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First produced at A Contemporary Theatre, Seattle 
Gordon Edelstein, Artistic Directorijgues
Original New York & London stage Production presented by Matt Salinger
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TheSyringa Tree by Pamela Gien is presented by arrangement with 
Dramatists Play Service, Inc., in New York.
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Use of the melody and lyrics of "Ballad of the Southern Suburbs" 
a.k.a. "Ag Pleez Deddy" (Copyright 1962, Jeremy Taylor) courtesy of 
Jeremy Taylor and Gallo (Africa) Ltd.

Centaur gratefully acknowledges the support o f

DES ARTS ET DES LETTRES 
DU QUÉBEC THERE WILL BE NO INTERMISSION

The action of the play takes place in Johannesburg, South Africa, 
beginning in 1963. It is the early days of apartheid and Elizabeth 
is six years old.
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■
welcome

Hello! My name is Roy Surette and I am the newly appointed Artistic and Executive Director here 
at the Centaur Theatre. I want to take this opportunity to introduce myself to you and share with 
you how honoured I am to be chosen to lead this great company. Although I am a Western 
Canadian, born and bred, and much of my twenty-eight years working in professional theatre

have taken place in British Columbia, I have 
also had opportunities to direct and work in 
theatres across Canada and abroad. I cannot 
tell you how happy I am to make this city my 
new home. I am looking forward to getting to 
know the city, the vibrant performing arts 
community and to engage with you, our loyal 
audience. I have always had a love for 
Montréal with all its diversity, élan and vibran­
cy and I am thrilled to have the opportunity to 
contribute and create theatre in this dynamic 
environment. Over the years I have visited the 
Centaur and experienced some 
fantastic theatre here and it is my goal to make 
sure that the Centaur presents excellent, 
relevant contemporary theatre.
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I arrived in Montréal in time to experience the 
huge power of Vittorio Rossi's The Carpenter 

and I got to delight in the imaginative Sabooge showing of part of our Brave New
Work Initiative.

We are now proud to present this magnificent production of Pamela Gien's beautiful play, The 
Syringa Tree, which is the first South African play presented on The Centaur stage in many years. 
I know the wonderful Caroline Cave will dazzle you and we are so pleased to have Larry Moss's 
award winning original staging here. Pamela provides some illuminating background notes that 
speak to the power of creating theatre and of how it helps make sense of our ever-changing com­
plex world. It also can give power to one's dreams, passions and convictions.

If you are not a subscriber I urge to consider becoming one and joining us for the rest of the 
season. Our subscribers receive many benefits and help gives us a strong foundation for creating 
the excellent theatre you expect to see at The Centaur. Please join us. I look forward to meeting 
you in the coming year.

Cheers,
Roy Surette



playwright's notes

A Story Filled 
W ith Joy And Wishes
I never imagined I'd write The Syringa Tree... and I never imagined I’d write about South Africa, the 
paradise lost into which I was born. I offer this play as a journey into a place, and into my own heart, that 
secret sorrowful place I called home until I began to write.

The first unexpected words that went onto the page opened a well of joy, grief and remembrance so pow­
erful that I now cannot imagine the energy it took to suppress this world within so fiercely, and for so long, 
to keep it at bay in my thoughts, and to run to the furthest corners of the earth to remove myself from it. Of 
course it followed me wherever I went. I carried it within me, finding my responses confused and angry. I 
never wanted to discuss it. I had no answers. I was never a politically active person. I didn't understand how 
to change or fix it. And in the unexpected creation of this piece, I have come to allow myself to feel the depth 
of love I had for that earth, and the people I knew and loved there. The Syringa Tree has brought me home, 
despite myself. It has called me to be the best of myself as a person, and as an artist.

I marvel at the events that have brought me to this place. I was born in Emmarentia, a suburb of 
Johannesburg, in the early days of the official implementation of apartheid. The Nationalist government, 
architects of this policy, had come into power about ten years earlier. The early days of my childhood were 
spent under British Colonial Rule, and although South Africa gained its independence when I was about 
five, ties to Britain and the Commonwealth were as strong and enduring to English speaking South Africans 
as the ties of the Afrikaans speaking people were to their own culture and language. Mingled through this 
complex, divided social fabric were Blacks of many different tribal origins comprising the overwhelming 
majority, and among others, Indians, Asians, Portuguese, Lebanese and a large Jewish community, many 
settled from Russian Jews escaping Tsarist rule. And those designated by the government as Coloureds, of 
mixed race, who fell between the cracks of society and became known as 'God's forgotten'.

