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LETTERS OF APPRECIATION

Montréal, le 26 janvier, 1920.

Paurai exprime" mon opinion sur la Méthode de Piano de Madame Albertine Morin - 

Labrecque en disant que c’est une oeuvre de professeur et d’artiste.

Une oeuvre de professeur, conforme non seulement aux principes théoriques de la péda­

gogie mais aussi aux données de l’expérience. L’auteur emploie le discours direct:“Vous 
placez ainsi votre main”—“avez-vous compris cette explication”? Et c'est là un procédé 

qui éveille l’attention de l’élève. De plus, la Méthode est parfaitement graduée: elle va 
du connu à l’inconnu, du facile au difficile, et ne recule pas devant l’exemple familier 

pour mieux faire saisir une notion nouvelle.

Une oeuvre d’artiste, _ce qui ressort particulièrement des nombreux exercices suivant 
les leçons. Ces exercices n’ont rien de banal. Ils sont de nature à intéresser l’élève et 
à former son goût musical, ce qu’on ne peut pas dire certainement de toufes les Méthodes.

Je souhaite donc à l’oeuvre de Mme Morin - Labrecque le succès d estime et de diffu­

sion qu’elle mérite.
HENRI GARROUTEIGT, 

ancien maître de chapelle, p. s. s.

Madame, • ' ** ;

Des voix autorisées ont loue la. “Méthode ’ que vous avez écrite pour l’enseignement du 
piano. Je vous apporte après elles les félicitations de mes sœurs et leur appréciation de

votre beau travail.

“La Méthode de Madame Albertine Morin-Labrecque est bien graduée; les notions de 
théorie musicale y sont présentées d’une manière claire, pratique et attrayante. Dexquises pe­
tites pièces s’ajoutent aux exercices préparatoires de la première année. La deuxième partie 
de l’ouvrage, destinée aux élèves de 2e, 3e et 4e année fait connaître toutes les tonalités.Les 
pièces correspondantes sont écrites dans un style qui est bien de nature à développer le goût 

des jeunes pianistes.”

Allez donc de succès en succès, Chère Madame, sous le regard de Marie, reine des arts, 
mère et patronne de cette Congregation où s’est écoulee votre enfance, et à laquelle \ous etes 

unie par les liens les plus forts et les plus sacrés.

■. ; ^ ' r (3 q / J Sr SAINTE ANNE-MARIE,
Directrice générale des études de la Congrégation de Notre-Dame.
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Madame Albertine Morin-Labretque, Hochelaga, le 8 février, 1920
Madame,

J’ai examine, un peu à la hâte, mais avec un intérêt soutenu votre ‘‘Méthode de Piano;’
A mon humble avis, vous avez compris l’importance de bien commencer, ce qui permet de 
pouvoir facilement bien continuer. Au moyen de comparaisons ingénieuses, et par des ex­
plications à la portée de tout jeunes élèves, vous savez les intéresser et leur faire compren­
dre ce qu’ils font. C’est vraiment faire une œuvre utile que d’habituer les enfants, dès le 
début, à travailler avec intelligence; ils sont, hélas, trop portés à étudier ou plutôt à 
jouer du piano d’une façon machinale et routinière, par conséquent, sans profit véritable.

Les études et les pièces me paraissent bien graduées et de nature à former le goût; 
je croirais que quelques-unes du deuxième volume pourraient être étudiées avec avantage 
par les élèves de troisième et même de quatrième année, qui alors en donneraient une 
meilleure interprétation. Votre travail joint à sa valeur intrinsèque le mérite d’être le premi­
er du genre fait “chez nous” et à ce titre de bon ouvrage du terroir, il attirera je n’en doute 
pas l’encouragement de tous ceux qui s’intéressent au progrès de l’art musical dans notre pays.

Je vous offre, Madame, mes plus sincères félicitations et souhaite à votre “Méthode” u- 
ne rapide et large diffusion.

SOEUR MARIE STEPHANE,
Maison-Mère des Saints Noms de Jésus-Marie. des SS. NN. de J. M.

Madame Albertine Morin-Labrecque,
Montréal

Chère Madame,
J’ai parcouru avec attention votre nouvelle Méthode. Je la trouve pratique, progressive 

en même temps qu’attrayante.
Les exercices, morceaux et sonatines, s’enchaînent avec intérêt.
Veuillez donc, chère Madame, recevoir avec mes félicitations-pour cette oeuvre qui 

rendra de réels services à l’enseignement du piano _ l’expression de mon religieux respect.
Sr MARIE VALENTINE,

Mont Sainte-Anne, Lachine. Préfète d’études musicales.

Présentation de Marie 
St Hyacinthe, 8 Mai 1920.

Madame,
Notre humble appréciation ne saurait ajouter au mérite de votre excellente Méthode, 

laquelle se recommande d’elle_même. Cependant, vous avez fait là un si beau travail que 
nous ne voudrions pas le louer dans l’ombre seulement.

Laissez-nous donc vous dire, Madame, que nous souhaitons plein succès à cet ouv­
rage dans lequel l’enseignement se fait clair, précis, attrayant. Tout professeur expéri­
menté appréciera votre Méthode et l’accueillera, nous en sommes certaines, comme un aux­
iliaire précieux.

Veuillez agréer, Madame, nos félicitations et nos meilleurs voeux.
Vos très humbles,

LES SOEURS DE LA PRÉSENTATION DE MARIE.

115902
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PIANO METHOD
THEORETICAL AND PRACTICAL

INDEX
FIRST VOLUME

This Volume is divided into Five Parts:
THE FIRST PART deals with definitions and elementary principles of two staffs, 

Treble and Bass, especially the Treble staff or the right hand, followed by reading exer­
cises on lines and spaces.

THE SECOND PART treats of the different kinds of notes and their relative values, 
of measure, the numerical figures indicating measure with the most commonly used meas­
ure. Following this are eight optional Recreations for both hands on the Treble staff 
illustrating the use of the notes and measures already taught.

THE THIRD PART is a special study of the Bass staff, or left hand followed by read­
ing exercises onlines and spaces, 24 Lessons and Exercises for both hands on Treble and 
Bass staff and 13 Simple Pieces. The pupil is also taught to beat the measure of 2, 3 
and 4 beats and is referred to the “Questions and Home Work Exercises” which embraces 
exercises in Solfeggio. This Questions and Home Work Exercises, which is divided 
into two Exercises Books follows step by step the Graded Method.

THE FOURTH PART treats of Ledger Lines, Finger Exercises for the sustained 
notes and 9 Simple Pieces.

THE FIFTH PART treats of the different kinds of Rests and their relative values, 
also 7 Lessons and 3 Recreation Pieces.

LIST OF PIECES IN VOLUME I.
Our Friend Nightingale. 
Sweet Dove.
Little Pride.
Sleigh Ride.
The Lovely Skater.
The Little Red Riding Hood. 
Good Morning, Mr. Jack. 
Song of a Little Convent Girl. 
Puss in Boots.
The Bugle Call. 
Little Dialogue. 
The Little Mimic

Question and Answer. 
Little Walk in the Woods. 
Sing and Dance.
In a Boat.
Jack and Jill.
Hide and Seek.
A Surprise to Mama.
The Pretty Maid.
Here are the Soldiers. 
Evening Song.
The Village Mill.
At the Old Mill.

Frances and Dorothy.
At the Movies.
Simple Song.
Bourre'e.
Pastourella.
Graceful Waltz.
Clown Dance.
Return to the Fireside. 
Little Fuguetta.
Sweet Remembrances. 
Vacation is Here Once More.



SECOND VOLUME

This Volume is divided into Six Parts:

THE FIRST PART treats of Alterations,—Special study of Sharps,—Enumeration 

of Sharps,__ How to find them on the Key-board,— Table of their orderly succession.

THE SECOND PART treats of Flats,—Enumeration of Flats,— How to find Flats

on the Key-board,__Table of their orderly succession,__Little Exercises on Sharps and

Flats,_Double Sharps and Double Flats.

THE THIRD PART treats of the Scale, of Tone and Semi-Tone with supplemen­

tary exercises__ The two Major and Minor Modes-----How to find the Major Scales,

(signature in sharps) with supplementary exercises to illustrate-----How to find the

Minor Scales (signature in sharps) with supplementary exercises.

THE FOURTH PART teaches how to find the Major Scales (signature in flats)

with supplementary exercises___How to find the relative Minor Scales (signature in

flats) with supplementary exercises.

THE FIFTH PART consists of 30 Courses as follows: Two Courses (Do Maj­

orca Minor) without any alterations at the key signature---- 14 Courses with the key

signature in Sharps and 14 Courses with key signature in Flats. Each Sharp and 

Flat in the two Modes embraces, each, a Course consisting of: 1st,an Exercise or Study 

for the Fingers^ 2nd, a Sonatina; 3rd, a Characteristic Piece—Definition of names

of Pieces,__the secondary signs,__  the ornaments,__the Terms of Expression always

dealt with as they occur in the music. Each and every one of the Exercises herein 

has its special use.

TWO COURSES 
et c. j ot etc.

See all the Courses on the two following pages V and VI.



VI

TWO COURSES
1st Course

Do (C) Major Exercise Sonatina---------------------- Cradle Song.

2nd Course

La (A) Minor Study Sonatina_______________ Witches March.

FOURTEEN COURSES FOR PRATICE ON THE 7 SHARPS:
1st Course

Sol (G) Major. Exercise. Rondo________________

2nd Course

Prayer to the Virgin.

Mi (E) Minor. Exercise. Andante............................

3rd Course

Song of By - Gone Days.

Ré (D) Major. Exercise. Sonatina______________

4th Course

Christmas Eve. (Mid-Night Mass.)

Si (B) Minor. Exercise. Sonatina.............................

5thCOURSE

.Christmas Morn of a Poor Little Orphan.

La (A) Major. Exercise. Sonatina................. ........... Santa Claus’ Gift.

6th Course

Fa#(F#) Minor. Exercise. Sonatina.—_The Clow/i is so Sad that He Cries.

Mi (E) Major.

Minor.

Exercise. Rondo
7th Course

... March of tha Ma pi Kings

Do# (Cjj) Exercise. Sonatina.
8th Course

....Spanish Song.

Si (B) Major. Exercise. Sonatina.
9th Course

_Happy New Year.

Sol# (G#) Minor. Exercise. Rondo.....
10th Course

.... C in de relia Wa l tz.

Fa# (F#) Major. Exercise. Sonatina.
Uth Course

Little Shepherdess Waltz.

Ré# (D#)

Do# (C#)

Minor. Exercise. Rondo
12 th Course

Lulu's First Sorrow.

Major. Exercise. Sonatina.
13th Course

Ballet Air. (Harlequin & Columbine.)

La# (A#) Minor. Exercise. Sonatina.
14th Course

Bolero Danse.



VII

FOURTEEN COURSES FOR PRACTICE ON THE 7 FLATS:

1st Course

Fa (F) Major. Exercise. Sonatina The A titre lus.

2nd Course

Re (D) Minor. Exercise. Allegro...— On the Sea Shore.

3rd Course

SiKBD Major. Exercise. Rnndn ..... ____ Village Par tv.

Andante .

4 th Course

life in the Countrv.Sol (G) Minor. Exercise.

5th Course

Mil» (ED Major. Exercise. Sonatina.-------------------- Barcarolle.

6thCOURSE

Do (C) Minor. Exercise. Rondo......-------------- ------ . Polish Danse.

7th Course

Lai» (Al>) Major. Exercise. Sonatina. ...............The Spinninnr Wheel.

8 th Course

Fa (F) Minor. Exercise. Sonatina.

9th Course

Melancholv Song-.

Ré|r (DD Major. Exercise. R on do ................ Arabesque.

10th Course

Sil» (BD Minor. Exercise. S o n a t i n a Grandfather's Storv.

Uth Course

Soli» (GD Major. Exercise. Rondo Pink Butterflies. (Caprice)

12th Course

Mit (ED Minor. Exercise. Sonatina _____Imp roanp tu.

Sonatina
13 th Course

..... Searn mouche.Del» (CD Major. Exercise.

14th Course

Lai> (AD Minor. Exercise. Rondo ... .............My First Recital.

THE SIXTH PART treats of Major and Minor Scales—Chords---- Arpeggios in the
three positions__ Different Models of Rhythm precede the Scales.



«a®



PIANO METHOD
Theoretical and Practical

Albertine Morin-Labrecque.
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Second Volume 
first PART

STUDY OP THE ALTERATIONS.

