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Aux Armes!

GALOP MILITAIRE.

Secondo.
Revised and fingered by 
WT SCHARFENBERG.
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Aux Armes!Revised and fingered  by 
Wm SCHARFENBERG."
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NEW MUSIC FOR PIANO SOLO, PUBLISHED BY G. SCHIRMER, 35 UNION SQUARE, NEW YORK.
S c h a r w e n k u ,  P l i . ,  O p .32, No. 2. Bagate lle,

fc>>. (F ingered .)...............................................
------ Op. 39. No. 2. Bagate lle, D . (F ingered.),
------ Op. 46, No. 1. M om ent m usical, A . (F ing o

S c h o h z ,  H e r m . ,  A t the  S p ring . (F in g .) .

S c h u b e r t ,  F r c . ,  Im p rom p tus  and M om ents 
musicals-. E d ited  by  F r .  L is z t (Cotta 
E d it io n i :

Im prom ptus  :
Op %  No. 1. A lle g ro  m o l to  m od.. Cm ..

2. A lle g ro , K b...........................
3. A n d a n t , G .........................
4. A lleg re tto , Aj>.....................

Op. 142, N o  1. A lle g ro  m oderato, Fm .
2. A lle g re t to ,A p .....................
3. A n dan te  con V a r., B b -----

'  4 A lle g ro  schei zondo, F m ..
M om enta m usicals :

Op. 94, No. 1. M oderato. C .........................
2. A n d a n lin o , Ai>....................
3 A lle g ro  m oderato, Fm  —
4. M odera to . C p n .................
5. A lle g ro  vivace, F m ............
6. A lle g re tto , A;>......................

S c h i i f l t c  E d . ,  Op. 16, N o . 1. E tude  m ignonne,
L). (F ingered.) ...............................................

------ Op. 28, N o . 1. Ilu m o re ske , F m . (F ing .)
------Valse lente , Ap. (F ing e re d .)..........................

S c h y t t e ,  L u d w . ,  Op. 59. R hapsodie no r­
végienne .............................................................

------ A t  Even ing , G. (F in g e n d .) ........................

S h a r p e ,  M .  F . ,  Pa van, G. (F in g e re d .)--------

S h e l l e y ,  H .  f i t . ,  Dance o f  E g yp tian  M aidens.
------M e lod ic  M om ents. 2 Books, e a c h ..............

No. 1. Sabbath M o m ...................................
“  2. T h e  M ounta ineer's  D a u g h te r.. . 
„  ( Song o f  the Corsican Boatm an. (

) T h is  l i t t le  F lo w e r I  g ive to  thee , f
“  4. Love Song in  a G a rd e n ..................
“  5 Rest ; N o .6 H appiness, e a ch ... 
“  7. R esigna tion  
“  8. T he  Lark .

S l im * ,  K . ,  Op. 103, No. 1

L i s z t ,  F r z . ,  Canzone N apo litana. N o ttu m o .
: F ingered ) ............................. .........................

------  M é lod ie  Polonaise, Af>, from  “  Glanes dc
W o ro ilm ce .”  (F in g e re d .) .........................

------  “ O thou sublim e sweet Even ing  S tar,"’
fro m  “ Tannl/UHser," It. W agner. T ra n ­
scrip tion . ‘(F in g e re d .).................................

------  Rhapsodies hongroises N o . 6. Tem po
giusto . (F ingered..i .....................................

------ Valse d ’A dè le  du Com e Gvza Z ic liy .  A r ­
ranged. (F ing- red > ...................................

L o w ,  J o s . ,  M a rd i and ( oi u< from  W agner's
'  T an nhau to r.' . (F in g e re d .) .....................

----- S p in n in g  S ■ •.: fro n v “ F ly in g  D u tchm an ,''
W agner. (F ingered .)...........................

------ “ T o  the Fven iug  S tar,”  from  “  Tann-
hd'*<?r W agner. T ra iv-cr. (F ingered.) 35

L u e f o e r l ,  G ,  1 $ .,  Op 25 Ivanhoc. M azurka
de Salon F ingered i .................................

