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COLORATURA ALBUM

PREFACE
In The Art of Vocalization we presented the best available material, the study of 

which should form the accomplished vocalist. As a supplement to that series of 
volumes we now place before the teacher and pupil carefully chosen examples of the 
finest Coloratura Arias for soprano.

Whether as a study, or as a diversion from the Vocalization proper, these Arias 
will prove most useful in acquiring, not only the technical but the esthetic and 
dramatic features of the art.

What in the “ old school” was called canto figurato (figured singing) or color­
atura is defined as vocal music ornamented with runs, trills, and rapid passages, where 
each syllable of the text has two or more notes allotted to it. Brought into use by the 
composers of the seventeenth century, Coloratura attained its highest form with 
Handel and Mozart, and later with Rossini, Bellini, Donizetti, and other Italian 
and French composers.

Though now relegated somewhat to a secondary position through the advent of 
the Dramatic School of Singing, it holds its place with the public when expounded by 
some great singer, and there is no doubt of its potency of charm to the listener as 
well as its benefit to the performer.

While the study of Vocalization develops and equalizes the voice, gives breath- 
control, and broadens the style, the Coloratura Arias, being a resume of all that may 
have been learned in that study, will aid the student with diction and dramatic accent 
which could not be acquired without the use of words.

As we are limited as to the number of Arias, we have endeavored to select only 
the very best examples of this style of singing, representing also the different epochs 
in which it flourished, and we have arranged these examples chronologically.

No thought has been given to grading them, however, as in a more or less de­
gree the difficulties are similar. But the pupil who has studied thoroughly the three 
soprano volumes of The Art of Vocalization, or even the first two volumes, should be 
able to execute any one of these examples readily.

Our aim in presenting this new volume has been to still further help the teacher 
and pupil in their arduous task of seeking for and selecting material for study, and 
we trust that our efforts will meet with the same appreciative recognition which has 
graced The Art of Vocalization

G>. M j? i <9
New York, April, 1909.
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QUAL F A R F A L L E T T A

(L IG H T  AS T H E  NIGHT-MOTH)
From ‘ Partenope” ( 1730 )

Translated by Nathan Haskell Dole 
Edited by Eduardo Marzo

A lleg re tto  grazioso

GEORGE FRIDERIC HANDEL
(1 6 8 5 - 17 5 9 )
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Quai, far-fal - let -  ta 
Light as the night - moth---- round yo7i flame dan-ces,

gi - roa quel lu - me e jl mio Cu 
So my b?ight-win gU Love takes

pi - do le
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PLUS DE DÉPIT, PLUS DE TRISTESSE
(ANGUISH OF MIND, SADNESS, TOO, LEAVES ME)

From “Les DeuxyVvares” ( 1770 )

ANDRÉ E.M.GRÉTRY
( 1741- 1813)

Translated by Nathan Haskell Dole 
Edited by Eduardo Marzo

HAndantino grazioso
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hom - me, L ’or et l ’a r -  gentsont tout 
know - ing  That gold arid s i  I -

son_ bien. Moi,
Mine,

moi j ’ai le 
mine is Je -h i s all;ver are
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M ine,
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me, moi
mine
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rinf.
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mieux que le 
tre a s - ure I

Plus de de -  p i t ,___
A n -g u is  h o f  mind, 

sien.
call!

plus d e _  tr is  - 
sad - ness, too,
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O M BRE LEG ER E 

(LIGHT-FLITTING SHADOW) 
SHADOW SONG 

Le Pardon de Ploermel” (1859)From

Translated by A rth u r Westbrook 
Edited by H E. Krehbiel

GIACOMO MEYERBEER
(1791-1864)

Allegretto ben marcato (J. = 52)

-♦
z F

PIANO dolce
ÈS1dndflan^m*■

U f  P F -
i f

do/ce
* *
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leggiermente

* ?  i  w
Om-bre lé - 

L ig h t- fl i t  -  ting

k sâ P f  fS* * h
« s B

J " I t ' r  r F  ̂ I ^
gè - re, Qui suis mes pas,_ Ne t’en va
shad-ow that haunts my w ay,- Oh, do not

pas! Non, non, non! 
stray, No, no, no!

Fée ou chi- 
/  love you,

é

dolce

#
- 9 - t e t i i f  »‘M y  r =
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mè - re, Qui m’est si 
f a i  - ry, Or

chè - re, Ne t’en va 
air - y, Oh, do not

pas, Non,non, non! Cou- rons en -
stray, No, no, no! With you be -vi - Sion

kt£2 ±

W m
f --------- 11

m i È M^ ̂  ̂  ^  *  *  ’'"e a *  *  ?  *  7 1 ̂ g*  «
sem-ble, J ’ai peur, je  tremble Quand tu t’en vas loin de’
side me No ills be - tide me, Then do not fade,Dear-est

A h !___
Ah!___

m oi!__
sh aded

ne
g°

&
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r r ^ r f f  >< g i i i | 3
■r--------- -------- L"d---------

T

Ne t’en va pas! 
Go not a - way.

t’en pas,
way,

va
/not

i ï

W f1# -

2: i  I JJ pp a tempom rw m
? ................  y

n  ^ F
A chaque au-* ro -re  Je te re -vois!

Dawn to me ev - er yourform can bring! >  i .
i f  f ^é f *

5 f I M |
Ah! reste_en - co - re, 
AA, «<?t> - er,
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f f  pmrA tü
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Je v iens sou - r i  - 

With glance be - gu il  -

Danse à m a voix! 
Dance while I  sing!

Pour te s e -d u i  -
I ’ll woo you smil  -

re

ÜÉÉir>

11 1 1#  ----- f ,  «ggpp i »— # Ë Ë ^ï

I.1»
r ) [ f g
re,

? M  %
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Viens, ré-ponds- 

To me re -

A p-pro-che - toi! 
Come still more nigh!

Je veux chan  - ter! _ 
Sweet songs I ’ll sing,

U
A p t *7 p ^
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Allegro animato (J.=H2)
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ÊÉËiÉ?

F tom s

Ah!C han tera - vec 
Join in my

moi!
sung!

m oi,
Xy, A h !

U P B y  y  j  ?
ZT\*àA* iT~f i

^ ..____
> rj g f f i  f e r r  i to

7”

ré-ponds! A h !___
re - p ly! A h ! ________•
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If

a:
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c’est bien! Ah!
’tis well! Ah!

f  a_t if Z ....T. Î  f .

( i n  Ü

s SP^ 3

c’est bien! Ah! 
’tis well! Ah!

1 I£ r. y j 3r
p p

....p. 3._.7 |3=3
f
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ü i2 i3 3 = 335=3
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A
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PP h J

ré-ponds! Ah! 
re - ply! Ah!

staccato
t*

Lp p > . PP

Àh! ré - ponds! 
re - p ly ! __

Ah! re-
Ah! AA! re-
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Ah!ponds!— 
f l y ! ------ Ah!

1
11

ad lib.
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Ah!
Ah!
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Z' col cantoÉ§tu

x -s  '^rnUTfoco a foco ’  Tempo I 0̂jce
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^  Om - bre 1«

L ig h t - f l i t  - ting
/T\

/T\
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Fée ou chi - 
I  love you}

pas,___  Ne t’en va pas! Non, non, non!
w ay,___ Oh, do not stray,

re, Qui suis mes 
shad - ow that haunts my
ge

No, no!no,

9
»

doZce S; f  - I ,  f t r - f im
&

Non, non, non! Cou-rons en -
no, no! With you he -

chè - re, Ne t’en va pas!
Oh, do not s tra y

Qui mfest si
fat, - ry, Or v i  - sion a ir

reme
No,y>

........ .... ^
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trem - big Quand tu ten v a s_  Loin de 
tide—  me, Then do not fade, Dear -  est

sera - ble, J’ai peur, je  
side____ me No ills be

moi! _  
shade!-

&k m

%

Andantino quasi Allegretto (Jrsojkk

T £ ne Ven 
go

va pas'. 
a - way:Ah! !