An Alteration means the changing of the tone, the intonation of a note by placing 
in front of it a sign whose purpose is to make this change.

How many Alterations are there?
There are three: ls_t the Sharp ($) which raises the sound of the note;

2^ the Flat (b) which lowers the sound of the note;
3r_d the Natural (tj) which restores the note to the natural state.

EXAMPLE on the key-board.
Look at Fa (F), 51!1 line of 
the Treble clef. I place a 
sharp before this note.

I raise it a semitone. Consequently I play that Fa (F) sharp on the black key which 
follows Fa (F). Do you understand?

If 1 put a natural, I simply 
play Fa (F), 5^ line or in 
other words Fa (F) natural.

You will notice that to put a natural (^) before a note, that note must first have 
been raised by a sharp or lowered by a flat, as we shall see later.

Each of these three alterations is placed in front of and not after the note which it 
modifies.

ENUMERATION OP SHARPS
How many sharps are there?
There are seven: FA - DO - SOL - RE - LA - MI - SI.

(F) (C) (G) (D) (A) (E) CB)
Learn them by heart.
How will you find them on the key-board?
_Fa, (F) Is-* space of the Treble staff will be the starting point. Beginning with this 

Fa (F), and going up, name the notes stopping always at the fifth note named, and you 
will have found all the sharps.
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EXAMPLE

1 2 3 4
FA . . 
5

. . (F) 1st sharp

FA ... . SOL . . . LA .... SI . . DO. . . . (C)2nd
DO ... . RE . . . . MI . . . . FA . . . . SOL . . . (G) 3Ld »

SOL . . . LA . . . .SI .... DO . . . . RE . . . . (D) 4th »
RE ... . MI . . . .FA ... . SOL . . . LA . . . . (A) 5th »
LA ... . SI . . . . DO . . . . RE . . . . MI . . . . (E) 6th »

MI ... . FA . . . . SOL . . . LA . . . . SI . . (B) 7th

sharps are played on the black keys, 
white keys. See definition of semitone,

except Mi 
page 8.

(E) and Si (B)

The Sharps in the key signature affect all the notes of the same name in the course 
of a piece, whatever their position on the staff or out of it.

TABLE OP THEIR ORDER OP SUCCESSION

We place the sharps immediately after the clef, at the beginning of the staff in their 
order of succession.

Here is an example of the sharps according to their order of succession in the Tre­
ble clef.

liai 3 I 4 |

tUJ-ti-iH-4 H iff aJ-ü-tl I
5+

6 [ 7

It ë B , It i It i Ati-M-r-iM it.8.1. uJ
FA FA DO FA DO SOL FA DO SOL RE FA DO SOL RE LA FA DO SOL RE LA MI FA DO SOL RE LA MI SI 
F -F, C, -F, C, G, -F, C, G; D, - F, C, G, D, A, - F, C, G, D, A; E, - F, C, G, D, A, E, B

The sharps thus placed form the Key Signature of the clef.
(Key Signature in sharps)

You understand don’t you?

Name the ls.t sharp. . . . .... FA (F)
» V 2nd V .... DO (C)
» V 3Ld V .... SOL (G)
» 4th V .... RE (D)
» V 5th V .... LA (A)
?? r.t 6 th .... MI (E)
V » 7 th V .... SI (B)

In the course of a piece of music they are placed on the same lines or in the same 
spaces as the note they alter.

Now you know what the sharp and the natural are, we shall study the flat (!?)



SECOND PART
h

While the sharp raises the note, the flat lowers it.

EXAMPLE on the key-board:
Look at Si (B) 3rd line of 
the Treble clef. I place a 
flat before this note.

As the flat lowers the note, I play that Si (B) flat on the black key preceding that 
note.

Do you understand ?

EXAMPLE on the key-board;
If I place a natural before 
this Si (B), I simply have to 

"play Si (B) 3rd line or Si (Bt|

You see that the flat and the natural offer no difficulty.

ENUMERATION OF FLATS

How many flats are there ?
There are seven as there are seven sharps :

SI - Ml - LA - RE - SOL - DO - FA 
(B) (E) (A) (D) (G) (C) (F)

You must learn them by heart.
How will you find them on the key-board?
_Si, (B) third line of the Treble staff will be the starting point. Beginning with 

this Si, (B) and going down, name the notes stopping always at the fifth note named, 
and you will have found all the flats.

(B) (b) 1st flat

(E ) 2nd »

SI
5

MI . .
4

. . . FA . . .
3

. . SOL . . .
2

. LA. . . .
1

. SI (B)
(A) 3r.d V LA . . . . .SI ... . . DO. . . . . RE. . . . . MI (E)
(D) 4th V RE. . . . . MI . . . . . FA . . . . . SOL , . . . LA (A)
(G) 5 th }} SOL . . . .LA . . . . . SI . . . . .DO. ... . RE (D)
(C) 6lh V DO . . . . .RE. . . . . MI . . . . .FA ... . . SOL (G)
(F) 7 th » FA . . . . .SOL . . . . LA . . . . •SI ... . . DO (C)

All the flats are; played on the black keys except Do (C) and Fa (F) which are
played on white keys See definition of semitone, page 8.

The flats in the key signature affect all the notes of the same name in the course of
a piece, whatever their position on the staff or out of it.
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TABLE OF THEIR ORDER OF SUCCESSION
We place the flats immediately after the clef, at the beginning of the staff, in their 

order of succession.
In the course of a piece, they are placed on the same lines or in the same spaces as 

the note they alter.
I am giving you an example of the flats according to their order of succession in the 

Treble clef.

f) 1 .....s ^ 74
--------L 1

; 5
_______L________ |__________

~7 6 1 7
ll ---- LA b 1 IA L

/L. h - 3-------- 3,E ?1, yL 1 b . ” » lA ——:—r------—n—:—----------- DL-------- j?— l-------- -P y ? L

si SI MI SI MI LA SI MI LA RE SI MI LA RE SOL SI MI LA RE SOL DO SI MI LA RE SOLDO FA
B B E B E A BEAD B E A D G B E A D G C BEAD G C F

The flats thus placed form the Key Signature of the clef. 
(Key Signature in flats)

Name the Is.* flat...................................SI (B)
» » 2n.d »  MI (E)

» 3r-d »  LA (A)
» » 4& ”  RE (D)
” » 5 th »  SOL (G)
» » 6th »  DO (C)
» » 7th »  FA (F)

What we have just studied about the sharps and flats of Treble clef applies also to 
the Bass clef.

Example of the sharps according to their order of succession in the Bass clef.
1 1 2 1 3 Ll 1 U 1 J6 1 u .. « 7............. 1

i —u f ^ B il 1 U u !u u.... ** #• i ii 1 I l il TT ■ ! ,i TT ,1' 1 ~ ' — ----- L %u E*1 u/ " =3=4 :— TL If—:—■ ^ |L----------------  ' ' ^ ■----------------—f ■ ■ ■" ■ --- -----V-t'—Z—lr-

FA
F

E

FA DO 
F C

xample

FA E 
F

of

)0 SOL 
C G

the fl

FA DO SOL RE 
F C G D

ats accordin]

-----  -------------H—
FA DO SOL RE LA 
F C G D A

5 to their orde]

FA D 
F C

r of

O SOL RE LA MI FA DO SOL RE LA MI SI
3 GDAE FC GDAEB

succession in the Bass clef .

1 1 2 1 3 1.4 1 5 6 17 |
~irsr* r^— ----- D— 1—; r~  i 1.7 L 2—|--------7----------------- L-------------/ , , y— r-- ^ | Vf “ 0—^2— -v-------------- b. - -9-—? ---------------U— 7- -2—--------U—-------- b------- p » ■ b b

SI SI MI SI MI LA SI MI LA RE SI MI LA RE SOL SI MI LA RE SOL DO SI MI LA RE SOL DO FA 
B BE BE A BEAD BEAD GBEADG CBEADG CF

SHORT EXERCISE ON THE SHARPS OF THE TREBLE CLEF. 

On what line or in what space should these sharps be placed?
The ls_t sharp 

» 3rd ,'j 
» 5 th »

» 7 th »
V 5 th 7>

n 6 tjl '■»
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SHORT EXERCISE OX THE SHARPS OF THE BASS KEY

On what line or in what space should these sharps be placed?
The ls_t sharp 

» 2nd ”

)) 4th 
jj 6 th »
» 5 th _______________________ ________
« 7 th » --------
» 3rd ;; 
j; 7 th
v 2n_d ”

r> 4th
)} 1st ;>

THE FLATS OF THE TREBLE CLEF

On what line or in what space should the following flats be placed? 
The 1st fiat 

• » 2n_d »
:> 4th »

v 2nd » 
jj gth »
” 4th »
» 5 th ,>

THE FLATS OF THE BASS CLEF

or in what space should the following flats be placed?
The 1st flat

» 5th V

3rd V

V 7 th V

4th „ -4*........... ............ ■■ ■■ ■■ ■ ■■■
V 2nd ______________________________________

V -----------------------------------------------------------------
5th

}) 6 th
V 2nd V

V 4 th V

There is also the double sharp ( $$ or x ) which raises the note twice, and the 
double flat ( bb ) which lowers it twice.

Double sharps and double flats are used only in the course of a piece and are con­
sidered as accidental alterations.



THIRD PART
STUDY OF THE SCALES

Now that you have learned your sharps and flats we shall study our scales.
What is a Scale?
It is a succession of sounds.
The seven notes _ Do - Re - Mi - Fa - Sol - La- Si, with the addition of another note

(C D E F G A B)
‘To'’ form a scale called a Diatonic Scale.

What is a Diatonic Scale?
It is a scale composed of five tones and two semitones. It is the scale we play 

the most.
What is a Tone?
It is the distance between two keys when their is a key separating these two notes. 

(Simple explanation of the study of tones.)

EXAMPLE on the key-board:
From Fa (F) to Sol (G) there is a tone.
Explanation :

From Fa (F) to Fa# (F#) there is a semitone, and from Fa# (F#) to Sol (G) another 
semitone. Then from Fa (F) to Sol (G) there is one tone, since there must be two semitones to 
make one tone.

What is a semitone?
It is the distance between two notes when there is neither a black nor a white key 

separating these two notes. (Simple explanation of the study of the semitone.)

EXAMPLE on the key-board :
From Mi (E) to Fa (F) there is a semitone, 
because, between these two notes there is nei­
ther a black nor a white key separating them.

Second EXAMPLE on the key-board :
From Si (B) to Do (C) there is a semitone, 
because, between these two notes there is nei­
ther a black nor a white key separating them.

All the diatonic scales are formed of five tones and twm semitones.
You know that there are seven sharps and seven flats.
Well, each sharp has two diatonic scales:

_ The Major Scale.
2*}d_ Its Relative Minor Scale.

We call it relative because it depends on its major scale.
The major scale belongs to the major mode.
The minor scale belongs to the minor mode.
Then there are two modes; major and minor.
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How Tc Find Your Major Scales (Key signature with sharps)

I shall now show you one of the easiest ways of finding your major scales with 
sharps.

You go up a semitone starting from the last named sharp.

EXAMPLE at the piano :
There are two sharps in the signature at 
the beginning of a piece. I take the last 
sharp which is Do (C) and go up a semitone tonic

My finger plays Re (D) .

Therefore the scale will be Re (D) major since its tonic is Re (D). 
The first note of a scale is called the Tonic.

What is the major tonic (or first note) of the scale with 3. sharps?

EXAMPLE at the piano :
I take the 3r_d sharp which is Sol (G). I go 
up one note or a semitone starting from that sharp. m

tonic
My finger plays La (A).

The major scale -with 3 sharps is the scale La (A) since the Is! note or tonic which 
follows the last sharp is La (A).

How can one find the major tonic of the scale with 4 sharps ?

EXAMPLE at the piano:
I take the 4th sharp which is Re (D). I go up 
one note or a semitone starting from that sharp.

tonic
My finger plays Mi (E).

The major scale with 4 sharps is the scale Mi (E) since the Is* note or tonic which 

follows the last sharp is Mi (E).



16

You will now work a few exercises so that you may understand the other sharps.

EXERCISES

What is the tonic of a major scale with 5 sharps?
77 77 77 77 77 77 77 77 77 6 77

77 77 77 77 77 77 77 7 77

77 to r> 77 77 77 77 77 77 4 77

77 77 77 77 77 77 77 77 77 3 77

77 77 77 77 77 77 77 77 77 1 77

77 v 77 77 77 77 77 77 77 2 77

How To Find The Relative Minor Scales .
Starting from the tonic of the major scale, we go down 3 notes or one tone and

a semitone.

