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My dinner with Gabrielle
GABRIELLE ROY:

A PASSION FOR WRITING

By Andre Vanasse

XYZ Publishing

$17.95. paper. 158pp

ISBN 978-1-894852-25-8

n 19-9. Andre

Vanasse. then in

his Late thirties, was

in charge of invir-

ing Gabrielle Roy

to à reception at the Uni-

versitv ofSaskatoon tor a
meeting of the Lcarned

Societies. Rov had long

been a heroine to the

writer and teacher, who

deeply admired her work.
Rov was unable to artend

the reception but sent a

speech, which Vanasse

nearly lost in misplaced

luggage. He had a litho-

graph sent to her as

« thank vou for

her contribution.

but it never

reached her,

Later that vear

\anasse went to

Roys summer

house in Petite-

Rivière-Saint-

François to apolo-

gize in person and

to wll her chat the loss

would be made up. Rov

tore a strip off’ her unex-

pected visitor. making it

clear thar she was an-

noved that she had re-

ceived neither any thanks

from the Association. nor

had the lithograph re-

placed. Vanasse. shaken.

turned to go. when Rov

asked him to stay longer.
“I'mtoo upset.” she said.

“I need company. To tell
vou the truth, | dont feel

too well”

And what happened
that evening was to re-

main with Vanasse all his

life: Rov spoke candidly

about her writing and her

family. less can-

didlv about her

husband. The au-

thor was tamed

tor her charm,

and Vanasse was

not immune. He

cherished the

evening ofcon-

versation, andteh

obliged tor many

Vears to treat i

as confidential.

lt wasn't until

François Ricard
published his

Gabrielle Roy: Une Vie

in 1996 (published by

McClelland & Stewart

as Gabrielle Roy: A Life in

1999) that he fel at ease

writing about his meeting

with Rov.

In this biography

\anasse recounts that

Gabrielle Roy was

famed for her charm,

and Vanasse was

not immune.

conversation. and pro-

vides a commentary on

Rovs lite. Roy had an as-

tounding success with

The Tin Flute which was

never repeated. She had a

vocation to write though.

andstruggled on, al-

though the struggle even-

wally ruined her health.
She was teted in her pub-

lic life and suffered dis-

tress and humiliation in

her private lite. She sup-

ported her family as best
she could, but they want-
ed more. She and her

husband Marcel Car-
botte, a homosexual, had

a stormyrelationship

filled with quarrels and

 

reconciliation, Some of

this, too. she shared with

Vanasse.

Pare of the charmof

this Quest biography is

the sense that Vanasse is

sharing that evening with

readers. He worries about

whether he will ever get

anvthing to cat and
drink as the storvecller

keeps on. but doesn’t

wish to upset his hos

ess by mentioning

such mundane mat-

ters. Luckily a neigh-

hour brings in + tour

tere which Rov and

Vanasse share. washed

down be a bottle

of wine,

On his way home a

the end ofthe evening,

Vanasse, increasingly

struck by the nervous

exhaustion and unhap-

piness ofthe woman he

had just met, and think-

ing ofthe shining star of

literature he knew her to

be. stopped his car at the

roadside and wept. By

the end ofthe book read-

ers feel that they too have

been touched by a fasci-

nating woman and

Writer, EB

By Margaret Goldik. co-cditor

of the Montreal Review ofBooks.  
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This translation of Te malade, to
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example of the strengthsof the graphic nove

medium. It immerses the reader immediately i

UTapu onyRaerLE

in this case a working=cla

ISBN 978-1-894994-

capped a

Montreal family whose

2(US entally handi

iLCA gvdrea

worjg. To her, lifeLg Visually, TR

A”1@- style2are deceptivel

simple; in fact each panel packed withinfoggati thatPFthe story firmly

in its time and place. Yo&tanhethe perfiu pop »1 LU

background.aLl ITLL NT gtiTpas hammered: Josée's fra

cophone family finds it impossible to find French-language care in the West

Island, which leads to mentign.of the YY LCAL 1eSEbenign tone

of the book as a whole Josée ister says “| think they went a bit too far

Young readers will PU away from Hello, Me Pretty with an unforced

message of tolerance and the value of difference; all readers will come away

charmed and moved. IAN McGILLI

Hello, Me Pretty

Line Gamache

 

  
Sosee 16 2 likeable percon,and
She Mikes everyone — including
herself, Jush Ke her grand -
mother Antoinette, she loves
to feet beautiful.

 
 

The Humbugs Diet
Robert Majzels

Why are old foiks
falling our of windows
ot the Keter Gardens
Retirement Home?

A new novel by the

author ot Apikoros

Slew

1-55128-130-9 $18.95
Fiction
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as a detective, and its a

The Prison Tangram
Claire Huot

Rey Pirelli is facing the
first case of her career

deadiy and difficult onc.
She has 14 days to solve
the mvsterious murders of
two mmates at Montrose

prison for women,

1-55128-131-7
Murder mystery

$17.95

 
 

The Closets ofTime

These are the cosets of
tune, where memories
become fictions and
fictions become realty.
Welcome, and please
close the door behind
vou,

Editors: Beverley Daurio

and Rachard Trahlay

1-55128-133-3
Fiction anthology

$1795  
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Marie-Louise Gay and David Homel turned road trips with the

kids into gold in Travels with My Family. And they've got ;

some strong opinions on children’s lit.

hen vou hear the word “vacation,” what do

vou think of? Beaches and warm water. nice

hotels with stvimming pools? Giant ivater-

slides and amusement parks and miniature golfe

Maybeeven Disneyland? Me. too.

But not my parents.

So begins Travels With My Family. a delightful,

funny and deceptively deep book about a peripatetic

clan whose two children prefer the beaten track to the

many oddball destinations their parents keep insist-

ing on.

The book combines the talents of two of Quebec's

most well-regarded and award-laden authors. Marie-

Louise Gay is best known for her ongoing, hugely

successful Stella picture books for young readers

(Stella, Star ofthe Sea: Stella. Princess ofthe Sky.

etc.): David Homelis the authorof five novels (the

most recent, 2003's The Speaking Cure. won the

QWF Hugh MacLennan Prize for Fiction) and a Gov-

By lan McGillis Photos by T.P. Byrnes

 
ernor General's Award-winning translator. Oh, and

another thing: they're married. with two sons now

aged 23 and 19. Travels marks the first time the pro-

lific pair has shared author credit. so it’s hard not to

wonder whether. with two writers in the same house-

hold. the idea of such a collaboration was always in

the air.

“Absolutely not,” says Gay as we chat in the cou-

ple’s Outremont home. "We never thought of that at

all. I'd been writing and illustrating children’s books

for over 30 vears and David had never had anything

to do with children’s literature. It just happened.”

“At one point.” says Homel. “we tried to do a pro-

ject together but were unable to. But it wouldn't

have been for kids. It seemed natural that we would

go on working in our own areas.”

“Then.” Gay picks up the thread, “about two years

ago, the idea came to me to do a book about all the

traveling we'd done with our kids. I wanted to make

it a picture book. but it soon became obvious that it

 

Ë
;
$

wr
v
a

PR
ES

 

i
5

=

would not be a picture book anymore. It was much too

long. I would talk about it with David and at one point

he said ‘Gee. I'd really like to work on that with you.™

“Once 1t became obvious that it was a work of

longerfiction that was forming. something that I'm

more used to doing. I saw that I could actually get

involved in the project. which was full of personal

emotions of different sorts.” adds Homel

Forthe novelist the timing was especiallv propi-

tious.

