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LLETTERS OF APPRECIATION

Montréal, le 26 janvier, 1920.

Paurai exprim€ mon opinion sur la Méthode de Piano de Madame Albertine Morin -

Labrecque en disant que cest une oeuvre de professeur et d’artiste.

Une oenvre de professeur, conforme non seulement aux principes théoriques de la péda-
gozie mais aussi aux données de Pexpérience. L’auteur emploie le discours direct:“Vous
placez ainsi votre main” _“avez-vous compris cette explication”? Et c’est 12 un procé€dé
qui €veille Pattention de Péleve. De plus, la Méthode est parfaitement gradude: elle va
du connu & lincounu, du facile au difficile, et ne recule pas devant ’exemple familier
pour mieux faire saisir une notion nouvelle.

Une cenvre d’artiste, _ce qui ressort particuliérement des nombreux exercices suivant
les lecons. Ces exercices n’ont rien de banal. Ils sont de nature a intéresser 1’éleve et

a former son goiit musical, ce qw’on ne peut pas dire certainement de toutes les Méthodes.

Je souhaite donc a Pceuvre de Mme Morin - Labrecque le succes d’estime et de diffu-

sion qu’elle meérite.

HENRI GARROUTEIGT,

ancien maitre de chapelle, p. s.s.

Madame, SR

Des voix autorisées ont loue la “Méthode” que vous avez écrite pour Venseignement du
piano. Je vous apporte apres elles les félicitations de mes sceurs et leur appréciation de
votre beau travail.

“La Méthode de Madame Albertine Morin-Labrecque est bien graduée; les notions de
théorie musicale y sont présentées d’'une maniere claire, pratique et attrayante. Dexquises pe-
tites pieces s’ajoutent aux exercices préparatoires de la premiére ann€e. La deuxi€me partie
de Vouvrage, destinée aux €leves de 2e, 3e et 4e année fait connaitre toutes les tonalités. Les
pieces correspondantes sont écrites dans un style qui est bien de nature a développer le gotit
des jeunes pianistes.”

Allez dounc de succes en succés, Chére Madame, sous le regard de Marie, reinedesarts,
mére et patronne de cette Congrégation ou s’est €coulée votre enfance, et a laquelle vous étes

unie par les liens les plus forts et les plus sacres.

A 2 Sr SAINTE ANNE- MARIE,

Directrice générale des études de la Congrégation de Notre-Dame.
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LETTERS OF APPRECIATION

Madame Albertine Morin-Labrecque, Hochelaga, le 8 février, 1920
Madame,

Jai examiné, un peu a la hite, mais avec un intérét soutenu votre “Méthode de Piano?
A mon humble avis, vous avez compris Pimportance de bien commencer, ce qui permet de
pouvoir facilement bien continuer, Au moyen de comparaisons mgemeuses et par des ex-
plications a la portée de tout jeunes éléves, vous savez les intéresser et leur faire compren-
dre ce qu’ils font. C’est vraiment faire une ceuvre utile que d’habituer les enfants,des le
début, a travailler avec intelligence; ils sont, hélas, trop portés a étudier ou plutot a
jouer du piano d’une fagon machinale et routmlere, par conséquent, sans profit véritable,

Les €tudes et les piéces me paraissent bien graduées et de nature a former le gout;
je croirais que quelques-unes du deuxiéme volume pourraient étre étudiées avec avantage
par les éleves de troisiéme et méme de quatrleme année, qui alors en donneraient une
meilleure mterpxctanon \oue travail joint a sa valeur intrinséque le mérite d’etre le premi-
er du genre fait “chez nous” et a ce titre de bon ouvrage du terroir, il attirera je n’en doute
pas P’encouragement de tous ceux qui s’intéressent au progres de ’art musical dans notre pays.

Je vous offre, Madame, mes plus sincéres félicitations et souhaite a votre “Méthode”u-
ne rapide et large diffusion.

SOEUR MARIE STEPHANE,
Maison - Mére des Saints Noms de Jésus-Marie, des SS. NN. de J, M.

Madame Albertine Morin-Labrecque,
Montréal

Chere Madame,

Jai parcouru avec attention votre nouvelle Méthode. Je la trouve pratique, progressive
en meéme temps qu’attrayante.

Les exercices, morceaux et sonatines, s’enchainent avec intérét.

Veuillez donc, chére Madame, recevoir avec mes félicitations_ pour cette ceuvre qui
rendra de réels services a lenseignement du piano — Pexpression de mon religieux respect.

Sr MARIE VALENTINE,
Mont Sainte-Anne, Lachine. Préféte d’études musluales.

Présentation de Marie
St Hyacinthe, 8 Mai 1920.

Madame,

Notre humble appréciation ne saurait ajouter au mérite de votre excellente Méthode,
laquelle se recommande d’elle_méme. Cependant, vous avez fait 12 un si beau travail que
nous ne voudrions pas le louer dans IPombre seulement.

Laissez-nous donc vous dire, Madame, que nous souhaitons plein succés a cet ouv-
rage dans quue.l I’enseignement se fait cla1r, précis, attrayant. Tout professeur expéri-

menté apprecwra votre Méthode et Paccueillera, nous en sommes certaines, comme un aux-
iliaire précieux.

Veuillez agreer, Madame, nos félicitations et nos meilleurs voeux.

Vos trés humbles,
LES SOEURS DE LA PRESENTATION DE MARIE,

115902
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PIANO METHOD

THEORETICAL AND PRACTICAL

INDEX
FIRST VOLUME
This Volume is divided into Five Parts:

THE FIRST PART deals with definitions and elementary principles of two staffs,
Treble and Bass, especially the Treble staff or the right hand, followed by reading exer-
cises on lines and spaces.

THE SECOND PART treats of the different kinds of notes and their relative values,
of measure, the numerical figures indicating measure with the most commonly used meas-
ure. Following this are eight optional Recreations for both hands on the Treble statf
illustrating the use of the notes and measures already taught.

THE THIRD PART is a special study of the Bass staff, or left hand followed by read-
ing exercises on lines and spaces, 24 Lessons and Exercises for both hands on Treble and
Bass staff and 13 Simple Pieces. The pupil is also taught to beat the measure of 2, 3
and 4 beats and is referred to the “Questions and Home Work Exercises” which embraces

exercises in Solfeggio. This

Questions and Home Work Exercises, which is divided

into two Exercises Books follows step by step the Graded Method.

THE FOURTH PART treats of Ledger Lines, Finger Exercises for the sustained

notes and 9 Simple Pieces.

THE FIFTH PART treats of the different kinds of Rests and their relative values,

also 7 Lessons and 38 Recreation Pieces.

LIST OF PIECES IN VOLUME 1

Our Friend Nightingale.
Sweet Dove.

Little Pride.

Sleigh Ride.

The Lovely Skater.

The Little Red Riding Hood.
Good Morning, Mr. Jack.

Song of a Little Convent Girl.

Puss in Boots.
The Bugle Call.
Little Dialogue.
The Little Mimic.

Question and Answer.
Little Walk in the Woods.
Sing and Dance.

In a Boat.

Jack and Jill.

Hide and Seek.

