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My dinner with Gabrielle

GABRIELLE ROY

A PASSION FOR WRITING
By Andre Vanasse

XYZ Publishing

$17.95. paper. 158pp

ISBN 978-1-894852-25-8

n 199, Andre¢
Vanasse, then in
his late thirtes, was
In \h.u':_;g of vt
ing, ( vabrielle Roy
to a reception at the Uni
versity of Saskatoon for a
meeting ot the Learned

Societies. Rﬂ_\' had |t\l1_L;

'hu-n a heroine o the

writer and teacher, who
deeply admired her work.
Rov was unable to attend
l!il' ]'L'LL'P“U” l‘il] SNt G
speech, which Vanasse
nearly lost in misplaced
lugeage. He had a litho
}_"['.l]‘h sent o |]t'|" As
a thank vou for

her contribution,
bur it never

el |]\'\i E!L'i.

Later that vea
Vianasse went o
Rovs summet
house in Petite
Riviere-Saint
Frangots to apolo
glze i person and
to tell her that the loss
would be made up. Roy
tore a strip off her unex
pected visitor, making it
clear that she was an-
HU_\'\'Li []1.” '\h\' .l]\ikl e
ceived neither anv thanks
from the Association, nor
had the hithograph re-
placed. Vanasse, shaken.
llll"”('\] o ‘L'\l‘. \\|1L'|": [{(‘\
asked him to stay longer.
“I'm oo upset.” she said.
I need company. To el
vou the truth, I don't feel
oo \\'CH,”

And what happened
that evening was to re-
main with Vanasse all his
lite: Rov spoke candidly

about her writing and her

tamily, less can
didly about her
husband. The au
thor was tamed
tor her charm,
and Vanasse was
not immune. He
cherished the
evening of con
versation, and tel
n'.\'li:_;\'.'l for many
vears 1o treat it
as conhdential.
le wasn't unul
Francois Ricard
published his
Crabrielle f\’rf‘,.' Une Vie
in 1996 (published by
MceClelland & Stewart
as Gubrielle Roy: A Life in
1999) that he felr ar case
writing about his meeting
with Rov.

In this |1i:1;;|'.l}1h~.'

Vanasse recounts that

Gabrielle Roy was
famed for her charm,
and Vanasse was
not immune.

conversation, and pro
vides 4 commentary on
Rov's hite. Roy had an as
tounding success with
he Tin Flute which was
never repeated. She had a
vocation to write though,
.i”l{ \l'l'll‘ti:_'\li.'d (RIS -ll
[}H‘UEL]] 11!\_' '\[I'l]:_'\:_"IL' cven-
tuallv ruined her healih,
She was feted in her pub
lic lite and suffered dis
tress and humiliavon in
her private life. She sup-
ported her family as best
she could, burt they want-
ed more, She and her
husband Marcel Car-
l‘l‘llt'- d }][1[11t1\l'\1l<||. ]1.1[“[
a stormy relationship
filled with quarrels and

reconctliation. Some ol

this, too, she shared with
Vanasse.

Part of the charm of
this Quest biography is
the sense that Vanasse is
sharing that evening with
readers. He worries about
whether he will ever uet

anvthing o cat and

drink as the storveeller
keeps on. but docsn'’
wish to upser his host
ess by mendoning
such mundane mat
wers. Luckilv a neigh
hous brings in . tour
vere which Rov and

Vanasse share, washed

\ln\\n [\\ i ]N:[EL
of wine.

On his way home at
the end of the evening,
Vanasse, increasingly
struck by the nervous
exhaustion and unhap
piness of the woman he
had just mer, and think
ing ol the shining star of
|i1L'T'.1|l]|'(' hL' |\I1a'\\' |H‘I' o
be, stopped his car at the
roadside and wept. By

the end of the book read

Urs h'l.‘l l]i.l'l IIIL'I\' OO }'I.I\'t'

been touched by a fasc
nating woman and
WTILCT. ED

By Margaret Goldik. co-edior

ot the Montreal Review of Boaks

The Humbugs Dict

LIFE

IS

BEAUTIFUL

HELLO. ME PRETTY
By Line Gamache
Translation by KerryAnn Cochrane
" conundrum press
6dpp
1-894994-23-1

This translation of Te malade, toi! is a perfect
example of the strengths of the graphic novel
medium. It immerses the reader immediately in
the emotional and physical world of its characters,
in this case a working-class Montreal family whose
youngest daughter, Josée, is born mentally handi-
capped and spends her life “in a kind of dream
world. To her, life is beautiful.” Visually, Gamache's
flattened perspective and naive style are deceptively

simple; in fact each panel is packed with information that places the story firmly

in its time and place. You can almost hear the period pop songs playing in the
background. Politics are touched upon without being hammered: Josée's fran-
cophone family finds it impossible to find French-language care in the West
Island, which leads to mention of the FLQ, though in the typically benign tone
of the book as a whole Josée's sister says “I think they went a bit too far!”

Young readers will come away from Hello, Me Pretty with an unforced

message of tolerance and the value of difference; all readers will come away

charmed and moved. IAN McGILLIS

Hello, Me Pretty

Line

Josea 15 2 likeable percon,ind
She likes tveryene — including
hevrsel F, Jush \ike hey grand -
mother Antoinette, she loves
To feel beauti Ful.

The Humbugs Diet
Robert Majzels

Why are old tolks
talling out of windows
ot the Keter Gardens

Retirement Home?

[-55128-130-9 $18.95
Fiction

Conee duat

The Prison Tangram
Claire Huot

Rey Prrelli s facing the
tirst case of her career

asa detectn e and s g
deadlv and dithicult one
\.ih' ]|.|‘ T4 davs o solve
the mvsterious murders of
WO nrmeates at ‘\1|1;;Hu~1

Prisot FOT waornieh

1-55128-131-7 %1795
Murder mystery

The Closets of Time

These are the closets of
tume, where memaonies
become fictions and
fictions become realiny
Welcome, and l-ll A5t
clowe the door behimd

Iditors: Beverley Daurio

and Tachard Truhln

1-55128-133-3  $17.95

Fiction anthology
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By lan McGillis Photos by T.P. Byrnes

Marie-Louise Gay and David Homel turned road trips with the
kids 1into gold in Travels with My Family. And they've got
some strong opinions on children’s lit.

hen vou hear the word “vacation,” what do
you think of? Beaches and warm water. nice
hotels with stcwimming pools? Giant water-
slides and amusement parks and miniature golf?
Maybe even Disnevland? Me, too.

But not my parents.

So begins Travels With My Family, a delightful,
funny and deceptively deep book about a peripatetic
clan whose two children prefer the beaten track to the
many oddball destinations their parents keep insist-
ing on.

The book combines the talents of two of Quebec’s
most well-regarded and award-laden authors. Marie-
Louise Gay is best known for her ongoing, hugely
successful Stella picture books for young readers
(Stella, Star of the Sea; Stella, Princess of the Sky,
ete.); David Homel is the author of five novels (the
most recent, 2003's The Speaking Cure. won the
QWF Hugh MacLennan Prize for Fiction) and a Gov-

ernor General’s Award-winning translator. Oh, and
another thing: theyvre married. with two sons now
aged 23 and 19. Travels marks the first time the pro-
lific pair has shared author credit, so it's hard not to
wonder whether, with two writers in the same house-
hold. the idea of such a collaboration was always in
the air.

“Absolutely not.” sayvs Gay as we chat in the cou-
ple's Outremont home. “We never thought of that at
all. I'd been writing and illustrating children’s books
for over 30 vears and David had never had anything
to do with children’s literature. It just happened.”

“At one point.” savs Homel, "we tried to do a pro-
ject together but were unable to. But it wouldn't
have been for kids. It seemed natural that we would
go on working in our own areas.”

“Then.” Gayv picks up the thread, “about two vears
ago, the idea came to me to do a book about all the
traveling we'd done with our kids. [ wanted to make
it a picture book. but it soon became obvious that it

would not be a picture book anvmore. It was much too
long. I would talk about it with David and at one point
he said ‘Gee, I'd really like to work on that with vou.™

“Once it became obvious that it was a work of
longer fiction that was forming, something that I'm
more used to doing. I saw that 1 could actually get
involved in the project. which was full of personal
emotions of different sorts.,” adds Homel

For the novelist the timing was especially propi-
tious.

