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HISTORICAL AND CRITICAL NOTES

By H.UEGKREHBIEER

ADELAIDE.

This is at once the longest, the most impassioned, the
most varied, and the most inspired of Beethoven’s songs.
, It seems to have been written out of the fulness of the com-
poser’s admiration for the poem, an admiration which was
enduring. Three years after the song had been published,
and possibly five or six after it had been composed, he wrote
a letter to Matthison, the poet, which is equally remarkable
for its modest depreciation of his own merits and his ex-
pression of unbounded admiration for the poet’s writings.
In his “Chronologisches Verzeichniss”” Thayer set down
the year 1796 as that in which the song had been com-
posed.  After Thayer’s death his copy of the catalogue
was for a time in my hands and I was thus privileged to
study his revisions. After the date he had made a marginal
reading, “? 1794.” The song was advertised in the
“Wiener Zeitung” for February 8, 1797, and given to the
world in that year. On August 4, 1800, Beethoven wrote
a letter to Matthison in which he called attention to the song
and explained why he had dedicated his musical setting to
him. He then said:

«“ My most ardent wish will be satisfied if the musical
setting of your heavenly ¢ Adelaide’ does not wholly displease
you; and if it should persuade you soon to create another
poem like it and (provided you do not deem my request too
immodest) to send it to me straightway, I should enlist all
my powers to do justice to your beautiful poetry. Look
upon the dedication partly as a token of the delight which
the composition of your ¢Adelaide’ gave me, partly as a
mark of my gratitude and respect in view of the blissful
pleasure which all of your poetry has provided and always
will provide for me.” The poet was not wanting in appre-
; ciation of the musical investiture which Beethoven had given
his poem. In an edition of his writings published in 1825
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he appended the following note to ‘ Adelaide™: ““Several
composers vitalized this little lyrical fantasia with music;
but, according to my notion, not one of them put the text
so deeply in the shadow with his melody as the genial
Ludwig van Beethoven in Vienna.”

For ¢ Adelaide” Beethoven found himself compelled to
invent a new form. Itis not a ballad, nor a Lzed, nor yeta
cantata in the Italian sense, though it has the cantata’s
dimensions. It is what Matthison so happily termed his
poem—*a lyrical fantasia.” Its emotion and its portrayal
of nature’s sympathy with that emotion are equally sublimated
and picturesque. An ecstasy speaks in each recurrence of
the beloved’s name, and nature’s voice is as eloquent in the
accompaniment as the tender passion’s proclamation in the
vocal part. Most exquisite is the delineation, scarcely more
than hinted at, yet compelling, of the rustling of the waters
and the sweet piping of the nightingale.

«“ Wellen rauschen und Nachtigallen floten.”

Two of the greatest tenors of the nineteenth century,
Rubini and Mario, were fond of singing ¢ Adelaide,” and
both sang it transposed to the key of C, a performance for
which the former claimed that he had Beethoven’s sanction,
which is very unlikely. Mario still had the song in his
repertory when he last sang in concert in America.

MicnoN. ““Kennst du das Land?”’

This is the first of six songs, the words by Goethe, for
solo voice and pianoforte, published as op. 75 and dedicated
to the Princess von Kinsky. A pretty story connected with
its early history is told by Bettina Brentano, afterward Bettina
von Arnim, in a letter to Goethe. One day in May, 1810,
a young wormnan stole into Beethoven’s room as he sat at his
pianoforte, and placed her hands upon his shoulders. The
great composer, who had just finished writing a song, looked
up with a scowl, but the cloud left his face when he saw the
handsome Bettina, who put her lips to his ear and said:
“ My nam. is Brentano.” She needed no further introduc-
tion. Beethoven reached out his hand to her without rising
from his chair, smiled, and said: I have just made a pretty
song for you; do you want to hear it?’ Then he sang < Kennst
du das Land,” in a harsh, penetrating voice, but with a pas-
sionate intensity that moved his listener deeply. < Well,
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how do you like it?” he asked. She nodded her appreciation.
“ Nicht wabhr, it is beautiful, very beautiful—I'll sing it for
you once more.” And he sang it again, looked at his lovely
visitor with a triumphant light in his eyes, and when he saw
his own delight reflected in her features he rejoiced in her
cheery approval. ““Ah, ha!” he said, “most people are
touched byathing of beauty; but theyare not artistic natures.
Artists are fiery; they do not weep.” And then he sang
anothersong by Goethe : “Trocknet nicht Thrinen der ewigen
Liebe.” In August of the same year Beethoven sent the
young woman a copy of the song, with the words: ¢ I send
you ‘Kennst du das Land’ written with my own hand, as a
souvenir of the hour when I made your acquaintance.”

