hand alone. 
Redite Hand allein.

Left hand alone. 
Linke Hand allein.

Each exercise at least 8times. Ending. The Elbows must remain in a natural position.
Jede Figur wenigstens 8 mal. Schluss. DieEllbogen miissen in uatiirlicher ruhiger Haltungbleiben.

» 1 „ 1 3 i _ i Aii
^ ^ —^ » a # - * ^ rt | 3

12■>h ffrf:■ ffrfiir1 ;, f i r f V; Hfffn
Scale in C major. Tonleiter in C dur.

m
Ü m

$
m j rf r I n n

I
EEfrgg

# - » « ■■■■■■■#

Érrrrgll CIJJeLLJ
Moderato.

N965.Î
9- ~n----------1---------- 5----- -—......... ....

j
i % , ■

^ 

( —LuJ—-—L-------- Li1
l sempre legato.
\ 5, 3 4 i(wfl [' f-~

.

o ■ ;... . "

LLbrr

Uebungen in Doppelgriffen.Exercises in Double Notes.

Right hand alone. 
Reehte Hand allein.

Left hand alone. 
Linke Hand allein.

1044ft Each exercise at least 4 times 
Jede Uebung wenigstens 4 mal.
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Allegretto.

dolce.

Moderato.

must not be held stiffly.NB. The wrist 
NÎ. Das Handgelenk darf nicht steif gehalten werden.

-9- P- 4 p- -(9-

N967:

Moderato.
§ « Ug g-=£3:

N968.<

The Pupil must be careful to strike the two notes 
of the thirds precisely together, and play strictly le­
gato, (smoothly.)

Der Sehiiler muss die beiden Tone der Terzen 
genau zu gleicher Zeit anschlagen und streng lega 
to (gebunden) spielen.

N9 69.-
# g f^ t -a

10419
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Scale in G major. Tonleiter in G dur.

fi4^—#—m- - 0 r~ 0 #
=4=iF3 r rTft

± f.

-f— 0 --*1

j*----pq*-

J * ■—

£É
*

—9----

r—>

—UL-LJ—
-^Y♦

Moderato.

Commodo.

dolce.

dnlce.

10419
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Moderato.

m " 0 5

dolce.N9 73.'

Accidentais.
Vcrsetzungszeichen.

^ #»#» 4 z!*•à**È±

Eli üU » J
♦rfF=#h* iiiizE*=#=*

*>

TriolenTriplets
Moderato.

dolce.

/f#h
------------ ë---- f—

,y JC JL1 - ^ p ■ i-----

)p^

p * —
*-—. r r
tf . IL* tf t1

m+m +m +m +m----a---------------------------
JL 1. 4 •
:~= -.-f-.....T ^

»..................... ...... . ... H f—+
f■» £
rp Bp: Bpzj

4 g g dolce.

JL 4

5

(rM= P—r- C?-Fi ------------- s^-- .• '—-#—-#—i*—£
1p. p
a </ |

\-8*-

fpfiË
fff

L 1—s

mf- mf-
• * ■

•—a------ai------ ai------»--------&
a i

jf| tfzirtf-M
------------- a ”—

JL BL JLa a ar * * 1

4#

■i.'

J

4^P- -f2-a ^
;__i___

10419
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Scale in D major. Tonleiter in D dur.

; ii ■ pn rilO" -------------- —
-e----------------------- -e--------------------- fP|^

r
k J

>

:K ....... :...■

l;..»r-cccrj

t-B—

>

L ^
J LM*^

—ky
3 - JL 4 U££p>

/F^%--i
-------------------■------------------ —i------—I"J m »---- S---------- l P

m I..-PJ3-I

p, »r -...-^

i 4> ' if P * -•* ' ~ 'S" I Lj^ P p f-p..

j. «rif

1

^

r

---- ---------

----1   1—m—0 m 9—
0 • 0 »■ • y ~ -----

3
* a 0- mz*-*--J!...::

-------------- U

Moderato.

N9 75,

P Fi»-F m 0. m.

Allegro moderato
------ -K 4 _3 4 3 ^

FF# É F#
éü

§ i
gàië

51 1
Imm

N9 76. mf * 1* 1 >
É= Ü ♦ 11 llf ftf

9~*<ri
With loose wrist.
Mit freiem Handgelenk.

3 5
(F^h i 1 i 3 1

II,----
1 « 1

...£j. ^z:8:«^--. .--■ l. f-f—p

:ktjs

pTm

/ /TIWi T i
K 3 #

TF HN

V
.-fr

—*--------------

i-----^......-X-
.— w/1Jfr\t LEt

-i-------■■

ZT"^...
-#------------------------- C-------------------*------------------------

m M. ja

10419
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Moderato.

N? 77.
tvg * uTpl P -.p::=±5~ ~~"p : .:^p~ p 1/^7r r irrrrcfU- r r lr[rfrF^

3
J .. . .  ... *.

3
p4— | i 3—P—P^P —- - - ^- - - - - - - - -

—=

. . * rr

4±- - - - - - - - - - - - : =b -fiU- - - - - - - - - - -tLLttf-
4

-Æ-ï- - - - - - - - -

CL±

»
:!

