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JULLIEN’S QUADRILLES, WALTZES, &c.

PROMENADE CONCERTS, THEATRE

HER MAJESTY’S
TEHE ASSBILBLIES AND BALLS

AND THE

VIENNA, PARIS, AND

ROYAL, ENGLISH OPERA HOUSE,
STATE BALLS,

MACK’S §e THIE NOBIILITY.
COURTS OF

ST. PETERSBURGH.

PUBLISHED BY

D’ALMAINE AND CO. 20, SOHO SQUARE, LONDON.

Those marked thus * have highly-finished Embellishments by first-vate Artists,

REAL SCOTCH QUADRILLES.

Single, 4s. Duets, 5s. Harp and Pianoforte by J. B. Chualterton, 5s. Piano and
Cornet-a-Piston by Macfarlane, 5s. Military Band, by Godfrey, 6s. Orchestra, 8s.

THERE were Quadrilles arranged from the fashionable Operas of the day; and a set of
Scotch Quadrilles, which were truly admirable, and full of national character. The tunes
of **The Campbells are comming,” * Muirland Willie,”” and * Tullochgorum,” were played
with all the ¢ Highland rage” of old NErL Gow himself, and the orchestral effects were superb,
1t is wonderful that a Frenchman could have entered so entirely into the soul and spirit of the
Caledonian music. Its superior force and vigour to German Waltzes or French quadrilles was
evinced by its effect on the audience. They could not have been moved by the associations which
could have animated an assembly of Highlanders; and yet, while they merely applauded the
other things, they received the Scotch runes with loud acclamations, which were even louder when
they were repeated.—Morning Chronicle.

M. JULLIEN'’S Concerts at the Excrisy OpErA House have been the best of their
kind, and every one regrets that they close so soon, Some of the very first-rate players
are in his orchestra, his selections seemed, to us, better made for this popular purpose than at any
former time ; and he wields his conductor’s baton with that confident grace, energy, delicacy, and
precision, which have been so justly admired. When it is laid aside for the **imitation of the
Highland pipe,” in the Real Scotch Quadrille, the effect is magical. Promenaders * walk kilted,”
and delight knows no bounds. Herr Koenig, with cornet-a-piston, is much ; M. Remy, and M.
Laurent, are favourites ; but, in the popular hits of the eveuing, M. Jullien himself carries all
before him. These Concerts have been crowded.—Ewum ner.

The feature of last night's performance was the * Real Scotch Quadrilles,” in which M.
Jullien introduced an admirable imitation of the Highland bagpipe.  The airs chosen for this
purpose were the popular melodies, *The Campbells are coming,” and *¢ Tullochgorum,’” and so
exact was hisimitation, that the Maecallum Mhor himself might have been deceived by it; the
imitation was complete, and the performance was loudly encored. Among other melodies intro-
duced in the course of the Scoteh Quadrilles, was that exquisitely beautiful one, ‘“ My Highland
laddie.” The manner in which M. Jullien has set this pathetic air, (and by his orchestral accom-
paniment has elaborated and carried out, as it were, the intentions and feelings of the composer,)
do equal honour to his taste and to his science. It is one of the most exquisite things we ever
heard. The audience were enraptared with it, and at its conclusion enthusiastically demanded a
repetition.—Suz.

*PRINCE OF WALES'S OWN QUADRILLES.
Single, 3s. Duets, 4s.

M. JULLIEN, in these Quadrilles, has, if possible, exceeded himself; and a more deservedly
popular set of dance tunes have, perhaps, never been associated together. An introduction
sontains * God save the Queen,” with the happiest effect; while, in the coda, ¢ Rule Britannia”
figures to quite equal advantage. The subjects of the Quadrilles are choice and well-known
English tunes, and among them we may particularly notice the  British Grenadiers’ March,”
which is admirably varied and embellished. An appropriate lithographic frontispiece adds to the
general attraction of the work —Shrewsbury Paper.

