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COLORATURA ALBUM

PREFACE

IN The Art of Vocalization we presented the best available material, the study of
which should form the accomplished vocalist. As a supplement to that series of
volumes we now place before the teacher and pupil carefully chosen examples of the
finest Coloratura Arias for soprano.

Whether as a study, or as a diversion from the Vocalization proper, these Ariaj
will prove most useful in acquiring, not only the technical but the esthetic and
dramatic features of the art.

What in the ‘“‘old school” was called canto figurato (figured singing) or color-
atura is defined as vocal music ornamented with runs, trills, and rapid passages, where
each syllable of the text has twoor more notes allotted to it. Brought into use by the
composers of the seventeenth century, Coloratura attained its highest form with
Handel and Mozart, and later with Rossini, Bellini, Donizetti, and other Italian
and French composers.

Though now relegated somewhat to a secondary position through the advent of
the Dramatic School of Singing, it holds its place with the publicwhen expounded by
some great singer, and there is no doubt of its potency of charm to the listener as
well as its benefit to the performer.

While the study of Vocalization develops and equalizes the voice, gives breath-
control, and broadens the style, the Coloratura Arias, being a resumé of all that may
have been learned in that study, will aid the student with diction and dramaticaccent
which could not be acquired without the use of words.

As we are limited as to the number of Arias, we have endeavored to select only
the very best examples of this style of singing, representing also the different epochs
in which it flourished, and we have arranged these examples chronologically.

No thought has been given to grading them, however, as in a more or less de-
gree the difficulties are similar. But the pupil who hasstudied thorougilly the three
soprano volumes of The Art of Vocalization, or even the first two volumes, should be
able to execute any one of these examples readily.

Our aim in presenting this new volume has been to still further help the teacher
and pupil in their arduous task of seeking for and selecting material for study, and
we trust that our efforts will meet with the same appreciative recognition which has
graced The Art of Vocalization

New York, April, 1909. _L_——#‘
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‘QUAL FARFALLETTA
(LIGHT AS THE NIGHT-MOTH)
From "Partenope” (1730)

Translated by Nathan Huskell Dole
Edited by Eduardo Marzo

GEORGE FRIDERIC HANDEL
(1685-1759)
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Transiated by Nathan Haskell Dole

PLUS DE DEPIT, PLUS DE TRISTESSE
(ANGUISH OF MIND, SADNESS, TOO, LEAVES ME)

From “Les Deux Avares” (1770)
ANDRE E.M. GRETRY

Edited by Eduardo Marzo (1741-1818)
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OMBRE LEGERE
(LIGHT-FLITTING SHADOW)
SHADOW SONG

From “Le Pardon de Ploérmel” (1859)

10

Translated by Arthur Westbrook GIACOMO MEYERBEER
Edited by H.E. Krehbiel (1791-1864)
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NOBLES SEIGNEURS, SALUT!
(TO YOU, MY LORDS, A GREETING 1))
From “Les Huguenots” (1836)
Translated by Arthur Westhrook GIACOMO MEYERBEER
Edited by H. E. Krehbiel | (1791-1864 )
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BEL RAGGIO LUSINGHIER

(AT LAST HOPE'S CHEERING RAY)

From “Semiramide’ (1823)

Translated by Arthur Westbrook GIOACHINO ROSSINI
Edited by H.E.Krehbiel (1792-1868)
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REGNAVA NEL SILENZIO
(CALMLY ON SOMBRE WINGS)

From “Lucia di Lammermoor” (1835)

Translated by Nathan Haskell Dole GAETANO DONIZETTI

Edited by Eduardo Marzo (1797-1848)
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From“La Sonnambula™ (1831)

Transiated by Natalia Macfarren VINCENZO BELLINI
Edited by H.E.Krehbiel (1801-1885).
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AH! JE VEUX VIVRE
(LIKE A VISION)

From‘‘Roméo et Juliette” (1867)
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OU VA LA JEUNE INDOUE
(AS FALLS THE MOONLIGHT GENTLY)
INDIAN BELL SONG
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Edited by H.E.Krehbiel (1536 -1891)
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JE MARCHE SUR TOUS LES CHEMINS 108
(WHEREVER I GO I COMMAND)

From“Manon” 1884)