EXAMPLE at the piano:
The tonic of the scale with one 
sharp is Sol (G) major. I play 
that Sol (G) on the piano,

then I 

EXAMPLE:

go down three notes Sol, Fa, Mi. (G-F-E)

Mi (E) will then be the tonic 
of the relative minor scale.

3

tonic

What is the minor tonic of the scale with 2 sharps?
First of all, I must find the tonic of the major scale by going up one note starting 

from the last named sharp.

EXAMPLE at the piano:

I play Re (D) major tonic

and I go down 3 notes or one tone and a semitone.

EXAMPLE :
Si (B) will be the tonic of 
the relative minor scale.

tonic

When the third note or minor tonic has sharps in the signature, we shall play that 
third note as illustrated in the following example.
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What is the relative minor tonic of the scale with

EXAMPLE at the piano:
The major tonic of the scale with 
4 sharps is Mi (E)

4 sharps ?

|A- Jrrrzià

Then I play Mi. (E) and I go down 3 notes Mi, Re, Do (E-D-C)

EXAMPLE at the piano :
The relative minor tonic will be 
“Do'$(C$) because the second sharp 
being in the signature of the 
clef, the Do (C) will be sharp .

Now you know that each of the seven sharps has two scales, one major and the 
other minor.

Therefore the seven sharps have 14 scales.

You will notice that the note in the minor scale is raised one semitone and 
th.it this sharp is not in the key signature. If this note is a sharp in the key sig­
nature, then it will necessarily be preceded by a double sharp.

EXAMPLE at the piano :

Take the minor scale with one 
sharp in the key signature.
The Mi (E) Minor Scale.

4-5-6

*--*r

This note also applies to all the minor scales. 

That seventh note is the 5']1 of your major scale.

EXAMPLE at the piano : a ,, 1^2^ 7_

"~"l j I—2 j
ocaie or nil minor g=”t|g- ®

«T * — ----------—A---------

relative minor of the

Scale of Sol (G) major

SEE THE MAJOR SCALES AND THEIR RELATIVE MINOR SCALES

AT THE END OF THIS METHOD.(ft)
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FOURTH PART
Let us now see the major and minor scales with seven flats,

One of the simplest ways of finding the major scales is to count five notes going 
up starting from the last named flat.

EXAMPLE at the piano : 4' 51

There is one flat at the clef.■ f '?ÈÈàà
Starting from this flat, I count five notes going up. My finger plays Fa (F) 5^ line. 
“Fa” (F) will then be the major tonic of the ls_t flat.

What is the major tonic of the scale with 3 flats?

EXAMPLE at the piano:
There are 3 flats in the signature.

“La” (A) being the 3r.^ flat and therefore the last named, I start from this “La^CAl») 
and go up five notes.

My finger plays “Mil»” (El»).
“Mil»” (El») will then be the major tonic of the scale with 3 flats.
This “Mi” (E) is flat, because the second flat is in the signature.

What is the major tonic of the scale with 4 flats?

EXAMPLE at the piano :

There are 4 flats in the signature.

“Re” (D) being the 4*h flat and consequently the last named, I start from this “Re!»” 
(Dl») and go up five notes.

My finger plays “Lai»” (Al»).
“Lai»” (Al») will then be the major tonic of the scale with 4 flats.
This “La” (A) is flat, because the third flat is in the signature.

You will now work out a few exercises which will help you to understand the other 
flats.

What is the major tonic of the scale with 5 flats ?
77 77 77 77 77 » 77 77 77 6 77

77 77 77 77 77 V 77 77 77 7 77

77 77 77 77 V V 77 77 77 4 77

77 77 77 77 V 7) 77 77 77 3 77

77 77 77 77 V 77 77 77 2 77
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How can we find the relative minor scale?

We must first find the major tonic, then go down 3 notes or one tone and a semi­
tone starting from this last note.

EXAMPLE at the piano:
There is one flat in the signature.
The major tonic of the scale with 
one flat is ‘•'Fa” (F).

I play that Fa (F) and counting 
3 consecutive notes going down, 
my finger plays “Re” (D) .

“Re”(D) will then be the relative minor tonic.

WTiat is the minor tonic of the scale with 2 flats?
I must first find the major tonic which is“Sik”(BlO because the “Si” (B) is flat in 

the signature.

EXAMPLE at the piano :
There are 2 flats in the signature.

I play that Sit (B'p), major tonic, 
and I go down 3 notes, or one 
tone and a semitone.

2

*

‘‘Sol” (G) will be the relative minor tonic.

You will now work out a few exercises which will help you to understand the other 
flats.

What is the minor tonic of the scale with 3 flats
77 77 77 77 77 77 77 77 77 4 V

77 77 77 v 77 77 77 77 77 5 }>

77 77 77 77 77 77 77 77 77 7 77

77 77 77 77 77 77 77 77 77 6 77

77 77 77 77 77 77 77 77 77 2 77

77 77 77 77 77 77 77 77 77 1 77

When the 3r_d note or minor tonic is a flat in the signature, we play that 3rd 
note flat.

Now you know that each of the seven flats has 2 scales, one major and the oth­
er minor.

Therefore the seven flats have fourteen scales.



You will notice that the 7*!1 note in the minor scale is raised one semitone and that 

this alteration is not in the key signature.

EXAMPLE at the piano :
Scale of Re (D) minor

This note applies to all the minor scales.

This seventh note is the 5th Gf y0ur iIiajor scale.

5 6

EXAMPLE at the piano:
Scale of Re (D) minor

relative minor of the

Major scale of Fa (F)

SEE THE MAJOR SCALES AND THEIR RELATIVE MINOR SCALES
AT THE END OF THIS METHOD, (b)

FIFTH PART
In order to put into practice the seven sharps, major and minor keys, and the sev­

en flats, major and minor keys, the following is subdivided into courses.
There is a course for each sharp and each flat, major and minor modes.

Each Course contains :

ist _ An Exercise or Study for the fingers.

2n-h _ A little Sonatina.

3rd _ a characteristic piece to develop “Style” in the pupil and make him 
understand that there are styles in music as there are in literature.

There will then be 14 Courses with the sharps and 14 with the flats- 28 Courses 
in all, to which it is convenient to add two others for the major Do (C) scale and its 
relative minor-30 Courses in all.

The Do (C) scale has no alterations in its signature.



TWO COURSES W ITHOUT ANY ALTERATIONS AT THE KEY SIGNATURE
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FIRST COURSE
Exercise for the 5 fingers

DO (C) MAJOR

Articulate the fingers and observe the accents. > = Play with emphasis.

Very slowly.

By the same author:_ EXERCICES QUOTIDIENS.

3 4
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SONATINA
DO (C) MAJOR

0 = The dot over (or under) the note means that this note is to be played lightly.
J ; The dash over (or under) the note means that this note is to be played as lightly as possible 
The Slur ^" over (or under) a group of notes indicates that the sound of each note is to be

connected and sustained to the next.
Andante ; (At a moderate speed)

V (soft)

f (loud)

O

rit (gradually decreasing
the speed.)
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5 4

Animato. (animated) cresc. (increasing- the tonegraiually)

decreasing the tone.

rit. (gradually slower)

Con grazia. Cgracefully)
gay-lively 2 3 2

2 o * ? 1 ^^ s.8'' 1 2 12

Ï y::. *

771 f(moderately loud)

m

g

-#• y -w-

4 2 3 1^_2
. 0

2 3 3
1 2 1 2

ÏÜ 1
‘-J -J-

i
f(loud)



Piu animato .(more animated)

(gradually slower)

Andante.
12 tempo. (isJ movement)

f animato
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CRADLE SONG
BABY WILL SLEEP

DO (C) MAJOR

A soft and quiet piece, having a rocking movement, as for putting children to sleep. 
P - Piano - soft. crescendo diminuendo
PP - Very soft. increasing the tone gradually. decreasing the tone gradually.

Very soft, slow and sustained.

1 (21)

/h&- IJ J J 4 qR 4 3 2 3 4 3 2 121 ^ > ----------------— ^- a «.a- •-
f -----

2
------------•—

1t- :- * . . -A ■ -t-" l
-A-— ' ~W- - - more anda -r— if r L|—i—1

slowlymore Baby sleeps

By the same Author: CAUSERIE ENFANTINE. 
PETITE FILEUSE.
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SECOND COURSE
ETUDE

LA (A) MINOR

You will notice in the following pieces Solfl (G).
This Sol (G) is the seventh note of your minor scale.

Very slowly,
3 i



TTm
 

TTTTT 
T\TVA 

VTTT\--------------W
YT\ 

vtty
x--------------'tyyta

4 -0-^■-r f r
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SONATINA
LA (A) MINOR

Scljf (Gj{) seventh note of the minor scale. 
dim. (decreasing the speed) 
poco a poco (little by little)

Andantino. {Quicker thati Andante)
,r£—----------------- ----------------------------------*J------------------

3, d
i----------------s-----------------i------------- 1A. i«t J ± -fn L i i  J 1 - ■£4 1l v y-------- ' v ,i^ •

i •)
f i
/ Is.£=s?s î=\ f f1

^ 1
^ Æ- ^ Æ- ^ 3 it

i.. I- 1 -4- - \ —1 w--------------

with expression.

0 4i ^--------------------
■■■-m i, -------------—-—r- > ---------------r — * ..

.... & *
l '-----------------------1 1

CO
kcf

rt'A (slower)
3 if 3 4

' il1— r=t:------------------------------------------ 5 S S.^--------------------------------------------------------------------------L----------------•f.1 y :

IQ tempo.
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w

__
__

__
__

w
w
a
 urn:

28

with expression.

dim. poco

l. ? 4^" ^
^---------------m-------------------------^-------3-------«-------

, ' 1 2-M-------- 2-------- 3-------- =------m M 4
■f---------- Oi

/ #r r 1 ^ 1 ^ o
l (n 4 ■ --I.— ------------8-? tt\ •!

4

-- hd
ZZ—---------------- ------------ff — &

JPV>
? ] 1 1

2
5

- Î
i
F if 5 Mf "> /

4 ^f 1 - i i i 1
—---------F—--------f-------- -J—------- Î9----------  n

__
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WITCHES MARCH
... LA 01) MINOR

Notice the dot. «dû Thus placed, it indicates that the notes must be detached and played 

more or less lightly according to the movement if slower or faster. 
rail. - more and more slowly, 
f - forte =(loud)

Well rhythmed.

Very light. witches come out of

their cavern, suspicious and uneasy

/i£ *•-— 3i— —i-i—j-- =f ^
r-4-------------------------- ~...... 3 ~~flj

-------------------------- J------ J—

/ f Listening-, watching

/ « 4 . ,i • 1

_j—

oresc.

....# 1

•i L •  •

p= r M 

2 13 a"- 2i —-a------- s-------a, »---------5------- —5--------- 4--------- ~.------ft»--------O------------- :---------------\ —#=—s------m------ - F P m wf\\S- » r ...r — r F-* r J
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Well marked, firmly.

ii t
They scan on the

f

anvil the march of the nocturnal spirits.ff

! ZZI
s:

Firmly

* f

Anvil

12 tempo.

. 2 g

[f ' - ^ ! J
5 5
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to return to their cavern.They prepare

2 3 4 2
jft » =f--------- - rJ t -—-j—» p j—

Animato

—
•
*----- *------F--------- ï----------

/

—5—4—

--------------

3 ^? *U-
l

-------------------- =—ffi-----ji----------•----------
i>

— . r * f M~ e bà?-.l eéeeÊj

They enter.

*=&=?:HS

Deeper and deeper they go.

2 3 4 2
drag.

—2----------3—4-
£ mm

P raU. ^pLittle by little all becomes quiet
PPP

ag-ain.

s i m
3 2 1 2

ÏX 5EEEÈ
3 3 2 1 2 ^ ^

Henry. gradually softer and slower. ■ \ 1 3
m 4V

5



FOURTEEN COURSES TO PUT INTO PRACTICE THE 7 SHARPS 
(IN THE TWO MODES MAJOR & MINOR)

33

FIRST COURSE
Exercise on the 5 notes

SOL (G) MA JOR
Sustain the à

Very slowly.
1_____3____ 2____ 1 2|—■—3A *■ O XSziliu.,r~r:S-i- j J O

~------- 4------- 3--------* —»---------------- L..... J-------J—
1 in a —a ------A-m m mi ------------ ~ ------------------------------ 1 11---------------------—------- ”------

i it i
1 fajT5’~W........ a.____ ________ - n------
\^t±Vr-------- ------------------ ------------------------------------ :-------------------------------------------------------------

2 4 3

- il. 3 ± * 3 4 ± ^ 2"fr'rrrr rrr 3 4 2

2 4 31 2 4

5 li 3 4 1 ii 3 - * ^34,^234 * 2 3 ^



34 RONDO
SOL (G) MAJOR

A Piece in which the principal theme is repeated several times.
The g measure indicates that there will be 6 or 2 J* or 1 to a measure. The 

dot placed after the note is called dot of increase. It is worth half the note that pre - 
cedes it.

