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THE FAMOUS ARTISTIC SERIES
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All Through The N ig h t..................................
Anchored ..........: ............................................
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Drink To Me Only With Thine Eyes..............
Erl-King, The ( Erlkonig) . . ..............................
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Flight Of Ages, T he .......................................
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Anonymous 
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THE ARTISTIC CONTRALTO
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Lotus Flower, The (Die Lotos Glume)
Lullaby, from "Jocelyn" (Berceuse)
My Heart A t Thy Sweet Voice (Mon Coeur S ouvre a

ta Voix) ...............................
O Rest In The Lord, from "Elijah"
Stars O f The Summer Night . . . .
Tears (Les Larm es)....................
Trout, The (Die Forelle) ............
Violets, T h e .................................
Wanderer, The (Der Wanderer)

G. Meyerbeer 
Old Welsh Air 
. .. F. Schubert
........  C. Bohm
.. . . J. Brahms

Ah I My Son! from "Le Prophète"..........
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By The Sea (Am Meer) . ........................
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Serenade ......................................
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The Play produced by LAURENCE SCH W AB

THE DESERT SONG
CHARACTERS

Sid El Kar 
Mindar 
H assi..
Benjamin Kidd 
Captain Paul Fontaine 
Azuri
Lieutenant La Vergne 
Sergeant Du Bassac 
Margot Bon valet .. 
General Birabeau ..  
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Mavice Kalmar 
Elsie Lawrence 
Joan Layton 
Linda Lindose 
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April Clare 
Anne Crecy 
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Norah Edwards 
Nancy Eshelby 
D orothy Eyre 
H eather Featherstone 
Kathleen Fitchie 
Lena Fitchie 
N an Forster 
Roma Forster 
Helene Francois 
Pauline Gilmer 
Stephanie Insall

Paula Reid 
Sybil Rhoda 
Marjorie Robertson 
Noranna Rose 
Eileen Scott 
Eunice Vickridge 
Rosalind Wade 
Veda W ardm an 
Lola W aring 
Margaret W atson

Native Dancers
April Clare 
Anne Crecy

Kathleen Fitchie 
Lena Fitchie
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Noranna Rose 
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Servants of General Birabeau 
Roy Devereux Caton Wood ville
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Cliff Jones 
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E rnest Ludlow 
G rant Maclean 
Fred Maguire 
Barend J. Marais 
Selwyn Morgan 
Fred R ickett 
Joseph W. Robinson

Jack Allen 
Reginald Austen 
Edward Barrie 
Richard Bodley 
Hayden Campbell 
R ichard Crawford 
Geoffrey F. Davies 
Cecil Dereham 
W alter Farrance

Reginald Gibson 
F rank G rant 
Victor Hamel 
Alvon Hawke 
Hal Hatswell 
William H erbert 
Felix Hil!
Eric Hodges 
Evan John

Kilmore Scott 
Geoffrey S tartin  
H arry  Stevenson 
Scott Thompson 
Elgar Villiers 
Wilfred Ward 
J, S. W arren 
Alec J. W illard 
Pilton Wilson 
Tim othy Wing

Soldiers of A li Ben A li
Richard Bodley 
Reginald Gibson

Victor Hamel 
Hal Hatswell

Selwyn Morgan 
H arry  Stevenson

Elgar Villiers 
Wilfrid W ard

SYNOPSIS OF SCENES 
ACT I.

1. Retreat of the Red Shadow in the Riff Mountains. Evening.
2. Outside General Birabeau’s House. The same evening.
3. A Room in General Birabeau’s House.

S cene
Sce n e
S cene A few minutes later.

ACT H.
1. The Harem of Ali Ben Ali. Afternoon of the following day.
2. A Corridor. A few minutes later.
3. The Room of the Silken Couch.
4. The Edge of the Desert. The following morning ; half-an-hour before dawn.
5. Courtyard of General Birabeau’s House. Two days later.

S cene
S ce n e
S cene
S cene
S cene

Scenery designed and painted by J oseph  and P hil  H arker  
Dances and Ensembles staged by R obert  Co nno lly . 

Musical Director : Mr. HERMAN F1NCK.
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SO N G - (Red Shadow) Sid and Riffs.N? 2.

THE RIFF SONG
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1st REFRAIN (Slow  Fox-Trot).
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S— J l - . : S eJ A3= 5=3:
9 ^ > $ $a:

t r V

# $Z Z Z

strik e  w ith blow. th a t b rings youa woe.

# $;SID. at*
strik e  w ith blow. th a t  b rin g s youa woe.

■FS-"î?
a  tempo

CLm ZL gÈ Èï ï ïa: a: : z
9

ENCORE 2nd REFRAIN.

$ mH n

Ho! So we sing  a s rid  - ing,we are

# C l.8-

1I X I X zSID.

Ho! So rid -  ing,we sin g

i ii
M$ $

É1ht mTEN.
;F

Ho! So we s in g  as rid  - ing,we are

J J J - r ? - ■ p Ï  =J=-e»-
BASS. F ^ F

Ho! So we sing  as rid  - ing,we are

* <  it
m M

M  ■
t e

t t
O ï

/

i$ $ $ $ $$ È$
FF

29276
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I * P;T ï n 3L je JL
It'sHo! the tim e  you’d best be hi - d ing

z z
1

19-
SI D. XT X T

It'sHo! the tim e fo r hi - d ing

J
m É1tTEN. on F ?

I ts  th eHoi tim e  you’d b e s t be h i - d ing

J - Ur ' , i 1 i i 1 i 1

« a
mBASS.

Ti - d in gIts  theHo ! tim e  you’d b es t be

M  •  * Im Ezze=e3 = 3 3 = 3
— ■)

t $i $$ t ia :

I T'"i z I TZ*X T
low,. It m eans th e  R iffs a re b ro ad ___a

# -9 - $ ZPSID.
Z

lay low, you’d b e t - te rSoyou

I $TEN. P
■ lay low, So you’d b e t - te ryou

É E E t i Àî 1iBASS.

low. It m eans th e  R iffs are b ro ad ,__ Soa

jt=J= 'f  I If  t f
F O

f c : * E ïI E J J
O

JQ.Im $ $ JE5 #■a: Z"
F c-

2 9 2 7 6
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JCO 3EJE

Go fore you’ve sword,_bit thebe ten

o o m
SID.

bit the swordtengo

J  - J ■ i
T

_  be -

— J

TEN.

fore you’ve bit the sword,_teng°
W im TXT

BASS. :e
\

fore you’ve bitbe the sword,_teng°

4 ft 1 W:e :eo
£5

jE
Ï ii i

Ï

crnn

That’s the sound thatHo!

0Œ Hï i :SID.

That’s theHo!

JJSJLT X TTETEN. TE

That’s the sound thatHo!
o oÛ

mBASS. H

That’s the sound thatHo!

s

A # -
m

3 =3:

fff
h

ms e ■ =■=31JT

m ii ±±1 = 1  = 3 = 5=31s : 1=
w --0-

29376
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$ w ;-9- n XT

Socomes to warn you, In the night or

i -Gh
FSID. XT IT

sound to warn you, So In the

mmTEN. IKE OCT P
Socomes to warn you In the night or

J - - J  -J J*BASS.

\
comes to warn you, So In the night or.

I  <  ♦ u4 W W WC l î i ^  T*m 5 *;?

4
- iK 5 î i m = a —

a — ■ — u — 1 — m
± a - ^ e —a — a  i i j  ' _a ± ±

T T

i f  J J at atTT

iy know, you’re theIfear morn you

ar F iSID. P
night know itor morn you now

$ ~ iT i1 T F ïTEN.

iy know itear morn you now

I F FBASS.
:e

s
iy you're theknow Ifear morn you

*

Ê Ffg 1 Ot ls :e :e :eCJf F

b .Fm a z 5
P F

29276
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z: ;;
blow__dows strike withThe Riffs w illSha foered a

*
i ïSID.

blow__The Riffs w ill strike with a

i
I

t ti :eTEN. .<1.

blow__The Riffs will strike with a

■ t %È = É I
1

B 1
1 ------  1BASS.

dow’s blow__red Sha The Riffs w illfoe strike with a

£ = 5i
. m

m Fi H 1
21

I
ju t___ • II II$ t t

m a:

fy#// w ««  e x it  
e x c e p t R ed  Shadow, 

S id  an d  Has s i)  
(D ialogue jrail.

$ i -o- Ii> 0 Éi;
brings youthat Oh!woe,

E-m- !tiSID.

brings youthat Oh!woe,

'

I l Ii
g it;TEN.

that brings you Oh!woe,

s i i- e
BASS.

\
brings you Oh!that woe,.

-o- i it S I f
rail. ff\*!

m i i
X T

29376
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17N? 2a. REPRISE.

1 MAN.

0
A ta.Tenors. r : - p i r^Wen s in g  

o f f  s ta g e ) Ho! bold of Momen roc co,

mBasses.

ALL MEN. (Men enter)
zz £TEN.

Ho! bold of Momen Sand,roc co

Ë 5BASS.
-

Bold

TEN.

JL
BASS.

band of less.reck fel - lows of Mo roc co,

I

SID.
ML

Z

As we are drink - ing, ri - ly drink - ing,mer

3 *W = ÿ zzBASS.

sand!

il *  *• g  £  g
} f  f F

(9f #1» r

g

SID.

Who would be think - ing, who we are. As we are drink mg,
<9

F  ♦  g '* ir
w

« F

29376
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63C g;SID. E P
ly drink - ing, Who would be think who we are.mer - n mg,

iI
A.#m s m : :e ;e m

a$ ♦ sr

P FÉ $ È:k :k :k
:e

I
-G- à3Z W jT »SID ;

So and we’ll drink itpass the bowl tilun we

.if   ̂  ̂  ̂ ^mm $ATEN.

As we are drink - ing mer - ri - ly drink - ing,

/ J t t  à t
Who would be think - ing

&BASS. 2
s As we are drink - ing mer - ri - ly drink - ing, Who would be think

g  # £  g

mg
#
U »:e :e:e

s I i i i:e :e :e
E

I m 2ZT2ZL 3E
iSID.

drink it the bowl and we’llSoup. pass

J — r1 ^
'

i PTEN.
F

who we are. As we are drink - ing, mer - ri - ly drink mg,

j
BASS.

who we are. As we are drink - ing, mer - ri * ly drink mg,

£& A
f t:h :e:e:e

iüüfe3 = i i i:e
:e

2 9 3 :6
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ÈEEëF=*e p2tSID. 2
drink it t i l drain the cup.weun

£j£ -2 - J
I

àT K N.

Who would be think the Caïd,who we are. Drink toing,

^  i t |J  /  rmBASS.

Who would be think - ing,

: t  g

who we are.

I m %i

__II**- EW1 i :e F:e■

E n ter B ennie (SID.) L ook! (BOYS) A spy!

$
i iSID. 7E

Drink on.

fiTEN.

Drink on.PP

£-tN r1 f ï  il' Ï 'f
*

m tBASS. ËEE2
Drink to the Caïd to the lead - er of the band Drink on.

i 1 77i i
PP

M  Wë
k » sia-

m i i:B = I*E a:
:z

L /  f r
(D ia lo g u e)

# i i
PPP

àkn.s 11^ à
f

I 29276
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N? 3 F IN A L E T T O -S C E N E  I.

Allegretto.
(The S en try  rushes in )  
(SEN TR Y ) M as te r ,  M a s te r ! !  hav the  F r e n c h . ( R E D  S H A D O W ) W h e re ? e tc .e seen

J4 a t atat 22
Piano. PP

JÊL
JÊL » A

A-fit-

4
A

(M IN D A R )  And th i s  m an ?  He has no h o rse .  (H A S S l )  T ak e  him on the back of y o u rs ,  etc.

i« < >
4 x >

XT

y>
P  ■ -fr#

•*" ~ P  7 ■ ^ P  7 #  ^ *■ f f — » e = î ±

» Xs
Aè = m . é&± ± ±
XT

$ i f P (Hassi ex its  
and  shoots)

^ ° o 3 3 3Ee
- e -

; i f  M ap e
ï I$ $H ï $

R if le  sh o t  

S o lo  orch.
J*

B .D .

> V»4  t i $

2 9 2 7 6



21Tempo di Fox-trot.
(RED SHADOW) Listen,  Sid! when creektheFrench reachthe

£J F p 7 f

V : t , <H 4 - i :: , H f
PP

% *M
i t ± = u '. ■■■■>a#3

...u e ’llI - rideand out open. etc.you in

# 7 £ $

__1
ÈEEE5EEÈ ii ii $a:

,

; ! ' j ' iit3$ g
TT

3 I i l 1»
i  Vw t

-1 a:

3/
-

L Ç J p . s . g m ac
- i

JtL
S U i i i i î ia: :e

P

# H HR.S.

That’s theHo! sound that

# TT n
g iSID.

Ho! That’s the sound that

â-g r r r  r $ $i* S
m f

a # a -
-y = T i * — « ï

J  J F v w
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# ejE atatR.S. H

In the night orcom es to warn you, so -

mA

aa* F ■ rn ­is.SID. n
In the night orcornes to warn you, so

f  <  f  < 1 lf-J f t$i *i gM S ; *tzu
P2 = 5 no

à#_L

a:a:a = a = a :a  —

PB ac3E
R.S. atarXT

If you’re the Red Sha - dows fo e __knowear - ly  morn you

aW-- o - Jtj tSID. 3É

If you’re the Red Sha - dow s fo e__knowear - ly morn you

t t yWWa:o 0î E 11E Z 1 :eO

IIm a: ± ±a z
Vw

(E x it R ed  Shadow  
a n d  S id )

-O-
îïTÈL7KL MatR. S.

blow__ that brings youthe R iffs w ill Strike with a w o e___

# i 1
JE

$tSID.
that brings youblow.the R iffs w ill Strike with a w o e ___

8 f t f ■Sh

1
*>

i-8¥
%
3

$ !Àm <> îia
XT

29 2 7 6
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ENTRANCE OF AZUREN? 3?

Lento.
jk (Creep ing  over top o f  ca ve) .J JJ

tz<i /z*.(Hears bugle call, runs a n d  hides inside  cave) /O

O
r " 7

w
# 5

N? 3b TRUMPET SOLO.
Tempo di marcia.

Trumpet -, enter w ith  machine g u n )

ti n  i h "* f 3 l ' T fé  à é —̂ z z -à — o  à     4-

“f\>  ï  T ? T V IF ? J^ J = ± J r  ? | f T f î
m m »  m

(3 men

&
m . m'-W -M4  à  :âEi

y

f/Vi>

J r j

f V f lij^v f V r-"f ■ r:-;EpÊ5
n  i
................ —— - ::h

a tm
1 = t* :  . a

%

7 Ip 7 I  i

(iCaptain Paul Fontaine an d  2 men enter)

I u EJ'-pCjLj
y-i> f 7

3C 1  #  1#  l ' T

î   ̂ y 7 1 w P -7- 1 !? 7
(PAUL) Ah! their camp fire etc. etc.

y  \> y  y y  y I y  ? y  ? t y  ? y  ? i y   ̂ y  ? i y  ? y= s

p j  j  3 i p

s g = a JE
é m um à à  a t1 3  .#

j f
(.Dialogue continues)/

e s
a — i — =3 -  « = 3 :

y ? y ?■ y y

±

s '

y  ? y ^ Ë Jm ±

2 0 2 T 0

É
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SONG (Paul) and SOLDIERSN° 4.
MARGOT.

PAUL FfYVJfc "in

iVoice. 3:

0! prêt - ty maid of France my

J/7S ay ! . .  &g ■i = i h #
Hn.Piano.

a: a:±1 ±

#
y J l ÊÉm m

=̂ # 4  •>

IP.& B.

Mar - got, b reath  of sweet roa mance, my

I ! 2 - 7 ...3a :1 at :e

a: a: a:a :± 3t ± ± 5 3t ±a aa

t f

l i t  - t ie  ro -guish

zz 3Em  ;V.& B.

Mar - got, her eye near

'■ ? : ?
& m

W  f  '  I ■

sa

a:
± ± ±3t 3a a

- j

# É £zI $ ; fP.& B.

by woo you, bring thetocan you,

ü. 7 4_  g if _ t Ii iiSi

& !I PP± ± ± 1 P

2 9 2 7 6
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long - ing

j  j  J 1 i J EEEt
* = iP.& B.

off ly  in - to th eto a rm s

CL

....«

m j  ï  r

JE. LJ LJ3 1# : e

3 3: 3 «-#-

#

t i h
ggm ZZ £P.& B. JC

OfMar - got, and  w in  the  w in  - some charm s

-i àf J  \J Î5 3 mM
! 5 52

V

a: a:a : 3 33 33 3 3- é - 3É

#t i è t et e£ PP.& B.

Mar - g o t , s w e e t - e s t  f l ig h t  of fan iscymy

8
k :

1=

WwJL JE

_ i = 3 3 — V * -^ -3 3 = # ^ = = 33 3

f tm# ;;P.& B. zzat

I of F ra n c e .when Mar - got.can see

8
; i  1f  T |L f

9 # #

m IÊSt e $t e

f —If
" " t e $‘  -  V...  J = ¥ a:

a:
K

^  v T V
29376
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FINALE- SCENE I.N? 4»

Lento.
(A zuri comes out o f  cave- Paul t  urns sh a rp ly— draw s gu n -p o in ts  i t  a t A zuri,)

f  yjr - ~  #z 77

Ov

1w Vw i t F

y=y

PP
4
4

Moderate.