“I was working on another project that was offer,
ing some effective resistance, so I was actually h:l]. |
to say, ‘Well, if this project isn't going too well, maybe
I can do this." It proved to be an excellent kind of
time out, and it gave me a lot of confidence after-
wards, because Travels was fun to do — not easy. be-
but it gave me a sense of
enjoyment, which is what vou're supposed to have
but was lacking for me at the time. It was a lifesaver

cause writing is writing -

in some wayvs.”



Division of labour on the project was
never completely clear cut. T would
make a skeleton or outline and hand it
to David,” Gay savs, adding that she
herself created a lot of the dialogue
“because I'm used to doing that with
characters of those ages. When vou're
writing the voices of children it's so im-
portant to get it right, so that children
identify. It's not so much a conscious
thing. like "This is a three vear-old.’
more than that you just know when
it sounds right. | have an instinet in
that sense.”

How conscious of the age of poten-
tial readers were they while working
on the book?

“You have to be very careful with
that because it really depends on the

.!\-\‘vl of the [individual] reader.” savs
Gayv. "With Travels we've had seven-
vear-olds, high level readers. come up
to us and say "This is great.” and 10-
vear-olds will sav the same. It's a book
where vou could go from seven to 12
Publishers don't want to say that,
though, because 1t's perceived as a big
gap. But when vou think of how kids
read and what they like to read. it’s not
as big a gap as vou might think."

In a perfect world one might hope
that books would find their readers in a
completelv unforced way, but in the
voung readers’ market the reality is
otherwise, as Gay acknowledges. “The
reason books are [labeled by age group]
is that a lot of people just don't know
what to buy. They'll go into a store and
sav 'l have a four-vear-old’ and they'll
be directed to the two-to-four section.
[t's a very helpful thing when people
are insecure.”

Even so, to the neophyte shopper
the children/voung adult section of a
bookstore can be bewildering to say
the least.

“It is bewildering,” Gay agrees. “The
choice is so enormous. And there’s a lot
of junk out there, books with no con-
ceivable emotional value. There are
writers who seem to think writing for
kids is easy. ‘How hard can it be? I read
to my children at night. I'll write down
a story.”

All this talk leads to another sub-
ject, one that ends up drawing emphat-
ic responses from both writers: the
practice of ‘road testing.” With books
targeted to specific age groups, and
with public readings being such an in-
tegral part of the kid lit market. is it
not tempting, even irresistible in some
‘ases, to try something out in a public
forum. to see if it's ‘working,””

“I've never done that.” says Gay
firmly. “I'm not interested in doing that
at all.”

“People seem to assume that about
children’s books.” comments Homel.

s But do we do that with adults’ books?
Vould I read a section of a novel I'm
working on to ‘adults’ to see if it would
‘work”" (He provides the inverted com-
mas with gestures as he speaks.)

“Think of The Speaking Cure, which
has to do with psychiatry and war and
Serbia,” Gay addresses Homel across
the kitchen table. “Are yvou going to say.
‘T'm going to find people who like war

and Serbia and
psvchiatry and I'm
going to read to
them?' No. You try
to write for as uni-
versal a group as
possible.”

Not that it isn't
fascinating to see the
response when a fin-
ished work 1s read to
an audience of kids.
Homel cites a memo-
rable reading in Toron-
to to a crowd of mostly
Asian children. 7t was
quite obvious that these
were kids who were not allowed to
make fun of thewr parents at home,
and 1t was enormously fun and liberat-
ing tor them to hear a story where the
adults are figures of fun.”

Another thing both have noticed is
that when it comes time for questions
from the audience, kids ask many of
the same things adults do. The old *Is
this a true story? chestnut will obvious-
Iv never go away.

“"We've told groups of kids "Every-
thing in here is true. but we're writ-
ers,” says Gay. "You take the truth and
vou do something with it. You're not
just transceribing. It's not a journal, it's
fiction. But curiously enough it sure
sounds like a storyv of two writers with
two sons.”

Travels cleverly and entertaimingly
flips the stereotype of the fuddy-duddy
parents and the wild innocent children
straming at the leash. Having one of
the sons be the narrator was clearly a
crucial decision.

“That’s what makes the book so
pleasurable for kids,” notes Gay. “If it
had been one of the adults [telling the
story], it wouldn’t have worked in the
same way. It's a flip, sure, but I find
that children have a very strong conser-
rative streak. Yes, they go into fantasy
and adventure, but in what pertains to
their habits and domestic life, they like
things a certain way. They like to be in
their homes and in their beds. We had
to find a way to make [that reversal]
work logically. The main thing we
wanted to stress i1s that the kid is tak-
ing over the story.”

“The fun part was to be able to
make fun of ourselves by letting some-
body else make fun of us.” Homel says.
"We were able to look at ourselves as
characters and enjoy our own weak-
nesses as parents and as human be-
ings. It's comie but it's also dramatic.
The parents are not the fearless lead-
ers. They do the wrong thing, theyv slip

up. they get yvou into
trouble.”
“It's also a testament
Lo our sons, \\'I'Il? 11&]\'{‘
always been quite open
with us and ertical
of us.” says Gay. "We
could see our kids see-
ing us hike that, so we
said "Let's just aceept
it and go with it Lt
opens a door. And
kids who are read
ing the book and
have parents who

aren’t hike the ones in

centre of the world.”

“But 1 would stress,” emphasizes
Gay, “that we are not writing in order
that kids would learn something. |
don’t want that to be said about what
we do. Basteally vou write a story that
vou hope will engage, and you can
write about any subject. There are dif-
ferent ways. So, how would kids see a
revolution like that? Well, they see it in
ther way, After that s up to the kids
reading if they want to learn more
about 1"

Was there a view from the start to
spinning Travels into a series? The con
cept certaimly lends itsell to that idea.

“Children have a very strong

conservative streak.”

the book can stll relate to that sense of
frustration, that vou want to do one
thing while vour parents don't.”

The real-Tife response to Travels
by vounger son Gabriel surprised
his father.

“He said “This 1s the best thing
vou've ever written,” which was kind
of funny because I didn’t know that he
had ever read anvthing I'd written! In
workshops | always say vou have to fig
ure out and understand vour emotional
attachment to your work. otherwise it's
not going to work. For me, in this case
it was really very clear. This was a
way of going back to the family. I don't
mean nostalgia in the negative sense,
more like ‘Let’s for a moment transport
ourselves back to this time when we
did things for the moment and with
a sense of play and discovery.™

While there's no obvious overarch-
ing narrative thread in Travels With
My Family, there is a certain ascending
logic in the kind of adventures retold,
from relatively innocuous (a beach
encounter in South Carolina with the
man-child Mr. Sandcastle) to more hair-
raising. peaking with a chapter set in
Mexico, where the family gets caught
up in the peasant uprising in Chiapas.

“The culmination of knowledge the
kids have attained earlier on makes it
possible for them to understand certain
things,” Homel explains about the se-
quencing. “The further you go away
from home and the stranger things get,
the more demands the traveling makes
on vou, the more intelligence yvou need.
So in terms of character development
it makes sense to have [the Mexican
at the end. There are other

adventure
lives besides vours. You are not the

What did youread as a child?

HOMEL: I hated reading because my parents wanted me to read. So I didn’t read much until I read A
Wrinkle in Time by Madeleine L'Engle, which as I recall was sort of science fiction, which I never read and still
don’t. But something about that book allowed me to escape the present time, which was what I needed. Then 1
started to read more, but I'd do it in secret, so as not to give my parents the pleasure of knowing I was reading.

“No, not at all,” savs Homel,
“There's much less of that kind of plan
ning than people generally suppose. We
hoth wanted to avord the chichés that
often come with series, where vou feel
that the author is ealeulating several
books in advancee.”

Planned or not, the success ol Trav
els has oceasioned o pl'njvrlvd second
bool. Set in Furope, this one will forgo
the on-the-road format for an account
of an extended stay i one place: a re-
mote and primitively equipped village
in the south of France. The sons will
have aged, resulting in an appropriate
change in narrative tone.

Given Homel's earlier point that
“writing is writing” and therefore an
inherently challenging and serious ac-
tivity, and Gay's comment on the way
many writers underestimate the diffi-
culty and responsibility involved in
making first-rate books for children,

I ask how they feel about the oft-re-
peated canard that somehow the
creation of children’s literature isn't
quite a bona fide literary undertaking.