-|*- - !«==#= « 9- - - - - - - -- 1-

l|y J r1 1 =É= ^i- ficjT U~. . . . . . . . . . l-L-THlft

Allegretto.

N9 78.' dolce.

dolce.

■^2 $_ _ _ _
B-JT 3^ 3 *

>1-* —TT
3 3 1 3^3 1»• » • «=*~ P P Pp. P .. JÊ. p JL -P-

jli5- - - - - - - - - - - - LXJ *—*—. . . f~ _____- - - -- - — 4>= r ri p ~-m

im~z fi i «Bj » - - -* . . . . -■■ m P 9 ■
-^i V—s^.Fr- r rv-Qfr ■ fj*=f=Ê=^ .f -f--p—* - » .

^ r- r Ft LLJ J - - 1- - rj- - -^1- -

mm m
mm m gü gi



46

Scale in A major. Tonleiter in A dur.

(ercflritcrcg
{ „ f

J • J 4EE

* mnÊnMnÊ:
*=£ -tv

j"J i J n*=ÿ

jm.up££)’f
Commodo.

N9 79.

/At^=EF=

-)£-!------------------------
^0 p-f, ? #----- ■ 0 m r *~g= =X, s'

-E==
i

T*/-------------------

^rrw^=Hffffff

tflrl J

"U-4-

4=M(

—

X P

9-*--------------------------

.........—

2^----- - "“■ -

•-

>•

c ^ p-

iîfN

#j

D

#vgëEEr|gïaFtgig
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Allegretto-

###•

N? 80:

App o ££0 at u rat 
Grace-Note. Yorsehlag.

Execution:
Ex. Ausfiihrunff:

NI. If the note after the

F#fs t Ê2-
T( ^Tfi it1 r Tn=*=IV-

f-^iSiF==fl 1=1

■

1=

1

, f 1

—i— ==iJaJ

4f#
*= i=i i=

u. .

, *

-J—

—1

-j

4=1

** -

V
v / r t= =H 4=4=—h-

Grace-Note has no dot 
over it, it must be held 
to the end of its full 
value.
Nh Wenn kein Punkt li­
ber der Note nach deni 
Vorschlag’e steht, muss 
dieselbe wiihrend ihres 
vollen Werthes ausg'e- 
halten werden.

Allegretto

N9 81.

A it h <T34»4 .------- - i « 1 » ,----- -—r
7'gjijg

rtTIrfrttp
1 u* 1 \r ‘tflittqrffJ

10419
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Scale in E major. Tonleiter in E dur.

j I j i r f r
3

Allegretto

1a ±m

iT; j #--• „ t j„ffTfflSFffflp r f
Allegretto

N9 82: , a dolce. rn - m■>¥h-h if rf lrrr4f

3 j  —

10419
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Allegretto

ere sc.

N983.

cresc

a i%

fuel* 1 i££f[Î£f 'hLLTLÏU*m....j4>:

* Allegretto. ^—- p0^_______
^ r' t-fflf rÆjt.1* 'jjP#

</* ,, 2 ^ 1 ~ ----- / ^ ^ " ■“N984; jgi HÉfr ’Iffo »tgf*
Pause.

,_____. (fTN —v ppF n------ FI'«I
rr» Haltepnnkt.

A— » •/ e - «rahÿH ?»—a. 4------ -A—stti ----- ?» ^S<f 1»---«TMWJ ^ •/ J □ >=E=- The note under a 
Pause should be 
held at least as 
long-again as its 
full value.
Pie Note unter einein 
Haltpunkt inusswenig-- 
stens noeh einmal so

~î—• ï C « I—7 •» K— f--- 7| «.—7 <** Mr « l m m i>z\ vT7—T-----« ■ m -g.. -f—' r r m— -Ç—‘ f- F--F- JffXf -................. - fj m m r- •

' ,—s 3\ 1 2 3 Vi 3 4 5

ft
% 3~ l l7# r fii JTU-r Tt~ i-w ■r-I--------n —r- *T------ 4pLJ—LA— JS.------Tnxrjf—wr —ar* 1 r~ +--- 7~ ~C—».*r -—T~ 4—r Fi»wr p v K r. St#t—fc<r f ■ .7 "fcH— ^ ■■'■--.. 5±d l :z. f. :x »7r / -*»>*... jLa.—

lang’ausg'ehalten war­
den als der voile Werth
derselben.

doive.N9 85.
5 8 #■»

a-I-l.... -fp-fflr-fflfpr -ffWi -Q3 rPi-ghn

0-.j Hl *
j-* :

a?Lj *

l 3

M
1~1> 1 —11 • - Jt ;ü±a '

1
M J s---^[-5--- J-M.
1 3 f » 1 3

-5 M---

) «""T
wr f r - 4

1
#=f■l. . •------

^=4
(i ........f- ... .. - ^E=a♦

—-----
marc ato.

marc a to 
a marked style, 

markirt.

10-5 18
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Duets. Duette.

Secondo.

N9 86.<4
Moderato.

