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Ce dossier Hitchcock est une bibliographie
de base des études sur la vie et l’oeuvre
du cinéaste Alfred Hitchcock. Le document
est divisé en trois parties : les ouvrages
biographiques, les études sur l’ensemble
de l’oeuvre, les études sur quelques films
spécifiques comme Psycho ou Vertigo.

The Hitchcock File is a basic bibliography
of secondary sources about the life and
work of film director Alfred Hitchcock. It is
divided in three parts : biographies,
studies of the work, studies on some
specific films like  Psycho or Vertigo.
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BIOGRAPHIES

Cette première partie rassembles les
ouvrages biographiques et/ou les mono-
graphies qui se présentent comme des
introductions générales à la vie et à
l’oeuvre d’Alfred Hitchcock. A noter que,
quand disponibles, les études traduites en
français sont présentées en premier, et la
version originale ensuite.

ARAUJO, Inacio,  Alfred Hitchcock, Sao Paulo,
Brasiliense, 1982, 105 pages.
AUZEL, Dominique,  Alfred Hitchcock,
Toulouse, Editions Milan, (Les Essentiels),
1997, 63 pages.

BRAAD THOMSEN, Christian,  Hitchcock :
hans liv og film, Kobenhaven, Glydendal,
1990, 292 pages.
BRION, Patrick,  Hitchcock : biographie,
filmographie illustrée, analyse critique,
Paris, la Martinière, 2000, 591 pages.
CARLINI, Fabio,  Alfred Hitchcock, Firenze, La
nuova italia, (Il castoro cinema, 5), 1974, 115
pages. Réédition : Roma, L’Unita & Milano, Il
Castoro, 1995, 146 pages.
CARRENO, José Maria,  Alfred Hitchcock,
Madrid, J.C., (Directores de cine, 3), 1980, 155
pages. [Bibliographie et filmographie de Juan
Carlos Polo). Réédition : 1984, 155 pages.
CASTRO DE PAZ, José Luis,  Alfred Hitchcock,
Madrid, Catera, (Signo e imagen. Cineasta,
49), 2000, 228 pages.

CHANDLER, Charlotte,  It’s Only a Movie .
Alfred Hitchcock : A Personal Biography,
London, Simon & Schuster, 2005, xvi, 349
pages.
Charlotte Chandler draws from her extensive
conversations with Hitchcock, frequently
revealing unknown facts and unexpected
insights into the man, the director, and his
films. Author of acclaimed biographies of
Groucho Marx, Federico Fellini, and Billy Wilder,
Charlotte Chandler spent several years with
Hitchcock discussing his life and his amazing
career. She also talked with his wife, Alma, and
daughter, Pat, as well as many of the screen
legends who appeared in his films, including
Cary Grant, Ingrid Bergman, James Stewart,
Grace Kelly, Joan Fontaine, Laurence Olivier,
Michael Redgrave, John Gielgud, Gregory Peck,
Henry Fonda, Tippi Hedren, James Mason, Eva
Marie Saint, Kim Novak, Anthony Perkins, Janet
Leigh, and others.

CONDON, Paul & Jim SANGSTER,  The
Complete Hitchcock, London, Virgin Books,
1999, 300 pages.
A comprehensive guide to all Hitchcock's works
including TV series and early silent films, as
well as Hollywood classics. Biographical essays
cover Hitchcock and many of the actors in his
films, and a modern perspective examines his
influences on other film-makers over the years.

DUNCAN, Paul,  The Pocket Essential :
Alfred Hitchcock, Harpenden, Pocket
Essentials, 1999, 96 pages.
Includes an introductory essay on Hitchcock,
reviews and analysis of all of Hitchcock's films,
and a handy reference section that lists all the
far weightier books about Hitchcock that, at a
price, are available to the enthusiast.
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DURGNAT, Raymond,  The Strange Case of
Alfred Hitchcock, or the Plain Man’s
Hitchcock, London, Faber, 1974, 419 pages.

FALK, Quentin,  Mr. Hitchcock, London, Haus
Publishing, (Life & Times), 2007, vii, 200
pages.
This book offers us an understanding of how
Hitchcock’s complex personality helped shape
his movies and his attitudes towards his
leading ladies. It’s a fine introduction to one of
the most important figures in cinema history
and it will have you yearning to watch Hitch’s
films again.

FREEMAN, David,  Les derniers jours
d’Alfred Hitchcock ; suivi du scénario du
film Nuit brève, Paris, Jade, 1985, 270 pages.
Ed. or. : The Last Days of Alfred Hitchcock :
A Memoir Featuring the Screenplay of
Alfred Hitchcock’s the Short Night,
Woodstock (NY), Overlook Press, 1984, 281 p.

HAEFFNER, Nicholas,  Alfred Hitchcock,
Harlow, Pearson/Longman, (On Directors),
2005, ix, 125 pages.
Nicholas Haeffner provides a comprehensive
introduction to Alfred Hitchcock’s major British
and Hollywood films, navigating the
audience through a wealth of critical
commentaries.  One of the acknowledged
giants of film, Hitchcock’s prolific half-century
career spanned the silent and sound eras and
resulted in 52 films of which Rear Window
(1954), Vertigo (1958) and Psycho (1960) are
now seen as classics within suspense,
melodrama and horror genres. 

JENDRICKE, Bernhard,  Alfred Hitchcock,
Reinbek bei Hamburg, Rowohlt, (Rowohlts
Monographien, 420), 1993, 158 pages.
Réédition : 1999.
Einen kompakten Überblick über Leben und
Werk eines der bedeutendsten Regisseure der
Fi lmgeschichte l iefert dieses kleine
Taschenbuch. Alfred Hitchcock hat wie kaum
ein zweiter Regisseur eine unglaublich
ergiebige Schaffensperiode mit Erfolg an den
Kinokassen verbunden und sich mit Filmen wie
Psycho, Berüchtigt oder Im Schatten des
Zweifels einen Platz in der Filmgeschichte
gesichert. Seine filmische Brillanz, man denke
nur an die Szenen mit James Stewart und Kim
Novak im Glockenturm von Vertigo, gepaart
mit seinem Gespür für das Geschäft, verhalfen
Hitchcock zu einer herausragenden Position als
Filmemacher.

KAGANSKI, Serge,  Alfred Hitchcock, Paris,
Éditions Hazan, (Lumières, 1), 1997, 199
pages.

KAPSIS, Robert E.,  Hitchcock : The Making
of a Reputation, Chicago, University of
Chicago Press, xvi, 313 pages.
Through a close examination of Hitchcock's
personal papers, scripts, production notes,
publicity files, correspondence, and hundreds of
British and American reviews, Robert Kapsis
here traces Hitchcock's changing critical
fortunes.

McGILLIGAN, Patrick,  Alfred Hitchcock : une
vie d’ombre et de lumière, Lyon, Institut
Louis Lumière, Arles, Actes Sud, 2011, 1127
pages. Ed. or. : Alfred Hitchcock : A Life in
Darkness and Light, New York, Harper
Perennial, 2004, 864 pages.
De l'enfance rarement explorée pour
comprendre la genèse de son inspiration aux
relations d'Alfred Hitchcock avec les femmes,
avec l'argent, avec les studios, avec François
Truffaut, cette biographie définitive explique
comment l'un des plus grands cinéastes de
l'histoire a construit une oeuvre où l'étrange se
mêle à l'extrême intelligence, jusqu'au
mausolée qui fait de lui pour toujours le "Maître
du suspense".