The changeover from British rule was signaled to me as a child mainly in the fact that I was now no longer 
measured in feet and inches but in mysterious things called centimeters, and the sixpence and 'tickles' I so 
prized in my grubby pocket were replaced with new, shiny bigger money called rands and cents. But the 
people around me remained the same, even though the Queen had moved on! I was cared for by nannies 
who loved me with gentleness I can still feel against my skin, while designated by law to be separate from 
their own children. Black children would never be granted a 'pass' to be in a white area, particularly at 
night, and would live in the desolate townships and homelands, cared for by the aging parents of those 
working in the cities. I never felt their resentment, and yet I look back now at what must have been an 
unfathomable longing for their own children. I made no judgement on it then. I was a child. I lived in it. It 
was my home. Thirty years later, in a class taught by my director, Larry Moss, I unsuspectingly did as he 
asked when he said 'Turn to the person next to you and tell them a story.' Without warning, the image of



(playwright's confd)
an attack on my grandparents' farm, Clova, came 
roaring into my mind. I had not thought about it for 
decades. We never discussed it. Clova was lost to us 
and I was never taken back to what had been the 
simple but idyllic place of my childhood holidays. 
I quickly tried to think of something else to tell, 
when Larry said to the class, 'Don't censor whatev­
er it is that came into your minds. Tell that story. 
It will choose you.' I tried to make sense of the 
murky images, and began to mouth the words. The 
second part of the exercise was to stage the story 
we had just told. I think I was the first trembling 
person to bring the work back, and I stood there as 
though I had an earthquake in my body. I felt terri­
bly vulnerable dealing with my own life. At the end 
of it, Larry said 'You have to write this.' And so I 
began the rather astounding task of writing about 
my life. I had no idea at first what I was writing. I 
wrote with fear, grief, and shame. But I wrote also 
with love, joy and a well of remembrance. At first I 
wrote autobiographically. And then I began to love 
the freedom of combining those events with the 
poetry of language and imagery. It developed as a 
more fictional story deeply invested with aspects of 
my life. The coming together of it is the mystery. I 
wrote it, never imagining the journey I was 
embarking on. Several weeks later, when it was 
done, we began rehearsal. I thought at the first 
reading we would invite twenty six other actors to 
join us, or at least a few to double! And Larry said 
'No, you're going to do it yourself. At my shocked 
protests, he told me to be quiet and say the lines, 
and thus began our work. And then Matt Salinger 
came, with an early invited audience, also expect­
ing to see a company of actors! He has worked vol­
untarily and tirelessly since that day. Both he and 
Larry stand at my side. They have graced my life 
with their courage, and their generosity.
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This season for the first time, Centaur will team up with Théâtre de la Manufacture 
to present the renowned Urban Tales holiday programming.

Since Théâtre Urbi et Orbi's inception of "Contes Urbaines" 13 years ago, 
a holiday ritual was born on the Quebec theatre scene...

DECEMBER 6 ,7 ,8  &  1 3 ,1 4 ,1 5 ,  2 0 0 7
TALES WRITTEN BY

YVAN BIENVENUE, CLAUDE CHAMPAGNE, IAN PERRIER,
CATHERINE KIDD, JUSTIN LARRAMÉ, MICHEL TREMBLAY
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A writer, an actor and a good story are the elements of this one-of-a-kind event. 
Get set for a very enjoyable and unique evening of holiday entertainment!



CENTAUR THEATRE PRESENTS

A CHRISTMAS BOX
FULL OF NEW SONGS AND FAVOURITES

From the hit TV Show

TWO NUTS ROASTING 
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December 11, 12, 13, 2007

See Bowser And Blue as well as the all new Urban Tales 
for one incredible holiday price of $59.99 (or $49.99 for Subscribers)
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Pamela Gien -  Playwright
As playwright and performer of TheSyringa Tree, Pamela Gien won the OBIE Award 
for Best Play 2001, the Drama Desk Award for Outstanding Solo Performance, the 
Outer Circle Critics Award for Outstanding Solo Performance, a Drama League Honor, 
and a nomination for the John Gassner Playwriting Award. The play had its world 
premiere at ACT in Seattle, followed by a two-year run in New York. Pamela has since 
performed it in London at the Royal National Theatre, in Toronto at the World's 

Festival, in Los Angeles, the Vancouver Playhouse, the Weston Playhouse in Vermont, and in Boston at the 
American Repertory Theatre, where she was the recipient of Boston's Elliot Norton Award for Best Solo 
Performance. She recently returned from South Africa where she performed the play to sold-out houses 
and critical acclaim at the Baxter Theatre in Cape Town, receiving a nomination for the prestigious Fleur 
du Cap Award. She looks forward to returning to South Africa for the filming of TheSyringa Tree. The orig­
inal New York stage production starring Pamela has been filmed for television by Trio Arts Channel. She 
is thrilled to have seen this original production performed by several other artists, in the US, Canada and 
abroad. The new novel of The Syringa Tree, published by Random House to excellent reviews, is now out 
in paperback, and nominated for the Dublin IMPAC Awards for Literary Merit. Pamela has also written a 
new screenplay called The Lily Field. She is proud to have been chosen by Entertainment Weekly for their 
It List of 100 Most Creative Artists.
As a cum laude graduate of the University of the Witwatersrand, Pamela began her acting career in South 
Africa, where she won the Dalro Best Actress Award for her portrayal of Helen Keller in Monday after the 
Miracle. She starred in many other productions, and was nominated for various television performances. 
She then became a principal member of the American Repertory Theatre, Cambridge, where she played 
Sonya opposite Christopher Walken in the premiere of David Mamet's adaptation of Vanya, Estrella 
in Life's A Dream, Annabella in '77s Pity She's a Whore, Gabriella in Sweettable at the Richelieu, Marianna in
The Miser,and Angela in TheKingStagamong many others. She played Lavinia in for the