The quarter note being worth J> the dot will be worth (J>)
Then the J • is worth «h
The d being worth J J the dot will be worth ( J )

Then the d • = jJJ or J) J) J) J) J)

Allegro lively.

0 +

f ’ (f 11 t£

2 14

P rit.

0 0 1 f
tempo (in tim e)

By the same author: ALBUM DE MINIATURES.
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*_
_m

 
\V

\M
 vvvVr- \\\\\

 •

^^=1Ti-"=p

i-4 | p--------~p~r^---------------------f--r r/'gjir^g
/>im animat o.

.~Nt *
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PRAYER
SOL (G) MAJOR

Notice the dot of increase which is worth 2 the note which preceeds it.

As the à is worth é J, the dot, J, the J, being also worth J, the d« is then worth J J J 
Count one beat to J and three beats to J- 
We call the dot a “secondary sign’.’

All dan t ill O = Quicker than Andante.

.1 0 ai
5 ^—-s.4 4 __ _ 3 a 5̂- 3 4 2^ _ = 5^ ^4 4 ,

( - . . J. . l_ _. ■ i----------- —

\ p k

-------------- —Æ.- - - - - - - -m------- m------- 9--------

ell sustained with express

f

.or
1

-4-

.. ... . . . . . . . J f

l.

----------------------------------- i

i—*— f

1

• •...wsm------- a----- - - - - - - - - - - - - -F." ~v—

b —-tf-—"J --------- - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - -------- —
•\ y a ^

—...... -=*■ g • ___________________

J 3^.^2 3  2 2___3 3^--- ^5 5„---^3
---jinanri—----- -------------- ------------

-=-----------------------------

J 4-

aYw. WY
1,-gj-------- ------------------------------
^-4 •

y-3"J J J =*=

p Stress the notes of the left hand
—5-|------------------------- 4-------------

*4 MB ---------------------------------d •
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2^-----J> 5 ----- 4

J=j=
2^-----.4 4 ^-----^2 2^____ *4 5^------ ^3 3 2

—

]
-------•-------Ë------- à--------m------- «

r~........................
i
5**------------------------------------------------------------

J ■■* g J- • J J
1
5

125* ■

: —— ii

r
2i

-5--------------
^ •

—J-------J —J—

\ ^

/fiN=

-<S^------------------------------------------------------------

® '-----^3 3 ____  2 2 ___ 3

-------------------------------------------------------------

5^^3 3____2 2 .------ - 3
J 1----------"----------P—■■

Usb------------

-------- &H--------- cs
l-y-

IwT

—--------J-------J-------- m-------J---------J-------
r

2
-5---------------------------------------------------------------------------------------------------------------------

*

M J J j j J

f*

I1 pp rit.

^ •

--------SJ-------T7'
PPP=4=

-------e---------

T5T-

PPP

---------s —-----------

PPP

\ y n
-S'----------------------------------- --------------------—

—&-----------------------------------------------------— 
sb---------------------------------------------------------------------- <s^-------

-------s'---------
-------sb---------

——s'----------
---------sh-----------

SECOND COURSE
ETUDE

MI (E) MINOR

Slowly.
Articulate well.
Each exercise five times. Rejf (D^) 7note.
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ANDANTE
MI (E) MINOR

In Counter measure the accent is placed on a weak beat, but the articulation is not 
prolonged to a strong beat. This strong beat is then replaced by a rest.Ex:In a meas­
ure of four beats, the 2n<^ and 4th beats are weak.

Andante = Moderate, graceful, well marked. Re# (D#) 7th note.
Somewhat slow

counter measure.

anima

gracefully. P

l.h.
4 3[ fa—3- -e—3-

i=«==i
f p

4.J»

By the same Author: TARENTELLE.



OLD SONG
MI (E) MINOR

Andante = Moderate movement, graceful, well rhythmed. 
Andantino = quicker than Andante.

Andantino. (Tenderly)
Re| (D#) 71.11 note.

2 -m- 2 2

cresc.

■5—<*■

2 -W

Heav y.
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THIRD COURSE

EXERCISE
RÉ (D) MAJOR

Articulate more strongly the first note of each group. 
Accent > r on the 4^ and 5^ fingers.

Very slowly.

A. 2

SONATINA
RÉ(D) MAJOR

cresc. crescendo - increasing the tone. dim. diminuendo r decreasing the tone.
Animato z animated. a tempo r return to first movement.

rail, rallentando - slower and slower. Presto = very quick,
rit. ritenuto = drag, hold hack.

Allegro = gay, lively.
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r-4-------------------

hS*------------------

animato.

5
1»--------»------- —9------------------ r-4f—^------

J------ J-----

4 5,

=•--^5[f | H J-

fraU. frit.

—4—

/
rf^~

f j*
:kz

.....

5 p 3 p
■Z ' t=p=f

—-2—

Presto.
3_2 i 3 2 1 2 M21 3

■5 » 9

a tempo.

cresc.

animato
rit. fp rail.



42 CHRISTMAS EVE 
Mid-night Mass

RE (D) MAJOR

What is a Triplet?
It is a group of three notes of equal value which must be played in the time of play­

ing two notes of the same description.

O r J J or in triplet JSJ
Example: J J J or in triplet

J = J> or in triplet 
A rest may be part of a triplet.

J = jTj or JTJ

Example: J s or J)f J)
A triplet is thus a ternary division of a note. The triplet is indicated by the figure 

3 placed above or below the group.
The triplet is one of the “secondary signs.”
The Short Appoggiatura (&) is a small note which never counts in the measure. It 

is played as quickly as possible.
Moderato. (Moderate)

/iM .■A! Ai V-f=ik-n— rm | ..... .. h Jj

\ p Heavy.

( (‘ " :=j

H—v ...J Jijq
-0----- 5---- ?—* ?2 à 2 d 2

Chimes.

J é J J" J 9 m J m gA J ** J

--------------------
-o-----------------

cresc.

Allegretto. {Moderately fast)

Jf Motion of the Bells.



\\\
\\ \\\\\

5 I f1' 5 2, ’ pPP ^ust

■a0l\^] j-j
2 J-4

appogiavura.Slow. Slow. Choir of ang«ls in the distance

1 3 2 1 2 5 3

m é 0

Sustained.

The great bell

Slow with majesty

f ft
Wf. jWO

r.Æ. r.hAllegretto
1 & 3 (23)
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FOURTH COURSE
EXERCISE
SI (B) MINOR

Always practice very slowly.
Repeat five times.

La# (A#) 7th note.

iwn rO--------------------------- --------- ---------------------------------

wm
,423

;—(V----------------------------------- —     ±

5 3 4 3

p.f rJ r r rfe|

!------ s-—
---------3------------

Oi 
. 0

---------5-----------
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SONATINA
SI (B) MINOR

Notice the Triplet.
La# (A|f) 7th note

Andantino.
5J ........ 2i 2 4____ 3 1 3

1 i I •/
1 * 3 1 3

1 «y
1

<rl:

/ 41

* “
j-*:.---* i==^-±=z; j"-J J 7

-J—

. I7

f i—x'^5 ^—7^5^
—♦—

~/^~£ ~~m

' 0 r 0 —

-=^-JB------- 7^-0*
--------------B •—

r" 3 1 r-" 1 5 3 1 i r 2 i fa 1 5 2
1 h 2 1

7, P ...............................*,.........................-4- 4 3 * 1 3 2

i r ^ t w  ^ i m^  
1 v-17x.a v( r tw a j i  . .
\ f

—T

1 TFT m ............ m m • ---------------------. 4»--------------------IP . ..  —-------------------------------------------------
! !• f.«0~0~0-0 1 1 i ...........^m
\ V II m E IE E IEI E 1 -; 1- ... .E... «E-----W PH HFTHH 1 s*

gTjj rj^i—11 3 2 ■* ' 2

-jH-4 r-i—... H'. n. r"""!*""! JT-^ J*'"T,,,,,i—
J J ! J 1 J J.J

•J N________
y—^* y ..........

f P f P
ü 0 ""x. 2  » >x

O- f ■— g: I..-i.H.. * B

3 2 L 3 2 M -

fk JT] rt]
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A CHRISTMAS MORN OF A POOR LITTLE ORPHAN
SI (B) MINOR

Accidentals, (sharps, flats or naturals) used in the music without being in the key signa­
ture do not change the key.

La# (A#) 7th note.
Andante, espressivo. (with expression)

f\ ii „ 4; i 4i 5—,
3, _M.1 \ -1a1 .Irrs_f u1 m M 4V O

\ I am homeless and without food

■e

i o

o -©■

---------- 1 am

9 ^ 0
o it -------------

\ .X T1! 1.; ......... ...r f

animato cresc.
Hopeless

alone in the world

m
«J

5É É=É
I am cold

I am hungry

p-----------------•--------------
«3
9------------: w----------.(9—— -------------3---------------

&-----------m--------------
4ts----------------------------------.. -4-0-------------------------------------------------

-30-------------------------------------------------y

g r -i
4 *

(mournfully) Have pity oi me I



SEVENTH COURSE
EXERCISE
LA a) MAJOR

Study of the Triplet. Emphasize the 1st note in each group.

47

Very slowly

^ 3

aI %» j j j
2 *__ 1 2

ITrHq f . 'I'i » 3,.| 1 1 a <■ .- - - - "- w- m- 'Jm.- - - - - 1 m— -

f a 4 3r £Y: J 0 • —1

*— ~ 0 d:....« ■■- - - - - ---- V J-.....~..

2-m- - - - - - - 5- - - - - - - i-e>- - - - - - - - - - - - - - - a- - - - - - - 4- - - - - - - -
\ J - . "-f- - - - - - r r - - -J. . . . . . . . . . . . . . . . . . . . . . F—: 
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SONATINA
LA (A) MAJOR

Allegro con gusto. (Tastefully)

i"" " 3H i ^ 2 4
...... », —=3:

■ —>4^\ v 1 * i *-n-

Î f'

J i i J J J 7 -<3|
( '>"4 <■ ; a f« . J 1

=arr-a------J

ls~::s is S =

Slower.

3 2
1» »T7=•4—a—,-

gl®-V.

3 1 2 3
r-f--------- ÊEËE

■i-13 
f-f r •- p r

'=*lFfc#=E
-fff,

• |

t—--------UJ-

ere sc.

■b—i®— =s=Ê=M=e= -s—tm—s—i9-----------—

^ Julr1
L R---------- !---------

m§3

Î2 tempo

/ rit. f

riHrf 1—-H! 4
p3Bq

,-4------ 5rl--2--------------3— 3 5 3
1 IS

f-4-Ür 3-^ 4
—n i—4-

r
1—t~1

5fi-Æ. 1 S ------ ,----- ------ ----- *1 n—r — -----! £----
trri n------------------j——— 1 r î a. ;; . ! M1* 1 —w~2r .*■ e R ^----w—--- ------------------4---------- — g am •  « « « ~3 ~ • 0"-----^------------ —n—t—1

Jl li .%

^ -J- -#- -JL* JJJ- vl

/
£>

-4h-9-

1
5

/
5

^ «
D
 

Ç

A
e :

Fin
»
1 !

F

-SVTFIFp1 £. ff- ; ^ ^I r«g p P' fir zzr ^------------- ^---- —J* ff Afn^ i £ K AMI Iflü 4 ». » 'S . m ' m . u ^ ^ rr aa Ml /r>r -fi . i r 1 0 Ts -i—1------- M—F M—M -f ----H LZ3BZ3ET22-----------



SANTA CLAUS’ GIFTS
LA (A) MAJOR

49

Pesante = Heavy, with importance.

The clock strikes twelve.

Allegretto.

gracefully.

5 4 3 4 ®

*i
/ animate. rail.

-4------- & m r i
if? tempo.

pesante.



