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PREFACE TO REVISED EDITION.

Cooke’s Yocal Method has been known to every Professor of 

Yocal Music for more than thirty years. It has indeed established 

for itself a world - wide reputation. But the rapid advancement of 

musical science and the wonderful attainments of the human voice 

made apparent the necessity of additional exercises. This want 

could not escape the attention of a master like Cooke, and conse­

quently he published some additional matter to meet the requirements 

of the age. These additions have been incorporated into this work, 

and render it incomparably the best method of vocal instruction, 
ever presented to the public.
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COOKE’S YOCÀL METHOD

INTRODUCTORY REMARKS.
It is presumed that the Pupil proposing to study by this work, is already a performer on the Piano-Forte ; 

possessing a good ear and sufficient Indication of Voice to warrant a course of vocal exercise.

The Voice should come with a pure and steady Tone from the chest, divested of all nasal or guttural sound, the 
mouth to be well opened, a smiling position of it being most favorable to the production of a good Tone-

The breath should be taken without any appearance of effort, and used sparingly, as the consciousness of having 
some in reserve, adds much to the confidence essential to a singer.

Let at be recollected, that the student is now about to improve the Instrument subsequently to be performed upon ; the 
object being to produce an uniformity of Tone equally good throughout. The lower Tones should be characterized by 
roundness and fullness, the upper by delicacy and sweetness, and those intervening so constituted as (if the simile 
may be hazarded,) to complete a cone composed of the same melodious material from its summit.

Let the Pupil beware of being flattered into the belief that a strong and powerful voice is to be preferred ; many 
persons are known to sing loudly, but few sweetly. Forcing the voice is allied to bawling, and in using 
vehemence there is danger of singing out of tune, as the head and ear may become so confused by this over singing 
as to counteract the intended effect of the accompaniment, which should be heard witlT sufficient clearness to keep 
the voice to the proper pitch. The auditors are not to be taken by storm ; if the singer be worth hearing, they 
will be silent, and anxious to catch and appreciate every sound, however delicately given. It is highly desirable 
to-impress the hearer at once with a good opinion of the singer’s voice, “what quality of voice is it?” being 
almost invariably the first question that an auditor mentally asks himself, which being once answered favorably 
to the singer, is never again repeated. A singer should adopt the rule of always endeavoring, when practising, 
to do the very best ; recollecting that an error in exhibitional performance, is, for the time being, irretrievab'fe.

It is advisable to practise standing erect, with the shoulders thrown back, so as to expand the chest, holding 
the head straight, in order that the voice may issue directly forward, as the head being held too much back­
ward, downward, or on one side, occasions what is called throat tone.



6 INTRODUCTORY REMARKS.

From two to three hours daily practise, divided into half hours, allowing one hour to intervene between 
each, is the most advisable mode of apportioning vocal exercise ; this will not he found fatiguing, and will 

enable the Master to enforce with safety the advantage of always singing from the chest.

A steady perseverance in Solfeggi will ensure improvement, and its daily practise should never be neglected, 
as no singer, even when arrived at the highest perfection, can with security dispense with it. When circumstances 
interfere with regular practice, much good may arise from even thinking of singing, which silent preparation of 

the voice may be considered a sort of mental study.

It becomes necessary here to observe, that there is in almost every voice one note between the natural (or lower) 
and feigned (or upper) voice, the production of which is infinitely less certain than that of any other ; to 
blend this note in each voice, so as to assimilate its quality without betraying the existence of any interstice, 
requires much care, skill, and practise. It is, however, worth the labor. The addition of an equable compass, 
and the consequent increase of means which it bestows, must be obvious ; a blending of the natural and 
feigned voices being justly considered to be one of the principal requisites towards good singing, particularly 

in those possessing Tenor voices.

I consider the best mode of promoting this desirable combination to be that of endeavoring to strengthen the 
note alluded to in the feigned, and to soften it in the natural voice ; to accomplish which, the Pupil should 
commence gently with that note in the feigned tone and gradually swell it into the natural voice, in which the 
crescendo and diminuendo should be cautiously used, letting the note during its progress return imperceptibly 
into the feigned voice, in which it should deliberately terminate.

IN SOPRANO VOICES THIS IS GENERALLY FOUND TO BE ONE OF THE FOLLOWING THREE.

See Note. *

IN TENOR VOICES. IN BASS VOICES.

Counter Tenors avoid the imperfection by using almost exclusively the feigned voice.

Sopranos do not find so much difficulty in conquering this break (as it is called), it being slight in such 
voices, compared with Tenors and Basses.

The Pupil is advised not to seek for the false note ; it will be sufficient to apply the preceding directions 
when it presents itself.

• The Treble Clef is marked throughout this book for the Soprano and Tenor Voices. But it is to be observed, that when used by a 
Tenor or Counter Tenor, it will sound an octave lower than the Notation.



