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NEW MUSIC FOR PIANO SOLO, PUBLISHED BY

G. SCHIRMER, 35 UNION SQUARE, NEW YORK.

e, from the
f‘nmns

Hach, §. 8., Air, Gavotte and G
=uite i 0. Transcr. by A.
Noo 1 Gavotte .
2, Gigte ; Nn 3. Air, each .
~—— Bonrrée, C, from 3d Cello Bulte. Trnnscr
by Agues Zimmermann. (Fingered.).
Bartiett, H, N., 0p.67. Le Ruisselet (’l‘ho
Brooklet ) Morcoan caract. .
— Op 75, La Promensde. (The H.amblc
Morceau caract. ..
—— Op. 77. Gr. Marche militaire, E_.__ .
— Op 81 Bercease, Dy e, SO oA
— Op 84 Teudresse, Morcean mélodienx,
— Op. 87. Witch’a Frolic. Coneert Caprice.
Behir, ¥., Vicioire. Polka cleg
Eerton, ¥r., Boléro. Esguisse cxpagnole..
—— Gavotte Impersirice oo PR e e
—— Im Zillerthai. Serénade 1 rol‘enne
— Rosée da Matin Yalee brill -
Broastet, Bd,, Dreamalter the Ball, Schcrzo
Chaminade, C., Airde Bailet .
Cul, Cénar, Canzonetta, AS. (l"ingorcd.)....

Damm, Gustay, Piwno School,*with a Cal-
leciion of Me ludies for the Young Criti-
cally revined and edited hy S8 Atieten
Pearce. (English German Text) Boards’

Demonstrative Examination In
Planofurte Technique:

1rex | Exerci<es based on the Mzjor
and Minor Seales. varions Clhords and
their derivative Arpegaion
Pulkished for the American Collzge o{l!u-
wheians,
Douiilet, ., Op 2. 2 Album Leaves, ..
Durand, Aug., Op 7. Menuel de Ber

game, G (Fiugered )
—— Op 73, Adrde Ballet, G .
—— Op "% Sons les Boi<  (In the Forest.)
Caprics (Finzered,) DT
— Op. 79 Auncite ot Lobin, Gavolte pas-
torale. (Fingered ). .
— Op. 86 2me Valee, Ay tFingered.)

Edwards Ch. 1., Le Ruissean, Valse ¢lég
Franco, 2am, Alhamieal, (Feaille a*Albnm)
Fumagalil, L., Valse des Dames, 1
Gade, N. W, § Picces, withuu: O taves lﬂn" H
Boy= Merry go- onnd ¢ <oox
Toe Caristmis Bellx
Danee of the little Girls
Good Night
Guutier. L., lc Secret,
cut.  Migered ) .
Gillet, Ernest, Babillage .......
Au Moulio, (In the Mill) Fingered.
—— Bchovs o the Ball.  (Loin da Bal ) lmcr-
mezzo
Entr'ncryv-Gavotte, D
Sérdmmde-Tuiprompta
—— Sous 'Cwbrage. (fu the ‘!lmdow)
Godard, B., Op 43 Réverie pastorale. G.

!n!crmcn:o pizzi-

e tFmr-»rvd ).

—— Op. 47. Novellozza, Buette, A, (Fing.)
— Op. 31 2iwe Mazurka, By, (Fingered ).
— Op. 81 Zme Gavotte, O, M i 1o o0
—— Op. 82 R -nouvean. Etude. (Fingered,)

Aun Matin, (Fingered.)........ .
Arr. and fingercd ..
Barearolle, ¥

Op, 83,
- Canzow tta, By
Goldner, W., Up 47 No L

—— Up. 31 No. 2 (nuserie, Ab, (Fingered.)
—— Up. 47, No: 4. Polonaise, Db. (Fingered. )
— 05 30 3 Morcenux:

