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FIFTH SERIES.

athuliq Church Music,

5% WITH AN ACCOMPANIMENT FOR THE PIANO OR ORGAN.

PUBLISHED AND FOR SALE BY

DITSON & CO. Boston, NEw YORK, AND PHILADELPHIA.

. O Salutaris, No.6,in F % Minor,(Solo) A.or B, Andres,

. O Salutaris, No. 7,in By, (Solo,) Soprano. From Verdi
DY e s am s e, ddans e A A s sia s S e Dressler,
. O Salutaris, No. 8, in Ap, (Solo,) Mez., Sop., or Bar. By
Bassini from........ BT gbe A bt Sab e Gae st Bellini,
O Salutaris, No.9,in By, (Trio) Arranged from Beetho-
ven by...... i e B T P S R Peters,
O Swlutaris, “Ti Prego,” No. 10, in Ap, (Trio,) Sop.,
Alt.,and Ten.,.......... O T T e T Curshman,
6220. O Saluturis, No. 11, in Ep, (Solo,) A. or B.,....Gounod,

. O Salutaris, No. 12, in Ep, (Solo,) Sop., and Ave Verum.
No. SR Fy,$V) coveniinneninnn. Himmel & Novello,

. O Salwtaris, No. 13, in Ep, (Duo,) Sop. and Alt., or Ten,
L T e L, T ST NSl I Lambillotte,

O Salutaris, No. 14, in C, (Duo) 8. & T.,. .. Lambillotte,
O Salutaris, No. 15, in D, (4 v.) Sopravo, Alto, Ten., and

R A R ae e N SR S Lambillotte,
O Salutaris, No. 16, in By, (Solo,) Sop. and Cho.,. .. Metz,

O Salutaris, No. 17,in D, (Solo,) Sop. or Ten.,... .From
PO R DY Uiy e e e TR e S Ve e Peters,

O Salutaris, No. 18, in G, (4 v.) Base Solo, Duo, Trio, and
Quartet, for 8., T., and 2 Base. Arr. from Rossini by..Peters,

. O Salutaris, No. 19, in F,(Solo,) Mez, 8., or T.,...Smith,
3365. O Salutaris, No. 20,in G, (Duo,) 2 Sopranos, ...... Spoth,
2215.

3376.

6159,

3804

e si07.
8374

2077,

8900.
L O Y R O D O L e s St Peters,
. O Salutaris, No. 23, in Dp, (Trio,) Sop., Ten., and Bari-
RO, 318 S aines s iaaarii oot & 4 e oo s From Verdi by Peters,
O Salutaris, No.24,in A, (Solo,)) Soprano. Arranged for
R T N e R e R St. Joseph’s Choir,
O Salutaris, No. 25, in G,(Trio,) 8., A.,and Base, ......
- O Salutaris, No. 26, in Ejp, (Solo,) Sop. or Ten., ...... E
O Salutaris, No. 27,in........... 5o vav Saeenesanacas
O Salutaris, NO. 28, 8. ... .conivseissernossssosiosomas
O Salutaris, No. 29,in................. aaNs s e ek
O SAULaris, NO. B0y $1. .. oovvuyviesiviniiannnnnnneesnns
O Sanctissima, in F, (4 v)) Sop., Alt., Tenor, and Base,
And Tantum Ergo, No. 24, in G, (4 v.) For Bene-
(i, oRE e r e SN AT T eSS Schmidt,
2676. Panis Angelicus, in G, (Trio,)Sop., Alt., and Base. Hymn
G of St. Thomas Acquinas. For Offertory or Benedie-
tion........_ ..................................... Peters,

1753.

[ 11188

2078,

20

40

40

30

35
30

20

20
30

50
30

40

40
20
20

30

30

40

20

00
00

20

20

2361. Pastores,in G, (4v.)2 Sop., Tenor, or Base, with 8. and T.
Solos. See Christmas Hymn... ............ Lambillotte,

——*Peters’ Catholic Harmonist, (Bound) A Choice Col-

lection of Hymns, Masses, Vespers, for Church Service,. .. ... s

—— Peters’ Catholic Harp, (Bound) A

School Book,
containing Singing Exercises.