E
P4*-

I W

-e-

ill*
61

t MS EP 0--9

=~J
PPÜ

*=¥ w

P #
#=*

PPPÊ
j ^ J J
PÜP

J :gv r~~^>i

fSPf-jjTS
J.

pi

Lf-------- > • —
J * J ■■■

-#---------

————#—

•--------- 9 p

P -..^
j ? jt i:
9--------------L

il 7 j, J
P

\ 7..?-=pi--------------
*
4= p—~~ » r 9 7 —^Z=B=7---- :

P P p

ÿ < ?« »» -J—y ■ y^J:=y

S *■ Î * î Î fTTfff

N9 87.



Du e t s . Duette. 51

Primo.
Moderato.

1234 12 3 41234 12 3 4N9 86
rrmMgrrlrrri

Exercises of the 
value of the 
notes up to six­
teenth notes.
Uebungen in dem 
Werth der Not en 
bis zu Sechszehn- 
teln.

0-
stacca to.- 

to separate and 
play the notes short.

Die Noten kurz 
abzustossen.

staccato

& rrrcCratrrrrlrrrCCTFCrf rr IrrfT CCfrirrcf £==jt£ g=;j i-gSg

N9 87.

Allegro moderato.
, .̂...........................

-JT .. ffm-

........ i wP~P F m■ e ■ — m F P P P # ^..^ -

».............efejLT f' *................................................... ££ET febfeff-*---
eflfagpj

To acquire fluen­
cy-

Um schnelle Be- 
wegung der Fin­
ger zu erlangen.

8
„ 0 ‘C.»?. ^ ' 9.-E---  ~ 1r^pfpf

—i ^ 
r~a—i------ .» F P--------1------------------- r^^-w-p P Fi /L. F rT . r • f  w——w m w r— -T / “5k ji W ~ m* » ~W—'------ * “ ' w m—f----

i —r r 1 ü—8aUi-+—?—Ug ----y / ~r i l- ^jL. ------- Z—
) J J 1 u

}û^ rT#f
~ ---------- =

- m 5 ^ • ^1 ^ • P F P ^A« i  m *
IL^sLaÜ * fc Ï • * iÜ=

8
Iffa

: f P P P f:»—" f— Ffg t :
* -—? '^Tr

0 F P..y.F * * ?.. * ...  ^ ip—p ii â A...)[V-

U
—:

^Era^rr m

^j-p 7

K ^ Jj ^

g&if Ctff-■- * i

PLmZi
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Moderato.

dolce.
7rjlyl]2. yJ~J2. yIJ2 y±J+ ylj^ ylJlylJlyT]! yljd yl]2
h m -h -------rj »--------ffl... fj (J. — a. , -ü!—~-------12............~----- pL—_—

Fr imff ar&^é

7^3^ y-IJl y^J*. y^J^ yl“j2. %/]*
------------------------ -j2~mzn'Jj._______ h n ..............-jj- , n * : h ..*—r r -f

! 1.^^—X *i|rte II 1 1û a ..k^  . m-=—''^V- î —PPR—-PPR—ï»#t ---------I K) *-~r pp^b -jlT-/ -j£r=

r^-‘--—f—i^,lrf • » * :EEhtoi- - ------IL ----- *—— — ------F- 1 - jl?;wm*1 ^2------------- 1
yl£

4- 1
yl]2 • 7,1,]1 4*- - - - - - - - - - - - -fi- - - - - - - - - -

f

g —
u rJL . m----------------------- -- ------------------- — •

•

Andante.

dolce'N9 89. f tl

»— l:~tTfT~ * - *.*. * . *.*. 1:1 III

« I1. I.î. f f f* JJ * St %

Allegretto.

N9 90.

]04in
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IY±\F=*FF fTft F^------------------ rTTTTTTl -mm mmmm

- I jj-j- -

1 3 8 13 3 1
i=W- 4 44 4 4 #■ 0 0 0 0-0-0 ■ 000000 4 44 4-4-4 0 40-01 ‘-f1

3 3 13 g

V
----------

#'•....»

i----------« f
*-*

E •

J2*
*ZT~ ......... . ;

1 * y •

■ •....

3

--------------------------^--------------*f~[ :/ 2 *3--------
-4>----------- -----------
marcato.

-8--------- 1|---------- 3
8----------
5

i------------------------
4 5

P—---------1—

,éb= V- t hé JU-ii ---f--s—m -f-1---p---si B*i r
1 rr-^r

i y>:'

UnH - ■—i-™—m—4—4-4—4-l- J 7 È|r L * *

 g * JWk£h£p ^m£ePe ÜJ --”

Tonleiier in A moll.Scale in A minor.

m 9i.

Allegretto.
f==^j--- 1* '4 P P#” m + m m '\

~^YT—rfr^î ~| F g
(4-r-ggjr .

•) i0lcey J~T2-

K! I—1
jJ-Jl
^=\

1-..p*
n—i y±A ±

fN 7 A ]A r/71
iLrr*—

7/T5

(f* ffffl Cf t. .0 p .' "
•> r—x- *43:

—f-f yf

f
iS=*

aria *~F

=fc=«E:

u*=y

—J—

.&------m^=±
V

*^rir-N=

i J ■■#
crese.

7

/ - / -■•^iTpF- r7r^]~-1 p I -t ÈEEEEÜ

] J75
ftidhr _d

xf r r *---

7 ^

i pi [y

7 in
rxrr*'"'':

ym 7 m

-i---
& 

---

leif* H^CrtiiW =:

r7 m? -4

10419



54

N9 92

Commodo.

dnlce.