------ Op. 36. M ir th a n d  F ro lic . Rondo. (F ing .)
------Op 42. T he  three Graces 3 Fan ta is ies:

No. 1 F a ith , in A ; N o 2 Hope, in F# ea.
“  3. C h a rity , in  Ab.....................................

------Op. 43- Valse b r illa n te , B b .............................

B a c h .  J .  S . ,  A ir, G avotte and Gigue, fro m  the 
Su ite  in I). Transcr. by  A . K . Parsons :
No. 2 G avotte — .......................................
"  2. G igue ; N o. 3. A ir ,  e ach ................

Bourrée. C, from  3d C e llo  Su ite . T ranscr 
by Agnes Z im m erm a nn . (F ing e re d .). . 

B a r t l e t t ,  H .  N . ,  Op. 67. Le R a tsselet (The
B ro o k le t ) M orceau ca rac t.........................

------ Op 75. L a  Prom enade
M orceau ca ra c t..........

J a e l l ,  A » ,  2 T ranscrip tio ns . (F ingered):
No. 1. The  last Rose o f S um m er............

“  2. C orn in ' th ro  the R y e ___ . . . . . . . .

J e n s e n ,  A d » ,  Op. 32, No. 9. Serenade, B . 35
------Barcaro lle , Ab*. f ro m  "  L ic d c r n n d T iin z c ,”

Op. 33. (F ing e re d .).......................................
------M in u e t. F. from  do. do. (F .ngercd .)..........
------Op. 44 “  E ro tico n .”  7 Pieces. (F ing .)

C o m p le te ...................................................ne t, 1 50
No. 1. « ashandra.............................

“  2. T h v  E nchantress................
“  3 G a la te a .................................
“  4. K 1 vc .tr.................................
“  5. T he  C o m p la in t o f A d on is

6 Eros .....................................
“  7. C yp ris .....................................

J o s e f i y ,  B  Canon, Bm. R  Schumann). A rr . 60
-----  Chanson d A m o u r, B .......................................
------Csârdâs Danse hongro ise ..............................
------E tude in  A b ...........................................................
------  F- u tile  d’ A lbum  N o. 1, A ...............................
------ Im p ro m p tu  A p ...................................................
------  M azurka-F antas ic , F # m .................................
------ Romance sans Paroles, G # in ........................
------ Serenade N->. 2, F m .........................................

K e t t e r e r ,  E u g . ,  Op 275. A u  Prin tem ps.
Song by Vh. G ounod T rauscr (F ing .) 75

K j e r u l f ,  H . ,  Op. 28, N o  5. S p ring  Song

K - l e l i i ,  B  O . ,  Op. 18. E lfenm archvn . Concert
s tu c k ...................................................................

------Op. 19. Scenes de B a lle t. C om ple te____ 1 25
No. 1. A lle g ro  m oderato. A m  .. .

“  2 A lle g re tto  grazioso. Eo- 
“  3. V ivace non tau to , Dm  . .

------  Op. 20 Dreams. 5 L j r i c  Pieces:
N o . 1. Len to  non ta u to  Ob.........

“  2 A lle g ro  m aestoo . F m  . . .
“  3. T« m po d i Va lser 1« n to . F .
“  4. In te rm ezzo  schvrzando, G 
“  5. A ndante  soave, A .

------ Op. 25. Su ite  in  G. C o m ple te ...
No. 1. Prelude

“  2 Them e w ith  V a r . . .  f ......................
“  3. M in u e t........................................... ..
“  4 E legy ...............................................
“  5. G a vo tte ...............................................

------  Op. 32 2 M orceaux :
N o . 1 Le Secret d 'A m o u r. (D ia logue.). 40 

“  2. V a lsc -Im p ro m p tu , Ab .
------ Op. 35. 3 M orceaux :

No. 1 Danse o r entulc, V . . . . .
“  2. M élod ie-E tude. G ..........
“  3. Danse bohém ienne, Cm

------Op. 37. 2 M orceaux :
N o . 1. Id y lle ,  F ............................

