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In trod u ction

T h i s  S e c o n d  B o o k  o f  M elody  P i c t u r e s , — w h ic h  e m b o d ie s  the  s a m e  t e a c h i n g  m e th ­

o d s  as  t h o s e  e m p lo y e d  in  t h e  u s e  o f  th e  f i r s t  b o o k  o f  t h e  s e r i e s , — is  n o t ,  in  a n y  

s e n s e ,  a  g r a d e d  c o u r s e  o f  s t u d i e s ,  t h o u g h  e a c h  li t t le  p iece , as a  separa te  n u m b e r ,  n o t  

o n l y  i n v o l v e s  t h e  s t u d y  o f  s o m e  e s p e c i a l  p o i n t  in  t e c h n i q u e  n e c e s s a r y  to  t h e  p u ­

p i l ’s p r o g r e s s ,  b u t  a l s o  is  i n t e n d e d  to  d e v e lo p  h i s  p o w e r s  o f  e x p r e s s i o n  a n d  i n ­

t e r p r e t a t i o n .

T h e  f a c t  t h a t  c h i l d r e n  lo v e  a  " p i c t u r e ” , o r  a  " s t o r y ” , n e e d s  no d e m o n s t r a t io n ,  

a n d  t h e r e  i s  n o t h i n g  e s p e c i a l l y  n e w  in  t h e  i d e a  o f  t h e  r h y m e s  a n d  sk e tch e s  w h ic h  

a c c o m p a n y  t h e  m u s i c a l  n u m b e r s  in  t h i s  b o o k .  T h e s e  r h y m e s  d o  n o t  i n d i c a t e  t h e  

r h y t h m  o f  t h e  m e l o d i e s ,  ( e x c e p t i n g  in  t h e  " S p i n n i n g  S o n g ” , the " H u n t i n g  S o n g ”

a n d  t h e  " M i n u e t ” )_ b u t  t h e  " s t o r y ”  in  t h e m  i s  a  s t i m u l a n t  to  t h e  i m a g i n a t i o n ,

a n d  t h r o u g h  t h e  s i m p l i c i t y  a n d  f a m i l i a r i t y  o f  t h e i r  s u b j e c t  m a t t e r  does th e  c h i l d ­

i s h  m i n d  d e v e lo p  a n  a p p r e c i a t i o n  o f  t h e  m u s i c a l  p h r a s e  a s  th e  e x p r e s s i o n  o f  an  i-  

d e a ,  a n d  a l s o  a n  i n t u i t i v e  a n a l y s i s  a n d  u n d e r s t a n d i n g  o f  i t .

I

M a r g a r e t  B .  M a r t i n

I
Copyright M C M X IV  by The John Church Company 

International Copyright

Made in the U. S. A.
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Jumping the Rope

In  the  fo llow ing  s tudy  the  rh y th m  suggests  the  tu rn in g  of th e U ; >)ju m p in g  ro p e .

T h e  re sp o n s ib i l i ty  of  tu rn in g  the  ro p e ,  ve ry  even ly  and  s te a d i ly ,  r e s t s  upon th e  p u p i l .

P re p a ra to ry  p h ra se ,  to  be  t ra n s p o s e d :

B . X . r 1B .  H .

m
ï

F F ! f
2 .W.

stead  - iS te ad  - i - ly tu rn  - in g  they, r o p e .>
' r

W e  jum p  the  r o p e , j u s t  y ou  and  I ,  

T o  see who jum ps  the  b es t  w e t r y  

B u t  B ab y  S is t e r ,  s ta n d in g  by,

S he  t r ie s  to  ju m p ,  and th e n -  oh my!

She  s tops the rope  !

)

She lau g h s ,  she  doubles up in g le e  ! 
W e m ust b e g in  a g a in ,  you  see ,

S o  i f  ou r  t u r n e r  a n d  th e  t r e e  

W i l l  tu r n  a g a in  for y ou  a n d  me 

W e ’ll ju m p  th e  ro p e  !
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Jumping the Rope
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Spinning Song
(T h e  acco m p an y in g  v e rses  in d ica te  th e  rh y th m  o f  th e  m u s ic ,  a n d  can  be s u n g  to  it i f  d e s i r e d .)

S p in n in g ,  s p in n in g ,  a l l  d a y  l o n g ,

I t  w a s  a v e r y  p le a s a n t  s o n g  

T h e  w h i r r in g ,  w h i r r in g ,  p u r r in g ,  p u r r in g  

O f  th e  b u sy  s p in n in g  w h e e l .

)

A s  r o u n d  an d  ro u n d so f a s t  i t  f lew , 
A n d  eve£ lo n g e r ,  s t r o n g e r  g re w

)

T h e  th r e a d  th a t  G ra n d m a  u s e d  to  sp in  

O n th e  b u sy  s p in n in g  w h e e l  !

