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6 Q6280. O  S a lu ta r i s ,  N o .G ,in  F  % M in o r ,  (Solo,) A. or B., A n d r e s ,  2 0
4548. O  S a lu ta r i s ,  N o . 7 , i n  B j j  (Solo,) Soprano. From Verdi

D r e s s ie r ,  4 0  
3856. O  S a lu ta r i s ,  N o . 8 ,  i n  (Solo,) Mez., Sop., or Bar. By

B e l l in i ,  4 0
3376. O S a lu ta r is ,  N o . O, in  B j ,  (Trio,) Arranged from Beetlio-

P e te r s ,  3 0

3301. P a s to r e s ,  i n  G ,  (4 v.) 2 Sop., Tenor, or Base, with S. and T. 
Solos. See Christmas Hymn..........................

----- * P e te r s ’ C a th o lic  H a r m o n i s t ,  (Bound.) _
lection of Hymns, Masses, Vespers, for Church Service,

' L a m b  M o tte , 7 0
A Choice Col-(j by

Bassini from -----  P e te r s ’ C a th o lic  H a r p ,  (Bound.)
containing Singing Exercises.

A School Book,
Easy Mass, Vespers,

Two or more copies sold at the rate of $15 per dozen... .P e te r s ,  ' 
P e te r s ’ C a th o lic  M e lo d is t . A Monthly Magazine, giving 

a Choice Collection ot Hymns and Melodies, suitable for 
School, Sodality, and Church Service. Single Numbers, 15 
cts. ; Yearly........................................................................................

*P e te r s ’ E v e n in g  S e rv ic e ,  (Bound.) Containing a large 
selection ot Music, for the Evening Service. Arranged and
compiled by...........................................................IF . C. P e te r s ,  A „

3352*P e te r s ’ G r e g o r ia n  M a s s  f o r  th e  D e a d ,  i n  F ,  (1 v.) 
W ith unison Chorus, ad lib.,........................................... P e te r s ,

m o * P e t e r s ’ J u b ile e  M a s s , i n  G , (4 v.) S., A., T., and Base,

etc.

8
ven by.

06159. O S a lu ta r i s ,  “ T i  P r e g o ,  
Alt., and Ten........................

N o . 1 0 ,  i n  AI2,  (Trio,) Sop., 
............................... C u r s h m a n ,a 3 5

i 6220. O  S a lu ta r i s , F o . 1 1 ,  i n  E qj (Solo,) A. or B.,
3060. O  S a lu ta r i s ,  No* 1 2 ,  i n  JEq_, (Solo,) Sop., and Ave Verum.

H im m e l  <£• N o v e lla , 2 0  
3300. O  S a lu ta r i s ,  N o . 1 3 ,  i n  E q_, (D uo,) Sop. and Alt., or Ten.

L a m b i l lo t te ,  2 0  
3801. O  S a lu ta r i s ,  N o . 1 4 ,  i n  C, (Duo,) S. & T .,..  .L a m b illo tte ,  3 0  

' 3434. O S a lu ta r is ,  N o . 1 3 ,  i n  D ,  (4 v.) Soprano, Alto, Ten., and
L a m b i l lo t te ,  5 0  

2107. O  S a lu ta r is ,  N o . 1 6 ,  i n  I i j ,  (Solo,) Sop. and Clio.,. ..M e tz , 3 0

G o u n o d , 3 0

î 7\N o . 8  in  F ,  (4 v.)

and Base,

V -----  P e te r s ’ M a s s , i n  D ,  (3 v.) ............. P e te r s ,
W ith Chorus in 
............P e te r s ,

----- * P e te r s ’ M is s a  d e  A n g e li s ,  in  C, (1 v.)
unison...........................................Base,

G ----- * P e te r s ’ S e le c te d  M a s s , i n  G , (2 v.) P e te r s ,
2984. Q u etn  A d m o d u m , in  D ,  (4 v.) Sop., Alto, Ten., and Base. 

Choral Motette for Festivals of Rejoicing,

j 3374. O  S a lu ta r is ,  N o . 1 7 ,  i n  D ,  (Solo,) Sop. or T en .,.. .  .From
P e te r s ,

2977. O  S a lu ta r i s ,  N o . 1 8 ,  i n  G , (4 v.) Base Solo, Duo, Trio, and 
Quartet, for S., T., and 2 Base. Arr. from Rossini by. .P e te r s ,  

6444. O  S a lu ta r i s ,N o .  1 9 ,  i n  F , (Solo,) Mez., S., or T.,. . .S m ith ,  
3565. O S a lu ta r is ,  N o . 2 0 ,  in  G , (Duo,) 2 Sopranos 
2315. O  S a lu ta r i s ,  N o . 2 1 ,  in  C  M in o r ,  (Solo,) Mezzo, Soprano, 

or Baritone

Procli by 4 0 R o m b e r g , SO
1375. Q u id  R é tr ib u a n t ,  i n  J'N, (Solo,) Soprano and Chorus.