î
zt P

^4 %àIW H 5z

- r

(AZURI) MargotSlow. Bonvalet! oh

s± ss O

V

*=32

[End o f Scene)Allah who sees all things, helps^rae make her suffer! Margçt^ Bonvalet! /C\
,£L *ilil

-e-< >

C\
.B_____ B_=---- jB — ^  ------B.p • . . ̂  ___p. f - f — H#

‘ ■■■ 1 m= H¥

21)276
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OPENING- SCENE IL and SONG (Susan)

i ' l l  b e  a b u o y a n t  g i r l .

N? 5.

Allegro moderato.

#

O
■

JL -*—0-

Piano. y *

- à = à = L / :

=■ ' r 7 r ±r

I

W  p  #6 ♦ * ■#

i)4 - ^ - 1 : t « t JL

 ̂ ' 'r-f Tr
CVe (SUSAN)You might as well marry him

SUSAN sings

4 ^y /T \ /7 \
I

(SUSAN) Oh! I wish 
he'd come back.

Has
Dialogue,(EDITH)Cht;er u p ,S u sa n .e tc .

mm r rTi i ^ n /7s

É^ 3b :
* wI k r a / / -

U  . ^  w  ^
/7s

« . .£ ï : -G-

±r
Allegretto.

ÿ 'V t} J* J J* ij' J jj j > i j *isus.
an - y - bo - dy 'Twasmy Ben - nie? I miss himseen so .

4 ̂  j i m] n
' f-P rJ lr̂

$ I*

p m
E 5

2 9 276



28

jpVt ii J1 W ' li1 i» J' ±sus.
¥ 7

ear - ly the morn - ing when he start - ed forth toin go.

EDITH.

$ED.

The

ii jL. j §

w rn Jr ,
i

Ïsus.
But

■^= $ = E 3
mp=ip=Ë3ED.

har - riedfear and dread isBysol - dier,wife of ev - ry

à Ê i'x

W - w

$I m

rail.^  È j  É& p j msus.
and we ain’t ev Imar - t ie d .Ben - nie ain’t sol - dier enno

A
AED.

N m i :

ra//.

4U
: t x

29276
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A llegro moderato.

t e h J'J.4 55*=P=Ê=F
sus. $£

«J
hope of course to bring him lots of joy; to

E E É E 3 ± ± ±±f Ï
a tempo

3 %  i  r a■t i

t e  ji j'j'. jh t  j:»  •» mFsus. 7ZZ

be his wife, his sweetheart and his pal. I my besttry to

=i» T j» T îii 1 ^ 7 E Ej_1—f 7 j 1 jj 7 |  7 jr-7- j  7 I 7

m M
■ii5^?  — F

3 -

(ÆarzY BTHBL)

^  1] = *I I JJl JHJ. $sus.
I ’ll bewin that gal-lant boy, and when I do a buoy -an t gal.

i - i a 1a1 a ? ï7 j  ■ 7 m >  7 7 . > . . 7

-» • P 0 -̂
*- Imm ¥ ==r LI PF g

{Enter BENNIE,sore from riding a horse) {Dialogue)

ÏÉ ;?  j-jl r z g - f : 2
?

P P

M m

Æ JL

P  H m____m______ ... ÆL
7 P 7E -± " :Ê zz2

w

(.Dialogue continues to end of 
Scene)4 ̂  H  f ' m : f T »B i f

4L 4L
v:# l P  E ^

#L......■#-------------
B £ E Î= ii

W V
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OPENING CHORUS- SCENE III.N? 6.

Allegro moderato.

P] | [~T1 f 3 [J  j | l
f

^ •• f  ? . — ?

* M m

Piano
*  , » r i t , ? ,

W -w~w
* m  m  . m  -_j_ jt

i
:uz ̂ r i J 1 -

------------------ — —  m . . . j  --- ---
JE

F  P - - = F
3 E = K

3t35

ALL.
GIRLS i

Why

f  f- ^  r

5 :

2 9 2 7 6
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A little slower.

I
i g ? P $mGIRLS

didiers? Why leave oursolddid werywe mar

I
A £

I
£ ... P r — P=
p T [» ? [» 7 M

f t
9  •?- Ï

1 t
7 j r _ î _ l ^ 7 [ 7V : h  «• r  i ï ï î

S ÛïtGIRLS ac m x
France, To live old Mo Therocin co

# i; l  7 ^ X
l:e $ t

t a j
fc==E5 STE jE

± ± 2 ±±±

m J ^ ûE E 3GIRLS

lives of al - waysOurden aunts?mai men are

A

ÉË
£ 1

'  7 .  F -7& : = h:e2Z

mm £»-s v f ' v£ = 5 2± ± 2 3t
ST.

* = = ?t; r r r r ^
a - round e

GIRLS

They’re Justnough.notmiss mg;

& 1I \  7 $  7\  7 j p E E E 2 - f - ^ - »=7: I- 9-* -

t i &

r  7 " T ' s
:e

B ±± ±± 3t ata t

2 9 2 7 6
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Forfusssil - ly\ hub - bies heed the call to fight. It seems a

-  »■— r S  -

B

blight OurRiffthen  to quell theAndrough. lan

i il

32

*
GIRLS XXX

\ old Riffs getdamThekisss ta r t mgouras we

t 7 | ^ L - |  JL# 4î  *t i  y Î  f i  W C a:
1f -

$

4L
m

*
GIRL

U,

*
o

o4

tn
en

«p

4
en

en

td

4
p

enB
4

et
et

et

<y

en

T.

cr
tr

hC
ti)

ESo
o
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È
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o
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<o
X

l

13*

Pu
P.
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<u

et
et
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V
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Lfi

«

St
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cr
c

e
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$ F j t JL
home and fight withAtthem stay-le t

j j -i5Ê
home and fight withlet them stay At

3= É = ii♦
home and fight withthem stay-let

j àÉft at
Î

tfi y2ftft ft

ra//. S É Ü ÉË îHZ

fight withhome and us!

P É = É2 $e ±
fight with !andhome US'.

É ?at
fight withandhome us!

i*

i

33

dayspendchoosethey to ina

*jK 3t3E £aspend daychoosethey to in

m
choosethey spend dayto a in

é -a frA -r^  *  y ±

^  7 7

t s -
t

E E Sï

f
r<z//
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men!Ah,mentAh,men.

I

-s-
7 — îmA

men!.Ah,men!Ah,men.

s *' men.

È -Sh
7 : . . l m

men!Ah,iAh, men:
j2_.JL*J2.

i ^ = E

^ ri ik Tempo I

B h F l h e
T.ifYi d u l l

J_ i  J~N J  • Jvr; helland Life is- wea - ry; Life with - out our men.IS

j \  S' JJ,i p *- p ^and Life is wea

Ĵ l

3 E

Life with - out our men.helldullLife isry;is

D T.ifn is
A - J — #J— ^ 3

I

f a - ù - f n k
w ith-out our men.Life helldull and Life isis wea - ry;

* :ez5
t

tempo  
—------ #-

a
1 * ♦ 'J t

7 "T 7 = 37 cjj 7 i c j u WJ
w

rail. i r>
j )  i h  1 1
»  é  ■

Hour - s

«N  j \ a4*
i  •  *  \)
Nights are hellP with-outwith - outand days are drear - y

£ § £f a s; 2= 2: A£
with-outwith-outand days are drear - ylull

J) | h 7 Y AJ 41±=±4
with-outNights are hell with-outand days are drear - ylullHour - s

\ y
r \rail

I7 c-J 7 \ j j M
1S>-

»Ag
!Z

3 = 3 ±=3t± &

0 I.

■ta tempo ff*
? . f
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FRENCH MILITARY MARCHING SONG (Margot) and GIRLS.N? 7.

(GIRLS) Soldiers! (EDITH) They’re not Soldiers. Its Margot and the Girls.

7— £------ -7 — | A -7 - ^ 7 ~ i------- 7 —^----------------1

^ ----[ - J —J  J------7— | - J - - J  J— 7— [-J- #T ]  J—J —1_7—«h-J----1

S . D . - ^ r

*) :  «h  7

Tempo di Marcia.
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SONG (M argot) and GIRLS.N? 8.

ROMANCE.

Andantino.
GKN. B1RABEAU. What the devil do you think a soldier is? a poet in uniform?
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(ilnier Girls) (gEN. BIRABEAU.) Romance! you'd better tell that to a lot of silly girls.
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INCIDENTAL MUSIC.N9 89

S id  enters, (whistles.) R ed Shadow enters. 
(Dialogue) (STD) “Ob, Pierre,
This was a mad chance.” etc. (SID) Listen, French cavalry, etc.
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(Azuri enters)
(Soldiers enter)
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D U E T  (M argot  and Pierre) and C H O R U S.N9 9.

THEN YOU WILL KNOW

(Dialogue) (PAUL) Oh,inspection of the first 
Squadron. (Dialogue continues)Moderato.
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becan
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becant#i
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can’t

J  -

can t

be
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3 B
be

becant

^  can be
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#
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Hea - dy man, That
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Pie rre e rre ,
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i22zzz
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--mil. £ i¥W 19-

Pi e rre ,e rre
ra il. ± izzf

erre,
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Pi erre,erre,
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Lai
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t e ac

P iyou

Piyou
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Piyou
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P iyou
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Piyou
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P iyou
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$ i ZZ

I IMAR. at
know that he can mas - ter me, What a man

I
i i$*s 1iTENORS. 9

What a girlCHO.

èèàm iBASSES.

' What a g irl

i n.

I
M  f mi Ss 3 5E$ aF3̂:e

U M J
1m t e ia:t5>- ï FS7

poco accel .

# mm 9 zz: zz zz
MAR.

He must take shake me, breakme me.
- ĵjoco accel.

Pm
i -B-*- -S- m zz zz ± mi.

m
Who’s manB.the He must take her, shake 

-^jooro accel. her, break her,

M  • J
U M mJE ZZ I mizzz2.-J
<
O Who’s man?.the He must take her, shake 

poco accel.
her, break her,

Duin £ S 3 ? 3m3. P SZZ » ' *
Who’s the He must takeman?. her, 

^ p o e o a e c e i .
shake her, break her,

2 ZZ=Z zz.
iGIRLS. a tzzz MZ.JÊ.

Who’s the He must take her, shake 
poco accel.

man?. her, break her,

■Ï
» i9-t

Imx# $P
Who’s the man? Wc would likeCHO.

J. J ^poco  accel.

éu .

s 1i
Who’s the man? We would like

A B

i £
JL B + - B- :z :z 5is :

accel.
Z
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ZZ

make

zz

make

make

make

Z7

make

t e ±

to

# = =

me,

her

her

5
her

her

to

AWifet a

liéS 0:
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a tempo

£3i
man!myman

a tempo

£3$
her man!man,

a tempo
ac

£ 3$
her man !man,

a tempo

£ 3

her man!man,

a tempo

£ 3$ ~ML

her man!man,

a tempo

rr^ m m
her man!man,

a tempo  —

e PÜ E 3
her man!man,

IT

a tempo

mm &

rit.
n\ <T\

love a

n't.r\

m m

loves a

<T\ /T\zz a c

loves a

zz
3C

loves a

/O s/O

loves a

/O s /O s

1&

What a

/O /O

I
What a

ON
%

/T\rit.

(Paul en ters.)

CK t
know that I

EÊÉ $
know th a t she

s ïH

know that she

m i
know th a t she
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know th a t she
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himsee
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himsee
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TRIO (Margot, Paul & Pierre) and CHORUS.

“ I WANT A KISS?

N? 10.

Allegretto.

m
¥-rf

AA A ïPaul. m
Whats the noise, what’s the row? Tell me boys tell me how

ÉÉÉ H^F±

Piano. s i
gm ^ £ 3 5

$ ¥  rh j  j' ip r rPAUL.

fear - fui fuss?you start-ed  up this

I Uil

Mar - got has been a mus - ing us.to-3

i y«
ËO PP?mz-a<

o Mar - got has been a

"jL

mus - mg us.w
CL,m

I y13

Mar - got has been mus - mg us.

I
y A A A A AiGIRLS.

Mar - got has been mus - mg us.

SArit.

I M

?
5

r
Cl >t - e 3 .» = t

5 m
i
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I V  ■!' J l  - f  - '
^ Mar - got, I

M M :-#■M >7
Y  t f  -

PAUL.

done my own?might have known, what have you

M m " P "  ^  * .......>

a tempo » ft- !#

MARGOT.

#M
ï*  ~ îPPiy g f  p-p

I was in-struct-ing

M AR. $
l a # ^ d y  fair

I |* m J  J

good Pier - re How to win

m t J  bw J wm
A Eg i l

(Almost spoken.) PIERRE.

I t i t |ir__u-_g3
Nor_______ a eav Lcyou're not a

PAUL.

o - th a -r i  - o,Pierre Ro -me-o

$ FpPp
Oh me! oh

1
J ohmy,

p
u

p p e-3
2

u ohOh me! oh my,

f yOh 3i3

Oh me! oh oh\ my,

if t it p p
GIRLS.

ohOh me! oh my,
C u tt n J To each olher)

§ ̂  Sip
Hqw to wii

ii
Mar got.CHO.

.̂..... -J
Mar got.How to win"s

}■> f j s
p p U ^ à à

1 *;F
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MARGOT. 
rail.

ÉÉ H  hMAR.

But til you try  it  you nev - er know.

^  •* $ § È
May -

^ A ? J  A  J
trou - ble is

pi- T- ï  J
trou - ble is

prre

be it is b e t-te r so

i - f ii
72-J know,near weSa

7
-J $O

know,near wea*

I
cn

^  :  j 53

Fs trou - ble is know,near we

iGIRLS. iF
trou - ble is know,near we

P^FFF
g u r r n

Trou - ble is

m

i
Trou - ble is know,CHO. near we

g
JL

È2
know,near we

f i
r a i l .

.  I  îi— »1
rat

ff

(Paul is fu r io u s .)

«B; 1 '  3 i« T»-prre m s *
Could you give how?les - sons, dear show - ing me

♦
W

p pa  te m p o

h ê â *a -s>-
■9-
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T em po d i V a lse ./C\ ritra il.yI ^  ir C uin i9MAR. A

w ill be g la d  to; come P au l le t’s te a c h  him

Pierre fu r io u s .
1 now.

P rail. / r s JL
PAUL.

w ill be g la d  towe

t iI
T em po d ^ V a lse .

p Ê § ü
gB i f fm //. r — 1

j JTT* P Pr \ fm lf c z : 3
JkiM

P u s
I w ant a

a gPAUL, ■é- 2 1
You know 1 m ust have mygive it  tok is s , me,

i"i JliH i$yi -J J r
U  ‘ LÀ

7ZL

M =t -Hm f i , f  r -  m y  .
7 :  - j -  7-7 "m TSHrzzz 9-.

9-. F .9-.

P S ÊPAUL. f j  •
s im -p ie  youlik e  th is ,Love is see ,way;

LJ J r | f
• j=!

^ 4

f  ^ j = =5:y*¥:
g r f 77■9*.F". 9-. 5T.

MARGOT.

m
PAUL. zzz*

k is s ,You w an t a •dear!w hat th ey  m ayL et p o e ts  say

£
■é- zzrf = r t FF f i i ». : ii ¥ Sf ZG

? :9-.■9-.
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êiJ -t r
p- Ms3E

F
MAR.

I f you  ask W h a t i f No,me, m y an sw er is

y im 2ZZPAUL. ;
You can - no t say No,

t i t P i$ ?E
: z39

i P f  =4 kj > j » i i**¥ t 1
zzz fzz zzz ?7- 9- 9-.

É 3Mr. 1 rMAR.

dear I f  I fuse Then you w o u ld losere/j J J Re m  r I rPAUL.

dear I f fuse I w i l l  n o t losey o u  re

ym r r Mprre

th a t  IOh I  m ig h t showth a t he r to o

-6g.:
»  »7 *

St

W w . 1 ,1 f * y■>. {  à i = a = f e

■ j ~ g  #  =P
Fox-Trot./7S

m g 1'- <5> ÎMAR.

or w o u ld  you take me so..

m ^ = 6 n g" -T r 1 r $PAUL.

I ta ke so.you

$prrc F
kn o w  how  to ta ke he r so,

- 4 *
Fox-T ro t.

E = j = 3 = j Ü  7 .- IZ U tz q i
î  î î  i  t H t I f

î
ra//.

»-»■> i? «P r /
J tE E #

’i t  Î* 'ËÎ
9-.
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i-JT r~J il# t i iVln.Obh y r r r  t f H ' r  f’H ’V r J l ’V

V

/ ü

m
:c

k i s s ,want a it togive me,CHO,

XL

f
H:c

I k is s ,want a it tog ive me

W *  *  i
GIRLS. -a aa

I kiss,want a it tog iv e m e,

I
prro

) ^ ^ Paul and Margot dance a Fox-Trot.

iMAR.

I
SbPAUL.
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e
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r * r
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t e
O3C 3E

know I !have mymust way;

oa t n

know I have my way!m ust

g ; H H

know I have mymust way

H Un s n 3 i ji  j  j

*

s II

You know I have my way!mustCHO.

iJ $ 8TL
: z

You know I have my way!m ust

i

; ;
GIRLS. at 3JL XI

You know I have mym ust way!

Pr_£e

MAR.

Iy
sPAUL.
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Love
CHO.

a t i£

GIRLS.

Love

it i
5prre

I t i
5PAUL.

PMAR.
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HP
like this,

-o-

like th is,

3
like this,

like this,

$
like this,

n

is

IS

IS

IS

p
IS

2Z W

Sim pie you see

^ .......... "
n

Sim pie you see

Sim pie you see

Sim pie you see

i -O-I m XT

Sim pie you see

iS>-

O

-€►

2Z

* *
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CHO.

MAR.