è=zt

Moderato.
nr

3 3 4 5 3 » 3 4 C
I p------ piÉ 3 3

PS P i fei
N9 93.<

? W,f
n:tST cU 5 a3

5* gisi lülg£

£=■=*

v-tu c£T ^gj
mar cato

Q » 3 1 *tfpj
j£l bp ti^ *^3

T

i n— « P “ J H HF ■ a „ * a, r T )A » » « J i m w ^ M *i« « p~ ^ V J U m* *f/a-------------------------------r.f.d--------------------- -P- p— • • ....... r . 7 /
tl ^ *

" ------ / -—--------- a sr“

» 1=gF==Ê-=f#:fp
----(p-------------------------------

J fe---------- ft!----
3

Tf

”T^
p —p-

*...... T »£»..r. 1#1 j ft % -— ^"----------- 2--------- P 1 -------------—L---------------- L f . *•

10419
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Scale in F major. Tonleiter in F dur.

Allegro moderato.

[ JL\> i* - i crrpSlN ^Irrr
4^----------------

41-----------[4

L JJ-

/t>. »»-----------
(‘ne—- —-

4t----------- 4£----------
crese. 3
‘r rf flÿf

JJ-EgCf 44

<V

Allegretto.
|il,-V. ff—faffPriirf-ffi&=>^=j^f0=fUl*0

zèuEEU*----
£-------*-:

cresc.
---L--<>----

N9 94.'

dolce.

Allegretto.

N9 95.<

$ m ÜI É SB umum mumm mmJ m.Àz 5E 9—9 9 9 9

cresc.
iY p ê

1 f ^^■J»-' J 5 3
*

» *--lg UJ» #r jLm.. ■ 9 9-9» »

10419
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Allegro.
(Lively.) (Lebhaft.)

N? 96.
mJLm.rz

tÊÊàm

( -  ^ i
SBSBS^SSS

=£3= =—J J J —i— r#--------
* #

=T=S

a  a .... ............ J al ^ *—■-

-p—g--f

za • .............
Lprfp . or esc.» i

=^r t

*»■

> t..4 |

«

/ a
-5 *

îtW

i

—Z?~

1

--- — cisssadtfia- LJ—L----------- 1 1 '**" -L.................

^ i ..............
l J£r-> s.m m a ~a -at- ' at

A i |
a ' a m- a -..a a —a--- a----- a

j)., . i
f i 3^

) ’

i i i

.*?m0 \

=i=l=i

^—

Hi- S i

jf 0 • ■*

Hr- i ÎH tr

..fir)

—«? 1

—mmp^bb

t...]• i FTT^T] sT^3= H--F1' -r-rfs-t-ffT3 it^--g—j »«'« za" • ..azg: a^. ar+ ar^

- S 4 11-----------------a-----~ -p

-n. 9 .

... It
--- #------------

mf

F=^= f=^
FFI^f" =*---------

uÿ-- a« .................

-•■■rff I*1*-

-a-a~* * a

f

za •............ ■

bggPfr

—W-*----—-*"4
cresc.

, ^3 B ta is

/ .

izzzzzzz*.

*=H
' I* ----- -1 1 IrH

N997.

Allegretto.

+t±Ê
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* s Mu % K s s f 3

Î J

ere sc.

5#=# ** M *t=f«—» W~~9 +.t r •‘i # 3# 3J~5-*- A 5-f-1 Ar- r
Allegro. r r

4
y 3^s; a

=^j
-- C.-a—
M

-*—wn
ttéHrl efj

j mf
Tff Tff^  Ê *, jffiTfflTfft

N998.

'< 5

f -nL ~ 0—
*r p

-or
TTT

' 3
-=^=B= =

•i—* •  .

Y 1
» p-p-i

* a
-#-=------• =F*—

zzzg’iJLiT*=
3^ ,—¥------ --------

=p=

3^,—^

y P*"f~y y Pr

K>: r 0

\^—9------— ;

=^= n— / . ........ M .. ■ -

** :'fff

# ] -T-----------

mf

f*

TJ#" —

/B

Tff

l——

Tin

=H^

aln;J i--£-f*-r-H--.
Y

Ty —a
Y-*---- —if.,~yy~ Fppm

3 1 4 f •
■ # -jl

L

~wff~

----
ere sc.
n-•----

y —

n-#----
±=H

Tff 1 %......
/
Tff--

:-OS

—Y------

ÜF Ü* ’ s-- ^9— 0

-#■
-LU—I-ULJ-1 UJ 1-LU-l ------ V 7 7...:: -p-JI

The notes with 
this mark above 
them must be 

stronglv accentuat­
ed.
Die Noten mit die- 
sem Zeichen miis- 
sen stark hervor- 
gehoben werden.

B dur
Adagdo
(Very slow.) (Sehr langsam.)

dolce.

I

10419
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Allegro

N9100:

iif-*'* y-

y3J ys3 y

i i f \£±\.t *

at=% y~> -*•

5

10Ï19
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Allegro moderato

N9101.

