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PAGE C.
A T A L O G U E  OF E A S Y  P IA N O -F O R T E  M U S IC , W A L T Z E S , &  Q U A D R IL L E Z , P U B L I S H E D  B Y  V E S S E L  & Co.

No- 67, F R IT H  STR EET, CORNER OF SOHO SQUARE, LONDON. _______
The letters before each piece denote the degree o f difficulty —A , difficult—  B , middling— C , easy— D , very easy.

/PIANO SOLO.
LE iVl O IN  E 19th. R ag a tell e, “'L a  Sentinelle perdue ''..............
C ------------ 20th . D o., “  The two Queens”  (D e u x  R eines) .
C ------------ D e u x  p e tits  S o u v en irs  de «Paris :—

21st. B a g a te lle , “  L 'E cla ir” de H a le v y  ..............
22d. D o ., “ Trompez-moi” de B eau  p l a n ..............
24th. D o ., “  L a  D uvernay.” C ach u v lia ..............
25th. D o ., “  Cadeau à Mademoiselle L e d u c on

P O L IC H IN E L L E  ............................................
C ------------27th. D o ., “  Cadeau au Jeune H er old," on  P A R IS IN A  . . . .  3 0
C------------2 8th . D o ., “  Esprit de M arguerite”

------------- 29th. D o., “  La Figurante de P a r is ’
------------ “  LA V IC T O R IA ”  u n e  G u irla n d e  m usica le  p o u r  ses E lèves :—
-------------No. 1. Fleuve du tage, v a r ié ,  . in  F  ...............................................

C ------------ 2. Rondo de la  N E IG E, . in  C ............................................................
-----  3. R ondo  V alse, Langue Musicale, .in  C .............................
-----  4. R ondoletto  T y ro lie n , d ’A d am , . in  F  .............................
-----  5. S o u v en ir d u  Barbière de Scviglia . . in  G .........................
------ 6. Im p ro m p tu  o n  C orrad ino  ; o r  Mathilde d i Schabran,
de R ossin i, .in  G ..............................................
----- "  LA V IC T O R IA ”  to g e th e r  .................

C ------------T ro is  R ec rea tio n s  L ILLIPU T IEN N E S
N o. 1. S to ck h au sen ’s Swiss A ir— R ondeau  “  m e v o ila”  N o 2.

Aure felice— A ir de D an se , by  C arafa— Vogue m a Nacelle.
N o. 3, Non p ià  Mesta—*Air ,  de V audeville.

Q u a tre  B L EU ETTES, M otifs de R ossin i .............................
No. 1, Armida. 2 and  3, Turco in  Italia . 4, Bicciardo e Zoraide. 
C -L E M C IN E , R E C R EA TIO N S P A R IS IE N N E S , 4 M o rc e a u x E lég a n s  

e t  favoris  :—
N o. 1. D iv e rtisse m en t s u r  Z  AM P A ...............................................

2. R on d o le tto  b rill. Bicciardo e Zoraide ........................
3. C aprice  su r  Concert de la Cour, d ’A u b e r  ....................
4. R ondo le tto  b r .— A ir  Suisse, de Stockhausen ................

* O bserve th e  t i t le ,  R E C R E A T IO N S  P A R IS IE N N E S .
C------------ “  LES C H A R M A N T E S ,”  D e u x  R écréa tio n s , O p. 28, su r

des M otifs d ’ARM ID E de R ossini, N os. 1 and  2 .........................l
-----S O U V E N IR  de V IE N N E , 3 p e tite s  pièces en  fo rm es de
R o n d eau x , su r D eu x  V àlses & Galop de S T R A U S S , Op. 32 . .  3 6

C------------ C A D EA U X  a u  Je u n e  Bousset, 3 E n fan tillag es, s u r  l ’O p era
de M ontfo rt, PO L IC H IN E L L E : No. 1 in  C, 2 in  G, 3 in  C . .e a .  2 0

------------Q U A D R ILLES C o n tin u a tio n  from  page B
C-------------S ouven ir d ’A N N A  B O LEN A , from  D o n iz e tti’s O p e r a . . . .
C ----- ------ L e  Bal des Je u n es  P en s io n n a ire s . No. 1. L e  CH EV A LIER

de C A N O L L E ...................................................................................................
C -----------“  L’ELEG A N TE de la  T A R E N T U L E ,”  Q u ad rille  d u  B a lle t

N o. 1 and  2,
C -L E M O IN E  “ Les  FLE U R E TTES de S T . D E N IS ,”  S ep t p e tits  

M o rceau x  d ’A m usem ens de l ’A lbum  de L em oine , 
p o u r  les JE U N E S  DEM O ISELLES 

No. 1. “  JA Hortensia," A ir  T y ro lie n  de H e rz  ........................
2. “ L ’Anem one” I r is  W a ltz  by  S tra u s s .............................
3. “  La Tulipe,” Cav. de Montecchi, v a r i é ........................
4. “ L e Lys,” Chor. “ Dell’ aura tua profetica” N o rm a  1 6
5. “ L e Géranium ,”  F ish e rg irl , by S c h u b e rt ....................
6. “ Bouton d 'o r” G alop de “  Parisina  ”  .........................
7. “  Le Volubylis ”  Im p ro m p tu  o n  “  M ira, o Norma” de