PAUL.
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t i
m

M
m

p
y

r r iT f a 11

s e
4

Let po - ets what they dear.say may,

m3E n5 I
O

1
Let po - ets what they dear.say may,

y 'M# mm Hf. r r -t>

L et what theypo - ets say dear.may,

y
ï3 E 3 m

ng: o

Let what they dear.po - ets say may,

pip W- Î E *3E H I
Let what they may, dear.po - ets say

l j=3M
U-o- H 3h ï- 9-

Let dear.what they may,po - ets say

J À s
|____  j J

LfEiE•>fti ft 1 ft -ift 1 \̂ ft - I ^  i 1 f 1 f 1

ij" g f  ^ ■■r f -T^ 'V fÿ fr

JJ i
t i

# y 3$ $
r ?

y t f  j  ) ?a ^ 3 e e =e 3 $ • : = i $ *
V
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Tempo di Valse.

# t e w
MAR

You want kiss, I f aska you me,

Z
' Fz tx m tw€v

à=Jà4=4 i ____ r li i
zz2Zzz

îi i
- 9-

- 9- "9"■9*

F -(9- î --<9-;MAR.
5

What i f No, dear,my swer isan

i zzz -Q-3-mPAUL

No, dear,You not say-can

7
9 - S '
:z 22

i , w 1ii ia >  i■o--Q-
7Z ttil

■y•7
-9--9-

Slower.

p i mm## ;MAR.

Then you would loseI fuseI f re

1F8 ;PAUL.

I w ill losenotfuseI f you re

SI owe r.
*  t e &S

3

*  I; t  \4 — £ iWW z n
w

29276



/7 \rit.' y SI §
J E .<9- iÏEEEÉS1. JE

take herknow how to so.

rit.

#
y 3E zzz HÎEEEEiS8-i. a

herknow how taketo so.

rit.

É
t i 3 H

É E E 3# 2ZZ ;3. mML

herknow how taketo so.

rit. n \y É È1
w 4IflE

(H RL S. 4
know how hertaketo so.

rrs

m m
T»"

S g : SS:z e l :e
H

know how take herto so.
CHO.

T J   ̂ J /TS

mA.

s i 4:c 4
\ know how to hertake so.

C \

I42
:U:a

y - »  * » 4i = E j 4

f  rit. lento

B i
IÉ 4

p = t .
a :ZZ

5:c
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or would you take me so.
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Allegro.

I

y£ E p § n

 ̂ * * .'T; i a t 7 ' M U U

(Sid enters slowly)

I

y  iiW»
-5 -Ü Tf * -

w
e

o

J»

• - V

I

t f —®-

Ï E

(PIERRE) Sid! (SID) What is it Pierre? what has happened?

VU--» t f . J  1,1 .'M -A
I

y
S ; $

P

i
w £

(PIERRE) Oh! I have played the fool; etc.

1  f  î y?%

I
pg z : 2Z

b's-

ÈËÊ

ïrsc:z : s —
-G- 3?T7.
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(PIERRE) (Sings)

I m  p t 'jP P p ^ ) r P P ; >JEprre

you’d not re -Hold Your pul - ses rain mad em- braeyou ing cmg

f | y ? y f y f y f | y f y 1 y  ‘N 4f r y - f v f y f
P miJEJE JE

JM i J J' } ■O-prre -Q- TL

Some day I might make you tell-pel me, me.

1

# É^ 3 - 9-W

V
# &

# gzz

Tempo di Fox-Trot.rit.

# g 39sprre

Tell me that you love me too

â § w * P P
on

$r
r i t

. jP f dJE

^ ^ 3 ï$$ a :
Ww

1 Ppîfej*'» 7 *£.'?F F P  F 7 % "2O
&
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(PIERRE) Sid! wouldHow itlong

^  i l  I ' i TT

7 j . - *I > ̂
a : îT

here? etc.to gettake our men

_  h  h P23
ç

$$ a:ïf v
TrF

> fo
: c:ezz:r V"

?

(PIERRE) f&Mgs)

So

^  ^

f i ffjLfÆL

ï

, rr^rn a :

v
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JC

;JF TTt îr r  ru­

th at S the sound that comes to warn you, Oh!

i *Bite ■# iIf c r * 5 5a± o

hi i ii Ê.=É*5± i t m = ± r
f'j'/cf breaks in on his singing) (SID) Sh!

È $piTe JE
"C7T

knowmorn1 youlythe nightIn or ear

J Lî

V XT

P

0 = si J t .

:  ?  :  - ï3:±± o
i l

K

(They start to exit softly)someone may hear you.
Z — JmWJ1 * ^3 E

*
/ y

A$È? :e
:e

ï  i
7

(Dialogue) 
(P IE R R E )“H e!lo, 

Ben n ié ’ etc.
(Bennie enters)

$t=P S $a 3 :e

PPPPPrail.

JOEL
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DUETr (Susan and Bennie)and GIRLS.N? IL

“IT

Allegretto.

Bennie.
VT

1 There 
2. Joan_

a time when sex 
gic lure

seemed 
Jane__

was
has a ma

/T\

4Mm•9

| - P 1 H  r  t
w » — -  r J  = f l ~  r J  I T  r i  f r i  r i  I r i  r i

^  #  ..................  • ' * - . .  ■ . :  • d  • ■ •  v  1 ----------- 1 . ^ . . .  • . ■

T  • W • W W W

P iano.

^ - 1- ^  'i ^ rr ? J*Jh JÏEÉS
—some - thing quite 
__hàs

com-plex,_
de - mure__

Mis
Lou

ter Freud___
can pet____

Then
you

em-ployed 
and get__a way

-jr-p p  I [ ~ 3  P I n  r t- f ; : j : j - J

# # * *

i s ** *> fW
ift 7 £  Ï----  ■■ ^  * é N 7 - i  - = = j

V------------------------------19-

words er had 
y - thing----  that she

of.heard
asks

we nev
An for.

1mm
I

F  " r T T r
E L -L -J L _3 F iW  F F3
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nip
-Sh

; w ±

He kept us on
rolls a wick

the s tr ing ,_  
ed eye____

We kept on 
heaves aFay Kay

o ~ .

* * #4i Jë F3d|b a8 Î E ?

/>tp

m k i
P PS 5? v? s1"

won - der- ing___ the seed
F I  M r p

But of sin, 
ble shows_ her knee

Now
That’s

at las t---- has been
the rea - sun thenif ty sigh— Ma

» 7 I I 'jt-ls. j -

z S = = = = F = = S

* *

t^F *  (Iji

g
t i t

d i m . P

% mm
a

Found
birds

Glynn? 
see. _

by El 
eye Ma

Ini - nor 
ble you

word__
you___

one
<susan ) Why do

l*t==2iffT “ ¥ t
’ f

i :
p— rofl w .

g Ï

She de - f ines___
at them ,___

The
and

def - in a - ble 
no at ten-tion-to

thing, 
me? _

in
look pay

m A
mf

* f. I
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REFRAIN

She calls it I t ,

1 h-Ji-Kf'^3
*  ~ ~Jus t  sim ply “ It;  

(susan) S o t h a t ’s ‘‘It
They're us-iug 

from an-y
That is the word 

(Bennie) That was-n t  took(BENNIE)  Now tha t’s UIV’

I $ Ë £ Î■A  .r j t t5
4 = ^ f

rt tem po

Ê É ' i  4 -kà 3 ^ LA r?es»3 = 2 ± = » z = ± i * = 3
fWA

w

I * P F IP T ~P P 1 v-4=$.
For tha t  im - pro - per  frac  - tion of 
See how her eyes ge t bol

r :  7 ' m -
vague at - t ra c  - t ion  Th, 
look at t h a t ---- shoul-der

Pnow
book der  And

h 7 Æm ~ <  t  ^E E ?

f77rà
3 E 3 -0--m-

S i1 Jl } I ) W:âmv v - m or you have 
But look at

You've e i - t h e r  got 
. y ou have two lips,

how!th e  ac  
got a.

tion som e 
shoul-der (ben.) yes

g e ts  
(sus.) I ve

,1* i'1 h T h if mTUt i  W Z
p \àà

2± = -0-
7 ~ ~ JF Fr-

s$
So it the 
Her per-son -

7 ^  J  J  ‘-j R
T hat cer ta in  th in g  
Look at th o s e  eyes,

T ha t  makes em’ cling. 
Look at th o se  nose ,

not
th o se

m
# 3 1 ----* — Y $ PP
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^ r^ T tr
boys dont seem — 

- al - i - ty____
There's just 

what

¥
fall for 

ooz-es
hope---- atto noyou

o u t ,___ (SUSAN) But BENNIE'Yourof mejust

t e
4

* a

mV*
ÿ^ttd-/~r I

fuse is

5=5m± §¥

2̂

T— &  J '  ^  1
You’ll nev-er Ait.

WD'i'î'b ï P P Ê
If you have 

(susan) I wish that
you! —  Give up and quit, 
ou t___ Give up and quit, You’ll nev-er h it,

f ' = H F #E E ^ # - # 4
1 7

/«/?
3 8 = 5 ± = ± 5 = 5

r
" / i

i —m________^

*
aïïsit

É * 22 HII
It!not got She ca 

Now that’s
It!

"It!I had It!

t
* f v

? / vmM-1 h  ̂ 1 ^

N? 11̂ INCIDENTAL M U SIC .

(bIRABEAü ) What are you going to do? use a knife?
a. (a z URI) "My mother, she is mostly white’’ etc. etc.

Pr F jp
Dialogue continues
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DUET:- (Margot and Red Shadow.)
“THE DESERT SONG.”

N? 12.

\

(BTRABEAU) Will you stop that whistling (whistle) 'PIERRE) Ive finished father, etc
Allegretto.

3E ft
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MARGOT.

I t a û-0-

mzz
I foldarm s to them And they’veop en my en
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gone like a breeze rush  - ing by;.
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SMAR.
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s Slower.

 ̂? r- ? p ir } p p zrz
MAR.

When life is I have a way To keep itgray gay!\

n n  i :  m  Æ :

m -
P m f
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PIERREi #  r rr  r i ï
-G- tMAR.

dream of love.All through the day I Why
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o
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G gZ :zzcz
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Moderato espressivo.
a  R ath er fa st. ----- ------

(feëi, t ĵ  ji-J sP ire

Whenwaste your time cmgin vague ro man

1 -6 -
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a%PRRE.

life  i t  - se lf. is  a t y o u r call,. I my h e a r t ad -come to  you
M.0

P- +  0-0-

i
m

-ti::0 tJ :ea t
w

f
m..f~ 0 0-0- ZL

c 0~0
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-m-

m m s
PRRE.

w 2Z ZZH
Oh! come to  me and be a ll . Youcm g- van my
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fei:
# ■GhE * \GLE
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■0-
0-

0 ShE3 0
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tu rn  a  - way, My l i t  - t ie  b irdand y e t you trem  - b le , h a s  w ings I
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f e r j

i-0a za : eaa

n
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P
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rail.p • m n r r u m aPRRE.

Come leave your cage__ And don’t d is  - sem  - b le I fsee,.
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ran.

TVr m.
m i-» WËi



100

%ipr_re
"dv

but try i ’ll make you flyI (MARGOT)Why, you’re the Red Shadow.with me.

.... «L. J. j~3 j—j-
^  r  _ _ _

V «r$
a tempo*

i: z

(PIERRE) At your service, Mademoiselle! etc.
Allegro
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101Tempo di Valse.
PIERRE.

ZZZ15EZ FPrre

My des - ert is wait ing, Dear,

# F fw f f
i i i î iz: z : z :z: z:

-6<- -Si-

Mitar

«L :. - j — Ji Ppire

Imcome therew ith Jong - ing tome.

m' C • 1 f  » »
t iz :z:

15 -

K ' Z"-

É É irsrf^r t *z nprre -6^-

Lovesteach sweet mel - o dy.you

f e f - f
=3=3

WTr•fit*

V2Jk

-©■

prjre

111 sing a dream song to you,

j - J .  J . J

V?- Q ,r.

■9^ 9-1-
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m $p i ®

Paint - ing pic - ture for two.a

J :ifÉ js t e li
g 3 5FE♦ PC7 .

rrt//.
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§ ï§ î15 n z9—

-9— 5 ^

a ï3EZ
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1 And sand
sand

I ,and
and

and you 
and you

h e a  - ven 
hea  - ven

pierre 1st Blue 
MARGOT-2/1 <<Blue I, And

a if w r ys
1er 6& f f i  fFm f  a tempo

ëy  h \  l : ° îÉ 3 $$ z :z : z :
-S>-z r «-

t o mSm S; E727P
whis -pTing 
whis-pTing

T he d es-e r t  breeze 
T he des-e r t  breeze

sky,litk is s  - ing  
k is s  - ing

aa moon
lit sky , aa moon

Éit o 3« s
«4’ f F

É = Êm $$ÈEEÎ Î Z-s
z :a :

7777
■G-

kb 77
m

3E;P
Ibove you to 

bove you to
by, On - ly 
by, On - ly  s t a r s

la s t a r slui seea
see (pierre) Ilu i la a

w# 3 4 Y ^ s»#
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S) JEZ
ïS

zzz JC
slove

love
Oh! th a t night 

th a t n igh t
And

vine, (both) And
diyou.

you.
give me 
give me

v ine,
Oh! di

k12 i5
e = ^r : ;rra il. a tem po

i $ $t5-
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27 •&-&

a; zzz1f X 2
let The d e s-e r t 

The d es-e rt
twine
tw ine

my arm s in  yours 
in your’s

en song
songle t my arm s en

a: ir.
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m ake
m ake
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(Pierre embraces and kisses Margot)

i*£I I

S r f f ’
m f a tempo

B ill ■ m i lit 22 : 2  !
zr

-<57 -

(She breaks away from  him and strikes him across the face with whip)
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(/far;/ Pierre)
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(Margot recovers and in great alanri) (MARGOT) General Rirabeau! Paul! Paul!
Agitato

I
53$ B ?5  = S5 = 5St-----St

#
-6 -3r TT

P

3 Xnz xXXXX
-€9-■e-

(Dialogue)

m
t ea t e

l - l 7to -e-

XT f rXT

2 9 2 7 6



105

F I N A L E - A C T  I.N? 13.

Vivace.
(B IR A BEAU :) Well, the Red Shadow’s done one good thing, he's taught  that  g i r l to

#
S É 3m i ï

Piano. P L.H.

a s

make up her mind. etc.
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raft. P p a  tempo

g g1 J  1 i
F

Pt i ii 5 S? - - ?  é ± = ±F rrf
wso

#
1F s^ T fTW f

- j i i-6 -

F ~a

t àm
I

E ?* f* P

J ^J
2ZJT 3Z

tt

29276



106
R écit.
PIERRE.

<s ta r ts  to go.)R é c it
fcft

do, I hope  you’re h appy .

±5éMAR. z È

Won’t you w ish  us luck? I

•v
3E

z : m TT

g* A ZL ià_z z
Z 3E Z

E

PIERRE. MARGOT

# i i^ 3MAR.

T h ego - ing? I don't know.W here  a re  you

à ^J- r  r# e ■se
¥ = 3 88 %

a

V ff S 3
Fr

é
y ^ ^ ^ |A *:SB g8MAR.

W e l lwed - d in g  w il l  be at n ine o’ - clock; see you

4 ÉÉÉÉ ü r
Me

a

W
È3 ZMAR.
(SpokenjiVWH,.) Oh! surely I was  just trying to think

what suit I ought to wear.  (Exit) (PAUL.) Fool!th en .
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M a r c ia  g ra j id io s o .  

(Crowd enters.)

a #P t  i  i  j  j  ii f  g 1 m1.
in Oh! lu c k -y  P aul, t e l l  us a l l ,  is  i t  r e a l - ly  true?J
a

p r  p- p i j l  p*  *
ZZ ZO

J

U Oh! lu ck  - y  Paul, t e l l  us a i l, i t  real - l y  true?isM
Oh

P
CO i- i y jLEg=|=F i zzz

3 . A
Oh! lu c k -y Paul, te l l  us a l l ,  is  i t  r e a l - ly  true?

M I rm êê p p i riG IR L S .

; Oh! lu c k - y  Paul, t e l l  us a l l ,  is  i t  re a l-  l y  tru e ?

loco
s

I  \ }  l } [_ 11'
>mM ' ç jp  1 

r T . L f  I L L f f
y - r - r _ r

$ [ i  ^> » * J1 p li r t r 3mi .
in

M ay we b u t•J say hap - py day and good luck  to you!«

iO

r--PHrf p; p
□È-J 3.
A<

O
M ay we bu t say hap - p y  day and good luck to  you!HCh

i P E à J> J ' Ë ....-f  ffl g m n
= s  — # -

3*:
A3 .

May we b u t say hap - p y  day and good luck  to you!

# îi  l  i  «h p Ë f t r= k  ; r p g *1

~js J-#- ■ — >GIRLS A
May we b u t say hap - p y  day and good luck  to you!

4 à4 ï  p p * M» ....... f

M a y  w e  b u t  s a y  h a p  - p y  d a y  a n d  g o o d  l u c k  t o  v o u !

ff S i F *7 Î U - f ^ ¥ ^

r i
TENORS

£ A

CHO.

g 2ïBASSES
A

M ay we b u t say hap - p y  day and good luck to  you! 
: loco
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,  Allegro.

PAUL. zzS
T h a n k A l l  w e can f in d  to  say is  th a n kyou.

s

y F  y  # # j :  Î  # -* "
1 ^ 3
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MARGOT. k
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You a re  so s w e e t a l l  o fyou.. you,.
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Bra G
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J , j  ^ è k^ . mM AR . ZZzz

__ These f lo w  - ers here mean fr ie n d -s h ip , dear.

é 6& mi iPAUL. ZZ2Z ZZ

These f lo w  - e rs here mean fr ie n d -s h ip , dear.
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_____  ou r Paul w i l l
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M a r g o tr ta k e  a pre - c lousCHO.
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\ M a i our Paul w i l l ta ke  a pre - c lousgo tr
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CHO.