MOGG, Ken ,  The Alfred Hitchcock Story,
Dallas, Taylor, 1999, ix, 211 pages. Rédition :
London, Titan Books, 2008, 192 pages. Avec
une préface de Janet Leigh.
The first comprehensively illustrated look at the
career of Alfred Hitchcock. In the tradition of
the acclaimed The Hammer Story, it is an
authoritative, film-by-film guide to 'the Master'
and his work, from the early silent days of The
Lodger, through his classic British period of The
39 Steps, to the Hollywood success of Rear
Window, Vertigo, North by Northwest, Psycho
and beyond. Packed with hundreds of stills and
posters, with many rare or unseen images, and
with additional features including the director's
famous cameos, this is the ultimate book for
the Hitchcock fan.

PERRY, George,  Hitchcock, Garden City,
Doubleday, 1975, 126 pages.
PHILLIPS, Gene D.,  Hitchcock, London,
Macmillan, 1975, 126 pages.
PHILLIPS, Gene D.,  Alfred Hitchcock,
Boston, Twayne Publishers, 1984, 211 pages.
SIMSOLO, Noël,  Alfred Hitchcock, Paris,
Éditions Seghers, (Cinéma d’aujourd’hui),
1969, 188 pages. Propos d’Alfred Hitchcock.
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Panorama critique, témoignages, filmographie,
bibliographie, 60 documents iconographiques.
SKWARA, Janusz, Hitchcock , Warszawa
(Varsovie), Wydawnictwa artystyczne i
filmowe, 1974, 142 pages.
SPOTO, Donald,  La Face cachée d’un
génie : la vraie vie d’Alfred Hitchcock,
Paris, Albin Michel, 1989, 615 pages.
Réédition : Paris, Ramsay, (Ramsay Poche.
Cinéma), 1994, 615 pages. Ed. or. :  The Dark
Side of a Genius : The Life of Alfred
Hitchcock, Boston, Little Brown, 1983, xiv,
594 pages. Réédition : New York, Da Capo
Press, 1999, xiv, 594 pages, avec une nouvelle
introduction.

TAYLOR, John Russell,  Hitch : The Life and
Times of Alfred Hitchcock, London & Boston,
Faber & Faber, 1978, 320 pages. Réédition :
New York, Pantheon Books, 1978, 320 pages &
New York, Da Capo Press, 1996, 324 pages.
The author, a distinguished film critic and
friend of Hitchcock's, enjoyed his full
cooperation. Based on numerous interviews,
with photos from the private family albums,
and an in-depth study of the making of his last
film, this biography of the director is as
intriguing, revealing, perverse, and enter-
taining as any Hitchcock classic.

TORO, Guillermo del,  Hitchcock, Pozuelo de
Alarcon, Madrid, Espasa, (Espasa Forum),
2009, 285 pages.

WYDRA, Thilo,  Alfred Hitchcock : Leben,
Werk, Wirkung,  Berl in, Suhrkamp,
(Suhrkamp Basis Biographie, 43), 2010, 159
pages.
« Die Leute glauben, ich sei ein Monster. » A.
H. Alfred Hitchcock: Ein Name, der zu einer
Marke wurde. Jeder scheint ihn zu kennen, sein
gezeichnetes Profil, seine exzentrischen
Cameo-Auftritte in den eigenen Filmen. Und
dennoch bleibt der weltweit populärste
Filmregisseur als Mensch ein Unbekannter.
Angst und Phobien bestimmten das Leben und
Arbeiten des scheuen »Master of Suspense«,
der mit Vertigo, Psycho oder Die Vögel zeitlose
Meisterwerke der Filmgeschichte schuf.

ZIMMER, Jacques,  Alfred Hitchcock, Paris,
J’ai Lu, (J’ai Lu Cinéma), 1988, 143 pages.
Jacques Zimmer, sans parti pris, toutes
passions apaisées, expose avec clarté et
précision comment et pourquoi Hitchcock est
l'un des plus grand artistes du 7ème art.

ÉTUDES GÉNÉRALES
GENERAL STUDIES

ABRAMSON, Leslie H.,  In the Eye of the
Director : Self-Reflexivity in the Films of
Alfred Hitchcock, Chicago, The University of
Chicago, 1997, 322 pages.

ADAIR, Gene,  Alfred Hitchcock : Filming
Our Fears, Oxford, Oxford University Press,
(Oxford Portraits), 2002, 160 pages.
Alfred Hitchcock is a fascinating look at the life of
one of the most influential filmmakers in the
world -- a man known for his portly profile and
distinct, leery voice almost as much as for his
groundbreaking movies. From Hitchcock's first
film, Blackmail -- the first British movie with
sound -- to his blockbuster Hollywood
successes, Psycho, The Birds, Rear Window, and
Vertigo, Alfred Hitchcock chronicles the Master of
Suspense's close working relationship with his
wife, Alma, who was an integral part of his
filmmaking process, and the struggle to gain
full artistic control over his work.

AGNEL, Aimé,  Hitchcock et l’ennui : une
psychologie à l’oeuvre, Paris, Ellipses, 2011,
189 pages.
Nombreux sont les personnages qui s'ennuient
dans les films d'Alfred Hitchcock. Certains
d'entre eux s'en plaignent ouvertement. Tel
James Stewart, dans Fenêtre sur cour, qui a du
mal à supporter l'immobilité à laquelle il est
contraint, ou Teresa Wright, dans L'Ombre d'un
doute, qui prend conscience de la vie
bourgeoise étriquée dans laquelle sa famille
s'est enlisée. Pour d'autres l'ennui est
existentiel (Cary Grant, dans La Mort aux
trousses, Tippi Hedren, dans Les Oiseaux), et,
parfois, mortifère (Psychose). Le meilleur
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antidote à l'ennui est alors l'enfant que ces
personnages découvrent en eux qui n'est plus
l'enfant qu'ils ont été, mais celui qu'ils sont
devenus, l'enfant de la maturité. Sans doute
Hitchcock a-t-il dû beaucoup s'ennuyer pour
avoir su si bien nous donner à vivre, par le jeu
du suspense, un temps où le rythme, l'émotion
et l'enfance retrouvent enfin leurs pouvoirs.

ALBERICH, Enrique,  Alfred Hitchcock : el
poder de la imagen, Barcelona, Fabregat,
1987, 414 pages.

ALLEN, Richard,  Hitchcock’s Romantic
Irony, New York, Columbia University Press,
(Film and Culture), 2007, xxi, 295 pages.
Is Hitchcock a superficial, though brilliant,
entertainer or a moralist? Do his films celebrate
the ideal of romantic love or subvert it? In a
new interpretation of the director's work,
Richard Allen argues that Hitchcock
orchestrates the narrative and stylistic idioms
of popular cinema to at once celebrate and
subvert the ideal of romance and to forge a
distinctive worldview-the amoral outlook of the
romantic ironist or aesthete.

ALLEN, Richard & Sam ISHII-GONZALES (eds.),
Alfred Hitchcock : Centenary Essays,
London, British Film Institute, 1999, xxi, 362
pages.
Part 1 Hitchcock's poetics: suspence and its
master - theory vs practice, Deborah Knight
and George McKnight--Hitchcock, fin de partie,
Raymond Bellour--Hitchcock as sabateur,
Susan Smith--the theatre in English Hitchcock.
Part 2 Hitchcock and modernism: Hitchcock at
the margins of noir, James Naremore--the
efforts of Eros - Hitchcock with the surrealists,
S. Ishii Gonzales--the cult of representation -
painting and sculpture in Hitchcock, Brigitte
Peuker--Hitchcock's "rope", Peter Wollen. Part
3 Politics, ideology, television: the outer circle -
Hitchcock on television, Tom Leitch--we might
even get in the news reels - the press and
democracy in Hitchcock's World War II anti-
fascist films, Ina Rae Hark--you wanns check
my thumb prints? "Vertigo", the trope of
invisibility and cold war nationalism, Robert
Corber--on espionage and "The 39 Steps",
Toby Miller. Part 4 Sexuality/romance: "Marnie"
and the foreclosure of lesbian identity,
Jacqueline Joyce--Hitchcock's future, Lee
Edelman--are snakes necessary? in the films of
Hitchcock and Preston Sturges, Lesley Brill--
"Vertigo" and feminist theory, Susan White.
Part 5 Fin de siecle Hitchcock: Hitchcock the
dandy, Thomas Elsasser--returning to the
scene of the crime - "Psycho" and the remake,

William Rothman--James, Hitchcock and the
fate of character, Paula Marantz Cohen--
Hitchcock, Metasceptic, Richard Allen.