Public Theatre's New York Shakespeare Festival, Alicia in Piano by Anna Deavere Smith, and Hannah Jelkes 
in The Night o f the Iguana at the LATC, for which she won a Drama-Logue Award for Outstanding 
Achievement in Theatre. She has performed in the New Works Festival at the Mark Taper Forum, the 
Humana Festival at Actors Theatre of Louisville and at South Coast Repertory. Her TV and film credits 
include guest-starring roles in Tales from the Crypt, Reasonable Doubts, Hunter, Secret Lives, Into Thin Air 
and The Last Supper. Pamela deeply thanks Larry Moss and Matt Salinger for their courage, skill and love in 
bringing The Syringa Tree to fruition. She is immensely grateful to Caroline Cave, and to the Centaur Theatre. 
Both the play and new novel of TheSyringa Tree are dedicated to her parents, and to the children of South 
Africa.
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Larry Moss -  Director
Moss studied his craft with Stella Adler, Sanford Meisner and Warren Robertson. 
He began his career at New York's famed cabaret Upstairs at the Downstairs and 
went on to appear on Broadway in numerous productions. After teaching in New 
York at Julliard and Circle in the Square, he moved to Los Angeles and founded 
The Larry Moss Studio. It was here that he directed and developed Pamela Gien's 
TheSyringa Tree, which had its world premiere at ACT in Seattle. TheSyringa Tree 

opened in New York in September 2000 and won the Obie Award for Best Play of 2001, the Drama 
Desk Award and The Outer Critics' Circle Award for Outstanding Solo Performance, a Drama League 
honour and a nomination for the John Gassner Playwriting Award. TheSyringa Tree has played to sold 
out houses and critical acclaim around the world, including London (the National Theatre), Toronto 
(CanStage), where it won the Dora Award for Best Actress and Best Play o f2005 and most recently, 
Larry and Pamela, and their producer Matt Salinger, took TheSyringa on a profound journey of the
heart, home, to South Africa to the Baxter Theater.
He developed and directed Bo Eason's one-man show, Runt of the Litter, which opened in New York at 
Manhattan Class Company in January 2002 and was voted one of the top ten plays of the year by New 
York Daily News and was bought by Castle Rock to be made into a major motion picture. In 1998, Moss 
directed the award-winning short film  Dos Corazones. His book on acting, The Intent to Live, was 
released by Bantam Dell in 2004. Moss directed Michael Raynor's is Floyd Steam? Richard
Kalinoski's Beast on the Moon and Jack Holmes' RFK. He w ill direct by April Daisy White Off-
Broadway and Clint Holmes' new Broadway musical Just Another Man.
Moss coached Helen Hunt in As Good As It Gets (Academy Award); Hilary Swank in Boys Don't Cry and 
Million Dollar Baby (Academy Awards); Michael Clarke Duncan in The Green Mile (Academy Award nom­
ination), Hank Azaria in Tuesdays with Morrie (Emmy Award), Jim Carrey in The Majestic, Tobey Maguire 
in Seabiscuit, and Leonardo DiCaprio in The Aviator (Golden Globe Award and Academy Award nomina­
tion), The Departed (Golden Globe Award nomination) and Blood Diamond (Golden Globe Award and 
Academy Award nomination). Moss is a founding director of the Edgemar Center for the Arts -  a two- 
theatre multi cultural complex encompassed in Frank Gehry's architectural landmark building, which 
opened in Santa Monica in September 2003.
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Jean-Marie Bergeron was born in Montréal in 1947. He began 
painting in 1987.
He has been part many solo and collective exhibits starting in 1989 
at the M.A.A. Club de sports in 2001. Other places his paintings 
have been seen were at Galerie Art Jeunesse, Complexe du Canal 
Lachine, Galerie Terruchito, Galerie Concept Art, Studio Orange and 
Atelier Théâtre de Longueuil to name a few. Now exposing at 
Galerie Clarence Gagnon in Montréal and Baie St-Paul.