Marcia grandiose 
a , nol loo fast

p m i
thank you all

A
4

I love you

^  Mar

§
got you sweet&# M

Mar got you sweet

Mar got you sw ee t

k b  4 -ffi
4  *

Mar got you sw eet

Mar got you sw ee tA
2

> Mar got, you sw eet

f I Î $
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2 9 3 7 6
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car goCHO.
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f T P  g i ;
off to Par - is .to car - ry

j à i $ .y à s il #
off to Par - is.to ca r  - ry
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What am
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dear lit - tie bride to be >r .?

. . P. . p Ip- i zz $
dear lit - tie bride to be >ir .?

c p 6 ip e iZZ

lit - tie bride to bedear
1 A ) Jm $

to bedear lit - tie b r id e i1r .?J ̂  I I»'—  4 g $
d e a r  lit  - tie b r ide to be
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Mar -

1

Mar -
CHO.

♦î ï

T

- f
PAUL.

say?to
r .?

w- h m mj r

you. dear l i t - tie b ride to be.love

f  P "P  I P
got, you sweet dear l i t - t i e  bride to be.

1.?

P p p i r - ^;
got, you sweet dear lit  - tie  bride to be.

,?

J \  - J * - r

got, you sweet dear . lit - tie bride to be.
I 1.?

sA-tM J 1 ^  p l p~ j i
to be.got, you sweet dear lit - tie bride

1r ,?r rrr 'TWP
got, you sw eet dear l i t - t i e  bride to be.
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I
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I
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$

i

nV.

MAR. sz <9
to all you dears I know that 111 m iss you.good-bye__

^  r"] y Là ■s- 25:

rit.
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s Mar - got, you sw eet dear lit - tie  bride to be.
>  >  >  s .  0  3  >•f f \ lM I If

110

é= iMAR.

Slower
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It’s hard to say

Slower
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Allegretto moderato 
PAUL_________

Come to my side!
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W heth - e r 1 it__ orw ill dear.no
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u 3JT jt:zz44PAUL. zz 25-

You’ll be my b ride W het h - e r  you w ill dear.it or no
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Margot e x itValse modera to

I s Èfe:ztiaMAR. JL
You’ll have to take me so.
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?4 = 5 =  : £m TL- 6 F -PAUL.
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If you re - fuse I will not lose I w ill just tak e  you so.
/C\

£ L É3ÊE ë £ 32 2 31
V2 If she re - fuse He w ill not lose her so.-3
03 ft# tZS

f = F =
5^-

F T l  r ' s2  23u If she re - fuse He w ill not lose her so.y
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If she re - fuse He will not lose her so.
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If she re - fuse He will not lo se her so.
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SSCzz1

If she r-1 - fuse He will not lose her so.mo.
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If she re - fu se

Valse moderato
He will not lose her so.
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Moderato 
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(a ZURI) General Birabeau, I take your advice. I am going back to(BIRABEAU) Azuri! 
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DANCE.
Allegro moderato.
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{Paul enters. A iu ri sees him and stops her dance) (AZÜRI) The bridegroomî Ah, now
this Morocco dance of marriage.

we can do (CROWD) Yes, yes, how 
does it go?

#
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f f VPPd im .
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m AZz 7T

(AZURl) Ah, it is very gay, what you call a good joke! etc.
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£
He’d

He’d

He’d

He’d

m
like

g
like

3É

like

Ü
like

1

to

to

♦

to

to

He’d like toCKO,

-* s  • Ba

You m ust choose one

§l
£L

have all in h is haus rem.

1
have all in his haus rem.

f s £
have all in h is haus rem.

■&- -si-

have all in his haus rem.

& a 5s>

p
have them all fn h is  ha rem.

J — A£L
s

He’d like to have them  all in h is ha rem.
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Tempo di Valse.

PAUL

f É É r * - J zzzPAUL

I ’d choose you all!
TENORS

m
f  <tf* r

take themHe’d a ll.CHO.

JBASSES

iE E E i
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He’d take them all.Tempo di Valse.
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Ohwhatwould Mar-got say if she saw her bride- groom act this way.

Z

Oh what would Mar-got say if she saw her bride - groom act this way.

z

*f t
§PAUL

In that case I’ll choose A ri.zu
(holds up f in g e r )It iAZU.

One
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b b e

2±3

Oh what would Mar-got say if she saw her bride - groom act this way.

/ zGIRLS
2Z

Oh what would Mar-got say if she saw her bride - groom act this way.

Oh what won Id Mar-got say if she saw her bride - groom act this way.
CHO.

Z
2  J

Oh what would Mar-got say if she saw her bride- groom act this way.
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and tease.

E
and tease.

and tease.

and tease.

mand tease.

72.m

ri. Charm, al - lure

M 72.

£
ri, Charm, al - lure

m
g

ri. Charm, al - lure

ri, Charm, al - lure

iri, Charm, al - lure

É

/TSp  1 m

Now what comes next. Let’s see what’s next.

5â /7\
S m m: SiF "  E — P-

Now v hat comes next. Let’s see what's next.
/7\

r Now what comes next. Let's see what’s next.

I p
(UHLS

Now what comes next. Let’s see what's next.
rail.

•fi t ii
What is the game? Come play the game .

J-J.  J
CHO.

J  J

Now, do your danc-ing please fair A - zu ri, Charm, al - lure and tease.
8* % ts Cl'2

I:e
;z

5  ; M 3=H u t i i• S  • * Ia:a

U

Utm
± 3

What is the game?

. p >  >  >

>  Come play the gAme.>  >

U-6r tf r>

fpff
P Wm

/Cs

=  1 à \)A- \tJk+m il .

ageFzzz ZZZ
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119(,D uring  this^ SID comes on in  h is beggar clothes)
AZURI (Spoken) Now, the Bridegroom dances with the chosen one - etc.

Andante moderato.r
m

PAUL: Now look here, Azuri. AZURI: Oh you are not sure you will 
still love the bride?

/TV izS 3È 4
rail.

M i g m mg E v - p

ni/AZURIS DANCE. 
Moderato

(S ings.)

I > >  J)b
P # 1#-^SID.

P
the sandSoft pig- eon lightsas a onU£

#
bS 3 a t

o
s im ilem f  s lace.

y r r f n
a a:a: a:

-#■

#
b

j V i ) r  p P P P E l  pb
F

SID. *

his hand, claws of a ti-ger sharp withSwift as a ti-ger she_w ill gnp

r  n ïThn
r  i* J L

S P N
#

t
£ = i #z

¥o

a = = a E = : = e :
Z " - } - "  ■ }J ]

a:
■m

<£■

4
5 = 2

r.„._ j )bSID. Z

fu So Ais the maid ri.ry, zu

w ' -
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^ - p  f t  2 i * '  t r j 3 E E È
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*PAUL.

Soft as a pig-eon lights up - oil

GIRLS.

Soft a pig-eon lights up onas

#
k mfc -eo-

beOh!
CHO.
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i

bbSID .

m m

beOh!

p' j n m n
m f stacc.

J2-
0

ES
Oh!

J)-G-

Swift as a ti-ger she willthe sand,

p-

Oh!

m s
Oh!

*

Swift as a ti-ger she_ willthe sand,

Swift as a ti-ger she_w illthe sand,

* o o

ti - ger’s claw,ware

ti - gers claw,ware
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-&• z mm
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GIRLS.

CHO.

1

■

SID.

PAUL.

121

I rw  § I  î
Sh? È

claws of a ti-ger sharp with fu ry-

I
?

my hand,grip

-Sh5
and must be-ware Ayou zu n ,

&¥ -e -

and must be-ware Ayou zu n ,

M ?  P i5 5
his hand, claws of a ti-ger sharp with fugnp ry.

H  P$
hi s hand, claws of a ti-ger sharp with fugnp ry,

J * -m  1 •> 4W# t
Bride - groom must be of the maid Aware zu n ,

L iJ i J J im mm
Pride - groom must be of the maid Aware ri,Zll

1jU J- bi W- 6* i
i g>  p rt p #=

9 = 8 P r f  r f T fa:a:
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#
acce l .

k Ik 1sib . 4- 3C
77 77

Bride - groom  be - ware of AM. Ah'. Ah!

s
unis.

Bride - groom be - ware

tS. GLS. 4b
77

the maid Ah!

i iz
k itGIRLS. ï ‘ -0- 4b9rrw

Bride - g room  be - ware the maid Ah! Ah!J
*I b=ib

£ F
ofPaul you be - ware Ah!.C1L0.

J__̂  fh J- J Àm -z
\ Paul you be - w are o f- Ahl. Ah!. Ah!

p it = s P t ac
E e ------------------

— •  ji/oco clccpI .

: M f h
77

mol to acccl.

m JL
-«J-

a: ?-»

A lle g r o
J U

t
V n -G-SSID. 4

Ah!.

iy
3  ^■iS>- iŜ &

S. GLS. Æ
\ Ah!

# k Æ 3GIRLS.
ÆJ Ê L 77

Ah!

ÉÊËÊÊ U-Gh 3

Ah!CHO.

m «15

\ Ah!
A lle g r ocon 8 y

#
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k ■et

ÊT^zfc
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(At the. sound o f  the siren, A zu r i  stops her dance) A soldier rushes in.

8 (Girls  s h r i e k )
k 4m mt 4 4

Furioso

a m # Le r s
e l  iï

-p-

gj f zz

/

m
SOLDIER: Look, look, the fires on the hill ! (Crowd)  'The Red Shadow ! The Red Shadow !” etc.

Moderato.PAUL: Another challenge !

àft W ~W z

:î -à -à 9
R. HPP

S* y 4
Wg g4

Segue

Tempo di Marcia.
f c s

4: a: a:a: a" a'

P
a

± t
TT7 7 7 7v

& l i  if is & 3
y 00 y 0f

9̂ -

cresc.

± ± ± ± ± ±a :
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Trumpet.
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k
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m u u b u ^ 1

' j  ù f * 2a:
r * T

k

' f L

lh &t
1 e:e

:e

ts a-
P 3 : e w

SPECIAL GIRLS UNIS.PS=- p m*  a : IkL_. gc|?SP.GLS.

blow.let the bu - glebat - tie  is oSol - diers, when the 
GIRLS.

ver

m * ...... t 1GIRLS. £ r iatat at
' < let the bu - gle blow.bat - tie is o - verSol - diers, when the

àft
for back atwell rout the foetoOut go

CHO. <wàJ
\ for back atrout the foe,well toOut go

&

r f -f~
/ f  t ,  t

IJL
t ■9-

4 4 -g -g* ________ A-•----- #--------4
± w-*r
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(Soldiers and crowd E x it)

i Ê > J> J> -U..J U  p ;E ESHULS. 5
Ra, ta, ta, ta, Ra, ta, ta, ta, ta, Ra, ta, ta, ta, ta, ta,

i h ■ p -

£S p-
EGIRLS.

E
Ra, ta, ta, ta, Ra, ta, ta, ta, ta, Ra, ta , ta, ta , ta, ta,

ÀàÀpt è# ±
home there waits chance.—perCHO. J - •J-Éi i

±F\ home there waits chance.—per

«  —

I!
:r:

±l :e

1 _______I i 4 i:c :ep JE O
$ f F y Imfb i J

PP rail.

------ el------ hzt--------
5 ^ 3

B ± f f i?= 3E = = £S 3
#=#F #

BIRABEAU: Come, Margot, it isn’t so bad, etc.
Andante con moto.

~zm
EnzGfe § Ë ;

2 S 2ZZ* z

(Exit MargotJ 
(Enter Susan.)

ISiEHZ
A

I b Ê0Ë ü
Ap 1

Segue
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SUSAN: General, General—the Riffs! BIRABEAU: Where?
Tempo di Marcia.

m
Shot -  (G irls  scream )

a rrv ## — 0-
sat ac

772
rail.

itB 8
I

■G-.

CEnter B if f s )
Vivace.

(R if f s  b in d  General B irabeau )

M
/ /

m
5- ■sk•6J-

8 8
_gB W 'W g a y

/Cs *

i* * 4 4  1i
## $?P

/ ### îJ  .... ^$
> >  >

a:

1»

{Enter Bennie 
and Susan.)

BIRA BE AU: “What does this mean?" etc.

ÉÉÈ# r - î.-_i$ ; t $
r/Z

^SÈiiiÈ È e # p i; a
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127Moderato grazioso.
(Hass i  en ters p u sh in g  Bennie )

'l Ûv  ^  l é l V E g a  , j i  V
P

m $ E = r  p rr M fg

(Susan is  p u sh ed  in)

ph ï i i i » ■ 1 f*rjLa i^3i d ï i

mmm = 5 £

Ed è , li15___ j « : V
-0-

E7 7 P

yJ r  r 0 - i &T—F ' # " PP
*-■ wr-n- * = ?F

F 7 ....  P 7
(Bennie a n d  Susan are p u sh ed  off) 

>  >  >  >
f i -  f t  f :i  i -à * M r \

mV m
fL

\
ÉL

I ±*T
F ÏF ^ F F 07

(MARGOT) Come a step nearer, and I'll tire (PIERRE) Mindar.put down that gun!

z ' f e / H io£L‘ Q

moi to acçel.
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$
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128 Andantino marcato. 
PIERRE (s in g in g ) 

q u a si R écit 1M i
;

PCIo

thisIfail.I forhave com - m and youa

P * -€*-
g H

-  PPPP

I % P t P..■?P P P P P r-
should be brave e - nough to

prre

itk illdy is myla me

i f I
P H

- — ■

i O

£ — = tP P : wZ $ ï$f  r p p-=?prre
Unpunished
UntouchedlLet herharm  her.der th a t you d o /  not g °or | r \ ià

m
g $XX

«

£ /Tv
4 ± t

:e-V
PIERRE.
You have heard my command!

Valse moderato.

p  I r  i f PT V i-f -Ppi itiz a :
i n

t
P nsV

f T O fi t i¥ ¥ ■o'

molto espressivo
i n

p rre ZK

And you ha\eheard my command, h ea rt.pistol (Sings) And here is  mythere is your

4
k k zfca ta t rrail.
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I p "  r  m  r
Heav - en and you

prie
îê r
andBlue I and sand

I m m i ï■ -*-

J  J -  - —i  ?TP

IT
?

z :
f

9-

w&m | 5 ï Eprie
g E= f t MZ

W his - pringk is s  - ing sky a  d e s-e rt breezea moon a

1
s :

i = ! ^

1J
m :r *

ê=é iy ^ . . . . i . . . . r . i H $-G-
îï F V!7 779-

^  lui
H br r p i r
a - bove you

i n2Zprre -G-Z■ I fr»  *  
__ la  - by On - ly

feMTjj I j
s ta rs to see I love you

tv i j1 |p7§* 4Vjfr
p n U iï % Ï E E * : ïzs ïZ z :

G G
PIERRE & 
MARGOT,é&ü g #P - ' ^di - vin

prpo
Poh! give me th a t night And le t my arm s in

m  -
GIRLS. 2Z G G

(hum)
- jp -p ,  y  9 »

T :r V  - ' r  f ~ r ^(hum)CHO.
t ^zzzP P

Ï Y TTT

(hum)

M ±

P — j."-# i  !)■---- 5zzz

1 = a »g&V j- I »$
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E S
F 2ZprfÇ 

MA ft S
JEi! £2ZZFt JÉZ F F1

yours en - tw ine. The d es-e rt song call - ing Its  voice - thrall-ing  w illen

I t e 5 3 P zz■vTT 5§
GIRLS PzzzZ F

The d es-e rt song ca ll - ing I ts  voice en - th ra ll-in g  w ill

/H/ 7Z S*I ?S 9-222 H 2
T The d es-e rt song call - ing Its  voice - th ra ll-in g  w illenCKO.

6 s *S i i m w-9-=- -5̂

The d es-e rt song call - ing I ts  voice en - th ra ll-in g  w ill

fT ridTi p t fs t 7T7

i y i zz J.g a$ $19- n5 9-2Z
trU 73

■9-

Adagio./7 \rail.

|ÉÈ
/7N

5 Iprre
MAIL ZZZ7ZZ.

make you mine..

I n iGIRLS.

make you mine..

O /7N

i/ m JÇ23:
±

make you mine.
CHO.

Ov /C\
19--8-a 3P94

ArTT
s make you mine. Adagio. (CURTAIN) 

8va n s  Fns m£35-5 —

r W fz z a -4- Z7Z — w77
f f i% r f f p

rail.

ÜÜ a:
t8 ' $ s-6

a:zz -G-8-
% ■a: 73z : . 73W

9 - \y
END OF ACT I.
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Act II.
e n t r ’a c t e .

N° 14.

Tempo di Valse. ^ ^  ^  __ .

i J J  È â W ^  i f f
t i  i  i  "  r  I I t I i

VA { >f-

t «
JÉPPiano. t io----- 2E 5i»±rCon̂ ct)

M- II-» U

*t f
W f f  l#ppliijf e ^ts » r

^frr h tEs 232 E SI3= f-2IZZEE : râ - S  —

é M â
Vin Solo1JJ , U  J

P E
f- ff- w

i l lun poco  rail.
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OPENING CHORUS.N9 15.

Allegro.
ft It * f t - f.± f  f  f

:m —WZZ.W.
:wl

:e

Piano. f f
m:e
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1 aM
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0 ëê
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î Marcia.
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CLEMENTINA.
£ B
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MykeepMy lit - tie cast - a gnetttp smg-ing.