A Surprise to Mama.
The Pretty Maid.
Here are the Soldiers.
Evening Song.

The Village Mill.

At the Old Mill.

Frances and Dorothy.
At the Movies.

Simple Song.

Bourrée.

Pastourella.

Graceful Waltz.
Clown Dance.

Return to the Fireside.
Little Fuguetta.
Sweet Remembrances.

Vacation is Here Once More.




SECOND VOLUME

This Volume is divided into Six Parts:

THE FIRST PART treats of Alterations,_ Special study of Sharps, Enumeration
of Sharps,— How to find them on the Key-board, _ Table of their orderly succession.

THE SECOND PART treats of Flats;__Enumeration of Flats, How to find Flats
on the Key-board,__Table of their orderly succession,_ Little Exercises on Sharps and
Flats, Double Sharps and Double Flats.

THE THIRD PART treats of the Scale, of Tone and Semi-Tone with supplemen-
tary exercises.__ The two Major and Minor Modes. How to find the Major Scales,
(signature in sharps) with supplementary exercises to illustrate.__ How to find the
Minor Scales (signature in sharps) with supplementary exercises.

THE FOURTH PART teaches how to find the Major Scales (signature in flaty)
with supplementary exercises.__ How to find the relative Minor Scales (signature in
flats) with supplementary exercises.

THE FIFTH PART consists of 30 Courses as follows: Two Courses (Do Maj-
or,La Minor) without any alterations at the key signature. 14 Courses with thekey
signature in Sharps and 14 Courses with key signature in Flats. Each Sharp and
Flat in the two Modes embraces, each, a Course consisting of:1st,an Exercise or Study
for the Fingers; 2nd, a Sonatina; 38rd, a Characteristic Piece.__ Definition of names
of Pieces,_ the secondary signs, _ the ornaments,__ the Terms of Expression always
dealt with as they occur in the music. Each and every one of the Exercises herein

has its special use.

TWO COURSES

ete,ete,ete.

See all the Courses on the two following pages V and VL




Do (C)

La (A)

FOURTEEN COURSES FOR PRATICE ON THE 7 SHARPS:

Sol (G)

Mi (E)

Ré (D)

Si(B)

La (A)

Fag (Fg)

Mi (E)

Dog (Cy

Si (B)

Solg (Gg)

Fag (Fg)

Rég (Dp)

Dog (Cp)

Lag (Ay)

Major

Minor

Major.
Minor.
Major.
Minor.
Major.
Minor.
Major.
Minor.
Major.
Minor.
Major.
Minor.
Major.

Minor.

Exercise

Study

Exercise.

Exercise.

Exercise.

Exercise.

Exercise.

Exercise.

Exercise.

Exercise.

Exercise.

Exercise.

Exercise.

Exercise.

Exercise.

Exercise.

TWO COURSES

Sonatina

Sonatina

Rondo

1st COURSE

2nd COURSE

1st COURSE

Andante

Sonatina

2nd COURSE

3rd COURSE

Sonatina

Sonatina

4th COURSE

5th COURSE

Sonatina

Rondo

6th COURSE

7th COURSE

Sonatina

Sonatina

Rondo

8th COURSE

9th COURSE

10th COURSE

Sonatina.

Rondo

11th COURSE

12th COURSE

Sonatina

Sonatina

13th COURSE

14th COURSE

Cradle Song.

Witches March.

Prayer to the Virgin.

Song of By- Gone Days.

Christmmas Ewve. (Mid-Night Mass.)

Christmas Morn of a Poor Little Orphan.

Santa Claus’ Gift.

The Clown is so Sad that He Cries.

March of the Magi Kings.

Spanish Song.

Happy New Year.

Cinderella Walts.

Little Shepherdess Walts.

Lulws First Sorrow.

(Harlequin & Columbine)

Ballet Air.

Bolero Danse.




Fa (F)

Ré D)

Sib(Bb)

Sol (@)

Mib (Eb)

Do (C)

Lab (Ab)

Fa (F)

Réb (Db

Sik (Bb)

Solb (Gh)

Mib (Eb)

Dob (Ch)

Lab (Ab)

FOURTEEN COURSES FOR PRACTICE ON THE 7 FLATS:

Major.
Minor.
Major.
Minor.
Major.
Minor.
Maj (.)r.
Minor.
Major.
Minor.
Major.
Minor.

Major.

Minor.

Exercise.

Exercise.

Exercise.

Exercise.

Exercise.

Exercise.

Exercise.

Exercise.

Exercise.

Exercise.

Exercise.

Exercise.

Exercise.

Exercise.

ist COURSE

Scnatina

2nd COURSE
Allegro

3rd COURSE
Rondo

4th COURSE
Andante

5th COURSE
Sonatina

6th COURSE
Rondo

7th COURSE
Sonatina

8th COURSE
Sonatina

9th COURSE
Rondo

10th COURSE
Sonatina

11th COURSE
Rondo

12thCOURSE
Sonatina

13th COURSE
S ORI

14th COURSE
Rondo

The Angelus.

On the Sea Shore.

Village Party.

Life in the Country.

Barcarolle.

Puolish Danse.

-~ The Spinning Wheel.

Melancholy Song.

. Arabesque.

Grandfather’s Story.

VII

Pink Butterflies. (Caprice)

Impromptu.

Scaramouche.

My First Recital.

THE SIXTH PART treats of Major and Minor Scales. Chords._ Arpeggios in the
three positions.— Different Models of Rhythm precede the Scales.







PIANO METHOD

Theoretical and Practical
ALBERTINE MORIN-LABRECQUE.

SECOND VOLUME
FIRST PART

STUDY OF THE ALTERATIONS.

An Alteration means the changing of the tone, the intonation of a note by placing
in front of it a sign whose purpose is to make this change.
. How many Alterations are there?
There are three: 1St the Sharp (#) which raises the sound of the note;
ond the Flat (b) which lowers the sound of the note;
3rd the Natural (h) which restores the note to the natural state.

EXAMPLE on the key-board.
Look at Fa (F), 5th line of :ﬁ g_'
the Treble clef. I place a fa I

sharp before this note. D)

I raise it a semitone. Consequently I play that Fa (F) sharp on the black key which
follows Fa (F). Do you understand?
If I put a natural, I simply g gl
play Fa (F), 5th line or in foy——ri

[y,

other words Fa (F) natural.

You will notice that to put a natural () before a note, that note must first have
been raised by a sharp or lowered by a flat, as we shall see later.
Each of these three alterations is placed in front of and not after the note which it

modifies.

ENUMERATION OF SHARPS

How many sharps are there?

There are seven: FA - DO - SOL - RE - LA - MI - SI.
(F) ©) (G D) QA (E @B

Learn them by heart.

How will you find them on the key-board?

_Fa,(F) 18! space of the Treble staff will be the starting point. Beginning with this
Fa (F), and going up, name the notes stopping always at the fifth note named, and you
will have found all the sharps.
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order of succession.

ble clef.

. SI

1 2

BA oo o S0E T
BO. . .« RELSS
SOL ... LA . ..
RE o = < ML 2o
57 LR e |
MI....FA ..

of a piece, whatever their position on the staff or out of it.