B ellin i ..........................................................................................
“  LA M O R E S C A ”  th e  ad m ired  G r.V alse  de LA V E N D ETTA  3 0 

“ Les FLE U R E TTES de St. C L O U D ,”  Six  p e tits  M orceaux , 
de l ’A lbum  de Lem oine p o u r les J e u n es  D em oiselles : —

No. 1. L e  DA HLIA ,”  Im p ro m p tu  on  “Nel silenzio” . . . .  1 G
2. *' L a  P E R V A N C H E .”  G rande V alse e n  R onde du  

B a lle t “ Le DIABLE B O IT E U X ”
3. “ L e  JA S M IN ,”  Rondo on fav. Galop, by  C Z E R N Y  1 6
4. “ L e  LILAS ” Rondo, M otifs. C oncert de PA G A N IN I 1 6
5. “  L a  M A R G U ERITE ”  S erenade  su r  u n e  V alse A lle ­

m ande de L A N N ER
G. “ L’O E ILL ET ”  Rondo s u r  l a  M arche  S ty r ie n n e . . .  . 1 6

LEM O IN E “ C A D E A U X  a u x  JE U N E S  DEM O ISELLES ”  20 p e tits  
R ec réa tio n s  M usicales, o n  M elodies o f vario u s  N a tio n s  :—

N o. 1. A ir  S uisse— B ridesm aid  C h o ru s—V en e tie n n e —Swiss 
A i r -A ir  E liza  e C laud io -R ondo  d u  Milicien d ’A dam ,
A ir  de Sonnam bula— P o rtu g u e se  A ir— M ercad an te ’s 
T y ro lie n n e —A ir  de B laise e t  B abel (10 pie-ces) . . . .  3 0

C-----------  2. W a ltz , Labitzky— Melodm  d e  Mose in  E g y tto —V alse
de M ose in  E g itto —V alse de Lanner— L aG asconne—
V alse de C hw atal—D ansede  Sonnam bula—A ir  Suisse 
(C an to n  B ern e )—Valse de Proch—G alop de K allù
woda (10 p ie c e s ) .........................................................................

—“  LES FLE U R E TTES de V E R S A IL L E S ”  7 p e tits  M o r­
ce au x , de l ’A lbum  de L em oine , p o u r  les  JE U N E S  
D E M O IS E L L E S :—

No. 1. Im p ro m p tu  on th e  M arche fro m  “ S emiramide” . . . .  1 6
2. “ M a belle Tourraine,” Rom ance d e  L o u is ....................
3. L a  Contre-Danse, La  Valse and  L e G alop ....................
4 . “  L a  Dernière Pensée” de B ellin i .................................
5. “ L a  Volière” B a lle t de Gide ......... ................................
6. “ L a  Francesca” G r. V alse  de Ju llie n  ........................
7. “  Bose Blanche,” V alse  d e l à  Chatte Metarmophosée. .  1 6

C— M O SC H E L E S, P e tite  P o lo n a is e .. in  C .....................................
• PR A G U E—M IN STR ELS M arch  & T rio
■ D e u x  D anses A U T R IC H IE N N E S ...........

C— PA Y ER , D e u x  PET ITS B IJO U X , de la  LA N G U E M U SIC A LE,
N o. 1 in  F , 2. in  C ............................................

B — P IX IS , D e u x  p e tite s  Polonaises-, an d  T rio  
C— REISSIG ER (C. G )  IN S P IR A T IO N S  à  PILLN ITZ , 3 R o n d eau x

No. 1 in  F . N o . 2 in  C. No 3 in  C............................................... ■
C— R O S E L L E N , L es  A T TR A ITS d u  JO U R , D e u x  R o n d e a u x  M ig­

nons, on  GU STA V U S
------------R E C R E A T IO N S  des D E M O ISELLES, D e u x  Cava-
tin es  I ta lie n n e s , v a rié e s  :—

No. 1. “  L a  Marie” de R ovelli ...............................................
2 “  Il'soave e bel contento ”  de P a c in i .........................

D —S C H M IT T  (A loys) L es D O N S à C E L IN E , 3 pièces ag réab les  en
form e de S onatines (fingered by M r. Godbé) .................................
------------“  SO U V E N IR S à N A S S A U ,”  D e u x  R o n d e a u x  M ig­
nons, No. 1 in  G, 2 in  Bb 

C -S C H M IT T  (J.) Les C H A R M A N T E S , T ro is  S ouven irs a g réab les  :—
No. 1. S u r M atrim onioper Cembàle, in  Bb. de R O S S IN I 2 0

d itto  . . . .  2 0 
d i t t o -----  2 6

PIANO SOLO.
T H O V E N , Tw o P re lu d e s  in  all th e  12 m ajo r k e y s . . .  .O p . 39. 2 6

O p. 49. 2 6 
Op. 49, 2 6

T H E  CONCERTS D ’ETE,
A ND  LONDON PROM ENADE CONCERTS, 

QUADRILLES BY MUSARD, 8cc.
FO R  P IA N O  FO R TE w ith  V IO LIN  o rC O R N E T  à  P IS T O N S  o r  FLU TE a d  %».

by  M U SA RD  4 6

2 0
S onata, in  D 
------------in G

2 Jo

1 G---------------- R ondo , in  C ...................................
tT IN I, D e u x  p e tits  R o n d eau x  “  Les Roses”  ....................Op. 60. 3 0

See also  his “  Indispensable fo r  small Hands,” an d  o th e r  
, S tud ies, page D.

tG M U L L E R , “ Souvenir à Ivano f ”  2 M elodies fav . O p. 18:—
N o. 1. Vivi tu , d ’ A n n a  B o len a  ..........................................