Caroline Cave
Caroline is honoured to perform at Centaur, in beautiful Montreal. 
Reforming The Syringa Tree at the CanStage and Vancouver Playhouse, 
she garnered the 2006 Jessie Award and the 2004 Dora Award for 
Outstanding Performance by a Female Actress in a Lead Role. Other 
theatre credits include John and Beatrice (Tarragon Theatre), for which 
she was nominated for a 2007 Dora Award; Past Perfect (Tarragon 

Theatre); the Canadian premiere of Trying (NAC/CanStage); Lady M in MacBeth (Theatre 
Calgary); Three Sisters, The Royal Family, Caesar and Cleopatra, The Detective Story, The 
Millionairess, Fanny's First Play, The Man Who Came to Dinner (Shaw Festival); The Proposal, 
Dark Voyage (Shaw/CBC Bell Canada Reading Series); Holiday, Gaslight (Theatre Calgary); 
Anne (Betty Nomination), Cosi, Sylvia (ATP); My Grandma's Eyes (Quest Theatre); Stale Mate 
(Theatre Network); Village of Idiots, As You Like It, and Jennie's Story (Studio Theatre, 
Edmonton). Film and television credits include The Gathering (Lifetime); the lead role of 
Claire in the feature film Six Figures (Toronto International Film Festival, 2007); Stargate: 
Atlantis (Sci-Fi Channel); The L Word (Showtime); feature films The War Bride and Almost 
American; The Associates (CTV); Regenesis (Movie Network); Kevin Hill (UPN), and the lead 
role of Carol in the feature film This Beautiful City (TIFF 2007). Upcoming theatre includes 
Millamant in The Way of the World, directed by Peter Hinton for Soulpepper and The NAC. 
Caroline studied at the Royal National Theatre, The Banff Centre, The Arts Umbrella, and is a 
proud graduate of the BFA Conservatory Acting Programme at University of Alberta. Her 
deepest gratitude to Matt Salinger for his compassion, dedication and insight; Pamela Gien 
for her friendship, her artistry, and this extraordinary play; Larry Moss for his honesty and 
loyalty, and for continued inspiration. Special thanks to Rick Rinder -  the Best Stage 
Manager on the Planet. Caroline thanks Jane Gooderham and Kelly McEvenue, who have 
worked with her as movement and voice coaches, respectively, since 2004, and to Harry 
Judge, for joining her on Lizzie's Swing, and pushing her higher.
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Matt Salinger-Producer
After a decade as a successful actor, M att formed New Moon 
Productions in 1994 and has produced or executive produced twelve 
feature films, all outside the studio system, working with many first 
time directors, writer-directors, and such talented and eclectic actors 
as Angelina Jolie, Stephen Rea, Mary Louise Parker, Ricky Jay, Diane 
Keaton, Alfred Molina, Dr. Haing S. Ngor, Danny Aiello, Martin Sheen, 

Paul Sorvino, Lisa Kudrow, Forest Whitaker, Jon Bon Jovi, Jamey Sheridan, Bob Balaban, and 
Lloyd and Beau Bridges. He happened upon Pamela Gien's The Syringa Tree in Larry Moss' 
acting studio when it was first shown to the public, and has been with the show for ten 
years, helping develop it, bringing it to ACT in Seattle, then to New York (where it won every 
award it was eligible for), to the RNT in London, on a National Tour that he also general 
managed, and to Toronto, where the production he co-produced with CanStage -  with 
Caroline Cave and Yanna McIntosh alternating in the role -  won the Dora award for Best 
Play, and Caroline won for Best Actress. He produced it at the Baxter Theatre in Cape Town 
with Pamela back in the role, and at the Playhouse Theatre Company in Vancouver, where



Caroline again won best actress honours. He produced the television version of the play that aired 
on Trio, and is looking forward to working on the film version now that Pamela has recently 
finished the screenplay. He also produced the off-Broadway critical hit Beast on the Moon, also 
directed by Larry.
Matt is working w ith one of the creators of Hoop Dreams and Talking Jazz writer Ben Sidran on a 
documentary style film  set today amidst the culture of passing jazz greats; he recently co-pro- 
duced Love Comes Lately, a film based on three short stories by Nobel prize winner Isaac Bashevis 
Singer- written and directed by Jan Schutte- that just premiered at the Toronto International Film 
Festival. Matt is on the board of North Country School/Camp Treetops, an extraordinary junior 
boarding school and camp in the Adirondack Mountains of New York.

Kenneth Foy -  Set Designer
Mr. Foy has designed the Broadway productions of Candida, Macbeth, Oh, Kay!, Annie, An Evening 
with Jerry Herman, Gypsy (Tony Award) and Dame Edna: The Royal Tour. He designed the Houston 
Grand Opera's acclaimed multi-media production of as well as Little Night Music, 
Madame Butterfly, Pagliacci, the Pulitzer Prize-winning documentary Moment of Impact, and 
Porgy and Bess, which most recently played Milan's venerable La Scala. He designed the 
Goodspeed productions of Can-Can, Oh, Kay!, Pal Joey, Galileo, Red, Hot and Blue and the Berkshire 
Theatre Festival production of Say Yes! He has provided sets for the American Opera Center's 
Xerxes and productions at Julliard, Manhattan Theatre Club, Wolf Trap, Long Wharf, Hartford Stage 
Company, Old Globe Theatre and Chicago's Lyric Opera. Mr. Foy also designed a production of 
Annie in London's West End.