EXAMPLE
FA ... .(P 1st sharp (§)
3 4 53

LA . : .>SE ... DBO.. . H©)2¢d »
.MI....FA....SOL...@G3d »
....DO.... RE....MD4th »
FA ... 808 .. . LA,...  (A)%th »
..DO....RE....MI....(E)eth »
. SOL LA s o SI .(B) 7th »

All the sharps are played on the black keys, except Mi (E) and Si (B) which are
played on white keys. See definition of semitone, page 8.
The Sharps in the key signature affect all the notes of the same name in the course

TABLE OF THEIR ORDER OF SUCCESSION

We place the sharps immediately after the clef, at the beginning of the staff in their

Here is an example of the sharps according to their order of succession in the Tre-

(91|

6 | 7 |

Sprgrig g gty

h ol

et

b A

L«

FA FA DO FA DO SOL FA DO SOL RE FA DO SOL RE LA FA DO SO
F -F, C,-F, C, G -F, C, G D-F, C, G D, A-F, C, G

L
)

RE LA MI
D, A E,-

)

The sharps thus placed form the Key Signature of the clef.
(Key Signature in sharps)

You understand don’t you?

Name the

)

»

»”

b

b))

b

b

»

1St Sharp. o -« » « + o BAN(E)
ond » . DO (C)
e SOL (G)
4f_h ) - RE (D)
51 O LA (A)
Gt N e e MI (E)
7th  » . SI (B)

FA DO SOL RE LA MI SI
F,C, G, D, A E B

) )

In the course of a piece of music they are placed on the same lines or in the same

spaces as the note they alter.

Now you know what the sharp and the natural are, we shall study the flat (b)




SECOND PART

While the sharp raises the note, the flat lowers it.

EXAMPLE on the key-board:
Look at Si (B) 3rd line of H

the Treble clef. I place a %T_'igf

flat before this note.

11

As the flat lowers the note, I play that Si (B) flat on the black key preceding that

note.

Do you understand?

EXAMPLE on the key-board:

You see that the

How many flats
There are seven
SI -
(B)

If T place a natural before
this Si (B), I simply have to
"play Si (B) 31d line or Si (BY

LS =

flat and the natural offer no difficulty.

are
as

MI
(E)

ENUMERATION OF FLATS

there ?

there are seven sharps:

SPANSORES=SSOT - PO A
® O™ © © ®

You must learn them by heart.
How will you find them on the key-board?

—~Si, (B) third line of the Treble staff will be the starting point. Beginning with

this Si, (B) and going down, name the notes stopping always at the fifth note named,
and you will have found all the flats.

(B) (b) 18t flat

(E)
(A)
(D)
(G)
(C)
(F)

ond
grd
4th
5th
gth
7th

»

b ]

»

»

»

»

EXAMPLE
SI
5 X 3 2
MG s FATSSD S SOL LA & s s
EAc o« oe L a6 8 s DO. RE
RE MI..... FA . SOL
SOL AT O et S St DO s a5
BO. o - RE G o« s ME. oo o BA | e s
EA . . . o5 SO e S EA e O SL G b

1

SI  (B)
. o MI (E)
LA EA @

RE (D)

SOL (&)

DO (C)

All the flats are played on the black keys except Do (C) and
played on white keys.

The flats in the key signature affect all the notes of the same name in the course of

See definition of semitone, page 8.

a piece, whatever their position on the staff or out of it.

Fa (F) which are
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TABLE OF THEIR ORDER OF SUCCESSION

We place the flats immediately after the clef, at the begmmng of the staff, in their
order of succession.

In the course of a piece, they are placed on the same lines or in the same spaces as
the note they alter.

I am giving you an example of the flats according to their order of succession in the
Treble clef.

a1l 2 1 8 1T & 1 6 kel LI I
p 4 10 9. N 7. 23 D 17y 7 7Y f==
%‘ E i‘; b 2 b :l'" et iv‘ e Jb = 1 2 5 o 1
SN e == 2 v L% L 104
S1 SI MI SI MI LA 81 MI LA RE SI MI LA RE SOL SI MI LA RE SOL DO SI MI LA RE SOLDO FA
B B E BE A BEA D BE A D GIBEAU DUGTCI BEATUDTGTCF

The flats thus placed form the Key Signature of the clef.
(Key Signature in flats)

Name the 18t flat . . . . . « . . . SI (B)
» o ognd 5L, MI (E)
0 s BN e e LA (A)
TR T U TR RE (D)
o mth L o SOL (G)
e pogth > oL el DO (C)
IR R SR FA (F)

What we have just studied about the sharps and flats of Treble clef applies also to
the Bass clef.

Example of the sharps according to their order of succession in the Bass clef.
| ) | 4 l 3 I 6 | iy |
: 1 ” 2 ” il ” )’ 2 -

L

o
FA FA DO FA DO S

o8
L FA DO SOL RE FA DO S
F F C F C G

0] 0]
G F C D F C G D

Example of the flats according to their order of succession in the Bass clef .

£l 2 1 & | Z I 5 l 6 T 7 1
o) i T. 1 T I N ) ] L 1 =
By O b %} D b D = l‘{,‘ D = 5 5 9. = 5 ';V, b D o b = b J'v‘ 7. T B %} b ‘;
SI SI MI SIMI LA SI MI LA RE SI MI LA RE SOL SI MI LA RE SOL DO SI MI LA RE SOL DO FA
B BE BE A BEAD BEAUDGBEADGTCBEADG CF

SHORT EXERCISE ON THE SHARPS OF THE TREBLE CLEF.

On what line or in- what space should these sharps be placed?
The 1st sharp

» I rd

» 5 t_h »

» 4t_h )

» 6 tb )

» 2U_d » €
» S rd » D}
» n7th »

» 5 t_h b

” 6t_h 7 )
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SHORT EXERCISE ON THE SHARPS OF THE BASS KEY

On what line or in what space should these sharps be placed?

The

»
»
»
»

»

On what line or in
The

On what line or in
The

»
b2

»

»

1st sharp

end

4'(_h o5/

6t_h n

5l_h »

7t_h ) :C,):
grd  » =—
Tt_h »

and  »

4t_h »

1S_t M

THE FLATS OF THE TREBLE CLEF

what space should the following flats be placed?

st flat

2n_d »

4t_h »

7th

grd ;fgL
| San |

5t_h ” ‘:)V

2qd »

6 f_h »

4t_h »

5t_h »

THE FLATS OF THE BASS CLEF
what space should the following flats be placed?

1St flat

5f_h »

31‘_d »

7f_12 ”»

4th 0 F
2 n_d » <
5t_h »

6@1 »

2nd

4t_h b3

There is also the double sharp (W or x ) which raises the note twice, and the
double flat (H)) which lowers it twice.

Double sharps and double flats are used only in the course of a piece and are con-
sidered as accidental alterations.




THIRD PART
STUDY OF THE SCALES

Now that you have learned your sharps and flats we shall study our scales.

What is a Scale?

It is a succession of sounds.

The seven notes — Do - Re-Mi-Fa-Sol-La-Si, with the addition of another note

©C D E F G A B

“Do” form a scale called a Diatonic Scale.