“I do get a lot of that,” acknowledges
Gay. “You know, ‘Do you ever think
you're going to write books for adults?”
The implication being, ‘Do you think
vou'll graduate one day? I've never let
that get to me and I never will. You just
do the books you want to do." en

TRAVELS WITH MY FAMILY

By Marie-Louise Gay and David Homel
Groundwood Books

$15.95, cloth, 120pp

ISBN 978-0888996886

TRAVELS WITH MY FAMILY will be published
in paperback on August 15, 2007.

GAY: We moved around all the time when I was a child, and my best friends were books. I was a voracious
reader, and at about age 12 I fell headlong into the French bandes-desinées. People who aren’t French don't
always understand the importance of this genre [in Francophone culture], but it's a very innovative and

creative form.




Life lessons from history

RISE OF THE GOLDEN COBRA
By Henry T. Aubin

Illustrated by Stephen M. Taylor
Annick Press

$12.85, paper, 25668pp

ISBN 1-55451-0560-7

magine a time and place in which
leaders based important military

decisions on their dreams, consid-
ering these to be a form of divine

guidance, This is the kind of
world we're drawn into by Henry
Aubin’s new book for young readers.

Set in the eighth century BCE, the

Nebanon (Nebi), who comes of age during
a war that invariably challenges his moral
values. At the centre of Nebi's revenge fan-
tasies is Count Nimlot, a villainous traitor
who executes a ruthless arrack which leaves
Nebi as the sole bearer of a secrer that must
be delivered to the king.

At Piankhy's court Nebi befriends Sheb,
the king’s hot-headed nephew, whose impul-
sive behaviour and desire to inherit the
throne further test Nebi's values. Sheb
tempts Nebi to give in to his lower impulses
and his thirst for vengeance, but through
a series of adventures fraught with moral

dilemmas the boys marture quickly, discover-

novel is based on the true story of
the African king of Kush, Piankhy,
whose military campaign and hon-
ourable reign led to the unification
of ancient Egypt.

Aubin’s first book, 7he Rescue of
Jerusalem (Doubleday Canada) is
about the Kushites. A non-fiction
work for adults, it undoubtedly
helped pave the way for Rise of the Golden Cobra. Here,
Aubin convincingly recreates the political climate of the
day, transporting the readers back to a time when grear
leaders like the |ligh|)’ prill(ip]cd |’i.1|1kh}-‘ WOere L'UI].\Ill.iL'rl't]
carthly incarnations of the gods.

Embodying the god Amon, Piankhy encourages his
subjects — even in a state of war — to behave with maar
(that is, with righteousness and honour). In so doing, he

serves as a role model for the novel’s hero, 14-year-old

Aubin invites readers
to ponder the value
of thinking for the

long term.

ing the transformarive powers of ﬁmrgi\'u—
ness along the way. *I to have reason to
hate certain people,” Piankhy tells Nebi,
“Burt I've found that when [ hate some-
one, he controls me — he dominates my
thoughts. To find real freedom, you

can't hate.”

The novel introduces readers to some
symbolism, detailing the nature of the
cobra and suggesting parallels with the king’s strong yer
compassionate rule. Like the creature that adorns his
crown, Piankhy is more of a defender than an attacker,
using ruses to scare oft aggressors. The king is no pushover,
though. Push too far, and Piankhy, like the cobra, will use
whatever measures NCCEssary o protect.,

Aubin’s original motive for chronicling this episode in
Black history was his desire to ind stories of African heroes
for his adopted son. The result is a page-turner that boys in

HENAY T AUBIN

particular will surely love. Occasionally the action skips for-
ward too quickly, as important events such as Nebi's first
night in the desert are summarized in a couple of sentences.
Bur overall, Rise of the Golden Cobra is a worthwhile read,
packed with adventure, action, and timeless truchs.
Through Piankhy, who treats both his subjects and enemies
with respect, Aubin invites readers ro ponder the value of
thinking for the long-term. “Generosity is the best thing
not only for them bur for us. If we give them cause to hate
us, they will rebel someday. Peace requires maar,” instructs
the king. The implicit message is to imagine the collective
prosperity that would ensue if more businesses adopred this
concept toward their employees, clients, and even their
competition.

Always seeking the highest good, Piankhy reconciles
power with compassion, challenging the truism that ab-
solute power corrupts absolurtely, providing a welcome al-
ternative to the cynical dualism exemplified by many mod-
ern political leaders. And, like Nebi, young readers are apt
to hind inspiration in the king, a character who enriches the
imagination with fuller, more satisfving, three-dimensional
possibilities. This inspiration is the firse step in creating a

better furure. em

By Kim Bourgeois, a reviewer and writer who lives in Montreal.

WOMBAT SMITH: VOL. 2: BEIJING BREAKAWAY!
By Anne Sautel, with illustrations by Scott Stewart

Lobster Press
$8.95, paper, 84pp
ISBN 978-1-897073-48-3

or those who have not

read the frst book in

the Wombat Smith se-
ries, an introduction to the
hero is in order. Wombat is
an earnest, sturdy, and like-
able young marsupial who
has been adopred by a
human family. He rides the

bus on his own, uses the

public library, and has de-
veloped a fondness for
chocolate cookies, p‘ll'liL'Ll—
|.l|‘])‘ when washed down
with a cool glass of pow-
dered marsupial milk,
imported from his native
Australia.

In Beijing Breakaway!
Wombat is invited by his
triend Joshua to play in a
soccer tournament in
China. A soccer novice, he
tries hard to play well despite the fact that this unitorm is
as long as a dress, and his short limbs do not make him a
nimble or successful player. Wishing to fit in, Wombat be-
comes increasingly conscious of how different he is from
the other boys. He is such a ... wombat.

confident tomboy

What Wombar needs is a little selt-confidence. He be-
lieves that finding a lost red panda that has wandered away
from the Beijing Zoo will bring his soccer team luck, and
fortunately, he succeeds in hinding lictle Hong Lu in time
tor the big game. Will the red panda really bring him luck,
or will he humiliate himselt on the feld? In an inspired
moment of pure, intuitive wombatness, timid and clumsy
Wombat makes a decisive play using his strong rear end to
score the winning goal. Take that, Zidane! Only a wombar
could have done it.

Young readers will enjoy reading about Wombat's ad-

ventures in China. Along the way, thev will learn interest-
ing facts about the country, and even a few words in Man-
darin. Wombar Smith is a good travelling companion for
young readers: human enough to relate to and wombat

cnough to provide a tew surprises.

ZIBBY PAYNE & THE DRAMA TRAUMA
By Alison Bell

Lobster Press

$8.95, paper, 95 pp

ISBN 978-1-897073-47-6

t's hard not to like Zibby Payne. She’s a plucky girl and
a talented athlete who does her own thing on her own
terms. She enjoys hanging out with her loyal friend
Sarah, but she'll nonetheless sprint away to play soccer with
the boys when it’s recess. Zibby ably navigates the increas-
ingly complex social world of the sixth grade wearing a
sneaker on one foot and a plattorm shoe on the other.
Though the tomboy protagonist is definitely a type
we've met before in children’s literature, Zibby is fresh and
endearing with her confidence, savvy, and sense of humour.

She is also willing to take risks, which is certainly the case

when she, a “jock.” tries out for the school musical and
lands the lead female role. Zibby seems a natural for the
part of a new-to-town girl who wins the friendship of her
new classmates through her soccer prowess. When Zibby
gets to Page 83 of the script, however, she panics. Page 83
says that she will kiss the leading male in the play, her
friend Matthew. Zibby's personal role as the class tomboy
is challenged by the very idea of this kiss.