(

, ik» I  i. It o

tip * 7? ■
^  M / cresc.

U m

gu’ Hoël m’ai 
me, You know

Sais-tu bien 
Ho - ël loves

S a is-tu  bien 
Ho - ël loves

me,
it?

U

f ■ "r T
p

à à-m- i t

t f
cresc.

qu’ Hoël m’ai 
me, You know

qu’au-j our-d’hui me 
this day m il show

Etme, me
if? A nd it,

t f

r r fC - '  * ’ P

hb h -m-
xer

t i molto cresc. dm3

Dieu
Heav’n

va pour tou - jours, 
will soon ap

Dieu
Heav’n
t* o '

va pour tou - jours 
will soon ap  -  prove

Be -
-  prove, A nd

-5̂

4
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mLe sais - tu?____

Do you know?_
nos a - mours?__
our fo n d  love,_____

le sais - tu? le sais - tu?__
Do you know? Do you know?

mr
bless

3 Ï

F f#:colla voce L______
3fe h bN mi l  #»:

-«*■

Tempo I p à
Mais tu prends la fui-te!

tî
Quand ma voix fin  - vi-te, 

’Tïs my voice you’re hearing,
Pour-quoi me quit-ter? 

Would you leave me so?But you’re dis-ap-pearing!

m

m

i »  p  i i y . J u  b*■ rsg -M -M$
pour-quoi, me quit - ter?_ 
say why would you go?—

Pour - quoi, 
Ah, why

Pour-quoi me quit-ter? 
Do not leave me so.

-G±

m

 ̂ <> » J b 1^  ) ■ 

2il,

3 3
Je suis seule, hé - 
/  am le ft_ a -

La nuit m’en-vi - non-ne! 
Night’s shadows are near me!

3 — ^  — i ^ n r -

/
t

moZ/o moderato3I A p• *

viens!-
turn!—

Re - viens! 
Re - turn!

re - viens! 
» re ■ turn!

Ah! re -viens, sois bon - ne! 
Ah! re - turn to cheer me!

las! 
lone!

re
re

*/ p
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^  Ah!

I r ' W r  *22
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c’est el 
be- hold

le! Ah! c’est el 
be - hold

le!
Ah! Ah!her! her!

i~lir---- *#

?
3 3.3t r i* i 3 I 3 3 9Ü±
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Ah! .Me - chan- te, 

Ah, wi ‘k - ed
mé- chan - te^est-ce moi que l ’on fuit? 
one, wick- ed one, tchy do you f ly ?

Me -
Ah!

t
F -y

Pm im
Tempo 1
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Allegro con spirito (J. .-« 9 )
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21NOBLES SEIGNEURS, SALUT!
(TO YOU, MY LORDS, A GREETIN G !)

From “L es H uguenots” (1836)
Translated by Arthur Westbrook 

Edited by H. E. Krehbiel
GIACOMO MEYERBEER

( 1791 - 1 8 6 4 )
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Andantino p  cantabile con grazia
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BEL RAGGIO LUSINGHIER 

(AT L A ST  H O P E ’S C H E E R IN G  RAY)
From “Semiramide” (1823)

GIOACHINO R O SSIN I
( 1792 - 1868 )

Translated by Arthur Westbrook 
E dited  by H.E.Krehbiel
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nREGNAVA NEL SILENZIO

(CALMLY ON SOMBRE WINGS)
From “Lucia di Lammermoor” (1835)

GAETANO D O N IZETTI
( 1797- 1848 )

Translated by Nathan Haskell Dole 
Edited by Eduardo Marzo

Larghetto
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so,
less,

^  ; r ^  5 3 =^;  = 5

- jjggp----------------gg P  <6 ---------------6 -

zC\ LE

I *.....4a:
ar

f

n  g/f "if ï $f¥ TJ

3r \ 3raü. r \3 ih=U W-
i t

con - for -  to, é con-for- to al 
ly  s o l-a c e , o n - l y  so l-ace is

a l m io  
m id a ll

lu -  ce 
mas - ter,

pe -mi oe
he mymy on

rrsZ?N àï
m il.à r \ 8m i?$^ 3 3 a -

ip* 5-51-67320-1S S
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Moderato

*
nar. ÇL
icoe.

■ 9-

f fPP Cm rmm
f f t  f  if  rff' ff, ,t r\*i g

y
/cresc.

w

r\tm
/ \

t r

del più co-cen - tejir - do 
Borne on its tor - rent seeth

sta- si 
sta - cy,

Quan - do r a - p i -  to in  
Yield - ing  to love’s  sweet

re,e
mg,ec

m ?  ¥  * ^w

i t—-mt

pg ?
e - ter - na fè,»,mi giu - ra^e-ter-na 

ffislove, his love he pledged, he pledged to me,
col fa - vel-lar del 

H eart-stir r in g  act - cents
re> — 

breath - ing, _
co

i a #

m ï
#•

* i  J l$ mr pm
del pin co - cen - tear - do 

Borne on a tor - rent seeth

F
in sta -  si 

sta - cy,
re,e

ing,m ec

* a
*V

I i
5 - 51- 67320-155
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t r P

col fa -  v e l- la r  del 
Heart - s tir -  r in g  ac - cents

mi gin -  r a e  ter- na fè 
His love

CO re,
*m Tbreath - ing, he pledged tu me;*

*f{Jr Irf frJTj li r Fffr U 1'

g Ï

#
fan - ni m iei di - men 
him my sor - rows 1

ti - co, 
fir -g e t,

d i-  vie - n e _ ilg io - ja
S e - r e n - e s t  jo y  ban-ish-es

to,pian
weep

w

km.

5= ^
5 #* &

che a lui d a c- can  
safe in my keep

par - mi 
His__ love

to, si schiu - da 
ing, Un - clos - es

il c ie l per 
the gates q f

Ÿ T

^ Ü T
me, _  
heav’n,

schiu - da 
heav - g%,

il ciel per
gr/tes <jf.L

SI
«f*

f f

VPr ... . v" tsa
m e ,__
heav’n,

s i -----  schiu -  da_il _  c ie l  per__
of-----  heav en, the gates_  of.