o J
 Steven B. Mannshardt -  Lighting Designer 

Mr. Mannshardt designed the lighting for TheSyringa Tree at TheatreWorks in 
Mountain View, California, as well as the touring productions at the Pasadena 
Playhouse, The Long Wharf Theatre in New Haven, American Repertory 
Theatre in Cambridge, ACT Theatre in Seattle, The Vancouver Playhouse, The 
Du Maurier Theatre in Toronto, The Canon Theater in Beverly Hills, The Studio 

.  Arena Theatre in Buffalo, The Weston Playhouse in Weston, VT and the Dublin 
Theatre Festival in Ireland. As production manager and resident lighting designer at TheatreWorks 
for the past 13 years, he has designed over 50 productions for the company and has won a dozen 
local awards for his design work. In the past 20 years, Mr. Mannshardt has worked for numerous 
theatre, dance and opera companies throughout California. He has also taught lighting design at 
Santa Rosa Junior College for the past 14 years and has appeared as a guest lecturer at many col­
leges in the San Francisco Bay Area.

Table d'hôte 
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275, Notre-Dame Ouest, Montréal (QC) H2Y 1T8 • 514.288.4288 • lenantua.com



Tony Suraci -  Sound Designer
Tony has worked in post-production on films such as Lost Highway for 
David Lynch and Austin Powers for Mike Myers. He has won awards for his 
sound designs on dramatic TV shows. As musician, he has a new CD out, 
called "Tony Suraci, Lost Time,"and has recently been touring in China. He 
has been writing music with Billy Gibbons, and together they have sever­
al songs in an upcoming Paris Hilton film called Bottom's Up. Tony is also 

a writer on the upcoming scripted reality show entitled It's Gibbons! Tony has found it a great 
honour doing the sound for TheSyringa Tree.

Harry Judge -  Assistant Director for Centaur Production 
Harry feels privileged to be a part of the Centaur production of TheSyringa 
Tree. Theatre credits include three recent seasons with The Shaw Festival, 
including the Dauphin in Saint Joan, The Kiltartan Comedies, The Heiress, 
Design for Living, Philip in You Never Can Tell and Henry in Something on the 
Side; Mary's Wedding, Globe Theatre (Regina); Hamlet, Citadel Theatre; The 
Shape of Things, Molière (playRites '02), Alberta Theatre Projects; Malcolm 

in Macbeth, The Diary of Anne Frank, Romeo and Juliet, Theatre Calgary; Much Ado About Nothing 
and King Lear, Free Will Players (Edmonton); Three Sisters, Cosi and Molière, Studio Theatre 
(Edmonton); and The Bald Soprano, Julius Caesar, Major Barbara, The Rimers of Eldritch and Live 
Like Pigs, University of Alberta. Other credits include Assistant Director for Hay Fever at Theatre 
Calgary and Text Coach for The Winter's Tale and Romeo and Juliet at the University of Alberta. 
Harry was also Assistant Fight Director for Romeo and Juliet for Calgary Opera and Fight Director 
for Mystery at Greenfingers for Vertigo Theatre. Upcoming: Will Shakespeare in the World 
Premiere of Shakespeare's Dog (Manitoba Theatre Centre /  National Arts Centre). Harry is a grad­
uate of the BFA Acting Program of the University of Alberta.

Rick Rinder -  Stage Manager
J L j  Rick lives in Maple Ridge, BC with Nadine, a blind date who captured his 

I  heart a couple of years ago. Before that happened, Rick lived a vagabond 
lifestyle; living nowhere and stage managing shows here, there, and 
everywhere. He was last in Montreal, at the Centaur, with Life After George 
in 2003. Over his 30 year career, some of Rick's favourite productions

_ _ H Ü K __ I include Billy Bishop Goes to War (Canadian Stage Company), Vigil
(Vancouver Playhouse), Shirley Valentine (Manitoba Theatre Centre), the very recent The Wars 
(Theatre Calgary) and the Centaur's brilliant production of Michel Tremblay's For the Pleasure 
of Seeing Her Again which Rick helped tour across the country and to Washington DC in 2000. 
Another all-time favourite is the fabulous piece of storytelling you are seeing tonight, The 
Syringa Tree. Rick has done this play with the fantastic Caroline Cave, twice, at the Vancouver 
Playhouse and he is in Matt Salinger's debt for bringing him to Montreal to do it again.

www.centaurtheatre.com

http://www.centaurtheatre.com


Donate $100 or more before December 3 1 ,2 0 0 7  and be entered to  
W IN a one-n igh t stay w ith  breakfast a t Auberge Le Bon M atin  

PLUS dinner for tw o  a t Le Nantua restaurant and tw o  tickets to a Centaur Play!