“I was working on another project that was offer, 5

ing some effective resistance. so I was actually hal)

to say. ‘Well. if this project isn’t going too well. maybe #

I can do this." It proved to be an excellent kind of :

time out. and it gave me a lot of confidence after-

wards, because Travels was fun to do — not easy. be-

cause writing is writing — but it gave me a sense of

enjoyment. which is what vou're supposed to have

but was lacking for me at the time. It was a lifesaver

in some ways.”
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Division of labour on the project was

never completelyclear cut. “I would

make a skeleton or outline and hand it

to David,” Gay says. adding that she

herself created a lot of the dialogue

“because I'm used to doing that with

characters of those ages. When you're

writing the voices of children it's so im-

portant to get it right. so that children

identify. It’s not so much a conscious

thing. like This is a three vear-old.’

more than that vou just know when

it sounds right. | have an instinct in

that sense.”

Howconscious of the age of poten-

tial readers were they while working

on the book?

“You have to be very careful with

¢ because it really depends on the

evel of the [individual] reader.” says

Gay. "With Travels we've had seven-

vear-olds, high level readers. come up

to us and sav This 1s great.” and 10-

vear-olds will sav the same. It's a book

where vou could go from seven to 12.

Publishers don’t want to sav that.

though. because it’s perceived as a big

gap. But when vou think of how kids

read and what thevlike to read, it's not

as big a gap as vou might think.”

In a perfect world one might hope

that books would find their readers in a

completely unforced way. but in the

voung readers’ market the reality is

otherwise. as Gay acknowledges. “The

reason books are [labeled byage group]

1s that a lot of people just don’t know

what to buy. They'll go into a store and

say T have a four-year-old’ and they'll

be directed to the two-to-four section.

It's a very helpful thing when people

are insecure.”

Even so. to the neophyte shopper

the children/young adult section of a

bookstore can be bewildering to say

the least.

“It is bewildering.” Gay agrees. “The

choice 1s so enormous. And there’s a lot

of junk out there, books with no con-

ceivable emotional value. There are

writers who seem to think writing for

kids 1s easy. ‘How hard can it be? I read

to my children at night. l'Il write down

a story.”

All this talk leads to another sub-

ject. one that ends up drawing emphat-

ic responses from both writers: the

practice of ‘road testing.’ With books

targeted to specific age groups, and

with public readings being such an in-

tegral part of the kid lit market. is it

not tempting. even irresistible in some

cases, to try something out in a public

forum. to see if it’s working.”

“I've never done that.” says Gay

firmly. “I'm not interested in doing that

at all.”

“People seem to assume that about

children’s books,” comments Homel.

©. do we do that with adults’ books?

ould I read a section of a novel I'm

working on to ‘adults’ to see if it would

‘work'?”” (He provides the inverted com-

mas with gestures as he speaks.)

“Think of The Speaking Cure, which

has to do with psychiatry and war and

Serbia.” Gay addresses Homel across

the kitchen table. “Are you going to say.

‘I'm going to find people who like war

   

     

and Serbia and

psychiatry and I'm

going to read to

them?" No. Youtrv

to write for as uni-

versal a group as

possible.”

Not that it isn't

fascinating to see the

response when a fin-

ished work is read to

an audience of kids.

Homel cites a memo-

rable reading in Toron-

to to a crowd of mostly

Asian children. “lt was

quite obvious that these

were kids who were not allowed to

make fun of their parents at home,

and it was enormously fun and liberat-

ing for them to hear a story where the

adults are figures of fun”

Another thing both have noticed is

that when it comes timefor questions

from the audience. kids ask many of

the same things adults do. The old Is

this a true storv”" chestnut will obvious-

Iv never go away.

"We've told groups ofkids "Every.

thing in here 1s true. but we're writ-

ers.” says Gay. "You take the truth and

vou do something with it. You're not

just transcribing. It's not a journal. it's

fiction. But curiouslv enough it sure

sounds like a storv of two writers with

two sons.”

Travels cleverly and entertainingly

flips thestereotype ofthe fuddy-duddy

parents and the wild innocent children

straining at the leash. Having one of

the sons be the narrator was clearly a

crucial decision.

“That's what makes the book so

pleasurable for kids,” notes Gay. “If it

had been one of the adults [telling the

story]. it wouldn’t have worked in the

same way. It’s a flip. sure, but 1 find

that children have a very strong conser-

vative streak. Yes, they go into fantasy

and adventure, but in what pertains to

their habits and domestic life, they like

things a certain way. They like to be in

their homes and in their beds. We had

to find a way to make [that reversal]

work logically. The main thing we

wanted to stress is that the kid is tak-

ing over the story.”

“The fun part was to be able to

make fun of ourselves by letting some-

body else make fun of us.” Homel says.

“We were able to look at ourselves as

characters and enjoy our own weak-

nesses as parents and as human be-

ings. It’s comic but it’s also dramatic.

The parents are not the fearless lead-

ers. They do the wrong thing. they slip

up. they get vou into

trouble.”

“It's also a testament

to our sons, who have

always been quite open

with us and critical

of us,” says Gay. "We

could see our kids sec-

ing us like that, so we

said ‘Let's just accept

it and go with it." It

opens a door. And

kids who are read-

ing the book and

have parents who

aren't like the ones in

centre of the world”

“But | would stress” emphasizes

Gay, “that we are not writing in order

that kids would learn something. 1

don’t want that to be said about what

we do. Basically you write a story that

vou hope will engage, and you can

write about any subject. There are dif-

ferent ways. So, how would kids sce a

revolution like that? Well, they see it in

their wav. After that it's up to the kids

reading if they want to learn more

about at”

Was there a view from the start to

spinning 7ravels into a series? The cou-

cept certainly lends itself to that idea.

“Children have a very strong

conservative streak.”

the book can still relate to that sense of

frustration, that vou want to do one

thing while your parents don't.”

The real-life response to Travels

by vounger son Gabriel surprised

his father.

“He sad "Phis 1s the best thing

vou've ever written, which was kind

of funny because | didn’t know that he

had ever read anything I'd written! In

workshops | always sav vou have to fig-

ure out and understand vour emotional

attachment to vour work. otherwiseit's

not going to work, For me, in this case

it was really very clear. This was a

wayof going back to the family. I don't

mean nostalgia in the negative sense,

more like "Let's for a moment transport

ourselves back to this time when we

did things for the moment and with

a sense of play and discoverv.”

While there’s no obvious overarch-

ing narrative thread in Travels With

My Family, there 1s a certain ascending

logic in the kind of adventures retold,

from relatively innocuous (a heach

encounter in South Carolina with the

man-child Mr. Sandcastle) to more hair-

raising, peaking with a chapter set in

Mexico, where the family gets caught

up 1n the peasant uprising in Chiapas.

“The culmination of knowledge the

kids have attained earlier on makes it

possible for them to understand certain

things,” Homel explains about the se-

quencing. “The further you go away

from home and the stranger things get,

the more demands the traveling makes

on you, the more intelligence you need.

So in terms ofcharacter development

it makes sense to have [the Mexican

adventure] at the end. There arc other

lives besides yours. You are not the

What did you read as à child?
HOMEL:I hated reading because my parents wanted me to read. So I didn’t read much until I read A
Wrinkle in Time by Madeleine L'Engle, which as I recall was sort of science fiction, which I never read and still
don’t. But something about that book allowed me to escape the present time, which was what I needed. Then 1
started to read more, but I'd do it in secret, so as not to give my parents the pleasure of knowing I was reading.

