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i . ÿn'luiïe ctnîi Jfuuiuc Stainer.
M R . B. F . P O IR IE R .

T he Fugue  is the  h ighest a rt-fo rm  o f the  im ita tin g  polyphonic (m any  
voices) style. It is developed from  a sh o rt them e o r m elody w hich is 
taken  in tu rn  by the  d iffe ren t voices or p a rts , an sw erin g  one a n o th e r  
acco rd ing  to e stab lish ed  ru les. E ach  p a r t gives p rac tically  the  sam e 
tu n e  bu t in s te ad  o f  vo ic ing  o r h a rm o n iz in g  to g e th e r, they  s ta r t  in d e ­
p en den tly , one a f te r  the  o ther, th u s  fo rm ing , as the  nam e im plies 
con tinua l chase and  in te rm in g lin g  o f p a rts , no t a lw ays p leasing  to  the  
ear in  search o f the  sim p le  m elody an d  its  sustaining* chords, b u t very  
in te re s tin g  to the  co m pu ting  m ind . H ence we have the  difference be­
tw een the  Classical (o r In te lle c tu a l)  m usic  and  the  P o p u la r (or S en ti­
m en ta l). The fa th e r , o r in v en to r, of th is  style is one o f G erm an y ’s 
g rea te s t m u sic ian s  Jo h n  S ebastian  Bach, w ho h as  now  a days q u ite  a 
few  successful im ita to rs  like  S tainer, W idor, G uilm ant, R heinbergef, 
F ran c k , etc.

, a

2 su Anéanti no Cesar Franck.
Those who are  fam ilia r w ith  F ra n c k ’s severe and  capric ious style, 

can hard ly  believe th a t  he w ould w rite  such a sw eet and  tu n e fu l piece 
g iv ing  out beautiful reg is tra tion  and  o rchestra l effects.

3nfcrm c~502 l i .r - - 4  < >

M R . B. E . P O IR IE R .
T his is w ritten  in  the  style of th e  ligh t and  rh y th m ic  p ieces. Its 

stacca to  notes, how ever, d em an d  a ra th e r  carefu l h an d lin g  in  o rd e r 
to give it its  c h a rac te ris tic  shad ing .

Solo
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So no of ÿ  raise
M IS S  M A M IE  BA BIN .

G oublier.

(a) iïteioîm -

(h) (Cijorus “ïolicmyrin”

(c) ÿilitrinVs (Clients (xCannltauser)
M R . J. A. F O W I,E R .

L Wagner.
Wagner.
Wagner.

(Offerte vu»t ♦

M R . B. F . P O IR IE R .

U nlike o th e r o fferto ries, w hich  a rc  generally  so ft and  of a  re li­
gious ch arac te r, th is  n u m b er adap ts  its e lf  b e tte r  to th e  co n ce rt h a ll on 
acco u n t o f its “ p lu tô t b ru y a n ts  que b ril lan ts” (ra th e r no isy  th a n  b r il­
lan t) effects.
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CI)o rus y  raise We tlic %or?i.
BO YS’ C H A N C K L  C H O IR .

Maunder.l î .

Fowler.7 . j l v i s l l  itll’lûïÛVS
M R. J . A. F O W L E R .

Paladilhe.S^tlve MviûnaN .

M R. A IyF R F l)  IyA M O U R FU X .

(a) IgTlvc Death of A sa /ÿ e e r  (Sont Suite to 1).
Greig.

y.

M R. B. F . P O IR IE R .