Jl -Ji-J nil 2ZZZ
£ = 5

MyMy lit - tie cast - a gnette,.

J*> ^ E£ = 5 5-&■ mM
MyMy lit - tie cast - a keepgnette,. sing-mg.

é .
s G£ = 5 ms

MyMy lit - tie cast - a keepgnette, sing - ing.

#
y =4

GIRLS

Mylit - tie cast - a keepMy gnette*. sing-mg.

ü.
J tJ  . J2-#■ LJIH TI Ê 75>:e:e

«"/
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Keep . bring - inggnetteh the
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thegnette,

gTL 3F.
ML

Keep bring - inggnette,. the

Î5TL

Keep bring- ing the ■gnette.
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Keep bring - ing thegnette,
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S5
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be - n ea th  a
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at
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For

For

For

For

Span - ish

Ü Ë É
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sky.
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b ra in  to m ake metr ic k  - ing myJS
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Ï

My

i
My

My

My

£
My

(GUARD) Quiet, dogs of Spain- The mighty one approaches 
______________ __ (.E n ter A li Ben A lt)

Ê Ê3E at
1i

Spain.my

ê iat
a

Spain.my

TE je: 7T
1i

Spain.my

I3t
?

Spain.my

Spain.my

8 va:
I -0-

2

at
ia :1 :e

a c;
get - ting

acz

get - ting

;
get - ting

;
get - ting

get - ting

fiI

for

4
for

l'or

for

for

yï

±

TEL
SI zz

JE

let me

i JL

let me

JE

let me

±

let me

:
let me

fm

:e

Ne ver

*
Ne ver

Ne ver

W t -
Ne ver

ï F
Ne ver

kjL

-p h gê p
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SONG-(Clementina) & GIRLS.No 16
“ SONG OF T H E  BRASS KEY. ’

CLEMENTINA: Oh,no, Senor-  We are from B arce lon a-- 
and not rubbish, if youplease- .W eareladiesnfthe Brass Key.

Allegretto.

# s Pp p pirClementina. JEâ
On the streets of Spain Love— lies at your

4
$4

c r fPiano. VM S jL ij .- ' L_fÎ ?

4

h s iF- P *  PCLEM. .

feet Love’s—  ad-ven-ture sweet.
SPECIAL GIRLS.

iz
SPfiLS.

Lives on the streets of Spain
GIRLS.

I

tz
GIRLS.

Lives on the streets of Spain
Q->  >  >  >  >m m I Ii * t * r T_rF f JL-mm E E Ïi  a

T-

$ ]s p̂ J*tr irg m i r
CLEM.

Fol - lowandyou’il seeLa - diesbeckon you with_ a lit-tle key.

i*t i
bc j ;

i  i s r x jrP

n r ^ G IP L ;  U J LP
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#
A gb W P  g e ^!>CLEM

if you see me sly - lySo

\ »8 p ; r aISP.GLS

Just where they beck - on you.

'  ^  Just where they beck - on
J > .J) <5"

GIRLS.
W

you.
£L

w? f
v,f/

ÉÉÉÈÉ ¥È§1111? ♦ga:a:
"F* T«r

I b » b»  p,' »  j
f —K - p - f  f-

I will see you shy- ly

t eb zz
wCL EM.

Soonswing-ing my key.

w àat ; ff

L jm u t et e

(£  b1* |J L -  A - i
fol - low - ing me.

-ShP ? P $CLEM. zz
will bring to you

UNIS. Jpp

If ¥b -6h
SP.GLS

Ah!

PP

# h.
bGIRL ¥zz

Ah!

àiz * i  * i bWg= * -  *ï c _ fr
A §s
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# WÈ b i r r~ lCLEM.

All th e  jo y  I know If you do not go.

I B Ea tJX pSEGLS

Ah. Ah

I
' E z

G IR L S 5 J-~W
Ah Ah

ÉÉlÉlIllËiii: É
t s  iFT r

*  »m12 a t -4-a n -

Then I w ill s in g  to

-O'1 k h ' *
C LE M .

you.

a # $SP.GL F
Then I w ill sing  to you.

^  • ~< ^ j 1 f
T hen I w ill s ing  to yoi

£  S t  S

3 tG IR L S

\

L’istesso tempo.

A r - »

f  staccato
r  J r rT

/
■--------u

a z j —....a—am—«—*—•  —a —H—• —H
* - " 3  3  5  1

a a
1Z3I

*r

R E FR A IN .

# * M d 1 7 — j
ac m mm m35 -o-CLEM.

T here  is a  key, A key to  my h e a rt If you can bu t find  th e door.

#* i j...tM = - 1 F F - |P " P  P :
a ^ = a : ' i ^ n :

s35 Ffi t± = f r~rar

JÜL
<r  ‘

:ez= e :e~ ea i
oT p r

2 9 2 7 6
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#

-M- t d 1 * g^=1 m OCLEM. s
Ou - ly for mo for me to im-part this se-cret of love = land lore.

üém mMr?r
>  K
•j ^~i — —»— »~ m:«. — * — m z * .

-0 -

0 -0

#
* 1p r P r p r-G- i gCLEM. zz

That you can o - pen straightThere is a gold - en gate way;way

\1 « z È
# 1»- 77

tv a f  f —£VmI—y^-j» p~p— ^ £ - *
* l  f  *  )  :' * - ?,  y M  »F f̂rFF

CLEMENTINA & GIRLS.

$ÏCLEM.

Just fol - low me And soon you will see One kiss is the key to more.

J ? j  ?â P P H t
t y t f tr p

SUm ML
>

l - l — * - f — Ç♦  #
'  '  ? I  t:em t

t

ALI : When will these western people be civilized?

* TCJE
-O-

w/* P0C0 accel- T ̂  J
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ALI.

y - y -s-Ê Vp  -p y  ■ -  - P sn
ALI

Wo men are slaves lized.men have not re - a

cTV t rr v  »I* >cVï 
mW

_ b a . o
mi gg â
jdoco ra//.

t et e
H z n n
n o o

Tempo I. (Spoken to Guard)

m p — 1? P '  P  PALI.

Do keep them quiet!
UNIS.

Ü eS

We

SP.GLS. 4
dont a

-i] « j* j j & 5gGIRLS. il

dont a -So are we on - ly com-mon slaves? We
Tempo I.

f* k mm2 i
w9  t>±

ïeeMeÉ # -a i
-y-

S poken

rALI. ?
This is too much!

# * t  e  J mCLEM.

Up - on your hill you

iHy

*SP.GLS

you have on - ly lived in-gree caves

pï È & s f r ï - jl s

W hat could you

GIRLS.

you have on -ly lived in-gree caves

~:E f  y  p  ^iz£ I
x
M.m

2 9 2 7 6
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j p 7  p  p i

C an w a it  un

É 6£ ~Gh

Êg 4ï3ECLEM.

heart i l you

rail.

J  J  / / l i fei %$ F T ^ FSP.GLS

t e l lWe you
rail.

£ n *$GIRLS. zz 7272

\
W h a t  could  you see.see  _

3kg

.  '
i E

~ é

Tempo I.
* JL

■ f ï - -  +P r P rlCLEM.

but f ind  theIfkey to my hea r t ,a key, AT h ere  is you can

È Ê ÉIn m\i
but f ind  th eIfkey to  my hea r t ,a  key, AT here  is you can

in
►jpd

É 5 3EI po
4i2—5

b ut f ind  theIfkey to  my hear t ,key, AT h ere  is you canau'-UD,
<z> *

L»
h e a r t0 myp en

f<> zzGIRLS. -Q- *>
h e a r t0 mypen

Tempo I.

I i t  4!  ! i i w
* ____ »

1= 1=1* Iv_

JL

ii a =à :e: ea:
«
0  -a»
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ÉÊÜ» 50 E E 3 -0-mCLEM. &zzac 0
Ju st folT hat you Andlow me,stra igh t way-can op en

I * 5 5m 5I2Z1 e; M ■0*
That you Ju st folstraigh t low me, AndC/2 can op en way-j

I ÉEEEÎÉ 5 3 tm
O 5=32 m: mzzJ a t<

That Ju s t fol low me, Andstra igh tyou can op wayenuw

I
*Oh

C/2

[3 S ■W-m zz zz -SLV
you’ll stra igh t Fol lowop wayen

I
* iGIRLS P 5 3a t z t- # ■zr

you’ll straigh t Fol lowop en way

P i

— * ------ * — * ------- *

} ' f
-s- a tî9

I f :e

# F F
:e

F

r r 1157
* Æ Z2-Lar

1 mI m
0 $?

CLEM.

soon you w ill see , One k iss  is the key to  more! more!

* JL £L±.JL JL i m$ m iti

soon you w ill see, One k iss  is the  key to more! more!m

I
Cri * % JL JE

1I Ê=P *O
;3►J

<
soon you w ill see, One k iss  is the key to more! more!UwEL

I P mV2 $3 FS zzTJ
for k iss th e  key. key.me a is

%

* m m0 i»GIRLS £TLTJ
for k iss th e key. key.me a is

f-H-ff f 1 M
l§W

i t  ! a t

t I $3

9 "  î
— 4 a:

r = t $ i:F F7

2W278
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N916& S P A N IS H  D A N C E .

A Vivo. k

t- 7 r  v r 7 r=v=

3^ am m^  U)T  ^
...

- = - v 13 ^  11 t}V •
Piano. mWs 2 2

J1" J  Ij 
"J J  i J  J

♦  £  t e  #  i*Mâ

.. ,p l * J  L p p ^ -~ ^  ^p4f Lf BNP*
J l r j j l j  jy m mt

1 J~j ^  Ë pj;
3  *  3  3 *  ♦

ÆL
m ..... nm

i ih #
■ ! Psr

Jxy |j~MÜ 1 * li
♦  >  -ÿ

E=5 g

hmi i t t t±

ir
£

$ 1 r 4

HT Y~2.42.

:►=*

n W u

•=*

f  f*  f mWt  *

mc j g
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F * *
f I é  r f 1 '

àW ~ £35
W 1

, •  ■
y  >■ 4 =; 55

ÉHÉ* mP T *

lüf J i nnS g
$

±s-
W s fz

r i r r j i j
ji

5  »  _ (t) (•)

h 3 ^ 3Ï±±

5 f t

c _ r
$ %

accel.

5
y  \> j  ^ P î $F

3 > :r f ,!f -M-i /TN
**# p frf» fep:

-p—  • — ^-i==$=K
±

f f
vivo accel. >  >

t ------- ^*4}V
-J- -J- tt»
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N? 16*? R E P R ISE .

Moderato.

I * 4L 3E
1$Clementina. 5 -0-

key your heart andkey, theGive him the to

; I  I  t w~v
Piano.

\a:a: a:a:
-é--ë- 4b 4b4b 4b

MA R G OT  a lm ost spoken

# * J

î = = iOCL E M .

Nev - er!Nev - erîhelp him to find the door.

I *  <i E ~ f — hf—It XT

J i L z a i a:
m

4b
a:« a: a:

t - T - *
-0-

to PIER RE

$ à Êi i $?MA R .

Vil not sub - mit toSoon - er I die

I m W*
C L E M .

Tell him of Love - lands lore

, 1 *  ! 4 =4 f i 1
»

3 rrW

.$ ?Ïa: f*

29276
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#
I —- F

H É$MAR.

W il l  you le t meyou.

$ J J ■ I $ jr  J I hJ* M  ~n&fCLEM. i ■&F
th a t he w i l l  op - en s tra ig h t - w aythe re  is  a go ld  -  en gate w ay

: r- >

the re  is  a g o ld -  en

è am 1.p—3 & zzcc
o s tra ig h t - w ayth a t he w i l l  op - engate w ay■j

* mU -s- 2Z TZ. ¥$
LU 3 .a,

■0-3tzi
He’l lLove 's g o ld  - en op - en s tra ig h t - w aygate w ay

*
i

i5>- ZL;
g o ld -  en

GIRLS.
F I

L o ve ’s H e l l op - en s tra ig h t - w aygate w ay

H H .
t  1 1  t

# tf-f LI « * - J t  - H »

#
isp-

56  =g S2

lÉâÉéiËÉii l ____ fÊ. f i 'a ï; -#■

# im ♦#$?M AR. ?

Oh! I ha te  you  I ha te  you so .go!

I *
p l . - f i - D  i p r gm p . f = 4$CLEM. -6H-

r e a - d y  to  see T h a t one k is s  is  the  key toyou know tha t he is m ore .
■ — *

%
t Z2-1r' DT. I. mTL Hmm 9-& g35

O
re a -d y  to  see T h a t one k is s  isyou  know  th a t he is the  key to m ore .

< * m3E F3 .
k s :

3. zz
' J i

L  V 17
key t ob e s tk is s th eju s t m ore .ISone

* mJE FGIRLS. $ 5
is  th e

zz
TJ

b e s t key toju s t k is s m ore .one

g g il  P f mmf i ~ l } 'H  
H ‘H  l£ f |T1

42-1

9^
V-

f ] T  Wa :e
7 ?
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DUET —(Clementina and Bennie) 

“ONE GOOD BOY GONE WRONG.”
N? 17.

A llegretto .
/C\ àk

Bennie. * I * ■ Ijj 1 . J ..
man, please un - hand me do notBold youwo

i i \ f i  l̂ f l  »W W
i5

Piano.
a:5 ±± ± ±± -0 -

P ^  J* J*" J*If 1,^ J  J n Æ S MWgBEN.

I ’m not the sort of man you seem to think Iun - der-stand me, am;

a j j  l • l~èf
" N ' i. M Wè
# 3 H 7}'iz

Elr .tâ
< î  i  î  » f

■?— t i - ' ...> — «1 ^
^  ^

5-«-"lr

00É H 1«h ZBEN.

I’mI ’m gay home wreck - er, just sim - pie soul; Im -not a

à^  J ai H " E  y  ■E  =
T ?■ fr tJf ^ 4f

CLEMENTINA.

m  up p 4-fr. rp-ijp ^rit.

Ip ÜJjj— i 3BEN.

wo - man, song, and drink, I Andvi - ous to am.- per 

~tpr —' J:
1

# mk m
s a 0 $g —0 —

wf I *r . 1r i t L igh tly

HI È i

29376
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A little slower. BENNIE.

Ê* T»'
;  j  ^i l zatCLEM.

~w
think IIyes!W hyare?sure youyouare

S :
f e(4* * LU1 r 0 i ^

f  f
t  -f — » » -  I* y = ?

5>-’
i
W-----

,  * f  -  I  -
- y i> ? = F = ?y- ±y

CLEMENTINA BENNIE.

-0-

BEN. a tat -#■w
I ’m on the b rink , ISo ry  pu re  you a re .veam.

Üf  ■ ~ % r ~
i  - ^ r l _ ï = E  ? ■w -9 ±m

W-----

* a:
ac

CLEMENTINA

*
BEN. -6b -0 -WTrr

A h _Ah(H um ) Aham!

im * »t * i i» p mi i Ji
w

i
■f £3 = 4 .

-G-

i

BENNIE.

t i = T
*

CLEM.
ï ith e  sin k , II’m am:m

fefc
É = É

* mi
W *

r a i l .

f  f  f=4k
mamm i
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Allegro.

# g5g
well con - less it,Gosh! I

B E N .

you would guess it,It" I did - n’tmight as

r ' U i i i ï  i t
/

y  ̂  j ±±± ±±±±
-é-

i >  .mb $■5^mB E N .

are the bane of my youth.wo men

P j  r 8 7 7 '7yTF

f c  I 1 - T

fVw p-

I er

# .fr -I). i1 ^£ J* ^  KJ> I PPBEN .

cer - tain that withme it’s sad butti - ger cat, withEv - ’ry one’s a

4 k

*
$

» t  M , • * « t  f  4 i 3-iF i ï  f  I  ï

±±±±±±±±
- f

$ p * J' a t ........- J l

b •'•■h...P------ gr-----------------P=ÊbB E N .

For they canlife can nev- er be smooth.menwo

t m -6
'/ TWt? P .f.,ua:

i t
F

2W27G
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I ü t  ü 'i J i  | }  J )  * J1  ̂ W i± ±BEN.

tr ip  you w ith  t r ic k s ,  and like' quick sand,g n p  you

mai 8 ♦$ ê :e

m t$ I î m±

CLEMENTINA.4 t im$ B -Gh $±CLEM.

Som e day d ea r you w i l l  be mine

i- »-
Al.?-0- JF

r i
*7 '

± ± ±± ± ±n : it:

CLEMENTINA.
a  BENNIE.

»—  ̂ ...j— —£ ...piBEN.

I'llC an t you I don't want you? besee a

J ^mm mt
gh / :: i

mJm M.

Ûn--frTmm 0-m ± ±
&

/Ts

4 J» J»'
fz

Iz1 ..im BiP  wp — P
m

CLEM. i
ihim for whomsome - th in g  sw eet tocon - s tan t nymph or pine;

f  if f  f  A.?.Vr-#r f# bÆ
BP■ = ^ = " $ E = =w

f .
h

aI
: c 11mI :e ±±
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REFRAIN

#
g Ë i if c f .- 7 ' p TL

£
BEN.

One good boy gone wrong,

# #  y I  » \\- ±

m f
1

%  *  c ,  f mm & £ 5 &
4k

itiz g = ^ "  ? ty IP ?
good boy

BEK.

One gone wrong,.

m.
r

M.
t yi ik

*
Z

t à  p ? p I.P * P » P g ip  l £BEN.
Youth have its flin g  som ust they say;.