Very many composers have made musical settings of
Goethe’s exquisite romance (and that of the Frenchman,
Ambroise Thomas, which becomes the motif of his opera
“ Mignon,” is by far not the least prgiseworthy), but I know
of none to be placed beside Beethoven’s—certainly not
Schubert’s or Liszt’s. Not only is the music beautiful in
itself and the declamation natural and correct (while that of
Liszt’s setting is strained and perverted), but Beethoven seems
to have based his treatment on Goethe’s description of the
manner in which the strange child sang the song before
Wilbelm Meister's door—with breadth and solemnity in the
beginning, mystery and reflection in the “Kennst du es
wohl?’; irresistible longing in the “ Dahin, dahin!” and
petition and urgency alternating in the ¢ lass uns ziehn.”
Read the description in the first chapter of the third book of
“ Wilhelm Meister’s Lehrjahre”: <«Sie fing jeden Vers
feierlich und prichtig an, als ob sie auf etwas Sonderbares
aufmerksam machen, als ob sie Wichtiges vortragen wollte.
Bei der dritten Zeile ward der Gesang dumpfer und dusterer;
das ‘Kennst du es wohl?” drickte sie geheimnisvoll und
bedichtig aus; in dem ¢Dahin, dahin,’ lag eine unwi-
derstehliche Sehnsucht und ihr ¢lass uns ziehn’ wusste sie
bei jeder Wiederholung dergestalt zu modifizieren, das es bald
bittend und dringend, bald treibend und vielversprechend war.”

In the ¢« Goethe Jahrbuch,” vol. 22, page 262, Franz
Kahn called attention to an error in the text of the romance (as
proved by the only existing autographs) which seems to have
been propagated since the first publication unless, indeed, it had
the sanction of the poet himself. In the first stanza the line
“0O mein Geliebter ’ was originally written ¢ O mein Gebieter.”
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IN Questa TomBA OsCURA.

The music of this song, sublimely solemn and beautiful
in its expression of the sentiment of the underlying text, is
one of the few examples of Beethoven’s cooperation in a set
task with other composers, its instrumental parallel being the
famous variations for pianoforte on a waltz theme by Diabelli.
It was composed in 1808, and formed the last of sixty-three
settings of the poem written by Giuseppe Carpani, an Italian
poet and writer on music, undertaken at the request of a lady
of quality of Vienna. The compositions were published in
1808 in a volume bearing the title:

IN Questa TomBa Oscura. Arietta con Accomp. di
Pianoforte composta in diverse maniere da molti Autori e
dedicata a S. A. N. Sig. Principe Giuseppe di Lobkowitz,
etc. Vienna, Pressa T. Mollo.

Amateurs as well as professional musicians contributed
to this singular o//a podrida, some of the latter with a number
of settings. Beethoven was content with a single and simple
treatment, but his is the only one that has lived, though
Salieri, Sterkel, Cherubini, Asioli, Righini, Zingarelli, Weigl,
Paér and Czerny were among his pseudo-competitors. Car-
pani was long a resident of Vienna and spent his last years
in the Austrian capital as a pensioner of the Emperor. He
translated Haydn’s ¢ Creation” into Italian and wrote a
charming book on the composer entitled “ Le Haydine,”
which was audaciously plagiarized by Henri Beyle, who
published a French translation under the name of L. A. C.
Bombet without credit to the author. I have attempted a
new translation of the words of Carpani’s song:

Here, in the grave’s dark portals,
Disturb not my repose.