Zibby's discomfort with the idea of kissing Matthew
is evoked with honesty and humour by Alison Bell, whose
unforced writing stvle
and choice of words have
enough “street cred” to
be believable tor young
and tween readers. Zibby
stalls, makes excuses, and

goes to great lengths to

V' o THE
DRAMA

avoid the big scene with

Marchew, bur ultimarely

TRAUMA

a comically misguided
beliet that mulrtiple coars
ot Groovy Grapilicious

. wrtien by
Alison Bell

]'Ip gluss will create a sec-
ond pair of lips over her
own convinces her that
she can go through with
the disgusting act. Zibby
Payne’s adventures have the humour and momentum to be-
come a well-loved series. em

By Annie Murray. a BC transplant who is now a Montreal
librarian.
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Joyee Scharf's successful first novel began with bedtime stories and just kept growing

By Anne Chudobiak

e .‘"l'll.‘ll'f. Il-t'tl Ty III'.ILl' p ll:'tl-
tine stories for hier now eenaged
danglier. Grace. “Coming up
with o new story every night was
prety taxing.” she savs. Seharl
didoe know that those fairyiales
would one 1|.'|_\ form the basis of
her tiest novel, Grace and the fee
Priveee. I she had. she wonld
have taken =ome notes. “Some of them were real
dovzies.” <he =N from the ‘_[il.['lli'll
ol her Monteeal West home.
“There had o be some kind of
animal ivolved, there had 1o be
a monster or a bad person threar-
enng the world and Graee had
come up with the olution 1o save
the IL‘iI\_ O an lease | hadd o)™
W hen seharl finally did pan
pen to paper. it was i the spirit of
(o =1 jost wanted o creative ex-
ercise.” savs the lirst-time anthor.
who runs a home-based adveris-
g ageney with her houshand.
Compared 1o the restrictions of writing ad
copvawriting fiction seemed “totally indulgent.
I remember siving ac my kevhoard thinking.
Okav. what am | going o write?” \nd no
knowing.” Then seharl remenmbered the Gantasy
\\lll'lll 1|Ii||’ -lh'.ll .'1|l'|‘:tir_\ I'I'r‘.‘lll'tr lor ]H'I' t'ltl!'-l
danghier: For those stories. <he’d deaswn inspira-
tion from two main sourees: the fairviales i
-||t'.1| n'rl]n-_\"|| HESH] s'||i|ll ||;H|-( ]II'I-IliIlIn ‘ulll'l'l'-
=1l l||l' “I'llilli'!'- Cortmm J: .mIF I||r‘ !H';tlll_\ .'Hlli
destruetion of Quebee’s TOO8 Gee storm. 1 just
Lf||l| ol [llll [||r' Wi I-I-_'n-|||vr'.' -||l' =il
Fhe vesult was ancimprovised sevies of ad-
ventures revolving aronnd a hietional Graee. an
otherwise normal siel who is <ummoned awin
From |||-r' e |'||||||-1' UL llllh_\ |ml|||‘\;|r'|| [ H AN
the distant Lee World from impending peril,
“There are picees of miy Grace in this
Grace,” sivs Seharls b she s individual
.'h.‘lr'.-n'ln'r =
Scharl based the lonse and cavden i the
stories on her former home on West Broadwan
street i Montreal West The difficult part was

ereating the new world, = There’s a ot of respon-

sibility that goes along with that.” savs Seharl.

Homson | Pavid

David —

A Trail
by Stars

Tom
Shardlow

i Q‘t’:‘
ISBN 978-1-894852-18-0
$17.95

- Thompson |-

|l'- ;|||nn-l illl[lIl'lllllill“_!l“'ill.h I the J.'r" “lrl'll|
there are no colomrs: “Black. white, elear. silver.
that's i Food s prepared without heatr: Magie
i~ rapan

Seharl was surprised o realize what o
wealth of material the heddme stories presenied
e weinien foeme = Mer abonr o hondred pritges.
I realized. “This is nota ereative exercise any -
more.” She invited feicnds and Tamily o weich
i on her work e progress: whieh veprised the
characters from the imaginary world
that she'd ereated Tor her danghier:
lee Prinee Owvn, Prineess Farren and
Percival the Dragon. “The vesponse
wits overwhelminglyv, Where's the
rest? Aol thats when | realized |
wits writing i book. Ao o then |
just plunged o i

Alrer some ininal merest and
cocouraging words from a New York
|"Illlli-|11'l'. the ook received 25 vejee-
tions before heing pieked up Iy
Sasharehewan’s Thistledown Press
Felitor B2 Maclnvre
worked with Seharl 1o
Iul.l'l\\ .||||' ||IH|‘L. |l||“ [}
:lmu‘;l| 1o e 1o |j-\1'.‘i|"-
olds, “Because 'd weinien i
for an eight-vear-old -
ket savs Seharel, =~ That's a
very dilferent kind of hook.
Fjust hadd oceeally rack my beadn and ke the
story that d oviginally coneeived and jost make
it more ronnded, add more colinee o gine i
more meanning,”

She al=o e some changes 1o the hook '
stractire, < he double narrative where von
'l.‘l\l‘ |l'1' |’I'I'I|-'r'--. f';ll'l'l‘ll |¢-f|in: Illr' -Inl'_\ ol
the disimond hearr as Graee is travelling s
tranl. that was bhronght on of working with the
editor,” The whole process taughe Seliarel than
when weiting for ehildeen, “there have oot o
be highs and Towsand they Tave o happen
Fairly quicklv. You want the vight mix ol
tension and reliel.”

Selael can rest assured thar <he cor the mis
right. The hook. which came ont Last Octalyer.
sold ont it fiest printing by Marele 10s now i

it~ second ranand was recenth released the

Biographies of great
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A B T
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ISBN 978-1-894852-25-8
$17.95

“There have got to be highs

and lows, and they have to

Darcy Dunton

Lniced States as well 7l really has heena
iII'l'IIIII AOne [I']Il'.l ‘-.'I.\‘ .‘"l'll;ll'l. W |Ill l'|||ll.\\
meeting with her readers ar schools: hibraries
and book clubs, - Hll‘_\ know the ook beter
than o™

Vil their parenis like e toos They appreei-
are the llll!ll\.* theme of ‘-l'“.-l“-li'l'lll andd the mes
= I}lil] PRI HI tll'l'll‘- \\I” |Il' rew ?II'III'II \\ Ill'l'l
the character Grace is called apon o help ihe
lee World. she is mially veloetani. She doesn's

realize that in helping others, she hersell will

arow. When she linally agrees wo rravel w the lee
World, she =o't motivated by coneern for irs res-

idents. but for her parents. who have Tallen into
i deepe impeneteable sleep after magieal iner-
lerenee Teomm noknown forees

Althoush Seharl inluses her stories with
moral lessons, she s carelul not o alk down o
her veaders, = There's some prec "‘“F’h’.““l'ilh'l!
Lngiagze i there.” she savs More advameed
readers who arve alveady well-versed i easile
speah” should enjoy vivid and precise deserip-
tions hike dhi=: “Whisthing gears announeed the
rising portendlis and
the Towerimg draw -
heredae o Graee and
|li'l' eacort I'l]lil'

throngh the garehonse

/I(:/)I)P'” /;rl”"’-I.‘ ff“’f‘(./\‘(‘: . aned over the moae,”

Nat surprisingly

the book also reads
well as a hedome story whieh = a il:lrlh'lll.'ll'l_\
ul-m’ {IIIIII]II [or NOHRTEZ e — |l‘-‘
conhdent = reader<s who aren e ver comforiahle
reading |'11;||1I|'|' Lok = on ther own. Seharl
aned her hioshad eead the ook alond o their
T0-vear-old dangloer Lilve who missed the
stortes the iest time aronndd

Seharl iltl[lr'- than |u|_\ readers will not he

detereed ||_\ the Faer that the e characer i o
airl There's enoneh oy stoll i i she savs
citmg some ol the hook s Tuomier charvaeters i

I']II‘IIIIﬂ Hil !ll”'lll"“ll“i"' l]l'.‘l_uﬂll. .'HH’ il Hil‘-llli'll'

order of knighes whoare desperate for o damsel
m ril-|l'r‘-~ [IIEHAYE

A\ ’nl ol I|!t' ill!llL = hiomonn and there s g
arises Trom plaving with Fair

down-to-carth heroine, who b= chiareed with

lo o limonr
tale comventions. For most of the hook

Canadians
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Riel
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m

ISBN 1-894852-26-5
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delivering an entire kingdom from danger. is

wearing a pully vellow parka with black snow
pants that arve oo bhabvish for her 12 years, She
looks shightly vidienlons. even i her own world.
Selael savs that when she gives readings she's
|||v;|-1'|i Tor =im® |||-I ||u\\ IIIlll'h I'lh' LI1|- r'l'l.‘lil‘

to the funnier paris,

“One ol the questions that 1 ger always s
Al when s the movie coming om?”™ she savs
ol her vonng readers: “Wellar's going 1o have
o sellaowhole lor ol copies.

Incthe meantime. she s at work on ook 1w
of what will eventally he o rilogy, “There's o
lotof hack story thae Pye ercared that's not
III'I'I‘ Iii.‘ll \\I“ e oy |'I'i|.|l|n|| m |:|1r ‘\i'l'llllli
Look aod then bie vesolved i the thied.”