® Spin-ning, spin-ning, all day long, I t

3
1 ;y pleas-ant songw as a v er  *-2 )
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S w ing ing
S w in g  me h ig h ,  sw in g  m e low , 
J u s t  a s  f a r  as th e  sw in g  w il l  go !  
S w in g  m e lo w , sw in g  m e h ig h ,  
T h en  I ’ll " l e t  th e  o ld  c a t  d i e ! ”

3

B9 E Q I$ î $f f

i . f  f  j  :f f 4 K L i - ^ 4f = i

i £

r T m 4kt t tÏF F

f r f  l M p Hm
■

t e t

iÊmm t it i#

( " L e t t i n g  th e  o ld  ca t  d i e ” )
r \

Œ

U 1/  5

LÜ "Lr-W w j2-jlÏ 9-^■J--i - 'ff
rit.

m mm t iF

17325



7 / y

m6

z > x
' /

<
) V]

V f
là

m// i j/c/'st'J m !i:,V>- V A FQi; A Sfek A ' f i y"%Æ Â

V/ V
'T M  / l , *w X V Sy  -

r
',6x > W

y

f  z y/  ^

Hunting Song

IB low  y o u  th e  h o rn !  b low  y o u  th e  h o rn !
R e a d y !  W e’re  o ff  to  th e  ch ase !  

G a llo p ,  a -g a l lo p ,  sk im  o v e r  th e  g ro u n d  ! 
T a k i n g  th e  fence  a n d  th e  d itch  a t  a  bound! 
T h e  b a r k in g  of d o g s ,  th e  s h o u t in g  of m en, 

M ak e  g lo r io u s  s o n g  of th e  h u n t , s ir  !

( T h e  H o r n )
5

4^ Li
Yl -fb
'S 1 ^ 5

L .Æ

± ±

c \4

g # £ = *
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Question and Answer

T o  t h e  P u p i l  :

A s  y ou  p lay  th i s  m u s i c , d e a r ,

*
F i n d  th e  “ q u e s t io n s ,”  one  b y  one .

I f  y o u  l i s t e n  y o u  w il l  h e a r

an sw e rs  ”  to o ,  b e fo re  y o u ’re  done  !< (T h e

13
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The Evening Bell
(A  P e d a l  Study)

T h e  p e d a l  is u s e d  th ro u g h o u t  th is  n u m b er  in  o rd e r  t h a t  a  smooth legato  m ay  be  o b ta in ed  in th e  ac­

com pan im en t o f  b ro k e n  c h o r d s . I t  is p re su m e d  th a t  th e  p u p i l  h a s  h ad  p re v io u s  t r a i n i n g  in th e  c a r e ­

fu l u se  o f  th e  l e g a to ,  o r  s u s t a in in g  p e d a l ,  a n d  is able  to  p ro d u c e  the d e s i re d  le g a to  w ithou t  any blur, 
r in g , or overlapping o f  to n es .

3 2 15 35 44, 4> 2 r 1* iA ? w,L .H .
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The Minuet .4 ,

Ail Y-_
'T i s  an o ld - fa sh io n e d  d a n c e , 

V e ry  s ta te ly  an d  s l o w ,

I t  w as  d a n c e d  f i r s t  in  F ra n c e  

B y  th e  K i n g ,  l o n g  ago  !

W h e n  he s tep p ed  to  th e  m usic  

(W h ic h  b e g in s  up o n  (<th r e e ” ) 

B o w in g  low  to  h is  p a r tn e r ,  

’T w a s  c h a rm in g  to  see !
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The Gavotte
A n o th e r  v e ry  old F rench  dance ,  a n d ,  l ike  the M inue t ,  i t  is g ra c e fu l  and d ig n i f ied .  T h e  movement, _

is m ore  l iv e ly ,  how ever,  an d  th e  m usic b e g in s  upon th e  last h a l f  o f  the m e a su re ,(in ~  m e tre )  i 

ends upon  th e  f i r s t  h a l f .

a n d
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Plano Music for Becreation and Study by Jessie L. Gaynor.

First Pedal Studies
For the Piano

By

Jessie L. Gaynor

Price, 60 Cents

In her FIRST PEDAL STUDIES Jessie L. Gaynor gives 
the very young player the fundamental work in pedal technic 
which must prepare for the efforts of the advanced student. 
It might even be said that Mrs. Gaynor’s work is the more 
important as, in an understandable manner, it lays the foun­
dation for the correct use of the pedals which makes for the 
success of future development.

A “Preface” explains the scope and purpose of the work, 
which was written because the author found her “young pupils 
eager to use the pedal before the music they were playing 
quired it.” Stress is laid on the fact that the “foot should 
press the pedal down at the note and hold it during the time 
value of the note;” also that the foot when raised for a rest, 
should remain in contact with the pedal to avoid waste motion 
and form the habit of intimacy between foot and pedal.

Mrs. Gaynor considers the latter part of the first year none 
too early for a child to begin to use the pedals, and her studies 
have been planned for use in connection with second grade 
material in general, and in particular with volumes one and 
two of her MINIATURE MELODIES.

A simple pedal notation makes clear the application of 
every principle advocated by the author, and there are studies 
for the right hand and left hand alone, as well as for both 
hands. It should not be forgotten that in FIRST PEDAL 
STUDIES the author, as in so many of her other works, has 
not based her book on theories, but on facts. The book is 
valuable to teachers, because it is the work of a teacher and 
the fruit of practical observation and experience.