2. from  Gli Aragonesi in Napoli . .  .........................
“ Encouragement aux Jeunes P i a n i s t e s 3 m o rceau x  
A gréab les  :—les jeunes Andaloux, L a  Laitière,
M ire  dans mes yeux  ...........................
“ CA R L1N E,”  Galop b r i l l i a n t ...........

R P EN TIER  (A dolphe le) D e u x  P e tits  S o u v en irs  à M a lib ra n  e t  
S to ck h au sen  : —

, “  We dearly love to see again,” T y ro lie n n e , 
ch an tée  p a r M adam e M a lib ra n ...............

2, T y ro lien n e  de S to ck h au sen  ....................
3, B aga telle, “  Esprit de Piquillo” ......... .
4, D o. “  Perruquier de la Regence’’ . .  .
5, D o. “  Une Deputation des Demoiselles”
6, D o. “  Esprit de la Tête de Bronze”  ..
7 D o. “  Esprit de Parisina” ..................
8, D o. “ L a  Mantille” ......................................
9, D o . “  L e Planteur de Trinidad” ...........

C inq  B ijo u x , N o. 11 to  14 :—
10, B ag a telle  “ Panier fleuri.” ....................
11, D itto
12, D it to
13, D it to

2 0 
2 0 S et 1. LA T E T E  de B R O N Z E

2. LA REIN E V IC T O R IA
*** T h ese  tw o qu ad rilles  a re  th e  m o st p o p u la r  o f th e  day .

3. LA DOUBLE EC H ELLE .................................
------  4. L es S A L O N S  de PA RIS ....................................
------  5. Q u ad rille  de LA REIN E —BO N  G A R Ç O N S
------  6. LES D A N S E U S E S  from  D o n iz e tti’s G IA N N I Dl C A L A IS

2 0 do 4 0
C

2 0 by DUFREIME 3 6 
T O L B E C Q U E  3 6 
. . . .M U S A R D  3 6

1 6
1 G 2 6

2 6
M U S A R D  3 6 

4 0 
4 0

9. SO L A B E L L A  (2nd Set of P rin cesse  de G ren ad e) . . . . d o . . . . .  4 0
4 0

.........O p. 25. 2 G
in  0 , Op. 65 3 0

3 0 7. LIEBESTRAIMK (E lisire  d ’A m ore)
8. LA P R IN C E S S E  de G R tiN A D E ...

C do
3 0 do
3 0C-
3 0 ------10. St. PETERSBURG ,1-!

------ 11. N E W A  ....................
C do

N o. 1, 3 0C do 4 0. 2 0
. . 2  0

Nos. 10 & 11, a re  from  “  Le Perruquier de la  Regence
------12. S O U V E N IR  de Z U R IC H  .............................
------ 13. M O N T M A R T R E  (L aveuses d u  C ouvent)
------14. L es  E U S S E S  des A R T IS T E S  ....................

15. SO IR E E  D’A IX ..................................................
------16. LA BELLE FER M IER E .............................
------17. M O N T M O R E N C Y ..........................................
------ 18. H O M M A G E ou C O M T E  de PA R IS . . . .
------19. L a  FIG U R A N T E  de P A R IS  fro m  C lapisson’s O p era  . .d o .........  4 0

d o ......... 4 0

B
3 0 do 3 6

2 0 . . .  15 0 
ea. 2 0

. .d o ......... 3 6
B O S I5 IO  3 02 0

2 0 do 3 0
2 0 M U SA R D  4 0
2 0 do 4 0
2 0 1 6D to 4 0
2 0

------ 20. T h e  PL A N T E R  o f T R IN ID A D
— —21. H O M M A G E a u  C O M T E  N E M O U R S , from  D o n iz e tti’s O p era

PIA DE T O L O M E I, p lay ed  by  th e  B and o f S T R A U S S  . .  4 0
D U V E R N O Y  3 6

------23. L a  M ODE de PA R IS from  “  LE DIA BLE B O IT EU X  ”  J u ll ie n  3 6
------ 24. T A S S O ’S E C H O . T h e  m uch  ad m ired  S e t from  D o n iz e tti’s

O p era  T O R Q U A T O  T A S S O .........................b y  W . C H IL D E 4 0
** *  F ir s t  perfo rm ed  a t  H e r  M ajes ty ’s S ta te  B alls by  W e ip p e r t’s 

B and, and  was h onored  w ith  an  un an im o u s encore.
------ 25. LA V E N D E T T A  O p era  de R uolz

2 6
2 6“  Medusa’s Shipwreck.”  .........................