SIXTH COURSE
EXERCISE

FA# (F#) MINOR

Smooth and sustained. Mi# (Ejf) 7th note.

Very slowly, Sustain each note.



SONATINA
FA# (Fp MINOR

51

Mi|| (Ejf) 7th note

Allegro. Quick

cresc.
•? ■#-
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THE CLOWN IS SO SAD THAT HE CRIES
FA# (F$) MINOR

The short Appogiatura is a small note which never counts in the measure. As 
quickly as possible t

Mi ft (E|) 71!1 note.
Presto con spirito. Very quick and lively.

r.h. r.h. Jrj.

nu* > **îi ==______________________________________ i__________ ______________ E=__________ àJ______________

it -Iff---------------------*--------------- US'" •••- 
mu—if—n------- tnc-------------------------------------- ------------------- “ Sc
r-tvr*— -------—-------irrrm----------------- - -------------------—ilaim.-------------------------------------------------------------------------------------------

TV .
J l.h. appogiatura.

Ll

|2

l.h.

fcV- ',,0 „---------------------------------------^-------------------------------------------------------------------- ------------------------------------*------------------- -----------------------------------------------ry,yfir: f , - ■ ----------------------------------- £-------------------------------------------------------------------

Slowly, with melancholy.

cresc.

Weeping.

Presto
Pause.Tears.

r.h. l.h.
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SEVENTH COURSE
EXERCISE
MI (E) MAJOR

Very slowly.

m m

By the same Author: LA GRACIEUSE
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RONDO
MI CE) MAJOR

Allegretto - Diminutive of Allegro.
Allegro = Gray, lively, animated, quick.

Allegro giocoso. (Joyfully)

■ 2 2^ ^ J j--: J)I,
3e—0 a d

Fine.

2 a — 3 f 2

;')1 j~ J^~| J ■ |.J) JTS

cli

^ H-j |
 U------ =---- ^----------7Z-------------------------------------m—w~ —•—m——----- --------------------------------------

D. C. rej

i^tü f-..

?a£ from the beginning to the word

S~yn-rTÀAiï-
“Fine\

—^ 3 1 2 \^£__

------5—

Sfr.C7.



MARCH OF THE MAGI KINGS
MI Œ) MAJOR

8vjiffasSa- means to play 8 notes or an octave lower.
Tenuto = ten. (Sustain the note well.)

Tempo di Marcia. Cl martial movement) counter ?neasure.

The camels are coming'
Heavy.

I ten.
s -4---- 3---- a----- 1-

•* ^ JTf=Ff
cresc.

uniformly.

3=^ 4»

v y ‘
ten.

1 -z— j—a,
P' rf.H

Star.

=5^rf5=l=----- —

—o----- ------------ —

Heavy.

—è--------------- ——^

hi—i—J ...}■—

.. e--------- e----1-

rail.
J ! .. 4--£=J

^ 3 2 J £ J ^
^ 1 ** 54

^ J •----^ 3 4
4

—-j—£---- S----£----

"5

#- ft----g--- C----
4

few-. ten.

^iV~rir-i=i
dim.

5^

<>

rail.

£ i

«V

rit.

m

-0- <>

S«vx Bassa
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EIGHTH COURSE

ETUDE
DO# (C#) MINOR

10 times slowly. Si# (B#) 7th note.

10 times.

SONATINA
DO# (C#) MINOR

Andantino. sostenuto. (Sustain the tone)
Si # (B#) 7tli note.

f so it emit o.
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Più animato. (more animated)

> j x•—s-

rP i r f i t f i
-9-'J

a tempo.

SS^iXT cjj.txJ »aJ cJWH

Im* tif fÆ»
3—?—y

eh c-u



58 SPANISH SONG
DOW) MINOR

Si# (B#) 7111 note.

Moderato.

Con animal mth animati in)

i ?, A 5 2___3
3^-4 ^ 3 4m . 12ÜSa i

¥ P e

ïê

cresc. 
2 i

animato. y exprèssivo.

«ÊÊ Ü? m üés
? ?

NINTH COURSE
EXERCISE
>S7 (B) MAJOR

Arpeggio
4—2-4—2-1 2 3

3 2 1

5
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SONATINA
SI (B) MAJOR

The shake is indicated by the letters: “tr.” Those letters are often followed by the 
sign It is a rapid alternation of a principal note with the note above it. There
are different kinds of terminations which are indicated by little notes.

Andantino.
"Q fcA------------1 « 1  5

-j----- —j--------- i-
^ T ft iri, /« . — J ^I. \.J r  •A m. 9 9 9 ut L 4 & m • • •

P
^---- —\ ----

^1m^ m ' — •*— —  - I.»------- m- w p—w--------- w—m~ -P---
....»—r——f--------- F----------- «--------- F------- - P ------ =^=------ ---------p =p=:

’ c

ti..o.-^'a

J-U C

4 i Î 3 2

F-j—1

A

5
.p

=» LÜ-

4^_

■

-Jg. •-------—-------- =--------- —A. 2 jhi. 1 ^ m r p—|----
------- ■ — ---------------------P------- f~ z L 1

1 ^ ■ -----1........................ t"

-------------- -------------- f
«« s«ci* nil ..... Æ ... M -M «! ’ 9 9 9 J 9  ^ - 9 æ 9 m

/ ,1 Ü M m • M ■ 9 9 c ff.
-—^*^ ■ m 9 T  .............. ........t,

Fine.

Allegretto. 3 --- • • i' Z~rj -j- j J] m •m F---m~9~
* * CT-

mkr —

.. fS —..-I
•7 'V
2
5

: » « *
• ••

. --------
5p 'S’"

-f-f r cq

rit.
2‘P’ 1*'> *—m—s>-------

m
a tembo.----V. __ 4 5

4. i, j
j ni

oresc.

âdbi
tTT
rii. f a tempo.

yaps
f

rit.
Repeat from the 
beginning to the 
word “FineV
tê û 8

¥
D.C.



60 HAPPY NEW YEAR
SI (B) MAJOR

Allegretto. Grazioso. (gracefully)

f Happy New Year, PapalHapp r New Year, Mamma 1 will be very quiet.

/ij? HA.Ht=kr
5 L o 4 3-*|-- k

3
s 4 ► 2---HrrflrV-tr 2 4-vrt- 2 4

i /L. iL.__---11 7 rr -n---- 1—a JA—g-I: i _a ■ J  • aH «m a m J-J I / W a a a I a ---a—t kJ___t_i X m-A * .Jx X "a a *1 9) ...
\ fM __ u_li__O ^_Am_a!___

• • •
P

• • •cresc.• •
0 1

j) /
• W• •
J J)

a• —W~
9

h
ani

r m n.i_x r « iKL 3 i » ■ ^ JK ». >; S r • ^ • Am 7^ 9l 1' MiXVèt m w m y w m w wl * ^1 pi yi ^^ a\ ^ , i a_ 7^ 7 (7 * ^ • — • ^ 9—14-1 -M—K--1—k- 9 9 •

4 41, 5 4
h

2JI f44 ,5J jv-h-ri 3, 2ji ,

\ 71

i •:
9-----0

9

iato.

----4

0 49
•

t=3=J=

/

S-'-i-p-

4 * -
•

rail.

l^f

f :

p
*—P

•

-0—f9— -1-0—F-pi------------
T»-----ir-a^------------- kr-r-»•.... .......... -tp—P-P^------------

*»—*-*=------------
r .......ï......-J

y-0—15=“
L"t y\-----------------

a - r. p r . -a--------------------------------
4

=j
2

TENTH COURSE
EXERCISE

sou (G#) MINOR
Fa# being in the signature, do not forget that in raising the 7*?1 note,that Fa becomes a double sharp:(p^ ) 
This exercise will serve as a model for the study of the Arpeggio.
Accentuate the ls4 note of each group. Repeat each bar 5 times. Fax (Fx) 7Ü1 note.

1mm



RONDO
S014<ep MINOR

Fax (Fx) 7*!1 note.
Andantino.

û Ü ita i ---------- -- —------ -- ---------- --
1 5 4

-m , r—/ r ne  . ^— m -  w ■ ^1 1 1 M ^ a r y
I vî^----------w— I ^ I ___________ ï* ^

J p .^1
• 4/ 3~

cre
•

Æ-

SC.

À

uUUi

5
2
• • 5f Ctf H u.i n B ■ * P--I----------LJ— —<g-------- ------------------------------------------1

ù tf.Jtu . ..-a».... . __ ' 1
/ /w it n ; * r m ^i n*^—^rTT-t - Ë Li —f m i 1 [j

\ i
m
f il Æ

dim
•

!..
UJ

3

L-» LJ

f

L-» LJU 1—'

4/^
*_J

3
Ë-

.2• •
—g

1—

5

u&

"3 » w m i ZLZ a:)-J\ —f*—f rn-------------- ---------- | - Bmm
MZJUfiz--------L izi

r““^ fès'é '  4»— 31...T3 " r4—^sq^4• •
7»——•---- —

(U-tfAl* f=j

sa^

rail.

; r -j

îèfcj=
3

73.... ....

—si— -J------J-J- ■• ~~

5 r r f
-r—ej

[g: r.:.f.,£j
\\1 itfy-i- ^ r

/!¥% j -' ■ ^ 2 2 ^ -i------------------------
-Ë-----------------------

T-Tf-H

lv fe " —

f ^yfc-pr=———
5 -ë- j- #■

X»--------------------- X» ■■■ —------ —-

“W---------- •---- ----

; frf,.

f----------------------

-C r

1.1 lJ
cresc.

bt.—---p-- - *—

— ■«=------

ni 1 ''Ë * Ë ^ f j. ë —■'H*-------(*— —^ 1»...... -»- ■ ^ ë —p-# •
O»

1 4<r~fettp—^
2

f f
dim.

5
73--------:-----------

rail.
2

r ■ .H 5

^=N

ti=J-
P
3

73----------------------

—J-—

t7\



CINDERELLA
WALTZ

SOL# (G#) MINOR
Allegretto, gracefully.

Bass in chords.
Fax (Fx) 74!1 note

3^3y 8^- a^-m1 w
a tempo.Jj

§

..ft art 3^. 2^. 3^.
/ -Jg------v----- - x m 4. \ — M—Z, —r1 lil—ivi* --- £ c L-J W  W. ' f w * ■BB
1 -vn ——£—• ...W. 0 -è— — f m- - -C- 1 -4-— -æ •

/ a tempo.
ii

ores
d s

c.

4J.

—1-------------isri---

rit.
.

Fine.

r » V JL. 2-Ï 1 #dt f \9 •
r ' rn 11 —C^-A< m/X, ! Lit 3 z 4 i -1 • n*’s—n ___________ _________ ■ is--- 2------------ 1 i L 2 1 J• " •

ten.
Anil

ft » H„LJ
nato.

1 _ 5
Lj, «

2 2J? lp.

U %

• 4
1—41_

1 4 5 3 3 ,A~.

0

4

4 4<r
-f-p

2 1.

12 3 ^

4. «
/ AIL!'__ ______A I L ^ .1- ^ r r / A r L-ji'.u • * 1 —1 ■H

K fA: 1 IIII— ^L ■ m m * L ^J .
ft v & ^ y^ r * ^
1 *J

/
> 4u •J * 1

l
it . •

raU.

I»-
r lti' »■ il . 0*' (V* ■^jm p-. V 9 0 •1 •x ~n a • 4 2 .t'• 2 r ■‘'Tl __ -A L ____ •

11 ten. ten. ten. ^ ten. 15 1 ’ T?. c.ten. ien-
ELEVENTH COURSE

EXERCISE
FA# (F#) MAJOR

Repeat each movement 5 times.

Very slowly.

3 5 3 5 2 4 2 43 5 2 42 4 2 44 3

5 3 4 2 3 1 4 2

mm4 5_4 3 2

4 35



SONATINA
FA# (Ff() MAJOR

63

Andantino

------- ~-J>

-------------------------—
r4!--------------------- 3, 5

—J   "P -4-|— =F=—4---------------
m--------------l -((y Fff------- à--------------

—F................ d " • ~ ■ 1 T "d m
1

■0- 0-
m |*C

> 2

m=*f rf:-0-—
■-0^

—m—
T~f~

m 5 5 3 1 4

o:
rail. Fine. cresc.

