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Oriqinal Compositions

&  for
V IO L IN  and PIANO

jn  simple and effective arrangements
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I

RONDINOi
(on a theme by Beethoven)

*  Simplified Edition in First Position 
(B 593) .75

II
CAPRI

* Simpl ified
V7T17NtNOIS

, p nce $ |. 00 T lion

III
AUCASSIN AND NICOLETTE (Medieval Canzonetta)

*  {First Position)
(B 595) .65

IV
TOY SOLDIERS MARCH

*{First Position)
(B 596) .65
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FRITZ KREISLER
VIOLIN C O M P O S IT IO N S

T R A N S C R I P T I O N SO R I G I N A L  C O M P O S I T I O N S P r ic e s  in XJ. S. A.P r ic e s  in  U. S. A.
L o n d o n d e r r y  A ir ,  F a r e w e l l  te  C u c u l l a in  (Old 

I r i s h  A ir ) .  . . . . .  . . . . .  . •
N. R im sk y  - K orsakow ,

Two S k e tc h e s  f r o m “S ch eh e raza d e”
No. 1 D anse  O r i e n t a l e ........................................
N o .3 Gnanson A ra b e  . . . . . . . .

R o m a n c e .  . ................................................... .....
C a p r i c e  V i e n n o i s  . .............................................
T a m b o u r i n  C h in o i s  .........................................................
Recitative and S cherzo  Caprice, (for V iolin alone) • . • .75
B erceuse  R om antique , . . .  . . . . . .
R ondino  on a Them e by B eethoven  . . . .
P o l ich in e l le ,  S e r e n a d e ......................  . .
L a  G i ta n a  (A rabo - S p a n is h  G ipsy  S o n g  o f  

th e  18 C entury)  . ........................................

.75

.75 .75
1.00

.75
1.00.75

. . .65 1.00

Hymn to th e  Sun (Goq dor)-. . .
H indoo C han t (Sadko -)(Song  o f  In d ia ) ,  . - .65

. - .75
.75

O R IG IN A L  C O M P O S I T I O N S  F O R  
INSTRU CTIV E P U R P O S E S

■ .65A. K r a k a u e r ,  P a r a d i s e  . . . . . . .

C. C ham inade ,  S e re n a d e  ■ E spagno le .  . .

F. Chopin, M a z u rk a  in A m in o r .  . . ..

E .  G ra n a d o s ,  S p a n ish  jD ance r —r—. .

F. S c h u b e r t ,  B a l le t  M usic from “Rosamund eV. • 

I. P a d e r e w s k i ,  M enuet

. . .65
. S im ple , E f fe c t iv e  A r ra n g e m e n ts  in th e  F i r s t  Position 
Also P rov ided  with  F in g e r in g  in  th e  T h ird  P o s it ion

R ohd ino  (Oro a Them e by B e e th o n e n ) ...................... •
C a p r ice  V ien n o is  . . _.................................. .
A u c à s s in  . an d  N i.cole tte  (M e d iev a l Ganzonetta)
Toy S o ld ie r ’s M a r c h . . . .  . . . . . . . .

.65

.75
.75

. .65.75
. .85 .75

.65

ANTON DVORAK’S M A S T E R P I E C E S A U S T R I A N  F O L K  SO N G S
I n d i a n  L a m e n t ,  G minor (In d ia n isch es Lam ento) ; 
S lavonic  F antasie ,  B m ino r  (S la v isch e  F antasie ,

Æ .............................................. : . .
S lavonic  D ances,  G m inor, No. 1 ( S la v isch e  T a n z-  

w eisen , G, M oll)  . . . ' ! ' . , -. • • • •
S lavonic  Dances, E minor, No.2 (S la v isch e  T anz-  

iaeisen, F . M o ll). ■ • . - • •
S lavon ic  Dances, G m ajor , No ^ (S la v is c h e  T a n z -  

ive isen , G. D ur : ...................... ............................

. .75 G ae rtn e r  ~ K re is le r .  . • .85 
. . . ; . K re i s l e r .  . .. .05

V iennese  Melody. . .