ALLEN, Richard & Sam ISHII-GONZALES (eds.),
Hitchcock : Past and Future, London & New
York, Routledge, 2004, xix, 284 pages.
Introduction : Richard Allen
Section I Authorship and Aesthetics
1. Hitch: A Tale of Two Cities (London and Los
Angeles): Peter Wollen
2. Hitchcock and Humor : James Naremore
3. Doubles and Doubts in Hitchcock û The
German Connection : Bettina Rosenbladt
4. The Object and the Face: Notorious,
Bergman and the Close-Up : Joseph McElhaney
5. Unknown Hitchcock: The Unrealized Projects
Sydney Gottlieb
Section II French Hitchcock
6. To Catch a Liar: Bazin, Chabrol and Truffaut
Encounter Hitchcock : James M. Vest
7. Hitchcock, The First Forty-Four Films:
Chabrol and Rohmer's "Politique des  Auteurs"
Walter Raubicheck
8. Hitchcock with Deleuze : Sam Ishii-Gonzales
Section III Poetics and Politics of Identity
9. Music and Identity: The Struggle for
Harmony in Vertigo : Daniel Srebnick
10. The Silence of The Birds: Sound Aesthetics
and Public Space in Later Hitchcock : Angelo
Restivo
11. The Master, The Maniac, and Frenzy:
Hitchcock's Legacy of Horror : Adam
Lowenstein
12. Hitchcock's Ireland: The Performance of
Irish Identity in Juno and the Paycock and
Under Capricorn : James Morrison
13. Hitchcock and Hom(m)osexuality : Patricia
White
Section IV Death and Transfiguration
14. Death Drives : Laura Mulvey
15. Of "Farther Uses of the Dead to the Living":
Hitchcock and Bentham : Miran Bozovic
16. Is There A Proper Way To Remake A
Hitchcock Film? :Slavoj Zizek

ALONSO, Ismael,  Welles y Hitchcock : dos
cineastas separados por aquello que les
une, Madrid, AstraZeneca, 2000, 58 pages.
ANON.,  Alfred Hitchcock, Madrid, Filmoteca
Nacional de Espana, 1978, 181 pages.
ANON.,  Alfred Hithcock, Lisboa, Cinemateca
Portuguesa, 1982, 320 pages.
ANON.,  Hitchcock und die Filmmusik,
München, Grin Verlag, 2010, 80 pages. [Die
Entwicklung und Verwendungsmöglichkeiten
der Filmmusik anhand ausgewählte Werke des
Regisseurs Alfred Hitchcock].
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ANON., Alfred Hitchcock : 50 ans de
suspense, in Stars du Grand Écran, no 1, Le
Perreux, Éditions Schiava, 1980.
ARGINTEANU, Judy,  The Movies of Alfred
Hitchcock, Minneapolis, Lerner Publications,
1994, 80 pages.
ARRANZ, David Felipe, et alii,   El universo de
Alfred Hitchcock, Madrid, Notorius, 2007, 205
pages .  Ouvrage coordonné par Guillermo
Balmori.
ASOCIATION espanola de Historiades del cine,
De Dali a Hitchcock : los caminos en el
c i n e , Madrid, Asociacion espanola de
Historiadores del cine, 1995, 427 pages.

AUILER, Dan,  Les Cahiers de Hitchcock : les
secrets d’un créateur de génie, Paris, Jean-
Claude Lattès, 1999, 301 pages. Ed. or. :
Hitchcock’s Notebooks : An Authorized
and Illustrated Look Inside the Creative
Mind of Alfred Hitchcock, New York, Spike,
1999, 567 pages. Réédition : New York, Harper
Entertainment, 2001, 567 pages.
With the complete cooperation of the Hitchcock
estate and access to the director's notebooks,
journals, and archives, Dan Auiler takes you
from the very beginnings of story creation to
the master's final touches during post-
production and publicity. Actual production
notes from Hitchcock's masterpieces join
detailed interviews with key production

personnel, including writers, actors and
actresses, and Hitchcock's personal assistant of
more than thirty years.

AUSTAD, Jonathan,  Hemingway and
Hitchcock : An Examination of the
Aesthetic Modernity, thèse de doctorat/PhD,
The Florida State University, 2008, 135 pages.

BADMINGTON, Neil,  Hitchcock’s Magic,
Cardiff, University of Wales Press, 2011, x, 208
pages.
This book answers the questions about the
influence and ongoing appeal of Hitchcock's
work by focussing upon the fabric of the films
themselves, upon the way in which they enlist
and sustain our desire, holding our attention by
constantly withholding something from us. We
keep watching, keep revisiting the stories,
because there is always something left to see
and know.

BAGGETT, David & William A. DRUMIN (eds.),
Hitchcock and Philosophy : Dial M for
Metaphysics, Chicago, Open Court, (Popular
Culture and Philosophy), 2007, xii, 273 pages.
Being Alfred Hitchcock
Part I The Mystery of Everyday Life
1. Sabotage: Chaos Unleashed and the
Impossibility of Utopia : WILLIAM A. DRUMIN
2. Shadow of a Doubt: Secrets, Lies, and the
Search for the Truth :ANGELA CURRAN
3. Rope: Nietzsche and the Art of Murder
 SHAI BIDERMAN and ELIANA JACOBOWITZ
Part II Horrors Without End
4. Psycho: Horror, Hitchcock, and the Problem
of Evil : PHILIP TALLON
5. The Birds: Plato and Romantic Love
 RAJA HALWANI and STEVEN JONES
6. Featherless Bipeds: The Concept of
Humanity in The Birds : SCOTT CALEF
7.. Hitchcock's Existentialism: Anguish,
Despair, and Redemption in Breakdown
 SANDER LEE
Part III The Reeling Mind
8. Vertigo and the Pathologies of Romantic
Love : NOEL CARROLL
9. Vertigo: Scientific Method, Obsession, and
Human Minds : DAN FLORY
10. On Being Mr. Kaplan: Personal Identity in
North by Northwest : STEVEN W. PATTERSON
11. Ethics or Film Theory? The Real McGuffin in
North by Northwest :THOMAS E. WARTENBERG
Part IV Hitchcock's Ethical Dilemmas
12. Liberalism Adrift in Lifeboat : RANDALL E.
AUXIER
13. Why Be Moral? Amorality and Psychopathy
in Strangers on a Train : STEVEN M. SANDERS
14. Rear Window: Hitchcock's Allegory of the
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Cave : MICHAEL SILBERSTEIN
15. Rear Window: Looking at Things Ethically
 AEON J. SKOBLE
Part V What's It All About, Alfred?
16. Plot Twists and Surprises: Why Are Some
Things Improbable? : KEVIN KINGHORN
17. The Hitchcock Cameo: Aesthetic
Considerations : JASON HOLT
18. Knowing When to Be Afraid: Rationality and
Suspense : CATHERINE JACK DEAVEL and
DAVID PAUL DEAVEL
19. Shadow of a Doubt and Marnie: Entries into
a Mind : ROBERT J. YANAL

BALSAMO, Beatrice,  Hitchcock : il volto e la
cosa, Milano, Mimesis, (Cinema, no 1), 2010,
197 pages.
BARBE, Norbert-Bertrand,  Hitchcock, Mou-
zeuil - Saint-Martin, Bès, (La Pensée de
l’image, 8), 2004, 11 pages
BARBIER, Philippe & Jacques MOREAU,  Alfred
Hitchcock , Paris, Éditions Pac, 1985, 87
pages. [avec la collaboration d’Elisabeth
Personne et de Jean-Laurent Passy].