“No. not at all.” says Homel.

“Theres much less of that kind of plan-

ning than people generally suppose. We

both wanted to avoid the clichés that

often come with series, where youfeel

that the author is calculating several

books m advance”

Planned or not. the success of Trav-

els has occasioned a projected second

book. Set in Europe, this one will forgo

the on-the-road format for an account

of an extended stay in one place: a re-

mote and primitively equipped village

in the south of France, The sons will

have aged, resulting in an appropriate

change in narrative tone.

Given Homel's earlier point that

“writing 1s writing” and therefore an

inherently challenging and serious ac-

tivity, and Gay’s comment on the way

many writers underestimate the diffi-

culty and responsibility involved in

making first-rate hooks for children,

I ask how they feel about the oft-re-

peated canard that somehow the

creation of children’s literature isn’t

quite a bona fide literary undertaking.

“I do get a lot of that,” acknowledges

Gay. “You know, ‘Do you ever think

you're going to write hooks for adults?

The implication being, ‘Do you think

you'll graduate one day? I've never let

that get to me and | never will. You just

do the books you wantto do”

TRAVELS WITH MY FAMILY

By Marie-Louise Gay and David Home)

Groundwood Books

$15.95, cloth, 120pp

ISBN 978-0888996886

TRAVELS WITH MY FAMILY will be published

in paperback on August 15, 2007.

GAY: We moved around all the time when I was a child, and my best friends were books. 1 was a voracious

reader, and at about age 12 I fell headlong into the French bandes-desinées. People who aren’t French don't
always understand the importance of this genre [in Francophone culture], but it’s a very innovative and
creative form.



 

RISE OF THE GOLDEN COBRA

By Henry T. Aubin

Illustrated by Stephen M. Taylor

Annick Press

812.95, paper, 256pp

ISBN 1-55451-059-7

magine a time and place in which
lcaders based important military
decisions on their dreams, consid-
ering these to be a form of divine

guidance. This is the kind of
world we're drawn into by Henry
Aubin's new book for young readers.
Set in the eighth century BCE,the
novel is based on the true story of
the African king of Kush, Piankhy,
whose military campaign and hon-
ourable reign led to the unification
of ancient Egypt.

Aubin's first book, The Rescue of
Jerusalem (Doubleday Canada) is

about the Kushites. A non-fiction
work for adults, it undoubtedly
helped pave the way for Rise ofthe Golden Cobra. Here,

Aubin convincingly recreates the political climate ofche
day, transporting the readers back to a time when great

leaders like the highly principled Piankhy were considered
earthly incarnations ofthe gods.

Embodying the god Amon, Piankhy encourages his
subjects ~ even in a state of war — to behave with maar

(that is, with righteousness and honour). In so doing, he

serves as a role model for the novel's hero, 14-year-old

“HENRY T.AUBIN
TR

 

Aubin invites readers

to ponder the value

of thinking for che

long term.

Life lessons from history

Nebanon (Nebi), who comes of age during
a war that invariably challenges his moral
values. At the centre of Nebi’s revenge fan-
tasies is Count Nimlot, a villainous traitor
who executes a ruthless attack which leaves
Nebi as the sole bearer ofa secret that must
be delivered to the king.

At Piankhy’s court Nebi befriends Sheb,

the king's hot-headed nephew, whose impul-
sive behaviour and desire to inherit the
throne further test Nebl’s values. Sheb
tempts Nebi to give in to his lower impulses
and his thirst for vengeance, but through

a series of adventures fraught with moral
dilemmas the boys mature quickly, discover-

ing the transformative powers of forgive-

ness along the way. “| too have reason to
hate certain people,” Piankhy tells Nebi.

“But I've found that when | hate some-
one, he controls me — he dominates my

thoughts. To find real freedom, you
can't hate.”

The novel introduces readers to some

symbolism. detailing the nature ofthe

cobra and suggesting parallels with the king's strong yet
compassionate rule. Like the creature that adorns his
crown, Piankhy is more of a defender than an attacker,
using ruses to scare off aggressors. The king is no pushover,
though. Push too far, and Piankhy, like the cobra, will use
whatever measures necessary ro protect.

Aubin's original motive for chronicling this episode in
Black history was his desire to find stories of African heroes
for his adoptedson. The result is a page-turner thar boys in
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particular will surely love. Occasionallythe action skips for-
ward too quickly, as important events such as Nebi’s first

night in the desert are summarized in a couple of sentences.
But overall, Rise ofthe Golden Cobra is a worthwhile read,
packed with adventure, action, and timeless truths.
Through Piankhy, who treats both his subjects and enemies
with respect, Aubin invites readers ro ponderthe value of
thinking for the long-term. “Generosity is the best thing

not only for them but for us. If we give themcause to hate
us, they will rebel someday. Peace requires maat,” instructs
the king. The implicit message is to imagine the collective
prosperity that would ensue if more businesses adopted this
concept toward their employees, clients, and even their
competition.

Always seeking the highest good, Piankhy reconciles

power with compassion, challenging the truism that ab-
solute power corrupts absolutely, providing a welcome al-

ternative to the cynical dualism exemplified by many mod-
ern political leaders. And, like Nebi, young readers are apt
to find inspiration in the king, a character who enriches the
imagination with fuller, more satisfying, three-dimensional
possibilities. This inspiration is the first step in creating a
better future. em

By Kim Bourgeois, a reviewer and writer who lives in Montreal.

  

 

WOMBAT SMITH: VOL. 2: BEIJING BREAKAWAY!

By Anne Sautel, withillustrations by Scott Stewart

Lobster Press

$8.95, paper, 94pp

ISBN 978-1-897073-48-3

or those who have not

read the first book in

the Wombat Smith se-

ries, an introduction to the

herois in order. Wombat is

an earnest, sturdy. and like-

able young marsupial who

has been adopted by a
human family. He rides the

bus on his own, uses the

public library, and has de-
veloped a fondness for
chocolate cookies, particu- eo

larly when washed down
with a cool glass of pow-

dered marsupial milk, 0, ;

imported from his native

Australia. combi pit

In Beijing Breakaway! Lo Pros J

Wombatis invited byhis
friend Joshua to play in a SEEPS

soccer tournament in

China. A soccer novice, he

tries hard to play well despite the fact that this unitormis
as long as a dress, and his short limbs do not make him a

nimble or successful player. Wishing to fit in. Wombat be-
comesincreasingly conscious of how different he is from
the other boys. He is such a ... wombat. 
 

Wombat soccer, confident tomboy
What Wombat needs is a little self-confidence. He be-

lieves that finding a lost red panda that has wandered away

from che Beijing Zoo will bring his soccer team luck, and

fortunately, he succeeds in finding little Hong Lu in time

for the big game. Will the red pandareally bring himluck,

or will he humiliate himselt on the field? In an inspired

moment ofpure, intuitive wombatness, timid and clumsy

Wombat makes a decisive play using his strong rear end to
score the winning goal. Take that, Zidane! Only a wombat
could have done it.

Young readers will enjoy reading about Wombar's ad-
ventures in China. Along the way. they will learn interest-
ing facts about the country, and even a few words in Man-

darin. Wombar Smith is a good travelling companion tor

young readers: human enough torelate to and wombat

enough to provide a fewsurprises.