“  L e  LvMiier de Vienne.” .........................
“  The E v il E ye,” su n g  by  M adam e 

D a m o rc a u  dans l ’O p e ra  “ L e  M auvais O e il.”  . .  2 G
“ E t moi, to i”  R om ance de P u g e t . . . .  3 0
Ci L a  Vendetta.”  ......................................
“ L a  Bayadere à Athene............................
“  L a  Symphonie.” . ..................................

“  L e Chinois, Le Viennois, et L e Venetièn, ”  3
R o n d eau x  d ’ E n  c o u  r  agem  e n t .....................................

“  Mosaïque de la T ET E de B R O N Z E ,”  S ix choice 
A irs  from  M ercad an te ’s O p e ra  in c lu d in g  th e  Q uadrille  Rondo 3 0

---------- “  Mosâique du Perruquier de la llegence,” G choice A irs  3 0
---------- D e u x  J O U JO U X , Q u a d r il le s :—

N o. 1, Le Petit Montagnard ...................................................
2, Les Jeunes Parisiennes...................................................

W esse l & Co. h ave  o b ta in ed  th e  C o p y rig h t of C ar pent! e r ’s 
v e ry  usefu l and  easy  W orks. T h ey  a re  w r i tte n  in  a  m ost 
ag reeab le  s ty le .
ER N Y  (C.) “  Bouquet de S ix  M Y R TES 

m ens des Je u n es  D em oiselles :— . . . .
1.— C eneren to la.
2— B e a tric e  di T en d a . 
i.— Idem .

Bouquet de six  V IO L E T T E S ,”  
l.— N orm a.
2— P ré  a u x  Clercs, 
î — L e M açon.

‘Bouquet de six  IM PERIA LES,
.— P aris in a.
!.— M aom etto , 2do.
■.— A rm ida.

Bouquet de trois TU LIP ES : ’
No. 1.— F u rio so  de St. D om ingo  2.—F a u s ta .
N o. 3 .—S o la b e l la ..............................................................

-------- T h e  above FO UR B O U Q U E T S , of 21 N um bers, n ea tly
bound in One V ol..................................................................  36 0

-  R ondo  m ignon , No. 1 an d  2 ......................................Op. 72, each  1 0
- “ L 'A m i des jeunes P ia n is te s — 31 p ro g ress iv e  E x e rc ise s, 
ixp ressly  w r i tte n  for a ssis tin g  th e  in s tru c t io n  o f y o u n g  
pupils, O p. 139:—
—N o. 1. L essons fo r  b o th  hands in  T reb le  C lef .............................
-  2. L essons fo r Bass C l e f ....................................'...........................
'** As Com panion to  th is  w o rk  h as  ap p eared  :—
ER N Y  and  PA Y ER  “  Les Etrennes,” f irs t M elange o f 12 fav.

A irs : M in u e t by  B ee th o v en — P ra y e r , F re y sc h iitz — fin ’chan  
ia l  v in o — A ir, C en e ren to la—O c a ra  m em oria— A ir , I ta l ia n a —
A n  A le x is— R obin  A d a ir— S orte  secondam i— D eh  ca lm a —Nel
iilenzio—M arch V e s t a l e .............................................................................
iER N Y , PA Y ER , and  H E R Z , “  Les Etrennes,” second M e- 
ange : T u  v ed ra i—tic  tac  de M oulin—T y ro l A ir— St. P a tr ic k — 
B onheur de se re v o ir— Op. 40, M ayseder— B av arian  A ir  and
M arch, H . H e r z ...............................................................................................
«sons lik e  th ese  cqnno t fail to  im p ro v e  th e  p u p il’s ta s te  an d  
expression .— L a  Belle Assemblée.
XBELLI, “ D ie  goldne Ju g e n d ze it,”  2 S onatines a n d  R ondeau ,
No. 1 in  C., N o. 2 in  F . ,  No. 3 in  F .
--------M arch  f ro m  S p o n tin i’s V estale

C om panion fo r le isu re  h o u rs .”— S eep ag e  B ,4  Nos. each  3 0 
V E R N O Y , “  L e favorit de Madame Stockhausen.— A ir  Suisse 

V arié , in  Eb.

3 0
2 6 2 (> ------ 22. R IÇ U IQ U I

2 6
2 6

14, D itto
18, D itto
19, D itto
20, D itto

2 G 
2 6 
2 6

ea . 2 0
b y  T O L B E C Q U E  4 0

26. LES TU ILLERIES (S oirées) Q uad. R o y a l ........................ do .........  4 0
27. X A C A R IL L A  O p era  de M ARLIA NI
*** T h e  above T h re e  e leg an t Q u ad rilles  a re  am o n g  th e  b es t by 

T o lbecque , H e r  M ajesty th e  Q ueen  o f th e  F ren ch  com m ands 
th em  a t  e v e ry  C o u rt Ball.

28. LES T R O U B A D O U R S p o u r les bals de M U S A R D .................. ..
O ne o f th e  m o st effective Sets o f Q u ad rilles , m uch  a p p lau d ed .