No. 1 Intermezzo de B-Hel D5l
©2 Romance. B, g g
3 Vil beilinite, Ab. .
Grieg, Edv., Op 2. No. 3. Dunce-('nprico,
A. (Fingered,)
— Op. 3§, No. 1, Berceuse, G. (Fxngcrcd\
—— Op, 38, Nu. 5, Spriugtanz, G. (Fingered.)
—— Papitlon. (Batterfis Fingered. ... ..
Haberbler, E.. Une Fleur printanicee,
{Frihlings Erwachen) Fingered. . .
ll‘l‘ldl‘l. G, V., Guvoite, By, Transer, by
de Styrud .. 0 g U P
llclnroth, They Albrimitea”, Flooo. o oo o
Heller, St., Morning Screnade.  {(Anhade)
Am (Pioeveed ) R
(Fingered.)

—— Serenn i
Ballet ,‘\lmm:.

Eillle, Guat., Op 4L
actegstic Preces:
No. 1. Allegretto, Bm .
w'y Allogro con -p:rilu. G
“ 3 Allvzro piacevole, C
i, Mh-:.,ro non tanto, Gm .
5 Allegea feroce (Furie ulanz),

iz, F., Bon Jour. (Good Morning) Bluatte,
—— Bonne Nuit. (Good Night.) Caprice de

5 Char-

Genre. (Fingered AR
—— Eurcka. Mazarka de Salon. (Fingered.)
—— Pastorale, C. (Fingered) .. co.oioiueiee

Hogmann, M., Op. 46 Ieaves from my
Diary. (Aus meinem Tagebuche) 12
('um hum- 3 Bouks, each A

r’:)vor the Waters.

“ 2. The last Farew el

“ 3 Along the Brook

o (. Under the Village Linden Iree ..

o Disconrse,

> 6 Huanting Scene,

“ 7 The Nightingale sings

** 8. Rustic Dauc~

LR Pnrlln‘i

“ 10 Snow-fakes .

“ 11. In the Forest Inn.

* 12 Roving Birds . ...coooieeinan.
Flollaender, V., Felicia. Gavotte, (Fing.)
Ingruham, Geo., The Owl and the Puaay-

'lrnlu.tcr by Wi Revs..
Spring Flov« ur8, 8
2 Books, each,

Cut
Jadassohn, S, Op I7
4 l«-elm& I‘u’zcm (Fieg.)
No 1 Prelude, G .
“ 9 Song without Words, C..........
“ 8 Children's Round. G.........c...
o 4 Supplication. (Biute.) D ..
B, Bcherzo, Co..... ..
6. Blegy, Cm No.7 ATnIe.G cach
‘8. Out lu the Pields, G. .

— Op. 25, No. 3. Valse, Db, (l"lnxered)
—— Op. 88, Barcarolle, F.. >
— Btudein Bo. . ccoivveiiiinens

el 3

#

ZeI3_FAUT 2 8 8

a3 -1
o o

Jaell, A., 2 Transcriptlons. (Fingered):

No. 1. The last Rose of Summer,.. .... &
2 Comin’ thro the Rye.. .. ....... 68

Jensen, Ad., Op. 82, No. 9. Serenade, B, 3%
—— Barcarolle, Ab. from ** Lieder and Tinze,"

Op. 33. (‘Hu;p RO Y e s hnss b e va i 35
~—— Minuct, F, from do do (F. n"tn.‘d) %
— Op. #. “ Eroticon.” 7 Picces. ’Fmg )

COMPURES o ose eleon veawaisss vet, 1 50

No. 1. Caawndra % a5

2 e Enchantress 50
8 Grimex 35
4 Eleotr o 35
* 8. The Complaint of “Adonia .. 60
T (L St 650
AV 076 1 " TR RN SN 60