ZIBBY PAYNE & THE DRAMA TRAUMA

By Alison Bell

Lobster Press

$8.95, paper. 95 pp

ISBN 978-1-897073-47-6

t's hard not tolike Zibby Payne. She's à plucky girl and
a talented athlete who does her own thing on her own
terms. She enjoys hanging out with her loyal friend

Sarah, butshe'll nonetheless sprint away to playsoccer with
the boys whenit’s recess. Zibby ablynavigates the increas-
ingly complex social world ofthe sixth grade wearing a
sneaker on one foot and a platform shoe on the other.

Though the tomboy protagonist is definitely a type
we've met before in childrens literature. Zibbyis fresh and
endearing with her confidence, savvy. and sense of humour.

Sheis also willing to take risks, which is certainly the case
when she, a “jock,” tries out for the school musical and

lands the lead female role. Zibby seems a natural for the
part ofa new-to-rown girl who wins the friendship ofher
new classmates through her soccer prowess. When Zibby

gets to Page 83 of the script, however, she panics. Page 83

says that she will kiss the leading male in the play, her
friend Matthew. Zibby's personal role as the class tomboy
is challenged bythe very idea of this kiss.

Zibby's discomfort with the idea of kissing Matthew
is evoked with honesty and humour byAlison Bell, whose
unforced writing style

and choice of words have

enough “street cred” to

be believable for young

and tween readers. Zibby
stalls, makes excuses, and

goesto great lengths to

avoid the big scene with

Matthew, but ultimately
a comically misguided
belief that multiple coats
vf Groovy Grapilicious

lip gloss will create a sec-

ond pair of lips over her

own convinces her that

she can go through with

the disgusting act. Zibby
Payne's adventures have the humour and momentum to be-

come a well-loved series.

By Annie Murray. a BC transplant who is now a Montreal

librarian.
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Joyce Scharfs successfulfirst novel began with bedtime stories andjust kept growing

By Anne Chudobiak

ovee Scharf used to make ap bed-
tine stories for her now tecnaged

daughter. Grace. “Coming up

with a new story every night was

prety axing.” she says, Scharf

didv’c know that those fairytales

would une dav form the basis of

her first novel. Grace and the lee

Prince. I she had, she would

have taken some notes. “Some of then were real

doozies ” she savs from the garden
of her Montreal West home,

“There had (6 be some kind of

animal involved. there had to be

a monster or a bad person threan-

ening the world, and Grace had to

come up with the solution wo save

the dav. Ov ac lease had 10.”

When Scharf finally did put

pea to paper. it was in the sprrie of

fun. [just wanted a creative ex-

ercise.” says the first-time author.

who runs a home-based adveriis-

ing agency with her husband.

Compared to the restrictions ol writing ad
copy. writing fiction scemed “totally indulgent

I remember siting at my kevhoard thinking.
Okay. what am | going to write?” Aud nit

knowing.” Then Scharf remembered the fantasy

world that she'd already created Tor her eldest

danger For those stories, she'd drawn inspira-

tion fromtwo main sources: the fairvales dia

she'd enjoved as a child (Hans Christian Ander-

sen. the Brothers Grimm): and the beaux and

destruction of Quebec S 1998 1ce storm. =| just

hind of pur the two together” She sins,

The result was an tinprovised series of ad-

ventures resolving around a fictional Grace. an

atherwise normal girl who is <ommoned away

from her nice house ona busy boulevard to save

the distant Tee World from impending peril.

“There are pieces of my Grace inthis

(race savs Scharf. “Dur <he is au individual

character”

Scharf based the house and garden in the

stories on her former home on West Broadway

street in Montreal West, The difficult part was

creating the new world. “There's a lot of respon-

sibility that goes along with that.” say~ Scharf
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ISBN 978-1-894852-18-0
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“hes almose anthropological.” Tithe lee World,
there are no colours: “Black. white, clear, silver.

that's it.” Food is prepared without heat. Magie

I~ rapa

Sehauf was surprised to realize what a
wealth of material the bedtime stories presented

in written forme = Aer about a hundred pages.

realized. “This is nota creative exercise any -

more.” She invited friends and family 10 weigh
in on lier work me progress. which reprised the

characters from the imaginary world
that she'd created Tor her daughter:
lee Prinee Owvn. Princess lFarren and

Percival the Dragon. “The response
was overwhelmingly, Where's the
rest?” And that's when | realized |

was writing a book, And so then |
just plunged into ie”

Alter some initial interest and

cncouraging words front a New York

publisher the book received 25 rejer-

tions before being picked up by
Saskatchewan's Thistledown Press.

Editor RP Mactatvre
worked with Scharf 10

“grow [die book} up” ro
appeal to nine- to [2-veur-

olds, “Because Fl written it

for an eight-year-old mar-
ket.” save Seharl. That's a
very different kind of hook.

Ejust had to really rack my brain and take the

~tory that I'd originally conceived and just make

it more rounded. add more codiure one give

more meaning”
She also made some changes to the hook -

structure. “The double narrative where von

have [lee Princess] Fareen telling the story of
the diamond heart as Grace is travelling [its]
trail. that was brought our of working wid the

editor” The whole process cought Seharf that
when writing for children. “there have got to

he highs and low. and they have to happen
Fairly quickly. You want die right min of
tension and relict.”

Seharf can rest assured that she got the mis

right. The hook. which came out last October.
~old out it~ first printing In March, 10 now in

its second vac and was recently released in die
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“There have got to be highs

and lows. andthey have to

Uined Sates as well “Te veally Tas been a
dream come true” savs Seharf who enjoys

meeting withher readers at schools. libraries
and book clubs. “They Know the book better

than 1 do
And their parents like it. 160. Vhes appreci-

ate the book's theme ofself-esteem and the mes-
sige that good deeds will be rewarded, When
the character Graceis called upon to help the
lee World, she as mitally veluetane She doesu’s
realize that in helping others, she hersell will
grow. When she finally agrees wo gavel o the lee
World. she wnt motivated by concern for its res-
idents. but for her parents, who have fallen into

a deep impenetrable sleep after magical inter-
lerence from uuknown forces.

Adhough Seharf infuses her stories with
moral lessons she is careful not to talk down to
her readers. “There s some preux sophisticated
language in there she says. More advanced
readers who are already well-versed in castle

speak” should enjoy vivid awd precise deserip-
tons like this: “Whistling gears announced the

rising porteutlis and
the Towering draw -

bridee as Grace and

her escort rode

through the gatehouse

happen fairly quickly. and over dhe moat”
Not surprisingly.

the hook also reds

well as a bedome stor which isa parienlindy

zood option for younger = or less

confident = readers, who aren't ver comfortable
reading chapter hook on dew ow, Seharl

andl her hashand read the book aloud te their

10-year-old danger. Lil, who missed the
stories the dies time around.

Seharl hopes that boy readers will noe be

deterved by the fact that the nan character is a

girl, “There's enough hoy staff inci” she says,
citing some of the book's funnier chariewrs. im-

cluding an out-of-shape dragon. and a obsotete

order of knights who are desperate for a damsel
in distress to save,

A doc of the book's humonr = and there is a

lor of {ramioue — arises from playing with far -
tale conventions. For most ofthe hook the

down-to-earth heroine. who is charged with

Firebrand

Sharon
Stewart
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delivering an entire hingdom frome danger, is
wearing a pully yellow parka with black snow

pants that are too babyish for her 12 vears. She
looks slightly vidiculons, even in hee own world,

Scharl savs that when she gives readings she’s

pleased (0 see ust how meh the kids relate
to the funnier parts,

“One of the questions that T get always is.

And when is the movie coming out?”she says
of her young readers. Well i0s going to have
to sell i whole lot of copies.”