She warns. though, thae the next hook will
be qune o bt darker. =You see aovery pristine
stde ol the lee Workd o this ook [ The neat
ane | will continne with Grace and she'll be sin
wonths older: A stead of i being winter
when she is summoned cl Be sommer. So
there s oo whole dyvoaome there

Voowith the e storme where heaniy went
Lavned i b woithe destraenion: o Selarel = waill
Bt i that other side the diek side o the
=!'I1III'F Now e I'r'.'l”_\ st too meh. she

~avs with o orin, em

Anne Chudobiak s o Montreal rranslator and
a participant in the QWE Mentorship Program,

GRACE AND THE ICE PRINCE
By J.L. Scharf

Thistledown Press

$16.95, paper, 224pp

ISBN 1-897235-09-7
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By Andrea Belcham

hy YA? Ii'sa

l[lll'\lil\ll nmeny

Writers \\'Hll\ln.t‘,

in 1hL' penre of

Young Adulr lit-

cratre h.l\'l' h.hl
to contend with. Thinking perhaps of the
slew of *fashion-firting-and-fun” series en
joying immense popularity among teen
readers these days, skeptics tend to dismiss
all YA lit as soft and fleeting, Lori Weber, a
Montreal-based author of four novels tor
young, adules, feels such a iudp‘mcm deni-
grates the potential of the genre and s
readers. “YA deals with a vast range of top
ics,” she remarks. “Burt the target audience
is young people and it is assumed thar
young people are intellecrually inferior to
adults and therefore the writing must be
]i.'.\'.\ 1[1h‘rn'.\[m§:. .\1.“1_\' fhi”l[\ |1-1\'{'|]'t h.lli dl
new llll'.l. in SO VCars., leens h.:\ ¢ NCW Ones
t'\'t'l'\'LLl\. 7

Monique Polak. a journalist and
CEGEP instructor who has also penned
numerous titles for vouth, adds that even
tellow writers have contessed contusion re
g.:rdm; her chotee in genre, “|"They] some-
times ask when I'm £0INg 10 get serous
and write a book tor adules.” Polak savs. “1
tell them Tam dead serious about what |
do. And sometimes, when U'm feeling snip
py. | tell them my books are selling!”

So they are: to teachers, librarians, and
parents who realize that YA lic can be a
usctul stepping stone for reluctant readers,
but also — and, in the novelists’ eyes, more
importantly - to preteens and teens them-
selves. Like any adult reader, a vouth's mo-
tivations for picking up a book vary, from
secking entertainment or escape, to hoping
to learn more about the issues thar are rele-
vant to their lives. The challenge for YA

writers is to blend good storytelling with

LEFT TO RIGHT. MONKIUE POLAK. BRIAN DOYLE, LORI WEBER

For three leaders in
the Young Adult field,
writing hard-edged

fiction for modern

kids means disproving

some stubborn

misconceptions.

topicality, applyving a narrative voice that is

neither condescending nor overwrought.
Brian Dovle, who has been writing fic-

tion tor youth since the late 19705, often

uses I]ll' P.t.\! as a4 means of \lil]Ht‘Llng \\il}l

contemporary readers. His latese book, Pure

Spring, scees its 15-vear-old protagonist Mar-
tin O'Boy working as a delivery assistant in
Korean War—era Ottawa and mteractng
with such real-life historical figures as Pure
Spring soft drink company proprictor
lj.i\'l'tl .\“l\l\'_\' ."\L{ St\\'it‘[ d(‘ﬂ\'[:rl' !gnr
Gouzenko. That his novels rake place in
the Ortawa and Gatineau River Valley re-
gions is “essential” o Doyle. “It's what |
know,” says the multiple award-winning
author, who mines his life experience and
the anecdotal accounts of “old folks” for
material he transtorms into stories like
Spud Sweetgrass, Uncle Ronald, Covered
Bridge and Mary Ann Alice. Grounded in
vesterday though ic may be, Prre Spring in-
corporates many subjects that today’s youth
can relate to - new love, divided lovalties,
and family battles among them. Much of
Daovle's success can be ateributed o the re-
spect he shows tor adolescents; s}u‘,ikm; of
his narrators, he asserts, "My vouths arent
naive — they just lack experience.”

Bath Polak and Weber publish through
James Lorimer & Company's SideStreets
imprint, which. according to the publisher's
website, offers "I'J.\t-p.u'ni voung adulr fic
ton with themes on topics eens want
read abour.” So how do the authors deter-
mine what their readers wane? By, like
Dovle. looking to their own vouthful expe-
riences and concerns. And by taking advan-
tage of the opportunities for observation af-
torded by their careers as teachers.

“1 didn't have a happy adolescence,”
reveals Polak, who savs that reading helped
her “make sense ot the world and some of
the people in it.” including herself. Her
SideStreers nitles address such subjects as

cutting (this year'’s Scarred), gambling (Al

I}, and prostitution (On the Game), all, of
COUrse, 1.r=\|11 a [\‘i'l!.if_:\'l"\ !!L’F.\[K‘L'li\'t'. It
may be rempring o classity her works as
problem novels, a sub-genre of YA lit that
has been eriticized for putting too much
L‘Il!}‘lld\i\ on the Neganve aspects of “arow-
ing up.” Polak msists, however, that she's
“more interested in writing abour young
people than problems per se.” As an in-
structor of English literature and humani-
ties at Marianopolis College for over 20
vears, she's been ina grear position to study
youths’ current preoccupations and what
she calls their “openness and courage” in
action. The impetus for Scarred, tor in-
stance, came from her own interaction with
students who struggled with self-cutting
impulses,

For Weber too, the drive o “translate
[her] world into words and images” that
hold meaning tor audiences overshadows
anv need o keep up with commercial
trends or tvpologies in the genre, “Young
readers deserve depth and complexine” she
declares. Her most recent SideStreers book.
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1'uilm\u1:_‘ Alepro, '\."'"I": and Tartoo Hea

2006's Strange Beawry, which presents a bi-
fold vision of beauty as a superhicial stan-
dard of appearance and a less tangible way
of behaving roward others. Weber describes
herself as “stuck™ in the “heady ume” of

adolescence = lirerallv, as she works as an

English teacher at John Abbotr Col
.1[1\{ iﬂ wrms i‘!l h&'l l1ﬂ.\:_"|[1l11:_“'-. \~ 4 WTIICT.
she's smirten by this nme of “so mam
firsts, so many new things learned. new
feelings fele.”

["Ihlc.l\'ull.rillg (3] np!urc some nr':]u‘n'
firsts has. in some cases. landed YA authors
in trouble with vouths’ guardians. Dovle’s
publisher, Groundwood Books. categorizes
his novels as suitable for the nine- to 14-
vear-old range: Dovle notes, however. that
while his narrators are young, his readers
“are of all ages.” Polak believes that the

writing of a crossover novel (a work that

vounger and adulr audiences alike
nv a YA writer. Yer

as Weber points out,

engages

imbi

ance the

Crs desire ToF authentcey

older readers expecration; that 4

tale retain a moralistic thrust

does not see censorship as aftect-

ing cither the composition or distribution

It," he states

of his works: “I write for mys

hirmly. For Polak, the reality of censorship
actually pushes her to take risks. "As 4

1al and sub-

teacher, [ ey o discuss mate
jects thar | wish my teachers had discussed
in class when | was a reer
the same in my writ

Weber experi

need censor

" - .
when a school librarian refused 1o order

.-.'lh';.il!\\ I contamed 1 ‘II-\':l‘

ton.” The author has no regrers, “Writ

L 1 i i
abourt the subject Lil\\\”: mean vou are ¢

ther {'I!l|w1'~:|h_[ or condemi

tice,” she asserts. Ultimarely, tor her, lovaln
10 the story and s effectiveness — not loval
tv to the moral majoriey — prevails,

Besides honesty, voung readers also
find these writers” novels attractive for their
clear reverence for place. Just as his Orrawa
and Gatineau roots inform Dovle's books,
Polak and Weber preter to set their stories
in their own stomping ground of Montreal,

Weber's Strang

porates a sernng

» Beanry, tor example, incor-

Park Extension - and
major character (an ostracized gypsy nick-
named the Queen of Sheba) from the
writer's own childhood. “This is such a
unique place,” she says of Montreal,
though she concedes thae she's “had o
fight a bit” with her publisher to keep some
of the cite's distinctive elements in her
books. Students have told her, she adds,
that being able o recognize local lind-
marks in her novels helps them get into a
story. Polak feels that exoricism can have as
much appeal as familiariov: “Hopetully my
books will give people who live outside of
Montreal a feel tor our city.” she savs. That
nul\'lr‘\" Weber's, and Polak’s audiences ex-
tend far beyond Ottawa and Montreal
demonstrates that young readers, like any
others, may use books to expand their uni-
verse as much as to better understand cheir
own situarions,

Ultimately, ie's the three writers” books
that will attest to the careful crafting, ex-
tensive research, and capacity for empathy
that go into being a serious, and successtul.