* TRANSATLANTIC QUADRILLES.
. Single, 3s. Duets, 4s.

A SPIRITED and most effeetive set of dance tunes, introducing the most favourite Yankee
and Nigger airs, and worked up with that tactfor which M. Jullien standsunrivalled. The
embellished title forms an appropriate frontispiece, and places before us the caprrarn, Washing-
ton, and the c1TY HALL, New York, the American flag, armorial bearings, &ec. executed by
Brandard.—Cornish Paper.

*GISELLE QUADRILLES,
Single, 3s. Duets, 4s.
ONE of M. Jullien’s most happy efforts in the graceful and airy style of dance musie. Every
movement is eminently original and pleasing A very handsome lithographic title adds, if possible,
additional interest to the music.— Warder.

*CHINESE QUADRILLES.
Single, 4s. Duets, 5s.

THIS is one of the most original sets of Quadrilles we ever remember to have heard ; the
airs are full of grace and melody ; they are admirably arranged for the piano, indeed so well,
as to be almost as effective as when performed by the Composer’s charming band.—Globe.

A very original and characteristic set of Quadrilles, founded on genuine Chinese Airs collected
by Lieut, Thomson. Mr, Jullien, as may readily be supposed, has made the most of these
singular materials, and few of his very celebrated works have been received with greater applause
by the Public. A clever frontispiece forms a pleasing introduction to the work.— Warder.

*ROYAL HUNT QUADRILLES.
Single, 3s. Duets, 45.

HERE we have all the bustle and joyous exhiliration appropriate to the chuse. The success
of this Quadrille, during M. Jullien's musical tour through the provinces, was most re-
markable, and they will of a certainty prove most acceptable to every lover of dance music. A
very spirited lithograph, by Brandard, representing the chase at its zenith, and the death of the
stag, is no slight recommendation to the work—Herald.

ECHOES DE LA COUR QUADRILLES.
Single, 3s. Duets, 4s.
DELIGHTFUL Quadrilles, admirably adapted to the ball-room ; full of eriginality and
grace; and, to sum all up in one word, worthy of the highly-gifted author, Jullien, and the
celebrated performer, Koenig, to whom they are dedicated.—Musical Review.

SAPPHO QUADRILLES.

From Puacini’s Opera.—4s.

M. JULLIEN, with that tact for which he is so justly celebrated, has here selected some of
the most striking features in Pacini’s charming Opera of Sappho, and worked them up
into a very spirited and pleasing set of Quadrilles. The Finale abounds with that fiery energy
which is so ohservable in all this Author's compositions,— Musical World.

*LA GITANA OR GIPSY QUADRILLES.

‘jl)-

A very lively an(? original set of Quadrilles, very judicionsly arranged for the pianoforte.
The well-known air which lends its name to the set will be recognised at No. 3. An
elegant lithographic title gives still further attractions to this extremely pleasiug publication.—
Musical Review.

STORM QUADRILLES, ON AIRS BY SIR H. R. BISHOP.
Single, 3s. Duels, 4s
SEVERAL of the most lively and effective compositions of Sir Henry R. Bishop, most suc-
cessfully arranged in the form of a Quadrille, with that spirit apd ingenuity for which M.
Jullien is so remarkable. Several very clever variations, caleulated to show off the solo instru-
ments of his admirable band, are introduced ; and & maguificent coda erowns the whole.—Me-
tropolitan.

HISTORIQUE QUADRILLES.

COMPOSED FOR HER MAJESTY'S GRAND FANCY BALL.
Duets, 45.

'I‘H_E_l\lelodief which M. Jullien has here worked up into a Quadrille are eminently effective
and original. Unusual talent as a composer is apparent in every page, and in grandeur of
conception and intense interest this preduction is not surpassed by any previous publication of its
most highly-gifted author.— Manchester Paper,

* ROYAL NAVAL QUADRILLES.
Single, 3s. Duets, 4s,

‘THIS is one of those celebrated sets of Quadrilles which produced such unbounded enthusiasm
when played at the Promenade Concerts in London and the Provinces, by M. Jullien the
composer, and his famous band. A characteristic lithograph, by Brandard, adds additional
allurements : it represents a naval action, and a vessel in a storm, with various appropriute
trophies; executed in a style peculiar to the artist.— Liverpool Paper.