What is a Diatonic Scale?

It is a scale composed of five tones and two semitones, It is the scale we play
ne most. i

What is a Tone?

[t is the distance between two keys when their is a key separating these two notes.

Simple explanation of the study of tones.)

EXAMPLE on the key-board:
From Fa (F) to Sol (G) there is a tone.

Explanation:

From Fa (F)to Faf (F#) there is a semitone, and from Faf$ (F§) to Sol (G) another
semitone. Then from Fa (F) to Sol (G) there is one toue, since there must be two semitones to
make one tone.

What is a semitone?

It is the distance between two notes when there is neither a black nor a white key
separating these two notes. (Simple explanation of the study of the semitone.)

EXAMPLE on the key-board:
From Mi (E) to Fa (F) there is a semitone, p
because, between these two notes there is nei- —
ther a black nor a white key separating them,

Second EXAMPLE on the key-board:
From Si (B) ta Do (C) there is a semitone,
because, between these two notes there is nei- {fpg—O—>—
ther a black nor a white key separating them.

All the diatonic scales are formed of five tones and two semitones.
You know that there are seven sharps and seven flats.
Well, each sharp has two diatonic scales:
1St _ The Major Scale.
2nd _ Its Relative Minor Scale.
We call it relative because it depends on its major scale.
The major scale belongs to the major mode.
The minor scale belongs to the minor mode.

Then there are two modes; major and minor.
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How Tc Find Your Major Scales (Key signature with sharps)

I shall now show you one of the easiest ways of finding your major scales with
sharps.

You go up a semitone starting from the last named sharp.

EXAMPLE at the piano:
There are two sharps in the signature at

the beginning of a piece. I take the last g # 2

sharp which is Do (C) and go up a semitone, tonic
My finger plays Re (D).

Therefore the scale will be Re (D) major since its tonic is Re (D).

The first note of a scale is called the Tonic.

What is the major tonic (or first note) of the scale with 3 sharps?

EXAMPLE at the piano:
I take the 3Td sharp which is Sol (G). I go 5 100 B

up one note or a semitone starting from that sharp. i — =
tonic

My finger plays La (A).

The major scale with 8 sharps is the scale La (A) since the 15! note or tonic which

follows the last sharp is La (A).

How can one find the major tonic of the scale with 4 sharps?

EXAMPLE at the piano:

I take the 4th sharp which is Re (D). I go up ig_%_T

one note or a semitone starting from that sharp.

tonu

My finger plays Mi (E).

The major scale with 4 sharps is the scale Mi (E) since the 1St note or tonic which

follows the last sharp is Mi (E).
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You will now work a few exercises so that you may understand the other sharps.

EXERCISES

What is the tonic of a major scale with 5 sharps?

o) ep) o] bb) » » 2 b2/ 2 6 »

22 b)) by b P n bp/ 5 ) » »
b5 » » 5 » » Y 55 » »
P b) | b b5 » 2 ) b2 22 »
bp) » by) » IN 93 5 72 b2 bp)

2

DD 0 N

” ” » b} »” » 9 5] )

How To Find The Relative Minor Scales.
Starting from the tonic of the major scale, we go down 3 notes or one tone and

2 semitone,

EXAMPLE at the piano:
The tonic of the scale with one N
-

v =

sharp is Sol (G) major. I play
that Sol (G) on the piano,

T?

then I go down three notes Sol, Fa, Mi. (G-F-E)

EXAMPLE:

Mi (E) will then be the tonic 1 e
of the relative minor scale. =

tonic

What is the minor tonic of the scale with 2 sharps?
First of all, I must find the tonic of the major scale by going up one note starting
from the last named sharp.

EXAMPLE at the piano:

I play Re (D) major tonic & =

and I go down 3 notes or one tone and a semitone.

EXAMPLE:
5 5 3
Si (B) will be the tonic of — p——
the relative minor scale. Y =_
D) tonic

When the third note or minor tonic has sharps in the signature, we shall play that

third note as illustrated in the following example.
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What is the relative minor tonic of the scale with 4 sharps?
EXAMPLE at the piano:

The major tonic of the scale with :

4 sharps is Mi (E) S a—

Then I play Mi.(E) and I go down 3 notes Mi, Re, Do (E-D-C)

EXAMPLE at the piano:

The relative minor tonic will be

: { 2 3
“Do"%C§) because the second sharp ﬁéa}tl_« Y
. - . Aw - —
Y,

being in the signature of the
clef, the Do (C) will be sharp.

Now you know that each of the seven sharps has two scales, one major and the
other minor.

Therefore the seven sharps have 14 scales.

You will notice that the 7th note in the minor scale is raised one semitone and
that this sharp is not in the key signature. If this 7th note is a sharp in the key sig-
nature, then it will necessarily be preceded by a double sharp.

EXAMPLE at the piano:

Take the minor scale with one { -2-3=-4-5-6-_17

0 4

sharp in the key signature, #_ 3'_4_-3&:

The Mi (E) Minor Scale. e

This note also applies to all the minor scales.
That seventh note is the 5th of your major scale.

EXAMPLE at the piano:

Scale of “Mi” (E) minor,

relative minor of the

Scale of Sol (G) major - :;;?—‘:L“

SEE THE MAJOR SCALES AND THEIR RELATIVE MINOR SCALES
AT THE END OF THIS METHOD.®




FOURTH PART

Let us now see the major and minor scales with seven flats.

One of the simplest ways of finding the major scales is to count five notes going
up starting from the last named flat.

EXAMPLE at the piano: 1 2 38
There is one flat at the clef.

NV

)
Starting from this flat, I count five notes going up. My finger plays Fa (F) 5th line.

“Fa” (F) will then be the major tonic of the 1St flat,

What is the major tonic of the scale with 3 flats?

EXAMPLE at the piano: L 4oz 3 A0

-

There are 3 flats in the signature.

“La” (A) being the 3Td flat and therefore the last named, I start from this.“Lab”(Ab)
and go up five notes. '

My finger plays “Mib” (Eb).

“Mib” (Eb) will then be the major tonic of the scale with 8 flats.

This “Mi” (E) is flat, because the second flat is in the signature.

What is the major tonic of the scale with 4 flats?

5
EXAMPLE at the piano: gy 3 Yo

There are 4 flats in the signature. '\"5}," 2

“Re”(D) being the 4th flat and consequently the last named, I start from this“Reb”

(Db) and go up five notes.
My finger plays “Lab” (Ab).
“Lab” (Ab) will then be the major tonic of the scale with 4 flats.
This “La” (A) is flat, because the third flat is in the signature.

You will now work out a few exercises which will help you to understand the other

flats.

What is the major tonic of the scale with 5 flats?
) » » » ”» D -9 ”» » 6 ”
2 » 6] »  » » » ”» »
» » » bpd » » » » nD )

24 » b5 72 » b b » bb s »

(O S |

»

53 »oo» b0} » o ”» » ”»
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How can we find the relative minor scale?

We must first find the major tonic, then go down 3 notes or one tone and a semi-
tone starting from this last note.