YA writer. Consider these passages:

When [ wake up, the face of my grandmarh-

ers dedrh 1 wrapped aghtly around me, lthe

rafa MY, .']JIJ' r-".:‘.'. enery

/ r
o |

ke 1t i again. [ think

(0 QY PISEHE f0 The nursing home on Sdtir-

€ Adys dgo. [ remember e iy

my grandmaorher looked, sicting in ber charr,

sadly. We should have

¢ gooebye slowly

gONe dgAIN o8 Snday

rono, [

and now |

thaowught

PO SOMEONe e,

id looking

FING ON d CONC

'$ a loser. | De guys lost brs fotich,

winning sereak 15 oh so over.

The guy 15 me.

(Al In)

dams

.IIDJPJ':( H ‘(’{’: ng 0 come wp into my mm.-.r."‘_ }'

swallow so hard thar [ think my A
1 swall hard that [ think
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see my eyes in hers. [ that possible?

Can a person say a million things in the
blink of an eve and not say one word?

Is it magic to talk just with your eves? Can
everybody do that? Can everybody understand
eye talk?

(Pure Spring)

Withour sacrificing their uniqueness, each
writer displays a capacity for directness
and an economy of style thae sits well with
their readers.

Curiously, both Weber and Doyle
stumbled into YA lit. Dovle wrote originally
for his own children. “To my surprise,
it spread!” he recalls. An editor wanted to
pll]‘h.\h \VL'[‘L‘I'\ Hrkl !1“\1‘]. written with
adult readers in mind. as a YA book. and
Weber admits that she knew very liede of
the genre ar that tame. Polak, on the other
hand. remembers that it took her vears of
perseverance before she could break into the
YA marker and Anally secure a contract
with Orca Book Publishers in 2004 (besides
her Lorimer titles, she's also released three
books with Orca). Thevre all commirted 1o
continuing to write for vouth. Dovle re-
ports that he's presently working on “more
I‘TI [hL' same,” \\']'lll:' p“l.]k 15 L'NLHL‘d .I.l‘l‘t['. .
having just finished a story inspired by her
mother’s internment in a Nazi concentra-
tion camp. Weber is simultaneously devel-
oping a crossed-lovers story set in New-
foundland and “a book about a girl who has
a burning crush on an older man.” For their
efforts. and despite the naysavers. thev're

carning legions of fans. em

Andrea Belcham is a writer and editor

living in Pointe-Claire.




palm tre

west, local youth publishers

nglish—la nguagc

childrer lebllhh >rs in Montreal are like

s in South (,.m)hna small and scarce. Overshad-

owed by rlwir conglomerate counterparts to the south and

need to work a litde harder and scream

a liccle loudcr to make noise in an industry with no slu)l'mgc of

quality competition and a limited local consumer base.

That's what makes persevering companies like Lobster Press so special. Founder,
president, and publisher Alison Fripp started the children’s press in 1997 after ca-
“loved the publishing part,” she savs, “but hated
“It's been a

reers in law and legal publishing.
the legal part. I thought success would come sooner,” she concedes.
struggle, but we just celebrated our tenth anniversary.”

The company has published 139 English titles — some of which have been trans-
lated into French under the press's \ul‘md]‘m Les Edidons Homard — for readers
18 and under. The company’s market is trulv global, with books being sold all over
North America, Australia, New Zealand, and \mn.lpnu

Fripp is steadfast in her publishing ideals, and this in turn is what makes Lob-
ster an appealing press tor readers and retailers. “We do board books, picture books,
fiction for nine and up, 12 and up, 14 and up, 17 and up, because we shouldn' |11—

geonhole kids. What a 14-vear-old is reading is not what a nine-year-old reads.”

Fripp’s Montreal contemporaries, by contrast, focus more on specific chunks of

the market.

'he Secret Mountain press produces books for children between the ages of

three and eight — a highly specialized segment of the market. Roland Stringer, Se-
cret Mountains publisher since the company started in 2000, has navigated his
press into a neat littdde niche, combining words

and picrures with songs. Every Secret Mountain

book, whether French or English, is accompa-

nied by a CD of Euro-influenced music. “The

music .mﬂk is extremely |mpm[.m[ to us in a

manuscript,” Stringer says. “That's what we look
for. We look for the u.uhm_s: of an instrument or
the teaching of music from around the world.”

It's crucial that small presses find such niches.
[t allows them to offer a specialized product tha
may have L'nm|‘ru1i{icm in the market but is un
matched in terms of quality.

Rhonda Bailey, editor of XYZ Publishings
(\)IIL'\[ series stnee is | muptum mn I IR -1]"11 tar
gets a more ‘\P&‘Li[iL slice of the segment.

“kids are alre: wy

With that i

mind the Quest series targets readers 13 and n|aicr

"By the age of 13,7 she says,

starting to read at an adult level.”

with biographies of Canadian historical person

alities like Louis Riel, Tommy Douglas, and
Emily Carr. Thus far there are 31 titles in the se-
ries. Some are translations between English and
French, and all are written by Canadian authors

“Biographies have always been appealing to

4 savs I’:n]u\ “At that age, vou're

\tmm' Ies idus
alw: ws looking for role mmhlx who have done

" But Bailey a

great things in our country. SO ac-
- ges that history can be boring. Kids are
unlikely to shake with excitement while f fHipping
:hmuuh their Canadian history textbooks, so the
Uuut books need 1o seamle s\|\ intertwine histo-
ry and entertainment. That's a tough feat to say
the least, and something Bailey keeps firmly in
mind while leafing through manuscripts. “We
make sure that the author is a good storyteller. Otherwise, kids aren't interested. We
wouldn't accept a manuscript otherwise.”

Broad guidelines, indeed, but difhicult nonetheless. Engaging voung adults in
the exploits of Louis Riel can be a tough sell, but Bailey gets the job done. Quest
books are huge sellers with Canadian library wholesalers.

Like Bailey and Stringer, Fripp also has criteria her authors must heed il' they
hope to be pulailslud under the Lobster banner, particularly in non-fiction. “I look
for gems — that little extra something that no one would know about. Rt.d”\. any-

thing different. That's what we tell our authors.”

The publishing industry is forever evolving, and publishers have to be on their

toes. Evervone wants to score big and claim responsibility for the next big trend.
“We look for novelty — the next Harry Potter or Franklin,” Fripp stresses. “We look
for something with staying power that will appeal to kids now and appeal to kids
down the road.”

Bailey believes that the Quest historical series, while not a tre ndsnttlng genre in
its own rn,ht. capitalizes on a larger general Canadian movement. “In 1998, there

was not much interest in Canadian historical figures. Then the CBC did a series on

great Canadians, and we became much more interested. Canadian history can be

exciting.”

Mavbe that’s the secret:
tercainment and spinning them into the publishing milieu. Secret: Mountain’s
he says of his

spotting trends from other aspects of culure and en
Stringer is intrigued by such a novon. I don't know il it's a trend,”
\lm\lmul\fnlmn il h\lmd\ ‘But, in general, children today are more multimedia
than in plumlh vears, what with video games and the internet. 1 do chink s
something we're going 1o see a lot more of.”

The most lucrative possibilities lic in the increasingly diverse makeup of North
Americas populace. With the Spanish-speaking boom in the US, the market for
Spanish literature is growing accordingly. In turn, parents and schools in the US
want their kids o |m|\ up on the |mﬂu we at an early age. Though the language is
less prevalent in Canada, opportunities exist for pub slishers with a strong base in the
And Canadian publishers are also looking, in their own

American marketplace.
“And it's not just

backyards. “I would love to explore Mandarin,”
about China and Asia opening up. We do have a Chinese population here that we

could build oft.”

says Stringer.

Perseverance, market
savvy and an eye to

the future spell success
for Lobster, Secret
Mountain, and XYZ

By Adam Goldman

HARDER

From afar a children’s book might scem casy o publish, particularly when com
pared to a 450-page non-fiction work. But Fripp vehemently labels such a notion
as misconceived.