In the meantime, she as at work on book two

al what will eventually be areilogy. “There's a

lot of back story than Pye created that’s non

herve, dua will come to fruition in the second

book and then be resolved in the third.”

She warns. though, thar the nese hook will
he quite a bie darker, “You see avery pristine
stde of the Tee World in this book. {The nea

one] will continne with Grace and she'll hesix k

months older. And instead of it being winter
when she as summoned CHE be summer, So #
there's ao whole dvime there.”

As with the ice storm where beauty went

Band ro hand swith destenetion, so Schaef “will

bring in that other side. the dark side” into die

sequel, “Now Pye really sid ton much.” She

sive witha grin, am

Anne Chudobiak is a Montreal 1ranshator and

a participant in the QWE Mentorship Program.

GRACE AND THE ICE PRINCE

By J.L. Scharf

Thistledown Press

£186.95, paper, 224pp

ISBN 1-897235-09-7
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LEFT TO RIGHT MONIQUE POLAK, BRIAN DOYLE, LORI WEBER

By Andrea Belcham

hy YA? [i's a

question many

writers working,

in the genre of

Young Adult lie-

erature have had

to contend with. Thinking perhaps of the

slew of “fashion-flirting-and-fun” series en-

joying immense popularity among teen

readers these days, skeptics tend to dismiss

all YA lit as soft and flecting. Lori Weber, a

Montreal-based author of four novels for

young adults, feels such a judgment deni-

grates the potential ofthe genre and its

readers. “YA deals witha vast rangeoftop-

ics.” she remarks. “But the target audience

is young people andit is assumed that

young people are intellectuallyinferior to

adults andtherefore the writing, must be

less interesting, Many adults haven't had a

newidea in so years. Teens have new ones

everyday.”

Monique Polak. a journalist and

CEGEDinstructor whohas also penned

numerous titles for youth, adds that even

tellow writers have confessed contusion re-

garding her choice in genre. *[ They] some-

times ask when l'm going to get serious

and write a book for adults.” Polak says, *!  
tell them Tam deadserious about what 1

do. And sometimes, when I'mfeeling snip-

py: | tell them my books are selling”

So theyare: to teachers,librarians, and

parents whorealize that YA lit can bea

useful stepping stone for reluctant readers.

but also — and, in the novelists” eyes, more

importantly — to preteens and teens them-

selves. Like anyadult reader, à youths mo-

tivations for picking up a book vary, from

seeking entertainment or escape, to hoping

to learn more about the issues that are rele-

vant to theirlives. The challenge for YA

writers is to blend good storytelling with

 

topicality, applying a narrative voice thar is

neither condescending nor overwrought.

Brian Doyle, who has been writing fic-

tion for youth since thelate 1970s, often

uses the pase as a means of connecting with

contemporaryreaders. His latest book, Pure

Spring, sees its 15-year-old protagonist Mar-

tin O'Boy working as a delivery assistant in

Korean War-cra Ottawa and interacting,

with such real-life historical figures as Pure

Spring soft drink companyproprietor

David Mirsky and Soviet defector Igor

Gouzenko. That his novels take place in

the Ottawa and Gatineau River Valleyre-

gionsis “essential” to Doyle. “It’s what 1

know.” says the multiple award-winning

author, who mines his life experience and

the anecdotal accounts of “old folks™ for

material he transforms into storieslike

Spud Sweetgrass, Uncle Ronald, Covered

Bridge and Mary Ann Alice. Grounded in

vesterdaythough it maybe, Pure Spring in-

corporates many subjects that today’s youth

canrelate to — newlove, divided loyalties,

and family battles among them. Much of

Doyle's success can be acrributedto there-

spect he shows for adolescents; speaking of

his narrators, he asserts, “My youths arent

naive — theyjust lack experience.”

Both Polak and Weber publish through

James Lorimer & Company's SideStreets

imprint. which. according to the publishers

website, offers “fast-paced young adult fic-

tion with themes on topics teens want to

read about.” So how do the authors deter-

mine what their readers want? By, like

Doyle. looking to their own vouthful expe-

riences andconcerns. And by taking advan-

tage of the opportunities for observationaf-

forded bytheir careers as teachers.

“1 didn't have a happyadolescence.”

reveals Polak, who savs that reading helped

her “make sense ofthe world and some of

the people in it.” including herself. Her

SideStreetstitles address such subjects as

cutting (this year's Scarred), gambling (Al

 
In). andprostitution (On the Game). all. of

course, from à teenager's perspective. Ir

may be rempting to classify her works as

problem novels, a sub-genre of YA lit that

has been criticizedfor putting too much

emphasis on the negativeaspects of“grow-

ing up.” Polak insists, however, that she’s

“more interested in writing about young

people than problems per se.” As an in-

structor of English literature and humani-

ties at Marianopolis College for over 20

years, she's been in a great position to study

youths’ current preoccupations and what

she calls their “openness and courage” in

action, The impetus for Scarred, for in-

stance, came from her own interaction with

students whostruggled with self-cutting

impulses.

For Weber too, the drive to “translate

[her] world into words and images” chat

hold meaning for audiences overshadows

any need to keep up with commercial

trends or typologies in the genre. “Young

readers deserve depth and complexity.” she

declares. Her most recent SideStreets book,

tollowing Alepro. Splir and Tattoo Heaven. 1s

2006's Strange Beaury. which presents a bi-

fold vision ofbeauty as à superficial stan-

dard ofappearance and a less tangible wav

ofbehaving toward others. Weber describes

herself as “stuck” in the “heady rime” of

adolescence = literally. as she works as an

English teacher at John Abbott College,

and in terms of her imaginings. As a writer,

she’s smitten bythis nme of “so many

firsts, so many newthings learned. new

feelings felt.”

Endeavouring to explore someofthese

firsts has, in some cases, landed YA authors

in crouble with vouths’ guardians. Doyle's

publisher. Groundwood Books, categorizes

his novels as suitable for the nine- to 14-

year-old range: Doyle notes. however. that

while his narrators are young, his readers

“are ofall ages.” Polak believes that the

writing ofa crossover novel (a work that

engages younger and adult audiences alike)

is an ambition of many à YA writer. Yet

conflict may emerge. as Weber points out.

when the writer tries to balance the

vounger readers desire for authenticity

with the older reader's expectation: that a

tale retain a moralistic thrust.

Doyle does not see censorship as aftect-

ing either the composition or distribution

ofhis works: “D write tor myself,” hestates

firmly. For Polak, the reality ofcensorship

actually pushes her to rakerisks. "As a

teacher, [try to discuss material and sub-

jects that T wish my teachers had discussed

in class when | was à tecnager, [try to du

the same in mywriting,” she explains.

Weber experienced censorship first-hand

when a school librarian refused to order

Klepto becauseit contained the word“abor-

tion.” The author has no regrets. "Writing

about the subject doesnt mean vou are ei-

ther endorsing or condemning the prac-

tice,” she asserts. Ultimately. for her. lovaley

to thestory andits effectiveness = not loval-

tv to the moral majority - prevails.

Besides honesty, voung readers also

find these writers” novels attractivefor their

clear reverencefor place. Just as his Ottawa

and Gatineau roots inform Doves books,

Polak and Weber prefer to set their stones

in their own stomping ground of Montreal.