0 0

cresc 2^1 »< ** >

cresc

cresc

cresc

cresc.

J?
1041!)
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N9102i

Moderato.
/I l „ -1 k 1 1 4 -- --------- ■ rTn r -------— - • ,in
( W) ^ ** *•• p7* b—J—*
) ^ dolce. _

u——

m
yip yip-

r

J f~=ff* 0 ' 0 • « i ! ' f /,
.p- P- iP^P

• »*--bpij—
" I

ÉÊÉ

aL=
»

É
r>
> 4 8 1AA0 'rraiÆI 3 4

IB ■ rlr^rr u f, =F
5

■ #**■ -^■’a P

i 1-P- p[4)r---i« ■\ -X.-

?P^:i§

cresc.
P P-hp

*- SpE

> 1 »
f à’im. P

rfrfrfîf^ r

—;5c

frfff
—Li

□t:=
d

tf

*<d.

c 
Y

::i

a'
d

1 Q " 4 7^ I a n
ip11 r r r p

9t
J?Z— l » 3 1* ® cresc.

I* ÆcT ilüim==f^f
J 2>,

, , - ,71

2 it

The change of fin­
ders on the same 
key must be mad e 
rapidly, without 
striking-it ag'ain.
Der Fingerwechsel 
auf ein und dersel- 
ben Taste muss 
schnell ausgefiihrt 
werden.

/ i r " ft ;rrrifÊ£Ü ê —A-»?-1- *"t3 p *-pP f* ■ ~ 0~ rzrf-fj
_ X mfft —p--

i 6?.p.ly^ a

f*>r-p\ ?--------

y >*T--

-■f--—i

--'-tj-mH' 1é* p faSS
• x1 t • 4 4 1-—& -—-   «— —-—-

7 é+J+
-0----- -- p--------

«y./It-
/ p-b..

Allegro moderato.

N? 103.< mdolce.
loi

p
1 o 1“ ' 0----0-=-0--- 0 ±0

üii tuJ dX

i
0 ''' 0---0 -0-0

p—1p r i - r -j «

-P-
^£j* gjgf r * qtff ^

... ............. .... '": “
ECtfeCtf V

Pp
p....» p ..::...p p " p

0SSS bssssf ÊËS
10419
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i.Wi

N9104

Allegretto

cre.sedolce.

& r

8 3 J,

cresc.ere sc.

i U*

| m
l ^ doTce^ ^ 

±±±

cresc. cresc

Ï s l=4i

10419
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Chromatic Scale. Chromatische Tonleiter.

N91.

Right Hand alone. 
RechteHand allein

„1*.,3-*1. 3»1

■v i a 4%
This fingering is easier for small hands.
Dieser Fingersatz ist fiir kleine Hiinde derbequemste.

This fingering is the most in use.
Dieser Fingersatz ist der gebrauchlichste.

Left Hand alone. 
Linke Hand allein

31 [V- . 3i

Right Hand alone. 
Rechte Hand allein 31*3 1*7

I21 3131 3 1.8* 31, 31»
4 8 13Left Hand alone. 5 

Linke Hand allein. id
1 3 13 1» 3 1 3

» 1 »

* 3 I3! * 1. 311 3 1 Li3.

5TMi3?
i^lSli 33 »1 .3 1 uii

3 1 » 81

« Allegro moderato. -----

i

f o n a 5 t1 « ”

j..I * « « j- I f,..^N? 105.

i 1 4 »......... i

A 5 4 3,» 1

É

-e- * 4 A Jt Jt Jt ft—o------------------------------ *3-

igmi
£=£

Çï~1it ~è
O___________ __

s
10419
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5 8

5 P ------------ -A ~

N9106.

Allegro moderato

% \ jw A

cresc.

8Ër ^rrr^1#*^

cresc.

cresc.
** £

10419



B 4
Six short pieces for 

Recreation.

N9 1. A short Story.

Moderato.
espressivo.

Sechs kurze Stücke zur 
Erholung.

N9 1. Eine kleine Erzahlung.

H. LICHNER.

ii.«zLf 1 » — P--# . 2 --V -.. «=— :.A-=i.---- '—7 •V-—F^>: =ff=f=
g1 ”u

p

l
xi" i———-—

----------—
'—-—1*=J=4« * J a Jj Px -j- X5-- “--^ 5 K

m
erese.

m m
(a^*—► • •..... nf...........................ff=i ^r=r=*=i=

te* fefl

*-< îi

» y
i.,^..,..^ ..X"....1

léî= -
/»■!= -rrrT^^a

t

----------- ,---- ------
^rasr.

Pi I J "y*

—P---- J---------- è----
----«. 1T'^\

j.«r£F fjrr>
IIX UsÀA ---- .... ^- »--- ---- «L-*- :

5 ~

—--——---"■■N» — '

rni m i
p

m

3ÊEf=F^f=^*= 1 m+ï-t- 3

=W7=3> --——r =■ ~t....---------------- -- ZE " > "

/ i j i] rm

N&LU
erese.

—t..... j

....... ..........llct
deerese.

-f—"=f=

r *

*rr M ^
—-j=» r-FT

=1—*----------------

' J1J 1

tXX J

£
'T~ri/^dZ/ Li 1---------- 1

«

L----- è----------£----U^t—pii
3 1

------- A---

N? 2, On the Playground.
Allegro.