T h e  i l lu s tr a t iv e  m u s ic  is c a s t in  th e  m o u ld  o f  a f u n e r a l  m a rc h , 
w ith o u t  t r io ,  a n d  w ith  b u t  o n e  w e ll-d ev e lo p e d  th e m e —firs t  fo u r  
m e a s u re s .—I n  it , G re ig  h a s  e m p h a s iz e d  th e  so m b re  a s p e c t  of a  p o o r  
d y in g  m o th e r ,  fo r s a k e n  b y  h e r  h e a r t le s s  so n , w h o , d u r in g  th e  f a t a l  
n ig h t ,  c o m e s  b a c k  a n d  en l iv e n s  h e r  la s t  h o u rs  w i th  th e  m o s t p re p o s ­
te ro u s  ta le s  a n d  p a n to m im e s , m a k in g  th e  s c e n e  a  m o s t g ro te sq u e  o n e  
in  s p ite  o f  i t s  s o le m n ity  a n d  sa d n e s s . T h e  u t t e r  a n d  c ru s h in g  d e s p a ir  
o f  a  w r e c k e d  a n d  d is a p p o in te d  life , o f  s h a t te r e d  h o p es  a n d  u n re q u i te d  
a n d  u n a p p re c ia te d  m a te rn a l a ffe c tio n , sobs  th r o u g h  th e  m u s ic a l 
s t r a in s ,  e n h a n c in g  th e  n a tu r a l  p a n g s  o f  a p p ro a c h in g  d is s o lu tio n . T h e  
re s e m b la n c e  o f  th is  m a rc h  w ith  th a t  o f  C h o p in  m ig h t  be  sp ec ia lly  
n o te d . G re ig , th e  N o rw e g ia n  C o m p o se r, is  c a lle d  th e  “ C h o p in  o f  th e  
N o r t h . ”

(lr) Choeur he VoLx littmamvsy.
S h o r t a n d  h a rm o n io u s , re s e m b lin g  a  c h o ru s  of h u m a n  vo ices , 

a c c o m p a n ie d  b y  s tr in g e d  a n d  f lu e - in s tru m e n ts .

1 IL XLoccata (if rent fifth uni an sumplioiw) Widor
M R . B. F . P O IR IE R .

B r il l ia n t p ie c e  “ E tu d e ”  for k e y -b o a rd  in s t r u m e n ts .  As a  ru le , 
T o c c a t ta s  “ to u c h -p iece s” a r e  f lo w in g  c o m p o s i tio n s , in  w h ic h  n o te s  o f 
e q u a l d u r a t io n  a r e  p re d o m in a n t ,  th e y  a re  g e n e ra l ly  c o n c e iv e d  to  d e ­
v e lo p  te c h n ic a l s k i l l  in  p e r fo rm a n c e ,  b u t  h e r e ,  W id o r  h a s  ad d e d  
s o m e th in g  m o re  to  th e  w r is t  a n d  A nger e x e rc is e . T h e  p ie c e  h a s  m o ­
m e n ts  o f te n d e r  tw i l ig h t .  H e re  is a  b ra v e , a n  u n d a u n te d  W ido r, a  
g a y  ca v a lie r , w ith  th e  su n sh in e  s h im m e r in g  a b o u t  h im . T h e n , th e re  
a r e  t im e s  w h e n  th i s  s tu d y  seem s lik e  th e  l ig h t  d r ip p in g  th ro u g h  th e  
tr e e s  o f  a  m y s te r io u s  fo re s t. T o c c a ta s  o v e r  to c c a ta s  h a v e  b e e n  w r i t ­
te n , b u t a  se v e re  c r i t ic  o nce  r e m a rk e d  th a t  W id o r s a id  th e  “ fina l 
w o r d ” to  to c c a ta s . W id o r n o w  p re s id e s  a t  o n e  o f  th e  g r e a te s t  - if  
n o t th e  g r e a t e s t—o rg a n s  in  th e  w o r ld  S t. S u lp ic e  in  P a r is .

«I

O u t  o f  r e s p e c t  fo r  t h e  H o u s e  o f  G o d ,  t h e  a u d ie n c e »  is  
r e q u e s t e d  to  o b s e r v e  s i l e n c e  a n d  s t r i c t  d e c o r u m  d u r i n g  t h e  
R e c i t a l .
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p l ic a e  Ihnw am m cs luüve Ire en printed 

litemip.lt tite pencrous courtesy of 

titc 'Erne Witness ÿ r in t in o  unît 'jjuh- 

lisirinp Eompmty.
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^ jp te  ÿ h ito r ia l B ep a riment o f Elte 

E nte  Witness has recently been 

plateh un ber ne to management*

\  perusal of its columns is  corMally 

\  intnteb*
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