Weber's Strange Beaty. tor example, incor-

porates a setting — l’ark Extension — and

major character (an ostracized gypsy nick-

named the Queen of Sheba) from the

writer's own childhood. “This is such a

5 of Montreal.  uniqueplace.” she s

though she concedes that she's “had to

fight a bit” with her publisher to keep some

ofthe city’s distinctive elements in her

books. Students have told her, she adds,

that being able to recognize focal land-

marks in her novels helps themget into a

story. Polak feels that exoticism can have as

much appeal as familiariey: “Hopefully my

books will give people wholive outside of

Montreal a feel for our city.” she says. That

Dovles, Weber's, and Polak's audiences ex-

tend far beyond Ottawa and Montreal

demonstrates that voung readers, like any

others, mayuse books to expand their uni-

verse as much as to better understand their

OWN situations.

Ultimately, it’s the three writers” books

that will attest to the careful crafting, ex-

tensive research, and capacity for empathy

that go into being à serious, and successful.

YA writer. Consider these passages:

When 1 ivake up, thefact ofmy grandmoth-

ers deathis wrapped tightly around me. like

the white cloth ofa mummy. All day. every

time | breathe. | rake st in again. | think

about aurvisit to the nursing home on Satur-

day. just five days ago. [ rememberthe way

my grandmother looked. siting in her chair,

waring goodbye dowly, sadly. We should have

gone again on Sunday.

(Srrange Beauty)

But no. I went ahead and bet on the Lakers,

and now l're lost sr.000. [ try to make the

thought go away. but it won't go. Somehow. ir

feels like all this is happening to someoneelse.

Like I'm floaring somewhere and looking

down ar this guy shivering on à couch. The

guys a loser. The guys lose his touch. The guys

winning streak is oh so over.

Theguyis me.

All In)

I swallowso hard that I think my Adams

apple is going to come up into my mouth. I

Books hy Monique Polak

SCARRED

James Lorimer & Company

89.95, paper, 168pp

ISBN 1-55028-964-0

ON THE GAME

James Lorimer & Company

$9.95. paper, 184pp

ISBN 1-55028-876-8

ALL IN

James Lorimer & Company

89.95. paper, 168 pp

ISBN 1-55028-912-8

Books by Brian Doyle

PURE SPRING

Groundwood

818.95. cioth, 168pp

ISBN 0-88899-774-4

SPUD SWEETGRASS

Groundwood

$7.85, paper. 140pp

ISBN 0-88899-756-6

UNCLE RONALD

Groundwood

87.95. paper. 138pp

ISBN 0-88899-621-7

COVERED BRIDGE

Groundwood

$7.95, paper, 120pp

ISBN 0-88899-603-9

MARY ANN ALICE

Groundwood

$5.95, paper. 168pp

ISBN 0-88899-551-2

Rooks hy Lari Weber

STRANGE BEAUTY

James Lorimer & Company

$9.95. paper. 144pp

ISBN 1-55028-941-1

KLEPTO

James Lorimer & Company

$9.85, paper. 160pp

ISBN 1-55028-836-9

SPLIT

James Lorimer & Company

$9.95, paper, 152pp

ISBN 1-55028-878-4

TATTOO HEAVEN

James Lorimer & Company

$9.95, paper. 168pp

ISBN 1-55028-902-0

see myeves inhers. Is that possible?

Can a person say a million things in the

blinkofan eve and not say one word?

Is it magic to talk just with your eyes? Can

everybody do that? Can everybody understand

eye talk?

(Pure Spring)

Without sacrificing their uniqueness, each

writer displays a capacityfor directness

and an economyofstyle that sits well with

their readers.

Curiously, both Weber and Doyle

stumbled into YA lit. Doyle wrote originally

for his own children. “To mysurprise,

it spread!” he recalls. An editor wanted to

publish Weber's first novel, written with

adult readers in mind. as a YA book. and

Weber admits that she knewverylietle of

the genre au that time. Polak, on the other

hand, remembers that it took her years of

perseverance before she could break intothe

YA market and finallysecure a contract

with Orca Book Publishers in 2004 (besides

her Lorimertitles, she's also released three

books with Orca). Thev're all committed to

continuing to write for vourh. Dovlere-

ports that he's presently working on “more

ofthe same.” while Polak is excited about e

having just finished a storyinspired byher

mother’s internment in a Nazi concentra-

tion camp. Weber is simultaneouslydevel-

oping a crossed-lovers storyset in New-

foundland and “a book about a girl whohas

a burning crush on an older man.” For their

efforts. and despite the naysayers. they're

earning legions of fans. em

Andrea Belcham is a writer and editor

living in Pointe-Claire.
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nglish-language children’s publishers in Montreal are like

palm trees in South Carolina: small and scarce. Overshad-

owed by their conglomerate counterparts to the south and

west, local youth publishers need to work alittle harder and scream

a little louder to make noise in an industry with no shortage of

quality competition and a limited local consumerbase.

That's what makes persevering companies like Lobster Press so special. Founder.

president, and publisher Alison Fripp started the children’s press in 1997 after ca-
reers in law and legal publishing. “1 loved the publishing part,” she savs, “but hated
the legal part. | thought success would come sooner.” she concedes. “It’s been a

struggle, bur we just celebrated our tenth anniversary.”

The companyhas published 139 English titles — some of which have been crans-
lated into French under the press’s subsidiary. Les Editions Homard — for readers
18 and under. The company’s market is truly global, with books being sold all over
North America, Australia, New Zealand. and Singapore.

Fripp is steadfast in her publishing ideals, and this in turn is what makes Lob-
ster an appealing press for readers and retailers. “We do board books, picture books,

fiction for nine and up, 12 and up. 14 and up, 17 and up, because we shouldn't pi-

geonhole kids. What a 14-year-old is reading is not what a nine-year-old reads.”
Fripps Montreal contemporaries, by contrast, focus more on specific chunks of

the market.

The Secret Mountain press produces books for children between the ages of

three and eight — a highlyspecialized segment of the market. Roland Stringer. Se-
cret Mountain's publisher since the companystarted in 2000, has navigated his
press into a neat little niche. combining words
and pictures with songs. Every Secret Mountain
book, whether French or English, is accompa-
nied by a CD of Euro-influenced music. “The
music angle is extremely important to us in a
manuscript,” Stringer says. “That's what we look
for. We look for the teaching ofan instrument or
the teaching of music from around the world.”

It's crucial chat small presses find such niches.
Ir allows them to offera specialized product that
may have competition in the market but is un-
matched in terms of quality.

Rhonda Bailey, editor of XYZ Publishing’
Quest series since its inception in 1999, also tar-

gets a more specific slice ofthe segment.
“By che age of 13,” she says, "kids are already

starting to read at an adult level.” With that in
mind che Quest series targets readers 13 and older
with biographies of Canadian historical person-
alities like Louis Riel, Tommy Douglas, and
Emily Carr. Thus far chere are 31 titles in the se-

ries. Some are translations between English and
French, and all are written by Canadian authors.

“Biographies have always been appealing 10
voung readers,” savs Bailey. “At thar age, vou're
alwavs looking for role models who have done
great things in our country.” But Bailey also ac-
knowledges that history can be boring. Kids arc
unlikely to shake with excitement while Hipping
through their Canadian historytextbooks, so the
Quest books need to seamlessly iintertwine histo-
ry and entertainment. That's a tough feat to say
the least, and something Bailey keeps firmlyin
mind while leafing through manuscripts. “We
make sure that the author is a good storyteller. Otherwise, kids aren't interested. We
wouldn't accept a manuscript otherwise.”