N9 2. Auf dem Spielplatz.
H. LICHNER

(7M1fiFp= ® 3
Tff ~W~

» îx—
r*- p * ■ =# — *r

9 .4
=fff:wt

« *
■ #Lt

4
=n=l-Ç

1 «>
3=3—:

P
•/

—B—

"TP--

-BŒ

*

■F=■

S7

=y~l

r

~üd“BBSP**—

jg=4r :
s

H -1--- "T---
T

—J
M P P=7 —j

i # V

=4P
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iforrff ifftH

, --- ----------r-s . i
V---X1
m!•

f . 4
P P ^ p P—T--*_a---— r —0' —--------- é*—------------ -------- ~T?-- 1 ^ v ^a »-ZP »------ --- -- *-» —^-------- — p-v— *IL --- L—J—:£z mr— —rj-:=p±= ■f---

«F-H----------- ..ea.—(—

#- T —^3 iPp.. .~zr%r.----------- K— r ---■BrJ■■— X £ ■ij R «/ T- -4 ——p-- — -J-- H' ---— ;--- 7—n— / t n z t j fks s - . «.. # ...S * -i % L -—?----L—Y— ---p— ? • J1 1 J----5:-------æ 4iP- .. .

N9 3. Song* without

Doleemente.
f\ »

words.

'4

> ^|

V \>J- * ir -

N9 3. Lied ohne Wortf
F. SP

4j

---^

5.
INDLER.
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«L

_____________
I --------------v

3 1

3/> - T 8f h 1V
ft,

—^
5 4 5 ^ ^ " a a^l 5

-v— a--- m----a-----i---- Jk 3 p 3---------- j.-jr—“------“-------- w— X 1  . - j- Æ LL J ----- q—
~n*------------^ » • 1 m r fj Uw 91 —J—

, \M7-------- •>----------------- w - « * 11^ Y zza ^ r.•■.| «1
v - 9 9 ~ r^r r

p t 4
-;

f- p A Ja
----- “
A A.P- » p ... ^ » ----Æ. . ...A' g~l>T~ l ^ r 9 ||>- __________________ v i 4 -----A----------- M--- K----- w

i Jl 5 e r.i f r
/ ^ " I *>• 1 1HA------- ------------------------ r—---------------------- ----- Ift------------------£—:-------------- --------------------------------------- ----- ------------- :----------  ------ :------------- ------------------- mmd-------------------------------------

()i i > j M3
-------- p------------------

5 3
--------------- T------ 1
Z3Z-ZZ1>-------- l l\>0

r j *

• m i

" 9 0

3=^i
Æ.

0—w—

ji

-fj

---^^--------------
---------------------- W-----

\ p
» ... .
9 9 ~0 ~ :i> ...r? 1

=ag- f r-^==

t

-----------?—•—

r=F=^

f^T'f ...4-^
r ^

A # H5 4 i~^i *n 34 8J LJ i 1 5
>►—

4 J ----\ 3Li >J i.--------- —rs
j p* w P M j^ x/ *—P---- SS P • • n J ~ i 1 ii m mi •l -fm.--------- ; ZZ a n Z. m 1 ! X.... p i f?  m /

1 LZi---------------- ^ P ----- Ti w r ±P ’.3 i •« <z* UTJ 
1 •> 1 r l i -j- - p ^ nf,

% f

1
\ i I *
i 3 I bp 1 f-* f~ f i ,

m 1 Ï9- A
f 'l v^—i—r w— w J » j 1 r l r IT » ■r 1 1 A!.L-----------------------------f * 7- j . LJ Tt k rn . eg *\ ^rr^. m 1...... ....... r
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N9 4. Song without words. N9 4. Lied ohne Worte.

F. SPINDLER.
Di bitnn umore.

4 3

N9 5. Polka. I N9 5. Polka.
Animato. (J = 126.) A. EHMANT.
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G7

rp>=t

Fine.

^ËjE$=ÊÈÈk i 4 % 5

E
*=f i » g

yy-f-f-T ÉÉÉÏ =ÉÉ=É
ï

ïËÉïéÉ

N9 6. Song* without words.
Tranquillo.

Polka D. C. al Fine.

N9 6. Lied ohne Worte.
F. SPINDLER

— P------ 1-----a--
K"f J~ r 5^------«..izzza'— t) -g— ri ...

» J------- » J-«t— ■ p .. 0—
P—

W
2 

1

2..5i
L

p

— "T" r3 hp .F— *
B < '

0^
P—

U:.. 7 v î . ------- é—i— .. 2
1—Q4---------^ %5

—[4--------------
3

------------ F---k—3
—14----- u-----

» »

IÎ 1 »
:=5=-

*

rfTj 1 3 3 __
_w 1 ^

—------

>̂5

W r^4i
*1 4-^

1 ~»p —é.— ~^v JZ,J~ «L -ft *"*t èè- 6 4 *1% 9 * —Jrff-
) f
f gFj=:

9-
zm ------------- CY------ 1----- —n------- ~n------------ - IY ---- ~n----------21

to--——
V —-2" =|<>........... = <y zzi :—4-------------- -;-e------------- ~rs------------- fr° ■—— \> ......— —1

*
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Sequel.