;  t  E 4
f ..v r 7 I [k = *$ ±

S = = é * = ém  r P 3E
JE

"  m Wm
Here’s where

l
P I p  p ^  pg £

BEN.
1 s t a r t___  flin g m g my youth  a - way,

!  4*  k +  * UtKf r - - r -  ■ t
m *& & &
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# S 13FP 7 | p--:-ï==p T ir±BEN.

picked,timOne viemore
Tr j

^i
bB

JL JJ LJ
? Ib A r 'f

L - J  —  l —^

I
b

Ï
♦

H

f if f
7 ^BEN.

clicked,hasOnce sexmore

î ‘.t ï i$  & 9

t a:
s B

c - —* — ^ * :
p

BEN

- head who’s been tricked trap - ped, justand anOne sapmore

1» h e

ï
<L

J  fE *i

r j  O  !̂ = iÿ i :

iz
EEBEN.

boy- wrong.- oth goneer
ZTN

ia:

ê E E E t iJ rî S
ü É R

2 9 2 7 6



155DANCE
Not too fas t  ( langu id )

2i*ii ii J

I *  p r $ . . f  f . - j f r f  (  j i
kêéà

— ............. * — d  d  d  ■ #

" C  g

M M ï
I*- #■ ■#■■)•■ ♦a —. gz=: r =—y—p ' :g

k . - h - Æ p -  F ^

il

O

a
T

1h
S Or r :r r

H - - -  p  r
-e-d d-

■Z&L■d TT

1̂ »  H  f 1  I t  ? ------ J Vf n r  F H t a Éî ïm ? y 1 i  •7 -*—d

è A .... ^  Jj'J J1 H I j M FP f l \ P
? F'f f ^  | f f \\}

j U î 1 £v  m w 1
f z gg

Allegro

\ĥ frF# ifS fà T" TC"Liff f séB S àtiS$  j  ^ ? [ j  7 S -m--* w
* # ;

# t
P

a* —y-~*—7̂ ±
f 5
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7 i 1 7
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CONCERTED NUMBER (Red Shadow, Sid,A li)&  MenN? 18

“EASTERN AND WESTERN LOVE '

(A) LET LOVE GO

( B) ONE FLOWER IN YOUR GARDEN 

(C) ONE ALONE

Andante moderato.
r\

HH ÜÎ1zAli. i#4 at at
Let love treas - tirecome as some rare
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wo-man you have oncecar-essed soon strikes you ve - ry  like the rest,
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when you once car - essed, HCHO.
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Just like all the
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That is loves way,Her kiss is nei-1lier worst nor best. so
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Love will take it w hile you so take it while yougo, so may,
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bow - ers should be o - ver - flow - ing with pas-sioners
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lo v es fire  con - sumb io s So le t  it  besoins mg.
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love’s l ir e  con * sumb ios So let i t  besom s mg.
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know one love on - ly se rv e s no man.
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Temjio I.
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Tempo di Valse.àA U . Pi -i-i 'J "W
friend?_Why are  you si - lent, my
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Adagio.
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may wan - der where I please,Lone - ly as de - sert breeze, I
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V L - — —
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At her ca ll
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----------------—    v —
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77 mSID.
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. * 4 *N? 18* INCIDENTAL FINALETTO-SCENE II.
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i .Marche Funebre.

(HASS!) This will be no ordinary death,but a death of horror for you two. etc.
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Moderato.
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OPENING-SCENE III.N? 19.

Tempo di Marcia.
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SCENE- (Margot & Red Shadow)No 20

THE SABRE SONG1

(MARGOT) I ’m not, Im  not -  oh it's not true -  etc 

Tempo di Valse.
*• £  A É = Ég

P P  fa s tPiano
M i - z

(RED SHADOW) Yes!

"  f r  l l W i ,  ^

;
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(MARGOT) Oh! Ive had enough of if. etc.

Pk 3E

•I © - *■S---
# 1 :E i:£r

Tempo di Valse. 
MARGOT ____

9 and kind*en -tranc - ing, Gen-tle and calmlifepieI find the sim

r-S-
«G FCJ  ̂ 3 y p I

n f

P

-G-T7 G-

2 9 276



173
R K D  S H A D O W .
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you likedDid - n't ing , Have you changed  youryou say ro mane
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Margot, I'll give you your chance. I l l  send Pierre to you. etc.(RED SHADOW) You long for Pierre, that is fair. 

Allegretto.
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# mÏ JS $MA R. ±£
And with one quick dart right through his heart
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Stab him as he mocks What sweet reme.
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Quasi recil.
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fate to love him whom I hate?Is itSomething is tear-ingmy heart.
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I ’m of; hehimtell what mgdream

s

P ü *
M-
F S *

a :e

1
cresc. e accel. ff f - 0-4w m pm

••
i

a

il ê v — i
tŜ-

3:MAR.

love.,itcallmay
8

I i
9 -^Ï $m ±±

c /rail. ff
n  i  4 ■ë- $S = Êa:a:

v
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ENCORE.
( i t  beginning o f  Encore, M argot goes over to mirror) 
Poco allegretto.

I
since. _  mjLi f  r i = r ..xJxmA

MAH.

La. La

f ■ f ■ if' 5 "I
JL

* t l L t ii r ? r ? r ? ' f-;
* * *

É Ü 5 = = E = 3 E = 3 2= = 3

I r J r ü s r - - jMAH.

LaLa La

I 5
7 - ^£ [ T j ,

5 = ^ — 4 -
7 f* 7  — y w^ ^ e ï ^ e '  b »  7 . ,|

S£tr t.^-U. r i £ 3±=ME± ±

F
Legato:accel e cresc.

«i* Ir -1- issi$mai; P
Long secret wishes throng- ing, feelings that Img,

accel. e cresc.

I S t m grji i l - pg p 7̂ |- 

F------7 ^  f  I ,  !

5 i- s'.yJ i -* e 3 = $

0-m4 Um ï x = 2
r

I
„ stacc.

>  r
JCLZE ZZ19-MAR.

iy hidetry to Lavain

y ~ 1 l b  • !
i

^ Ê Î p l lS = t ï
rzZ.

f  ■ * v C -T -p- j ) - ?  =m *z= ïsF F •r
2 9 2 7 6
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5 -
MAR.

La La

Æ stacc.

# ü l 4 - f  *1 * * p ^±

a tempo 0LML
I I t

m £ = §a

" P
> V

aocel. e cresc.

£
A j -  rf  • -U — r îÉi $MAR..

LaLa

Cjl r v r r - r t i - i - f L
= ? v
accel. e crese.

5 jk i
iB 1 f  1

^ 3 g a± ±a f = tTf=±
guF

Lega to

I izz-s-£ zz-SÏMAR. ZZZZ -61

I ’m of; hedreamwhatTell him mg

S va

rs i I?W

y -

» M  1

I f ' k ' f - wJ'f -r f
g

2a
m

A. O i$$MAR.

love.itcallmay
8va n \

l v t = k ^ k I
o  ^

i  i .  I S
i fàrail .

\O
m ÈEEEÉ -G-

%5a :
-o- zz
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N? 21 F1NALETT0— SCENE m

{Margot throws herself down in despera tion  on the couch)
a  \Andante moderato

m
Piano

fe^ h l ÉÉy t -san a a :e

(PIERRE) Margot prepare yourself, you’re going away with nfte.(P ierre as R ed  S h a d o w  e n te r s )

s 1w

üV  r  >1- r  F
J

»

(M.'XRGOT) What has come over you? etc.

$
I «J

ar r f r f a t3 :
y  fj a ^Z z zx-O-

CT

& b3W  cg e

b — b b ’
X T

«■

{ p  i erre  s i n g s  )

I
£ *

You love me;

PP
ï -G -77
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rail

I
MARGOT

i- H'JJLi-l B LiÉEEt Î^ t> J ^PtEf> ZZ

ofI ’m a fra idNev - er m ind how I know.

&m 2 :n
H

rail.

Èg!z :-O-
E£e 2

, T em p o  di V a lse

$E=EMAR

you.

É3EZ Pprre
Ir­

an cl1 ,andand youheaBlue ven

i x;i i

% r - f
a:iS-TET

P
l

'r ^ m .Ï z :
t5

■9-

zz;Prre x u
a d e s - e rtsky ;litk iss  - ingsand moona

'àI 1 : * ”
wW .  “ ' f F :

r
J «-w5

-0-^t = EjÈ -6 -
2Z

t t77
■9-

zz
PCTS zZL

by, on - lywhis - p rin g s ta r slu i abreeze aa

w *
4 ____fJ2.

!?«*•T9"
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MARGOT

<|) 3 c
-G-prre 3É Z t l

1 Oh!love- bove you to you .sue

4 i  i 3i:I I  4 i =■:f%

$ $ $$ z:z :
ST

■G ■G

BOTH

t e iTry. IMAU. f5 -s-
di And le tth a t  n ig h t v in e ,give me

^ 6 I* s

1 s

r * - s

4 as 9 $z:s ;z: TL
%G G

sV - - m zzz

your’s The des - e r t  songtw in e ;my arm s in en

m B 25V— + I wr=pG

S 2 Ea G $E E 3 -<5 — -5 ■
£ = f Ïzz

77 • ■y-

3 mt e Spk  -

call - in g  its  vo ice en - th r a l l -  in g  w ill m ake you

# m ± Mg » \ t  f f y- > fr
r« //.

42.

ÜPf £ E E E $$G s : z :TF

TF
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184 Allegretto moderato.
(A z u r i  enters fo l lo w ed  hy A l i , M i n d a r > a n d  some o f  the men) A1 i ( ca l l ing  his m me !

É n
P P -

M : - Jà 'à:r

■£ ' 'g - g- £- ' g. g. £  ^
( #  -F F » : t  f  :» >

3C TT Z.-.-jC=r_gl

l l j

—

(RED SHADOW) What art; vou doing here? ( A LI ) {to Margot)  You’d better go etc.

r i  s ' S t * m m mm
g

f>i lH * ------- i tm

a

Moderato.
(BIRAREAU) Margot! (RED SHADOW)(to Margot) Go

fist * ± 4 B' T :±m à tri

s
w

tohim,if you wish. etc.
/7\

, i t j  t j j  r i»... m

acce.l.
ns

O r Q - un

(BIRABEAU) I trust to your chivalry, etc.

Ép n \

mJ #-# —
V  w

-&Qln
P TT n

- o n-e-

29276
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(to Red Shadow)

( B IR A B E A U ) S ir, Azur: guided me here-I ve come alone -Ive come for Margot to take'her home.Your leader seems afraid to
'TN f t \  speak.

I

P slow

t
m

[D ialogue]

#
j $ j is£7 7 7
r f  r -y  ?V-— .̂r  7 f- 7

PP
iÉE=*

r^r

#
- j .  I  j  |W ;  W ;  I#  ;  ^

f * r * r * £ * > r rr

##
rM

X T

i t -i\à $a :
t

r = * = r * "Fr

# '  '  jC  ~ 7* :
;  j§ r = BXT

i

m?   ̂ ] ...r - t - = f ïÏ E E $B  = 3 : e

P

Shadow drojps his sword) >jk (B iraheau draws sword) 

l « J r-«r_

1^1  - ĝ -1 —

*

J - iv J~«r
iÈ

t  *Fr
29276
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picks  up sword, gives it to P ierre)  (ALI) What has come over you?

4 f ] T J é  W * f f t i ' ’ fei' ■+: I -

y  v ■ 35 - * ‘  l!  * ^ 3F

/7N

# i‘1 li i 1 i1 * i 4$ dt
fXT

PP
r sL iJ. • 5m iH a j .. i Ï

rm ■0-

m
i r n p :

^  ^

■6 ■ mmum a r * 3
Quasi récit.

(BIRABEAU) So this is the famous Red Shadow.Meno.
■p-

$#■ m-o-p
p p

9# # ma m 8

( Strikes him) Now 
will you fight me? Maestoso.

( P ierre  drops  his sw ord , sinks

f f JL*B
77

d o w n , buries his head in  his hands.)

I ̂  Cr) t f  F I G: f ‘ m //.
42.

z:
w

-»■
2 9 276
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N9 22. SCENE IV.
f a r e w e l l :

Moderato.

K , egFi
f-Cir r r =3

zzfPiano.
— -J~2

-----------------------------------------------------9 -

n  • n £ l f - f - F1 :z

(MINDAR) This is the edge of the desert.
Slow.

s f Io
ra il. p p  m is terio so

&
« •  E

:± 0 ^:± £=f_-..f r
Pr

(RED SHADOW) May I say good bye to my men? (Red S hadow  w a lk s  a lo n g  the hand, s lo p s  a t  one m an,m
w m s Ft ■

a n d  m akes the. sign  
o f  h ead  an d  h ea rt) Abdul,good-bye old friend! (W alks on a f e w  m ore steps)

F Ü L n ' W "  »  . «  =ÿ

i  ;  CfS t z :r -&■

Mohammed,you saved my life once. etc.

^ r f 7f. i
ra il.

E^EEEz:-6

zr

29278
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Not too fast.

pi
PP

é à
—  • > { ] '  • T

S3 1 3
& E È ï F

so ftly )

T  F F  'R. S.
TT

it means the Riffs areSo broad

i i *w ifarà ,i-.5
|?

jpppfp è = d ....r r rw~'
F -

(stops s in g in g  suddenly)

I f ir b ië=- oR. S.

be - fore you’ve bit - ten!

H i ;c ‘f / <:g

4 e ia: a:
w

(HASSI) I am the new leader etc.

- Q  f  * ?C P *1? [C p^
PP

$
1 2

' H  " * ÏEEÊE^Ei$ f a i  2 = ï

a

*3 Î TT

É^^Édr " ' — ?ïâ ^ 5 F r r rv . F-
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Ov

-4-*— 4-" *

$ B4̂ - b g
r<i//. teiÈ 5 3 m

Andante. 
BASS SOLO

1 f

Shadow  s to p s  a n d  lis te n s  to  th e ir  p ra y e r )

_ ! *  I r g ■ r r t r

Might Mo ham med KingThe ofy Man.

É 6TEN. 
I & II -9 - O

Look down and keep_ us from . sin!up on__  usCHO.
m tacBASS. 

I& II S
\ Look down and keep from sin!up on us us

, : S

RED SHADOW

♦
All a-lone to be I a - lone__ to know her car-my own,

.?

3 ^  T  Î
J L

â5 = î*EEp
t r ^ f-9 - ’ TT

kR. S.

One to bees e - ter - nal-ly.es. The

5 —e-
♦

, ~ t >3 - J> j  ^  *

fTT
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(Red Shadow  s ta r ts  to  g o  o f f  slow ly)

t et o J 1 te# m m5 ;R. S.

I ’dAt " her callone my wor-ship-ping soul pos - ses sesITEN. 
1 4  II m r= rYoud

ZZÛ5"

give your

l
BASS
I& II

V Youd give your

6at

-9 - -9 -

IÉÉ i zz
BZ2ZZ

gR .S .
y

All my life and all my love en - durgive my all, mg.

P $
TEN.

rI & II ? for your love!all

iBASS 
I & I I

for your love!all

T3L t£Z«
/

m
é —é-■i  bar Cm=s s oo X L e-

TT
TT

(Ægcf S hadow  e x its )(He a r r iv e s  a t  the edge before the e x i t ) /Ov

This would be

/T\^  J> ÉIp g-g
E j g P m31 zzPR.S. 77~*~

lone.a mag-ic world to me—  if she were mine a
/T\i p p

[ W  p . _ . . f = ^ -p — f
Good friend we will pray

ÜTEN. 
I & II £ E $H B

Good - bye!forfriend we willGood you —pray iVP

mà mBASS 
I & II

Good - bye!for you—
r \

t o î B V li5 —S

P um £ 5=3a
PPPPP ra il. n \

t e 1 iZHZ z î :

'O2 9 2 7 6
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N? OPENING-SCENE V.

Allegro.

maA
pT ?Piano. /

4

e ”
3—/ c_y 3 _ y

PFP#î t

m mm G3_y  9  y "ST.

pH### 4  f eE?
g / # J * , m * •  «

t e STa am .
-G~

5  3  3 # '

32 2227 #
^9 G. G. G.

<y"
GIRLS.

-ÊgL TT 3tGIRLS
JT

\ Ail Gen - ’ral,  Hehail to the the he - ro of the day____is

a:

i3
/ r Gm a:27 "a: v ar# #

tS>-
girls, at at K 2Z

All hail to the Gen - ’ral,  • He the he of the day.is ro

a: F3
3 i * ga: $3

r
« a a — :a: a: #
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A BIRABEAÜ.

t e
*  Now

fz-r r/  K k:s SBIR.
the man whom I at-tacked lastla dies, please,

*
a:

*

f  t  I ’ - “f  i

a:
1

*— fti* ëat 5:2 ±5:± ata t .

^GIRLS.p- c r ■■HjBIR. -G-
modfight.sim - ply would not estnight ear

I i îa:

’  T  F
* n i f

±±1 ----*  V -rflf iz5:

P V •

J1 J1 p—ff
__ You won't de - ny

■p-W
GIRLS.

fiyfilled the mgman ! you

a Wf m
ti
Iitaf­ar

p
aa:

IV

(PAUL)Ive carried out your orders, Sir. etc.(Enter Pau l)
M-

GIRL
XRiffs with fright.

I — f
FMlat fVP \-<5>-

s

M

1 ^ 5

*  i
GG

Z
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Üéé
Y T T ’f j Éü mg rf rf ? ri '

"  - êzz zz

C T ' Llf’ U r ' 'LLr' 'L r  - 'Lr  ' C T
(GIRLS) Sing

m mt i
GIRLS.