29. "  C A IR O  ”  (C haste  Susanne)
30. " T H E  H U M M IN G  BIR D ,” .

------ 31. " G A Y  L O IS IR S ”
------ 32. "P O L IC H IN E L L E

33. "  PETER T H E G R E A T ”  ......... .
34. "  LE C O M IQ U E ” .................................
35. " H E R C U L E S ”  Q uadrille  d ’O lym pe
36 " T H E  G O LD EN  L IO N ” ....................
37. " J U P I T E R ” Q u ad rille  d ’O lym pe .

------ 38. " L E S  C A M E L IA S ”  ...........................
------ 39. " M E R C U R Y ’’ Q uadrille  d ’O lym pe

* * *  T o  be co n tin u ed . (T he above fo r O rc h e s tra  10s. each .)

c
3 0 do 4 0

2 6
4 0

2 6 2 6
2 6 do do 4 0

ea. 3 6 b y  T O L B E C Q  
........... DUFRE

de Gide U E 4 0 
N E  3 6 

O p e ra  de M O N T F O R T  4 0
..............................C H IL D E  4 0
................T O L B E C Q U E  4 0

........................... M U SA RD  4 0

..................T O L B E C Q U E  4 0

........................  M U SA R D  4 0
.........................K O N T SK I 4 0

........................... M U SA RD  4 0

R o n d eau x  d ’A m use-
1 6ea . 2 0
1 6No. 4.—FauS ta.

5 —C h ia ra  de R osenberg . 
6.— P a ris in a .

1 6

ea. 2 0 1 6
N o. 4 .— M adm ette , 2do.

5. — A n n a  B olena.
6. —Sonn am b ul a.

1 6

1 6 LES PLAISIR DE LA COUR,
N E W  A N » FASHIONABLE SE R IE S  OF

Q U A D R I L L E S  A N D  W A L T Z E S ,
C O M P O S E D  E X P R E S S L Y  F O R  W E S S E L  & C O . BY

J U L Z . I E M
FO R PIA N O  FO R TE W IT H  V IO LIN  o r  C O R N E T  à  P IS T O N S , ad lib . 
B— S et 1. Q uadrille  A N G L A IS  dcd to  th e  M arquess o f L o n d o n d e rry  4 0

2. Q u ad rille  F R A N Ç A IS , ded ica ted  to  C o u n t D ’O rsa y . . . .  4
3. Q uadrille  M ILITA IRE, ded. to  th e  M arquess o f A h e r c o rn  4 

—  4. L’A L L IA N C E , G rande  V A LSE, ded . to  th e  D u ch ess  o f
S u th e r l a n d .......................................................  ...................................

5. V A LSE PO E T IQ U E , ded. to  th e  C ountess o f  L ichfie ld  . .
6. ELISA , G rande Valse, ded. k M dlle. B a rn e tts  ....................

B ---------  7. LE R O M A N  I !QUE Q u ad rille  O rig in a l.................................
B --------- 8 TH E T W O  Q U E E N S , d itto ,

9. D IA N A , G randes V alses and F i n a l e ................
10. LE BAL de N O C E , Q u a d rille .............................

B--------- 11. T H E  Q U A IL  (L a  Caille) Valses and  F ina le
"  12 Les Fash ionab les, Q u a d r il le .................................
B --------- 13. T H E  N IG H TIN G A LE (Le Rossignol) Valses

— 14. LE BAL PA RE, Q u ad rille  ded. to th e C o u n te s s  o f  B row nlow  3 6
15 ELISIRE D’A M O RE, Q uadrille  (D o n ize tti)  ........................

B ---------16 LA FU ITE , G rande V alse E sp ag n o le  ......................................
17. LA S T . H U B ER T, G rande Q u ad rille  de C H A S S E , e n  cinq

T a b lea u x , d ed . to  L o rd  S e y m o u r ...................................................
***  P erfo rm ed  w ith  g re a t  e c la t a t  th e  C oncerts  d 'E té .

18. LA BA TELIERE D’O R L E A N S , Q u ad rille  déd ié  a u  BEAU
M O N D E de B R IG H T O N  ................................................................

19. LES SE R E N A D E S  IT A L IE N N E S , Gr. Q u ad rille  ...........
20. LA S E N T IN E L L E  PERDU E, d i tto  ..........................................
21. LA M O D E de PA R IS , d itto , on  “  DIABLE B O IT E U X ’1 

*** T h is  is  a  m uch adm ired  set.
22. SA R A H  (S ouven ir d u  J a rd in  T u rc ) ..........................................

-23. LORD B Y R O N , N aval Q u ad rilles  (C orsair n o i r ) ................
***  L o rd  B y ro n  Q u ad rilles  h av e  also m et w ith  g re a t  success a t  

th e  C oncerts  d ’E té.
B ---------24. LA RO SITA , G rande V alse  E spagnole  ..................................

25. LES G U EPES , Q uadrille  de l ’A lb u m  P a r i s i e n ....................
26. PA U LIN E G rande V a lse s ,.,  d i t t o ..............................................
27. LES E P IN G L E S , Q uadrille  d i t t o ..............................................
28 LE PET IT  T R O M P E T T E , G a l o p ..............................................