V iennese P o p u la r  S ong  

A u s t r i a n  I m p e r ia l  Hymn, “ Gott e rh a l te  u n s e r  
en K a is e r ” (  God S a v e  O ur (E m peror)

WYA A aw o a d  . . K r e i s l e r  . . . .65

1.00

. . . .75

.75

.75

C L A S S I C A L  M A S T E R P I E C E SC L A S S I C A L  M A N U S C R I P T S
.65Joh. Seb. Bach, P re lude in E m a jo r  . . . .  . -

Joh. Seb. B ach, Gavotte in  E m ajor  . . . . . . .  -
Je an  M arie  L e c la i r ,  T a m b o u r i n ...................................
Giuseppe T a r t  i n i ,  Fugue in  A m a j o r .......................
A rcange lo  Corelli,  S a ra b a n d e  and  A lleg re tto  . .
J .P h .  R am eau ,  Tam bourin .  . . .  . . . .
W. A. M ozart,  Rondo. . . . . . . . . .
Chr. W. G luck , 'M élod ie  . . . . . . . .
F ra n z  S chubert ,  Moment M u s ica l  . . . .
Carl M a r ia  v  W eber ,  L a r g h e t to  . . . . .
F. Mendelssohn, Song w ithout Words . . .
N iccolo  P a g a n in i ,  C a p rice  No. 13 . . . .
N iccolo  P a g a n in i ,  C aprice  No. 20 . . ", .
Niccolo P a g a n in i ,  C ap rice  N o .24 . . . .
Niccolo P orpo ra ,  A llegre tto  in G minor. . . 
Robert Schumann, R o m a n c e . . . . . . .
H enri  W ien ia w sk i ,  C a p r ice  in E flat ,  m a jo r .
Henri W ie n ia w sk i ,  C a p r ic e  in  A m ino r  . .

Louis Couper in ,  Chanson Louis XIH and Pavane .
Padre M a r t in i ,  A n d a n t i n o .........................................
N iccolo P o rp o r a , ,M enuet......................................... .....
Louis  Couperin, L a  P r e c ie u s e .  . . . .  . .
G aetano  P u g n a n i ,  P rae lud ium  .and A lleg ro  . 
F ra n c o is  F rancoeur,  S ic i l ienne  and R igaudon  . . 
K.v. Dittersdorf,  Scherzo . . . . . . .  -
Luigi B o c ch e r in i ,A l leg re t to .  . . . . . . . •
Giuseppe Tartin i ,  Variations on a Theme by Corelli 
A lt-W iener T an z w e ise n '

No. 1 L iebesfreud’ . . . .  . .............................

. .65
.65.65
65.65
.65,05

. .65. - .75 '
. d>5 .65

1.00.65 «
,0 5,65
65. ,65
65

. . .65.65
65.65No. 2 L ie b e s le id .............................  . . .

No. 3 S choen ,,R osm arin  . . . . . .
F riedem ann  Bach, Grave . . . .
P a d re  Martini-, P re g h ie ra  . . . . . .
Louis Couperin, Aubade P rovença le .  . 
J e a n  B. C a r t ie r ,  L a  Chasse (Caprice) . .
Gaetano Pugnan i,  Tempo di M inpetto  ; .

. • .65
• - .65
. . .65

,65
.65
.65

65.65
65, . .65
65.65 ‘

E D IT O R ’S NOTE: The p re se n t  a r r a n g e m e n ts  a r e  the  exc lus ive  copyrigh t p r o p e r ty  of the editor.  Transcrip- - 
t ions  w hich  in  any  way im i ta t e  th i s  ed i t ion  w ill  c o n s t i tu te  an  in f r in g e m e n t  an d  will be p r o s e c u te d  in accor, - 
d a n c e  with the Copyright Law. Mr. K re is le r ’s n a m e  .must a p p e a r  on a l l  p ro g ra m s  and whenever these transcriptions
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N E W  VIOLIN SOLO MUSIC By AUTHOR1TATINE AMERICAN 
and EUROPEAN COMPOSERS

:
imiiiieiiiiimiiuiHiiniiiiiiiiHmiiuiuinams « i i in n e i n u ts m i u H U i i i im m i n a i M m ii H i i »CONCERT STAGE 

FOR STUDIO OR
S E R IE S  I

Medium Grade 
o f  Difficulty

First to Fourth. 
PositionJ9IINIIII1I9IIIIHIIIIUIIIIIIIIII1IIIIIIIIIUUIIIH

K R A M ER , A . W A L T E R . Op. 8 
No. 1. Gavotte. (G ) ..............

Op. 73, N. 1. L ittle Fantasia on 
College S ongs............................
1. Bingo
2. Graudeamas Ig itur
3. Crambambuli

Op. 107, No. 4. Valse Gracieuse. 
(A Min. & F ) ...........
B rillia n t and  dem anding advanced 
ab ility  as to  le ft-h an d  passages 
th e  lig h te r sty les o f bow ing.