4i 2. A i r  de B a lle t, B b ............
------Op. 39. 2 M orceaux :

N o . 1. Romance. G m ..................
“  2. Valse noble, A b ______

L a c o m b c ,  P a u l ,
(S pring  Serenade.)

------  The same, t  ansposed to A->......................
------  Le T o rre n t. (M ou n ta in  Stream .) F in g .. 75

255060
35 3560
35 50 35

5050
7535

50 25
1 00(The  Ramble.)

60
6075------  Op. 77. G r. M arche m ilita ire , E ................

------Op 82. Berceuse, D>> ...................................
------  Op 84 Tendresse. Morceau m élod ieux.
------Op. 87. W itc h 's  F ro lic . Concert Caprice.

M e te r ,  F . ,  V ic to ire . P o lka  c le g .........................
B g e rfe s s , F r . ,  JSoléro. Esquisse espagno le ..

------G avotte  Im p é ra tr ice  ................................  .
------ lm  Z ille r th a i.  Serenade ty roV enne ..........

Val-*e b r i l l  ............. —

75 35 75
75 50 50503560

35 7575 60 35 39
65 60 60

6065 75
75

3575 7550 35
75------Rosée du M a tin

B r o  «  e l  e t ,  E d . ,  Dream  a fte r the  B a ll. Scherzo.
C B ia r a in a d C t  C », A i r  de B a lle t ....................
C u t ,  C é s a r ,  Canzonetta, A>. (F in g e re d .) . .. .  
O a m n i.G U R ta v . P iano S choo l,‘w ith  a C o l­

le c tion  ot M elodies fo r  the Young C r i t i­
ca lly  revised and ed ited  by S. Austen 
Pearce. (E ng lish  G erm an T e x t . ) Boards’ 2 00 

D e m o n s t r a t i v e  E x a m i n a t i o n  i n  
Pianoforte Technique :

IrR M  I Exercises based on the M a jo r 
and M in o r Scales, v ir io n s  Chords and 
th e ir  de riva tive  A rpeggios 

P u U h h e d  fo r  the A m e rica n  College of.U u- 
fiic ians.

7565
50 5065 357575 35 256025 50 1 oo

351 00
,  Aragmmisc. from  the B a lle t

arranged and f in g e re d ,............
------ Last Dream  o f  the V irg in . Prelude. (F ing .)

M e l s t e r ,  W i l l i . ,  “  I t  not so to  be,’ ’  from  
V  Neasier h "  Trom peter von Sdkkin-
gen ." T ra n s c r ip tio n .....................................

------  Leaves and F low ers. 20 Short Pieces
w ith o u t Octaves :
No. 1. Sunday M o rn in g ..........

“  2 M o -n in g  S tu d y ............
“  3. i t it le  RussianiSong. )
“  4. G reat E xpecta tions., f  
“  5. T in  so ld iers" M a rc h ...
“  6. B lin d  M an's B u ff ..........
“  7 Prom enade.......... ........
“  8. Ft en d -h ip  . ..............
“  9 M orn in ;  P rayer............
“  10. A Le tte r fro m  Poland.
“  11. Forger me no t . ........
“  12. Challenge ..................
“  13 C o n ve rsa tio n ..................
, l 14 B o a ti.ig  P a rty  % .. . .
“  15. I ta lia n  G ondo lie r Song
41 16. N ew  F a s h io n s ..............
‘ 17. .Tack the G ia n tk il le r . . .
“ 18. Pussy’ s Love  Song—
“  19. The  Organ G rin d e r___
“  20. Good n ig h t . ....................

C om plete.......................
M e r k e l ,  G . ,  O p 25. In  the lo ve ly  M on th  o f

May. Reverie ...............................................
------Op. 28 Polonaise b r i l l  , A. (F ingered ).

M e y e r ,  L o u  In ,  2 Short Pieces w ith o u t Octaves
N o. 1. G avotte, F ............................................

“  2. Barcaro lle , C .....................................