B --------- 29, C E R IT O -M A Z U R K A  (D anced  by C e r i t o ) .............................
30. M A ZE PPA , G rand  Galop C hrom atique  ..................................
31. Q U AD RILLE C H R O M A T IQ U E  ..............................................
32. V A LSE C H R O M A T IQ U E , ded icated  to  B E R L IO Z ...........
33. I LA ZQ R O N I T a ran te lle  C h ro m a tiq u e ..................................
34. B E LPH E G O R , T a re n te lle  d e  R ock— A lb e r t  .........................
35. Q U A D RILLE des T A M B O U R S ...................................................
36. "  LA SIC IL IE N N E ”  G rande  V alse ..........................................
37 “  LA V E N ETIA N  A ”  G ran d e  V alse ..........................................

*** T o  be con tinued .

ea. 2 0 C
No. 4 — S tran ie ra .

5 —E lizabetta .
6 — N orm a.

C

1 6
ea. 2 0

B1 G
B-

4 0
B 4 0
B3 C 4 0

3 0 3 6
Les D eux Heines 3 6

B 3 6
B 3 6

3 6
3 6

3 0 4 0
3 0 B

B.C 3 6
3 6

B3 0
4 0

1 G
1 6 B-

ea. 1 6 1 6 3 6
1 6 B-1 0 3 6
1 6 B 3 6

B- 3 6
1 02 0

-----------  “  LES BLEU ETTES ”  4 p e tits  R o n d e a u x  O p. 100:—
No. 1. T h èm e  de M ey erb ee r ...................................................

2. C horus “  Eviva ” de S tran ie ra , B e l l i n i ................
3. Sorte secondami, Z elm ire  . . . .  R o s s in i ................
4. T hèm e d ’O beron de W eber ......................................

T hese  u se fu l Rondos have been w ritte n  a t  th e  ex p re ss  desire
o f th e  P u b lishers.

R R E N C , T ro is  Rondinos, L a  V alse, L e  P as to ra l, L e  Savoyard  3 0 
* V e ry  usefu l an d  e leg an t pieces.

SU RETT ES A T T R A Y A N T E S , P e tits  R o n d eau x , by  D iabe lli, 
Gollm ick, K u h lau , &c.

i. 1, L e  D iram idale—2, B elle  D am e—3, H é lian th e— 4, A donis 
iabelli) —  5, B le u e t—6, Jo n q u ille s—7, G ervanche— 8, T u lip  
ollm ick)—9, A ubep ine  (K u h lau )—10, D ictam e (M oscheles)— 
L o tu s—12, A ncoli ( B e r t in i jn n .)

*DBE, “  L a  Bouquetière,”  6 R ondeaux
N o . 1.— A ir , F r a  D iavolo. N o. 4.— 1st Sym ph. B eethoven .

5. — A ir , F an  chon.
6. — T y ro lien n e  de l ’Illu sion , 

H ero ld .
12 R o n d e a u x ..................

No. 7.—A ir , W eber.
8. —J ’a i de l ’a rg en t.
9. — A ir , P reciosa .

10. —D orm ez  donc.
11. — C horus, P ira ta .
12. —G erm an  A ir . 

ie above a re  so easy , th a t  th ey  m ay  be placed before any  ch ild  who 
l ha lf  a  dozen lessons. T h is  is a  usefu l pub lica tion .— M. W . 
ILESSES (les), fingered  by C. R udo lphus :—
----------- N o. 1. H . H E R Z , 3 p e tits  R o n d eau x
----------- 2. H . H E R Z , 2 p e tits  d i tto  . . . .
----------- 3. F. H U N T E N , 6 m o rc e a u x  fav o rite s  & ag réab les  2 0
lRG ITT (C) “  Air à VIndien” en R o n d eau , . in  D  m inor 
IHLAU, “ Hommage à  BEETH O V EN

O p. 117, fingered  by Z ero in ii—
N o. 1. “  He leads a life o f  ecstasy” ..  in  G .............................

2. “  Friendship's Bouquet” . .  in  B b .....................................
3. “  'Ere love's joys or pains'', . in  C .................... ..

1.— N o. 3, 16, an d  14 o f W esse l & Co.’s Series o f  G erm an  Songs.
-------- “  S ix  morceaux elegans, ”  en  form e de S o n atin es , Op. 55,
composed ex p re ss ly  fo r  his y o u n g  p up ils , 2 books 
ie above w orks, b y  such  a  g re a t  m as te r  as K U H L A U , c an n o t 
3e sufficien tly  recom m ended.
\R IE L L I, “ L 'A llegrezza  ”  In tro d u c tio n  and  R o n d o le tta , ded.
to M rs. Col. S a l te r . . in  C .........................................................................
CORKELL (Ch.), " L E S  B L EU ET TES”  4 R ondinos : —
----------- N o. 1. Czerny's G alop de V ienne ...........................................
------------2. “  Depeschons,” fro m  ’L e  M açon’ ......................................
------------ 3. “  Guaracha from  M asaniello  ..................................
---------- - 4. “ Duo S' from  C ro c ia to ...................................................
------------“  Les Fleurettes attrayantes.”  6 Rondinos-, N o. 1 & 2, ea . 2 6
M O IN E (H en ry ) T ro is  B ag atelles  fav o rite s  : —

No. 1. G alop  “  T e n ta t io n danced  in  F a u s t .............................
2. C h an so n n ette  de P la n ta d e  ...................................................
3. S ybarites de F lo r e n c e ............................................................