BARR, Charles,  English Hitchcock, Moffat,
Cameron & Hollis, (Movie Book Series), 1999,
25 pages.
The Lodger, Blackmail, The Man Who Knew Too
Much, The 39 Steps, and The Lady Vanishes
are films of enormous wit and sophistication --
masterworks in their own right. Hitchcock's
critical reputation has so far been founded on
his American films, an imbalance that English
Hitchcock rectifies. Its entertaining and
elegantly written text, supported by 240 well-
chosen stills and frame enlargements, offers a
detailed and thoroughly documented reading of
the films.

BAZIN, André,  Le Cinéma de la cruauté :
Eric von Stroheim, Carl Th. Dreyer,
Preston Sturges, Luis Bunuel, Alfred
Hitchcock, Akira Kurosawa,  Par is,
Flammarion, 1975, 224 pages.
La partie consacrée à Hitchcock contient une
série d’articles publiés entre 1945 et 1958 :
L’ombre d’un doute, Soupçons, Les Enchaînés,
Panoramique sur Hitchcock, Les 39 marches,
Faut-il croire en Hitchcock ?, L’Inconnu du
Nord-Express, Une Femme disparaît, Lifeboat,
Hitchcock contre Hitchcock,La Main au collet,
Fenêtre sur cour, L’homme qui en savait trop,
Hitchcock par Rohmer et Chabrol.

BEIER, Lars-Olaf & Georg SEESSLEN (dir.),
Alfred Hitchcock, Berlin, Bertz+ Fischer,
1999, 480 pages.
Avec la participation de Michael Althen, Frank

Arnold, Markus Bauck, Lars-Olav Beier, Ulrich
von Berg, Hans-Christoph Blumenberg, Brigitte
Desalm, Gregor Dotzauer, Thomas Elsaesser,
Michael Esser, Fritz Göttler, Stefan
Grissemann, Norbert Grob, Volker Gunske,
Alexander Horwath, Wolfgang Jacobsen, Peter
W. Jansen, Andreas Kilb, Annette Kilzer, Peter
Körte, Daniel Kothenschulte, Klaus Kreimeier,
Ulrich Kriest, Claudia Lenssen, Anke Leweke,
Verena Lueken, Helmut Merker, Gerhard
Midding, Katja Nicodemus, Karlheinz Oplustil,
Harald Pauli, Milan Pavlovic, Lars Penning,
Veronika Rall, Stefan Reinecke, Rainer Rother,
Irene Rudolf, Daniela Sannwald, Georg
Seeßlen, Hans Schifferle, Frank Schnelle, Hans-
Dieter Seidel, Claudius Seidl, Anke Sterneborg,
Christoph Terhechte, Tom Tykwer, Andreas
Ungerböck.

BELLOUR, Raymond,  L’Analyse du film,
Paris, Éditions Albatros, (Ça cinéma),  1989,
310 pages. Recueil de textes extraits de
diverses revues et publications, 1966-1979 et
portant principalement sur les oeuvres de Fritz
Lang et d’Alfred Hitchcock.

BERVAS, Laurence,  Love and Truth in Hitch-
cock’s Movies Spellbound and Vertigo,
Mémoire de maîtrise, La Réunion, 1993, 118
pages.
BIANCHI, Pietro & Claudio G. FAVA (dir.),
Personale di Alfred Hitchcock, Genova,
Carbone, (I quaderni del cineforum genovese),
1959 ( ?), 55 pages.

BIGI, Emanuele, L’Ombra e il profilo : la TV
di Alfred Hitchcock, Torino, Lindau, (Cult),
2003, 132 pages.
"Questo saggio colma lacune, rievoca memorie,
precisa circostanze che riguardano l'autentica
zona d'ombra in una biografia e filmografia
altrimenti indagate in ogni sfaccettatura da
almeno tre generazioni di critici e storici. A
portare Hitchcock al successo sono tre elementi
chiave di tutto il suo cinema: l'attenzione a una
scrittura narrativa e filmica che diviene
ossessione dei dettagli nella fase di
preparazione; la fedeltà allo schema ideologico
di tutta la sua opera, ovvero il triangolo senso
d i  co lpa/ lo t ta  per  l 'a f fermaz ione
dell'innocenza/ossessione della colpa; il fronte
dialettico tra morale e trasgressione, tra codice
etico e ironia dei comportamenti". Dalla
prefazione di Giorgio Gosetti.

BILHARINHO, Guido,  O cinema de Bergman,
Fellini e Hitchcock, Useraba (Brésil),
Instituto Triangulino de Cultura, (Ensaios de
critica cinematografica), 1999, 224 pages.
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BLUME, Frank,  Zur Funktion der Komik in
Hitchcock’s Frühwerk, Alfeld/Leine, Coppi
Verlag, 2002, 122 pages.

BORNE, Carole,  Le Labyrinthe à travers
trois films : Shining, de Stanley Kubrick,
Spellbound, d’Alfred Hitchcock et Lost
Highway , de David Lynch, mémoire de
maîtrise, Université de la Sorbonne nouvelle,
2002, 120 pages.
BOGDANOVITCH, Peter,  The Cinema of
Alfred Hitchcock, New York, Museum of
Modern Art Film Library, 1963, 48 pages.

BOURDON, Laurent,  Dictionnaire Hitchcock,
Paris, Larousse, (In Extenso), 2007, 1051
pages. Préface de Claude Chabrol.
Tout sur Hitchcock, ses films et téléfilms, ses
acteurs et actrices, ses collaborateurs et
collaboratrices, son père, sa mère, se femme,
sa fille, ses chiens, ses lubies, ses secrets, ses
trucs de tournage....Un dictionnaire exhaustif
(4 millions de signes) comptant plus de 1.500
entrées. Plus de 1000 biographies consacrées
aux hommes et femmes ayant travaillé avec le
maître. Chacun des 57 longs métrages
d'Hitchcock est l'objet d'un développement in
extenso sur de nombreuses pages par l'auteur.
Hitchcock est et demeure l'un des dix grands
cinéastes du XXème siècle, et un grand artiste
créateur de formes.

BOUZEREAU, Laurent,  The Alfred Hitchcock
Quote Book, Secaucus (NJ), Carol Pub. Group,
1993, x, 230 pages.

BOUZEREAU, Laurent,  Hitchcock : pièces à
conviction, Paris, Éditions de la Martinière,
2010, 174 pages. Ed. or. :  Hitchcock, piece
by piece, New York, Abrams, 2010, 174
pages. Préface de Patricia Hitchcock O’Connell.
En soixante ans de carrière, Alfred Hitchcock a
réalisé plus de cinquante longs métrages.
Héros atypiques, personnages féminins
complexes, criminels séduisants, mais aussi
"Hitchcock Touch ", Laurent Bouzereau, met en
perspective l'oeuvre du maître du suspense.
Outre des photographies inédites, extraites des
archives de la famille Hitchcock, ce livre
propose des objets-souvenirs détachables tels
que lettres, notes et mémos, qui dévoilent la
vie privée et l'oeuvre du réalisateur.