.40 1.00
A n effective litt le  solo, abounding  

. in  g racefu l 8th no te  passages, and  
co n ta in in g  effective chord p ro g res­
sions a n d  pizzicato  effects.

S.:: -,

l G, F, D & B flat)
Op. 74, No. II. L ittle Fantasia 

on' American College S ongs. .  1.00
1. Upidee
2. I t ’s a W ay W e Have av 

Old H arvard
3. A-Roving

K R IE N S , C H R IS T IA A N , frqm  
Suite for the V iolin.

H a p p y  Spring. (Prin tem ps 
H eureaux) (A, F, D & B ). .75

A  Sad Story. (H isto ire  Dou- 
lo reuse) (D" Min. D Maj. & F) .40 

M adrigale. (M adrigale) (G  & E ) .60 
H olland Country D ance. (C ) ..  .50 

(D anse Pastorale  H ollandaise)

SC H LO M IN G , H A R R Y . Op. 
Rhapsodie H ongroise. (G Min. & 
G M aj.) ...................... ..............

A very  b ril lia n t and  effective con­
ce rt num ber fo r advanced players. 
E xcellen t fo r  th e  developm ent of 
precise rhy thm ic  fee ling  and  rap id  
bowing.

Op. 21, No. 6. Russian Folk- 
Song and Variation. (E  Min.) .50

Effective se tt in g  o f a  w ell-know n 
R ussian  folk-song w ith  a. b r il lian t 
va ria tio n  fo r th e  developm ent o f 
detached and  s lu rred  bowinga.

Op. 24: F antasy  on Irish  Airs.
(G, D & A ) ....................... .
L ike th e  R hapsodie H ongroise 
19) the  p re sen t num ber is in tended 
fo r  advanced, am bitious p laye rs  of 
th is  g rade. D em ands good ta s te , 
m m ic ian ly  und ers tan d in g  an d  #  
f a i r  com m and of th e  p rin c ip a l va­
rie ties  o f sh o rte r bow ings, With 
well-developed rhy thm ic  sense m  
well.

Op. 25, No. 1. Bavarian Peasan t 
Dance. (Schuhplattler) (G &
& E  f la t) ....................................

Op. 25, No. 2. Bridal W alt*.
(B flat & E  f la t) ............ ............
C h arac te ris tic  old G erm an waltsse#, 
p a rtic u la rly  serv iceable fo r  th e  de­
velopm ent o f v igorous bow ing and  
decided accents. D em ands, ad­
vanced p layers  whose intonation» 
rhy thm ic  su re ty  and  bow ing ab ility  
a re  som ew hat beyond th e  o rd inary .

19.

1.25

(C, D & F)
Op. 75, No. I I I .  L ittle  Fantasia 

on  A m erican College Songs . . 1.00
1. M ary H ad a L ittle Lamb
2. Good N ight, Ladies
3. Funiculi,' Funicula

A dvanced and  a r tis tic  m a te ria l, all 
o f w hich p re sen ts  a  la rg e  v arie ty  
o f moods in  a ttra c tiv e  m usical 
fo rm s. The H olland  C ountry  D ance 
in  p a rtic u la r  is serviceable m a­
te r ia l fo r  p re p a ra to ry  w ork  in 
easy dbuble-etops.

(G, C & D)
Op. 76. L ittle F an tasia  on Ame­

rican Children’s S o n g s . . . . . .
1. H ere Stands a Lovely 

Creature
2. W ater, W ater, W ild-flower
3. London Bridge

1.00
1.25

K R O N O L D , H A N S. Op. 20. Spin­
ning W heel. (A Min. & F ) .. .90

Op. 21. W itches’ Dance. (B 
Min. & F ) ............ ......................

B rillia n t and  very  effective mod- 
e m  concert solos. E qually  serv­
iceable fo r  th e  studio  o r fo r pub­
lic perfo rm ance.

M cdO Y , W . j „  Op. 36. M edita­
tion. . Melodies ( F ) ................

E xpressive an d  very  su itab le  fo r  
developing a  p lay e r's  • s ing ing  
q u a lity  o f tone.

(Op.