While I was 'mongst the living
You thought not of my woes.

Within these gloomy shadows
Let my heart peace regain,

Nor, ingrate, grieve my ashes,
By feigning sorrow’s pain !

MiT EINEM GEMALTEN BANDE.

No. 3 of op. 83. “Gesiinge fiir eine Singstimme und
Clavier. Text von Goethe. Der Firstin von Kinsky, geb.
Grifin von Kerpen gewidmet.” The song was composed in
1810, the year which saw the creation of four of the six
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songs contained within this volume. There is no doubt
about the date, as is the case with so many of Beethoven’s
songs, for it appears on the autograph manuscript in the
composer’s handwriting. Liszt has transcribed this song for

pianoforte. Its companions in the set numbered op. 83 are
“Wonne der Wehmuth >’ and ¢ Sehnsucht.”

FREUDVOLL UND LEIDVOLL.

This is the second of the two songs which Clarchen
sings in Goethe’s tragedy, “ Egmont.” Beethoven composed
the incidental music, consisting of the overture, four entr’actes,
a melodrama, two songs, and the final triumphal symphony,
in 1809 and 1810. The tragedy had its first performance
with the new music on May 24, 1810; the overture was
published the next year and the rest of the music in January,
1812. Concermng the songs, Mr. Thayer prints the follow-
ing statement in his biography of Beethoven from a letter
written to him in 1867 by the first representative of Clarchen
who sang the music. This was Antoine Adamburger, after-
ward the wife of the archzologist von Arneth.

“I was then a childish, happy, merry little thing, quite
unable to apprccxate the worth of the man, who did not
seem at all imposing to me; while now, seventy-six years old,
I deeply feel the joy of having known him. It was because
of this that I advanced toward him without the slightest
embarrassment when my blessed aunt, my benefactress, had
me called to her room, and introduced me to him. His
question, “Can you sing?” I answered unhesitatingly and
frankly with a “No.” Beethoven looked at me in surprise
and said with a smile, “No? Why, I am asked to compose
the songs in ¢ Egmont’ for you.” I replied simply that I
had sung only four months and, becommg hoarse, had quit
lest my voice should suffer from the strain of excessive use,
since I was practising declamation diligently. Then in a
jovial tone, playfully assuming the Vienna dialect, he said:
“ Humph! that will be a pretty mess!” (Nun das wird was
sauberes werden); but so far as he was concerned it turned
out to be something glorious. We went to the pianoforte,
and turning over the music piled on it—old pieces inherited
from my father, whose singing I imitated like a parrot (I
can sing the things by heart, at this moment)—he found on
top the familiar rondo with recitatives from Zingarelli’s
“ Romeo and Juliet.”” “Sing that,” he cried, with a laugh
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that shook him as he sat down doubtfully to play the accom-
paniment. I rolled off the air as ingenuously as I had chat-
ted with him. Then an amiable look came into his eye, he
brushed my forehead with his hand and said: “Good, now
I understand.” (Ab so, jetzt weiss ich es.) Three days after-
wards he came and sang the songs for me several times. A
few days later, after I had learned the songs, he left me with
the words: “ Now, that’s right; that’s the right way, sing
that way, don’t permit anybody to persuade you to some-
thing else, and don’t put in a single mordent.” He went,
and I never saw him in my room again. Only at the re-
hearsal while he was conducting he often nodded to me
pleasantly and benevolently.

Neve LieBe, Neues LEBEN.

No. 2 of the six songs to which “Mignon” belongs.
The songs seem to have been composed about the same time.
Beethoven sent “ Neue Liebe, neues Leben” to Bettina
Brentano, together with ¢ Mignon,” on August 11, 1810.
In the letter accompanying the two songs he wrote: “ I send
you also the overture which I composed after 1 bade you
farewell, dear, dear heart!