-----ISA U R E & les C L E R C S ,-  2 B agatelles :-
5 th . C atalin  d ’Isa u re  d ’A dam  .......................................................

12th. L a  R onde du  Pré aux  Clercs ..............................................
----- L e  fav o r it  d u  BAL M A S Q U E :—

13th. B ag atelle , G alop, G ustavus ...................................................
----- 11 La Rage des Parisiens,”  IGth B ag ., o n  D u k e  o f Reich-
s ta d t ’s W a l t z ...................................................................................................
------18th B ag., C h an so n n ette  de F. Berat ...........................................

1 0 B-C 3 6
ea . 1 02 0 BC— 3 6

2 0
ea . 2 62 0 

2 0 1 6 3 6
B 4 0

ea. 1 6 B- 3 6
B 4 0

2 0 B 3 6
3 6

0 B 3 6
2 0 B 4 0
2 6 3 6

B 3 6
2 6 B 3 0

ea. 1 0 B 4 0
e a . 2 0 B- 4 0

2 . —T h e e , th ee  love I
so dearly .

3. — A ir , F anchon. 
“ C O R B IL L O N  FLO RA L, 
N o. 1— A ir ,H ir tin ,W e b e r

2. — C elui q u i s u t.
3. — A ir, Onslow.
4 — R iego’s H ym n.
5. — Life le t  u s  cherish.
6. — Galop H o n g ro is

B 4 0

2. S u r 11 Bruschino . . in  A  . . .
3. S u r L a  Scala di Seta, . in  Eb L A N N E  R I  N  A,ea. 1 0

T H E  MOST ADM IRE!)

W A L T Z E S AND GALOPS, 
COMPOSED B Y  JO S E P H  LAN NEE,

W E S S E L  & GO’S E L E G A N T  E D IT IO N S , D E D IC A T E D  T O  T H E
BEAU MONDE, C. RUDOLPHUS. 

PIA N O  SOLO.
B— No. 1. T h e  W R E A T H  W a ltz es  (Ju b e l W alzer)

L A BITZK Y ’S PR A G U E W A LT Z ES, &c. 
W E S S E L  A N D  C O .’S ELE G A N T ED ITIO N S DEDICATED T O  TH E 

BEAU MONDE BY O. RUDOLPHUS.
B — S et 1. C O R O N A T IO N  W a ltz e s ......................

2. W O R O N Z O W  W a lz e r ...........................
3. F A S C H IN G S —S T R E 1C H E ..................

B --------- 4. LES P A U L IN E S ..........................................
5. S T A G -L E A P  (H irsc h sp ru n g ) ..............
6. LES A R A B ES (A ra b e r  G alop) .........
7. S W IS S  G a lo p ............................................
8. FU R IO SQ  G alop ...................................
9. D R ESD EN  M a z u r k a ...............................

10. A U R O R A  W a lz e r ...................................
11. A P O LLO  W altzes  (A po llo ’s S tunden)
12. C o n g ra tu la tio n s  W a lz e r  ......................
13. T h e  SY LPH ID E G A L O P ......................

B ---------14. TA G LÎO N I Galop .....
15. CA R LS B A D  W a ltz e s ...............................

B---------16. LES A M A Z O N E S  W a lz e r ......
B ---------17. T H E  A M E R IC A N  (P h ilad e lp h ia  W a lz e r )  Op. 23 3
B ---------18. BERLIN G alo p ............

19. TO U R B IL L O N  Galop
20. S P E N D T H R IF T S  W altzes  (D ie V ersch w en d er) . .O p .  22 3

O p. 14 3 
Op. 18 3

...........Op. 26

...........O p. 27

...........O p. 29

...........Op. 33

...........Op. 10

...........Op. 20

...........Op. 21

...........Op. 24

...........Op. 25

...........Op. 34

........... O p. 19

...........Op 13

...........O p. 30

...........O p. 31
...........O p. 17
...........O p. 32

0
03B

Op 100 3 0
B ----------- 2 C O R O L IN A W altz .e s  (to  th e  Em press A n n a  M aria) O p. 101 3 0
B _______3. R E C R U IT IN G  W altzes  (D ie W e rb e r ; K im ,le u r s . . O p. 103 3 0
B --------  4. V E SU V IA N  W altzes  (N e a p o lita n e r) ..........

-5. FER D IN A N D  W a ltz es  (to K ing  o f  Sicily)
-6. T H E R E S IA  W a ltz es  (H y m ei.s -F e ie r-K lan g e  -----O p. 115 3 0
-7. S P R IN G  W altzes  (L e iiz -B iiith en )................
-8. P E S T  W altzes  (to th e  H u n g a r ia n  N a tio n ;
-9. LA B Y R IN TH  W a ltz es  (a  new S e t) ..............
10. LES N A G EU RS (D ie Schw im m er) ...........