* ENGLISH MILITARY QUADRILLES.
Single, 3. Duets, s,

M. JULLIEN has here surprised us; a more spirited and mirth-exciting set of dance
tunee cannot be devised. Much ingenuity i= apparent in the variations ied to the
several solo instruments, and the manner in which the composer has treated Bishop’s favourite
airs of “ My harp and lute,” and the * Dashing White Serjeant,” is beyond all praise. The
title is extremely beautiful and appropriate, by way of an additional attraction.—Musical Gazeite.

*NAPOLITAN QUADRILLES.

Dhets, 4s.

Single, 3s.

Single, 3s.
. o % e ; il - s = g ;
HERE again we have one of the incomparable Jullien's happiest effusions. Great originality
in the melodies and modulations and the very spirit of the dance, combine to render this set
of Quadrilles popular and remarkable. A lithographic sketch of a Napolitan signore is pre-
fixed by way of an appropriate embellishment.—Sunduy Times.

ROYAL HIGHLAND OR SCOTCH BALLAD QUADRILLES.
Single, 4s. Duels, 5s.

THE Scotch Quadrilles of Jullien met with & most brilliant and enthusiastic reception last
night, as they have ever experienced when performed in public. The highest compliments
were paid to the composer during his visit to the north, by the musical amateurs of auld Reekie,
who stated that they never heard their native strains rendered with more delightful effect. The
natural consequence of this success, has been the publication of a little legion of humble imitations,
emanating from the light-fingered dealers in musie 1 the metropolis ; but, as these base piratical
counterfeits have no resemblance to the original works, we advise our readers to observe that the
latter are entitled ‘¢ Jullien’s Real Seotch and Royal Highland Quadrilles.”—Brighton Herald.

*ROYAL IRISH WALTZES.

Single, 4s.

Duets, 5s.

In this troly delightful set of Waltzes, Mr. Jullien has emhodied wany of the finest Irish Aire.
Great taste is evident in the selection and exquisite skill in the arrangement of these national
tunes. A flowing and elegant Andante serves as an introduction to the waltzes; and an elaborate
and characteristic finale of six pages crowns this noble effusion of Mr. Jullien's pen. The
title-page is highly ornamental and attractive ; and few lithographs can exceed in beauty the six
charming medullions representing some of the most striking features of Irish scenery.— Post,

CLEMENTINE WALTZES.
Stngle, 35- Dueets, 45

M. JULLIEN has here paid a bandsome and honorable tribute to the princely house of
Saxe-Coburg. The Clementine Waltzes are every where original, flowing, and elegant,
and the great success which they have met with all over Europe, is a sufficient testimony of their
extraordinary merit. The Introduction contains a Triumphant March of great brillianey and
effectiveness ; and the Finale which terminates this capital production is extremely ingenious in
its coneeption and development. A very handsome title-page printed in gold represents the arms
of this noble house, surrounded with a highly fanciful and ornamental border, and adds an
additional attraction to this very elegant Publication.—Chranicle.

TACGLIONI TARANTELLA.
Single, 3s.
THIS very celebrated characteristic dance has been listened to with admiration by every
courtly circle in Europe. The arrangement from Jullien's score is well executed, and it
forms a very pleasing and sprightly pianoforte piece.—La Ifrance Musicale.

“*MAZURKA A L'UKRAINE.
Single, 3s.
AN extremely elegant and characteristic Andante serves by way of introduction to this

charming set of waltzes. The Finale introduces the most striking leatures of the preceding
movements, and concludes with a very brilliant and ingenious codu. — Plymouth Paper.
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