Herz, mein Herz, was soll das geben,
Was bedringet dich so sehr?
Welch ein neues, fremdes Leben—
Ich erkenne dich nicht mehr.
Now answer me, my dearest friend, and say what is (o be-
come of me since my heart has turned such a rebel.”
H. E. KRrEHBIEL.
New York, October 12, 1901.

156854 vi

S SU——




LUDWIG VAN BEETHOVEN

SIX SONGS
CONTENTS
ADELAIDE, Op. 46 : PAG;
MIGNON, Orp. 75, No. 1 12
IN QUESTA TOMBA OSCURA 18

(IN THIS SEPULCHRAL DARKNESS)

MIT EINEM GEMALTEN BANDE, Op.
83, No. 3 20

(WITH A PAINTED RIBBON)

FREUDVOLL UND LEIDVOLL, Op. 84,
No. 4 24

(JOYFUL AND WOEFUL)

NEUE LIEBE, NEUES LEBEN, Or.
75, No. 2 27

(NEW LOVE, NEW LIFE)
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Poem by Matthisson.
English version by

Adelaide.

(Mezzo-Soprano or Baritone.)

Dr. Th. Baker. L.van BEETHOVEN. Op.46.
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To Princess Kinsky.

Mignon.

Poem by Goethe.

Op.75,No1.
Original key A major.
Ziemlich langsam. Composed Vienna,
A Moderato. 1 May, 1810.
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To Prince Joseph Lobkowitz.

“In questa tomba oscura.,,
“In this sepulchral darkness”

Arietta. Original key A flat major.
Poem by G. Carpani.*) Composed Vienna,
1807.
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*) This once popular text was composed by Cherubini, Salieri,
Pair. and others. sixty-three times. Zingarelli made ten differ-
ent settings: Beethoven’s was the 63d, and alone survives.
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To Princess Kinsky.

Mit einem gemalten Band.
With a Painted Ribbon.

" Op.83,N? 3.
Poem by Goethe. Original key F major.
Leichtlich und mit Grazie vorgetragen. Composed Vishas
Leggero e grazioso.
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“Joyful and woeful”
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English version by
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Poem

by Goethe.

To Princess Kinsky.

Neue Liebe, neues Leben.

New Love, New Life.

Lebhaft, doch nicht zu sehr.

Fivace, ma non troppo.

R7

Op.75, N? 2,

Original key C major.

i i i
Le ! 9 1 1 1| | 1 ] 1 ) ! J L
e T ~ T ==} A ’ — e
R e e TR = v e
Herz, mein Herz,was soll das ge-ben? Was be-dran-get dich so  sehr? Weleh’ ein
Heart, my heart, why this e - mo-tion That doth all thy be-ing fill? Whence thy
()
)
'\
P fp sfp ofp of
bl iE i dd i
jI‘# Ly

'Ff".sf B | 74&757#& TR

==

fremdes, neu - es

" 1 1 A 4 | \ 1
J[\ ]r y TT ) } l“ )& v | 24 0. 1 A i InY 1 y
%:g i — 7 A 1 > 4 . S @ 7
T o ~

Le-ben!ich er-ken-ne dich nicht mehr.Weg ist Al-les was du lieb-test,wegwa-

new, thy strange de-vo-tion? I no lon-ger know thy willl All is gone that hap- ly charmdtheeAll is

o

.1

[ 7]