Finger Exercises to be interspersed in the preliminary 
part of the Instruction Book, and to be well practiced.

For the Right Hand alone.
Each Exercise to be repeated several times. They can 

also be extended to two octaves.

Anhang.
Fingeriibungen, welche in die Vorschule einZuschalten 

und gehorig zu iiben-sind.

Fiir die rechte Hand allein.
Jede Numiner wird einige mal wiederholt. Man kann 

dieselben auf zwei Oktaven ausdehnen.

TWf&wwŸ-?: ftww-

1 a 1 a

a i a
3 i a * l

fwtir

■ i * ** « • *

sempre leg'ato

^pTCcrrrrf i èccrrrêf irrrrccfl 0 0 0 0 0 #

## 1

ffifctiTirrrrrr-ÊJ
8

* 3 4k 1 - * •ê ifftfr irfffr iffErf ffP.

f Iffff iffffr fffrr ifffi

9 ~0 00

fflmFilcrdff irrrrrnTirrrrrrcTi
£ a i 3 a i

3 a i 3 a l 3 a l 3

gFgfffr^gf-^
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For the left Hand alone. Fiir die linke Hand allein.

NO 11.
mmt at a

* i * i * » * i
sempre legato.

s rrrrrrrntcifti£r itflJcT^i^^rrrHrrrriiM'mr-^1
^ 1 O,

zrr.--------3—3—3") <♦

4>: <«

ê

* cxf££f iriJtlfrrttf i^rrrrrrrrrr ri^;rrT^ii

»r igffrr ipr/r iricff iciiff
ar ifflrr i^rit^rr itJirrr irrrrHtffrf+égjËim

19.
» » 1 3 » 1 3 » 1

32 1 3 ^ 1 3 «} i

nif ;l -1m mmm•?? m m Ml' rrrciT

3 4 » 3 1
'Ftfr*

5 3 4 3 3 i is-11! *-p*—p
-#-r-p- -
fttf MÜa

ip ruj

=#=1 *T— ■
I* 9 =ffq■=£ Lr(-#-■ sb

1
:!aa%F^1

#=f

J 4

JP

3 5

1 J •y-•y
^3^

Pi —=SsUJ
—Li

yj
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For both Hands together. Fiir beide Hande zusammen.

«Ej *7] J]S
N921.

^raretfgg 0 *.0T 0 grfppffg

$
sempre legato.

N922* rrrrtn
ÉÜ

a MÊÉ
1

41- *

i

( 7&-TC. ....
-—fl-— Ti « if f-TN

»
3 1 3 l 3 jftp » t- r t «--

/O

*" J^ 3f *)» .

-* fa? .f a
3 -t£iJ ?N

*-

l-L-LJ L[±f=
1 o 1 1

-#- g r * g » p ».\ ,/ C
■------ --------------------------------------— =i-4-f- r r r_r b

N923/

N924: *® 1
43 g 1 4

N925.<

gmgnmi Mit « T «« ê
4-r-f r r r r grcu I r^r eu* ^ [tr i detfüj d * W-+
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N°27.
m

i'Y » *

•nnfii \

f tf r p=»=[-p^ r r frr

1.

-p-T»---- ==> p P *

'm.

■f p ■ p ■ ■ > » g J-----
-pr-^ ■^u-

1^...0a ~ .-^ » ■

J=+=- f/nl f r

K
T^V. ” Q

iff rrA-f

ttTT^

»2. -, p Vj

*8

F*=pft

aâ/' 1

N9 281 7 i iff j?- ?
P^fgH

ffff4ff£g£
H#yg- ^33«U UftET

----l»w O: ffaffpw;rrH
^ ÜJ g l£

5
S-
‘a*

K ° k

«trier
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N9 30.'

pMsÉiN931.

N932.'

# *

■ r*»
ll.Wi

luvr

fcVl».

i air'll
J-4«l*T IUIlrrki:«r'f «rr a ai

mvir.

J.JMI ir-r m\tmt ir-r ai
■nir-r ,

.* rwm\

avsvi

nûti

■ /»
Imstii

lava^
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r-"rr irrrrr-
3 a 4 3 54 3 5

N9 33: 3 4^3

\msafj

jLvir.

BNSKi

■»/"w
LUV

UH

5
J-l . 4-4 q----1—Lf-------- 1---- 1—1 -i....iSLtaS Li I =1—

f-UJd

Y \ ||

f Ml

• jl s "F=

|-f-p.p -f=l

»J J f=
»^p~LpH

Lj/ir-
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24 Major and Minor Scales

arranged according to the similarity of the fingering, 
and for the comparison of major and minor.

24 Dur- und Moll-Tonleitern
Geordnet nach der Ahnlichkeit des Fingersatzes 

und zur Vergleichung von Dur und Moll.

1. C major. C dur.

i'

W 0 • 3

fj'-f-fT

IL

&. C minor. C moll.

3. G major. G dur.

4. G minor. G moll.

5. D major. D dur.

6. D minor. Dmoll.

7. A major. A dur.
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8. A minor. A moll.
* g 1 É=Ê

if: f fe

m 1 3

c- -j-gj -E m

'j

5
9. E major. E dur.