P
3^[* F ^ 5

---- S'--------------
-**■■ if rtu*—♦—F---------

syAjji A4^- ■■ -+
2 1

±^*=^=■==1^—■=:

=F>| T ....£~------------1------- =q
—n—i* p * — w * ----------------------------rd------------------------- d-

•
------ J-------1 *—L r J------------

Wp £

4- f=4=f
9 2 3

i n If-1 -p>^
%

i (O ff—d---------------d------- d---------

\ j P
9------ 0-0-p----------------

cresc.
—=*=i—

rail.
tr

fgpfcit i r ? r.* ? i^q* F fj*'' r F rF - O , 1
r 41* . r ■ ■■■?■ 1*~ d ~r~----------

1*1— ------p--------r i a LI uiSluj 1
D.C.



64 THE LITTLE SHEPHERDESS
WALTZ

FA# (Fj) MAJOR
$ Allegretto grazioso

3, 5 2} ]jfc~-------
2 3 2. 2—mm wa -t--— [-97-4-T—1mm"

s ; f¥=fti
2 3 >

1 Cff * T: t '■ ..i-
/ p

-®—|-----J-J-
• • • • *

oresc.
r^np=N=|

Mm
J• • • sgs-f

---- # 1. 1.. - J-J-- M----- 1— N=J=i ^±=kJT»

_3____ J• • ■
p-!»-

« •
□Ézacz:

'IT' 1 3 2^-7~^.

m f.wsr-—-f -1»--

3 2^2 —4T~—I—i—,

(Utef-ffjf
/ê#

—-)i

=H=p

# #
t-1——-<

— r..—
j 3 2 '

rail.u&m.
-e. ....... .

+ff
=M=M

4 # Æ
-j»— —■— -

si*?- *
13 1
rit.^ f f

animato

Fine D. C.
TWELVETH COURSE

EXERCISE
RE# (Off) MAJOR

Dox (Cx) 7^-i1 note.

1,T^i =SF-

2 5

--------- v=
■ ^

l gj> 11 jg . *

~ 3
F— l1u>

3

JJ* P

A----------------
r.h. 3tP-a*,-7 • w

4 »
— ---------« -IS

1



.-~
\m

 
- 

g 
\' u.i i - im

iv
__

m

LITTLE RONDO
RÉ# (Dtf) MINOR

^llmeans to repeat from the beginning.
~*bar played after the repeat instead of the one marked

Tranquillo. (Quickly) Sustained.

3

Allegretto

T• ' W



66
LULU’S FIRST SORROW

RÉ#(D#) MINOR

Lent. Doloroso.(Sorrowfully)
Dox (Cx) note.

9J

2 ^ 5-4-----------4

/ Lulu has brokenher doll and cries.

O

if m

\y

5___ 2
-3-"—-

5
-4H-----

ÏÏ
4

animat o.
-3-1 o----- 9-

£

Teneramente. (tenderly)
(nHhftdbr i ---------

i^ -3 I 3 [1-4----------- 3------ 7—3---- -3------- H-------------- ------I -A. *‘13 itUE w h J ■r-F1 Lto _n m r* ___ 9 —.m Hr— -------- »------r-------------
i *)

lL 4

i
rit.

5 1m m

P Ma

1

mmc

p.

i comforts 1er.

- \rf5- -
—Lg £» - - 2 i ft ^—^TD 9------1 ZJ^LlàlLiT. g K. • w » 0\ —m------ ------------- d m • ^ 141--------- f .hfl ------------ 1------------ ------------- 1----— # ---------T-— .. ..... .

l~$L tf M ï ?p r m» -^2 3m-T 4^-3

~t—
5^" 7 o-* w
—>

Ff^n=l
* u —f-4£- * * 9^r r f ■^J-

rit.

dr~ r

fk^A-it ■ H î£ f
4 1^- 1 -Hp- l^g 5

r I f:. I --r.itp-r---r i -«••- P ■ r= c2-----  ^7“®^—

animato.Lulu, heart-broken.

Has gone to sleep



THIRTEENTH COURSE
EXERCISE

DO# (C#) MAJOR
Repeat 5 times.

67

f
wp

Jl c

9~.... «------»------ m

2

■*—-i-------------------

9------•—---

2

2

0---------
m

l 2
XLi i 2^£ 9 —------5---------

_________W • m ■----------W-------------7
\ 113!t;" p..................... _________________ E J• *\L------- ----------------------------

—



SONATINA
D0$(CP MAJOR

Andante.

x§.
Fine. f

w •*



tttt
\ 

rrm
-------rrm

BALLET AIR
DOjt(Cjt) MAJOR

HARLEQUIN & COLOMBINE

69

Ritard. (slower and slower)
Tempo di Valse.
Waltz time.

Elegantly.

l9 tempo.

accelerando. faster Yind faster.

animato.

Affectionately and gracefully.
4 3^ 2
P ' -4h---------- -------------- w o

-^4 _____
r> ij---------

< Fine.

1 «1: .-.fc" F = >

..fa?
=±U:^ ~ !3 —

---------

-LÊ- &
t . 'J. ..... 3!------- —

- u '-xL i

2-P-—s—f-s>------
-J— ..... .

-------------
3 :LJ—--------- ............... LJ—--------- i#=L=J

.forpi yr.^3 tJiz
T3---- rf'

3 1 , 2 4fa=4ijFt=# ~p—
*

-1------- U” ..... ..S ■^-0-

a.

3=
:

—r*
,-p- -&■

:3=
Sr

'4------ -ÏT6[3------ —MÆ=jk-Sr

w LJ- M.. - LJ— 9—

-6L*
if.

D. C.



70 FOURTEENTH COURSE
EXERCISE

Repeat 5 times.

Very slowly.

LA# (A#) MINOR

Sol x (Gx) 71-]1 note.

C^X-T C

i-
■? ~^ra~----------  -̂----------------

?!---------------A---------------- jm.---------------- P----------------MÊ.-------------- m-----------------
K--------------

? \ :

► »------------- y........... r—p—•t li 5

~eZ\* >*r
-#-n—

2
—

P Mà H «
vfi ilni' ---------------w - V ~a—9---------------- ----

J—-------------------- ~T?---------------------—------------------^ J----------—-----------------------

^ ^ ^ -------------------------- ^ ~~
^ •*... ... d ° " •> ~Z•*'1 ii'Lltf.i' » ^ r p « p ^f■*-. 1 f— s r e rn i -^== ........ Ll^Jbb i......... !'■"■'■' r1

^psfetE
y 71U ■' 'lTT.i'

------V ft ff —---------- <?—*-------—-^----------- - -----------------------é?---=------- --------------------

. rt i» f 11 o 5 £> r, £> ^ 
/ «IWiTI 3 P «° T A a s^z —  .
/ Æ •‘ I .■ utt i a . r ________P ât______P_____ m~ m m m

t i'ti r  i 9 E T •

1 —n^-fc---------h--------- h—

3

£-\- 4 # Ï1 ■---------——.—r*~ ......................... ..........t" i""~ !■““■=»——

S TT TI , ■ TXTT i > a
v TI . i1 \ ~^^^

- "~~~— ------------------- ----------------- ----------- —"" w -—

[r^¥y*=; ------ 3—ï9------- --------------------------------3^"^ i &------------- — —--------£-P—«——p—
-

V-* fr - J -1—4- J J J J -4... J J 3=4

t-'
4 3 4 VI
3 4 3

J

1^-4-4W 4 e:àz^f *■ ± <S * P ~

} 77V -n p



SONATINA
LA# (A#) MINOR

Sostenuto .(Sustained )

Solx (Gx) 7^ note.
Andante sostenuto

a tempo.

Allegro



BOLERO DANCE
LA# (A#) MINOR

Piece derived from the Spanish Dance of which it bears the name.

Sol x (Gx) 7 _ note.
Allegro con bravura.(Bravely)

tS % 4.g-; g g

Brilliantly

f-9 zrr t

ttr9mv T T i /

■min.

rijiiiiti

X M

ISîSEiBSÆSi !•

[OTSsE



78
FOURTEEN COURSES TO PUT INTO PRACTICE THE 7 FLATS 

IN THE TWO MODES (Major & Minor)

FIRST COURSE
Exercise for the left hand.

FA (F) MAJOR

Repeat 5 times.



74
SONATINA

FA (F) MAJOR
Strike sharply with the fifth finger.
In Syncopation a note is emphasized on a weak beat and the sound is prolonged into a strong beat. 
Note articulated on the 4*]1 beat and prolonged into the ls_t.

^ Moderato.

syncopation.

a tempo

Più animato.

Fine

2 j* 2isF3 m



THE ANGELUS
FA (F) MAJOR

75

The Arpeggio sign j is placed before a chord and indicates that we must play sue - 
cessively the notes of this chord, commencing with the lowest.

The melody of the left hand must not interrupt the swing of the bells.

Slow

J) Chimes

Song of the Laborer,

poco animato.

5 3 2 3
1 3 2

The singing dies away. 
5 express. 3
1

m

Very gradually the chimes stop. Very deliberate.

p .tu— ----------- -J—*-si------- --- (S’— —— —sL ------ZZl
:zn::z.

\ ^ ^_____ rit.

/U:-L !»• - FT-'i J
animato. rit.

- rTLi------------——w FP PPP
eF------

\U4> 1 u------ p U.



SECOND COURSE
EXERCISE IN THIRDS

RE (D) MINOR
A third is an interval which contains three degrees or three notes 
EXAMPLE: From \° there is a third: ^P’
Study slowly and play these double notes simultaneously.

Slowly. Press the keys.

Ben sostenuto. (well held)

ALLEGRO
RE (D) MINOR

*é These little notes do not count in the measure. It is one of the ornaments 
called “fiorituraV

n 1.-1 r-r . . D° # (Cjf) 7^-P note.

cresc.
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f animat o.

%

m m
Vivo. (Lively)

f ■■ ft

—0- T?-----9-

8LEJ CXJ til



78 ON THE SEA SHORE
RE (.D) MINOR

r.h. right hand. 
l.h. left hand.
The two hands play alternately.
The rest indicates which hand is at rest.

Tranquillo. Quietly. Sorrowfully.

Do| (C$) 7^-i1 note. 

Stress the J

The murmur of the waves .
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l.h expressive

r vvp
{Gradually softer and slow -r.)^Perdendosi.

THIRD COURSE
EXERCISE

SA (B\>) MA JOR
Repeat ten times.

Very slowly.



80 RONDO
S II» (Bi) MA J OR

^ Andantino.

*m m

Piîi aniviato.

-1 ^---- 3 4\>j* 3^rP-T k=>i--------«------ 3^=

VILLAGE PARTY
SU» (Bh MA J OR

Energico. Rustico. (rural)

MarchGrandpa asks Grandma 
for ..dance
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j:--- F
Fine.

Vivo.

The Peasant’s Dance Children and grand-children join the dance.

/tjhJr£ -ft-*.......1 3 2
=»-rf r r-fc

3

"p:
<4 ^

e f f f f r f 1[T nf ftj yL 1 ll
-jârï—T----------

21

It r pr
J, 2 F

f 1*
kz -K*.

ff More and mt 
1

-■—

/re animate

-4-,----------------- -------------
-5--------------------------------

=F=si-

d.

i=M
=?2r|

ly>:- i- ^ * »— ! •..... r =s-
il.C.

FOURTH COURSE
EXERCISE

SOL (G) MINOR
Strike the keys sharply without the help of the wrist.

Slow. Fa# (F#) 71]1 not

r, \r f r r r-%
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ANDANTE

SOL (G) MINOR

Fa# (F#) 71]1 note.
Andante legatissimo. (As smoothly as possible)

Rinforzando. 
Emphasize the tone.

ft f.r
Weak on the 1st note. 

PJ Strong- on the next.

pp rit.



LIFE IN THE COUNTRY
SOL (G) MINOR

Allegro giocoso. (Joyfully) ^^t-1 note-

,rP-rl»------------------
^ #4 2, n ^ 5_

-t-3.....It 1 2, 1 J O 1 2
O • • • •

/ /Li r« » •- ^———r-r ----Ft f M-----—i—!—— .WL
■J-- J T---- J-*---P----<9------- ---------f—f------ 0 0 * 9 • -

1 1'■ 1-i

J ^

• •

V i i
3 2

I ♦ 5 ^

-H-------

• 1

frit. 1
i

inimated
. à • à

H3--------—------------- i« — p —»—
—---------------0-----------U—--
----------- 1----------------L

» 9— ------------------------------

IQ a tempo.

dim. rit.animated f

rit. cresc. animated Fine.

fL ively and lightly

♦ * tilt

D. C.



84 FIFTH COURSE
Mil» (El») MAJOR 

Exercise on the Thirds
(DOUBLE NOTES)

Slowly and smoothly as possible.

