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. 6  | KATHLEEN MAVOURNEEN •

. 4  MY LODGINGS ARE ON THE COLD 

. 4  MARAQUITA (Portuguese Love Song) •

. 4  MARIE, N O C T U R N E .....................................

. 4  OFT  IN THE STILLY NIGHT - 

. 5  O LUCE Dl QUEST ANIMA (From “ Liu 

. 6 PICCIOLA (Chant of the Captive)

. 8  PORTUGUESE HYMN •

. 8 SIBYL, N O C T U R N E ...................................... j

. 6 S C O T S  WHA H A E .....................................

. 4  SHADOW AIR (From “ Le Pardon de Ploer:

. 6 ST.  PATRICK’S DAY •

. 5 SWISS B O Y .....................................  |

. 4  THE LAST ROSE OF  SUMMER ■

. 4  THOU ART SO NEAR AND YET S<

. 6 THOSE EVENING BELLS 

. 3  THE PIRATE’S CHORUS 

. 6  THE HUNDRED P I P E R S .

. 7  VESPER H Y M N .....................................

. 4  WARBLINGS AT DAWN •

. 6 WARBLINGS AT EVE 

. 4  WARBLINGS AT MORN •

. 4  WARBLINGS AT NOON •

. 3  WHAT BELLS ARE THOSE •

. 3  YANKEE DOODLE . . . .

. 5 ECHOES OF KILLARNEY 

. 5  ARIEL (Caprice a la Valse) • » •

. 5 CHRISTMAS CHIMES 
. 6 LOUISE (Nocturne) . . . .
. 4  ABSENCE (Nocturne) . . . .
. 4  i THE WANDERER (Schnbert) ■

BLOW GENTLE GALES (Bishop) • 
MYNHEER VAN DUNCK (Bishop)

. 4  I CHOUGH AND CROW (Bishop) •

. 5 BID ME DISCOURSE (Bishop)
TELL ME MY HEART (Bishop) •

. 74 SAVOYARD MELODY (From Gounod's

AGATHE (When the Swallows) . • •
ALBERT EDWARD MARCH . 

f") ALEXANDRA (Nocturne) •
ANNA L I S L E ..............................................
ANNIE ON THE BANKS OF DEE

43
43
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\  AULD LANG SYNE . . . . . .
j  b l u e  BELLS OF SCOTLAND

LES VEPRES S ICILIENNES”f t BOLERO IN 
BRITISH GRENADIERS’ MARCH .

f t K CHERRY R I P E .......................................................
-- CHIME AGAIN, BEAUTIFUL BELLS . 
k COME INTO THE GARDEN, MAUD .

CUJUS ANIMAM (From Rossini’s “ Stabat Mater”)
k DARLING NELLY G R A Y ..............................
K DREAM OF THE WANDERER •
C ECHO OF LUCERNE .....................................
% FLOATING ON THE WIND . . . .
K f l y  NOT YET,  AND THE BROOM GIRL
J  GOD SAVE THE QUEEN . . . .

HER BRIGHT SMILE..............................................
h o m e ; s w e e t  h o m e .....................................
I KNOW A B A N K ..............................................
I’M LEAVING THEE IN SORROW,  ANNIE 
IN MEMORIAM (To Prince Albert)

•) JUANITA (Spanish S o n g ) .....................................
LA MIA LETIZIA (I Lombardi)

'.) ROBERT TOI QUE J ’AIME (Kobt. le Diable) 
SOLDIER’S CHORUS (Faust) . . . .
CZARINA M A Z U R K A .....................................
DANISH NATIONAL AIR . . . .  
BELLS OF ABERDOVEY 

CV )  GOD BLESS THE PRINCE OF WALES 
N AVE SANCTISSIMA (Evening Song to Virgin 
J  CAMPBELLS ARE COMIN'  .
3 ANNIE L A U R I E .....................................
. THE SERENADE (Schubert) .
J  WHAT ARE THE WILD WAVES SAYING
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