“Editing a picture book is harder,” she says.
all have to count. Our ]n|r as publishers is to match text and art, and design is in

“There are so few words that they

credibly time- c,mlsumln;_,

The progression is complex. Children’s publishers are faced with a mulu
pronged set of issues. Editors, in addition to their regular energy-sapping dutics,
must act as go-betweens and representatives for authors and artists. Marrying text
and artistry is a delicate process that can make or break an entire three-year pro
duction.

The process is even more cnmplcx at Secret Mountain, where Stringer must co
ordinate writing, drawing and singing.

“It’s more like being a ilm producer than a conventional book publisher,” he
says. “A lot of projects take up to three years. We have to produce the whole CD.

But the beauty of technology is that we can record in places like Paris  tsee next page)




Hassidism: the
whys and hows

RATHER LAUGH THAN CRY:

STORIES FROM A HASSIDIC HOUSEHOLD
By Malka Zipora

Véhicule Press

#19.95, paper, 186pp

ISBN 978-1-55065-220-8

allea /,i}mu is the o de [}'/!rm:'lli' A

H.Ik\it“t 1nnl|']:'1 ol 12 ‘.\hrs ||.|\ !l('l'ﬂ

\\'[i[i”!" I.i\l ||l'| OwWn lli“l”]l”“[_\' h’l"
_\'L'.IJ'H. .[.IIL' rl't\'llllllll 1}11' STOTICS TCC ('I\('(i en
couraged her wo write Rather Laugh han
Cry, which was first published in French as
Lekbaim, translated by Pierre Anctil,

The success of Lekhaim led 1o the publi
cation of the original English version. Zipo-
ra's original manuscript, written for readers
who understood all the cultural references,

was heavily edited by Nancy Marrelli. Mar-

mean lictle to the non-Hassidic reader. The
result is an open window into a communiny
that has been as misunderstood as any of

the others (Hurrerites, Mennonires, Amish)
that try to keep themselves apart from
modern life,

HIL' \lltJ!i SLOTICS dare ||.i‘-L'L[ on ]|]HL'\JE!|L'
maoral pring |p|n. but ar the same nime are
;;L'm.'r and often tunny. “In the \\'.i_\'x ob our
Fathers” documents Zipora's arempts 1o
mprove herselt in the davs |(.ui|nf_; up to
Rosh Hashona: first she tries to emulare
Reb Nachum, whose motto was “This also
i\ i.irl }n'!]c'li[ ' 15 }1L' JdCL ('}‘[l'l! }lnlil IEM' ;legi
and bad in Lite as God's will. Ziporas "1 his
also is tor benehit” was eventually murrered
through clenched teeth as she deale with ve
another of her children’s problems, She then
tricd to model herselt on Reb Shammai, a
less tolerant spiritual giane, That lasted for
day. Her eftorts to be a beteer person, wite,
mother, will resonare with anvone who has
“Pl']k'il d \L'“. iinpr'nvvnu'nr bhook.

Zipora’s children range in age from nine

to 30 and itis a tribute to her discipline

relli kepe asking for explanations of the and creative instincts that she has found

many traditions and habits which might any time at all o write, The children pro-

vide some of the fodder tor the stories. but

\l]l.' .l!“"'i”l]".l!'\ i|l‘_'\:'!|'\il!l_ Ol \'li\ii nverse [

topics as Canadian winters, colour-coded il
calendars, telephones, and world peace. Not Rather Laugh Than Crs n
all the stories dre humaorous: \1%.'.".‘.\!‘. s, R o . 4 :":

Memonrnals and Shavuot™ is a sober re =
minder of what the Hungarian Jews were
subjected to 60 vears ago. Some are bitter
swWoelt, H1|H'l\ i;('lll|\ !l.'”k'k[i'”]N on ||\[L'l‘.lnlt_"
really listening - to a child.

lll]\tll\” (L} |i.|\\|liiL |I

¢h Than Cry is a great intro

v whv but

» NOE On

Rather Laugh Than
Cry is an open window
into the Hassidic
community.

with a good friend, having a cup of tea and
enjoving a nateer. Young adult readers will

learn a good deal from it as well, inding it
like ralking to a friend’s warm and sympa-

thetic mum. en

how they live apart from the world. Tt is

By Margaret Goldik. co-editor of the Monreal

Review of Books.

charmingly written for aduls. and feels very

much like sicting down at the kitchen table

Breaking the trai] ™
MOODIE
| VI Y
SUSANNA MOODIE: PIONEER AUTHOR [ __—_-
By Anne Cimon r‘r__:
XY? Publishing A
H17.95, paper, 156pp
ISBN 978-1-894852-19-7
ne ol the Quest series” strengths Ties inies writers, |
and this new volume s no exception. Anne |
Cimon is a Montreal journahist and poet, whose |
interest i wth century literature inspired a series of | vz
poems in her book abour | lenry David Thoreau. No | .

( }:m;m- for Women.

Cimon'’s poet’s sensitivity stands her in good stead
in re-telling the life of Susannah Moodie, author of Rowghing It o1 the Bush. Moodics life
has been covered extensively, from the poems of Margaret Atwood to the recent biography
by Charlotte Gray, Sisters in the Wilderness. Cimon focuses on Moodie’s life as an author,
which had its genesis in the genweel poverty ot the Strickland family, When Moodie's father
died and left his family badly off, there were very few options open o well-bred voung,

ladies. Writing, tor the talented, was one. Several of the Serickland daughters wrote, Agnes

most successtully. Agnes staved in England and documented the lives ot the aristocracy,
and made enough to send monetary support o the two sisters, Catharine Parr Traill and

Moaodie, who emigrated to Upper Canada, tollowing their brother Samuel.

Traill embraced her new counrry and

wrote extensively about the Hora and fauna,
Moodie wanted to provide an anadote o
the emigration agents” depictions of Upper

Canada as an carthlv paradise, and so wrore

Rowehing It in the Bush to el her story,
which was one of privation, strugeie, \|:.||;~
Ll\.'.ilil".;'\ “Nankees,” and torest bires which

wwice ook her home, Moodie also wrorte tor
Ihe Guarland magazine, published by NMon
treals John Lovell, She made enemies with

and constandy struggled o

Rowughing i1,
make money by her writing,

Cimon details the rather sad taces of
Moodie's lite, trom the constant poverty, to
family quarrels. to the loss of two of her
sons. As time went on Moodie learned to
love the landscape of her adopred country,

and ro take solace in

the companionship of her beloved sister
Catharine. Her legacy, Roughing It in the

Hh‘_\';'. remains a monument o Pil!I‘I\'L'[' womeoen .1I1L| \\'lL{[ [hk'_\' |'I.IL{ o '-\1\.'1.'. =

By Margaret Goldik. co-cditor of the Montreal Review of Books.

PUBLISHING (from page 9)

and the US and mix in Montreal.”

For these and other reasons, writers and illustrators
do not generally work together. Writers may be shown
carly drawings of their char-
acters to be kept in the loop,
but the two are otherwise au-
tonomous. Even though this
enor-

creative can

mously complicate publish-

iL\'pt‘L‘I

ing procedures, it remains
the reason why many are so
passionate about an expen-
sive market segment with a
dithcult-to-gauge readership.
It's why Stringer tound himselt publishing children’s lit-
erature. "l just kind of happened that way. T allows tor
more creative freedom. Theres a lot of room o create
within the sector.”

Children’s publishers, like all others, tace problems in

mRb | 10

“I look for gems — that little
extra something that no one
would know about.”

a global economy. Adult novels are simple prints by
comparison, little more than straight text run oft on a
few hundred pages. Many childrens books, however,
contain claborate, costly colour sketches. There is pres-
sure from the other end. too. Retailers are always look-
ing to squeeze publishers in
order to compete with all-
encompassing merchants
like Wal-Mart. “Costs are
Fripp
“It’s a struggle.”
Many presses are turn-

evervthing.” Savs.

ine to Asia tor their colour-
printing Though
turnaround times are much

— Alison Fripp jobs.

longer. the deflated prices
make it well worth a publishers wait. Companies can
engage with Asian printers tor colour copy. according to
Fripp. and stll count on government subsidies, which is
not the case with black-and-white printing jobs.

For Bailev’s Quest series, additional costs go to com-

piling resource material. “The best non-fiction books
have indexes and chronologies.” she says. “Thev're inter-
esting tools for research.”

But despite government hinancing, says Stringer, it's
up to the publishers to deal with their own problems.
“Each type of publisher has problems. You try to be cre-
ative, bundle two reprints together, and so on. So that
way you get a contract with more prints and it’s less
money.