*
Ï # 1 f

g «1 .» J 7 ¥

S 51-67320-15*



41poco  p iu

l i t  i J1m can - to, 
keep - ing,

a lui dac 
Hi s love

sime,
heav'n. un -my-

5O Tm i t  as.> . <

r a ll .>i
i f r r l r t W i t - f - È-V  t  \r ~  a & T ^ S £' J  0 -B- g

me, ah! 
heav’n,ahJ

il ciel _ 
the gates

per.schiu-da 
<̂ os - e s . o f

i 1 P n  '  M H n  J H j l - l j 5m
rail.

m
a tempo Text:

m
22HLZ -G-

ciel
gates

ilciel 
gates,—

schiu - da_il_
heav’n, the------

persi
oftheof- CLCLCL

m

J ext: K

ÊËÊËEr r * p ir
par che si 
his love un -

to,a lui dac
hi s love in • keep

cans i ,_m e,_ si, _  
heavn, yes,

JL JL

wzg,

f  ^  i ? r f i
H"

c c r t -M > 3 2 22
#  #  #  J - #  :

■GG

f7\B ê*
I r *f^ 4£ î

schiu - da i l  ciel-
clos - es the gates

per me. 
of— heav’n.

rwlirfrf m. .imffif■ r û
j ; j t - H

5 -  51 - 67320-155
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AH! NON CREDEA MIR ART I 

AH! NON GIUNGE 
|(AH! MUST YE FADE) )

! (OH! R EC A LL NOT) (
From' La Sonnambula” (1831)

Translated by Natalia M ac/a  
Edited by H.E.Krehbiel

Andante cantabile
-Ô ------- & S

rren VINCENZO BELLINI
( 1801 - 1 8 3 5 ).

33n\ 3

*

PIAN< legato*

3

Ah cre-dea mi 
ye fade, street

ti,non 
Ah, must

Sirar
flo w  -

e-stin - to, 
by sun -  light and

pre - sto 
For- sak - en

o

ers,

-J J  & ♦ ♦

I

fio Pas - sa 
As tran

stir e , al par, d’a-mo 
sient as love’s e

re,Cheungior-no 
it on, That lives andshow - ers, mo

-0-

i i
t

3 333-

lo che unso no sol du___
short sum - mer_____

cheun gior-no 
That lives and

gior
0 7 1 6 -

ro
with ers in dny,

5

Copyright MCMVII by Oliver D itson Company 5 -5 1 -6 7 3 3 0 - l l i
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tT\
Var.

I du- rb. 
short day.

ah, sol 
in one/

-P tir a
il Pas -du - ro. 

short day.
1<>, ah, sol

with - tr s  in one
so

So

3 6 * 5T7

co//a yoce 3
3 0 - T - 0

W

sa - stia l par d'â -mo 
tran  - sient love's de-vo

re
lion, 3

4e r gÊté
f

z

C\zl
Var.

cheun gior-no sol du
one short summer

fo.
day.V I

gior - no, cheungior-no sol du 
lives and dies in one short sum-met day. /

Che un 
TXat

ro.

Ï
t r

p p

iP
. x ,<?

Var.

Po - tria 
But tho*

no-vel. 
no sun

revi - go 
shine o’er. y e,

-ft J *-..-|$ a
no-vel___  vi

Buk though . no sun___ shine
Po tria reg°

o’er ■ye,p

m wf

*> Variants and Cadenza sung by Mme Sembrich and written out by her for The Musicians L ibrary
5 -5 1 -6 7 3 2 0 -1 5 5
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W
pian - to il pian - to mio 

These tears, these tears might yet
II ti, Ma rav-vi-var 

B ut an estrang’d
l’a - 
de -

re - car 
re - store

4 J f H  l'U n
pian - to j l  pian - to mio re - car - - ti, Ma rav-vi-var l’a -

These tears, these tears might yet re - store_________ ye, B ut an es trang’d dq -

4 ’ T ^  mj-Lq1 jrêÿ

a r  !
11

£y: * mSEEEÉ

rit. 6tr n \

il pian - to m i-----  o, ah, no, ah no,no,no,
No mourn-ers tears---- havepovcirah.no,no,no,

re non puo 
to stay

mo
tionvo

r s

ff » <lpf  g P-IM? F' F<5*

P
non puo, Ah, non cra-de - 

stay, Ah,must ye fa d e
Il pian  - to 
No moum - er’s

m io,---- ah
/ ears__ have pow - er

re no, no,mo
Won tovo

n \

’fl % ' f i  V } ' m/

Àr \
É i = 3:y- v~]T=? $

abbandonandosi

m
i rmj  p~ - p r r P - l f  #  ' 7M

a, Pas - sa-st^al par,al par d’a - mor,Cheungior-no sol du 
thus, Sweet flo w ’rs as tran - sient as love, That lives and dies in

m
ah,non cre-de 

thus, ah,must ye fa d e
a

a
-3- =g

3

P » If#s y =4E 3

5

Var.

C hejm  g ior-no sol du - ro, 
7>are -

sti al 
and

Pas - sa - 
That lives

d’a - 
tha t.

par _ 
dies,love,

lentûf ^
as

4 r
rb. Chç_un gior-no sol du - rb, 

day, Tran - s ien t__a s---------

É

d’astijil p a r .
id dies,

Pas - sa 
love, That lives thatan

n \

$ ' 5 ^ 3
j j  r..t

m?
-o-T*

r \
r \

3
5 - 51 - 67320-155
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$ fsf 3 3f7\

.d’a-
short

si, ah, 
yes, ah,

al p a r
in one .

m o r ,a h ,  
dies, ah,.

r\
: 5Ï i

d’a - 
short .

a l par
6/MC.

mor,
in

I
(7\

m ur.

<r\

$ $
m on Allegro fday.

r\
lz

i -

/Csk
“  - d - d - d  - d

S 3̂ E H£ 33F r J - ^ SF
t

i ti2.

. — .r.JT l’t *1 # - J J  ̂ J #=#:a zazaza:

r r t r

cresc.

#
ir

p S lÉ

5 - 51 - 67320-155
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JSs.

/

T7

lModerato mmm mB

/
i

3 3

#  P,r ri
s f

i  ^

t

ond’ in son 
o f  heav’n a -

al con - ten - toAh! non giun-ge 
Oh, re - call not

u-m an pen-sie - ro 
one earth - ly sor - raw,____  With the bliss - es

p p  leggierissimo

é ~ L -é -9♦ ir

3
3

t -m-

mio tê­tu m ia f - f i  - dao 
Thou,El-vi - no,— art true to

io cre-doap - pe - na; 
it  t cas that bound us,

a’ miei sen- si 
An il -  lu - s ion

pie - na: 
round us,

5 - 51- 67320 - 15*
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JLk
m

A.h! m’ab-brac-cia, 
Ah, em - brace me,

e sem-pre-dn sie - 
my heart de  -  light  -

m e,sem -prçu-ni - ti 
ed, In one hope note

in u -  na 
with thine u-

sor.
love.

ï

¥

f r f » --- f  7$

i$
ci fo r-m ia  mo u n__ ciel d’a-

heav’n of

m S E P
me, del -  la  ter - ra 
ed,Hand in hand while

spe in cui 
on earth we wan-der,

vi - v ia -m o
We will form anit

( # # W ! l l' ï ï ï t  IW #
H ü J  7

-0 -----------w

c/3i

mor.- del -  la  ter  
love, Hand, in hand,

m<>, c i for-mia  
der, We will form

mo un ciel d’a- 
_______aheadnof

ra in cui vi - v ia  
. while here ice wan

k
f f Î

#  L0 -

iTiriT'ffrrrPmltlz- ft

mor, d’a 
o f

mor, d a  _ 
love, o f  —

d’amor,
love, o f

k

colla parte

6 - 61- 61880-156
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Più vivo

$
mur.
love.

Ik

f

'H' l i f t  i i l 1 1 1r r,.u L r.,r—lji  r ,r r i
W W W  w

k

m tltu  lit fj
#

i

.### J J]J J__K f f____ f f.
êJLlT * »{

é  é é é  é

m io ben! 
my love!

Ah

’Muant? F' lËf ;L' U *JÉ
#

« m
T  T  T

/7 \

ah!
ah!

