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Op. 7 .—Grand Caprice Hongrois. Etude de Concert,-• 7 }X  

21.—L’Argentine. Fantaisie-Mazurka,

21.—L’Argentine.
2 4 .—Grand Galop de C o n c e rt ,.................................
60.—M artha. Fantaisie Brillante,............. .......................

69.—Faust (de Gounod). Polka-Mazurka,..........................

7 5 .—Filigrane P o lka ,........................................... .......
86 .—Galop de Bravoure,...............................................
90 .—La C hatela ine. Valse de Salon,............................

9 7 .— Il Bacio. (d’A rd iti.) Valse de Salon,........................

9 9 .— Butterflies and Flowers (Papillons et Fleurs).

O p. 120.—La Perle du Soir. Fantaisie-Mazurka, .........

124.—Boute en T ra in . Galop de Concert,.................

128.—Faust (de Gounod). Fantaisie Brillante,............
139.—C hant du Bivouac. Fantaisie Brillante,—

141.—M arche S ty rie n n e ,........................................
149.—M ireille . Fantaisie B rilla n te ,............................

156.—Valse des Roses,.............................................

169. —Crispino e la Com are. Fantaisie Brillante,

170. —L’Africaine. Fantaisie Brillante, ..........

179.—Les Follies. Allegro Galop, ............................

196.—Toast (Chanson a boire,).......................................

220 .—Defile M a rc h e ,..............................................
2 2 2 .—C arlotta P o lk a ,..............................................
2 5 4 .—Succès P o lk a ,................................................
266.—S a lta re lle ,.........................................................

F lick and F lock. Galop du Ballet de Hertel,■... 7£X
Sorrente. Mazurka de Salon,..........................

Spanish Dance. (Madrilène,)......................

2 7 4 .—Bouquet de Bal (Mazurka elegante.).......

192. — Reentering the C am p. (Caprice March.)

7 i
S X 5 X

do. (Simplified.)—  5 71
9 5 X 1
8 7

i 5 71
6 X 71

71 71

71 71
6 X/ 6

61
71 6 X'I

101.—Gaetana. Mazurka,......................................................

104.—Norvégienne. Oaprioe,..............................................

111.—Lalla Roukh. Fantaisie-Beverie,.............................

116.—Valse des Fleurs, (Beine des Fleurs,) Morceau de

Salon,........................................................

118.—Caprice M ilita ire ,...................................
221.— Le T riom phe (Grand Valse Brillante),
56 .—Chanson C reole,

S X S X(? 6 5F
S X 6
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CHOICE INSTRUMENTAL SELECTIONS
F R O M

O

LATEST LIST OF NEW MUSIC.
E veryb od y’s D a r lin g  S ch o ttisch e .

Arranged by F. t e r  L inden.
Played by the Theatre Orchestras and Gilmore’s Band with great success, 

and makes a charming piano piece as well.

4 05 0O xford G alop . By E. H . Benedict.
A first-rate Galop—brilliant, effective, and not difficult

F o rtu n a s  G alop. By Maud T albot.
Y ou n g  H e a r t’s "Waltz. By Maud T albot.

Both exceptionally good—bright, and lots of " g o ” in them; the title-page 
is a "joy forever”—a masterpiece of lithographic art.

T o o -A ll-B u t W altz. By M. G. G iannetti.
Embellished with a correct likeness of Oscar Wilde—knee breeches, attitude 

at*d all—and the music is easy and of a languishing kind.

4 0
7 5 R o ck  o f  A ges. (Dr. Hastings.)

Transcription by A. E. Warren. 
T he L ost Chord. (Arthur Sullivan.)

Transcription by Theo. Moelling.

5 0

5 0i 4 0

D ay W h en  Y ou’l l  F o rg e t Me. (J. R. Thomas.) 5 0  
Transcription by C. E. Francois.

Those fond of transcriptions will be delighted with these. They are noble 
airs, and skilfully transcribed. The two former are deeply impressive and 
grand, and the latter bright and fanciful.