EXAMPLE at the piano:
There is one flat in the signature. A 1oz 3 ¢ 5!
3 |
‘ The major tonic of the scale with e o =
SV
()

one flat is “Fa” (F).

I play that Fa (F) and counting 1, 2 3
3 consecutive notes going down, #ﬁv ‘ﬁ:_
BTV

my finger plays “Re” (D), D)

“Re”(D) will then be the relative minor tonic.

What is the minor tonic of the scale with 2 flats?
I must first find the major tonic which is“Sib”(Bb) because the “Si” (B) is flat in
the signature.

EXAMPLE at the piano: 0 4 1 2 3 4 5

.y 4 4
There are 2 flats in the signature. %i@‘)“_—‘_*

I play that Sib(Bb), major tonic,

and I go down 3 notes, or one ﬁ‘_p_dj'j_

tone and a semitone.

“So1” (G) will be the relative minor tonic.

You will now work out a few exercises which will help you to understand the other
flats.

What is the minor tonic of the scale with 3 flats?
6] » » » » » » ) » 4 »
» ”» » ) SIS b)) 2 »
» » P ”» b » o » 5 ) %)
» » v » ” » 7} b

bb ] b5 b3 ] b5 N » » » »

- NG g O
~

2] » » » ” » » » »

When the 39 note or minor tonic is a flat in the signature, we play that 3rd
note flat.

Now you know that each of the seven flats has 2 scales, one major and the oth-

er minor.

Therefore the seven flats have fourteen scales.
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You will notice that the 7th pnote in the minor scale is raised one semitone and that

this alteration is not in the key signature.

5 7

EXAMPLE at the piano: ! L2 B e l

Scale of Re (D) minor %Vib = =
This note applies to all the minor scales.
This seventh note is the 5tR of your inajor scale.
EXAMPLE at the piano: BT B S

Scale of Re (D) minor {2 = ]

relative minor of the /

1.5 8 At

Major scale of Fa (F)

SEE THE MAJOR SCALES AND THEIR RELATIVE MINOR SCALES
AT THE END OF THIS METHOD.®)

FIFTH PART

In order to put into practice the seven sharps, major and minor keys, and the sev-

en flats, major and minor keys, the following is subdivided into courses.
There is a course for each sharp and each flat, major and minor modes.

Each Course contains:

1st _ An Exercise or Study for the fingers.

ond _ A little Sonatina.

3rd _ A characteristic piece to develop “Style” in the pupil and make him

understand that there are styles in music as there are in literature.

There will then be 14 Courses with the sharps and 14 with the flats_ 28 Courses
in all, to which it is convenient to add two others for the major Do (C) scale and its

relative minor_ 30 Courses in all,
The Do (C) scale has no alterations in its signature.

—
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TWO COURSES WITHOUT ANY ALTERATIONS AT THE KEY SIGNATURE

FIRST COURSE

Exercise for the 5 fingers
DO ©) MAJOR

Articulate the fingers and observe the accents. == Play with emphasis.

Very slowly.

1 2 3 4 4 3 2 1 2 3 4 5 4 3 2
A_ = = P ﬁ
8 = = r ‘H T : = ; 1 ==
GRIEESSSE = e = +—
[ - = = e = = e
o —
S = = = e — = —
;Q = ﬁ_,:p—‘ g=N . - - lp %' P'——!  ————
AT t 4 : == N e n o]
1 —* ———— 1 ‘%—I’—
5 5 3 2 SRk 4 5 4 3 2 2 3 4
1 2. 3 4 9 43 2 A S 4 5
= - t s
D — f = = 3~
e & S = [ = ]
- ——

A

F
Bl
'Hv il
il
‘*I
i,
!
I
]!

5 5 3 2 p2 3 4 = 2 3 4
O 5 s U5 S 2 3 1 304 3 5 2 4
33
ﬁ‘ ] ! L 1 =51 1 |
[ey=—1 < = - S ==
h? 'é‘ & — — &
2 T =5
| — —
S — F P | =N =22 -—.———4
g: —F— i Jrﬁ I z J} T = 1
=== ] e 5 t
— 2 e g 3 41 4 2
1 s 1z 3 5 2 4 5 3 4 g 5 3 4 2 5 4 3 4 5 4 3 2 ()
i—sﬂ-ﬁ 1 i 1 i I i 1 ]
D 1—] —- o o = '
A\IV.J A=
d @ - Tsv > f = @ -
1 3 2 4 1 3 2 4 1 2 3 ~ 1 2 3 4 H
Ermee Mo A
S ® ;
:f— o] o) [®) ()
Lo 1 1 1 35 1 5
I I [

By the same author: EXERCICES QUOTIDIENS.
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.
.

SONATINA

DO (C) MAJOR

= The dot over (or under) the note means that this note is to be played lightly,

connected and sustained to the next.

Andante - (4 a moderate speed)

2

The dash over (or under) the note means that this note is to be played as lightly as possible
The Slur — over (or under) a group of notes indicates that the sound of each note istobe

n | ! I 1
y A F ) | | = d 1
e e o = = 4
LJ
p(snf/)
’/‘r/—-—x m /T’————_\
= .—!—P = b | 5 =
= £ © F st i
i ] =
] 4| 4 3 5 2 ol
B3 £ d | 1 - le”) d
{7 i = = i <
.\_’l,_..(} = % T
®
o) S £ E F__—l-_JL_P = : 5 —
Lli - ! ‘ =
s =
5 3 3
3 3 5 1 S \ 1 ¥ \f
= = — 2 X i ! = -
- ] & PN [ 4 ! & [ ] !
I I Vi N ¥ 1 I I
‘\J == i . = $ i ] i I ]
I £ . = ot o iy 2
) ———f i - 7 . ! :
= e e z ) D — & -
s == Y o 1
5
Y 2 B ? j : i—3
9 8 Y v il v v v {; s ! y . o
-t e 5
Fas I I r' ] i i I' e : e
ANIV.4 1 =1E 1 1 1
D)
_%___. . ]
— s,
&
J » 1 - - 1 < 1
5 5 %
2 1 2 v v i ;
A\
v i Y Al _"' 2 :g v 4/—\ .
T == i N L2
- ! = 7 =] -
o rit.(gradually decreasing
the speed.)
0 D 2 9 -ﬁ r 3
i 5 @ - & o |5 T o F 1+ &L i
= e e = } ==
et — ==
.l 2

1

—

[

-

-
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5 4 ‘? & 4 5 4
1 2 & & i = <
1
e o * e e e }
L‘.Y——w B R ———
Animato. (animated) cresc. (increasing the tone gradually)
1 1 = 1 | 1
{es s o o o ——— o1 ¢ 3 Jj !
5 3 = : v /’\ 2
Selis L s 2 - .
TS i ‘!b ‘ﬂ.’_
“':)7 decreasing the tone. r
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e [ A - , ' :
= - 21 > L 4. - 2 :
e I L A e L,
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,._\,)/ == | 1 — 1 &
e - 3
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CRADLE SONG

BABY WILL SLEEP
D0 () MAJOR

A soft and quiet piece, having a rocking movement, as for putting children to sleep.

P - Piano = soft. crescendo diminuendo

PP = Very soft.  increasing the tonegradually. decreasing the tone gradually.