« |
- 9— 9-« i f f 00 0 0 0- 0-9-

f f
h7\MÉL0 Æ.

5 - 51- 67820- 1*
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N

Tempo I
i

ond’ io_ son
o f  heav’n a -

al con -  ten - to 
With the bliss - es

Ah! non g iu n -g e  
Oh! re - call not

u-man pen-sie - 
oneearth-ly sor - row

¥¥¥¥¥¥
p p  leggierissimo

JtJtJ.x-J—a;m ¥5

Var.

tu mi j if-  
Thou, E l ­

io cre - doap - pe -  na 
z> was bound

na: a’ m iei sen - si
us! An il - lu - sion

pie
round us,

m m

^ 7 i ' i 1

ag »ï
pF -7

tu mijaf-
Thou, E l ­

io cre,- do_ap - pe -  na: 
it was that bound us^

a m iei sen -  si 
An il lu - s ion

na:
round us!
pie

y ;  t 7 ^¥ = 3 = 5 ¥¥

.?

e sem-jprein-sie 
my heart de - light - ed,

me

WM JL
y - q  fï é h & ¥ ±

Ah! m’ab-brac-cia, 
Ah, em - brace me,

f i -  d^_p mio te sor. 
no, art true to love.

e se m -p r e m -s ie me sem-preu- 
my heart de - light - ed, In onevi

3 § e * v J v J; ?7 J  7 J ¥

del -  la  
Hand in

in cui v i­
ew earth we

ter -  ra 
hand while

Jjy 4kg mmp  y  F -

me, del -  la  ter
ed! Hand in hand while

ni ti nam u 
to thine

spe ra m cm  v i­
ew earth teenithope now u

If m$
m¥ ¥

5- 51 - 67820-155
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.y

moun ciel del la__ci for - mia - 
We will fo rm  heav’n

mo,-----via
wan love, Handder, in__

.y.yt -SL-

ciel
Aeav’n

d’a - mor: del
love, Hand in__

ci for - mia 
We w ill fo rm

mojinmovia  
wan - der, o fa

# ¥ ¥¥

j ? J ? « 5 J » J -jzf

mo un ciel d’a- 
__  a Aeav’n o f

ci for - mia 
We will form

mo, 
de v,

ter viara, in cui vi 
_ while here wehand tcan

fno un ciel d’a- 
__ a Aeav’n o f

ci for - mia 
We will form

ra, in cui v i - ^ a  
_while here we wan

moter
der,hand

t
? ?r y

- W

mor,
love,

-m-

d’a mor,
love,

d'a mor,
love,

mor
oflove, of.

\J \J ' .
5-51 67820- 1*
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â
d’a

t e

5
d’a -

- of.

n \

%
colla parte

/Ts

■Vt)  m . J

P zm vivo

J
& # —g- E Ê I0 - ■»-g-

F
mor, Oh! g  io 
/otr, %  rajp

-  ja ! oh ,g io
- ture,oh,rap

-  ja !  un c ie l___
- tare, Ah, heav’n

d’a -m o  
ah, o f

re!
love!

6g -0-

fr* lir ïïtuix iciff WJlUi l J fg jf j  T] 1
m m m

ÇL r \
4 = j

TT

Z7S

g - -6 - -fi- 15 - -6 - -6 : -fi -

V  7777 77 77 77 77 77 TT
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&53 CHARMANT OISEAU
(DELIGÉTFUL BIRD) t

From “La Perle du Brésil” (l85l)

Translated by Nathan Haskell Dole 
Edited by H E. Krehbiel

FELICIEN DAVID
(1 8 1 0 -J 8 7 6 )

#JrJr Jr

, ^ 5 ^  |

l M #lf :--#F 'll# M W

Andante (A-iie)

m
PP P\ PIANO

JrJr 8 A

a t  i f  f|S Q»f, y |,'f, t = ^ t

' t r i . i .a5 »

3A A

/» FrrffflTff-ïrfffi

■ r r ‘f  t
Ü

à tg

Jr *
* y  # Jr, #  * •fr *r_. tr

# - rÉÉi *
Êw$  î îî ïï

Jr
$Ârf i» <.;■, -ffffîffaP

t — N
HSS

s

:
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Più lento
*

El’om -  b ra  - ge, 
age glow - in g With

tal.C har - m ant 
1. De - /z'gA? - y « / bird of plum

oi - seau qui, sous
sap

i î e e Pê

no - re De l’au 
f u l  sing - in g  A  - wakes.

le jour, sa v o ix___ so
ap - pears his joy

2 .Quand vient 
2 .When day—

I S
# *  f

/
ÜÉÉl'F  J rîtt m m éàWW

¥

P LJ r
l e a  nos y e u x _  e 

pAire and with_ ru

& p Lr £p
son beau plu - 
rare beau - ty

L e s __ cou - leurs de
:'Mid_  the shade his

blou - is
dyesby

J J 1 J j ]  p
been - chan - te l e ____  ré - veil, Quand vient— le soir il chan -

the__ dawns en - chant - ed rest; When eve - ning fa lls his notes____  are
te en -

*I § U  i i iim
àf f f  f iÈÊÉI

4 1 f -f r - 'r - m a tT f  r à r iPr y
m a-ge, Mè - lé d’a - z u r__  et de ru - b is______

show-ing Be - fore our

I*  f) . t r h é B s

mj'J* % t
Mè - lé d’a - zur et de ru - 
Be -fore our won-der-strick-en. %

fi!ripr
core, Aux feux mou - rans d'un jour ver - meil 

ring - ingJWhile f ie r  - y day fades from  the west,
Aux feux mou-ransd’un jour v er- 
Whîlefier - y  day fades from  the

n  uni a . i ^  j'l i W ̂Ï5
àmi  m J^J à m s

5 - 51- 67320-155
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*
I ïJ  »■  i - ■ - *

t i - g e à  fleur do - 
branch with bios -  m

Quand su r— la 
When on___  the

bis,

i f c ü m c m  ^  ;bois tout fait si
p O  p

Dans le grand  
A  -  H own the

%ï

m eil ; 
west! grove the s i  -

r.ir

*\în  jj pf j;
ÉI 5 5 3

F ^F
a

p p

J m m
Il s e __ ba

trem-bling, Ffe pois -  es
lan  - ce
sw ing-ing gay and bright, .gay and bright, gay and bright,

tout joy - eux tout joy - eux, tout jo y -e u xre - e

é* O  t j ' I  M r ’ r eiejJ,j
lence Quand du_beau

dou - blés As noie_  his
fleurs

lay,
ma - gno - lier  en 
plain - five dul -  cet

en fleurs  
Ai s plain

en fleurs, 
tire la y ____

*I my y J
f

pp
* f

poco rit. a tempo

m m U4.-1 Q gjFHf p
a -  pré - e, A in - si qu’unpris-m e ra 

ny col-ored prism o f
Son ai b r i l-  le, di

____  Hi s check - ered pin-ions' gleams _  re - sem-bling A
le d i-

ma

s$ É ^ Ê m m É ! üm mt #

Sa dou S’e -x a  
trou-bles From out

ceetp lain -ti - ve 
That breathes t f  love’s ec - stut -

le en  sou-pi rs en-chan- 
thÿ tu - lip - tree dies a -

ro - man-ce
ic

. a ___________________ a tempo __________

* À i f  è\ii f  j  H i  1 p
coZ cfln/o

£M m $f
5-51-67330-155
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A A Ars , ^  /T\