% fdt

% t * % j e

SONATINA
Mil» Œl») MAJOR

Notice the turn or grupetto c/s.
It is a group of three or four notes.
When the first hook is turned up (c/s) we must begin by the upper note; if it is in­

verted (os) we begin on the lower note. ^
If the upper note should be changed, we place the accidental aboie c/s, for the low­

er note( the accidental is placed below ^<x>y

EXAMPLE of the turn or grupetto.
With alterationWith alterationHook invertedHook turned up

Manual of_ 
Writing-.

Effect.



Adagio. (Faster than Lento)

animato.

4 5r 4 3 a r\

4^^ 1 g
rii£ dim.

im

iwi

ZMU».

LMW;
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BARCAROLLE

MI\> (Elf ) MA JOR

The Barcarolle imitates the balancing of a little boat gliding lightly over the waves. 

Andante sostenuto. (As smoothly as possible)

sempre f

Gently.

Fi?ie.dim. raU.

SIXTH COURSE
DO (C) MINOR

Repeat 5 times. Silj (Bl|) 7*?1 note.

iItxmj r* ™ ■ •
•

13 2 3 1 o z

1 (r}-' 7 u • • 9 • _ ......

Ë ------------------------ e----2-- s E 5 1 2 3 4 3

• m 9m *

f lkl« k V V J ^— 
ï -x* .4—u m m ~ m •\ r a —*j—c---------m w. • ip* ) i r i i * «■»• 9 ,

' ——a-u

3 1 5 4 2 4 3 22 4 4 3 2 3

5 3 4 4 2 3 4-3-4 3



RONDO 87
DO (C) MINOR

The first dot is worth half the note which precedes it, the second dot is worth 
half the first dot.

EX: d~

Allegretto.

Double dot

1 2 1u A. m 2TM

Fine.

Allegro
Double dot.
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POLISH DANCE
DO (C) MINOR

Piece, of animated or moderate speed: deriving from the dance of this name. Play 
the left hand chords with the aid of the wrist, very lightly and in the manner of a 
rebounding elastic ball.

Si \ (Blj) 7^ note.
Moderated. (.Brilliant)

. O ' - rff—
4*------------------f
‘,-^2 3 V> * -—

/ fr. __LB___________ • f f N* ----<
A .1 ___±t___________\ *J f Pompo

) Î*Jf _ 4#- -

USi'y-

i \Ê :i 3i 1.
2-
4-i- i 3m- 1 i * t i il 4

•V U 9 1 L '■ "
\ —Ml.la___LB____ ___________ • • •

• M
v > <L4- hd

itt hîtl$i jt

a tempo.accel.

Iff $f ft * * t

19 Tempo.

IH ft t
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êülÉ:

ül
ttr i ü r

rail.
l,

, 2- - 4—4:t * & &:r Éü u î

Fine.

Repeat 5 times.

SEVENTH COURSE
EXERCISE

LAl> (Ah MAJOR

Very slowly.



90 SONATINA
LAI> (A\>) MAJOR

b
The Sextolet ( é um) 

The Mordent or Shake ('w

is the union in one group of two neighboring triplets. 

) is the rapid beating of two joint notes.

Written Its effect

Preparation, for the same key, Al> major.

L argO. (Large, very slow)

Ben sostenuto.

I

*



Preparation for the same 
key Lat (Ai>)Major.

crvsc.

cresc.
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THE SPINNING WHEEL

LAl> (Ab MAJOR

Play with great uniformity so as to imitate -well the buzzing of the wheel.

Slowly. accelerate slowly much faster

Presto.

The buzz-buzz of the wheel.

Motion of Grandma’s foot on the

pedal of her spinning" wheel.



-r~g~wt

à 4 2 3
The wheel gradually stops turning

fc* g Q

gradually slower slow pp pppm 2 ITi------

n
O'
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EIGHTH COURSE

EXERCISE
FA (F) MINOR

Repeat 5 times. Mil] (Etj) 7*]1 note.

/ffoitoEgn rm.
1 3
F1T—1—4

2 4 3_ ^
BS 2 4

• * * ÿ ^ m ÿ ^

f r

• * * * -

4 *s
-J 4 *

3 ^

{-^77—"^-—^

ill*.
J j j jq

5 3

SONATINA
FA (F) MINOR

Allegro agitato.
Mi il (EtO 71]1 note.

*



3WÊ } § *-|* § $ £[.; ; p f

A I 1 l^m 5— a 3^h 2 1 3

^ p j) j>-Ap 0 -%' ; j> j?| p U

1Q tempo.

mm
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MELANCHOLY WORDS

FA (F) MINOR
Romance without Words

Lento. Mil| (Et|) 71.11 note.

fioco animal o. animato.

IQ tempo.

slow. animato

un poco piu lento.

j .......... ^=F==
2 3 4

i F'J j—ri—— Hi*.

-kH—---------------

f f
A- J—J—aL,—.

plaintively.
I

^‘....m.... -m------

Ip f zzdt - : '

I t? J .............. -5-----------------------
i. i—*— (51)

rrt.
*■) —5--------------------

\ If—----------------------
.............. - -.....

y-Cll

Allegretto scherzando. (In a light and playful manner)
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M Sfl 8 i l -̂^Sr---3-------1~

p f !»■ f 53= y—r

p t—T i—i

^ r rrrr
4 3 i

Ê

br :b-V

i I 5 ?

£
f

Lento, tristamente. (Slowly, sorrowfully)

M>= 12 3 1 4

5 ï J---- 5---so »7>t

f f
'■w ê

un poco atiiT^ato.

-4--4-- i 1*

I ê i
(Mournfully)

H J 11 3
• • •

3 i—1.3
f » i-

2^3 4 r~
->------— — --iff ■ 12—*--■ * * *-J- r r r ±=U

• • •

^^-r-pF=p—-h---
0

r=H
d±;:

m
w-----ft

■----- 3fHf-
T~1

p—qp— (51)
-u^-.------------X P £ p ..d=— 3 *i. ----- 1----—=E=H-—
3=^3

kb- P <gU È
_______ 2 ^XTnJ(

ÉÊÉ
/AJ,

f f f animato.

4 4 PP

1 lS^



NINTH COURSE
EXERCISE IN DOUBLE NOTES

RE't> (Db MAJOR 
Legatissimo. (As smoothly as possible)

3 4
3 4 5

/i^^L rH=r ns l 5 3 2 1 —3 t J 4 5 4

H4Æ J?4-%T-h
1=I=J=J=|=S-|=1=

-jt~ r; !; 1 % t

-------1----------

i

—i y * * * * 4—

^0 1 42 i §321 2 ,

1* »r *-«

3 4 § 3 4

t|4-B ^ +£+*-* i
t » » » 1 » n » =rJ

r .1

—B—

i I ^
*4 » t F=B=

RONDO
RE!? (DbMAJOR

Andantino. Mareato. (Well accentuated)

2 3 2Z ° 6 5 2

.flJ J3J |

feSÆÆ ffl1 rUcimrisp
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Allegro moderato.

- »-£B
■^4 ----- --
t—f~rr—p-f

4 3: 2

-» • »—<
3^i-

f^=îp-
-^4 ^
::■------■

^ 2/Jk•“!»----■'s- «T-
g " 3±g-

^ i iJ 2 2

pi
■ •

fn
■ r........-

12 Tempo.

téM—1-—il1» r r r. . j
rit.

^ i>Vr i- J . . p
! ,73 -ii
f =51F=r-fc-!t=---------------------

{11/73 /
t>,L1 ig'Tr-* /r~P»~-IIH4» f TJ -MJ l Ü-H^M

/

h\\ i J3j j sfe . 3 2^"34

i J J—-ft
rail. a tempo.

» -7" I» ■■-/■=z:

J - ?
2___1

ass
rail. 

—5-
2 i E 3 1

?
pp rit.

— P
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ARABESQUE
RE\> (D\>) MAJOR

l.h. means Left Hand.

Andante.

Gràzioso. p

Animato.

fliXiX i /"^r=—^—-pL— 1 -g— T~
r / J J J j 3)^ / r"3 x*

j cresc.

----- =gf 5 12
/ T2

!3 -

7'i?* 0 ' .a.
/ rail./ l

C-- 4- - - - - - - - - - - - - - - a■i rto—p -- - - - - - - - - - - - - - - - —! h-/° Lm b- - - - - *-- ,- - - - 1 ^ 1. f -p—| * - - - - i- - - - - - - - - - - - - - - ----\ - - - - F-—| £: ___ ^ X f _ - - - -f- - - - - - - - - - - - - - - - - - - -
u y U b [ J ' ------ - - - - - - - ^ —- - - - - - - - - - - - ——■—----- - - - - - - - - - - - - - - - - - - - -

b
i 2 3 l.h. 

accel,

Allegro ma non tr oppo. (Not too fast)
Fine, with the repetition.

Legato, {connected)
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shir g. (slackening the speed)

2 A
fP P *—p-

-5—0-

TENTH COURSE
EXERCISE IN SIXTHS

Sl!> (BÜ MINOR
Intervals of sixths are those which contain 6 notes or degrees, from |°

Very slowly and sustained. Lal( (Al|) 7th note.

g| i ï

Ft*
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SONATINA
Sl!> (Bk) MINOR

The Octave is the interval which contains 8 degrees or notes. Example;

Lai| (A^) 7*]1 note.
Allegro energico.

< P oresc.\ , i
f *>-,!> |>. ft. . . . ~.J.* .^3=

&-V- —

f^=

^.. L-j

rn=\\ S V H *— -------- >— -J U|4^ \à

rinf. (increasing in tone)

• J
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Mÿ P
8h V ni 3—^

2__ 1
Octave.

BZ.

Tî- r 'ST*
Fine.

Presto

cresc.

D.C.
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GRANDFATHER’S STORY
SI? (Bh MINOR

La l| (All) 71!1 note.
Allegro Moderato.

p affectionately.

"I 3

animat o.

a tempo.

-4------------------ 3-

£

m
£

mm
£



105ELEVENTH COURSE
STUDY

SOU (Gh MAJOR
Repeat 5 times.

Slowly



10« RONDO
SOLfG',)UAJOR

This sign is called Long Pause, when placed above a rest.
Presto.

2
~~h J....... # ^--------» rgV~r»"^---------1

lLT. ^

=«-^-

. 2

-*—*--- c?~

-------- a---------

at....

“T---------

j LLJ-f f■+- PI

2 cresc.

■f- -0- -f- m # « #
9 ■'■ 'p

It 
—1*—â—

S-----^------------- 2----- ^----------------------------- ;
-------f—m—W---------- W—T----------- E

• f r=^...|....=-----------

1 i k-k-i-H

r*[—T

r

■ ?....

L—[—T F—~

F=^= » » ' ^

/—

p—

3 4
dim.

------^"1

h Ç-X-J -f ■

1 4 3

•--------~P~T—^ P ~P—F—~

v-fkv **=-■ — [j-j
5 3 1 421

C" ■ 3 2 1

/ 4 - :rn ‘rr? rr^^r JT3 jTl JT3 |
1 b>

y*

j y >, 1 la V4—fi

«4g. ■‘Jr- ----

rJ p:..r/ 1
2 i 2 L r

0 . ii l i—V g—
—- ■ —■ ■ -1—8------ 4-----

5
a------------- —----- m----------------------- a-------

/ /L J -F: J » —
1 un - 1/ ?-------< »— -------------» ----------- r t — r i------------ r r r r—'T~r^=n
1 «1 tas

1 2 ^—■^ 1 dF"' « 5i
k 3 2 ---- —Î

i---- o-----1------ -------------------------- rC---------- ■---------------- _J------ L. n ^ - o — m^---------------n a ' «y m u s* / U^t Pi b------- —5—r—r r JE 5 j. a'\rf±b=5=: r—■ z=f--------------V--H1------------- r4--------------K----- ---------------- r*------ 0^--------»

,, 0 ,l> L , f ^ -ff—• '^i--------- k—1 21  —h
7----T .j- J-----------Jj------------- F --------- ^—

i \q> -b-- -»----- F-------- R-H----------- ^--- 0l----5--- «1--- “——*- rb— —cf—:—------ --------- C.------
\ «T ■
< r
i 4 m

1

L m 5 -“•

T

* «.
t -Z7*;—:—i—:-----m— a ^ T M--- m— a -----mi r*n« i rr u . r r r r r c c—--------------------------------- --------ï ✓ L^i P r>----1---- 11 —------— -1---- —- uJ r-;-^d hr 1 —J T3 —J , -J

Long Pause
(JikU f -^1

a 2
r)  J ■ ■

i 2,
I ) -

4
A—-—

i

i 4 « H
F i—®=+= _______

A.
_______ v

r*

i

4

rf=f=
i=f=

F ^
9

-f ^ |A p'f—
fTs

5T~- .:
m

—
■ LJ "

—
-------SB 1-----------------



107PINK BUTTERFLIES
CAPRICE

SOLI, (Gl>) MAJOR

If the hand is small, play only one note and not the octave.