Ah

P r a: z:
i a: a:* i l l *  T

i ♦
7 7

GIRLS. at at
come and try  to cheer Mar-got, For she is such ayour

pm w
'' r  J ^  f " - *■ T T

g 3E
•l il 77 77 7/

(pi t et emm j iji j’ ji pGIRLS

dear Your Mar-got-, Our high-est flight of fan Iscy,
U

uT T ^ r r  f* ?7

i f  7 p- 7 ±c ir ' C r ’ g p 771

Tempo di Valse.
(Margot enters) Paul goes to see her.

m m
' ^  when we

a m SGIRLS

Mar-got of France.can see

ï w
ÜêE S Bâ = a

?



194

PAUL. (S in g s)

I
3E8 S E E *PAUL. zzz V

IYou knowGive itkiss, to1 want a me.

|§Élli|
i i I* i t  M i I,*- •* j n̂ -f-

Z2Z

" i fmm
» . *3 '»•

MARGOT.M
PAUL. ♦ ZZIZZE m

Please let go.memust have way.my

&ZZ w

 ̂ j i ■ - L T - rC  U J ,-J-- ^
jShr

» .'CT* » . ' 57 -

GIRLS.

GIRLS. S3
is-nt hap py to - day.shePaul,don’t you see

Tj-

f  f “ i  f f  f ^ r  f J 
' i è l ^=à

' 9 '

" i f Ji»1: F ~o

D ia lo g u e  (PAUL) I know why she’s not happy.

iteat wp*zznrrf7» rit.

ZGZ-

Q Allegro.
<?p ^  ~  ' ±

-o-
f c »PP

\^  riV'PH - r* r* ' f M psr
2 9 2 7 6
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i '10  NE5
m -

* jl i :4:r f r i  'r F ^
O

'K  I f  A :
f l  I *

J —
r f r !

(Paul e x it)r r I n  J  m mt Z £ 2E H 5n
S t

>  } . » T ' 7 n r . . j  ■ : m  3 3=5=3:5=3 $Ï1 V

Andante.p a ■̂ r
-6 - -G--6 —7j / T m m-G- rT T ^P
P - L m§ § ü :izz S 3

6 - « - zzz 72ZE

(BIR.ABEAü) M arg o t ,  you'd b e t t e r  give up  t h a t  d ream  of ro m an ce .I i a

«Ie-? I F F  g ^  lj.: ? f  »  f^T ?PPi
t e

B3E3 ¥ $z :zzz : 3 ■fitzr .
■9-

MARGOT.I ;; gMAR. zzz

tK iss - ing A d e s -e r t  breezesky, w h is -p ’r inga moon

t o

Wà J j i
W T s W W f= r

Z 2

Ê$ I $t5 -fi -z:
TTzrzr

-S-

zz zzMAR. M m11 B é' 11
la - b y ,  On - ly s ta r slui bove y o u , to I lovea  - see y o u .w

?:F/y E

3

f a:
ra il.

Jj f  r$ $ $ $z:
f- z: z :■ai

1 9 -

2 9 2 7 6
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, -  , GIRLS.

m k ^ tGIRLS.
4LS ❖

And letdithat nightOh! vine,give me

4^# ^  " pf T ' f * fa tempo

iI « i i 7Z7Z Z
77 &

MARGOT.

►J 1  1J. -&GIRLS
¥

call - ing, itstwine, The des-ert songin yours enarmsmy

S iy 1W P  é  i $ J

ï$IEE3 ï -fi-fi- z W"zrZT

/T\ALL.
-S+ -fir-"-zMAR.

en - thrall - ing, Will make mine.you
7T\voice
»-•Æ-

i -4 -r /CNPP Li— t - i - J i
w ra//.

i
$ a:2EZzzz

p 9 - '9*

ENTRANCE OF SUSAN & BENNIE
Allegro moderato

Dialogue kA ,

p 11 pitPiano y Ay in?
$

1 »É: w v
3."p̂ n {H-*
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R E P R ISE  (Susan, Bennie & Girls)N9 2 4

IT

Allegro

7— jt■ - W * - -4 1 -
B ennie

I did - n’t know what I know now-Because— *
/7\

5• * ■ v jt * - ' J  J Jï aat 2 i
Piano Pr\

ü^ËiTE±
w

7 ~ ^  V  ^B E N .

That when you kiss you are a wow! With that im -

§ mfe
&at

■ = 3
T#- #-3EFj

P .; :#^0 mm i P.f rB E N . 5fc

per frac tion of tion Thatat trac- pro vague

j à s i  ïr r r
w w  n n n-

0
r 7 i im mf? 7 P P 1P [jgB F N . P?

I m nev - erthe acgets tion, and now! thrilled

aËËËËËJ
F l?

m mj -  ? ac±
wW f ' P
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•/ ■} fr=âJ J  ̂1 ̂  k‘ * ±R E N .

that leave your lips,By ba - by wordsto fin-ger tips

i  j
h

j e :
■•— à

T O
JE

;  ♦
zt zt:e

F

#
Èm » $r if r fB E N

But when those lips are closed _ they vey----can con

a) A---------
f = f %

m f
■p-

m m . $ JEzt±zt ■1 at1

1 J*1 i 1 È l} J ; ; J ; ^P , P P l rB E N . JF

say.__ When they meet mineThings girl ought to they make ano nice_

p T j— mè 5

r r fpi'4

f e ji-p  r
i l S 1

f e l}  1 f
P

S = i ? B F ?3 = 3 ?v

f e ^ g -6h
■> p "s- P ■i1 l  Î  ||

zz
R E N . 2Z

it:And the re - suithit, is

3 E * ±

r f j ' Mt

kmm PS i 'cJLLJ5
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DANCE OF TRIUMPH (Azuri)N° 25

Allegro.
TENORS ( o f f  S tage)

a  mX __________4  4-^  p r
9J

ÈÉ% Î  f- fMen P
mer-ri - ly drink- ing, who would be think - in g  who we are?As we are drink-ing,

+ .... j aMEN

As we are drink- ing, m er-ri  - ly drink- ing, who would be think - ing who we arc? 
BASSESW î Y

^ m m
MEN1

Drink to the Caïd, Drink to the Caïd, To the lead-er of the band__  Drink on!

Moderato

P ï
m

»
p  Tom - Torn

4

(aZL’RI) General Birabeau I corne for pay

t $
w * w irmu n ~ n j x nU J0  é 0 0 0 0 - 0 0 0 0-0  - 0-  0

i $i 1
S e

r m ij j
y *

4

ji
' y

i $
1 1 i

I È 3=

i ii i
77 T7 iy
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Adagio

.4
r \n \

IIIÉ t j 1 J-zz I F ^-6É

rai l . /T\
4=

g *, * .j.:üK.~'g^arjÉ

Moderato.
DANCE Marcato

#
2*ÀM

p
mm i I  i ï -

:= i  ■- y ■- y ■- i
S Bj H-7 d - y ar~"? 7 J  7... j  ^

7 t  r := y:= 7

# 1 FW ^ -

l l J 2J :•-ft- 6
1

» s *
I

JE
HS » «SP *

: r  7 : :  7 : :  7 : i  7 7 : :  7 : :  7 := 77 := 7 7 := 77

# 1
f f

* = 23 : i 37
Z

H mm!  - 4g . ' — a --* JC
y - £ _ £I» I» g

B B JE

r - | ^ '  ?
$ 3!

- 7 - 77 := 7 := 7 :n  7 T T PP

I 0l ïÊ I
If f f 1 3i a:

f fa = 5 = g : F5Ff
±“Y - H - I V at 4~~1|55« 7 - a— • —•  7 i>«—« i  1 1 ..M  u  : u  * ~z f#  » a:

FâT  "F

A dagio .

j  è . lk  ^I

H

p p
n \

$ -o& V
a t t a c c a
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Allegro.

Jk Jc\ $ Jk-Jk\ jk  j t \  *. *  jk  f  4
• — i n===r b ~ r » . -»— — » ' " F f . — ^ - - - l — »I hs

f f

y - A  i

: £  i  t : J £ i  £
"-----P ^ ^ = * = ! = = c = A c ^ = c = e:É É M ÉI h 1&

P i z z j Ërÿ a Ë i— i !s sS 9
F'

P t — f c #■t»-
:e:e \ZL

^Ck£2 -n

# - VI r !?■t
S*— ----E : = # Ë:z

i,«T~3 i,/~2 - U 3 - P - v p = , ni t

- EÉk = £ -m-
---- 0-----Ê=&ES*—k#-----Ee :>:z :e

cresc.

n . n -  , - n j i  n lfn » P  P v n .W—*S
k ■9: - 9-,

f f accel. _ !>» » fM.m E F = iF = ^ E £ ■— ■ :e= e:e
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\?-0-
k»

42.

I
r_ :mzzk *ÉE ^ SL:e

3

molto cresn.n  n  rg rg
m__km Æ

iB F F F 5 =

VitF  tJL42.
f  k f g k*

t r
ÉE \w~nr.SL

b*-f i * .

i Ss a t
E e £:e

A lle g ro  vivace.
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N? 26. FINALE-ACT II.

fBIRABEAU) See here, A zuri— now listen — I must know, etc. 
Moderato.
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204 Soldiers sing “M arch"off stage.
(AZURI) Soldiers.! Soldiers! ̂ Tempo di marcia.m ' ~~ t ! T Ïe-fP -P  em Et

blow. Ta, ta, ra, ta ,bat - tie is ov - er, let the b u -g leSol-diers,when the
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Home we go, Ta, ra ,ta , ra, ta blow the bu-gle, Ta, ra, ta , ra, ta ,Ta, ra, ta, ra, ta, ra.
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(BIRABEAü ) Tell me -  what happened
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A little faster.

* ( M a rgo t  s ings)
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Price $1.00 each, in U. 5. A.

SHO GUN, THE (W ) Luders 
SHUFFLE ALONG (W ) Slssle & Blake 
SIMPLE SIMON [H ] Rodgers & H art 
SINGING GIRL, THE (W ) H erbert 
SOCIAL WHIRL, THE (H ) K erker 
SOCIETY CIRCUS (W ) K lein  
SO LONG LETTY (W ) Carro ll 
SOMEBODY'S SWEETHEART (H ) 

Befunne
SONG OF THE FLAME (H ) S to thort 

&  Gershwin
SPRING CHICKEN, THE (W ) Carle 
SPRING IS HERE fH ) Rodgers & H art 
SPRINGTIME OF YOUTH (H ) Ko llo  & 

Romberg
STORKS, THE (W ) Chapin 
STREET SINGER, THE (H ) Kempner, 

Timberg & Myers 
STRIKE UP THE BAND (N W ) 

Gershwin
STUDENT PRINCE (H ) Romberg 
SULTAN OF SULU, THE (W ) W a tha ll 
SWEET ANNE PAGE (W ) N e ld llnger 
SWEETHEART SHOP, THE (H ) F e lix  
SWEETHEART TIME (H ) Donaldson, 

M ye r & Gorney
SWEET LITTLE DEVIL (H ) Gershwin 
TAKE IT FROM ME (W ) Anderson 
TATTOOED M AN, THE (W ) H erbert 
TELEPHONE GIRL, THE (H ) K erker 
TELL ME MORE (H ) Gershwin 
TENDERFOOT, THE (W ) Anderson 
TERENCE (W ) O lco tt 
THREE MUSKETEERS, THE (H ) Frlm l 
THREE ROMEOS, THE (H ) Hubbell 
THREE'S A CROWD (H ) Schwartz 
THREE TWINS (W ) Hosthna 
TICKLE ME (H ) S to tho rt 
TIP TOES (H ) Gershwin 
TOP O ' TH' WORLD, THE (W J K lein  

&  C aldwell
TOURISTS, THE (H ) K e rker 
TRIP TO WASHINGTON, A  (H ) 

Jerome
TWINKLE TWINKLE (H ) Archer 
TWO LITTLE GIRLS IN  BLUE (H ) 

Lonnin &  Youmans 
VELVET LADY, THE (W ) H erbert 
VICEROY, THE (W ) H erbert 
v o ic e  o f  M cCo n n e l l , t h e  (W ) 

Cohan
W ANG (H ) Morse 
WEDDING TRIP, THE (R ) OeKoven 
WHAT NEXT? (R ) Tierney 
WHEN DREAMS COME TRUE (H ) Hein 
WHITE LILLACS (H ) Hajos 
WILDFLOWER (H ) Youmans &  

S to thart
W IZARD OF O Z, THE (W ) Tletfens 
W OMAN HATERS CLUB, THE (H ) 

Eysler
WOODLAND (W ) Luders 
YANKEE CONSUL, THE (W ) Robyn 
YANKEE PRINCESS, THE (H ) Kalman 
YANKEE TOURIST, A (W ) Robyn 
YES, YES, YVETTE (H ) Caesar &  

Chartg
YOURS TRULY (H ) Hubbell 
ZIEGFIELD FOLLIES 1914 (H ) 

Stam per &  Hubbell 
ZIEGFIELD FOLLIES 1915 (W )  Hirsch 
ZIEGFIELD FOLLIES 1917 (H ) H ubbell 

&  Stamper
ZIEGFIELD FOLLIES 1918 (H ) Hirsch 

&  Stamper
ZIEGFIELD FOLLIES 1919 (H ) 

Stamper
ZIEGFIELD FOLLIES 1920 (H ) Buck &  

Stamper
ZIEGFIELD FOLLIES 1921 (H ) H erbert, 

Frlm l &  Stamper
ZIEGFIELD FOLLIES 1922 (H ) H erbert, 

Hirsch, Stamper &  Buck 
ZIEGFIELD FOLLIES 1923 (H ) H erbert, 

&  Stamper
ZIEGFIELD FOLLIES 1924 (H ) H erbert, 

H ubbe ll &  Stamper 
ZIEGFIELD'S AMERICAN REVUE OF 

1926 (H ) Frlm l &  H anley

MARY JANE McKANE (H ) Youmans 
&  S tothort

MARY'S LAMB (W ) Carle 
MAYOR OF TOKIO (W ) Peters 
MERRY MALONES, THE (W ) Cohan 
MIDNIGHT GIRL, THE (R ) B riquet &  

P h ilipp
MIDSUMMER NIGHT'S DREAM, A (W ) 

Mendelssohn
MIRACLE, THE (H ) Humperdinck 
MISS DOLLY DOLLARS (W ) H erbert 
MISS SPRINGTIME (H ) Kalman 
M ILE MODISTE (W ) H erbert 
MODERN EVE, A (R) G ilbe rt 
MOLLY DARLING (H ) Johnstone 
MR. PICKWICK (W ) K lein  
MY BEST GIRL (W ) C raw ford  & 

B arratt
MY GOLDEN GIRL (H ) H erbert 
MY HOME TOWN GIRL (W ) Hirsch 
MY MARYLAND (H ) Romberg 
NAUGHTY MARIETTA (W J H erbert 
NAUGHTY RIQUETTE (H ) Straus 
NEPTUNE'S DAUGHTER (W ) K lein 
NEW MOON, THE (H ) Romberg 
NEW YORKERS, THE (H ) Porter 
NIGHTINGALE (H ) Vecsey 
N IN A ROSA (SH) Romberg 
NO NO NANETTE (H ) Youmans 
O'BRIEN GIRL, THE (H ) Hirsch 
ODDS AND ENDS (H ) Dudley, 

G od frey &  Byrnes 
OF THEE I SING (N W ) Gershwin 
OH, KAY! (H ) Gershwin 
OH, MY DEAR (H ) Hlrsch 
OLD LIMERICK TOWN (W ) O lco tt 
ONCE UPON A TIME (W ) ly d ln g  
O'NEIL O f DERRY (W ) O lco tt 
ONE KISS (H ) Y valn 
ONLY GIRL, THE (W J H erbert 
OPERA BALL, THE (H ) Heuberger 
ORANGE BLOSSOMS (W ) H erbert 
OVER THE RIVER (H ) Golden 
PARIS (H ) Porter 
PARISIAN MODEL, A  (W ) Hoffman 
PEARL AND THE PUMPKIN (W ) 

Bratton
PEASANT GIRL (H ) Frlm l 
PEGGY ANN (H ) Rodgers & H art 
PIED PIPER, THE (W ) K lein  
PIFFI PAFFI POUF! ( RJ Schwartz 
PITTER-PATTER (H ) Fried lander 
POM POM (H ) Fe lix  
POOR LITTLE RITZ GIRL (W )

Romberg
POPPY (H ) Jones
PRESENT ARMS! (H ) Rodgers &  H art 
PRIMA DONNA, THE (W )  H erbert 
PRINCE OF PILSEN, THE (W ) Luders 
PRINCESS CAPRICE (H ) Fall 
PRINCESS CHIC, THE (W J Edwards 
PRINCESS FLAVIA (H ) Romberg 
PRINCESS PAT, THE (W ) H erbert 
PURPLE ROAD, THE (H ) Reinhardt & 

Peters
QUEEN HIGH (H ) Gensler 
QUEEN O ' HEARTS (HJ Gensler &  

W ilk inson
RAMBLER ROSE (HJ Jacobi 
RAMBLERS, THE (H ) Ruby 
RED MILL, THE (W ) H erbert 
RED ROBE, THE (H ) G ilbe rt 
RED ROSE, THE (RJ Bowers 
RED W IDO W , THE (W J Gebest 
RISE OF ROSIE O'REILLY (W ) Cohan 
ROLLICKING GIRL, THE (W ) Francis 
ROSALIE (N W ) Romberg &  Gershwin 
ROSE-MARIE (H ) Frlm l &  S to thort 
ROSE OF ALGERIA (W J H erbert 
ROSE OF THE ALHAMBRA (H )