* » »

le M y-so  - 
he,__ T h e M y -s o -

___  A A *

qu’il est jo  - li 
How sweet is

lieux. Qu’il est jo  - l i , ----  qu’il est jo
light. Hmc sweet is h e H o w  sweet is

K _ m m f t f  ■

he,
• _  /7s/7s

àï m

f
qu’il est jo  -  li,
How sweet is he,___ The My - so -

le My- so -qu’il est jo 
How sweet is

liteurs. Qu’il est jo  - l i , ----
way. How sweet is he, — he,^—

/7\iU Ï±
m:

ï  ÏVP- ■ /7N
a:a: !5 5$ a-

* = S *
I I

Qu’il est jo -li, le My-so - li, 
\Howsweet is he, the My-so - li,

le My-so - 
the M y-so -

li!
li! $

m C\mm m 1i Ï 5

coZZa y o c e/7N
SLE 5 = » 5 = 1

I Ï

li!
/*/

#„ a tempo "*

i *  j  & r - % #

^ - ■ ■ t w  m # r*f f f  t l f  r f r r  r
EchoZ7\

*•
J*I m J L

?
rs

Jiéi

/T\m â /7\
f-T*

* 7 :ii
ah!
ah!

a tempoO i i /7\

/7N
;ü

* ü 6m $ $
5 - 51 - 67320-155
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a tempo & -r\rm 1mme - e, Que ber - 

ro - ses, That sicays

F
3.Quand 
3. When

che desu r__ sa cou
her nest

ra
"f vel veton

8'

■? 1 T 1  ir m t IfPP

con Ped

55<f up > ej e j aF ;
ce la  bri - se_en  pas - sant, Re - po
un-fier each te an - d’ring air, H is draw

com  - pa - 
in peace

se sa g n e a i -
matesy re

&

t P P If ff t  If ST i

4 * O  f >rme - e, Au bai
pos-__es,_....Be...-, neat h

1 F
doux__  et res - sant,

der...... car/?}..
ser ca

watch - f u i .... tenhis
8

VPi i f a W fm à FS T

Au b a i -  ser doux et ca -res  -sa n t  
1Neath his watch - fu i  ten-der care.

î14...Z
Le p lai-sir, 

His days are

H

*I NI It
Æü£ ̂ . K541 Q- n I

par -  fu 
land sweet__

fle u r__
per - famed all_  mu'M pleas-ure, That gar

- e, Dore et me tous ses
of bril - liant

pae nou î

8

m m
j j  «« « i &

5 - 51 - 67320-155



poco r i t  a tempo 57pm kmï

Et dou
crowned with

jou rs!
flo w ’rs,

par -  fu  
of bril

tous se s  jou rs, _ 
bril  -  liant flow rs,

ce -m e
liant,

SeI a tem]

m m $g
ço lcan to

TFT îr LD r  S :-g
* 3 g* ^ r g§=1 mg

___ des plus ten -d res a  -
flows on in gold - en

lement
love’s

cou seinausa v i
tal treas - ure Hisun mor

#I ée2 g É
#v» f ) ? g# i  t ÊEEÉi J  5 •f

l ' f r V j y  P r i i
m ours. Qu’il est jo - l i ,  qu'il est jo  -  l i ,   qu’il  est j o -  l i , _  le  M y -s o - l i !
hours. How sweet is he, How sweet is How sweet is he,-the M y-so - li! <S

r \r \

m
± ± 5

f f
a. p f r rVP r \r \a ± ± ±

7 poco rii.*I g m s
Qu’il est j o - l i ,__

sweet is he,_____ the M y-so  - li,
- l i , le  M y-so - l i .  

the M y-so - li.
A *

a tempo/ T \

i i?3 :

t

# •A* A* * •

0 f rp ï r f r *

* k k A4
5 - 5 1 - 6 7 3 2 0 - 1 5 5
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Voice nsnsns ns* *

ah! ah! ah!
a A! ah! ah!Flute nsns ns n\

*

m
n \ 8*•* f t

t i t
r *

î

PPP
: (

This m easure may be played in place 
of the Cadence with the Flute. )

r it nsr it ns

M £* f  l» i» ^ f

S
ah! ah! ah!
ah! ah! ah!

r itr it nsns ns p -p-P-

*
l

#
trrail. .

+ 4 ^
*- Æ? *-#* 441* .  *•* J L

ah! ah! ah!
oA/ aA/ aA/

rail. .

ieLjâ ns
à p-

i

M

ns
Lr*

■
m

AhT
Ah!

*■= ns

m
EÏE5Ï± Ï

(
This m easure may be sung in place 
of the Cadence with Flute. )■a-

I
aw m

s
mpp
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59JE SUIS TITANIA

(I AM T IT A N IA )

From aMignon”(1866) A M B R O ISE  THO M AS
( 1811- 1896)

Translated by Nathan Haskell Dole 
Edited by H. E. Krehbiel

Andante
Récit.  L

.y

M £
> ?7 j

¥VOICE

ne des fe 
o f  the Fai

e s! V o i-
Htre

je  su is  reiOui, pour ce so ir  
Yea, fo r  to-n ight am /  Queen ries!

i
# W

* attgdlfP a s a

P IA N O

î î¥

dim.t i t = F t e

d’or,—1 
wand, _

c i mon scep  -  tjre 
fgg her go/ - den

Ta
m mm

m ï

r \9S9

Si .....- * m
c iEt tro -m es

nia
v o i

A n d tk’in - sig she

/T \

m

5 = ?g

r \

W = 5

I i
phé es!

ries!car

S
i â

/ f m  i f
mm

5
/C\

m

s #
swrm
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Moderato tempo di Polacca (J = 96)

p i a
g

Je___  suis T i -  ta -  ni - a la 
T i - t a - n i - a  ’the

bien
queen

de, J.
(% Z-L am

JKZL
3 =L

Si?!
* - i

"■/ 4SI
^  2 .b ’ P=t 1

ï

4 M " S

T i-  ta - ni -  a, fil 
T i- ta - n i - a, the

de l ’air, En ri 
win - some fa y , With a

je  par-cours le 
thro’ the world se -

le. ant.S U IS
laugh.am

ir~~g~r$ î

I #  t  t

, cresc. f  n " 7m. t * — ,  ̂ ^  L

,-e que l ’oi-seau,plus prompte que___________ l ’é-clair!de, Plus vimon
rene fling’s ray.move more sw ift- ly  than a b ird  or ligh tiy /

7 a i  7 I
P

^ — V ^ j É Ê
42-

kk

de, AhL_ 
queen - ly, AhJL.
blonsuis T i - ta -n i - a la 

T i - t a - n i - a  the
J1

[ > ü ^ am

i g

s  s  t
W

S m ^ .3 ü6

$ g

Je parcours le mon-de. 
Here Ireign  se-rene-ly.

Ah!
Ah'.