13------- 11. A E S C U L A P  W a ltz es  (to  th e  M edical F acu lty )  . .O p .  113 3 0
O p. 67 3 0 
O p. 87 3 0

14. P A R A D IS E W altzes(S o p h ien W a lz e r)LaB elleSophieO p. 62 3 0
O p. 91 3 0 
O p. 74 3 0 
Op. 88 2 0

18. C U P ID ’S W IN G S  W a ltzes  (A m o rs  F liig e l) . . . . O p .  120 3 0
B ------ 19. H U M O R IS T S  W a ltzes  (D ie H u m o ris tiv k e r)  ----- Op. 92 3 0
B ------ 20. IK R E 5IST À B L E W a ltzes  (U n w ied ers teh lich en ) . .O p  81 3 0
B -----21. “  L’A N IM A ”  (L ebensw ecker)

03i ■
3 0

2 0 3 0B2 0 O p. 107 3 0
op. no 3 o

1 rB
1 0 BB2 0 1 0 BB

th re e  R o n d e le tte s, O p. 118 3 0 
Op. 93 3 0

1 0 BB.
3 0 B.B

0 3 003 BB.
2 0 O p. 99 3 02 BB.
2 0 01B

B -----  12. L’O L Y M PE . O lym pe W alzer
B------  13 C O M E T  W altzes  .......................

01
03

0 3 0 B
8 ___  15. A D V E N T U R E R  W altzes  (D ie A b eu teu er)

16. ISA B ELLA  W altzes  (B elle Isabe lle ) . . . .
17. EL1SIRE d ’ A M O R E & D ESSA U ER Galop

0
O p. 36 
Op. 35

1 0 B
1 0 BV

02 0 BB —
0B--------- 21. R U SSIA N  W altzes  (M ic h a e l) ...........

2.2. GU ILDS W a ltzes  (S ch iitzen  T anze)
23. S O U V E N IR  à  CA R LS B A D . P olonoise , C otillon  & Galop

Op. 15
24. T h e  W R E A T H  O F  R O SE S W a ltzes  (M arien ) . .  . .O p . 42
25. S O U V E N IR  à  PR A G U E W a ltzes  (E rin n e ru n g  an  P rag )

O p. 7
Op. 37 
O p 43

2 6 0B
62 O p. 104 3 0

22. O S T E R B E R G  W a ltz es  (L iebes T an d ler)  . . . . . . . .  O p. 105 3 0
O p. 53 3 0 
O p. 55 3 0 
O p. 112 3 0 
O p. 80 3 0

B------27. AM ELIE W a lz e r  (L a  B elle  H é le n e , dcdtées à  la  R eine des
Op. 85 3 0 
Op. 116 3 0

B62 03 B
03 B____ 23 S A L E R N O  W altzes  (A m ore llen ) ................

B____ 24. E ST E R H A Z Y  W a ltz e s  (31 W alze r)  ...........
B ------  25, R E C O L L E C T IO N  o f H A IM B A C H  W altzes
B ------  26. LO C K  W a lz e r  .......................................................

3 0B-
B-

3 0
02 B ---------26. A L T E N B U R G  W a ltzes  (N ord land ler) . .

27. V IC T O R IA — A L E X A N D R IA  W altzes  
* ,*  T h is  ad m ired  S et has been  perfo rm ed  a t th e  P rom enade  C on .

c e rts  an d  C oncerts  d ’E té  w ith  th e  g re a te s t  success, 
t ra l  p a rts  of th e  V ic to r ia —A le x a n d rin a  ..................
28. G Y P S Y  W a ltzes  ( Z ig e u n e r ) .....................................
29. Galops de SA U V A G E and  R O C O C C Q  .............

C---------30. V A LSE D’H E LEN E (H e len en  W alze r)  ..............
31. P O S T IL L O N  & S P R IN G IN S F E L D —G alops .
32. T O P L IT Z — W altzes  ( A n m uth igen) . . . . . . . . . .

* * *  T o be con tinued .

3 0
2 0 3 0
2 0 F ra n ço is )  .............................

28. M ILLE FLEURS W a lz e r
B______29. T h e  S T O R M IN G  of C O N S T A N T IN E , G randG alop  Op. 127 2 0
B _____ 30. C H A M P A C N E R &  V A LEN C IA  (S panish ; G alops, Op. 97 2 6
B____  31. Z A P H E N S T R E IC H  & B E A TR IC E Galops
B ____  32. T A R E N T E L L E  and G A R T E N F E S T  G a lo p s ..O p . 114 & 125 2 6
B --------- 33. M O S A IQ U E (M u sen k lan g e )asp lay ed b y  th e  M ilita ry  B ands 3 0

*** T o  be  co n tin u ed .
#* *  M ost o f th e  above W a ltz es  fo r O rc h e s tra  7s. to  10s. 6d. each .

O rches- B
2 0 10 0

02 .O p . 5 2 
Op. 44 2 
O p. 12 8

6B-
O p. 108 2 00B

2 0 0
6. 2

2 0 O p.6 3 0B
2 0

mtmami Nichols. Printer,. E a r l’s Cour
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