Joseffy, B., Canon, Bm. (R Schumann), Arr. 60
— Chansond Amour, B. . . ............... 50
—— Csirdas  Dunse hongrolse............... 65
—— Etude in A5 TR AP s s 65
—— Finiile d°Album No. l A 35
—— Imprompta An 50
—— Muazurks-Fantasic, Ffm 100
—— Romeance fans Parnlos, Gfm. .. 50
—— Serenude No. 2. Fm 50

Ketterer, Eugz,, On %5 Aua Printempa,

Songz by Ch. Gounod.  P'ragser  (Fing) 75

Kjerulf, H.,, Op 28 No 5 Sprning Song. 35
leln, B 0., Op. 18, Eifenmarchen. Concert-

—_ Op 19. Srcuc* de Ballet, numplru. $ I 25

Na 1. Allegro moderato, Am ki3

= 2 Allegretto grazioso, By ..,..... 50
3. Vivace non tanto, Dm . . ..., 60
—— 0p.20. Dreams. b Ljric Meces:
No. 1. Lento non tanto. Gh. 50
2 Allegro mucsto-o, Fm ()
3. Tompe di Valeer bouto, ¥ reve hecil
Y4 Intermezzo eeherzando, G..., .. 65
Y5, Andante sonve, A . ... ., soee | 0D
— Op 25 Suiteiu G. Complete..... ..... 250
No. 1. Prelude |
“ 2 Thcme with Var... (-
* 8. Minuet. Rases :
v 4 Elegy B Koseaotnah 40
B GAPOIE . L1 0aeats Visaosisbaaiosien K]
— Op. 32 2 Morcenux :
No. 1. Lo Sccret d’Amour. (Dialogue.), 40
* 2, Valse-Impromptu, A ........... 75
— Op. 35. 8 Morccaux :
No. I Danse or'entule, ¥, ..... SO
2, Mélodie-Etude. G . S o .83
* 3. Danec bohémienne, 0NN, Vo e ok LI00
2 Morcesux;
RO A B v ens e i Ne s A ATy B0
“ 2 Airde B'|lh‘l R e 7
— Op. 39, 2 Morceaux:
No. 1. Romance, Gm. . .......ccveeeeen »
.0 Nolie ioble, A <.ceroroaonanson T

Lacombe, Faul, Auhade printanidre.

(Spring b--rumdc) Original Bd. in A, 5
—— The same, t anspored 10 A . ... 50
—— Le Torrent.  (Mouuntuin Stream.) Flug =

Lambert, A., Up. 4, o 2 Einde, G. (Fing,) %
—— Cunzonetts, A. ... .o coiiieeiiininin seve 00

Lauge, G., Op. 831. Edelwelss. Idyl. (Fing) &
— Op. 67, In the Mountains. (Zither-

Klinge,) Musical 8ketch. (Fingered.).. 60
— Op. 229. Abendstille. (Evenin, chooe)

.\lcdimlinu. (Fingered.) %

— Op. 230 * Taynlviuser," R\\agncr Fan-

tasin, (Fingered 100
— Op. 267, labanern, lmm “(‘armm * B)-

- zet. Tronser. (Fingered.). ... .ceviny.. 50
— Op. 277. When two Hearts drift asunder. 35
— Op. 22 Muytimeof Life. 6 Easy Picces.

(Fingered):

No. 1 wshnegs. (Schelmerel,)..... 35

* ilopmng.  (Vielliebehen.) .. %

5 3 In Ball Ceoxtuyme. (Im.  Ball-

sohmuck) L oG eeaa 35

« & Rural Pleasures. (Anfdem Lande) 35

5. At Twiligit (Im Diimmerlicht.) 83

o6 ']‘rm anpnnu (Ersehintes

................ . B
-4 Tmlmcrlpl ons lrum “ Tannhduser,”
Waguer, (Fingered):
No. 1. Mjerims Chorus | 13
“ 20 than ~ablime sweat L\cnlnf'suu' 75

et BT U R T CS G A SRR 75

“ g Praverof EHzaboth ...oceeeoseae 50

Lebert, s. and Stark, L., Piano School:

Pnﬂ Bonrdll, llul $3.00: (,lolh ncl, 37

3.00: A
BT 2 e u,o B G s
Part I, sepnrl:cly {in paper)
Section 1, net, s 1.50; Section 3. net, 1 80
2, 1.75; 4. .. 1%
I'art I1, separately (o paper):
The 24 Diatounic bmlcs and the Chiromatic
T e e S .net, 1 50

Lecouppey, F., Up. "Agilité. 25 Elndes

progressives (e \lu’nn yme et de Lé-

gereté. Revised Ed. . ....... 2 50
— Op. 25 La Difticuli¢. 15 Etudes pour

J:.‘llur les Doigt=.  Revised and fing EA

by Max Vogrich. Complete........ .... 200
—— The same in 2 Book-, each X 100
— The \xr(uosn{, 50 Difficalt Excrcimr.

Edited by A. R, Parcons . _............, 100

Leschetizky, Th., Op 56, No.4. LaSource,

(The Spring.) Etude. (Fingered,)..... ™
—— Les Picheurs. (The Fishers.) Chanson. 50

Leybach, ¥,, Op. 53. 5me Nocturne, Ah. 75

l.lchner, ., 0; Eepénncc (Hope.)

Nocturne. mgez ................. 50
~— “Aux Arms."” (To Anm.) Military Galop. @5

Lisxzt, Frz., Canzone Nzpolitana. Nolturno.
tFingered )

—— Mdélodie-Polonnise, Ap, from * (;lunc~ e
Worwmlinee." (Fingered.) .. ....... 50

—_— ) thourt fublime ~\\|cl Evening \lnr.

from * Tannhvser,” K Wagner. Tran-
seription, ‘|l°'|n,.:-:rcd.| Coh ) s o

—— Rhbaprodies hongroises No. 6. 'lunpo
giusto, (Fingered.) ... 00

—— Valre d'Adéle du Com'e Goza Z chy Ar
ranged. (Fugpred ) o o wn

Léw, Jos., March and CHoras from Wagner's
lannhduger.'” (Fingered)) .. ... .. il

— Spinning St foom* Kyiug Ilu{rllmrm,
Wagner,  (Fhagored.y, . 35

—— “To the Eveniug Star’" from 'I'unn-
hawser  Wagner. Transer. (Fingered) 35

Luebert, G, ¥€., Op 25  Ivanhoc, Mazurka
de Salon Wiugered . . L ]
—— Op. 36. Mirthand Frolic. Rondo (Fmal ]

— Op 42, The three Braces, 3 Fantaisivs:
No. 1 Faith in A; No 2 Hope,inFg ea. D
WO Gty S AN oaiieeersanee (]
- Op. 43 Valre Lrillante, Ba. .. S .

Mauenel, 3., Arugonaise, from the Ballet
S Le Cied,” nrranged aod finge 35
— Last Dream of the Virgin. Prelude. lFlm:) 35

Melster, Wiih., "It wa- nol so 1o be," from

Y Neexler w * Trompeler von .S(dhn-

Trunraription. ... ()
20 Sbon I‘ircu

gen."
—— Leaver and Flowers
without Octaves :