Translated by Nathan Haskell Dole JULES MASSENET
Edited by Eduardo Marzo (1£42)
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Collections of Clmruses |',f~_'

SACRED and SECULAR ‘
for Treble-Voice Singing Organizations

WOMEN'S CLUB CHORUSES and GIRLS’ GLEE CLUBS
IN HIGH SCHOOLS, COLLEGES and ACADEMIES

DITSON TWO-PART SONGS
FOR TREBLE VOICES
Compiled by John Carroll Randolph

Naturally, the numbers in this collection are not difficult
to sing, and the vocal compass hag been kept within 2
range comfortable éven for young singers of junior high
school nge. With the exception of two camzoneis all 22
choruses have substantial piano accompaniments that
give excellent support to the voices. There are original
choruses by modern composers and arrangements from
favorite classic and modern songs and instrumental com-
positions, Each number is obtainable separately in the
Ditson octavo edition.

Price, 75 cents

§DI'I‘SON SECULAR TRIOS
% FOR WOMEN'S VOICES

Compiled by John Carroll Randolph

This excellent collection of part songs already is a3
favorite with singers of the gentler sex. Most of the
selections can be rendered by trios and small vocal en-
sembles, but all are suitable for use as chorus numbers
by organizations with a large membership, or by high
school choruses, The compiler has included in the con-
tents pleasing choruzés of modern composers, and ar-
rangements of piano solos, vocal solos and choruses of
writers such as Elgar, Delibes, Bohm, Czibulka, Jensen
and Dr. Arne. The piano accompaniments give ample
support to the voices, Each number is published separately.

Price, 75 cents

TWENTY SACRED
TWO-PART SONGS
FOR WOMEN'S VOICES
Compiled by Clitiord C. Chapman

Junior choirs and choirs composed entirdly of women's
or girls' voices will find this volume a real convenience
and an econemy in the fine collection it offers of stand-
ard and modern part songs with sacred texts. A glance
at the list ‘of composers represented should be a guar-
antee of the excellence of the contents: Denza, Duleken,
Farmer, Faure, Foster, Gounod, Handel, Harrington,
Hyatt, Ippolitoff-Ivanoff, Mendelssohn, Novello, Prae.
torius and Spohr, The accompaniments are for piano or
organ.

Price, 75 cents

THE DITSON
A CAPPELLA CHORUS BOOK
Edited by John Carroll Randolph

Reperioire and study material in abundance for trebles
voice glee clubs and classes. Ideal for use with school
groups and a really worthwhile addition to the library
of the women’s club organization that programs musie
of the better type only. The book includes numbers in
two, three, and four parts—ocanons, canzonets and
choruses in modern style. Most of them are printed
with 3 plano accompaniment part for rehearsals, All are
oln.amahle separately in octavo music form. Classic,

rd and modern contemp Y COMPOSErs are repre-
seated by some of the finest mmplen of their chorus

music.
Price, 75 cents

THE
GLENN FESTIVAL BOOK
For Treble Volcens
Unison, Two-Part and Three-Part
Edited by Mabelle Glenn

In an endeavor to provide school choruses with worthy
chorus material for assembly and concert programs, com-
mencement exercises and other festival occasions, the
noted educator in compiling this book selected these 17
numbers from classic and folk song sources. Schubert,
Grieg, Mendelssohn, Bach, Mozart, Practorive and
Kjerulf are among the composers represented, and the
folk songs were chosen (rom the Sootdl, Spanish, Swed-
ish, Russian and Freach.

Price, 50 cents

¢ DITSON SACRED TRIOS
+FOR WOMEN'S VOICES

Compiled by Jobn Carroll Randolph

For more advanced choirs of women's voices, or fm
club chorus occasionaily called upon to supply the

at religious gatherings, this book is a good

The numbers also may be used as trios, small ensemblea
or part songs by high school or college choruses of young
women as most of them have a moderate vocal range.
Barnby, Mrs. Beach, Bizet, Cesar Franck, Gaul, |
Mendelssohn, Moussorgsky, Mozart, Revln, Sibeling
\Vutgivcmmstomm quality of

the material in
Price, 75 cents

Oliver Ditson by,

Theodore Presser Co. Distributors, 1712 Chestnut Si, Philadelphia, Pa.




