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Op.

1ano-Forte Works,

7.—Grand Caprice Hongrois. Etude de Ooncert,.. 74X

21.—L’Argentine. Fantaisie-Magurka,
21.—L’Argentine. do.
24.—Grand Galop de Concert,
60.—Martha. Fantaisie Brillante,
69.—Faust (de Gounod). Polka-Mazurka,
75.—Filigrane Polka,

86.—Galop de Bravoure,

90.—La Chatelaine. Valse de Salon,

97.—I11 Bacio. (d'Arditi) Valse de Salon,
99.—Butterflies and Flowers (Papillons et Fleurs).

104.—Norvegienne. COaprice,

111.—Lalla Roukh. Fantaisie-Reverie,

116.—Valse des Fleurs, (Reine des Fleurs.) Morceaun de

118.—Caprice Militaire,

22|.—Le Triomphe (Grand Valse Brillante),
56.—Chanson Creole,

(Simplified.). - &

Op. 120.—La Perle du Soir. Fantaisie-Maznrka,

124.—Boute en Train. Galop de Uoncert,
128.—Faust (de Gounod). Fantaisie Brillante,
139.—Chant du Bivouac. Fantaisie Brillante,
141.—Marche Styrienne,
149.,—Mireille. Fantaisie Brillante,
166.—Valse des Roses,
169.—Crispino e la Comare. Fantaisie Brillante, . ...
170.—L’Africaine. Fantaisie Brillante,
179.—Les Follies. Allegro Galop,
196.—Toast (Chanson a boire,)
220.—Defile Marche,
222.—Carlotta Polka,
254.—Succes Polka,
266.—Saltarelle,
Flick and Flock. Qalop du Ballet de Hertel,-- ..
Sorrente. Mazurka de Salon,
Spanish Dance. (Madrilene,)
274.—Bouquzt de Bal (Mazurka elegante.) s« «v.n..

192.—Reentering the Camp. (Caprice March,)
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CHOICE INSTRUMENTAL SELECTIONS

——FROM—

BITSON & ©O'S

LATEST LIST OF NEW MUSIC.

Oxford Galop. By E. H. BeNEDICT. -

A first-rate Galop—brilliant, effective, and not difficnlt

50

Fortunas Galop. By Maup Tausor. - - 40

Young Heart’s Waltz. By Maup Taieor. - %5

Both exceptionally good—bright, and lots of “go” in them; the title-page
is a *‘joy forever”—a masterpiece of lithographic art.

Too-All-But Waltz. By M. G. Giannerr. - 40

Fmbellished with a correct likeness of Oscar Wilde—knee breeches, attitude

. and all—and the music is easy and of a languishing kind.

Jumbo’s March. By G. BarnuaM. - . 60
Dedicated to P. T, Barnum, who pronounces the title a ’perfect likeness of

The *“ Baby Elephant’ also appears as * Me Too,” and the music is
vigerous and appropriate.

By C. E. PraTT. . - v5

Adornad with an elegant portrait of Mme. Patti, and the music excellent.
Rain Props. By E. O. Eaton. - - - 95

A new edition of one of the finest and most beautiful fantasies known,
Replete with brilliant effects, and will amply repay careful study.

Bright as a Button Polka. By C. V. Crov.

Very easy, and well named—for it is as bright as one could wish for,
Bird-in-Hand Polka. 40
Chirping Birds Polka. By Le Baron. - 40

Both good aud attractive. The former quite easy, and the latter of medium

difficulty.
Fresh Life March. By W. F. Supps. - - 60
By W. F. Supps. 50

American Triumphal March.
Flower of the Flock March. By Frank Green. 40
A trio of grand. good Marches. 1t is safe to say that no better ones have

been published for a long while, and lovers of brilliant, rousing music would do
well to examine.

35

By L. C. DESORMES.

Happiness. Idylle for Piano, by C. V. Crov. - 40

Joyful and Happy. Morceau de Salon, by C. KinkeL. 50

Two delightful piano pieces, of medinm difficulty, and in the fresh and
charming style which made the ‘‘ Shepberd Boy ' so popular and universally
liked.,

Peasants’ Wedding. Rustic Dance, by E. Horrman, 50

Brilhant and showy, and worthy the author of the famous “Mocking Bird"
Transcription.
40

Constaney.
Mignonette. 40
30

Fata Morgana. Melody, by R. GOERDELER. -

All three very attractive compositions. Well written—effective, and in
good style.

Stephanie. Gavotte de la Princesse, by A. CzIBULKA.
Beauatifully written, and will be highly prized by music lovers,

Melody, by C. D JanNon. - .
Nocturne, by R. GOERDELER. .

40

Everybody’s Darling Schottische. -
Arranged by F. TER LINDEN.

Played by the Theatre Orchestras and Gilmore’s Band with great success,
and es a charming piano piece as well.

Rock of Ages. (Dr. Hastings) - -
Transcription by A. E. WARREN.
The Lost Chord. (Arthur Sullivan.) -
Transcription by TaEo. MOELLING.
Day When You’ll Forget Me. (J. R. Thomas)) 50

Transcription by C. E. Francois.

Those fond of transcri{nlons will be delighted with these. They are noble
airs, and skilfully transeribed. The two former are deeply impressive and
grand, and the latter bright and fanciful.

Minnie Waltzes. By ]J. T. Drarer. - -
Twelve O’Clock Waltz. By H. De Barrt. - 50
Woman’s Love (Frauenliche). Waltz, by P. Faurpacu. %5

Dip, Swing, and Feather Waltz., By C.MacEvov. ¥5

A quartette of lovely Waltzes, all popular and successful, and on the high
tide of public favor,

Patience Waltz (60) and Patience Lancers. 40

Merry War Waltz (75) & Merry War Lancers. 40

Waltzes and Lancers from the two great operatic snccesses of the day No
music is danced as much as these, and no musie conld be more enjoyable.

Girouette. (Coedes.) Potpourri by LE Barox, 1.00
Merry War. (Strauss.) Potpourri by J. STrauss. - 80
Manola, or Day and Night. (Lecocq.) - 1.00
Potpourri by Le Baron.
Three new and popular operas, very attractively arranged for piano.
Mascot, Patience, & Olivette, for 4 Hands, each 1.00
Popular operas effectively arranged by Le Baron as pianoforte duets,
Westward Ho! Galop de Concert. ¢ Hands. - 1.00
By G. D. WiLson.

Wandering Sprite. - - NE
Polka de Concert. (J. C. ENGELBRECHT.) Arr. by H. MAvLATH.
Harp at Midnight. - - - - "B |

Nocturne for Piano. (V. B. AUBERT.) Arr. by H. MAYLATH.
Dance of the Haymakers. - - - 90
Morceau de Concert, arranged by G. D. WiLson.
Moonlight on the Hudson., - - -

Morceau de Salon, arranged by G. D. WiLson.

Above are Piano-Forte Duets—arrangements for four hands of brilliant and
successful solos.

40

50

50

95

75
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