No, 1. Snnday Morning. oo e b
w2 Mo niog Study, . SRewianes (AN
v 30 ntle Ros-ianSong, l_ 95
w4, Grent Expectations., | 0 fms e
w8 Pin-Soldiers” March ..., . oo.aa. b
o BlindMansBafl, ..., 25
N Promonile i s Ldade s s alas 25
“ K Frend-hip S o W
S9 Moriins Prayer . ] §
“ 10, A Letter frum oland. . [ 5
WAL Forett me DOV .. cepiiiirrnnsanns P4
13 Chndlonge PR PR (TS T P )
Y 13, Conversation . s an
‘“ 14, Bostiog Partys.. . ... ... 5
A 15, Tinlian Gondotier Song.. 25
4 16. New Fashions 5
17 Jack the Giantkiller. b
18, Pussy's Love Song. 25
* 18, The Orzan Grinder........ KB
M SR B s - 2 ot s E o 25
(o7 T AR ER tORSWIGRERES [ 1
Merkel, G., Op 25. Ju the lovely Month of
o T L T e T SO S ()
—— Op. 28 Polonaise brill , A. (Fingered.). 65
Mieyer; l.oul-. 28hort Picces without Octaves:
SN PRV I s vy vt v o0 g-g on fip eb
AR BERaroNe, C oo il ve e
Meycr-llelmllnd, Erik, Compositions.
(Fingered
No. 1. Ambenqne B T ansse e imy by e O
* 2 Nociaroe, G9........ cesiaserane 5
3 Ballet Music, Am. ... ... ..eno. 65
“ o4 Intermezzo, G.._..... . iieeveee a6
— The daily Qneotmn ’l‘runucriplhm by
Th. Kirchner. (Fingered.)
—— Of thee T'm thinking Tmnscnptlm\ by
Th. Kirchner. (Fingered.). .
—— Maiden's Song.  (MAdchenlied.) Tran-
scription by Max Vogrich....... ......
Moor, Emaauel, Irec Gavotte, By. (Fing) 60
—— Humoresque. D, (Fingered.)............ 60
—— Scherzoso, Bam. .. ...ovniiiiian.a 5 65
—~— Valse brillante, Ah.. 7
Moszkowski, M., Gr. Valse brill, Ab..... L4
Neustodt, Ch., Sonvenir de Marie Thérdse,
Gavort:.  (Fingered.) . oo iooiiiiiiann.

Nicodé, ¥, L., Op. 13, No. 2. Canzonetts, E 35

Oppenhelm, §. A., Op. 5 2 Mazurkas:
No.Jin{gm. 3¢c; No, 2in Ay

Parsons, H. K., Hhythmical Exercises for
Shonlder. Forearm, Wrist and Fingers,
Tntesdnctory to the Material= of Elemen-
tary Pinnoforte Instruetion of Th. Kulluk 1 .00

Piranl, Eug,, Gavotte, Dy, (Fingered).... %
Platt, ('ll. E., Op. 1. 3 Places:

No. t Cradle Song, Dy 3 40

> 2 Valse pociique, Ay ... czas~: O}

“ 8 Moment musieal, G...... . ..., 0

R, J.,0p 56, No. 3. Valse-Etude, Ay, (Fing) 1 00

—— Op. 70. Cachoucha. Caprice (Fing).. 100

— Op. 105, No. 3. Epriogue, Gh.
Op. 118, Valse favorite, Db,

(Fingered.) 50
(Fingered.) 1 o0

— Op. 156: Valse brill,, By. (Fingered.)... 1 00
—_ OJ». 157.No.2. L& Fileuse. Edited and

igered by Ad. flemelt................. ()

— Op. 163, No. 4. Menuet, G ...... : 50
——Ogy 177 Parting - March from Lenore-
ymphony. (Fingered.) ...... ........

Ravina, H., Etude de Style, C. (Fingered.) 35

Rees, Willtam, The Owland the Pussy Cgt.
Song by Geo. Ingruham.  Transeription. 50

Relnecke, €., La Reine. Gavoite (mxhou:
Octaves.)... .. 2
— 5 Mr ical Qlu cll--» (Rl- ine anh» en).
1, Fautasy 2 F lkeong 8 Muxie Box
with f‘llp[\('t Show. 4 Littie Rogue,

=

5, Leave-taking. Complete 50
Reinhold, H., Concert Waltz, A. (Fing.).. 3
lhelnbeuer.l., Op 5 No 3. Fogue, Gm,