BE A WINNER 
AND REAP THE BENEFITS!

Centaur Theatre Company is the winner of the Theatre category for the prestigious Conseil des arts de 
Montreal's Grand Prix Award. We were chosen from more than 50 English and French-language Montreal 

theatre companies, making us the first English-language theatre to receive this honour.

Support the Centaur Theatre Company 
and contribute to this tradition of excellence!
By joining the Director's Circle you can reap exclusive benefits such as

□  invitations to intimate gatherings with award-winning artists
□  tickets to dress rehearsals
□  autographed production photos... and more!!

All donations are tax-deductible.

www.centaurtheatre.com for more information on donor benefits »

J0T H E
DIRECTOR'S
CIRCLE

YES! I WOULD LIKE TO SUPPORT CENTAUR THEATRE BY JOINING THE DIRECTOR'S CIRCLE

/□  l/we would like to make a tax-deductible donation of $ SPONSOR;
Desjardins
Carrefour□  Enclosed is a cheque or money order payable to Centaur Theatre Company Charitable Registration Numbers 

Federal 024-9938-22-08 
Provincial QOA-O052-O317

□  Visa □  MC □  AMEX □  DCPlease charge my

Card# Expiry

Name on card Signature

□  l/we would like this donation acknowledged as

,

Address Province Postal CodeName

Telephone e-mail

Centaur Theatre Company, 453 St-François-Xavier, Montréal, OC H2Y 2T1 Tel.: 514-288-1229 Fax: 514-288-8575 www.centaurtheatre.com

Did you know...
When you donate shares to Centaur Theatre Company there is no tax payable on the capital gain.

You also receive a charitable receipt for the FULL amount of the value of the shares donated.
This would be a perfect tim e to donate shares of BCE or Alcan. Otherwise the proceeds from the pending sale of shares will be subject 

to a capital gains tax, and donors w ill have fewer funds at their disposal to support the Arts!
For more information, please call Haleema Mini in the Development Department at (514) 288-1229, extension 235.

http://www.centaurtheatre.com
http://www.centaurtheatre.com


H ^V0
m '

«tV® 1
f t

ü

%

'###

sfr
a

iWElwlliÉ2 ES1m SK
m ii

m
i

V
\

o :

■

U: H

B
:

MMÉl■il

%



Season Sponsor 
Hyrdo Quebec 

Production Sponsors
National Bank 
Ogilvy Renault
Osler, Hoskin & Harcourt s.e.rt.c.r.i./s.r.i. 

Spiegel Sohmer 
Stikeman Elliott

Theatre of Tom orrow  Sponsor
Canada Life 
Great-West Life 
London Life

Corporate Campaign Sponsor

We offer our thanks
Centaur Theatre Company g ra te fu lly  acknowledges 

the fo llow ing  corporations and foundations 
whose generous support a llow s^ 

to p roud ly  continue to b ring  fo r th  theatre 
tha t solid ities our a rtis tic  vision 

and reflects the ever-changing world a round us..

^entaur

CIBC
Director's Circle Sponsor

Desjardins
Colour Program Sponsor

Litho Quebec 
Accomodation Sponsor

Best Western - Hôtel Europa 
M edia Sponsors

The Gazette, CFCF CTV, Q92,
The Montrealer, Fugues, Prestipresse, 
Art & Fine Living with Jona

PRO UD SPONSOR OP C T N T A U R  THPATRP: C O M P A N Y

CIBC

W W W .C IBC .C O M

Donors to Corporate and Foundation Campaigns
O lym pians ($10,000 & above) Marjorie Bronfman*

Nova Steel Ltd.
The Birks Family Foundation 

The Lloyd Carr-Harris Foundation 

The Roasters Foundation*
Velan Foundation

The CSL Group Inc.
The Hay Foundation*
The Irving Ludmer Family Foundation 

The Jane Skoryna Foundation 

The Nathan Steinberg Family Foundation* 

Walker Glass Company Limited

Power Corporation of Canada 

Stephen R. Bronfman Foundation 

Telus
The EJLB Foundation

A rgonauts ($5,000 - $9,999)
Muses ($ 1,000-$2,499)_ _ _ _ _ _ _ _ _
Az'rieli Foundation 

Bell Canada
Borden Ladner Gervais LLP 

Décarie Motors 

EnCana Cares Foundation 

Fednav Limited 

Forensic Technology Wai Inc.
H.J. O'Connell Ltd 

KPMG mslp 

Leonard Davidson 

Levy, Pilotte Chartered Acct.
Litho-Pak Inc.
Lovell Litho & Publications Inc 

'M itz i and Mel Dobrin Family Foundation 

Montreal Exchange Inc.
Ted Fletcher 

Port of Montreal 
Ratuos Inc.
SNC Lavalin Group Inc.