Very soft, slow and sustained.

1 2 5 1 2 5 3 2 & 2 5 3 . S 6 ) |
;;_._ T n 3i i =
- & > & 7 & #" : - =
1 :
5 2 -
s E : } .
{__—4;? t | | | =
2 3 3
5 1 1 5 1 4 5 1 3 1
A i H-_ 4 3 2 3
— » o s e
=g = ¥ = =g
\_—"/ _ \_——/ " \_——__/
3 2 5 1 5! 3 y J
o = - E - - —
- = ] I i i |
I i T
3 2 1 (21) 2
= ——
i i 1 ‘___
e ¥ e ® e
1
i 2
»- ]S
1 = =
t }
\ 4 3 2 4 3 2 1 2

more and

; f
14

| I )
CAUSERIE ENFANTINE.

By th Author:
y *hesame AutlOr:  bETITE FILEUSE.

5
~ + 3
i 3 5 4 3 2 § 2 3 S == = P . a = 4 3
= [ 1 ad ~ = < - 1 R
== I T m— 1 memoms -
1€ ) & 'L — i D ‘L ) 1 ‘} e e
— ._./ [ 4 " 1)1) L d “‘ e |
¢ N N —
more sloa-ly\—/ ?’t' 1 Baby sleeps
5 3 5 2
= N r o [ J l) o
SRS = , —= - -
| 5 ! |
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SECOND COURSE
ETUDE
LA () MINOR

You will notice in the following pieces Sol§ (G).
This Sol (G) is the seventh note of your minor scale.

Very slowly.

3 1 3 1 3 1 2 1 3 1 2 1 1
 p——
- | i - ’L———}——ﬁ? y . — =
W e o : —eo—*# & & ";
|
4 2 2 4 2 4 2 4 2 3
= 4 4 3 = 4 =
-y e — e P o e e F e e ol ?,
| —— | —— ——— s
o

3 2 3 2 3 2 3 .
10 : — S S — S —————— Vg
5 T ] i g I T i L]’: ;
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SONATINA I

LA (A) MINOR ’ L
= 3 I
Sclf (G§) seventh note of the minor scale. h |
dim. (decreasing the speed) R;
fl '

poco a poco (little by little
Andantino. (Quicker than Andante) ’

2 2, 3 2 1,
1|

0
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| == B u
|
5
.5 &= e —
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|
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WITCHES MARCH |

Y LA () MINOR | f
Notice the dot: m Thus placed, it indicates that the notes must be detached and played

more or less lightly according to the movement if slower or faster, )
rall. = more and more slowly.

S = forte =(loud)

Well rhythmed. |

- 3 1 | .
r ) = = lﬁ
| (o W ) i
A4 i
e " | {

Very light. q ¢ The witches come out of |

= 2 = 1 |
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2 3
Q b 3 1,  cresc. 4 2% 3
= 3 e S —_—
i = =z i N _,l——-i O ==
_,?_ 1 — . 0 If .
They prepare to return to their cavern.
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= A 3 1 - 2 = = 3 2 2 2 £ 3 . . 3
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c : L
e
# R DR
= =t
——‘;jL e g
They enter.
1
. : % 3 . 2
. 0 = 4 . e .
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FOURTEEN COURSES TO PUT INTO PRACTICE THE 7 SHARPS
(IN THE TWO MODES MAJOR & MINOR)

FIRST COURSE

Exercise on the 5 notes

33

SOL @) MAJOR
|
Sustain the &
Very slowly.
1y 3 y2 1 2 4 3 2 3 2 4 3 2
. \ ! ! = ; 4 3 ! i ! =
 — — ) — ——— S——
) = = e — =
J i 1] 2|
%. =
= 7
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SOL (6) MAJOR i

A Piece in which the principal theme is repeated several times.

The §- measure indicates that there will be 6 ch, or 2 J. or 1 J to a measure. The
dot placed after the note is called dot of increase. It is worth half the note that pre - %

cedes it.
The quarter note being worth J\ oh the dot will be werth (d\)

Then the r is worth d\ J\d\ %
The A being worth J JI the dot will be worth (J) 0

Then the A = JJJ or a5a’)a5)u\-h

—

| 322 W

Allegro. lively.
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By the same author: ALBUM DE MINIATURES. J 3
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PRAYER

SOL (&) MAJOR

Notice the dot of increase which is worth é the note which preceeds it.

: l
As the J is worth dJ, the dot, é the J, being also worth J, the J is then worth ‘[JJ
Count one beat to J and three beats to

We call the dot a ‘‘secondary sign

Andantino = Quicker than Andante.
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ANDANTE

MI (E) MINOR

In Counter measure the accent is placed on a weak beat, but the articulation is not )

prolonged to a strong beat. This strong beat is then replaced by a rest,Ex:In a meas-
ure of four beats, the 20d and 4th beats are weak. '
|

Andante = Moderate, graceful, well marked. Ref (DY 7t note. v

Somewhat slow i |
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OLD SONG

MI (E) MINOR

Andante = Moderate movement, graceful, well rhythmed.
Andantino = quicker than Andante.

Andantino. (Tenderly)
S T, S
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THIRD COURSE

EXERCISE
RE D) MAJOR
Articulate more strongly the first note of each group.

Accent = = on the 4t and 5th fingers.

Very slowly.
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crese. crescendo - increasing the tone. dim. diminuendo - decreasing the tone.
Animato - animated. a tempo = return to first movement.
rall. rallentando - slower and slower. Presto = very quick.

7rit.  ritenuto - drag, hold back.

Allegro = gay, lively.
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What is a Triplet?

It is a group of three notes of equal value which must be played in the time of play-

CHRISTMAS EVE
Mid-night Mass

RE (D) MAJOR

ing two notes of the same description.

Example:

A rest may be part

Example:

A triplet is thus a

(8}

o
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2
.

:JAorin
:JJorin
:J\chor in

of a triplet.

3 R
SN o HT D

ternary division of a note. The triplet is indicated by the figure

P

2 placed above or below the group.
The triplet is one of the “secondary signs.

The Short Appoggiatura (:*) is a small note which never counts in the measure. It

is played as quickly as possible.
Moderato. (Moderate)
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FOURTH COURSE |

EXERCISE |
S7 (B) MINOR |

Always practice very slowly.

Repeat five times. R
La} (A% 7th note.
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SONATINA

LT

SI (B) MINOR
Notice the Triplet.
La# (Af) 7th note
Andantino.
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A CHRISTMAS MORN OF A POOR LITTLE ORPHAN

SI (B) MINOR

Accidentals,
ture do not change the key.

Andante. espressivo. (with expression)

(sharps, flats or naturals)used in the music without being in the key signa-

Laf (Af) 7th note.
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Study of the Triplet.

SEVENTH COURSE
EXERCISE

LA (4) MAJOR

Very slowly.

Emphasize the 1st note in each group.
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SONATINA

LA (A) MAJOR

Allegro con gusto. (Zastefully)
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SANTA CLAUS’ GIFTS

LA (4 MAJOR

Pesante

Heavy, with importance.