Allegretto Grazioso. (very lightly)

animat o.

1Ü

,iMu-

7
3•
0 '

empo.
i a • 2
=f£="c:

l

~mzz~
•

-0---- -0—

2 3 1
F*f=f

* i

---------Pi
0-|^-f

r-p
•—

»...: 2 3 4 2

( jr

::d

£
/» .

f  -4

anima

A
to.
b 0

«»
4 S

----------- 0^P
•

■ ^ 4

f b. k l m. 4J--------------

’ ■■■' vm—
-0-------- -------------------«- —»---------------------------------------

\ ■' » b-^==

Più

3
—Ï-----

------

aniin;

p ï-

it 0.

^ 2 3

T=

4 2 2 ~ 
-t-----

4
2
==- 3
3----- It-

" ~a

3
1-

$---- --------------
-0

4
2 3 4if—rrr

-------------- 4

2

»—■—

-3----------

<ÿra bassa.

l
0-? 3q

• 9---------- ur a
j-

=3= zA: • -a---------m-------

5-------
---------------£ —

JlJ:0“
\ V
< The

T»

f
2

-ft-

P1

-----------------6-

•etty
a
frj-------- 1

butte

1------  , <»> ---3S—
7 • * .

rfliese>ne6'^.

--------------------------------------------

flit

Jr

CL
S’----------

£ # T *

from flo^

p -2

rer to flc wer^
a
2 —«d-

rit.

-¥■----------------------
ri— -------- a-—0- -0-

—»i—-----------------0 — ------- 0- -----------M---------------------------------

-------- •- ra
-0

-----------------J7 0- ------------L-0—-----0-  ■

i "^F W
f 2 3 4 2 —— Æ- —

£ 2 4 3 2
/f? tempo.

• «1. . ^ * Éfflf?fh

i * ï

f~nrrrM

 a

VP

-0--------J--- * 
m J**/ 3

1op f
i —

p f

-0 —
K-----0- v---

\ X > [, ^...,r
■x*

-JJ------------- -----------J----- ■

animat o.
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TWELFTH COURSE
MIt> (El?) MINOR

Slowly and well accentuated.
15 4 3

Ré tj (Dtj) 7^2* note.

13 2

1
2 4 3 1 5 4 3

2 4 3 1mu
a2 34.2

sm irrtr
^ 2 3^2

2 3 4 2 1 3 2 42 4 3 2 4 3__________ 2 3 4 2 1

g w dE 4 J ii j J Jp -O-

*£Ej5±
2 3 4 2 3 /, . 3 4 3 2 4 ,

■*-----5——-------- m----------5------- ——5- O

SONATINA
Mil? (Elf) MINOR

Ré ^ (D10 7t_h note.
Allegro amabile

sostejiuto.

Ft
>■ i». •. t. * 3 2 ? 2 2 - 4 3 2

• ' •

3 1
3** •



U E£flr^

Allegretto.

f
t % %

• à
f fP f mm

m$f

I urjm

■ r*+



110 IMPROMPTU
MA (EL) MINOR

Lento con espressivo. n0*e-

/rfrHrr-1 2 3
rn w^~

4 2̂------------------------------- i 2 J*
:ett| \-A— \ -m-p-fS*- 3 4-ah*-

---------
Æ «

/ r- TT'r f •»- j ■P*-------------------------- ------—ÆB- 1 LK -V • w—
L f> b A— -f= --3 :qr
) ^ ^

1 £rv. i n ? 2-« o';

-r-

► ¥ ■r
jm y «L

l

cresc. anhnato.
pH :

— J 1 » i !  i» ~m-----I •!. i y W  o 5 V * P .... . mIT r\ - p rz> #—: y -1-------

agèjjJy
a temp o. f

4
f\ l , S'"* 1 T>x2 3' X~ 'm 1 2 2 3îLf- •fi" ; --------------

/ »—i r> U~ r *r • * w m g k^ * * ______ d*  . ..... ÇL±/ /---tF Pi b---- Si p1 f*S ? > U _______ c— 4.■ -u T  ---\Z—p------ |
1/ cresc. ►

t

anim
ï

a to. dim. rit.
s iia : ZLJw

Sr*
S “ZTï—I---i--- : 1 » g ÉI 'Ll*ï • i. ~b t~l----- m----- —j i
\ -J-tr Pr b----T--------- m r\ —V m>=F= -4

Presto.
4

cresc.

Presto.
i . »^rTi«

1^" A 4 3 » ^ — 
( —V—r? U"1----- iP“ 1 : g ^ g ^if ~Pri>---- -jf r — l -------— ---------------- __ —g? *■l tm~^:r=g== -F-— -F------------------ H2—
! Jf ™U.

y £ ¥

H—

V F ^
r •

t ^ ♦ 3

n—

f *
i g ■ g--------1 » I. j L 1--------r P- ■Prb---- ar _ —g

^r=£L==: -P----- 1....-L------------------^

rrrrur-gie
rinf. {increasing the tone.)

By the same author VALSE CHROMATIQUE.



Ill
Lento. Nobile, {noble)

animat o,

animato.

THIRTEENTH COURSE
EXERCISE
D0\> (Cl>) MAJOR

Repeat 5 times.

/ -jP A a i > * i i i i -2-4------»------m - 0-m
■ - -:4

1* ^ ^ •
i 3 2 ^

/ =g*F, L 1 '48 5
-a--------------------

1 i 1 1 1- I—

--v—a------i------------------ I 3 1 2 2343
•• » .■

2 4

r r '
2 3

* 0-W

3 4 53 44 5 4 3
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SONATINA
DOl> ('Ck) MAJOR

Allegretto agitato

lUHTMl

[■#JW
narui

iu

iiairwi

P=iH' f
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Con Bravura.

•AS*.

2 5a r? a

12 Tempo
-5 .......-A-----------A------
mmm

FFFP

sf f

IKWI

\WU

m m
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SCARAMOUCHE
DOl> (Cl?) MAJOR

Presto con fuoco .(with fire)

cresc.

. rt II 1 -^2 C -si
3 -—^2

**■Æ&é

5
P P~".3

D 2^J

0 ^ IB
/ 1/ t> Iv - i n LJ LJ ____ __ LJ 1
i -»r—ft 7 "T 1 V 9 n .v. U. V. J 1 k
I 1 A TH f U / IITliillllill
A VTT 7- 7------- r r
1 #J

< P Ms
f

j* * A *

f ■ 

3-

p
.

1
«-•
r:

/
1 i i___ ________ h I
1 | A.J»— m * m • a * • il 43 •
\ X X. l'i 5

p > b ^---------------------------------- - -* li-î---------------------------------- L »’----------------------------------

By the same author:_ PRELUDE
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p cresc. ffî

l*.rr> m i,br^ jn hÆP-jn i rns Æv8~kp- -----...fp —-ftp’-.....
p c-resc. \f. \f

j^-uTi>J^ «TTJI i,JTJb3 J~3~*i|i r ^ / ,>Jy r-——-ir=

Tenderly.

**l‘I ^tÿta izBz* izts: * i: f

^4'.

£.8: g
I'ff *



a tempo.

§ÉM

f-it±=r4=émm

f i

Cou fuoco. jtj-

fffZ^-tres largeffî

àWi

ZMU9jthh
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FOURTEENTH COURSE
STUDY

LAl> CAk) MINOR

Marcato, energico.
Sol ïj (Glj) 71.11 note.

Very slowly

Ljjjricr
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RONDO
LA\> (AV) MINOR

Appogiatura (Appogiare, to press) The appogiatura must be more marked than the

Sol ,t| (Glj) 7^ note.note which follows it.

Allegretto con spirito. (With spirit)

,=Mf -

—I#--------p— 'A—.. ‘J> 1 y N— y p1 -Ky P ?-------- —

/ cr-esc.

Im ^ r n
T * 1

f //

;; y

appogiatura.

Fine.



MY FIRST RECITAL
LAt? (Al?) MINOR

119

Soli| (Glj) 7^-i1 note.
Adagio. (Very slow)

p plaintively.

,.-4 -vu-, J i
/r^ u^f Pi r> m æL K------------J----------- ■ a------------1 f+%. ------“ --------- a i----------- m --------------g ia H. —------------m----------- m1 Y-^rf-------K -\r- ft--------------------—------------n----------------------------- .1 i\~m----------------------------------------------------- ---------- 4
14T-----------------^----------- -4► -0 ------------- W------------

/m —1—i------------- -^r^ZZZ 9----------- * ---------— ------------» ;* a---------------f ---------
—f—-“F3E

■ V ■ m ■ »... Br— t

X| 7 v t> \> ?...:d !-■ H—[=1-^

By the same author:_ SOUS BOIS.
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Piu animate.

tfà&fa—1— —#=fH------------------------------------------------------------ 1---------------
--------------------------------------------------------------- _t--- —L

----------------  ——---------------------- -—■—j-----------------§ é .........i 1

[ “ r\}— j j,---------- ---------m—^—mr— ——m—fa-®—m-------

■n . ------*1--

•--------------- m-----------—
---------- m----------------m-------------m—• ■m—«—

psp--------------- «1----

pr*T^~ f Ær... f —1 T TTXT 1 ji— —p.  p *  Frr -------------- B------------- g>-L,. » Bp >

animat o,

Con delicatezza

P VPp animato.
animat o.

f] 1 .» * /A,* |B- „ « L \
/ ^ 1 7, .ta_____ m m P « ^-----------
l ' P ■ b " 1 I . . ! m —m zzm -J—H—I'--------------- 1----- -J— 4-—!-F-B

1
• • ...i -V5? 7 | ”zm ---------- •-----------—

1 «J W
P PP leggiero. (light)

.2*

ryrv>xn
raU.

|*
L< j1!

f fi' -r-j___ "J "’7*-----------------l L* V i
\ y b- U--.... I* / ÿ ^ •\ tr- p _________________ w , .

A ^----------------------- ~~~-------
üL l

rti
“ «-• %

. tr -,—rr-'-te— »-----------^ m :\ _ 1 -■>
/ -2F—tr- i— -pr—rn— wt— ii i - ■ — — SL M ■ Æ . Œî1 "#«■■■?■■■ » ” ï— i i F w b— * m J^ * w- ■ m m J--- M-!

E3 i i '—✓ -in1 tJ
'it.

tj«i V

P

w
pi» P2 

■
yp
ft"
s *

£î' animato.
----- ---------  /

-7 * iS-“
rit.

:
1 «

t3~ -----r1
5 *tN 1 7 i n • ■ - ZLî • • -M- V^ ~ÆV\ Til _____ L\ ^a» ' " ''.T — -M

D. a



SOME EXAMPLES OF DIFFERENT RHYTHM
The first note of each group must be firmly struck. 
Play very slowly and take notice of the accents.

GROUP OP 2

0 o r 1 mv\
4

1 JO.J5 n 3s! ^fFrr9—
-k-V—

*

jU. 3 » ■£-

g
4

g
3 i 3 1

tr
2 i

-s—

^ :L-f-0~ «Tj

z-0~m

t •

GROUP OF 3 OR TRIPLET

GROUP OF 6 OR SEXTOLET

ifr jii'Itfr %-ffriSÉÜ| ujiSriri Bjg

GROUP OF 4

J-41
•W JKM,IÎÎ5

rvaai



122 GROUP OF 8 i'

__ 4

BROKEN RHYTHM

EIGHTH NOTE & GROUP OF 3

nati
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ARPEGGIO SCALES AND CHORDS
TWO SCALES neither of which has any alteration in the Key sig­

nature, in the two modes, Do (C) Major and La (A) Minor.
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FOURTEEN SCALES with sharps in the Key signature, in two modes. 
Each is followed by its arpeggio in the three positions.
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FOURTEEN SCALES with flats in the Key signature, in the two modes. 
Each is followed by its arpeggio in the three positions.
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