Ensy Mass, Vespers,

ete. Two or more copics sold at the rate of $15 per dozen... . Peters,

—— Peters’ Catholic Melodist. A Monthly Magazine, giving
a Choice Collection ot Hymns and Melodies, suitabls for
School, Sodality, and Church Service. Single Numbers, 15
O I e N s s B b T R e e
— *Peters’ Evening Service, (Bound) Containing a large
selection of Music, for the Evening Service. Arranged and

s o A e SISO LRGN W. C. Peters, &

3352.* Peters’ Gregorvian Mass for the Dead, in F,(1 v)

With unison Chorus, ad b.,. . .oooveeruensononnn. Peters,
4100.* Peters’ Jubilee Mass, in G, (4 v.) 8, A., T., and Base,
— Peters’ Mass, 0 Dy(B ¥.).....coueueicosnononone Peters,

—— *Peters’ Missa de Angelis,in C,(1 v) With Chorus in
S R AN L R I Peters,

——*Peters’ Selected Mass, in Gy (2V)...ccceuun.... Peters,
2084. Quem Admodum, in D, (4 v.) Sop., Alto, Ten., and Base,

Choral Motette for Feetivals of Rejoicing,....... Romberyg,
1375. Quid Retribuam, in Ep, (Solo,) Soprano and Chorus. For
N— T e P R R R R s Lambillotte,
2079. Regina Celi, No. 1, in A, (Solo,) Soprano, (Duo,) Soprano

and Base and Chorus. Easter to Trinity Eve,...Beethoven,
2720. Regina Coli, No, 2,in F,(4 v.)2 Sop., Tenor and Base.

Arranged by Hellebush from.................. Weninger,
1743. Regina Celi, No. 3, in By, (Solo,) Sop. and Cho Herold,
202. Regina Ceeli, No. 4, in Ep, (Duo,) Soprano and Alto and
IO - 0 S n A S et wsiaviae as S e Lambillotte,
2027. Regina Ceeli, No, 5, in G, (Trio,) Soprano, Alto, and Ten-
OIS A e v A wvion volsivioslod 8aa v oaisin oo ® S ARHY S S BT 28 a8 Winter,
——Regirner Covlly NO:. B3 My .ccovnivinvinanansssonssocssns
1760. Responses at High Mass, in Bo.........c.cov...... sou
5561.* Rossi’s Vespers, in F, (4 v.) Sop., Alt., Ten., and Base. Ar-
o R e SR bl L SRR R s Dressler,
1907. Salve Mundi, in Ep, (S010,) Base,. . .c..ooieeeens coneennn
5884. Salve Maria, in F,(Solo,) Soprano. See Ave Maria, No.
;¢ R G SR SRR A e oS SO Tl IS Mercadante,
3011. Salre Regina, No. 1, in G, (4 v.) Sop,, Al, Ten., and Base,
For Vesper Service. Trinity Eve to 7T TR Carr,
1746. Salve Regina, No. 2, in F, (Solo,) Mezzo, Soprano, or Bari-
s ST e T B T s A RO T NI R ey, S, S Cooke,

6161. Salve Regina, No. 3,in Ep, (4v.) Sop., Alt., Ten., and
Base. From Danzi by
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CHOICE SHEET MUSIC PUBLICATIONS.

Nore.—The publishers know that this bulletin goes into the hands of a la;ge numbeyx or practical teacherg of vocd. and
nstrumental music. To such they would say, that great care is taken in the revision of the ausic, and the deseription of it, to
make it a list safe to select from by teachers and amateurs. The key, degree of difficulty, aud the compass (of the vocal) are
given, and the few lines of description indicate, as far as possible, the character of each piece

Vodal.

Wake Not, but Hear me, Love. Two edi-
tions: Aflat. 8. Fto F, and F. 8.
d to D. Geo. L. Osgood, each 85

‘Wake not, but hear me, love!
Adrift, adrift on slumber’'s sea,
Thy spirit call to iist to me,

A gift from Bleep, the restful king,
All happy, happy dreams I bring.

The words are from “Ben Hur” and from
that source and from the compiler we expect
to get the best of work, and do get it. This
song is, in a sense, already popular, as it has
appearcd in a 100,000 edition of a well-known
paper, and is therefore, well known.