0 # JLm

? » <- - _ j
5 - 51- 67320 - 1* *



61. Mcresc. ÛL# #
ah!ahlah!.
ah!.ah!.ahL 5̂

*# # ÊË
j

t a

t a *

resc:.yf ü 3"'J ah! plus vi ■ 
AÆovd S w ift

roi -ah!.ah! ve ne3ah! - ly  thanah!ah!. a

£-jî a

' «/] Iyifr r^ » ~ r î
: ''' r ^ imut.MI ',if

plus promp-te que l’e - clair! 
I  move, o r lig h t-n in g ’s  ra y !

ah!seau.
bird ahL

.y
t e 3SIk = £P rrü ff i#•H  %»g ; ; i  ;

V

P
Je
/

y y .y

# 3# l %^ 3

TT TT f t  I t  T Î PP

si ï

mm
suis Ti

m
de lkir! En r i -  

win - some fa y , With a
- ta-ni - a la  blon - de Je___

am T i- ta -n i - a the queen - ly, L___
suis Ti - ta -n i  - a, fil 

T i- ta -n i - a, theam

f y . - f - v ?  I f - r  r ~ > '
c

f f f M ’■ - Pff f f FI. « r $
5 -5 1 -6 7 3 2 0 -1 5 5
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cresc. Ut

t  t t ' . fg
je  par-cours le 

laugh thro’ the world se
de, Plus vi que_ l’o i-  seau, plus prompte_

I  move more sw ift- ly than
an t mon

rene
ve

iy bird or_

f I- M f i ' “ S ' ' 1  '  i0
pt i-p — Jï-f f-î-y:è^ - ï -

i t
— l’é-clair! 
ning’s ray.

Je  suis Ti - ta -n i - a la
Z—  am T i  - ta -n i - a the

que_
light

f p r f r f î i i i iI

3E f ï

*) / '  >  »■ft '^n-rra frrr~rrrpr f#
blon -

m

de! Ah! 
queen - ly l  Ah!

R iV {TSil ' i : »
P ^ - p "  v  P Vt é àm 0

■V:̂  , - gi Î

|É iS

p  3

m

4 /T\

e
/

Fuit!
P lay!

mon char qui vole et dans la nuit 
A -roundm y car* a i end o f  day

SuitLa trou-pe fol - le des lu -tin s  
The go b -lin  choir a - le r t  and gay, They.

k

kà
*) Should it be desired to shorten this piece, sk ip  from  here *) to sign-Pon page 91
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Chan-tant le p la i-s ir  et l’a-m our! 
Tu songs o f  luve and jo y  in-clined!

Court.
Wind.

Au-tour de moi tou -  te ma cour 
Be-hind, my court-iers a li en-twined

I
U

i = 5IM  p 7 i

kk

* Suit 
They

Le trou T pe fol - le des lu - tins 
The gob - lin choir a - lert and gay,

àfÉlË 
• ./

%

kJL

4 # -

■ senza ngore

h

PP

ï  4 —

Mon char qui vole et dans la nuit Fuit,—  Au ra-yon de Phoe-bé qui luit! 
A-roundmy car at end o f  day Play While silv’ry moonbeams light the way!

Par-
M id

t *

m
w ^ % dim.r j I i  f t Ü§ $ : 7 - j f —  ~±

K---------------- S S | -----------

. les fleurs 
fum ed flü iv’rs

que l'au„ - ro 
Mom-ing’s t reas

re F a it_  e 
ures, Dan  -  cing

mi
per

i

1VP

Iy # # ^  ? f 7 i $  7..... t-----hr----
Ï

} ; 4 j -
w

5

Par les bois et par les près D i - a - p r è s ,  
T  hr o’ the grove and dew - y  dale, likè a gale

cio re
uresmeas

i Â j iqe

53EE3
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e * 84p%;-j cresc.

y  P  T ' t e * W
cou-verts de 
with white caps

les flots 
ver waves

Sur me, Dans la 
in g, In the

eu
O foam

*
r—1 Jf ■ ' * •4 à|v:¥ ty f

0m

ip-r r ?---- r
dolciss.

ïz

On me voit d’un pied lé 
dance and

ger Vol - ti - ger ! 
play T ill the day!

bru 
g  loam '

me
Light o f  foo t I%

A
0 ■ w - C f«I

mmm

% 6
pied lé - ger par les bois par les prés, 
fo o t - ed fa y  down the dale sweet with hay,

dans_ la 
till__  the

EtD’un
Light Gay

0m iï *=mmPZ1
rtS-W 77-

j >} j > ^ 7 H  p Ji#
On me voit vol-ti-ger! 

See me dance, see me play!
Ah!brume On me voit- vol-ti-ger, 

day, see me dance, see me play! AhL

I
- 0-3 t

\ Ï
V * cresc.

i
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m F' F
làiVoi Ti - ta - ni - 

Ti - t a  - ni -
Ah!

Be holdAh!.

1  ................................................

I
■0-I

/

# #

1 # .  » , f

‘hFih’IH ii
r f r

cresc.
k1 I

Ah!a!
AA!a! w MA# AM

t u t ,  UMMM #  - m. æ . élk
sempre cresc.

m
k

I i  i wmmP
En ri 

a
je par-cours, le 

laugh thro’ the world se-
ant

;*** Æ )

W#
:r s i:e = e

f l :; ,lf %Ï
poco r i t a tempo

TC *-m ;
*  ^  ¥  é  * '  à '  Y

vi - ve que l’oi-seau, plus promp-te que Vé -  
move more sw ift - ly than the b ird  or light - ning’s

de, Plus
ly  /

mon
rene

(M r J
'  colla voce

l\n * f
?i ï

Î5
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animato un poco P

m +M-

clair!
ray!

Ah!
Ah!.

tp
m _____ i
— » » = » .........»üü^^P g-M *?

m t

M

1♦

sJ  f i __ f
------- 9- - W - 9  • $ ^ 3 =eP

accel. cresc.
m m k m m

M

A

|  • r~y~"  ^ j|j 1 ' ! VggSfj i- g ̂U  ̂ ?■ ff

l'"
t

I
9 P

a, fil 
a, child.

Je suis
I  am

T i- ta - ni 
T i- ta

le de
o f  them

t t= = fm
/

v

(ill r r1 hf  1 ' F t i
fet
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' ¥  r ~ *
i li 5

Ah! ah! 
AÆ/ tiA/

ah!l’air ! 
air! ah!

h  fcjttféjy. .tÉféJy, ,d r \W M K ^
cresc.f I I

Ü Ü 5 mB

/ z'm rz/ezz.*) PP .  rt
E Ë SP

Ah!
AAA

<9-iT
kP ïS

f f
r t\

§§!Ë tS

Var.

Ah!
AA/.cresc. e string +

\4r i/rtr.
f» O f

# $
/T\

4r

& r r m
r\

I

cf It .t
û . •

P 4 * »  M  M  f r -J? cresc. /TN JLA
£

"Cr̂ TT?

«) The next five m easures may be omitted, in which case the singer goes on from the sign +
5 - 51 - 67320-155



C A R O  N O M E  
(DEAREST NAME) 

From “Rig-oletto” (1851)

6 3

i

GIUSEPPE V E R D I
- ( 1813 -  1901)

Translated by Nathan Haskell Dole 
Edited by Eduardo Marzo

Allegro assai moderato

I

I

VOICE
Gual-

0

d j t g

ii dolcePIANO

\(
zz

i l  ;
Zf afear

si aMal - de! 
be - lov’d,

menotier
name thatName as

f e t e !

<>

ÉÉ/T\morendo
ittfrucf rfr& P B B
ra - to!ti scol-pi - sci nel co 

Thou that art— on mine in
rejn-na-mo 

most heart en - grav-en!
to,ma

hear en,

■ S C

PS Pii

à
/T\

m ES

Allegro moderato

dolcissimo

«  i  — ï ë

J7T

±

♦
c e *

i

* é = z
r
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t f 1 -  * m i i >  I t

f e -s t i  p r i  -  m o p a l -  p i  -  
W ild -1 y  w ith  y o u n g  love  to

C a - r o  n o -m e  c h e i l  m io  
B e a r-est name th a t ta u g h t m y

co r
heart.)!