M e y e r - H e l m u n d ,  E r i k ,  Com positions. 
(F ingered):
N o . 1. Arabesque, B  .................... ..........

2, N octu rne , G y ...................................
“  3. B a lle t M usic, A m ...............................
11 4. In te rm ezzo , G ............................. .

----- The d a ily  Q uestion. T ra n sc rip tio n  by
T h , K ir-  liner. (F in g e re d .).......................

------O f thee I 'm  th in k in g . T ra n sc rip tio n  by
T h . K irch n e r. (F in g e re d .).........................

------M a ide n 's  Song. (M adehenlicd.) T ra n ­
s c rip tio n  by M ax V o g ric h ...........................

M o o r ,  E m a n u e l ,  I re  G avotte, B>. (F ing .)
------  Humoresque. D . (F in g e re d .)......................
------Scherzoeo. B bm ...................................................
------  Valse b r illa n te . A b ...........................................

M a s s e n e t , J .
p Le au: 3550 85

3550 35

1 25
2510

35nef. 2 00 50

50252 00 25252 A lb u m  Leaves..........
M enuet tie Ber

D o u ï i a e t ,  P , ,  Op. 2 
D u r a n  (1, A  t i g . ,  Op 75.

gam e, G . (F ingered  ) 
------Op A ir  (le B a lle t, G

1 00
2525
357565

3550 3550 2560
25( In  th e  Forest.)Sons Ivs Boi< 

(F ingered.)
35------  Op. 7h.

Capri i
___  Op. TO A n ne tte  ct L n b in . G avotte  pas­

to ra le  « F inge red .)..........................................
------Op. 86 2me Valse, A->. (F ingeredA  ..

E d w a r d s  C l i .  H . ,  Le  Ruisseau. Va lse élég. 
F r a n c o ,  5 a m ,  AV m m le itf. (Feu ille  ü ’A lbnm .)
F u m a g a l i l ,  L . ,  Va lse  des D am es...................
t t a d e ,  N .  W . ,  4 Pieces, xx it tv .u : O laves (fing.)

M erry  go -ro u n d ...................................
T  ie C ir is lm  i*  B e l ls .....................................
Dane- o f the  U tile  G ir ls ................................
Good N ig h t ............... .......................................

2550 2550
\ 2565 5050 50 25

65 G avo tte ,A m . (F in g .) 60 

O ld  E n g lish

65 25
50 35

S m i t h ,  S e y m o u r ,  D o ro thy
Dance iF in trc ro d .)........

------ Lady B e tty . O ld E ng lish  Dance. (F ing .)

S m i t h ,  W t  f t  o n  G  ,  2 Dance Caprices :
No. 1. Im p rom p tu  a lia  M a zu rka ...............

“  2. L  A m o u r. V a lse  se n tim e n ta le ...

S p l u d l e r .  F . ,  Op. 79. H e rbs t-B IS tte r. (A n  
tum n Leaves.) 2 B lue ltee  (fingered):
N o. 1, C. 35c.; N o. 2. D .............................

------ Op. 94, N o. 1.
“  Tannhiiuser,

------Ot>. IN, N o . 2.
E ve n ing  Star 
W agner. _

------  Op. 122, No. 1. S p in n in g  Song, fro m  " F ly
in q  D u tchm an, W agner. (F in g e re d .)..

S t o r y ,  B .  B . ,  Op. 3. T echn ica l E xe rc ise s ..

S t r e le z k f i ,  A . ,  Op. 8. 5 Concert Studies.
C om plete............................................................
No. 1,C , 75c.; No. 2. E ,65c.; No. 3, F, 75c.;
N o. 4, F#m ., 75c ; No. 5, F .........................

------Arabesque, G ........................................................
------G avotte  m oderne, C ...........................................
------  4 M orceaux :

No. 1. E n jouem ent. (P layfu lness.)___
“  2. Repos d’ Am our. (Love ’s Repose.)

N o c tu rne ................................................
11 8. T en d re -sc. (Tenderness.) Valse

d ’ E n tr ’acte.. .......................................
“  4. P a s to r;lla . (P astora l.)...................