High in the Vault of Heaven., Swedish
Volksong. Allt under Himmelens
Fiste. ¥ minor. 4. EtoF.

Peculiar Bwedish song with a strange Ca-
denza, ending in the key Of B flat.

The Lowland Home. (e)

%

D'runten im

Unterland. Bfiat. 2. dtoF. And
Thou Flaxen MNaired Maiden. (f) Du
flachshorats Dirnel. A. 8. EtoF. 40

Two pretty peasant songs, the first being the
praise of the “warm-hearted” valley as eon-
trasted with the steep mountains, and tiie see-
ond, about a girl spinning flax, has a “tridl-
twee-ah" to it, for a “warble” or “yodL."

Neath Yonder Tree. E. 8
cto E. C. Pinsuti, 25
i How oft to our hearts came the wondrous refrain,
Thatit might thus forever remain.
So selig, so wonnig, so wanderbar lieb.
Beautiful thoughis with a fine melody.

Immer bei dir. Violin
Eflat. 4. dtoa.
Joachim Paff. 60
It is vhine eyes I see drooped lowly,
When | am near to thee.
A song of fino workmanship, and with the ac-
companiment of the violin, quite striking.

Forth from the Dark and Stormy Sky.
Fmin, 5 gtoRE. N. . Alen,

Weary and weak, thy grace we pray,
Turn not, O Lord, thy guests away.

Beautiful sacred solo for Bass er Alto,

Greeting. Efilat. 3. ctog.
Claude Crittenden.
Thou lovest me well, thoun lovest me well,
Thy little red mouth has told,
Let it reach me a kiss. and however it is,
My child, I am well consoled.
A sweet and pure song of affection,
melody.

Qoing HMome. Song and Chorus. E flat,
8. EtE M. A. Knight. 30

‘There the dreams and the hopes of the past,
That lie dead in the valley of years,

Bhall wake from their slumbers at last
‘When the dearly loved Master appears,

A “‘Gospel Song” of the very best quality,

Helen’s Lullaby. G, 4. FtoF.
Louis Lombard. 30
8leep, my precious one, sleep!
Speed, my darling one, speed,
Swift to that dreamy land,
Far to that fairy land,
Lullaby!
One of the lullabies thata “mother specinsa™
would sing to her baby. Reflned and beautiful.

Volksong.

Ever Near Thee.
accompaniment.

Good

Nell, the Village Lass. F. 3. ctoF.
J. W. Wheeler. 30
Light as a fairy,
Joyous and merry.
A very merry, pretty seng of a pretty village
maiden.
In the Harz. E. 3. gtoD.
Josephine L. Kingsley.
Across the mountain an:| the valley,
The goat bells tinkle, tinkle, tinkle,
The warm winds whisper, sing and rally,
in heather bloom aud periwinkle.
A beautiful musical, lulling deseriptionof a
slumbrous, sunny, saummer day among the
mountains. :

O, Sweetest Lass. F. 3. ctoF.

Seth C. Clark.
Yon crescent moon, a golden boat,
Hangs dim behind the tree. g
The swertest kind of rustic words by Jean
Ingelow, to good min-ic.

The Brook and the Wave. G. 8. dtog.

Seth C. Clark.
And the brooklet has found the billow,
Tho’ they flowed 8o far apart.

Words by Longfellow, fitly set to musie.

The Sun Lies Red above the River. B. 4.
b to F. Madam Hilma Bery.
Night comes soon to part forever,
To part forever you and me,
A musical farewell song of much merit,

Good Morrow. A. 3. EtoF. -
Seth C. Clark.
‘Wake from thy nest, Robin Red Dreast,
Sing, birds in évery furrow,
And from each hil) Jet musie shrill,
Give my fuir love grad morrow.

The words are anclent (1596), but have kept
well, and are full of sweetness, which is the
characteristic of the song.

Longfellow's Work-Seng. Duet. F. 3.
cto F. J. M. Driver.
Labor with what zeal we will,
Sowething yet remains undone,
Longfellow’s good, wholesome words, ar-
ranged to a nice duet,

35

35

40

Broken Vase. Le vase brisé. C min., 3.
cto F. E. Paladilke.
Poor broken heart, that no one heeds!
Il e<t brise. N’y touchez pas!