BOYD, David (ed.),  Perspectives on Alfred
Hitchcock, New York, G. K. Hall, 1995, xi, 184
pages.
Richard Schickel. Hitchcock on Hitchcock: an
interview - Robin Wood. plot formations -
Thomas Leitch. games Hitchcock plays - Tania

Modleski. rape vs. mans/laughter: Blackmail -
Ina Rae Hark. keeping your amateur standing:
audience - Participation in Hitchcock's political
films - Michael. Renov. from identification to
ideology: the male system of Notorious - Royal
S. Brown. Vertigo as Orphic Tragedy - Lesley
Brill. North by Northwest and romance - R.
Barton Palmer. the metafictional Hitchcock: the
experience of viewing and the viewing of
experience in Rear Window and Psycho.

BRILL, Lesley,  The Hitchcock Romance :
Love and Irony in Hitchcock’s Films,
Princeton (NJ), Princeton University Press,
1988, xv, 296 pages.
BRION, Patrick, Le Film noir : l’âge d’or du
film criminel américain, d’Alfred Hitchcock
à Nicholas Ray, Paris, La Martinière, 2004,
451 pages.
BROUGHER, Kerry, Michael TARANTINO &
Astrid BOWRON (eds.),  Notorious : Alfred
Hitchcock and Contemporary Art, Oxford,
Museum of Modern Art, 1999, 84 pages.
BROWN, Bryan,  The Alfred Hitchcock Movie
Quizz Book, New York, Perigee Book, 1986,
176 pages.
BROWN, Jennifer Renee,  Alfred Hitchcock
Presents : Propaganda. A Rhetorical Study
of Alfred Hitchcock’s World War II
Propaganda Films, mémoire de maîtrise,
Liberty University, 2010, 110 pages.
BRUNETTA, Gian Piero,  Alfred Hitchcock o
l’universo della relativita, Cittadella, Delta
Tree, (Problemi e protagonisti dello spettacolo,
1), 1971, 125 pages.
BRUNETTA, Gian Piero,  Il cinema di Hitch-
cock, Venezia, Marsilio, (Tascabili Marsilio, 23),
1995, 173 pages.
BRUNO, Edoardo (dir.),  Per Alfred Hitchcock
Montepulciano, Editori del Grifo, 1981, 239
pages.
BRUPBACHER, Beat, Unmasking Alfred
Hitchcock : A Study of Selected Films in
their Context from Murder  (1930) to
Marnie (1964), Thèse de doctorat, Université
d’Oxford, 1992, 301 pages.
BRUZZONE, Natalino, et alii, I film di Alfred
Hitchcock, Roma, Gremese, (Effeto cinema,
314), 1982, 295 pages.
CAMPILLO, Antonio,  El lugar del juicio : seis
testigos del siglo XX : Arendt, Canetti,
Derrida, Espinosa, Hitchcock y Trias,
Madrid, Biblioteca Nueva, (Razon & Socieda,
80), 2009, 243 pages.
CAPUZZO, Heitor,  Alfred Hitchcock : o
cinema em construçao, Vitoria, Editor
Fundaçao Ceciliano Abel de Almeida,
Universidade Federal do Espirio Santo, 1995,
188 pages. [tiré de la thèse de doctorat,
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université de Sao Paulo, 1990].
CARRENO, José Marila, Alfred Hitchcock,
Madrid, Ediciones JC, 1980 (?), 155 pages.
CASTRO DE PAZ, José Luis,  El surgimiento
del telefilme : los anos cincuenta y la crisis
de Holywood : Alfred Hitchcock y la
television, Barcelona, Paidos Ibérica, (Paidos
communicacion, 110. Ciné), 1999, 277 pages.

CESARIO, Salvatore,  La psicoanalisi e
Hitchcock : che cosa la psicoanalisi puo
imparare da Hitchcock, Milano, F. Angeli,
(Psicologia, 127), 1996, 271 pages.
COHEN, Paula Marantz,  Alfred Hitchcock :
The Legacy of Victorianism, Lexington (KY),
University Press of Kentucky, 1995, 198 pages.
COHEN, Tom,  Anti-Mimesis from Plato to
Hitchcock, Cambridge & New York, Cambridge
University Press, 1994, xiii, 226 pages.

COHEN,Tom,  Hitchcock’s Cryptonymies :
Secret Agents, vol. 1, Minneapolis (MN),
University of Minnesota Press, 2005, xx, 284
pages.
This first volume of Hitchcock’s Cryptonymies
provides a singularly close reading of films such
as The Lady Vanishes, Spellbound, and North
by Northwest, exposing the often imperceptible
visual and aural puns, graphic elements, and
cryptograms that traverse his entire body of
work.

COHEN, Tom, Hitchcock’s Cryptonomies :
War Machines, vol. 2, Minneapolis, Minnesota
Universty Press, 2005, xvi, 300 pages.

COMAS, Angel,  De Hitchcock a Tarantino :
enciclopedia del « neo-noir » norte
americano, Madrid, T & B, 2005, 319 pages.
COMUZIO Ermanno & Aldo BERNARDINI,
Flaherty, Hitchcock, Welles, Milano, Le
letture, (I registi di letture, 2), 1978, 111
pages.

CORBER, Robert J.,  In the Name of National
Security : Hitchcock, Homophobia and the
Political Construction of Gender in
Postwar America, Durham, Duke University
Press, 1993, x, 260 pages.
COROMINAS RIVERA, Alfonso,  Viaje a la luz :
paseo con Alfred Hitchcock por Cordoba y
Granada, Barcelona, Alhena Media, (Alhena
literaria), 2009, 165 pages.

CORTELLAZOO, Sara, Daniela GIUFFRIDA &
Dario TOMASI (dir.),  Hitchcock e Hitch-
cockiani, Torino, Assessorato per la cultura,
AIACE, Movie Club, 1985, 136 pages.

CRISTOBAL, Ramiro,  Alfred Hitchcock : 14
peliculas imprescindibles, Madrid, Ediciones
Irreverentes, (Coleccion Rara Avis,8) 2008,
265 pages.
El famoso periodista cinematográfico Ramiro
Cristobal hace un estudio profundo sobre 14
películas de Alfred Hitchock, pero no sólo se
detiene en cuestiones técnicas, artísticas y
psicológicas, sino que desnuda las relaciones
del director británico con Kim Novack, Tippi
Hedren, Grace Kelly, Ingrid Bergman y otras
famosas actrices del cine del S.XX.

DECOBERT, Lydie,  L’Escalier dans le cinéma
d’Alfred Hitchcock : une dynamique de
l’effroi, Paris, L’Harmattan, (Champs visuels),
2008, 243 pages.
S'il est réducteur de cataloguer Alfred
Hitchcock comme Maître du suspense au regard de
la richesse et de la complexité de ses films, il
faut bien reconnaître que c'est un élément
architectural "suspendu" qu'il utilise et
manipule comme ressort de l'action : l'escalier.
Celui-ci est-il réductible à un moyen de
transport vers des extrémités non sécurisées ?
Déployé dans l'espace filmique, où chacun des
degrés rythme le rapprochement d'un moment
redouté, n'est-il qu'un instrument de mesure
du temps ?

DE PAZ, Jose Luis Castro,  The TV World of
Alfred Hitchcock : The 1950’s, The Crisis of
Hollywood and Television, thèse de
doctorat/PhD, Universidad de Santiago de
Compostela, 1997.

DERRY, Charles,  The Suspense Thriller :
Films in the Shadow of Hitchcock, Jefferson
(NC), McFarland, 1988, viii, 351 pages.
From a perspective sympathetic to popular
culture, this study analyzes a large number of
primarily American and European films by a
variety of distinguished directors, including
Alfred Hitchcock, Claude Chabrol, John
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Frankenheimer, Michelangelo Antonioni, and
Costa-Gavras. Indispensable to anyone
interested in understanding how suspense
thrillers work and what they mean, this book
provides insightful analysis of hundreds of
memorable films, while at the same time
working as a virtual how-to manual for anyone
trying to write a Hitchcock-like thriller.