Offertory. .........................................................L a m b i l lo t te ,
2979. R e g in a  Ceeli, N o . 1 , i n  A ,  (Solo,) Soprano, (Duo,) Soprano 

and Base and Chorus. Easter to Trinity Eve,. .  .B e e th o v e n ,
2720. R e g in a  C a d i, N o . 2 ,  i n  F ,  (4 v.) 2 Sop., Tenor and Base. 

Arranged by Hellebush from

For4 0
5 0

fi 20

1 S p o th , 2 0 3 5

.S tr a d e lla ,  3 0  
3990. O S a lu ta r i s ,  N o . 2 2 ,  i n  G , (Solo,) S. or T. Arranged from 

Verdi by

W e n in g e r ,
1743. R e g in a  Ceeli, N o . 3 ,  i n B 7, (Solo,) Sop. and Cho .H e r o ld ,
2302. R e g in a  Ceeli, 3  o . 4 ,  i n  F\y, (Duo,) Soprano and Alto and 

Chorus,

4 0
20

.P e te r s ,
3469. O S a lu ta r i s ,  N o. 2 3 ,  i n  D p , (Trio,) Sop., Ten., and Bari­

tone,

3 0

L a m b i l lo t te ,
263*. R e g in a  Ceeli, N o . 5 ,  i n  G , (Trio,) Soprano, Alto, and Ten-

8 0

i
From Verdi by P e te r s ,  4 0  

1753. O  S a lu ta r i s ,  N o . 2 4 ,  i n  A ,  (Solo,) Soprano. Arranged for 
and sung by

or, W in te r , 3 5
S t. J o s e p h ’s  C h o ir , 3 0

8
-----  R e g in a  Ceeli, N o . 6 ,  i n , ................
1760. R e sp o n se s  a t  H ig h  M a s s , i n  B%.

OO1754. O  S a lu ta r is ,  N o . 2 5 ,  i n  G , (Trio,) S., A., and Base,
1755. O  S a lu ta r i s ,  N o . 2 6 ,  i n  F n, (Solo,) Sop. or Ten.,
-----  O S c d u ta r is ,  N o . 2 7 ,  i n ...............................................
-----  O S a lu ta r i s ,  N o . 2 8 ,  i n .............................................
-----  O  S a lu ta r i s ,  N o . 2 9 ,  i n ..............................................

iVn 2020
5561* R o s s i’s  V e sp e rs , i n  F ,  (4 v.) Sop., Alt., Ten., and Base, 

ranged by
Ar-

OO D r e s s ie r ,
OO 1907. S a lv e  M u n d i ,  i n  E p ,  (Solo,) B a se ,... 

5884. S a lv e  M a r ia ,  i n  F ,  (Solo,) Soprano.
3 0 nOO /See Ave Maria, No.ft -----  O S a lu ta r i s ,  N o . 3 0 ,  i n ...............................................................

2978. O S a n c t i s s im a , i n  F ,  (4 v.) Sop., Alt., Tenor, and Base, 
And T a n tu m  E r g o , N o . 2 4 ,  i n  G , (4 v.) For Bene­
diction,

14OO M e r c a d a n te ,
3011. S a lv e  R e g in a ,  N o . 1 , i n  G ,  (4 v.) Sop., Al„ Ten., and Base. 

For Vesper Service. Trinity Eve to Advent,

6 0

L C a r r ,
1746. S a lv e  R e g in a ,  A  o. 2 ,  i n  F ,  (Solo,) Mezzo, Soprano, or Bari-

C ooke,
6161. S a lv e  R e g in a ,  N o . 3 ,  i n  E'rtj (4 v.) Sop., Alt., Ten., and

D e r le th ,

20

l
S c h m id t ,  2 0

2676. F a n i s  A n g e lic u s , in  G ,  (Trio,) Sop., Alt., and Base. Hymn
For Offertory or Benedic- 
....................................R e fe r s , 2 0

tone 20
of St. Thomas Acquinas. 
tion ..............0

6 Base. From Danzi by 3 5
XT%
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CHOICE SHEET MUSIC PUBLICATIONS.
N ote.—The publishers know that this bulletin goes into the hands of a large numbei- ot practical teachers of vocal and 

Instrumental music. To such they would say, that great care is taken in the revision of the music, and the description of it, to 
make it a list safe to select from by teachers and amateurs. The key, degree of difficulty, and the compass (of the vocal) are 
given, and the few lines of description indicate, as far as possible, the character of each piece

Nell, th e  V illage Lass. F. 8. c to  F.
J. IV. Wheeler. 30Vodàl.