------4 Po lish Dances : N o. 1. G ; N o 2, G m . ;
No. 3, G ; No. 4, Gm, each..................

T h o m a ,  K . ,  Op. 52. Po lish Dance, E}>. (F ing .) 

T h o m e ,  F r c . ,  Op. 36. La  Sirène. Valse.
------  Op. 52. Chanson du Rouet. (S p inn ing

Song.) F in g e re d ................... ................. ..
------Op. 71. L a  Naïade. Valse. (F ingered.).
------ Alsacienne. Valse. (F ingered .)................
----- barcaro lle , E >  (F ingered.) .. ....................
------ M andoline . ' Sérénade espagnole. (F ing .)
— — Papillone . (F ingered .)...................................
------Sous la  Fou illée . (Under the Leaves.)
------ Valse aragonai-e. (F ing e re d .)....................

2 5035 5025
75 251 00 50

2575 2525B< »\ - 40 60252."
2525

2 0025
In te rm ezzo  p ïzz iG m u t i e r .  1 . . ,  Te Secret.

F ingered ) —
G U I e t ,  E r n e s t ,  B a b illage

___  A n  M o u lin . ( In  the M i l l . > F ingered
------  Echoes o f the  Bu ll

mezzo

75 7565 50cat 6550 Chorus <.f P ilg r im s , fro m  
' W agner. (F in g e re d .)... 
“ O thon sub lim e  . wcet 

fro m  “  Tannhauser." 
Transcr. (F ing e re d .)...............

506550
65 35(L o in  du Ba l ) In te r .. . 1 00 3550

50la  votre, I). (F ingered.) 50E n tr ’a c
6035------Sérénade im p ro m p tu

------ Sou> i'O -nbrage
56 6575

(In  the Shadow.)............
G o d a r d ,  Op. 43. R everie  pastorale. G..

------Op. 47 N o 'c llo zza . B  uette , A . (F ing .)
------  Op. 5 i. 2me M azurka, By. (F ingered  ) . .
------ Op. 81 2me G avotte, G ..................................
------ Op. 82 R nouveau. E tude. (F ingered.)
------Op. 83. Au M atin . (F in g e re d .)....................
___  Canzone C»u, Bp A r r  and finge red ...........

G o ld  t i e r ,  W . ,  Op 47 N o  1. Barcaro lle , F.
------  Op. 47. N.»_ 2 Causerie, Afj. (F ingered.)
___ Op. 47, No. i.  Polonaise, D*>. (F ingered.)
------Op 50 3 M orceaux :

No. 1. In te rm ezzo  dc B a lle t, D m ..............
• 2. Romance. D .........................................
“  3. Va lse b filla n te , A[>...........................

G r i e g ,  E d v . ,  Op 28. N o. 3. Danee-Capricc,
A . 1 F ingered .) .........................  .

------  Op 38. No. 1. Berceuse, G. (F ingered )
------Op. 38, No. 5. Sp ring tanz, G. (F ingered.)
------  P a p illon . (B u tte tf iy  ) F in g e re d ..............

H a b e » b § # > r ,  E . .  Um- F le u r p rin ta n iè re .
(Fm hling.h E rw  a d ie u .) F ingered ...........

H t i n d e l ,  G .  F . ,  G avotte , BS. Transcr. by 
J . de Si v ra i.....................................................

35 30
756540 75 3540 75 2 0075 35

Aubade p rin tan iè re . 
O rig ina l Ed. in  A . 5050 63

3575 5050
65 50 50
50 60

50l.O L a m b e r t ,  A . ,  Op. 4, No 2. Etude, G. (F ing .) 
------ Canzonetta, A .....................................................

35 60
60

60 65 5075
75

50L a n g e ,  G . ,  Op. 31. Edelw eiss. Id y l.  (F in g .) 5p
-----  Op. 67. In  the M ounta ins. (Z ithe r-

k lange.) M usica l Sketch. (F in g e re d .).. 60
------Op. 229. A bendh tille . (E ven ing  Repose.)