(Fingeradi)yslii, Uil ceniahann 50
— Np 113, \o 2. Menuetto, Dy, I‘orlhc lcll.
BRSOt e nes ey e vt e N
Rabinst cin, Ant,, Op 4 Le Bnl
No, 2 l’uh naise. (Fingered ) 100

" 4. Valse de Concert, Ah. (Fingered) 1 25

* 9. Galoyn de Concert, B. (Fingared.) 175

—— Op. 23, No. 2. Staccato-Etude, C. (Fing) 75
— Op, 75, No.2. Aubade. (Morning Sere-

nade,) Ep. (Fingered.)..... ....... . ..

—— 4me Barcarolle, G.
Scales and Chords in all the Major and
Minor Koy Edited by F N Shepperd :

Bookl Mino:ﬂcnluln elodic Form, net, 35

* in Harmonic Form, * 5

Scharwenks, Ph,, 0. 32 No. 2. Bagatelle,
By, (Fingered).oeeeeiinanenn., 25
—— Op. 39, No. 2. Bagatelle, D (Flngered) 35
—— Op. 46, No. 1. Moment musical, A, (Fing) 85
Scholiz, Herm,, At the Spriug. (Fing.) 50
Schubert, Fre 2 Im‘rrnmpnm and Moments
M. Fr, Liszt (Cotta
Editwon :
Impromptus
Op. % No, 1. Allegro niollo nmd Cm.. 60
2. Allegro, ... . s
3 Andunl N ¢ FOOF 50
4. Allegretto, A:) - 60
Op. 142, No 1. Allezro moderalo, Fm. ]
2 Allegretto, Ap, ..., ... 3B
5. Andaite con Var., By, . 080
‘4 Allegro scheizando, Fm,, 15
Moments musicals
Op. 94, No. 1. Moderato, C.............. 35
2. Audaniino, Ay........... 35
¥ Allegro moderato, Fm.... 25
4. Moderato. Cgm ... ...... 50
5. Allegro vivace, Fimn....... 35
6. Allegretto, Ap......--.... 25
Schiitt, Ed,, Op, 16, No. 1. Emde mig‘nonnc.
D. (Fingered,) . . &
—— Op. 28, Nu. 1. Humorc»kc, P‘m (rm"\ 35
—— Valee lente, Ap.  (Fingered.). . . &
Schytte, Ludw,., Op. 59. Rhnpeodle nor-
VEeIeNNe. . ... ... Liiieeeseesnes o 1%
—- At Evening, G .Fmgend\ SV 2D
Sharpe, H. F., Pavan, G. (Fmgervd.)” 50
Shelley, H. R, Davce of Egyptian Maidens, 50
——— Melodic Moments, 2 Books, cach . 100
No. 1. Subbath Mum.... Lo 2B
% The Mountsineer's Dnughler iva W
w g iSong of the Corsican Buniman, | o
}Thiu little Plower ] wive tothee. |
i l.nve Bong In a Garden. . 35
j AN No.§ anptncu. each 25
| 0T R rl,mauon Seu o %5
| AOE TR LK i sadinin adpapaas 50
Stias, E., Op. 103, No. 1. Gavotte, Am. (Fing) 60
Smith, Seymonr, D--rnlhy Old Engllrh
Danee Fiugered.).. 50
— Lady Beity. Ol l-‘uglu-h Dnncc. rFIng.) 50
Smith, Wison 6., 2 Dince-Caprices:
No. L Imprompts alln Mazurka......... &0
* 2 L Amour. Valse eentimentale. . 80
Spindler, F., Op, 79. Herbst-Biitter. (An-
tumn Leaves.) 2 B)wuea (Mg red)
No. 1, €. 8%.; No. 2 ¥ 50
— Op. 94, No. 1 Choru- of Pllgruml, fram
“ Tannhdiuser,” Wagner. (Fingercd,). . 50
— Op. 94, No. 2. “0O thou sublime v\\l‘bl
l!vamnn Star," from ** Tunnhauser,”