The clock strikes twelve.
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SIXTH COURSE

EXERCISE
FA$ (F#) MINOR
Smooth and sustained. Mi# (E#) 7th notel
|
Very slowly. Sustain each note. s
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SONATINA

FAY (F) MINOR

Mi¢ (Ep) 7th note
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quickly as possible ¥

THE CLOWN IS SO SAD THAT HE CRIES

FAf (Fy) MINOR

The short Appogiatura is a small note which never counts in the measure. As

Mit ED 7! note.

Presto con spirito. Very quick and lively.
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SEVENTH COURSE

EXERCISE
MI (E) MAJOR

Very slowly.

By the same Author: LA GRACIEUSE.



Allegretto =

RONDO

MI (E) MAJOR

Diminutive of Allegro.

Allegro - Gay, lively, animated, quick.

Allegro giocoso. (Joyfully)
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MARCH OF THE MAGI KINGS

M7

(E) MAJOR

8vaBassa - means to play 8 notes or an octave lower.

Tenuto - ten. (Sustain the note well.)

Tempo di Marcia. (4 martial mo'vemtent)
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EIGHTH COURSE

ETUDE
DO (C¥) MINOR
10 times slowly. - Si$ (Bf) 7th note.
/—\
0 44 e
. i 1 =
!9 ﬂu_% ‘I
D)
=f
st
= T (3] F._]F""‘ ?
=== 2*4
. 1 3 = '-9/
L
2 4
. 1 mj
: 10 times. . 2 4 .= 1 4
W IV ) ) = i
g% = F

L

1

LSRN TS

H
N
L

"

=

e

4
2

2
._. * 1 4
4

Mg

SONATINA

DOg ) MINOR

Andantino. sostenuto.(Sustain the tone)

Si§ (Bf) 7th note.
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SONATINA

|
SI (B) MAJOR
Those letters are often followed by the

The shake is indicated by the letters: ‘‘tr)
It is a rapid alternation of a principal note with the note above it. There

SIgH, “‘aeend’
are different kinds of terminations which are indicated by little notes.
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HAPPY NEW YEAR
SI B) MAJOR

Allegretto. Grazioso. (gracefully)
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f Happy |New Year, Papa!Happy New Year, Mammal Baby |will bevery quiet.
0 = Py l ! I q. 7 D q ! 7 ! ! L4 . |
g 1 - s0—0 90— 0 00— 0000 2 ‘
et b el LA v § J
bl . .

I i

'rr A =) v | - %
TENTH COURSE
EXERCISE
SOLY GH) MINOR

Fa# being in the signature, do not forget that in raising the 7t note,that Fa becomes a double sharp:(

This exercise will serve as a model for the study of the Arpeggio.
Accentuate the 1St note of each group. Repeat each bar b times.

Faf}

Fax

Fax (Fx 7th note.
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RONDO
SOL§ @Y MINOR

Fax (Fx) 7th note,
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Andantino.
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CINDERELLA

Allegretto. gracefully.

Bass in chords.

WALTZ
SOL# (GY) MINOR

Fax (Fx) 7th note.
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SONATINA

FA§F§) MAJOR
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THE LITTLE SHEPHERDESS

WALTZ
FAY FY) MAJOR
Allegretto grazioso
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LITTLE RONDO o

REY (Df) MINOR
1o Mmeans to repeat from the beginning.
i [20 Ibar played after the repeat instead of the one marked '1° l

Dox (Cx) 7th pnote.

|

% Tranquillo. (Quickly) Sustained.
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LULU’S FIRST SORROW

REY DY) MINOR

Dox (Cx) 7th note.
Lent. Doloroso.(Serrowfuily) ; 3 ore
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THIRTEENTH COURSE
EXERCISE
DO (CY) MAJOR
Repeat 5 times.
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Ritard. (slower and slower)

%

BALLET AIR 69
DOJCY) MAJOR
HARLEQUIN & COLOMBINE

Tempo di Valse. Elegantly.

Walts time.
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SONATINA
LAY AY MINOR

Solx (Gx) 7th note.

Sostenuto.(Sustained)

Andante sostenuto.
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7 BOLERO DANCE

LAY AP MINOR

Piece derived from the Spanish Dance of which it bears the name.
Sol x (Gx) 7 pnote.

5 Allegro con bravura.(Bravely)
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FOURTEEN COURSES TO PUT INTO PRACTICE THE 7 FLATS

IN THE TWO MODES (Major & Minor)

FIRST COURSE

Exercise for the left hand.

H FA F) MAJOR

. } Repeat 5 times.
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SONATINA
FA ) MAJOR

Strike sharply with the fifth finger.
In Syncopation a note is emphasized on a weak beat and the soundis prolongedintoastrong beat.
Note articulated on the 4D beat and prolonged into the 18t
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THE ANGELTUS

FA (F) MAJOR

The Arpeggio sign § is placed before a chord and indicates that we must play suc -
cessively the notes of this chord, commencing with the lowest.
The melody of the left hand must not interrupt the swing of the bells.
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G SECOND COURSE
EXERCISE IN THIRDS
RE D) MINOR
A third is an interyal which contains three degrees or three notes.
EXAMPLE: From I();O %g 1}31 there is a third: DCO’ %I?’ I\%;I’ (there are three notes.)

)
Study slowly and play these double notes simultaneously. ( th
Slowly. Press the keys. Dojk (G 7= aote.
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3 3 5 ~
£ e s sz f_‘—iii—{ 8
e —— ] = hf’ 3‘ %-'  m— — —
ALLEGRO
RE (D) MINOR

ﬁ These little notes do not count in the measure. It is one of the ornaments
called ‘“fioritura’’
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ON THE SEA SHORE

RE (D) MINOR
r.k. right hand.

LA left hand.

The two hands play alternately. Do (C§) 7th note.
The rest indicates which hand is at rest. Stress the J
Tranquillo. Quietly. Sorrowmfully.
! b i T 2 "%
o s = 7 3 e T L 7=
// [ o) 7 £ //

The murmur of the waves.

?
1%,\"?{.’ "% f// _:Li 1 = ;
mine TT N E = A
/ 1 LE: |lFas
&

) LA TR ] ] N N < /
) ——— 2 —r : 1
vV = 23 - I
LA.
lvas
rh. ’:/m rh rh. [ s
) ey
L // 1 i // 4 e & 7 ’

R

A—:L
83 2l ' N - 2 N T _‘1_“7_7
)»tL— L 4 8 e
== 5 I & & 1 4 & 1|
|
! |
: \

=1
f= 1

A
\
~
\@
S
=~
\
>~
t;‘» ;
T 4
s

Lh. J
_gﬁ—ﬁf 4 2 = ¥ 3 == )
Lh. l;lz |
|
r.h r—- r A rh )
2 e ) 1 1 ﬂ ) ﬂ 1 \f'
4} e Q_F- = = = — = = ’ sf
4 5 A~ = o = 5 1 T | )
S = == |
Lh. A 1 l'ﬁ (‘-
3 ——— ¥ ¥ = ——— 3
b { € I [ -

&%
w\\
PR i
\
I
h‘(Fﬂ; Yo
»‘ 5|
N\
Wi\
\ Lind
A
N
% F \\ i
} 1««;
|
‘_‘R
\\a

L.
Lndd

¥

>
o
i




i

m

LA

/ . 3 /-’_\‘ i
= e
ya =gl T —
= ﬁc ~ e °
di L EL/
182 Iﬁ, | i
. 2 2 7 2
L o o A
eIt
) = 1% : - H—ﬁ
L R 4 ¢ s

expressiva.

ben o

Lan

Per(liendosz.(Grad ually softerand slow

Lan o

b
( &
[ o

Repeat ten times.