M ed ita tion , ( fin g e re d .)  ...........................
------O p 230 “  T a u n h îiu te r,"  R .W agner. Fan

(F in g e re d .) .......................................
Habanera, from  " C a rm e n "  B i

zet. T ranscr. (F ingered.).........................
Op. 277. W hen tw o  H earts  d r if t  asunder. 35 
Op 292 M ay tim e  o f L ife . 6 Easy Pieces. 
(F ing e re d ):
No. 1. Roguishness. (S che lm e rc i.) ........
“  2. Philopœ na. (V ie i l ie bchvn .)____
41 3. In  Ba il Costume. ( Im . Ba ll-

s h m uck ) ...............................................
44 4. R u ra l Pleasures. (A u f dem Lande ) 35
“  5. A t  T w ilig h t ( Im  D iim m e rlich t.)  35 
“  6. T rue  Happiness. (Ersehntcs

G iiic k .) ..................... ..............................
4 T ransc rip tio ns  fro m  l i  Tannhàuser 

W agner. (F ing e re d ):
N o . 1. P ilg r im * ' Chorus .............................

4‘ 2. O ftto u  sublim e sweet Even ing S tar 75
44 3. M arch. ..............
41 4. P ravcr o f E lizab e th

65
I? fo * z k < > w » k i ,  O T., Gr. Valse b r il l. ,  A b ........

. N e u n te d t ,  C h . ,  S ouven ir de M arie  Thérèse.
(F ingered .)...................................

N i c o d é .  J .  L . ,  Op. 13, N o. 2. C anzonetta , E

O p p e is l ie in r i ,  1 . A  ,  Op. 5 2 M azurkas:
N o . 1 in  C#m ,3Tc.; No. 2 in  AS..............

P a r s o n * ,  H .  I t . ,  R hythm ica l Exercises fo r  
S lio iih ie r. Forearm , W r is t  and Fingers. 
In tro d u c to ry  to  ' lie M ate ria ls  o f  E lem en­
ta ry  P iano fo rte  In - t ru c tio n  o f T h . K u lla k  1 00

P l r a a i l ,  E n g . ,  G avotte , Db (F ingered.)

P i a t t ,  C l * .  E . ,  Op. 1. 3 Pieces:
No. i .  Cradle Song, I>>.........................

44 2 Va lse poétique, A p ....................
44 3. M om e n t m usica l, G ..................

B ' \ i r , J . , O p .  56, N o. 3. V a lse-Etude, Ab. (F ing .) 1 00 
— r-  Op. 79. Cachoricha. Caprice (F in g .).. 1 00
------  Op. 105, N o. 3. Eglogue, G(>. (F ingered.) 50
------Op. 118. Va lse fa vo rite , Db. (F ingered.) 1 00
------ Op. 156; V a lse  b r il l. ,  Eb- (F in g e re d .).. .  1 00
------ Op. 157. N o . 2. La  Pileuse. E d ited  and

fingered by A d . I le n s e lt ...............................
------Op. 163, N o. 4. M enuet, G ..............................
------  Op. 177 P a rtin g  - M arch from  Lcno re -

S ym phony. (F in g e re d .) ..............................

R a v i n a ,  H . ,  E tude de Style, C. (F ingered.) 35

R e e s ,  W i l l i a m ,  The Ow l and the Pussy Cqt.
Song by Guo. Ingraham . T ra n sc rip tio n . 50

R e ln e e k e ,  C . ,  La  Reine. G a vo itc  (w ith o u t
Octaves.).............................................................

------  5 M r  ical Sketches (Rh ine Fantiis ien).
1. Fan tasy 2. F  Ikt-ong 8. M usic  Box 

w ith  Puppet Show. 4 L it  tie  Rogue.
5. Leave-taking. C o m p le te ................

K e l n l i o l d ,  H , ,  C oncert W a ltz , A . (F in g .).. 35

R l i e l n  b e r g e r ,  J . ,  Op 5, N o  3. Fugue. G in.
(F in g e re d .). ............................................. .........