M inn ie W a ltzes. By J. T. Draper.
T w elve  O’c lo ck  W altz. By H. D e Barri.
W om an ’s L ove (Frauenliebe). Waltz, by P. Fahrbach. 7 5  
D ip , S w in g , and F ea th er  W altz. ByC. MacEvoy. 7 5

A quartette of lovely Waltzes, all popular and successful, and on the high 
tide of public favor.

P a tie n c e  W a ltz  (60) and  P a tie n c e  L ancers. 4 0

6 0J um bo’s M arch. By G. Barnham.
Dedicated to l1. T. Bamum, who pronounces the title a perfect likeness of 

Jumbo. The “ Baby Elephant” also appears as “ MeToo,” and the music is 
vigorous and appropriate.

7 5: L a D iv a  P o lk a . By C. E. P ratt.
Adorned with an elegant portrait of Mme. Patti, and the music excellent.

R a in  D rop s. By E. O. Eaton.
A new edition of one of the finest and most beautiful fantasies known. 

Replete with brilliant effects, and will amply repay careful study.

B rig h t a s  a B u tto n  P o lk a . By C. V. Cloy.
Very easy, and well named—for it is as bright as one could wish for.

75
5 0

75

3 5

4 0B ird -in -IIa n il P o lk a . By L. C. Desormes.
C h irp in g  B ird s  P o lk a . By Le Baron.

Both good and attractive. The former quite easy, and the latter of medium 
difficulty.

F resh  L ife  M arch. By W. F. Sudds. - 
A m erica n  T riu m p h a l M arch. By W. F. Sudds. 
F lo w e r  o f  th e  F lo c k  M arch. By F rank Green. 4 0

A trio of grand, good Marches. I t  is safe to say that no better ones have 
been published for a long while, and lovers of brilliant, rousing music would do 
well to examine.

H a p p in ess . Idylle for Piano, by C. V. Cloy.
J o y fu l an d  H appy. Morceau de Salon, by C. K inkel. 5 0

Two delightful piano pieces, of medium difficulty, and in the fresh and 
charmmg style which made the “ Shepherd Boy ” so popular and universally 
liked.
P e a sa n ts ’ W ed d in g . Rustic Dance, by E. H offman. 5 0

Brilliant and showy, and worthy the author of the famous "Mocking Bird” 
Transcription.

C onstan cy . Melody, by C. D e Janon.
M ig n o n ette . Nocturne, by R. Goerdeler.
F a ta  M organa. Melody, by R. Goerdeler.

All three very attractive compositions. Well written—effective, and in 
good style.

S tep h a n ie . Gavotte de la Princesse, by A. Czibulka.
Beautifully written, and will be highly prized by music lovers.

M erry W ar W altz  (75) & M erry W ar L an cers. 4 04 0 Waltzes and Lancers from the two great operatic successes of the day Ko 
music is danced as much as these, and no music could be more enjoyable.

G iro u ette . (Coedes.) Potpourri by L e Baron.
M erry W ar. (Strauss.) Potpourri by J. Strauss. - 
M anola, or  D ay and  N ig h t. (Lecocq.)

Potpourri by Le Baron.
Three new and popular operas, very attractively arranged for piano.

M ascot, P a t ie n c e , & O liv e tte , for 4 Hands, each 1 .0 0
Popular operas effectively arranged by Le Baron as pianoforte duets.

1.006 0
8 05 0

-  1.00

4 0

W estw ard  H o ! Galop de Concert. 4 Hands.
By G. D. Wilson.

1.00

W a n d er in g  S p rite .
Polka de Concert. (J. C. Engelbrecht.) Arr. by H. Maylath.

H arp a t M idn igh t.
Nocturne for Piano. (V. B. Aubert.) Arr. by H. Maylath.

D a n c e  o f  th e  H aym ak ers.
Morceau de Concert, arranged by G. D. Wilson.

M oo n lig h t on  th e  H u d son .
Morceau de Salon, arranged by G. D. W ilson.

Abo™ are Piano-Forte Duets—arrangements for four hands of brilliant and 
successful solos.

75

7 5
4 0
4 0 9 0
3 0

75
4 0

Published by OLIVER DITSON & CO., Boston.
OHAS, H. DITSON & 00., 843 Broadway, New York. LYON & HEALY, Chicago. J. 5 . DITSON & 00., 1228 Chestnut St,, Philadelphia.