(D, B flat & A).65
Op. 77. L ittle Fantasia on Scotch  

M elodies .................... ................. 1.00
1. Cornin’ T hrough  the Rye
2. Auld L ang  Syne
3. Blue Bells of Scotland

(G, C & D) .75.60
T he im m ediate ob ject o f th e  above 
little  solo a rran g em en ts  has been 
to  p rovide p layers  o f , th is  gçade 
w ith  p leasing , a ttra c tiv e  and  p ro ­
gressive m a te ria l, in co rp o ra tin g  
w ell-know n n a tio n a l, fo lk  and ' col­
lege-songs. The fa n ta s ia s  have all 
been a rran g ed  w ith  a  special view 
to  m eeting  th e  dem ands o f medi­
um  advanced p layers. A ll pass­
age  w ork  v a ria tio n s , doublets tops, 
harm onics, bow iqgs, etc ., have 
been carried  o u t w ith  a  view  to 
supp ly ing  m a te ria l w ell w ith in  the 
ra n g e  o f difficulty necessary  fo r 
young p layers  iq  need o f am bitious 
f irs t and  th ird  position  solo m ate­
r ia l ; and  n d th in g .h a s  been spared  
in  p o in t Of carefu l ed itin g  and  
effectfve harm onic  se ttin g , to 
m ake these  fa n ta s ia s  rep re sen ta ­
tive  te ach in g  an d  solo m a te ria l in 
every p a rtic u la r .

.7$

T O B A N I, T H E O . M. H earts and  
Flow ers. (Coeurs et F leurs.) (E  
Min. & G )........ ..........................

F ine ' flolo a rra n g e m e n t o f th is  u n i­
versal fav o rite . Specially p repared  
fo r  th e  use  o f p layers  o f th is 
grade.

.65

SEVERN, EDMUND. La Brunette.
(A  & D)P R IC E , ST E L L A . V alse Petite. .75

(Valse de Concert)
A spirited wait® movement very 
suitable for recital programme. I t  
is of medium difficulty and par­
ticularly well-adapted for th is 
grad®.

(C) .65
Graceful and very melodious.

SA E N G E R , G U ST A V . Op. 65, No. 2. 
L ittle Fantasia on  Patriotic Airs.

$1.00 Lkbeslied. ( G ) ...... .............
(T ranscription on his song 

■Darling).-
P leasin g , very  effective, and. in ­
tro d u c in g  easy  chords, an d  do*W*" 
stops.

N eapolitan Serenade. ( F ) . . , , .
V ery d a in ty  and  im bued w ith  
genu ine  S o u th -Ita lian  ch arac te r­
istics. M oderately difficult in  its 
techn ica l an d  bow ing dem ands.

.501. Glory, Glory, H allelujah
2. S tar Spangled Banner
3. H ail Columbia

Op. 85. Six Com positions for 
Advanced P lay e rs ....................
1. M arch (D & B f lat ) . . . . . .
2. Ballade (B f l a t ) . . ..............
3. Canzonetta (D & B f lat ) ..  .75
4. Chant d ’am our (G ) ..........
5. Gavotte (G Min. & G Maj.) .50
6. Minuet (G Maj. & G Min.) .65

2.00 /

.65(C, F, D & B F lat)

.50
Op. 67, No. 1. L ittle Fantasia  

on A m erican M elod ies............ 1.00 50 .60
1. Uncle Ned
2. Old Folks at Home
3. P oor Old Slave A m bitious and  advanced solo m a­

te r ia l, dem anding well-developed 
technic, bow ing, and  m u sic ian !/ 
unders tand ing . W ith  exception  of 
the  th ird  num ber, “C anzone tta ,” 
a ll a re  w ritten  w ith in  ra n g e  of the  
firs t th ree  positions, an d  th e  th ird  
num ber probably  th e  m ost diffi­
cu lt of th e  set, touches as  h igh  as 
th e  7 th  position  in  tw o  sh o rt ca­
denza-like passages.

(D, G & B F lat)
Op. 68, No. l l .  L ittle Fantasia  

on A m erican M elodies............
T E R R Y , FRA NC ES. Op. 7. 

Berceuse (D) .......... .......... . .1.00 as
1. Melinda May
2. My Old K entucky Home
3. Rosa Lee

E leg an t an d  g racefu l In style, 
th is  num ber is adm irab ly  su ited  
fo r  th e  needs o f ypung p layers 
who a re  in  need of m ore advanced 
rhy thm ic  and  position  m ateria l.(A Min., F, C, & A)

CARL FISCHER
BOSTON

N E W  YORK
C H IC A G O

COOPER SQUARE i
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2 (ice. I
Violin M u s  - é T R _

C a p ric e  V iennoisH Down Bow 
V = Up Bow 
T  = Tip of the Bow 
M = Middle of the Bow 
N  = Nut of the Bow 
( ) = Fingering' and bowing indications in  brackets for 

use of more advanced (Third Position) players

Moderato

FRITZ KREISLER
Simplified Edition
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