A very delicate thonsht of the sglow destroe-
tion of tho vase, therose it holds, and the heart
of which it is a type,

Godis Love. E. 4. dtoF. James Nuns.

All the quiet bliss that lies,
All our human sympathies,
These are vuices from above,
Sweetly whispering: God is Jove
Very well made stanzas, and & very beautiful
thing for a church-service solo,
A Hunting we Willgo. (a) C. 2. etoF.
Sing Willow, Willow, Willow. (b) E min.
3. EtoE. English Volksonys.

And a hunting we will go, will go, wiil go,
And a hunting we will go.

Two charming and quaint old English ballads,
Irish Lullaby. Eflat. 3. etoE. And

"

50

35

Mother's Lament. D flat. 3. dtoF.
Irish Fulksongs. 40
Two simple and pretty ballads, with good

melodies.

Instrumental.

“Lilly’s Garden,” is the engaging name of
a sct of pieces for beginners by Louis
Meyer. Though simple, such pieces
require » deciced talent in the compo-
ser, who is obliged to make good mu-

sic that must be very easy.
No. 1. Minuet. D. 2. Louis Meyer. 25
2. Gavotte., F. 2° gt 25
3. Waltz. G. 2. S 25
4. Polka. F. 8. e 25
5. Schottische. F. 2, ve 25
6. Tyrolienne. E flat. 8, te 25
7. March. C. 2. gt 25
8. Scherzo. D. 2. g 25
9. Rondo. F. 3. a8 25
10. A .legretto Pastorale. G. 8. 25
Romance. D flat., 4. Henselt. 30

A romance with rich harmony and a good
“singing” quality.
Etude de Concert. C. 5. (or 6)
. G. Fenellosa. 60
Excellent practice. Of course the difficulty
increases with the speed, and one will find much
active occup.tion in playing with correctuess,

Mandolin Polka.  For Violin or Mandolin
and Piano. D. 3. Ar. by € E. Pratt. 40
The Mandolin is a sort of ““easy Guitar,” and
makes very ploasing musie. A Mandolin and
FPiano duet is anovelty. Violinists will find this
a satisfactory piece.

Consolation, I. 4, Lisn, 26

Contains on its two pages as much thought
and musie as do many pieces on 6 or 7 pages,
Conveniently fingured.

Traumerei. Reverie. E. 8. II, Scholtz. 25
A quiet and enjoyable dreamy piece,

Valsette. A flat. 3. Roeckel. } 35
Arr. by 6. F. Sauer.

A nice waltz that suggests good music more
than dancing. 3

Polish Mazurka. G min. 4. P. Scharwenka. 50
A plece worth possessing, with the taking
form of & mazurka, and the rich qualities of a
goud piano piece,

In the Emperor's Garden. Zum Zapfen
streich des Kaisers, I flat. 4.
R. Goldbeck. 50
A piece that one would at once select fora
lesson piece, in good form, entertaining and
instructive, and with some pretty hard work
toward the end.

Lightning Flash Polka. La Fléche Flec~
trigne. Polka de Concert. E flat. 4,
John Francis Gilder. 50
Music which is well charged with electricity
to the extent of making it very brilliant. A few
lightning runs lude §t. Audi will be
“struck”” with its beauty, and the accompany-
ing “clap” may a t toa ‘‘thonder” of ap-
plause.
Lady of the White House Grand March,
With Portrait. G. 3.

Very taking title, and new, bright music,

40

ABBREVIATIONS.—Degrees of difficulty are marked
from 1 to 7. The key is denotea by a capital letter, as
C, Bb,ete. Al Roman lester marks the lowest and
the highest note if on the staff, small Roman lecers i
below or above the staff. Thus:“(, 5. ¢ 10 K,” means
“Key of C, Fifth d , lowest lerter ¢ on the added
lne helow, highest letter E on the 4th space.”

OLIVER DITSOR & COMPANY, BOSTOH.

LYON & HEALY, Chicago,

€. H, DITSON & €O.,
887 Broadway, New York.

J. E.
o ;‘nmoraoo.