M * = p
agsh

G

P *S*
t _________ 1f

"%% P-ifal-
7 l ç j J  7  ^  7 7 7

B

►

r i
I mT F 7 p. I_p_25

le  de -  l i  
A l l  i ts  jo y s

d e ll’ a m i d e i 
O f t  as

tar, z ie m u r
/(/%beat, tu new

x |

à

m
w

î
st ssI

t t
ïs ^ 35:

SUÉ A

? IJ $ r rT P7 r
ta r !

f e a t !
co l pen -  s ie r  

W hen i ts  m e l
i l de -p re  ra m  -  m en

th a t name re
sem m io

o  -/ /

ut c j 1 ' f c i ̂ i  ^ 3Î
E « $

WÉ # S' 7 * S'TT y  n

t r

m m-Ĝ~
« ' i f  - agF

lea te sem  -  p re  
S w i f t  to thee my_

f ins ir vo ra e
he a r lo n g  -  in g s / % / N am e to

ir

1 1#m
P i F

- f  y — É  y J *  y ^ y
s — 't J k  — - - -  ■ * £  —

t r 4 t

l ’u l t i  -  m o _  
f o r  - ev

s o sp ir ,
dear,

m e, tuo  sa ■
on l i f e ’s la s t

ca -  ro  no -  
Name I ’ l l  breatheme e r_ _

* — J ’ *  Xi
■w

â
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b *

col pen -  sier il m io de - sir
When its mel - o ' - dy I  hear

rà
sig/i!

r
3

i

- i  r v N s
ï

Z7S

finte, sem -pre vu - le - rà 
Swift to thee my long-ings f l y

ea
Name that

n\

ÉÉ
f r =

t e

dolcissimo

me, tuo sa - 
life’s last

norospir, ca 
dear, Name.

l'ul- ti - mo mi - o. 
art to

so
breathe['ll _  onme fo r  ev er.

M-
% t 0

sb
< »

mio de-sir 
me/- o -d y

ilcol__pen-sier
When I  hear its.

ra
sigh!

A z

A

0m
ï

■

T
a te sem -pre v o - l e - r à , ------

Swift to thee my long-ings f l y , — j -
4rm

/7\
r i —-v
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dolce

r  1» jr-0 1A -* 0 -

__ vo -  le -
to thee theythey f l y , îkrï iL i i t e w-*

t i

\

fin l ’ul - ti 
Name that is

spir,
dear!

Pul -  ti -  
f l y ,  Name that is

mo sospir,
dear!

mo sora, iin
ereverev

à

ï t à * p I p -j> «g j
'— i ------  »---------  »■----- g = » ------- ---------»------- »  ----------- » ------- ------- ^

3E

P
tuo sa 
life’s  last

mero, no 
I ’l l  breathe on

ca
Name

EÊÈ %

- ro n o -m e, tuo sz
-  /Y / breathe last when I

rà, ca - 
sigh! Name

a -

; gf jrf Je
-3 -u — _ fl km-Mi

^  r  * <s

à
il mio de 

Oh, when its
te gno

hear,
raoasirra.

Thatdy____ /die. o

k i à f  ii r l f f a r

«1ÉÉ
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i
fin  l’u l - ti
To thee, to

le ra ,vu mo so - s p i  - ro 
thee my tony; - ingsdearsa.name.

t i

= m

f a *

a-—  -  f  f r r rr g I
tuo sa  - 

AW
ra .

pp

3$

^ ...... - w - ;
G ual- tie r 

0  name
Mal - dè! 

so dear,leggiero

f t * *  i  1 ,  y

È_1

f W !
: w é = é

¥

w wJE JE

1

# ' ’P "T
Gaul tie r

name
Mal

O so

à  te: 7É 7
s .........é -  m *

S *
I

l = fs t  *

/ ' f ~ = f Mmm
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fe -s t i pri - mo pal - pi - 
W ild  - 1y  with you n g  love

no - me, che il miodè! corc a - r o
B ear-est name that taught my h ea rt todear!

t -■»-g-
£

 ̂Ü  * ■-±=i ià aP y
p erd en d o s iA

l’ul ti - mo 
f o r -  ev

fin so spir,
sweet,

ca - ro 
Name I ’l l

tar, e
Name tobeat, erme

t e■& -6-

i àiiin l * r » 7 » 3 CJJTTi P » *

4^ (Tf 1m£

Mal-dè! 
so dear,

Mal - dè !__
so dear!.

ra, Gual-tier 
s ig h !  0  name

Gual-tier 
O name

me, tuo 
breathe on life ’s

sano
la s t

If:#É $  I* P 1 k
W

J
h - h

m  t * H53 tUJ. > P ' *

* •
/T \

I

P  j1 * ■

/ T \mi îî
r<-  r f -  r

9## &IS £ ï E
6

-6*-
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AH! FORS’ E LUI
(A H ! W A S IT  H E )

From “La Traviata” (1853)

Translation revised from Natalia Macfarren 
Edited by H. E. Krehbiel

GIUSEPPE VERDI
(1813- 1901)/

A llegretto
Récit.pu i p ip T  P'-P V P F’ gVOICE

stra- no! co - re sco l-p i - tijio  que-glijic- 
His tcords on my heart are deep - ly

E stra-no!
Now icon-drous! Now wovrdrous!

ine

H

P IA N O

§3$

/

0
Y m è è * ^4 $$

¥
Sa - ria per me sven - 

And would it bring me
ti!cen

grav en!

1ï

F f fw +

f - p

—f  -fm -m-

f

i
t

Cheun se-rio^a - mo - re? 
to love sin  -  cere - ly?

ri -tu - ra 
sor - row 0 my

T3-4^
m 0 0 0 ' # •—

ÎËË
0  0  '#  Wt-»- 0 0 0

0 0 0 0  00 0 0.0 0
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■

4 r p.--fX4-P’ g ' P M * v T l ‘ - ? . v  '  "
Null’ uo- mojan-co - ra t’a c-cen  - 

love fo r  man e’er yet hath
sol -  vi, tur-ba- taa -n i - ma mi - a? 

heart, why so sore - ly art thou trou-bled? No

% û*

v : J _ f c

ï 0 0 0

I

k

J 1 g
£L ;

ja  dV_io non co - nob - bi 
ture I  nev - er dreamed of,

de - va 
moved thee.

oh, gio es-ser a - ma - ta_a - 
to love a heart de -0 rap

m

i

■!' I r ç-pr y - pbJz *• a=rr' *» f  i
man - do! 

vot - ed!
sde- gnar la poss’ i 

dare to dis - dain
E per l’a - ri - de fol - 

A n d choose the wick - ed
o

Shall I

4 -? -— m j  f $ 1

Jz#t r 1^ 1s e z e r * * ? I
?

Allegro
4 /T\/

H dele o?vi ver mi
fo l - lies that round me?now sur

0

:£

/T V
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A R IA

Andantino d o lc iss .