THE JOHN CHURCH COMPANY
CINCINNATI NEW YORK LONDON

4

i
re-

4



Plano Music for Recreation and Study by Jessie L. Gaynor.

Finger Plays
Elemental Hand and Finger Exercises

B y

Jessie L. Gaynor

Price, 60 Cents

Every teacher who has taught young beginners will recall 
the time and attention devoted to the continual correction of 
the hand position and movement of the fingers. The FINGER 
PLAYS, little song games, whose words suggest the proper 
movement of the fingers, and whose rhythm  controls tha t 
movement, prepare the child so well before going to the piano, 
that when he does, hand and finger positions have been thor­
oughly learned.

All the necessary finger motions are included in a few 
games: the up and down motion in "Miss Muffet” and "Marching 
Song,” the side movement of the thumb in "Jack  be Nimble 
and "Jack Horner,” the wrist work in "See-Saw,” and relaxed 
wrist in the line "Frightened Miss Muffet away.” The teacher 
should sit a t the table with the children to supervise their arm  
and hand positions, and it is essential tha t the height of chairs 
and table be arranged so tha t the elbows of the players are on 
a level with the top of the table, about the same position the 
pianist takes a t the piano. The games should be played with 
all the fingers to equalize both hands, and in exact time to the 
rhvthm of the music, in order tha t rhythmic sense as well as 
technical correctness be developed.

Each of the five games included in FINGER PLAYS,—The 
Chicken Coop, Little Miss Muffet, See-Saw, Little Jack  Homer, 
Jack be Nimble, Marching Song—is illustrated by photographic 
figures showing the position of fingers and hand while playing; 
and each game is provided with notes and directions. I t is 
Mrs. Gaynor’s unqualified success in her own teaching with 
these little FINGER PLAYS, which remove the greatest tech­
nical stumbling-block of the beginner a t a  time when his mind 
should be taken up with learning the notes, tha t is responsible 
for their publication.

>

t*

THE JOHN CHURCH COMPANY
CINCINNATI NEW YORK LONDON
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Conversation
Lessons

for the

Beginner in Music
by

Blanche Dingley-Mathews

is a book written for the guidance and 
instruction of class-room teachers. The 
application of the teaching methods of 
Mrs. Mathews enables any teacher to 
present Rhythm, Melody, Harmony 
and Notation to young children in a 
simple, correct and understandable 
way. This book is thoroughly practi­
cal and interesting, and is written by 
a teacher known by all for her original 
and effective work.

List ‘Price, One Dollar
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Musical Essentials
by

Harold B. Maryott
Instructor in Harmony, Sight Reading, and Public School 

Music, Chicago Musical College

P r ic e , $1 .00

This volume presents the rudim ents which every student must master 
in  a clear and attractive manner. I t  is especially valuable because it is not 
w ritten from  the theoretical standpoint, bu t is the direct outcome of 
PRACTICAL experience in  the educational field. W hile some "Catechisms 
of Music” now on the m arket date from the eighteenth century, and have 
been revised time and time again in  an effort to "bring them  up to date”, 
Mr. Maryott’s volume is originally conceived and w ritten on absolutely 
m odern lines. And it is as an authoritative MODERN presentm ent of the 
essentials of musical knowledge that it has been adopted in  a num ber of 
music schools, conservatories and colleges.

An introductory chapter considers "Music as a Language”. Then 
come chapters on: Notation; on Time, Rhythm, Phrasing and Dynamic 
Term s; the Major Scale; the M inor Scale; the Chromatic Scale; Intervals; 
T riads; Seventh Chords; Inversion of Seventh Chords; Cadences; Recog­
nition of Harm ony; Transposition, M odulation and Suspension.

Chapter X III covers: Passing and Auxiliary Tones, Anticipation, ( 
gan Point, Embellishments, Abbreviations, the Piano Pedals, Expression 
and Phrase Signs, and Pitch Names, (English and G erm an). Chapter XIV 
reviews the Musical Forms, vocal and instrum ental, Program Music, the 
M odern Orchestra and Conducting. Chapter XV is devoted to Prosody ; 
Chapter XVI gives Pronunciation o f German, French and Italian Words 
and a List of Musical Abbreviations. In  Chapter XVII Acoustics, Pitch, 
Overtones and the Tem pered Scale are considered.

The concluding chapter treats of Musicians Prom inent in  Musical His­
tory, Schools of Composition and American Composers. EVERY CHAP­
TER IS PROVIDED W IT H  COPIOUS MUSICAL ILLUSTRATIONS, there 
is an excellent index, a valuable "List of Words Used Ambiguously in 
Music” and a concise "Dictionary o f Musical Terms”. All in  all MUSICAL 
ESSENTIALS is the most practically useful m anual obtainable of "what 
every music student should know and understand”.

Or-

THE JOHN CHURCH COMPANY
CINCINNATI NEW YORK LONDON
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