------ Op 113, N o  2. M enuetto , Db, fo r  the le ft
H a rd  a lone....................................... ...............

R u b i n s t e i n ,  A n t , ,  On 14. L e B a l:
Ne». 2 Polonaise. Eb (F ing e re d .)..........

44 4. Valse de Concert. Af> (F ingered.) 1 25 
44 9. Galon de Concert, B. (F ingered .) 75

------Op 23, No. 2. Staccato-Etude, C. (F ing .) 75
------  Op. 75, No. 2. Aubade. (M o rn in g  Sere­

nade,) Eb- (F ingered.)........ ......................
------4me Barcarolle, G ....................... .......................

S c a le s  a n d  C h o r d s  in  a ll the M a jo r and 
M in o r K tys . E d ited  by  F . N  Shepperd :

Book 1. M in o r Scales in  M elod ic Form , net, 35 
44 m  Harm on ic Form , “  50

85 5050
75

5035G avott
35 5075 3535

7525 1 00tasia
5035 ------  Op. 267 50

50 6025
60
5050
6550f t e l n r o t h ,  T h . ,  A lb ilm le a r, F .........................

H e l l e r ,  S t . ,  M >rning Serenade (Aubade.)
i^Ki'igerCd.)...........................................

------Serena. (F ingered .) .......................................
H U l e ,  G u s t . ,  Op 44. B a lle t M usic . 5 Char- 

a c te ijs tu  Pieces :
A lleg re tto , B m ...................................

44 2. A lleg ro  con sp irito , G ....................
44 3. All< gro  p iaccvole , C ........................
44 4. A lleg ro  non tan to , Gm ..........
“  5. A lle g ro  feroce1 (Furien tanz), C . .. 

H l t z ,  F . ,  Bon Jour. (Good M o rn in g .) B luettc .
------ Bonne N u it .  (Good N ig h t.)  Caprice de

Genre. (F in g e re d . .............................
------ Eureka. M azu rka  de Salon. (F ingered.)
------Pastora le. C. (F in g e re d .)................................

35
7535

25 50Am 40
25 35 60 75

60
Op. 39, N o  8. Valse,T s e I» a I k o w s k y ,  P . ,

(F ingered.)..
—— Op. 40, No. 6. Chant sans Paroles, A m  

V e r d i ,  <■ ., O tdloK Opera. Score

V o g r l e l i ,  M a x . f i i  Concerto, Em ., w ith O rc h  
W ith  a 2nd P iano Ace. (in Score)

------ F a iry  Tales. M usica l I llu s tra tio n s . (F in ­
gered ) Com plete .......................................
N o. 1. T he  F ir-T re e  :

a, In  the Fores t.................................
b, Christm as E v e ........................! .
c, In  the G a rre t...............................

“  2. The Shepherdess and the C h im ­
ney-Sw eep....................................

“  3. In  the D o c k y a rd ...............................
“  4 The steadfast T in  S o ld ie r..............

------G avotte hongro ise, A m . ..  ..............................
------ Romancero, F m . . .............................................
------  S tacca to -''ap rico , F # .......................................
------  Idem , s im p lified  E d it io n ................................
------ V a lse  b r illa n te , 0 > ...........................................

2 T ra n sc rip tio n s  o f  Songs by  A d . Jensen:
<7, "  F r iih lin g a n a ch t.” .................................
b, “  A l t  H e ide lberg .1' , .................................

I E i 25WN o 3535 35
541 net, 3 6050
50 75

net, 5 0050
75

7550 1 6050
50

L e b e r t ,  S . and S l a r k ,  L . ,  P iano School:
Pairt ! . .  Boards, net, $3.00; C lo th .. .n e t,  3 75 

3.00: 4
4.00; 1

3550
3550H o i m a n n ,  H . ,  Op. 46. Leaves from  m y 

D ia ry . (Ans tm -inem  Tagebuche.)
C om positions. 3 Books, each ..........

O ver the W a te rs .........................
2. T he  last Far, w e ll......... .............