e
| |

===

ey
R L

¥ L

= aa

1

i

77

: 1

Vi L JIT"}

=

e e =
> ) K
rum du dich be- triib-test,weg dein Fleissunddei-ne Rul’.
gone that once a - larm'dthee,Gone thy striv-ing and thy rest:
I | + i — 1
= o H o + Y H N i 1
e e w 11\7 Vi '_‘_i“‘ L f Vi —‘ _‘j ! s o
O) _— ~—=
f sf P sf dim.
= = | =
1 L .; L 1 = 3 !
f [ T T 4 T T ! T
o
4 X - \
1 Il 1 A ! N 1 " . 2 ) i
™) SR i | | o J YK 4 L 4 (7] - K J ™ 1N
N - : 2 ———1 ry 1‘ I
./ | r Al
= Ach,wie kamstdu nurda-zu? Wie kamstdu nur da - zu? Fes-selt
Ah,what haththee so possessd?What haththee so pos-sess’d? o 'Tis the
"' o —
1 I ”“Iﬁ"ﬂ'ﬂ:ﬁ:
£ # ;ﬂ"l[ q' . e = i T et 52 | "\:L'hvlrj
0 .‘ \‘ 'JI L] - : .'
\‘/{' /i z- dolce
< 11—-\‘7 2
=== — : S
3 o § . ' " »
P2 . E
15854 Copwright, 1902, by G.Schirmer, Ine.

Printed inthe U. S. A.




Ry
28
g -t —1 + 1 = : T = -t K
2 e ——ik ¥ a0 o e e G
it ==ESE L
dich die Ju-gend- blii - the, die - se lieb- li-che Ge -
spell of youth hath bound thee, Melt-ing gaze and ten-der
/’x
/8 = faparer fo , : .
S e T o —H—H — ==
i S A S ¢ Y L
EEEE== S e =
® @ —
- iy
S== =SS5 s
o= T == [
e e ‘
D e g T 'rr{ =i /1 - s #"_‘ o }' =
stalt, die = ser Blick  voll Trev’ und Gii - te,mit un - end - li-cher Ge-
form; They have thrown their charm a-round thee,They have ta - kenthee by
# = - - ~ = e e o e o o S i
 ; 1
Yo i/‘ ij #}#
erese'.
DaE S H—H_ 2 = —
I 3 :‘——w
e T 1 = e soe
" 4 L k L l
| - 3 - R 1 ) B A ' 7\) { T : . 0 l\l IR 1
o e e — & - S—— . : N e L j%
@ r
walt! Will ichrasch mich ihr ent-zie - hen, mich er-man-nen,ihr ent-
storm. Would I fain my fet-ters sev- er, Would I part from her for
* 1 H l'L\l ¥ T 1 == 1 B =1 1] 1] = Jarpe=g | G T |
J fo .
f £ f |« & | o | o |f o
—eeepes wPatututaras 1§33 $ 38 weerutete e $88 333
%E ITU T = N TS ¥ [ 1 1 1 I =) e ! B, =7 1 ey R« | | B sy (o R ey =
=S D o) o B = - - * SOS— p rem., =y | P | " 1 ) — L 1 g
A
T = 1" == K t t K f N— N o 9 .
“ i | 1 InN = P ) o, P 3 InY 1 h & ) i L] = " e ¢ .
v & e e
flie-hen, fiih-ret mich im Au - gen-blick ach!mein Weg zu ihr zu - riick, Zu
ev - er,Then,as by a fai - ry chain, I am drawn to her a - gain, to
7 vty Ly T e
l‘ l‘__ AT
CA Y oy 9 VA ¥
erese.
e = fﬁ{ s
. =1 f===F

16854

|
i'
|




29

13 } 1 i T T 1 kl + T ] Y
5 bgs o j‘ T G T
ihr, zZu ihr__ mein_ Weg_ zu - riick. Herz,mein
her, to her__ I am drawn_ a - gain! Heart, my
——::—_1!E§_i7__1’—*___77——F!!F:3F::FE§___ L — Ve S e B —
L ! f : ‘]‘_' T G Y 4 O R | i S e 2
3/ 3/ 3 ij 3 =/ %
—— rpe
? D 0 2 1 T {' 1 i % i
' : !‘A' ‘ig T ]J- I- 1 5 | rllt:
! | e - %L ¥ be v >
y rp
3 1 I Y I K—1
\ ML R S BT No—o o e T T LN
1 '#7' 7 : N— \"?\: T :
| Herz! Was soll das  ge - ben? ——— Herz,mein Herzwassoll das ge-ben;was be -
heart, whythis e - mo-tion?