Fates ($500-$999)Alcan Inc.
Anonymous 

Cogeco Inc.
E.D. Foods Ltd.
Fondation Daniel Langlois 

Pratt & Whitney Canada 

RBC Capital Markets 

Reitmans (Canada) Limited 

Scotia Capital Inc.
The Hylcan Foundation* 

TNG Corporation Inc.
Zeller Family Foundation**

Bitumar
Canaccord Capital 
Dalfen Family Foundation 

Fondation Denise et Guy St-Germain 

Fort Insurance 

Golder Associés Ltée 

Graham Boeckh Foundation 

H.L. Blachford LTD 

Kruger Inc.
Mike Rosenbloom Foundation 

Morris & Mackenzie Inc.
Ogilvy & Ogilvy Inc.
Raymond Chabot Grant Thornton 

Robco Inc.
Seville Pictures
The Richter Charitable Foundation 

The W illiam  & Nancy Turner Foundation 

•THEATRE OF TOMORROW SUPPORTERS

Graces # 2 ,% X W 4 ,9 9 9 J

BPR Bechtel Inc.
Browns Shoes 

Canderel Limited 

Ernst & Young 

G. Pierre Lapointe
Joseph (Jim) Wilson, CIBC Wood Gundy * *  SATURDAY MORNING CHILDREN'S SERIES SUPPORTER
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http://WWW.CIBC.COM


T
o create, develop and present 
a season o f  tho u g h t-p ro vo k in g  
plays th a t reflect our a rtis tic -  
v is ion and insp ire  and engage the 

M o n tre a l co m m u n ity  is a joy and 
a priv ilege fo r a ll o f us who are 
associated w ith  th is  great theatre 
company.

TH E
DIRECTOR'S
CIRCLE

Carrefour
Conjuguer avoirs et êtres

C entaur 1 heatre Com pany g ra te fu lly  
acknow ledgesthe fo llo w in g  D ire c to r s 
C irc le  members and thanks theyp^for 
th e ir  generosity.

Leading Roles ($500 & above) Wakeham Pilot 
Christopher Kim Playle*
Cherry and Michael Richards 
Katherine and James Robb 
Nicolas Santo and Richard Santo 
Andrea Segal, CFRE
Hélène Côté-Sharpe and Dennis A. Sharp
Alison and Joel Silcoff
William Tierney and Deborah Campbell
Donald T. Walcot
Lorraine and Christopher Winn

Featured Players ($250-$499)

Joan and Howard Golberg 
Barbara and Neil Hindle 
Hugh A. Jones 
George King
David Laidley and Ellen Wallace 
Ann Lambert 
Judith Mappin 
DacT. Nguyen D.D.S.
Chris and Doug Onions 
Joan and Alex Paterson 
Lilian and René Pilon 
Thomas P. Richards 
John Stewart
Dr. and Mrs. Donald Taylor 
Mr. and Mrs. Scott Taylor 
The People Backstage 
Denyse and Robert Walsh 
Shan and Ivor Wharf 
Elizabeth Wirth

Matching Gift Donors

Anonymous
Marie Anna Bacchi
Diana and John Bennett
Janet and Hans Black
M ajaand Peter Blaikie
Ambassador and Mrs. Donald T. Bliss
Hyman Bloom
Michael G. Bronstetter
Morton Brownstein
Hilda and Gord Collins
Karen and James Hardy Craft
Janet Boeckh and Dominik Dlouhy
Jane H. Dunn
Leslie and Victor Eiser
Justice and Mrs. Frederick L. Forsyth
Nicole Parisien and Nick Gaitan
Nancy and John Gallop
Margaret Gillett
Nina and Tom Harrington
Susan and Richard Hart
Mary Higginson
Kristine and Steve Hurlburt
In memory of Douglas Betts
Alicia and Robert Johnson
Fergus Keyes and Peggie Hopkins
Shirley Maxwell
Beth and Hugh McAdams
Janet and Gordon McConnell
Mr. and Mrs. S.T. Molson

Seymour Adelman 
Sylvia and George Aikins 
Anonymous
Lorraine and Marc Belcourt 
Lynn and Michael Belmer 
Diana and James Bouchard 
Barbara and Jim Brodeur 
Dr. and Mrs. Harvey C. Brown 
Barbara and Alex Brzezinski 
Lillian Clarke 
David M. Culver 
Janet Gail Donald 
Dorothy Dorsey 
Anne and Mark Drake 
John N. Fawcett 
Susan Fitzpatrick 
Mr. and Mrs. G. David Garner 
Stephen Gaty

Encana Care Foundation 
Pratt and Whitney Canada
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Centaur Theatre's 
Official Opening 

Night Caterer

RES TA U RAC J  A 
POLSKA

Phone #485-8818 
www.sollythecaterer.com 

email info@sollythecaterer.com

200 St-Paul Street West,
(corner St-François-Xavier)

845-6611

&  ijou/t
next eCent id, <uvlc to  cecei/ûe 

dton3ingHySation!

d-et t&eu d z

<L

d W i
1240 Drummond, Montréal, Qc H3G 1V7 

: 514-866-6492 
£ 3 :  info@europahotelmtl.com

f t :  514-861-4089

m e
■ I  Y i  H Ô T E L  AmEuropA s r

■

http://www.sollythecaterer.com
mailto:info@sollythecaterer.com
mailto:info@europahotelmtl.com
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STATIONEMENT SAFEWAY CANADA LIMITÉE

SAFEWAY PARKINGSTAY CONNECTED

r
Pay-per-use wireless Internet access.