“  3 A lo n g  the B ro o k .........................
“  4. U nder th e  V illa g e  L inden  tree
“  5. D iscourse.......................................
“  6. H u n tin g  Scene.............................
41 7. The N igh ting a le  s in gs ................
“  8. R u s tic  Dance.............................
“  9. P a r t in " ....................................... ..
41 10. Snow-flakes ..............................
“  11. In  the  Forest In n .........................
“  1L  R o v ing  B ird s  

H o l l a e n d e r ,  V . ,  Fe lic ia

503 75“  I I  .
‘ I I I . ,

P a rt T. separately (in  paper) : 
Section 1, ne t, $1.59; Section 3 

1.75

12
. “  4 7565 35l 25N o 35net, 1 50 
. 44 1 50

25 3342. k35
7525 P art I I .  separate ly f in  paper): »

The 24 D ia to n ic  Scales and the  Chrom atic 
Scales

25 1 50
35 net, 1 50 7525

7535 L c c o u p p e y , F . ,  Op. 20. 1 /A g ilité . 25 Etudes 
progressives «e Mécanisme et de L é ­
gèreté. Revised E d ................... ...................

------Op 25. La  D ifficu lté . 15 Etudes pour
dé lie r les Doigts. Revised and fing  Ed.
by  M ax  V ogrïch . C om ple te ............. —

------ The  same in  2 B o o k s  each.............................
------T h e  V ir tu o s ity .  50 D iff ic u lt  Exercises.

E d ited  by A l i .  P a rs o n s .............................

5025 85
35 2 5025 35
35 5050G avotte. (F ing .) 

I n x r u l i a m ,  G e o ., T he  O w l and the  Pussy-
Cat. T  ranger, by W in  Rees

J a i t a s N o l i n ,  S . ,  Op J7
struct. Pieces.

N o 1 Prelude, G 
“  2 Song w ith o u t W ords, C ..
“  3 C h ild re n ’s Round. G ........
“  4. S u pp lica tion . (B itte .)  D
“  5. Scherzo, C ...................._
“  6. E legy , Cm : No. 7 A  Ta le , G. each 25
“  8. O ut in  the F ie lds , G ....................

___ Op. 25, N o . 3. Valse, Db- (F ingered.)
------Op. 88. B a rcaro lle , F —  .........................
—— E tude  In  E b . • .................. ........................

35 2 00 W t e n i a w n k l ,  I I . ,  K u ya w ia k . P o lish  N a­
t io n a l Dance, arr. and finge red .................

Z e ls e , L . ,  Danse des Fees. M orceau de Salon.

Z w l n l s c h e r ,  B r o . n o ,  Techn ica l Exercises. 
S ys tem atica lly  arranged as taugh t in  the 
Conservatory o f Le ipz ig . T ra iitd  by C. I I .  
P o ne r and ed. by D r. S. A Pearce :
P a rt 1. Exercises fo r T o u c h ..................

“  I I .  Scales.....  ...................................
44 I I I  Com m on Chord. . ..................
“  IV .  Chords o f  the S e ven th .............
“  V . T h ird s  and F o u rth s .................
44 V I .  S ix th s  and Octaves..............
*' V I I .  C h rom atic  Exercises

Com plete. Boards.

751 00 3:50
50S p ring  F low ers. 8 

(F ing .) 2 Books, each * 1 00 1 00
85

L e e c h e t l z k y ,  T I : . ,  Op 30, No. 4 La Source.
(The S p ring .) Etude. (F ing e re d .)........

Lee Pécheurs. (The F ishers.) Chanson. 50

L e y b a c h ,  J . ,  Op. 52. 6me N octu rne , A b . 75

L l c h n e r ,  I S . ,  Op. 61. Espérance. (Hope.)
N octu rne . (F ingered .).................................
‘A u x  A rm s .”  (To  A rm s.) M il ita ry  Galop. 65

25
35 75
25 75
85 1 8535

1 507585 75
2 Off50
1 00501 25
1 5044 e25 .......... ne t, 4 00