Heart, my heart,why this e - mo-tion That doth

pr— ! = —
#mﬁﬁ ! o O N R, S 7 = | 3 = s § e s i s PR e |
¥ ESG S DN A VIR = IJII“ £ Ry =l I T NS S R

e i WWJP sf
¥ e 5 e J#Jk##ﬁ?ﬁé §7€71E7i 7

t ey,
1 ) =N

o
-

T

T B N L i
St == e SEEE
| dranget dich so sehr? Welch’ ein fremd}gs,neu - ©s Le-benlich er-ken-ne dich nicht mehr. Weg ist

all thy be-ing fill?Whence thy new,thy strange de-vo-tion? I no lon-gerknow thy willl All is

1
=il N\
FE InY

® A

I

(7]
i J g

e=

(7]
L

D)
:'7 7#‘%7&73;7;7%7; 7?7&757

[ "2 w— 7] .| C T e B 7] —
=2 I==F 7 (VI =z 5 =

¢ t“!l‘,}‘ﬁmqnjf}:,¥!!pg.n
Al - les, was du lieb -test,weg wa-rum du dich be - triib-test,weg dein Fleiss und dei-ne
gone that hap - ly charm'd thee, All is gone that once a -larm'd thee,Gone thy striv-ing and thy

]l
v
L

A
Ja 1 1

EY . Fq !

K—1 T

o .- | e | & [ Y R— [ Y R— [ R— o 1] E o 1 (Y]
3 = 1 == = | S — £
@ ] P

$ NP

-
[ 72 [
f d ¥l 1 %! ya

15854

J = =
B il




Langsamer.
Meno mosso.

e

: i wi —= 1 , 5 ot
# 1] Ll s 1
‘ ‘l 7
Ach, wie kamst du nur da-
hath thee so_ pos-
-, |
i
| L. S l. # .
p SRS 2 :
. |
I x } 0 0
$ % g
U
Im vorigen Zeitmasse.
Come prima.
i 3 N
1 L 4 o 1 . ®
o = “‘i” L 1 N
; ' v
zu? Wie kamst du nur da - zu? Fes - selt
sess’d? What hath thee pos - sess’d? 'Tis  the

4 . £ 5
[ D £ o 1 1|
. L i’ ]
> s =1 ]
U. '6'. Ll
ad 01b.
. H' e B
. i [ 10 { } I] :
| # ’
» B oy e )
= et | N 1 1 A ) 1 ™ 1
i [ 1) 1 1Y 1 | - 4 L | 4 1§ | 1) | N
4 oo —hw o . -
Bl s i 7 : AT
dich die Ju-gend- blii - the, die -se lieb-li-che Ge-
spell of youth hath bound thee, Melt- ing gaze and ten-der
i€ ﬂ—__—_—‘_:t‘t:d: ' :
9y Y

A:q!’;J_ﬁ

= '

| % 1 1%
Y 1 N

:E:E—d;

= L—-h- =
N | \
'l 1 3 | Y
s s e e ——
4 =3 -
stalt, _ die ser Blick voll
form;__ They. have thrown their

had
und Gii - te mit un -
a - round thee, They have

e
Ne

#
|
1

-

ceresc.