J-vrf r»f r^Pf-Af-P

#4ê£ 1 4

1 3 T>

w c ? J IT

10. E minor. E moll.
l*E iéiêif f if f 1 3 1 4 —r ir T- -o-

f PJ!
^ 3

IE

11. B 
(ï#%

major. Hdur.
i, : Ffr

4 -
f^4

1 0 -0 J*.
—

1 3
£: # ■a- 1 4p£=y^113►—■—i—

toKZZ

ia, pi ^ f
1 3 1 rf rl

f r/f 1
toe ■

1

•

V\,u Aza •
4

M=b “I*-ss»— :. f * ■»-. •
^00 .....

XT

IS. B minor. H moll.

* J
-9: iff e -j-n/3 s

4

ê 1 3
Sag

1 4 / u.ecu
XT

IV

13. F mai or. F du

<d,,. . r.
r.

1
a e-P---

f-F-rrfel £ £ fèhr 1 1 3 1—
•—- 0

vjV—...
(|^£ Lcj • ^ * f | 1

-^4 P LLC
u. a.. . :

--- *-

1
•---- *

e, a
-------- l-l 1 4----

a--- -—-------  -1

-al—*•

1 m~ ••

A>

O j

14. F minor. F moll.
r—i------P ~p ^ ‘----:----r r ■ if r ^

Wt:r r JJ-l^gq
iWmh f

1

-^J=“^=pp4p=:
i:irr-^tej

r y:*J-

—^- £f

0

0 1
\ ' b V ^------- UJ—*=—1---------- ft : Luu 1 J- lj ~ ■ '*=«y ' a---- --1

15. Bb major. B dur. ^ 4
/-£'& . 1 1 T—- r 1rr r ,.f r/ rjq 4

p c J 12
/r): t>-<* - j In p f r p4

r c/Li^

3-Ti -^ rmH 2

1

—~^~W m 0 0 :--•-

XT

^ \y v 0 .0 • 1
3 L

1 ft JH^-:J Lf-^UJLT-3
------ O---------

3
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16. Bb minor. B moll.

r-r^-
2 1 3 mmT 3 a

f tf rfr

?
17. Eb major. Es dur.

4 3 I 3 4 1

1 4

=ëfr,;V~F4 1

3 1

-t^-fcE£r

I iEFÆ J ~

XT

XV

at*
2 1 SB

m 2 1IZ 5@£
X>

xr:

18. Eb minor. Es moll.

| ÉÜ ® 1 , ^ *- b- i » • fcfesir a#
2 *

* 2 | sa ^1*
3E

19. Ab major. As dur.
( a " "#■■ (* *-f -....

•

a -if
1

ft £ £ in fc
3

# fl

■1-----■

>. - 4 4

T=^=1 3

W i..tf- •^u-

) *):,>(,<•. ' LTi-r—
1 4

z- # «=•Tft4 * i

^ 1
1

Ff-'tqÿr k=r
XT .

V»

IWo-■ fj.:»
J— * “------------

3 W ~L
■ T J»J-------- =by=i

-*—-d-

3 1 a.

SO. Ab minor. As moll. 8 1.feU te â te 1 3

=y& 1 3

F’tT * fj
s

g jl i pÉSË m
3E

3 1 51?
SI. Db major. Des dur.

rtrir^T si rcJ-Cf
1 4

1 3 2 1

3 1 4

^Ac-y"
2 1 5É e

SS. Cjt minor. Cis moll.

pi
i
1 4

1 2
#

? , f »

1 4

1 ?
1 4 3

â
13 7 •

XTL
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23. F# major. Fis dur.

34. F# minor. Fis moll.

Besides the above Minor scales the following two 
kinds are also used.

Ausser den obigen Molltonleitern werden auch 
die folgenden zwei Arten gebraucht.

A minor. A moll.

A minor. A moll.

Succession of all the Keys, Reihenfolge aller Tonarten und
and their relationship ihrer Verwandschaften.

C major. A minor. G major. E minor. D major. B minor. A major. F# minor. E major. C# minor.
C dur. A moll. G dur. E moll. Ddur. H moll. A dur. Fis moll. E dur. Cis moll.

1 i t =t h - ■ 0 1 g---" *h . i
& — * -=! I iïj=4= \—1 * * 1 ff > *----- 1

B major. G| minor. Ft major. D# minor. C# major. Aft minor. F maj. D min. Bl> maj. G min. 
H dur. Gis moll. Fis dur. Dis moll. Cis dur. Ais moll. F dur. D moll. B dur. G moll.

Eb maj. C min. Al? maj. F min. D!? maj. Bb min. Gb maj. Eb min. Cb maj. Ab min.
Es dur. C moll. As dur. F moll. Des dur. B moll. Ges dur. Es moll. Ces dur. As moll.

----------------------------------- ■ Irk----- m----------------------- y b, h-------------------------------- 1 b U 1, a Lb|.h~L~~t .. - f ..... i~wc—^ tr ? a v w vy JlaJ} X
!> b • ' .... - " f? > # ? h . s Z V ? U ----- --- • ............ . Im— t —lu—i ^ i F ?  1
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