“ Lilly’s Garden,”  is the engaging name of 
a  se t of pieces for beginners by Louis 
Meyer. Though simple, such pieces 
require a decided ta len t in th e  compo­
ser, who is obliged to  make good m u­
sic th a t m ust be very easy.

No. 1. Minuet. D. 2.
2. Gavotte. F. 2"
3. Waltz. G. 2.
4. Polka. F. 3.
5. Schottische. F. 2.
0. Tyrolienne. E  flat. 3.
7. March. C. 2.
8. Scherzo. D. 2.
9. Rondo. F. 3.

10. A .legrctto  Pastorale. G. 3.

L ight as a  fairy ,
Joyous and merry.

A very m erry, p retty  seng of a  pretty  village 
maiden.

W ake N ot, b u t H ear m e, Love, 
trous : A flat. 3. 
d  to  D.

Two edi- 
F  to F, and F. 3.
Geo. L . Osgood, each 35

W ake no t, h u t hear me, love I 
A drift, ad rift on slumber’s sea,
Thy sp irit call to  list to  me,
A g ift from  Sleep, the  restful king, 
All happy, happy dream s I bring. 

The words are from “ Ben Hur

In  th e  Harz. E. 3. g  to D.
Josephine L . Kingsley. 35

Louis Meyer. 25Across the m ountain an l the  valley,
The goat, hells tinkle, tinkle , tinkle,

The warm winds whisper, sing and rally,
In  heather bloom aud periwinkle.

A beautiful musical, lu lling description of a 
slumbrous, sunny, summer day among the 
mountains.

25
and  from

th a t source and from  the  compiler we expect 
to get the  best o f  work, and do get it. This 
song is, in  a sense, already popular, as i t  has 
appeared in a  100,000 edition of a well-known 
paper, and  is therefore, well known.

25
25
25
25
25

O, Sw eetest Lass. F. 3. c to F.
Seth C. Clark. 40 25H igh in  the V ault of Heaven. Swedish 

A llt under Himm elens 
F minor. 4. E  to  F.

Peculiar Swedish song w ith a  strange Ca­
denza, ending in the  key Of B flat.

T he Lowland Home, (e) D’run ten  im 
U nterland. B flat. 2. d to  F. And 

Thou F laxen H aired Maiden, (f) Du
flachshorats D iruel. A. 3. E to  F. 40 
Two pretty  peasan t songs, the  first being the 

praise of the “ warm -hearted” valley as con­
trasted  w ith th e  steep m ountains, and th e  sec­
ond, about a girl spinning flax, has a  “ tridl* 
twee-ah” to it, for a  “ warble”  o r “ yodl.”

V olksong. E. 3.
C. Pinxuli. 25

| How o ft to  onr hearts came th e  wondrous refrain,
‘ T hat i t  m ight th u s forever remain.

So selig, so wonnig, so w underbar lieb. 
B eautiful though; s with a fine melody.

25Volksong. 
Faste.

Yon crescent moon, a golden boat,
Hangs dim behind the tree.

The sweetest kind of rustic  words by Jean  
Ingelow, to  good nm ic.

The B rook and th e  Wave.

2525
Romance. D flat. 4.

A  romance w ith rich harm ony and a  good 
“ singing” quality.

Sensalt. SO

G. 3. d to  g.
Seth C. Clark. 35 Etude de Concert. C. 5. (or 6)

IV. G. Fenellosa. 60
And the brooklet has found the billow,
Tho’ they flowed so fa r  apart.

W ords by Longfellow, fitly se t to  music.

The Sun Lies Red above the River. B. 4.
Madam m in t a Berg. 35

Night comes soon to part forever,
To part forever you and me.

A musical farewell song of much m erit.

Excellent practice. Of course the  difficulty 
increases w ith  the speed, and one will find much 
active occupation in playing with correctness.

Mandolin Polka, 
and Piano.
The Mandolin is a sort of “ easy G uitar,”  and 

makes very pl- asing music. A Mandolin and 
Piano duet is a novelty. Violinists will find this 
a satisfactory piece.

Consolation. E. 4.

For Violin or Mandolin 
H . 3. A rr. by C E. Pratt. 40b to  F.

N eath  Y onder Tree, 
c to  E.

Good Morrow. A. 3. E to F.
Liszi. 25

Contains on its  tw o pages as much thought 
and music as do many pieces on 6 or 7 pages. 
Conveniently fingured.

Traum erci. Reverie. E. 3.
A quiet and enjoyable dreamy piece.

Y alsette. A  flat. 3.