-

J—
-

15851

==




i m—— &

31

L L e —— . |
I e ' e ko L e )
1 1 “ ;l
end - li-cher Ge - walt! Will ich rasch mich ihr ent
ta - ken thee by storm! Would I fain my fet - ters
1  F— ) () ¢ l F % %\ P i A\
= :f e e e e e e o e e e e
. " - WW
p—— p— f g"f 2f 'S:f Y p— ] p— ) p—
i = | ) =2 ] ll)[l &) 1 1 1 1 L | \F 1 1
e e e s e s e s s e S B B B i
oo e v T
¥ f
. . l e \ 4 \ o D
| ER | = i == * 1 N | N 1 ‘
% - i s e b N—® i v H—gf et — 1
S —o " = e fo—v oS
zie - hen, mich er-man-nen,ihr ent - flie - hen, fiih - ret mich im "Au- gen-blick ach!mein
sev - er, Would I partfrom her for ev - er, Then, a8 by a fai - ry chain, I_ am
- - - o s 1 R — 1 R [ ] ‘JI L] Al [ Y] 2 L] & 1
£ 1 1 1 ! 1 1 S S R d (g [ | L i 1 L ‘ L
EiiRiiD EF T o et
8 s 8 5 §
".f_.,—. fm f,ﬁf | \"fﬁ = fm p + 4 i
1| 1 1 1 ! | By BT } N S 1 1 1 { - } o } o 5 ! 1
:‘ﬂ:’j:?::l!ﬂ!:&.;r ; 2 14? i ;jjj:b
== jjik’ : —o— e — B
F— o ey e e :
® Weg zu ihr zu- rick, fih-ret mich im Au- gen- blick au
drawn to her a - gain, Then, as by a fai - ry chain, To
- = e i e e — i ——— s e—
7 1 Vi
A . ) | ] ] L / + L
S = T 7 8 | < <[ e <
rese. * : : ;
! I - .
3 1 O . . . . D) w
BiSTE====== e —
w9 e g e |
e — )= \ — e | = C s
- +3 v . . ! ‘Rll ‘[ ‘\] { } [ ; & | 1N
£ 1 + ;F ; ' 1V, —e — o T = == InY
ihr, zZu ihr_ mein_ Weg__ zu - riick! Und an
her, to her_ I am drawn_ a -  gain! By this
33—7—%% = %;;f = 1_ : = F——
N I 7) L f & ‘ & { + |
¢ — o — — 3 * (¥ CEINE. "_‘l;_—
': I 5). % _} 5 t
TS B e e

15854



32

chain so deft-ly hid-den,That I

ne’er canbreak,l

» f— L d Jaes - ol 1 1 | N ..
H' Lok 1 A P Y 1 . e | N ! 1 1) ¢ T Y
L) ,l i v VR = D 1 l,l 1 1 I'I l < ]l k ‘ ‘[ ‘ I tE
- 1 1) — o -0 i ‘ ) —
die - sém Zau-ber-fidchen, das sich nicht zer-rei-ssen lisst,hilt das lie - be, lo - se Miédchen mich so

feel, Does the dar-ling,naughty maiden Hold me

15854

1 1
===
B} '] ’iz ﬂ: m e | e NP r ’m ’D
- t = i @ ‘ - + __‘.__
‘- } . } x } g 2 } L2 J.
s 7. %_j . :F—r . *f % o R % T
o | } : ) \ \ 1 \ L 3 A [
i 1. ) 1 - { Y ok InY g Tin Y —‘l ‘A‘ { 7k‘ 1 i L) 7\] —
C b ¥ ’ : 7 'l ‘ i ‘I S i.l
wi-der Wil-len fest, muss in ih- rem Zau-ber-krei-se le-ben nun auf ih-re Wei -
fast a-gainst my will, And whil-ere her spell shall lead me, I must bear what she may bid
LA "
? s =
~ e ——
P erese. P eresc. p
UEE or
I 4 F v
[R— +— — 4
P. . F F f iy. f‘ F
B N : A A ; \ e | | .
i ! I\I - = rf\ l,\ - InY ! 1 ! ¥ InY 1 1
—— i } 4—4—9:3‘_—{ — :ﬁ'_—. —f"—_P‘jLL% : —‘—iv o
®  ge. Die Ver-iindrung ach,wie gross! Lie-be, Lie-be, lass mich los! Lass, lass,_ lass mich
me: How it came, I hard-ly know!Love,ohLove,ah! let me go! Let,__ ' let__ let" me
[
g i - i} = ] lkll -t = =1 P
- | {
== =
s .
. ~ A f erese.
bt L7 x - T #r_ﬁjjf: WM
1 17/ Ir i 17 L 1
o 0 T 1 ;
T A~ WS ,
\——'—‘——‘F:iﬁl\ ]l‘,)’. 5 N —= s L] L_J - =
£ T | — - e - i
| l T : 4
. los! Lass,— lass mich los!
go! Let. _ let me go! @r. Th.Baker.)
——‘PT | 1 2§ 1 =
= - S == \Fﬁ S
— g r ¥ \\
‘5’ erese. i S sf P prp
: —— i o = O oy e |
CIETEfEE e =
) 7