Very slowly.
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THIRD COURSE

S 4
>24-"2

1 7

%
L 3

EXERCISE
SIh (Br) MAJOR

T o B L8

1

o




89 RONDO

S1b (BY) MAJOR
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FOURTH COURSE
EXERCISE
SOL G)MINOR
Strike the keys sharply without the help of the wrist.
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SOL (G) MINOR
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LIFE IN THE COUNTRY

SOL (G) MINOR

Allegro giocoso. (Joyfully)

Fa$ (F8 7th note.
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FIFTH COURSE
Mib (Bb) MAJOR

Exercise on the Thirds
(DOUBLE NOTES)

Slowly and smoothly as possible.

4 5 4 5 4 3
p 3 4 : 4 3 4
O 1 ?# ] 1 2 3 2 1 2 1 2
e P
,_*lbpl - 1 1 | I 1 1:: ! ’
g 2 3 3 2
5 4 3 5 5 4
(%)
. 4%
D 1 Jut | = 1€ e ] ! > ! | 1
3 4 5 4 3 /)
ST S MR 1 2 :
1 ! ! Il i ! ! Y I ! L 11
®
2 1 2 1
B A 2 3 £ 3 ~
= =l € 1 1 | 6= 1 ! i | j == ! ! i 1 1 ! 1

SONATINA

Mib (Bb) MAJOR

Notice the turn or grupetto .
It is a group of three or four notes.

When the first hook is turned up (s we must begin by the upper note; if

verted (oo) we begin on the lower note. p
If the upper note should be changed, we place the accxdentdl above on.

er note, the accidental is placed below (?)

EXAMPLE of the turn or grupetto.
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Adagio. (Faster than Lento)
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BARCAROLLE

MIb (Eb) MAJOR

The Barcarolle imitates the balancing of a little boat gliding lightly over the waves.

Andante sostenuto. (s smootkly as possiéle)

= s Y

illﬁ % ‘%} 2 1. 2| f l k: k %I A%. N
55 = fr—g = &5
e LA
sen:pref crese.
n O 3 = 3 5T . P——O 75
b CHBLE 5 f - 1
L }‘; L‘~ E ! 1 > I = Ji==t t
vb_ b
Gesnz‘l_y.4
e S :U\u? i i
T = = = o ="
D) Yot T ]
dim. rall Fine. f i
:‘95{_&71—r = 5 o= e o 2 T |
——p- D,_,I f ! 1 ' 1 )| 1 - t
B Sl 1 e %
4 =~ =
@ I Bl I Y r I v 1 Y
R = = rall. P |pp
) g = == g = =l e N e
_q:_l-b.__ L - e P 1 = L- .
P e : = o =
- i D.C.
SIXTH COURSE
DO (C) MINOR
: 1
Repeat 5 times, Sif (BY 7 note.
2§ N R 1323 1 5 2
- —buL & — 5 | B = . == 1T =l = o
é P = T—iij

e

———ee—
T — 11T




RONDO

DO (©) MINOR
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The first dot is worth half the note which precedes it, the second dot is worth
half the first dot.
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POLISH DANCE

DO () MINOR

Piece, of animated or moderate speed: deriving from the dance of this name. Play
the left hand chords with the aid of the wrist, very lightly and in the manner of a
rebounding elastic ball.
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! SEVENTH COURSE
i EXERCISE
= LAb (4b) MAJOR
Repeat 5 times.
Very slowly.
+ B s e T o3 3
= 91;,1»5 2 4+ - - i j #. !
’! '\? - :—f: 5 -r—, s s . =i .
V 3 2 21ﬂ 4 2 3
. 5 3 ;‘F
| ST : = jl - ) l = i = =
] = 52
/’7—: £ .5 5 e -~ \
G | ! ] y f | | 1 2L =
e =F 2 ! o @ -
! L L L S -
——1 ‘_‘_.r’l. { S == 1 1 |
‘]l ! . - 1 1 ==
Eab 3/5/—/———;;_—5f ?2‘ j 31 : - . 2 - S 2
[ 2 ‘ 1
J : ==E== ===
3 . 2 3 2.8
7?1 = ‘T } B Il |




SONATINA

LAb (4b) MAJOR é

C b s

The Sextolet (\dljdj]j) is the union in one group of two neighboring triplets. !
The Mordent or Shake (as) is the rapid beating of two joint notes. 29
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THE SPINNING WHEEL

LAb Ab) MAJOR

Play with great uniformity so as to imitate well the buzzing of the wheel.

Slowly. accelerate slowly _ - tmuch faster
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EIGHTH COURSE
EXERCISE
FA ) MINOR

Repeat 5 times.
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FA(F) MINOR

Allegro agitato.
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Romance without Words
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Legatissimo. (4s smoothly
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NINTH COURSE
EXERCISE IN DOUBLE NOTES
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ARABESQUE

REb (Db) MAJOR
l.h. means Left Hand. :
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slarg.(slackening the speed)
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TENTH COURSE
EXERCISE IN SIXTHS

S7b (Bb) MINOR

Intervals of sixths are those which contain 6 notes or degrees, from(

Very slowly and sustained.
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SONATINA

SIb (Bb) MINOR

The Octave is the interval which contains 8 degrees or notes. Example: j —

Lak (A 7tR note.
Allegro energico.
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GRANDFATHER'S STORY

SI» (Bb) MINOR

Allegro Moderato.
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ELEVENTH COURSE

STUDY
SOLb Gb) MAJOR

Repeat 5 times.
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Allegretto Grazioso
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PINK BUTTERFLIES

CAPRICE
SOLb (Gb) MAJOR

If the hand is small, play only one note and not the octave.
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TWELFTH COURSE

MIb (Eb) MINOR

Slowly and well accentuated.

Ré b (DY) 7th note.
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SONATINA

MIb (Eb) MINOR

Allegro amabile.
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note which

follows it.

RONDO
LAb (Ab) MINOR
Appogiatura (Appogiare, to press) The appogiatura must be more marked than the

Allegretto con spirito. With spirit

Sol k (Gk) 7t note.
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LAb (Ab) MINOR
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SOME EXAMPLES OF DIFFERENT RHYTHM

The first note of each group must be firmly struck.
Play very slowly and take notice of the accents.
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ARPEGGIO SCALES AND CHORDS

TWO SCALES neither of which has any alteration in the Key sig-
nature, in the two modes, Do (C) Major and La (A Minor.

Do (C) Major
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FOURTEEN SCALES with sharps in the Key signature, in two modes.

Each is followed by its arpeggio in the three positions.
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FOURTEEN SCALES with flats in the Key signature, in the two modes.
Each is followed by its arpeggio in the three positions.
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