Broad guidelines, indeed, but difficult nonetheless. Engaging young adults in
the exploits of Louis Riel can be a tough sell. but Bailey gets the job done. Quest
books are huge sellers with Canadian library wholesalers.

Like Bailey and Stringer, Fripp also has criteria her authors must heed if they
hope to be published under the Lobster banner, particularly in non-fiction. “I look
for gems — that little extra something that no one would know about. Really, any-
thing different. That's what we tell our authors.”

The publishing industry is forever evolving, and publishers have to be on their
toes. Everyone wants to score big and claim responsibility for the next big trend.
“We look for novelty — the next Harry Potter or Franklin.” Fripp stresses. “We look
for something with staying power that will appeal to kids now and appealto kids
down the road.”

Bailev believes that the Quest historical series, while not a trendsetting genre in
its own right, capitalizes on a larger general Canadian movement. “In 1998, there

 

was not much interest in Canadian historical figures. Then the CBC did a series on

great Canadians, and we became much more interested. Canadian history can be
exciting.”

Maybe that’s the secret: spotting trends from other aspects of culture and en-
tertainment and spinning them into the publishing milieu. Secret: Mountain's

Stringer is intrigued by such a notion. “1 don't knowifits a trend,” he says ofhis
storybook/musical hybrids. “But. in general, children today are more multimedia

than in previous years, what with video games and the internet. 1 do think its

something we're going to see a lot more of”

The most lucrative possibilities lic in the inereasingly diverse makeup of North
Americas populace. With the Spanish-speaking boom in the US, the market for

Spanish literature is growing accordingly. In turn, parents and schools in the US

want their kids to pick up on the language at an carly age. Though the languageis

less prevalent in Canada, opportunities exist for publishers with a strong base in the

American marketplace. And Canadian publishers are also looking in their own

backyards. “1 would love to explore Mandarin,” says Stringer. “And its not just
about China and Asia opening up. We do have a Chinese population here that we

could build off”

Perseverance, market

savvy and an eye to

the future spell success

for Lobster, Secret

Mountain, and XYZ

By Adam Goldman

HARDER
Fromafar a children’s book might seem casy to publish, particularly when com-

pared to a 450-page non-fiction work. But Fripp vehemently labels such a notion
as misconceived,

“Editing a picture book is harder,” she says. “There are so few words that they
all have to count. Our job as publishers is to match text and art, and design is in-
credibly time- consuming.”

The progression is complex. Children’s publishers are faced with a mulu-
pronged set of issues. Editors, in addition 10 their regular cnergy-sappingduties,
must actas go--betweens and representatives for authors and artists. Marrying text
and artistry is a delicate process that can make or break an entire three-year pro-
duction.

The process is even more complex at Secret Mountain, where Stringer must co-
ordinate writing, drawing and singing.

“Its more like being a film producer than a conventional book publisher,” he
says. “A lot of projects take up to three years. We have to produce the whole CD.
Butthe beauty of technology is that we can record in places like Paris (see next page)

 
 



 

Hassidism: the
whys and hows
RATHER LAUGH THAN CRY:

STORIES FROM A HASSIDIC HOUSEHOLD

By Malka Zipora

Véhicule Press

$19.95, paper, 186pp

ISBN 978-1-55065-220-8

alka Zipora is the non de plume ofa

Hassidic mother of 12 who has been

writing for her own community for

years. The reception the stories received en-

couraged her to write Rather Laugh Than

Cry, which was first published in French as

Lekhaini, translated by Pierre Ancuil.
The success of Lekbaini \ed to the publi-

cation ofthe original English version. Zipo-

ras original manuscript, written for readers
who understood all the cultural references,

was heavily edited by Nancy Marelli. Mar-
relli kept asking for explanations ofthe

manycraditions and habits which might

mean little to the non-Hassidic reader. The

result is an open window into a community

that has been as misunderstood as any of

the others (Hutterites, Mennonites, Amish)

that try to kecp themselves apart from

modernlife.

The short stories are based on inflexible

moral principles, but at the samerimeare

gentle and often funny. “In the Ways of our

Fathers” documents Zipora's attempts to

improve hersellin the days leading up to

Rosh Hashona: first she tries to emulate

Reb Nachum, whose motto was “This also

is for benefn™ as he accepred both the good

and bad in lite as God's will, Zipora’s “This

also is tor benehc™ was eventually murcered

through clenched teeth as she dealt wich yer

another ofher children’s problems. She then

tried to model herself on Reb Shammai, a

less tolerant spiritual giant. That lastedfor a

day. Her efforts to be a better person, wife,

mother, will resonate with anvone who has

openeda self-improvement book.

/Aiporas children rangein age from nine

to 30 and it is a tribute to herdiscipline

and creative instincts thar she has found

any timeat all to write, The children pro-

vide some ofthe fodder for the stories, but

she also finds the light side ofsuch diverse

topics as Canadian winters, colour-coded

calendars, telephones, and world peace. Not

all the stories are humorous: “Memories,

Memorials and Shavuot” is a sober re-

minder of what the Hungarian Jews were

subjected to 60 years ago. Some are bitter-

sweet, others gentle reflections on listening

- really listening — to a child.

Rather Laugh Than Cry is a great intro-

duction to Hasidic life, not only why bur

Rather Laugh Than

Cry is an open window

into the Hassidic

community.

how theylive apart from rhe world. His

charmingly written for adults, and feels very
much likesitting down ac the kitchen table

Rather Laugh Than Cry
Ntbrtes (rom - Hasin. cronschetd

Mara s Ziror 6

 

 

with a goodfriend, having a cup of tea and
enjoving a narter. Young adult readers will
learn a good deal from it as well, finding ic
like talking ro a friends warm and sympa-
thetic mum. en

By Margaret Goldik, co-editor ofthe Montreal

Review ofBooks.

 

Breaking the trail
SUSANNA MOODIE: PIONEER AUTHOR

By Anne Cimon

XYZ Publishing

$17.95, paper, 156pp

ISBN 978-1-894852-19-7

ne of the Quest series strengehs lies mits writers,

and this new volume ts no exception. Anne

Cimonis a Montreal journalist and poet, whose

interest in tgth century literature inspired a series of

poems in her book about Henry David Thoreau, No

Countryfor Women.

MOODIE

 

  
 

Cimon's poet's sensitivity stands her in good stead

in re-telling che life of Susannah Moodie, author of Roughing Ir in the Bush, Moodies lite

has been covered extensively, from the poems of Margaret Atwoodto the recent biography
by Charlotte Gray, Sisters in the Wilderness. Cimon focuses on Moodie life as an author,
which hadits genesis in the genteel poverty of the Strickland family. When Moodies father

died andleft his family badly off! there were very tew options open to well-bred young
ladies. Writing, for the talented, was one. Several ofthe Strickland daughters wrote, Agnes
most successfully. Agnes staved in England and documented the lives ofthe aristocracy.

Traill embraced her new counrry and

wrote extensively abour the Hora and fauna,

Moodie wanted to provide an antidote to

the emigration agents” depictions of Upper

Canada as an carthly paradise, and so wrote

Roughing It in the Bush wo ell her story,

which was one of privation. struggle, sharp-

dealing “Yankees” andforest fires which

twice took her home, Moodie also wrote for

Ihe Garlnd magazine. published by Mon-

treals John Lovell, She made enemies with

Roughing it. and constandystruggledro

make money by her writing.