Will the day come when small independent publish-
ers have to band and print together to lower costs to
meet retail demands? “Maybe in the furture,” Stringer
savs hesitantly.

Thar’s precisely what makes the industry so exciting
— what the tuture will bring is anvone’s guess. But for
now companies operate on a simple maxim: cnrichin:_:
children’s lives, one book at a time. “We call it Quest tor
a reason.” Bailey says. “We hope that someday it might
help them decide whar to do with their lives.” en

Adam Goldman is a Montreal writer and publishing intern
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R ea d! ngs ! 9M . L/ ¢ F g T By Linda DeMeulemeester
s ontrea Lobster Press
and more... ) g Lf’[.. 845*‘)6‘1{0 $12.95, paper, 192pp
« ISBN 978-1807073537
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\
Shoreline : : ; ,
 FI— he vears of carly adolescence are a time when kids may need a livde nudge
wenvenue ' T i y
to make reading and hirerature seem cool. Both of these new novels, which
Readings ® Workshiops:  Lectuipes ® dolit & pivot on the protagonists” love of those things, do the wrick, Diary writing,
Iircctory, ¥ Newsletrer Reperroire ™ Ballenin B8 s : s ’
R | R csengant | ‘E‘ZE STORIES helps one rz-year-old girl el her traumaric LINDA DEMEULEMEESTER
wescntag hite r APTresenta . - - . .
S “| A \'1 e - 5P > §§ : AL story and heal, while reading and rescarch
transharors i Moneecal Traducreurs ot § I}{l.)l\‘ . . = 5 .
B id dhiroushion criducrees harives OUR ing in the library and on the internet helps another
& Canada 4 Moatreal ¢t partout | N adolescent girl rescue her sister from a fairy enchant-
b3 > ANCESTORS ' ¥ : ’
2] i Canada ANCESTOR! ment. What's more, these young people are reading

MEesoiis Bioorariiies Histony and writing in an utterly contemporary world of cor

porate ]:lgn\, pop culture IL‘I‘(‘I'L'IIL'K'.\ and iternet

What we learn from the past shorthand.
can give us strength for woday In the spooky fantasy novel The Seeret of Grim
and hope for the future Hill, sarcastic Cat Peters is the new gitl in town at

Darkmount High. She has no friends among, the st

14-407-0733 dents, and even the teachers are mean. Ty as Cat may

to maintain a positive attitude, she just doesn't like the

school and would rather go to Grimoire High, a pni

vate school nearby, Her single mom can't afford the taition, so Ca gets involved ina

soccer competition, hoping for a scholarship. She quickly finds out that being on the

soceer wam comes with the perk ol popularity among her peers. As Can enjoys her
new-found status, she
N E EI] AN E ﬂ ITU H? ) r r ’ notices \\1'|!s|!1|1l|_§;»
[:all(UEU{qT%ngtr[iezinlgl}llgtlinE: ﬂ} i b [ i ﬂp h l E ¢ q;.m:rlhilll'w: :i.‘l.lltlj Both of these novels pivot on the
an LA U TR love of reading and literature.
’ Ore Jnd maore over
EDITORS Gn gllsh time, leaving Car with
ASSOCIATION OF CANADA the responsibility of looking after Sookic, her vounger sister. Sookie is young enough

2 l‘ l
ASSOCIATION CANADIENNE DES Z[‘UU \S ]U-l.] not 1o be fooled Il_\' IH.!}:ii‘\ j_:|.|im wr, but Car doesn’t listen 1o he WArnings until the

rJ li.l\' [hl' \ill]liil' I!:l]\'\ fl}ih\ill_u. ( i.l! [ '[.I”]l(. I{l'l J]Hllhl'l lllJl'\”Il vven r('”H'”I!]l'! \\'IHI
REVISEURS 5519 Queen Mary Road Sookie is. No one does. Luckily, Car's gecky, glasses-wearing friend Jasper and the mys

terious Alice Grevstone are willing 1o help her unravel the mystery. They discover than

Montreal, Quebec _
Or consult our every girl who has ever played in the Grimoire soccer matches has disappeared, leaving,

H3X 1V4
ONLINE DIRECTORY e uire
Celtic myth and the history of alloween, Car finds a

at www.editors.ca 514-486-7369 'H”=""-"-"”‘“'“"-’ real “grimoire,” 4 magic book. She finds our thar she s
E-mail: rga-gac@editors.ca '

not even a memory behind. By poking around in the library and doing rescarch aboun

bibliophilemontreal @yahoo.ca protected from the spell, but sl can't find her sister. he

Secret of Corrm Hill s abour Cat trying to make friends,

but in the end, when she can't iind her sister, she realizes

that popularity isn't what's most important 1o her. By

dont be mistaken, this is not a moralizing novel. Te's

+ “ - " “ ct"” r .
- 1st Book titled :"Chinese Easy to Learn” has won "finalist” Award in light and adventurous summer read.

Education/Academic Category from National Indie Excellence 2007
CHINESE Book Awards in USA
E ASY

TO LEARN

tis hard o make friends when you move 1o a new
2nd Book titled: "Travel to China with my pocket book: speak Mandarin
right away.”

town, but devastating when one of your best friends
is kidnapped. Dear fo (short for Journal) s a book
R i e S S Award-winning writer, Ms Wang-Ching LIU, is teaching CHINESE ol journal entries written by 12-vear-old Maxine detailing,

L Ly - e B, A [AA = m R anece) at Montres |
(Mandarin & Cantonese) at Montreal her emoutional turmaonl atrer the Toss of her best Triend,

I.l'.l}].

AR A Y A . . e
NANPATVIC PUBLISHING Students will learn to read/to write/to speak
Chinese in just 2 months Maxine and Leah have discovered internet chat roome. and begin o spend alot of
Traved to € hin with my pocket book . ;
CAuEGe time in them under assumed names. At firse simply fun, therr exploirs take a tom when
tourists, students an nst ars 0
Nandteunderstand | t ST both f_’.sl|k are swept oft therr feer by internet ||r.1_'\|r|:-!|:|'.. I'hen Teah ‘I""'F'i" ars, and
Maxine is devastated. Afrer six excruciating months of waining, Leah’s hody s lound in
ad rractieal man £ vne far teachers to know
g praciicds manialag f g A i the woods, Maxinge is even mor c!].l’IHI_‘_'I]I’.!raiIIF n|r1r]|e|xiilu|r.1|i. the funcral doces

hese books are available upon reques

NOL seem to pre wide Maxine with closure, That's '.u]m-l}nngr_ she can find r:n]_\' !:_\ Jrarti

9.2368 pating in the F:r:lhl_' imvestigation (worrving her mother even more),

ca (prefer)

ooks: www.nan-pat-vic-publishing.com

Police derective Lucas becomes Maxine’s :_'_r:ru[ fricnd and comforter. She gets 1o pa

[]L[P.H’{' in the ir]\n'\ll_{_‘\.r[lun |]‘ ;_:r:iﬂ;[ rrH]i!I:_' 1o |Ii|: r||:- mternet }llt'(|.|IrJI |;,|{ | In r]u'

L'|'1l[. \I.l‘-.!l\L'\ [r.llfll iiJ.l]lHH IS Crig I.lE Tiy I'l',r lll\'r.'-.ls_:'_.ll'lr:rl .II'][| '.'1[1]"1'\‘,'['1‘\ ]n 3 Ki“!”l”f!l'

TL'ndL'r'|_'.' L'\p]rsrv\ a dithcult subject ina novel that culminates in F][',IJIJII[J‘. o

By Angela Carr. & Montreal writer




Feathers fly when a black
cockatoo goes missing from a
black-tie do.

Finding Eimo

“Recommended.”

Finding ElImo
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A grueling odyssey of survival after oAb b
Ahwalds village is destroyed in a
bloodbath in pre-contact northern

territory.

Orphan Ahwak
Raquel Rivera
O7R-1-55143-053-1 i
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&0 Librairie Clio

A wide selection of English language books

and an expert staff who will be delighted
fo help track down elusive ftitles.

We will be pleased to welcome you in the
new extension tfo Pointe Claire Plaza, next
to the St-Jean Junction on Highway 20

245N boul St-Jean, Pointe-Claire, Quebec H9R 3J1
Tel: (514) 695-5557 Fax: (514) 695-5124 Email: books@librairieclio.ca
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and our wide range of author events throughout the
year, including our renowned Books & Breakfast series.

OPENING HOURS
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