— T ——




SCHIRMER'S LIBR iy

of Musical Classics

SONG COLLECTIONS

The Library Volume Number is given in brackets: [1363]

ALBUM OF SACRED SONGS. A Collection of 22 Favorite Songs suitable for use in the churches,
High (1384]; Low [1385]

ANTHOLOGY OF ITALIAN SONG OF THE 17TH AND 18TH CENTURIES. 59 Songs.
Book I [290]; Book II [291)

BEETHOVEN, L. VAN
AN DIE FERNE GELIEBTE (To the Distant Beloved) A cycle of 6 songs. Op. 98. g. e. High [616]; Low [617]
SIX SONGS. g.e. High [618]; Low [619]

BRAHMS, J.
FIFTY SELECTED SONGS. g.e. Low [1581]; High [1582)....:cvuuivureiiassaeascencaconeonans s .

CHoOPIN, F.
SEVENTEEN POLISH SONGS. Op.74. g.e. High [249]; Low [250]

FIELITZ, A. VON
ELILAND. A cycleof 10 songs. Op. 9. g.e. Medium [694]; High [695]

FOSTER, S. C.
ALBUM OF SONGS. 20 Favorite Compositions. Collected and edited by H. V. Milligan [1439]

FrRANZ, R.
VOCAL ALBUM. 62 Songs. g.e. High [1572]; Low [1573]. . cuveunnvnnesnnsacnns R RS R 2.00

GRIEG, E.
SELECTED SONGS. g.e. High [1592]; Low [1593]

LiszT, F.
TWELVE SONGS. g.orf.&e. Low [1613]; High [1614]

MENDELSSOHN, F.
SIXTEEN SELECTED SONGS. g.e. Low [1644]; High [1645)
SIXTEEN TWO-PART SONGS. g.e. [377]

SCHUBERT, F.
FIRST VOCAL ALBUM (3 Cycles, agd 24 Favorite Songs). g.e. High [342]; Low [343]........ O cluode iaienaleids
THE MAID OF THE MILL (Die schne Miillerin) A cycle of 20 songs. g.e. High [344]; Low [345]
WINTER-JOURNEY (Die Winterreise) A cycle of 24 songs. g.e. High [346]; Low [347].
TWENTY-FOUR FAVORITE SONGS. g.e. High [350]; Low [351]........... SRy
SECOND VOCAL ALBUM, 82 Songs. g.e. [352]

SCHUMANN, R.
VOCAL ALBUM. 55 Songs. g.e. High [120]; Low [121]
WOMAN'S LIFE AND LOVE (Frauenliebe und -leben) A cycle of 8 songs. g.e.

TCHAIKOVSKY, P. 1.
TWELVE SONGS. g.e. Low [1620]; High [1621]

WAGNER, R.
PIVE SONGS. g & Low [1181]; High [1283] .« e ivusisarsaresicsssibins sonsisonbrsisvalsanve vy s SR,

(Languages of texts are shown in small letters: e.= English; f.= French; g.=German;
i.= Italian. Where there is no other indication, texts are in English only.)

Any Schirmer Library volume may be oblained in cloth binding. Prices will be quoted on request.
Prices Subject to Change Without Notice X

GRS CHIRMER, INC. NEW YORK

A-1005

DESIGN COPYRIGHT, 1999, BY G. SCHIRMER. INC.

. e oA

WMSUES TEe A LN oo

e~

NN A