DeROSA, Steven,  Writing with Hitchcock :
The Collaboration of Alfred Hitchcock and
John Michael Hayes, New & London, Faber &
Faber, 2001, xvi, 334 pages.
In spring 1953, the great director Alfred
Hitchcock made the pivotal decision to take a
chance and work with a young writer, John
Michael Hayes. The four films Hitchcock made
with Hayes over the next several years Rear
Window, To Catch a Thief, The Trouble with Harry, and
The Man Who Knew Too Much represented an
extraordinary change of style. Each was
distinguished by a combination of glamorous
stars, sophisticated dialogue, and inventive
plots, and resulted in some of Hitchcock s most
distinctive and intimate work, based in large
part on Hayes's exceptional scripts.
Screenwriter and film historian Steven DeRosa
follows Hitchcock and Hayes through each film
from initial discussions to completed picture
and also reveals the personal story filled with
inspiration and humor, jealousy and frustration
of the initial synergy between the two men
before their relationship fell apart

DEUTELBAUM, Marshall & Leland POAGUE
(eds.),  A Hitchcock Reader, Ames (Iowa),
Iowa State University Press, 1986, xvii, 355
pages. Réédition : Chichester, Wiley-Blackwell,
2009, 394 pages.
Hitch and his public / Jean Douchet --
Hitchcock's imagery and art / Maurice Yacowar
-- Retrospective / Robin Wood -- Hitch as
matrix figure: Hitchcock and twentieth century
cinema / John Orr -- Hitchcock's The lodger /
Lesley W. Brill -- Criticism and/as history:

rereading Blackmail / Leland Poague -- Alfred
Hitchcock's murder: theater, authorship, and
the presence of the camera / William Rothman
-- Consolidation of a classical style: The man
who knew too much / Elizabeth Weis --
Through a woman's eyes: sexuality and
memory in The 39 steps / Charles L.P. Silet --
Rematerializing the vanishing "lady": feminism,
Hitchcock, and interpretation / Patrice Petro --
All in the family: Alfred Hitchcock's Shadow of
a doubt / James McLaughlin -- The moral
universe of Hitchcock's Spellbound / Thomas
Hyde -- Notorious: perversion par excellence /
Richard Abel -- Strangers on a train / Robin
Wood -- Hitchcock's Rear window: reflexivity
and the critique of voyeurism / Robert Stam
and Roberta Pearson -- Finding the right man
in The wrong man / Marshall Deutelbaum --
Male desire, male anxiety: the essential
Hitchcock / Robin Wood -- A closer look at
scopophilia: Mulvey, Hitchcock and Vertigo /
Marian Keane -- North by northwest / Stanley
Cavell -- "Oh, I see": The birds and the
culmination of Hitchcock's hyper-romantic
vision / John P. McCombe -- Mark's Marnie /
Michael Piso -- The queer voice in Marnie /
Lucretia Knapp -- Rituals of defilement: Frenzy
/ Tania Modleski -- Psychosis, neurosis,
perversion / Raymond Bellour -- Psycho's
allegory of seeing / Christopher D. Morris -- On
being Norman: performance and inner life in
Hitchcock's Psycho / Deborah Thomas.

DOSSIER :  Hitchcock côté cour, in Déca-
drages, no 3, printemps 2004, Lausanne,
Association Décadrages, 2004, 118 pages.
DOSSIER : Hitchcock/Lang, in Trafic, no 41,
printemps 2002, Paris, P.O.L., 2002, 173
pages.
DOSSIER :  Dirigés pas Alfred Hitchcock/
Directed by Alfred Hitchcock, ensemble
d’articles parus Visions dans du no 15 (Janvier
1984) au no 20 (Juin 1984), réunis en un
volume à Bruxelles, APEC, 1984, 64 pages.
DOSSIER :  Alfred Hitchcock, in  Caméra/
Stylo, no 2, 1981, 160 pages. [Avec Jean-
André Fieschi, et al.,]
DOSSIER :  Hitchcock, in  Sight and Sound,
1999, 44 pages. [ Edited by Nick James]
DOSSIER :  Speciale Hitchcock, in  Cult
Mov ie  [bimestriale di cultura e politica
cinematografica], Firenze, Spazio Uno, 1980,
40 pages.
DOSSIER :  Alfred Hitchcock, in  Premier
Plan  [Hommes, oeuvres, problèmes du
cinéma], Lyon, SERDOC, 1960 ( ?), 40 pages.
DOSSIER :  Su Alfred Hitchcock, in
Filmcritica [Mensile di studi cinematografica],
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vol. 32, no 311, janvier 1981, Montepulciano,
Editori del grifo, 1981, 61 pages.
DOSSIER :  Alfred Hitchcock, in  Cinéma-
tographe, no 59, juillet-août 1980, 59 pages.
DOSSIER :  Alfred Hitchcock, in Cinéma-
tographe, no 98, mars 1984, pp. 1-22.
DOTY, Alexander M.,  Alfred Hitchcock’s
Films of the 1940s : The Emergence of
Personal Style and Theme within the
American Studio System, thèse de
doctorat/PhD, Urbana-Champaign, University of
Illinois, 1984, 380 pages.

DOUCHET, Jean,  Alfred Hitchcock, Paris,
L’Herne, (L’Herne-cinéma, no 1), 1967, 167
pages.
Le suspense. Le suspense ésotérique : Vertigo
– Le suspense esthétique : North by Northwest,
Psycho – Le suspense de la création :  The
Birds – Le symbolisme hitchcockien – Le regard
– la matière – Filmographie.

DROESE, Kerstin,  Thrill and Suspense in
den Filmen Alfred Hitchcocks, Coppengrave,
Coppi Verlag, 1995, 151 pages.

DRUMIN, William A.,  Thematic and
Methodological Foundations of Alfred
Hitchcock’s Artistic Vision, Lewiston, Edwin
Mellen Press, (Studies in History and Criticism
of Film), 2004, vi, 432 pages.
Preface; Foreword; Acknowledgements; Intro-
duction; Hitchcock Light and Dark; Chapter 1.
The 39 Steps (1935); Chapter 2. Sabotage
(1936) Rites of Passage; Chapter 3 Young and
Innocent (1937); Chapter 4. Shadow o/Doubt
(1943); Recovered Innocence; Chapter 5.
Notorious (1946); Chapter 6. Saboteur (1942);
Monsters from the Id; Chapter 7. Rope (1948);
Chapter 8. Strangers on a Train (1951); Telling
Illusion From Reality; Chapter 9. Stage Fright
(1950); Chapter 10. Rear Window (1954);
Metaphysical Excursions; Chapter 11. Vertigo
(1958); Chapter 12. The Birds (1963);
Hitchcock Dark and Light: Reprised; Chapter
13. Frenzy (1972); Chapter 14. North by
Northwest (1959); Summary: Hitchcock's
Primary Philosophical Themes; Appendices:
Cinematic Explorations of Consciousness;
Appendix 1. Suspicion (1941); Appendix 2.
Breakdown (TV Short Fi lm, 1955);
Bibliography; Index

DUFREIGNE, Jean-Pierre,  Le Style Hitchcock,
Paris, Assouline, 2004, 167 pages.
Premier livre sur Hitchcock qui ne soit pas un
livre de cinéma, cet ouvrage emprunte à la
mode, à la décoration et à la photographie pour
restituer un esprit d'élégance à ce jour

incomparable dans l'histoire du 7e art.
Hitchcock est un style car il est un univers clos.
Il a inventé un monde plus conforme à ses
(nos) désirs. Avec quoi ? Son talent de cinéaste
? Oui bien sûr, mais aussi avec sa vie
transmuée en une vision de femmes blondes et
d'objets qui restent en nos mémoires : paire de
lunettes, verre de lait, clé dans une paume
moite...