Cimon details the rather sad facts of

Moodielife, trom the constant poverty, to
family quarrels, to the loss of two of her
sons. As time went on Moodie learned to

love the landscape ofher adopted country.

and to take solace in

the companionship of her beloved sister

Catharine. Her legacy, Roughing It in the

ANNE CIMON

¥ . 4 s + « «| “ “ .Bush, remains a monument to proneer women and what chey had to face. ea

By Margaret Goldik, co-editor ofthe Montreal Review ofBooks.

  and made enough to send monetary support to the two sisters, Catharine Parr Trail and

Moodie, who emigrated to Upper Canada, following there brother Samuel.  
 

PUBLISHING on pages

and the US and mix in Montreal.”
For these and other reasons, writers and illuscrators

do not generally work together. Writers may be shown
carly drawings oftheir char-
acters to be kept in the loop.
but the two are otherwise au-
tonomous. Even though this
creative aspect can enor-
mously complicate publish-
ing procedures, it remains
the reason why many are so
passionate about an expen-
sive market segment with a
difficult-to-gauge readership.
[t's whyStringer tound himself publishing children’s lit-
erature. “lt just kind of happened that wav. Ie allows tor
more creative freedom. There's a lot of roomto create
within the sector.”

Children’s publishers, like all others, tace problems in

mRb | 10

“I look for gems — that little

extra something that no one

would know about.”

a global economy. Adult novels are simple prints by
comparison, little more than straight text run oft on a
few hundred pages. Many childrens books, however,
contain elaborate, costly colour sketches. There 1s pres-
sure from the other end. too. Retailers are always look-

ing to squeeze publishers in
order to compete with all-
encompassing merchants
like Wal-Mart. “Costs are
everything,” Fripp savs.
“Its a struggle.”

Many presses are turn-
ing to Asia for their colour-
printing jobs. Though
turnaround times are much
longer. the deflated prices

make it well worth a publishers wait. Companies can
engage with Asian printers for colour copy. according to
Fripp. andstill count on government subsidies, which1s
not the case with black-and-white printing jobs.

For Bailev's Quest series, additional costs go to com-

— Alison Fripp

piling resource material. “The best non-fiction books
have indexes and chronologies,” she says. “They're inter-
esting tools for research.”

Bur despite government financing, says Stringer, it's
up to the publishers to deal with their own problems.
“Each type ofpublisher has problems. You try to be cre-
ative, bundle two reprints together, and so on. So that
way you get a contract with more prints and it’s less
money.

Will the day come when small independent publish-
ers have to band and print together to lower costs to
meet retail demands? “Maybe in the future,” Stringer
savs hesitantly.

That's precisely what makes the industryso exciting
— what che future will bring is anvone's guess. But for
Now companies operate on a simple maxim: enriching
children’slives, one book at a time. “We call it Quest for
a reason.” Bailev savs. “We hope that somedayit might
help themdecide what to do with their lives.” =

Adam Goldman is a Montreal writer and publishing intern.
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av 1st Book titled : “Chinese Easy to Learn” has won “Finalist” Award in

Education/Academic Category from National Indie Excellence 2007
CHINESE Book Awards in USA.

EASY
2nd Book titled: “Travel to China with my pocket book: speak Mandarin

TO LEARN
right away.”

mmranieres sensas Award-winning writer, Ms Wang-Ching LIU, is teaching CHINESE
ASAISASLa (Mandarin & Cantonese) at Montreal.

AUTHOR. ANG.IS
NANPAT-VIC PUBLISHING Students will learn to read/to write/to speak

Chinese in just 2 months.
Travel to Ching with my pocket back

poh Haiti Hida bey
Excellent books for tourists, students and businesspersons to learn
Chinese (Mandarin) and to understand Chinese culture at the same time

Advanced practical manual for teachers. Workshops for teachers to know
how to use these books are available upon request

Please contact: (514) 969.2368
e-mail: liuw@videotron.ca (prefer)

To buy these books: www.nan-pat-vic-publishing.com

  

 
  

 

Diaries, ghosts
and chat rooms

THE SECRET OF GRIM HILL

By Linda DeMeulemeester

Lobster Press

$12.95, paper, 192pp

ISBN 978-1897073537

DEAR JO: THE STORY OF LOSING

LEAH...AND SEARCHING FOR HOPE

By Christina Kilbourne

Lobster Press

$10.95, paper, 192pp

ISBN 978-1897073513

he years of carly adolescence are a ime when kids may need a lide nudge

to make reading andliterature seem cool. Both ofthese newnovels, which

pivot on the protagonists” love of those things, do the trick. Diary writing

helps one t2-vear-oldgirl tell her raumatic' (aon vemeuns meesten

story and heal, while reading and research-

ing in the library and on the internet helps another

adolescent girl rescue her sister froma fairy enchant

ment. What's more, these young people are reading

and writing in an utterly contemporary world ofcor-

porate logos, pop culture references and internet
shorthand.

In the spooky fantasy novel The Secret ofGrim

Hill, sarcastic Can Peters is the newgirl in town au
Darkmount High. She has no fricuds among, the stu-

dents, and even che teachers are mean. Try as Cat may

 

to maintain a positive attitude, she just doesn't like the

school and would rather go to Grimoire High, a pri-

vate school nearby. Her single mom can’t afford the tuition, so Cat gets involved ina

soccer competition, hoping for a scholarship. She quickly finds ous that beg on the

soccer team comes with the perk of popularicy among her peers. As Can enjoys her

new-foundstatus, she

notices weird things

start to happen wo all Both of these novels pivot on the

love of reading and literature.
the girls on the team.

Cat's mom works

more and more over-

time, leaving Car with

the responsibility of looking after Sookie. her younger sister. Sookie is young enough

nat to be fooled by magics glamour, but Cat doesn’t Histen to her warnmgs until the

day the Sookie goes missing. Cat is frantic, Her mother doesn’t even remember who

Sookie is. No one docs. Luckily, Cats geeky, glasses-wearing friend Jasper and the mys-

terious Alice Greystone are willing to help her unravel the mystery. They discover that

every girl who has ever played in the Grimoire soccer matches has disappeared, leaving

not even a memory behind. By poking around in the library and doing research about

Celie myth andthe history of Halloween, Cat finds a

real “grimoire,” à magic book, She finds out thar she is

protected from the spell, but still can't find her sister. 7he

Secret ofCrim Hill is about Cat trying to make friends,

but in the end, when she ain't ind hersister, she realizes

that popularity isn't what's most tnportant to her. Bun

dont be mistaken, this is nota moralizing novel, Its a

light and adventurous summer read.

tis hard to make friends when you move to a new

town, but devastating when one of your hese friends

is kidnapped. Dear Ju (short for Journal) is a book

ofjournal entries written by 12-year-old Maxine detailing,

her emotional turmoil afer the loss of her best friend,

|.cah.

Maxine and Leah have discovered internet char rooms, and begin to spend a lot of

nme in them under assumed names. Ac first simply fun, thar exploits take à turn when

both girls are swept oft their feet by internet boyfriends. Then Leal disappears, and

Maxine is devastated. After six excruciating months of waiting, Leah's body 1s found in

the woods. Maxine is even more distraught; to her mother's despair, the funeral does

nat seemta provide Maxine with dosare. That's something she can find only by parc

ipating in the police investigation (worrving her mother even more),

Police detective Lucas becomes Maxines good friend and comforter. She gets to par-

ncipate in the investigation by going online to lare the internet predator back. In the

end, Maxines participation is crucial to the investigation and empowers her. Kilbourne

tenderly explores a difficult subject ina novel thar culminares in healing, eo

By Angela Carr, + Montreal writer.
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