Visit viarail.ca/wirelessintemet 
or call VIA Rail Canada at 

1 888 VIA-RAIL (1 888 842-7245) 
m TTY 1 800 268-9503 (hearing impaired) P

464, RUE ST-FRANÇ0IS XAVIER 
(across from Centaur) 

514-847-1842

j
*

MON.-FRI. $8.00  ' (AFTER 5:00PM) 
SAT. $ 15 .00 *
SUN. $12 .00 *

VIAA M O R E
HUMAN WAY 
T O  TRAVEL

‘ prices subject to change without notice

V I A  R a il C anada

L > &
X ,

(Y.i

Vi
m

m

More than a printer!
A team  working for you!

9\1X

Litho Québec X
X545 Ave. Delmar, Pointe-Claire (Québec) H9R 4A7

Tél: 514.694.9595 •1 .800.454.2462 • Fax: 514.694.3514
www.lithoquebec.com • info@lithoquebec.com

http://www.lithoquebec.com
mailto:info@lithoquebec.com


Roy Surette Artistic and Executive Director 
Charles Childs General Manager

C E N T A U R q:Hydro

ADMINISTRATION
Kika Armata Director o f Communications
Quincy Armorer Receptionist
Katherine Blackburn Development Assistant
Diane Bouchard Assistant Box Office Manager
Henry Brisson Bookkeeper
Mark Hooper Head of Maintenance
Bryce Hunter Arts Management Intern -  UWO
Charlie McKendy Maintenance
Haleema Mini Director of Development
Margaret Murphy Assistant Box,Office Manager
Aleksandra Oleszkiewicz Accounting Manager
Lynn Priest Box Office Manager
Steve Ross Graphic Designer /  Webmaster
Layne Shutt House Manager
Eric D. Sukhu Group Sales & Outreach Coordinator
Charlene Todaschuck Subscription Renewal Manager
Catherine Vokey Administrative Assistant
Harmony Walker Assistant Front o f House Manager

T H E A T R E  C O A A P A N Y L J

453 St-François Xavier, 
Old-Montreal, QC H2Y2T1 

Administration: (514) 288-1229 

Fax:(514)288-8575 

Box Office: (514)288-3161 

www.centaurtheatre.com
i

BOARD OF DI RE CTORS

Interim Chairman
Hugh McAdams

Vice-Chair
Fergus V. Keyes, Panamsec.com Inc.

Treasurer
David A. Lysak, Les Aliments Multibar Inc.

PRODUCTION
Daniel Barkley Head Scenic Artist 
Richard Brown Properties Builder 
Peter Cerone Audio Engineer 
Rich Dawson Head Carpenter 
Viviane Dohle Head Teciïnfcïan 01 
Vickie Marston Head o f Properties 
Howard Mendelsohn Production Manager 
Jessica Mensch Scenic Painter 
Anja Papenfuss Dresser 
Cody Stade! Head Technician Ç  ,
Mary Thomas Wardrobe Supervisor 
Alan Yeoman Master Carpenter

Marie Anna Bacchi, Bell Canada 
Annie Bergevin, CIBC World Markets Inc. 

Janet Black, Interinvest Corporation 
Mark R. Bruneau, Pre2Post Inc. 

Nicholas Gaitan 
Tom Harrington 

Carolyn E. Renaud 
Cheryl Richards

Andrea Segal, CFRE, Carleton University 
Alison J. Silcoff, Alison Silcoff Events

SET UP CREW 
Mike Carvalho 
Jesse Lund 
Ace Martens
Julie-Anne Parenteau-Comfort 
Tim Rodrigues 
Kobe Sellers 
Brigid Wilkinson

i

Centaur Theatre Company is a member of the Professional Association of 
Canadian Theatres and engages artists who are members of Canadian Actors' 
Equity Association, under the terms of the Canadian Theatre 
Agreement Centaur Theatre Company performs under the auspices of the 
Centaur Foundation for the Performing Arts.

;

http://www.centaurtheatre.com


! “Funnier than 
ordering poutine 
at the Ritz...”

I

Passez un bon moment ! 
Have a good tim e !
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AARON, TASSO & SUZANNE 192
Montreal’s ‘BIG FUNNY MORNING SHOW’ - 5:30 to 9:00

A Z W u 5 radio station
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