DUNCAN, Paul,  Alfred Hitchcock : archi-
tecte de l’angoisse, 1899-1980, Köln,
London, etc, Taschen, 2003, 191 pages. Ed.
or. :  Hitchcock : Architect of Anxiety, 1899
-1980, Köln, London, et al., Taschen, 2003,
192 pages.
Ce livre, qui retrace l'ensemble de sa vie et de
sa carrière, de ses premiers films muets à son
dernier long métrage en 1976, contient
également un bonus spécial que les fans
d'Hitchcock apprécieront tout particulièrement:
une liste illustrée et annotée de chacun de ses
caméos.

DURGNAT, Raymond,  The Strange Case of
Alfred Hitchcock or the Plain Man’s
Hitchcock, Cambridge (Mass.), The MIT Press,
1974, 419 pages. Réédition en 2004.
Raymond Durgnat delineates the many facets
of Alfred Hitchcock's prolific career and the
controversies that these have aroused among
the critics-- critics who have seen Hitchcock as
master of the aesthetic "touch" and who prefer
his English to his American period, or those for
whom Hitchcock is a dark Roman Catholic
moralist. Durgnat's Hitchcock is a fascinating
mixture of contrarieties. He tends to admire
Hitchcock for his ability to tell a story and to
control and manipulate order so that he can
play his audience with suspence, for his "rare
sense of how far dramatic conflicts can be
complicated and in which ways," and for the
conjuction or layering of elements in films like
"Rear Window", "Vertigo", and "Psycho", which
constitutes the real Hitchcock "touch."

EDEMA, Patricia Stella,  Alfred Hitchcocks
Filme im Zeichen der künstlerischen
Moderne : Expressionismus, Pittura
metafisica, Surrealismus, Saarbrücken, VDM
Verlag Dr. Müller, 2008, 168 pages.
Das Buch untersucht die Wirkungsbezüge der
klassischen Avantgarde auf die Formsprache
der Filme \"Psycho\" (1960), \"Strangers on a
Train\" (1951), \"Spellbound\" (1945),
\"Vertigo\" (1958) und \"Rear Window\"
(1954), die in maßgeblicher Weise die
Ausdruckswerte der Moderne in ihre
Bilderwelten projizieren.



12

ELLIOTT, Paul,  Hitchcock and the Cinema of
Sensations : Embodied Film Theory and
Cinematic Reception, London, Tauris Aca-
demic Studies, (International Library of Visual
Culture, 2), 2011, 231 pages.
Through the prism of Alfred Hitchcock's films,
we explore how our bodies and sensual
memory enable us to quite literally 'flesh out'
what we see on screen: the trope of nausea in
Frenzy, pollution and smell in Shadow of a Doubt,
physical sound reception in the Psycho shower
scene and the importance of corporeality and
closeness in Rear Window. We see how the
body's sensations have a vital place in
cinematic reception and the study of film.

ESTÈVE, Michel (dir.),  Alfred Hitchcock,
Paris, Minard, Lettres Modernes, (Études
cinématographiques, nos 84/87), 1971, 173
pages.
EUGÈNE, Jean-Pierre,  La Musique dans les
films d’Alfred Hitchcock, Paris, Dreamland,
2000, 191 pages. Préface de Pierre Leconte.
FABBRI, Marina (dir.),  Hitchcock : il maestro
negato : bibliografia e filmografia critica,
Roma, La Meridiana editori, 1991, 150 pages.
[ricerce bibliografica di Francesca Fanuele e
Maria Paola Sutto]
FELDVOSS, Marli, Joseph GARNCARZ, Jan-
Christopher HORAK,  Obsessionen. Die Alp-
traumfabrik des Alfred Hitchcock, Marburg,
Schüren Verlag, 2000, 192 pages.
FERNANDEZ CUENCA, Carlos,  El cine brita-
nico de Alfred Hitchcock, Madrid, Editoria
Nacional, (Libros de Bolsillo), 1974, 173 pages.
FERREIRA, Carlos Melo,  O Cinema de Alfred
Hitchcock, Porto, Ediçoes Afrontamento,
1985, 228 pages.
FIÉVET, Laurent,  Miroirs de Vénus : présen-
ce et fonction des références picturales
dans les films d’Alfred Hitchcock réalisés
entre 1954 et 1964, thèse de doctorat, Paris
3, 2001, 2 microfiches.
FINLER, Joe Waldo,  Hitchcock in Hollywood,
New York, Continuum, 1992, 176 pages.
Édition anglaise : Alfred Hitchcock : The
Hollywood Years, London, Batsford, 1992,
176 pages.
FISCHER, Jens Malte,  Filmwissenschaft,
Filmgeschichte : Studien zu Welles,
Hitchcock, Polanski, Pasolini und Max
Steiner, Tübingen, G. Narr Verlag, 1983, 174
pages.
FISCHER, Robert,  Regie Alfred Hitchcock :
Bilddokumentation seiner Kunst, Schon-
dorf/Ammersee, Programm Roloff u. Sesslen,
1979, 96 pages. [Enzyklopädie des populären
Films, Bd. 1]

FORREST, Sean K.,  The Catholic Hitchcock,
mémoire, Boulder, University of Colorado,
2010, 84 pages.

FREEDMAN, Jonathan & Richard MILLINGTON
(eds.),  Hitchcock’s America, New York,
Oxford University Press, 1999, viii, 192 pages.
Introduction, Jonathan Freedman and Richard
Millington
1. Love, American Style: Hitchcock's
Hollywood, Debra Fried
2. Unveiling Maternal Desires: Hitchcock and
American Domesticity, Elsie B. Michie
3. American Shame: Rope, James Stewart, and
the Postwar Crisis in American Masculinity,
Amy Lawrence
4. From Spellbound to Vertigo: Alfred Hitchcock
and Therapeutic Culture in America, Jonathan
Freedman
5. Hitchcock's Washington: Spectatorship,
Ideology, and "The Homosexual Menace" in
Strangers on a Train, Robert J. Corber
6. Rear-View Mirror: Hitchcock, Poe, and the
Flaneur in America, Dana Brand
7. Hitchcock and American Character: The
Comedy of Self-Construction in North by
Northwest, Richard H. Millington
8. Hitchcock's Revised American Vision: The
Wrong Man and Vertigo, Paula Marantz Cohen
9. Fearful Cemetery, Michael Wood.

FRÜNDT, Bodo,  Alfred Hitchcock und seine
Filme, München, Heyne Verlag, (Heyne-Film
Bibliothek, no 91), 1986, 300 pages.
GARCIA ROIG, José Manuel,  La Arquitectura
del cine : estudios sobre Dreyer, Hitch-
cock, Ford y Ozu, Barcelona, Fundacion Caja
de Arquitectos, (Arquia/temas, no 24), 2008,
183 pages.
GOGWILT, Christopher Lloyd,  The Fiction of
Geopolitics : Afterimages of Cultures, from
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Wilkie Collins to Alfred Hitchcock, Stanford
(CA), Stanford University Press, 2000, xiii, 265
pages.
GONZALEZ REQUENA, Jesus,  Escenas
fantasmaticas : un dialogo secreto entre
Alfred Hitchcock y Luis Bunuel –
Phantasmatic Scenes : A Secret Dialogue
between Alfred Hitchcock and Luis Bunuel,
Granada, Diputacion de Granada, 2011, 358
pages. [Catalogue d’exposition]

GORDON, Paul,  Dial M for Murder : a
Freudian Hitchcock, Madison (NJ), Fairleigh
Dickinson University Press, 2008, 256 pages.
1.Introduction : dial "m" for mother : a
Freudian Hitchcock -- 2. Sometimes a cigar is
not just a cigar : Shadow of a doubt -- 3. Cast-
ration by the Rear window -- 4. NTILEVER :
Vertigo -- 5. ROT in North by northwest -- 6.
Disrespectful respectabilities : Psycho -- 7. The
end of the world : The Birds -- 8. A mother's
love : Marnie -- 9. Pota-toes : Frenzy -- 10.
Afterword : other Hitchcock films.