Seth C. Clark. 35
W ake from thy nest, Robin Red Breast,

Sing, birds in every furrow,
And from each hill le t m usic shrill,

Give my fair love g >od morrow.
The words are ancient (1596), but have kept 

well, and are fu ll of sweetness, which is the 
characteristic of the song.

E ver N ear Thee. I tsm er bei dir. V iolin
II. Scholtz. 25accom panim ent. E  flat. 4. d to  a.

Joachim Paff. 60
I t  la th ine eyes I  see drooped lowly, 
When I am near to thee.

Roeckel. 1 o- 
A rr. by G. F. Sauer. ( 33Longfellow’s Work-Song. D uet. F. 3.

J . M. Driver. 40A song of fine workm anship, and with th e  ac­
com panim ent of the  violin, quite striking.

F orth  from  the D ark  and S torm y Sky.
F  min. 5. g to  E.

W eary and weak, thy  grace we pray,
Torn not, O Lord, thy guests away. 

B eautiful sacred solo fo r Bass or Alto.

A nice waltz th a t  suggests good m usic more 
than  dancing.

Polish M azurka. G min. 4. P . Scharwenka. 56 
A piece worth possessing, w ith the taking 

form  of a mazurka, and the rich  qualities of a 
good piano piece.

c to F.
Labor with w hat zeal we will, 
Something yet rem ains undone. 

Longfellow’s good, wholesome words, ar­
ranged to  a  nice duet.

Broken Vase, 
c to  F.

N . II. Allen. 35

Le vase brisé. C min. 3.
E. Paladilke. 50

Boor broken heart, th a t  no one heeds 1 
Il e-1 brise. N’y touchez pas I

In the Em peror’s Garden. Zura Zapfcn 
streich  des Kaisers. E  flat. 4.G reeting. E flat. 3. c to g.

R. Goldbeck. 50Claude Crittenden. 30
1A piece th a t one would a t once select for a 

lesson piece, in good form , entertain ing  and 
instructive, and w ith some pretty  hard  work 
toward th e  end.

Thou lovest me well, thou lovest me well, 
Thy little  red m outh has told,

L et i t  reach me a  kiss, and however i t  is, 
My child, I  am well consoled.

A sweet and pure song of affection. Good 
melody.

A very delicate th o u g h t ot th e  slow destruc­
tion of the vase, the rose i t  holds, and the heart 
of which it  is a type,

God is Love. E. 4. d  to  F. James Huns. 35
All the  quiet bliss th a t  lies,
All our hum an sympathies,
These a re  voices from  above,
Sweetly whispering: God is love 

Very well made stanzas, and a  very beautiful 
th in g  for a church-service solo.

L ightning Flash Polka. L a Flèche Flee- 
trique. Polka de Concert. E  flat. 4.

John Francis Gilder. 50 
Music which is well charged with electricity 

to  the exten t of making it  very brillian t. A few 
lightning runs conclude it. Audiences will be 
“ struck”  w ith its  beauty, and the  accompany­
ing “ clap” may am ount to  a  “ thunder”  of ap­
plause.

Lady of th e  W hite House Grand March. 
W ith  P o rtra it. G. 3.
Very taking title , and new, b righ t m usic.

G oing Home. Song and Chorus. E  flat. 
3. E  to  E. M. 4 .  K night. 80 
There the  dreams and th e  hopes of t he past,

That lie dead in  the valley of years,
Shall wake from  th e ir slumbers at last 

W hen the dearly loved M aster appears.
A  “ Gospel Song’* of th e  very best quality.

A H unting  wc Will go. (a) C. 2. e to  F. 
Sing Willow, Willow, Willow, (b) E m in .

English Vulksongs. 40
A nd a hunting  we will go, will go, will go,
A nd a hunting  we will go.

Two charm ing and quain t old English ballads.

3. E  to E.
Helen’s Lullaby. G. 4. F  to  F.

40Louis Lombard. 30
Sleep, my precious one, sleep! 
Speed, my darling  one, speed, 
Swift to  th a t dreamy land. 
F a r  to  th a t  fairy  land, 

Lullaby !

Irish  Lullaby. E flat. 3. c to E. And 
M other’s Lam ent. 1> flat. 3. d to F.

Irish Folksongs. 40
Two simple and pretty  ballads, with good 

melodies.

Abbreviations.—Degrees of difficulty are marked 
from 1 to 7. The key is denoted by a cap ita l le tter, as 
C, Bh, etc. A large Roman le tte r m arks the  lowest and 
the highest note if on th e  staff, small Roman letters if 
below or above th e  staff. Thus: “ C. 5. c to K,” means

c on the  addedOne of the  lullabies th a t  a “ m other speciosa** 
would sing to  her baby. Refined and beautiful.

Key of C, F ifth  degree, lowest le tter 
line below, highest le tte r  E  on the  4th space.
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