I f *  i tp i I
Ah! fors’ è 
A h ! w as i t

lui che

it hem m y

ï sm ?%i «
Î  t s f $

• 3 ^ S -
55 $5

3
FÊ3

B
so -lin -g a  ne tu - m ul-ti, 

in the throng o f  p leas-ure,
so-lin  - ga ne ta - mal - ti, 

When in  the throng o f  p lea s - ure,
l'a ni - ma 

f a n  - cy saw,

ï ±± % 3

V-

êt ë  p» p $0 $+d—Hf—Hü
de’ suoi co - lo - rij)C 
One whom a - lone I ’d

cul ti,go - dea so 
O ft /  have

ven - te 
d a re d  to

pin - ge 
v i  - sion  fo r th

re
treas - ure,

t e 1J li ’i IN $
*

-.V;Üii’ r . - j t

cresc.
3 \3 \

ail’ e -g r e  so-glie^a- 
When f e - v e r ’s rage was

Lui çhe, mo- de-sto_e v i - g i -  le, 
B is  a ll the w atch-fu i ten - der-ness

de’ suoi co - lo -rij)c-cu l - ti! 
(hve whom a - lone I'd tre a s-u re!

% t *
s cresc.

cresc. r\ S-H

de-stan-do - m ^ jtira  - mor!
love!

e nuo-va feb-breac- ce 
b u m  - in g , Brought to me health re - tu rn  - m g ,

sese,see
W a k -in g  my heart to

r\

Iff
p p r \

ÎS
i
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con espress.

m
3 - U )  Jl |-iüp m p

Ah! che^è
and

quell’ a -  mor 
now I  knuiv

quell’ a -  mor 
that ’tis love

pal pi - to 
a - lone,Ah! love

¥ ¥
'  5  ‘

PP 3 3 •

g W

3

6
m

dell’ dell’ u 
the life,

ni -  ver - so jn - te  
the life

u n i-  ver 
breath of all

so. ro,
Sole sal,in u - ni ver

¥

m
w

♦

1i t  l  9Z
ste -  ri - o -  sq_al - te 

guid  -  ing the fa te  o f
stemi ri o so, mi ro,

My s te tais,nous pow er, mor

mr

. h
3 33

a t

c r o -c e e  de -  li 
rap-ture and tor. -  ment, rûp-ture and

lizia, cro -ce  e decro de - l i -  z ia  al cor. 
tor - ment, pain  and de -  sire!

ce, zia
Rap - tare,

iF P

A  me fan -
To me in3

. . . . . . .  -M  *
*

p  :—A . - — 3- - — 3-

E E
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dolciss. a3

A

è tre - pi - do de - 
mo - tion, Mov’d  by a vague e -

è t r e - p i- d o  de -  si 
Mov’d, by a vague e

dociul -  la jin  can - di 
youth with sim - pie fitith,

re

I  I

dolfiquest ’ e f  
Sud  - den

mos iC ISgieSI re,
ble heart,thispear'dmo - tion, no

We
i  ii

cresc

è i % % i i
3

A g

quan-do ne’ c ie - lH l  
Now o'er my heav’n o f

- re, si-gn or dell’ av - ve
- tion, Ra-diant with fond de - vo - tiun,

si-gnor dell’ av- ve - 
Ra-diant with fond de -

ni - reni
vo

« r *

#- i
g

£

e tut - ta me pa 
6W, i f  the dream be

see adedi sua bel - ta ve 
Beck-ons my fa te  to

arag - gio  
prom  - ise mad - nessglad - ness,
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.2 105JE MARCHE SUR TOUS LES CHEMINS
(W H E R E V E R  I GO I COM M AND)

From“ManorT (1884)
JULES MASSENET

(1842)
Translated, by Nathan Haskell Dole 

Edited by Eduardo Marzo

A llegro  maestoso <J.= 72)
(archly and gaily)
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Moderato e leggiero
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C ollections o f  C horuses
SACRED and SECULAR

for Trebie-Voice Singing Organizations
WOMEN'S CLUB CHORUSES and GIRLS' GLEE CLUBS 

IN HIGH SCHOOLS, COLLEGES and ACADEMIES

DITSON TWO-PART SONGS 
FOR TREBLE VOICES

Compiled by John Carroll Randolph

THE DITSON
A CAPPELLA CHORUS BOOK

Edited by John Carroll Randolph
Repertoire and study material in abundance for treble- 
voice glee clubs and classes. Ideal for use with school 
groups and a really worthwhile addition to the library 
of the women’s club organization that programs music 
of the better type only. The book includes numbers in 
two, three, and four parts—canons, canzonets and 
choruses in modern style. Most of them are printed 
with a piano accompaniment part for rehearsals. All are 
obtainable separately in octavo music form. Classic, 
standard and modern contemporary composers are repre­
sented by some of the finest examples of their chorus 
music.

Naturally, the numbers in this collection are not difficult 
to sing, and the vocal compass has been kept within a 
range comfortable even for young singers of junior high 
school age. With the exception of two canzonets all 22 
choruses have substantial piano accompaniments that 
give excellent support to the voices. There are original 
choruses by modern composers and arrangements from 
favorite classic and modern songs and instrumental com­
positions. Each number is obtainable separately in the 
Ditson octavo edition.

Price, 75 cents
Price, 75 cents

DITSON SECULAR TRIOS 

♦ FOR WOMEN'S VOICES
THE

GLENN FESTIVAL BOOK
For Treble Voices 

Unison, Two-Part and Three-Part 
Edited by Mabelle Glenn

Compiled by John Carroll Randolph
This excellent collection of part songs already is a 
favorite with singers of the gentler sex. Most of the 
selections can be rendered by trios and small vocal en­
sembles, but all are suitable for use as chorus numbers 
by organizations with a large membership, or by high 
school choruses. The compiler has included in the con­
tents pleasing choruses of modern composers, and ar­
rangements of piano solos, vocal solos and choruses of 
writers such as Elgar, Delibes, Bohm, Czibulka, Jensen 
and Dr. Arne. The piano accompaniments give ample 
support to the voices. Each number is published separately.

In an endeavor to provide school choruses with worthy 
chorus material for assembly and concert programs, com­
mencement exercises and other festival occasions, the 
noted educator in compiling this book selected these 17 
numbers from classic and folk song sources. Schubert, 
Grieg, Mendelssohn, Bach, Mozart, Praetorius and 
Kjerulf are among the composers represented, and the 
folk songs were chosen from the Scotch, Spanish, Swed­
ish, Russian and French.

Price, 50 centsPrice, 75 cents

TWENTY SACRED 
TWO-PART SONGS 

FOR WOMEN'S VOICES
Compiled by Clifford C. Chapman

* DITSON SACRED TRIOS 

,  FOR WOMEN'S VOICES

Compiled by John Carroll Randolph
Junior choirs and choirs composed entirely of women’s 
or girls’ voices will find this volume a real convenience 
and an economy in the fine collection it offers of stand­
ard and modern part songs with sacred texts. A glance 
at the list of composers represented should be a guar­
antee of the excellence of the contents: Denza, Dulcken, 
Farmer, Faure. Foster, Gounod, Handel, Harrington, 
Hyatt, Ippolitoff-Ivanoff, Mendelssohn, Novello, Prae­
torius and Spohr. The accompaniments are for piano or 
organ.

For more advanced choirs of women’s voices, or for the 
club chorus occasionally called upon to supply the music 
at religious gatherings, this book is a good investment. 
The numbers also may be used as trios, small ensembles 
or part songs by high school or college choruses of young 
women as most of them have a moderate vocal range. 
Barnby, Mrs. Beach, Bizet, Cesar Franck, Gaul, Gounod, 
Mendelssohn, Moussorgsky, Mozart, Nevin, Sibelius and 
West give some idea as to the variety and quality of 
the material in the book.

Price, 75 cents Price, 75 cents

O l i v e r  D i t s o n  Co
Theodore Presser Co., Distributors, 1712 Chestnut St, Philadelphia, Pa.
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