GOSETTI, Giogio,  Alfred Hitchcock, Milano, Il
Castoro, (Cinema), 1996, 198 pages.
GOTTLIEB, Sidney (ed.),  Hitchcock on
Hitchcock : Selected Writings and Inter-
views, Berkeley, University of California Press,
1995, xxxiv, 339 pages.
GOTTLIEB, Sidney (ed.),  Alfred Hitchcock :
Interviews, Jackson, University Press of
Mississippi, (Conversations with Filmmakers),
2003, liv, 218 pages.

GOTTLIEB, Sidney & Christopher BROOKHOUSE
(eds.),  Framing Hitchcock : Selected Es-
says from the Hitchcock Annual, Detroit,
Wayne State University Press, (Contemporary
Film and Television Series), 2002, 418 pages.
Early Hitchcock: the German influence / Sidney
Gottlieb -- German Hitchcock / Joseph
Garncarz -- Easy virtue's frames / Christopher
Morris -- The diabolic imagination: Hitchcock,
Bakhtin, and the carnivalization of cinema /
David Sterritt -- Hitchcock's Emersonian edges
/ Frank M. Meola --Hitchcock and the art of the
kiss: a preliminary survey / Sidney Gottlieb --
Hitchcockian haberdashery / Sarah Street --
Hitchcock's hands / Sabrina Barton -- The
Hitchcock moment / Thomas M. Leitch --
Writings for Hitch: an interview with Evan
Hunter / Charles L.P. Silet -- An interview with
Jay Presson Allen / Richard Allen -- Hitchcock
the feminist: rereading Shadow of a doubt /
Thomas Hemmeter -- Rear window, or the
reciprocated glance / John A. Bertolini --
Engendering Vertigo / Leland Poague -- Avian
metaphor in The birds / Richard Allen -- Alfred

Hitchcock: registrar of births and deaths /
David Sterritt -- "A hero for our times": foreign
correspondent, hero, and the bonfire of the
vanities / Leslie Brill -- Echoes of Alfred
Hitchcock's Vertigo, The birds, and Frenzy in
François Truffaut's Story of Adèle H. / James M.
Vest -- The myth of apocalypse and the horror
film: the primacy of Psycho and The birds /
Christopher Sharrett -- "See it from the
beginning": Hitchcock's reconstruction of film
history / Joan Hawkins -- Remaking Psycho /
James Naremore.

GOTTLIEB, Sidney & Richard ALLEN (eds.),
The Hitchcock  Annuel Anthology : Selec-
ted Essays from volumes 10-15, London,
Wallflower, 2009, vi, 265 pages.
This collection showcases the best essays from
the six issues of film studies' leading platform
for Hitchcock scholarship. Contributions include
works by Charles Barr, Thomas Elsaesser, Mark
Rappaport, Michael Walker, and Slavoj _i_ek,
among others, covering Hitchcock's entire
oeuvre, from his early silent films to his late
American masterpieces. It contains an
overview of Hitchcock crit icism, a
screenwriter's forum on "Working with Hitch,"
and early essays on film by both Hitchcock and
Alma Reville.

GOTTLIEB, Sidney & Richard ALLEN (eds.),
The Hitchcock Annual 2010, New York,
Columbia University Press, 2010, 178 pages.
Hitchcock in 1928: the auteur as autocrat /
Sidney Gottlieb -- An autocrat of the film studio
/ Alfred Hitchcock -- A perfect place to die? :
the theater in Hitchcock revisited / Michael
Walker -- Reflections on the making of To catch
a thief : André Bazin, Sylvette Baudrot, Grace
Kelly, Charles Vanel, and Brigitte Auber /
James M. Vest -- What we don't see, and what
we think it means : ellipsis and occlusion in
Rear window / James MacDowell -- The
destruction that wasteth at noonday :
Hitchcock's atheology / David Sterritt -- Gus
Van Sant's mirror-image of Hitchcock : reading
Psycho backwards / Graig Uhlin -- Hitchcock,
unreliable narration, and the stalker film /
Malcolm Turvey.

GRANOF, Corinne & Will SCHMENNER (eds.),
Casting a Shadow : Creating the Alfred
Hitchcock Film, Evanston (Ill), Mary and
Leigh Block Museum of Art, Northwestern
University, 2007, 155 pages.
GRIMONPREZ, Johan (ed.),  Looking for
Alfred, München, Pinakothek der Moderne,
2007, 286 pages.
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HAHN, Ronald M. & Rolf GIESSEN,  Alfred
Hitchcock : der Meister der Angst,
München, Droemer Knaur, 1999, 195 pages.
HALEY, Michael,  The Alfred Hitchcock
Album, Englewood Cliffs (NJ), Prentice-Hall,
1981, 177 pages.

HARE, William,  Hitchcock and the Methods
of Suspense, Jefferson (NC), McFarland,
2007, vii, 351 pages. Préface de Robert
Kendall.
This work examines themes, techniques, and
the filmmaking process in 15 of Hitchcock’s
best known films: The 39 Steps, Rebecca,
Shadow of a Doubt, Spellbound, Notorious,
Rope, Strangers on a Train, Rear Window, The
Man Who Knew Too Much, Vertigo, North by
Northwest, Psycho, The Birds, Frenzy and
Family Plot. It explores the auteur’s treatments
of psychoanalysis, voyeurism, and collective
fears during the Cold War.

HAMILTON, John,  Hitchcock’s Blonde : The
Real Story Behind a Macabre and Secret
Obsession – Grace Kelly and Alfred
Hitchcock, Bristol, Hemlock Books, 2009, 250
pages.
Alfred Hitchcock was the most celebrated
director of his generation, but his murder
mysteries and thrillers hid the secrets of his
own sexual repression.. Grace Kelly was the
most beautiful female star of her day, known
on-screen for her glacial aloofness and off-
screen for her sexual appetites.. Together, they
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Verlag, 2003, 28 pages.

FOREIGN CORRESPONDANT (1947)
Correspondant 17

ANON.  Alfred Hitchcocks Der Auslands-
Korrespondent, Stuttgart, Wiederroither,
1991, 26 pages.
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Julien Servois et Jean-Jacques Marimbert.

MESNILDOT, Stéphane du,  La Mort aux
trousses, Paris, Cahiers du Cinéma, 2008, 95
pages.
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voyeuristic drive is an unavoidable part of
watching a film," will find much food for
thought in this book. Sharff contends that the
hero of Rear Window, played by James Stewart,
is himself a voyeur, and that through him
Hitchcock replicates and satirizes the
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As he reveals the relationship between the
film's visual style and meaning, its form and its
content, Sharff walks through it no fewer than
three times.

REBECCA (1940)

NEUMEYER, david & Nathan PLATTE,  Franz
Waxman’s Rebecca : A Film Score Guide,
Lanham (MD), Scarecrow Press, 2011, 236
pages.
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Film culte, célébré par les cinéphiles et les
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les deux héros interprètent des personnages
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dell'ansia di fronte ai vortici del tempo.
Muovendosi fra testi narrativi e poetici, tra film
e quadri, riti mediatici e scenari epocali, Paolo
Lagazzi focalizza la sua attenzione su alcuni dei
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