Hosmer
ROYAL VAGABOND, THE (W J 

G oetzl & Cohan
RUNNIN' W ILD (H ) Mack &  Johnson 
SCHOOL GIRL, THE (HJ Stuart 
SEE-SAW (HJ Hlrsch 
SHAMEEN DHU (W ) O lco tt

GEORGE WHITE'S SCANDALS 1924 
(N W ) Gershwin

GEORGE WHITE'S SCANDALS 1923 
(H ) Henderson

GINGHAM GIRL, THE (H ) Von T llxer 
GIRL AND THE GOVERNOR, THE (W J 

Edwards
GIRL AND THE KAISER, THE (H )

Jarno
GIRL CRAZY (N W ) Gershwin 
GIRL FRIEND, THE (H ) Rodgers &  

H art
GIRL IN THE SPOTLIGHT (HJ Herbert 
GIRL WHO SMILES, THE (R ) B riquet 

&  Philipp
GOING UP (W ) Hlrsch 
GOLDEN DAWN (H ) Kalm an &  

S tothort
GOOD BOY (H ) S to tho rt & Ruby 
GOOD NIGHT PAUL (W ) Olsen 
GREENWICH VILLAGE FOLLIES 1920 

(W ) Sloane
GREENWICH VILLAGE FOLLIES 1922 

(W ) Hlrsch
GREENWICH VILLAGE FOLLIES 1923 

(W ) Hlrsch & Conrad 
HALF MOON, THE (H ) Jacobi 
HAPPY CAVALIER, THE (W ) Ball 
HAPPY DAYS (H ) Hubbell 
HEADS UP (HJ Rodgers & H art 
HELLO YOURSELF (HJ M yers 
HER LITTLE HIGHNESS (RJ De Koven 
HER REGIMENT (H ) H erbert 
HIP HIP HOORAY (H ) H ubbell 
HITCHY-KOO 1919 (H ) Porter 
HIT THE DECK (H ) Youmans 
HONEYMOON TOWN (HJ Gay &R lce 
HOYDEN, THE (R ) Guy 
IN GAY NEW YORK (H ) K erker 
ISLE O ' DREAMS (W ) Ball 
IT HAPPENED IN  NORDLAND (W ) 

H erbert
JIM M IE (HJ S to thort 
JUDY (H ) Rosoff 
JUDY FORGOT (H ) Hein 
JUMPING JUPITER (W ) Carle 
JUNE (H ) O rlob  
JUNE LOVE (HJ fr lm l 
JUST FANCY (H ) Charlg 
KATIE DID (W ) Hoschna 
KING DODO (W J Luders 
KISS BURGLAR, THE (HJ H ubbell 
LADY BE GOOD (H ) Gershwin 
LADY BILLY (HJ Levey 
LADY BUTTERFLY (H ) Janssen 
LADY FINGERS (HJ M eyer 
LADY IN  ERMINE, THE (H ) Romberg 
LADY LUXURY (W ) Schroeder 
LADY OF THE SLIPPER, THE (W J 

H erbert
LA LA LUCILLE (N W ) Gershwin 
LITTLE BOY BLUE (RJ Bereny 
LITTLE MISS BLUEBEARD (H ) Goetz & 

Gershwin
LITTLE MISS FIX-IT (H ) H uribu t &  

Smith
LITTLE NELLIE KELLY (W ) Cohan 
LITTLE SHOW, THE (HJ Schwartz 
LOLLIPOP (HJ Youmans 
LONELY ROMEO, A (R ) Franklin  &  

Bowers
LOOK WHO'S HERE (H ) Hein 
LOUIE THE 14TH (H ) Romberg 
LOVE BIRDS (W J Romberg 
LOVE LETTER, THE (H ) Jacobi 
LOVE SONG, THE (H ) Kunneke 
MACUSHLA (W ) O lco tt 
MADAME POMPADOUR (H ) Fall 
MADAME SHERRY (W ) Hoschna 
MAGIC RING, THE (H ) Levey 
MAGIC MELODY, THE (W ) Romberg 
MAM'SELLE AWKINS (H ) Aarons 
MANHATTAN MARY (H ) Henderson 
MARCELLE (W J Luders 
MARJOLAINE (H ) Fe lix  
MARJORIE (HJ S to tho rt, Culkin &  

Romberg
MARY (HJ Hlrsch

ADRIENNE (H ) Von T ilzer 
AERO GIRL, THE (W ) Edwards 
ALASKAN, THE (W ) G irard 
ALL FOR THE LADIES (W J Robyn 
ALL OVER,TOWN (H ) Hein 
ANDRE CHARIOT'S REVUE OF 1924 

(H ) Graham
ANGEL FACE (H ) H e rb e rt 
APPLE BLOSSOMS (H ) K re ls le r &  

Jacobi
AROUND THE WORLD (W ) Klein 
BABES IN TOYLAND (W J H erbert 
BABETTE (W ) H erbert 
BAND W AGON, THE (H ) Schwartz 
BARON TRENCK (R) A lb in l 
BATTLING BUTLER (H ) Rosemont 
BELLE OF BRITTANY, THE (HJ Talbot 
BELLE OF MAYFAIR, THE (HJ Stuart 
BELLE OF NEW YORK, THE (HJ 

K erker
BETTER TIMES (H ) Hubbell 
BE YOURSLF (HJ Gensler &  

Schwarzwold
BIG SHOW, THE (H ) Hubbell 
BILLIE (W ) Cohan 
BITTER SWEET (H ) Coward 
BLUE KITTEN, THE (H ) Frlm l 
BLUSHING BRIDE, THE (W ) Romberg 
BROADWAY TO TOKIO (W J Sloane 
BROKEN IDOL, A (RJ Van A lstyne 
BUDDIES (W ) H illiam  
CAPTAIN JINKS ( h ) Gensler &  Jones 
CAROLINE (H ) Kunneke & Goodman 
CENTURY GIRL, THE (H ) H erbert 
CHAUVE-SOURIS (HJ Platxman 
CHEER UP (H ) Hubbell 
CHINA DOLL, THE (W ) Aarons 
CHINA ROSE, THE (W ) Sloane 
CHOCOLATE SOLDIER, THE (W J Straus 
CIRCUS PRINCESS, THE (HJ Kalman 
CONNECTICUT YANKEE (H ) Rodgers 

& H art
COUNTESS MAR1TZA (H ) Kalman 
CROSS MY HEART (H ) Tierney 
CYRANO DE BERGERAC (W J H erbert 
DAFFY DILL (H ) S tothort 
DANCING GIRL, THE (HJ Romberg, 

Gershwin, Goodman, Gorney & 
M ills

DARKTOWN FOLLIES (R) H ill 
DEAREST ENEMY (HJ Rodgers &

H art
DESERT SONG, THE (HJ Romberg 
DOLLAR PRINCESS, THE (HJ Fall 
DOLLY VARDEN (W ) Edwards 
DREAM GIRL, THE (H ) H erbert 
EDMUND BURKE (W ) O lco tt 
EILEEN (W ) H erbert 
ENCHANTRESS, THE (W J H erbert 
EXPLORERS, THE (W J Lewis 
FAIR CO-ED, THE (W ) Luders 
FANTANA (W ) Hubbell 
FIDDLERS THREE (W ) Johnstone 
FIFTY MILLION FRENCHMEN (HJ 

Porter
FILIBUSTER, THE (W ) Loraine 
FINE AND DANDY (H ) S w ift 
FIVE O'CLOCK GIRL, THE (HJ Kalm ar 

&  Ruby
FLO-FLO (H ) Hein 
FLORODORA (H ) Stuart 
FORBIDDEN LAND, THE (W ) Chapin 
FOR GOODNESS SAKE (H ) Daly & 

Ldnnln
FORTUNE TELLER, THE (W ) H erbert 
FUNNY FACE (N W ) Gershwin 
FURS AND FRILLS (W ) Hein 
GAIETIES OF 1919 (R) Schwartz 
GARRETT O MAGH (W ) O lco tt 
GARRICK GAIETIES 1926, THE (H ) 

Rodgers &  H art
GAY MUSICIAN, THE (W ) Edwards 
GEORGE WHITE'S SCANDALS 1921 

(N W ) Gershwin
GEORGE WHITE'S SCANDALS 1922 

(N W ) Gershwin
GEORGE WHITE'S SCANDALS 1923 

(N W ) Gershwin

t
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sma« %a a►: 000 607 999 6‘Vocal Sconce ofi
FAMOUS PRODUCTIONS

a a8 6a a8 8a i a8 8a a8 8a a8 8a PRICE $6 .00  EACH a8 8a FOUR UNUSUAL 
OPERA SCORES

a8 M A M ’SELLE N A P O L E O N  ( W )  Luders 
M A N  F R O M  C H IN A  ( W )
M A N  F R O M  N O W  ( W ) .. .
M A R C E L L E  ( W )  ....................
M A R Y ’S L A M B  ( W ) ...........
M A Y O R  O F  T O K IO  ( W ) .
M E L O D Y  ( H ) ...........................
M IS S  D O L L Y  D O L L A R S  ( W )  Herbert

Edwards

.....Hein
Herbert
...Porter

A L L  O V E R  T O W N  ( H ) .
A N G E L  F A C E  ( H ) ...........
A N Y T H IN G  G O E S  ( H )  
A P P L E  B L O S S O M S  (H )

8a Bratton
....Klein
..Luders
....Carle
...Peters

8 a8a a8 Jacobi-Kreisler 
Herbert 8a PRICE $ 6 .0 0  EACHB A B ES I N  T O Y L A N D  ( W )

B A R O N  T R E N C K  (R) ..Robyn-Blossom 
B E L L E  O F  B R IT T A N Y  ( H )
B E L L E  O F  M A Y F A IR  ( H ) .
B E L L E  O F  N E W  Y O R K  ( H )....Kerker
B IT T E R  S W E E T  ( H )
B O W  S IN G  ( W ) . ......
B R IG H T  E Y ES ( W ) . .

8 aa 8Romberg

8 a.Talbot IN THE PASHA’S GARDEN 
by John Laurence Seymour 8a .Stuart M O T O R  G IR L  ( W )

M Y  H O M E  T O W N  G IR L  ( W )  Hirsch 
N A U G H T Y  M A R IE T T A  ( W )  Herbert

8 aa 8,Coward A  one-act opera first produced at tire M et­
ropolitan O pera House in 1934 during the 
famous era 
w hich the impresario Giulio G atti-Casazza 
directed every effort in an endeavor to es­
tablish American operatic music on a  
sound basis.

8 a............ K/f/«
......Hoschna
Van Alstyne
.........Luders
........Bowers
....... DeLeon

Romberg
Romberg

N E W  M O O N  (H )
N I N A  R O S A  ( H ) . .
N O , N O , N A N E T T E  ( H ) .....Youmans
O F  T H E E  I S IN G  ( N W ) .......Gershwin

ga d 1937 inbetween 19068 aB R O K E N  ID O L  ( R ) .....
B U R G O M A S T E R  ( W )
C A L IF O R N IA  ( R ) .........
C A M P U S  ( W ) ..................
C H IL D R E N  O F  D R E A M S  ( H )  Romberg 
C H IN A  D O L L , T H E  ( W )  
C H O C O L A T E  S O L D IE R  ( W )....Straus 
C O U N T E S S  M A R IT Z A  ( H )
D E S E T . u ,u i \G  ( H ) . . / .........
D O L L A R  P R IN C E S S  ( H ) . . .
D R . D E  L U X E  ( W ) ..............
D U C H E S S  ( W ) .............. ............
E IL E E N  ( W ) ......................... .....
E N C H A N T R E S S  ( W ) ............
E X P L O R E R S  ( W ) ....................
F A IR  C O -E D  ( W ) ....................
F A N T A N A  ( W ) .......................
F ID D L E R S  T H R E E  ( W ) ......
F IL IB U S T E R  ( W ) .....................
F L O R O D O R A  ( H ) ..... ............
F O R B ID D E N  L A N D  (W ) . . .
F O R T U N E  T E L L E R  ( W ) . . . .
G A Y  M U S IC IA N  ( W ) ..........
G IR L  A N D  T H E  K A IS E R  (H)....Jarno 
G IR L  I N  T H E  T R A IN  ( W )
G IR L  O F  M Y  D R E A M S  ( W ) . . . .Hoschna
G O I N G  U P  ( W ) ............
G R A N D  M O G U L  ( W )
H A L F  M O O N  ( H ) ........
H E R  L IT T L E  H IG H N E S S  (R )  DeKoven

8a a8 8a Herbert
Herbert

O L D  D U T C H  ( W ) ................
O N L Y  G IR L  ( W ) ...................
O R A N G E  B L O S S O M S  ( W )
P A T R IO T S  ( W )  .......................
P E A R L  A N D  T H E  P U M P K IN  ( W )

Bratton

8 a8a ..Herbert
Edwards8 a/4dro«i DONNA JUANITA by Franz von Suppe 

(Revised by  Artur Bodanzky) 8a8 a....Kalman
..Romberg
..........Fall
...Hoschna
....Herbert
....Herbert
....Herbert
.......Lewis
.... .Luders
....Hubbell
.Johnstone
....Loraine
.......Stuart
.....Chapin
....Herbert
...Edwards

a 8A  comic opera from the pen of one of its 
most famous exponents, ' D onna Juanita 

first produced at the Metropolitan

....Klein
....Felix
....Clark
Herbert

P IE D  P IP E R  ( W ) .......... ............
P O M  P O M  ( H ) ..........................
P R E T E N D E R S  ( W )  ...............
P R IM A  D O N N A  ( W ) ............
P R IN C E S S  B E G G A R  ( W )  ...
P R IN C E S S  C A P R IC E  ( H ) ....
P R IN C E  O F  P IL S E N  ( W ) .. .
P R IN C E S S  P A T  ( W ) ...............
P U R P L E  R O A D  ( H ) ...............
R A IN B O W  G IR L  < W ) .........
R A M B L E R  R O S E  ( H ) ...........
R E D  M IL L  ( W ) ........................
R E D  R O SE  ( R ) .........................
R E D  W I D O W  ( W ) .................
R O L L IC K IN G  G IR L  < W )...
R O S E  M A R IE  ( H )  ....................
R O Y A L  V A G A B O N D  ( W )
R O S E  O F  A L G E R IA  < W )..
R O SE  O F  A L H A M B R A  ( H )....Hosmer 
S O C IA L  W H IR L  ( H )
S O U L  K ISS  ( W ) ...........

8 a8a8 awas
O pera House in 1931 in its present re­
vised form under Bodanzky's direction. T he 
revision and excellent English translation 
bring a new and enlivened investiture.

a 88 aRobyna 8Fall8 a....Luders
..Herbert
....Peters
...Hirsch
....Jacobi
..IJerbert
...Bowers
...Gebest
...Francis
.....Friml
....Goetzl
..Herbert

8a8 aMERRY MOUNT b y  Howard Hansona 88 aoustanding of purely 
Merry M ount'' rc-

O n e  of the most 
American operas, 
ccived its first performance at the M etro­
politan O pera House in 1934. T he booh, 
by Robert Stokes, is based on H aw ­
thorne's The M aypole of M erry M ount . 
T h e  work is superlative musically and 
dramatically, and  remains a  high water 

ark in the field of contemporary oper­
atic literature.

8a8 a8a8 aa 88 aa 8Fall8 ama 88 .Hirsch
Luders aa 8Kerker 

....Levi8 aJacobi PARSIFAL by  Richard W agner 
(English version by 
Henry E. Krehbiel)

a 8S T R IK E  U P  T H E  B A N D  ( N W )8 aGershwinH E R  R E G IM E N T  ( H ) ........
H IP P O D R O M E  ( W ) ..........
I N  T H E  B A R R A C K S  (R )
K A T Y  D ID  ( W ) ...................
K ISS W A L T Z  ( H ) ................

..Herbert

.....Klein

...Bowers

.Hoschna

...Ziehrer

a 8.RombergS T U D E N T  P R IN C E  ( H )
T A K E  I T  F R O M  M E  ( W ) ....Anderson 
T A T T O O E D  M A N  ( W )

8 aA t the instigation of A rtur Bodanzky, 
when, during the last w ar G erm an opera 
w as sung at the Metropolitan. O pera 
H ouse in English, the ' dean of American 
music critics was invited to fashion a  
singable English version to this greatest of 
the W a g n e r  music-dramas. It is the only 
English setting which has succeeded in 
public performance. T h e  piano reduction 
is the authentic Klcinmichcl arrangement.

a 8.Herbert8 a.HoschnaT H R E E  T W IN S  ( W )
T O P  O ’ T H E  W O R L D  ( W )  ..Caldwell
T O U R IS T S  ( H )  ...................
V E L V E T  L A D Y  ( W ) ......
V IE N N E S E  N IG H T S  ( H )
W E D D IN G  T R IP  ( R ) .....
W H E N  S W E E T  S IX T E E N  ( W )..Herbert 
W IL D F L O W E R  (H ).S tothart, Youmans
W O N D E R L A N D  ( W )  .....
Y A N K E E  T O U R IS T  ( W )

a 8
► L A D Y  O F  T H E  S L IP P E R  ( W )  Herbert

L E O N A R D O  ( H ) .......... ........
L IT T L E  B O Y  B L U E  <R>...
L IT T L E  N E M O  ( W ) ..........
L O N E L Y  R O M E O  ( R ) .......
L O V E ’S L O T T E R Y  < W )..
M A D A M E  S H E R R Y  ( W )
M L L E . M O D IS T E  ( W ) . ....

aa ....Kerker
...Herbert
.Romberg
DeKoven

ÉÉÉS
...Thorne
.Madden
..Herbert
...Bowers
.Edwards
.Hoschna
..Herbert

►: Ia : m

8 3T-a8 $1 S15a .Herbert
...Robyn
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