“a,.,'ner Transcr, (Fingered)......... 80
— Op. 12, No. L ngning Song. from " Fly
ing Dutchman,” Waguer, (Fingered.).. &5
Story, E. B., Op 3. Technical Exercises.. 75
Strelezki, A., Op. 8. 5 Cuncert Studies,
COMDIRE - ot VA it smmr s vaten 200
No. 1, C, 78¢,; No. 2. E, 5¢.; No. 3, F, T5e¢.;
No.4, Fm., 750 NO B Beoeaernrnens 63
— Arabesgie, G, . coee o tiniiiennaniaannsnes 50
— Gavotte moderne, C...vviiinivinrnensrene &
—— 4 Morceaux
No. 1. Enjouement. (Playfulness)), . . 50
* 2. Repos d'Amour. (Love's Repose.)
O I et Pas s s an e rsany )
* 8 Tendre-se. (Tenderness,) Valse
BT ALIE, oo vy van s vaseney 50
" 4 Pastorrie. (Pastorsl ) ........... 50
—— 4 Polish Dances: No. 1, G; No 2, Gm,
No.8,G; No. 4, Gm, each ..... 50
Thoma, K., Op, 5% Polish Dance, E). (Fing.) 50
Thome, Frc,, Op. 36 La Siréne. Valse. 7T
— Op. 5% Chanson du Ronet,  (Spinning
Song)  Fingend . . Sas s Sereasn: 150
— Op. 71, T Nulade. Valee. (Fingered). 00
—— Alsacionne. Vulee. (Fingered)), 60
— y, En.  (Fingered.) . e .. B0
e . Siérénade espaguole, (Fing.) 65
—- Papillone, (Fingered ), = ki
—— Soug la Fenillée. (Under !hu Imvca) 50
— Valse aragonal-e.  (Fingered.). .
Fachalkowsky, P, Op 39, No 8. \alw
| By  iFmgered) o 25
| — Op. 40, \.. . Chant sans PnrOh"F Am 35
[ Verdl, G., Oillo, Opers, Score.. ..net, 3 60
| Yogrich, Max, G toncerfo, Em.. wiih Orch,
With a 2ud Piano Acc. (in Score).. .ner, 5 00
—— Fairy Telee.  Musicsl Hhistrations, (Fin-
ered) Complete 5, oo uticiivaaiiies 180
No, 1. The Fir-Trie:
a. Inthe Forest.....ccoiviiaai.: 39
&, Christmnuas Eve 2 35
¢, In the Garret., . ..... 50
9 The lephcrdeu and the (.him-
ln'y ~\ul » 35
“w s 35
o o4
— Gavulte hongroise, Am... . ...oooo cove. 7
e Hynartieero, ¥m., . 1%
—— Staceato-“aprice, F§ 3
—— Idem, simplified Ldmnn ™
—— Valse briilante, Gy ... 8
—_—2 Trlm-cnp ions of Songs by Ad Jennen.
* Friililingenacht.” . 35
b ‘Al Beiaelberg.”... .ol .ooevonn,. 50
Wienlawski, H,, kuvnmnk Polish Na-
vional Daiice, arr. and fingered. . .. 1)
Zelse, L., Danse des Fées. Morceau de Qalon “w
Zwintscher, Bruno, Technical Exercises.
Systematically urranged as tanght in the
(unserumr) of Leipzig, Trans] by C. 1L
Porier and ed. by Dr 8. A Pearcc :
Part 1. EBxercisca for Touch. . .. 78
“ 11 Secales. . SEEGHET 19
“ I Common Chord. srsanies TND
* V. Chorde of the Seventh . . ™
“ V. Thirds and Fourths . 200
* VI. Sixths aud Octaves. ... ... 100
" VIL Chromatic Exerciscs . 15
Complete. Boards...,........... ..net, 400