Cooke’s Method for the Voice. 7

D I ^ T O 3ST I C SCALE.

The first series of 8 notes form the Diatonic Scale. The Syllable under each note should be pronounced agreeably 
to the following words in parenthesis, i. e. Do (as Doe,) Re (Ray,) Mi (Me,) Fa (as in Father,) Sol (Sole,) La, as in 
(laud,) (filter,) Si (See.) Though the syllables Do, Re, Mi, Fa, Sol, La, Si, are in themselves unmeaning, yet being 
intended, in a book of vocal Instruction, to convey and facilitate the pronunciation of words of real import, the Student 
should bestow particular attention to every direction relating to them.

Let the three following scales be practised with two, three, and four crotchets in each bar, every note to be sung at 
its commencement as it sounds when struck on the Piano Forte ; and afterwards sustained with evenness to its conclusion.

Exercise.

VOICE.

PIANO.

ANDANTE.
1st,

DIATONIC SCALE IN THE KEY OP C MAJOR.

2d, 3d, 4th, 5th, 6th, 7tb, 8th.

jr p rn1 
1 

1

. 
■ —^---------------J .—£2.

Do, Re, Mi, Fa, Sol,

E3EÏ
1‘

:zzzj:zm±:zzzz;
:*=at=attJl=3r
« -0- * c

La, Si, Do.

I=qzzfi:
\.0 .0.

it

----- ...................— 1 « 0 e • 1  -----------1---------- 1-----------^-Z-*—*—*—P-Z-Z:ZZ_ZZE-I ——— HE]—E—m—#-
1,11 I I I ! -0- -0- -0- -0- 9 9 m 9 - j- -0-

o—

te:*:
3

Do, Si, La, Sol, Fa, Mi,

- - -----------rX r? — ■ tkz---------------- - . Si. —<s>-------------- *7^ —«--------------— ---------- E
Re,

S=S=S=^=3=5=5=5:ï^|^|^lsï^|=|=|:ï:g=i=S=ri:i=|=SE g ï

Do,

izzwi

-o-

~0 » 0 0

-W—W* »
1------H-

:*z:àz:4z:*:iTl i
I I I I ZZ£

-G>-

i
The following Notes (the 1st, 3d, 5th, and 8th, of the preceding Scale,) make a common Chord.

TEMPO AD LIBITUM.

VOICE.
—o

0—0----------0—0—4-0--0----0---0--A,0--I

PIANO.
•0- \-0- 1

* The Fignres placed over the notes of this line, refer to the Intervals of the Diatonic Scale,



8 Cooke’s Method for the Voice.

insTTOisr^Tioisr.
Singing perfectly in Tune, and with Precision as relates to force and delicacy, is called Intonation. The Power o_ 

increasing or decreasing a note at pleasure will be acquired by practicing the following scale. The tone should be at

first soft, and then gradually swell to nearly the utmost power of the voice, thus,
FF

then gently diminish to its original delicacy, thus, __

pp

MF
CRESCENDO.

DIMINUENDO.

P PP
——----- taking care at its termination

that the breath be not entirely enhausted, and that increasing the power of a note, it does not become too sharp, or 
“ vice versa."

To avoid distortion of countenance, it would be well occasionally to practise before a looking-glass.

EXERCISE.

VOICE

;g;PIANO

!—---0

\1 ' - T * r . r
An Æ I 1

. —<=------------- +—e?--------------- . -G.
r

—G------------x—----—---—J ------------------E
Do, Si, La, Sol, Fa, Mi, Re,

-g-
Do.

Y-0-------------------------- ----------------- :---------------------:Wr~*\--------- -G—x-;

i
=T-

5=zj=(z: :z3~ fzzzzii: :lO-f —-----s?-!-d—
& =t. ■»'^ -2=#-

zz:dzzizzz=zz~zzzrz^—zzzzisfciziBzzzzzsazzEZ
- 1 i-o--------- 0>-x---------- i x—|-------- 1---- x-

rj—zS:=iiJ===SUi=j=^=g:=!

:tz-
-g-

i

f2Z
-G-

In practising the next scale, the crescendo and diminuendo are to be repeated agreeably to this mark. — 
this scale the ear is exercised upon each note by change of harmony.

VOICE.

PIAN
’!

EXERCISE.

8
Wz

-G-
Do,

:3zzr
-G-

-ii_
-G-
\

G—
Re,

Ii - —G-

Mi, Fa, Sol,

::d:z±zi: d-z=z:3^:|z^:
•>------ —G----«f -&T -g-

:d:

I!ztzzT~
iz?s:=2^—zæ:zxz;

h^“
I

—h<
-®!

::s£zz:
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ESi ^Sh

—s- 
-f— -S--\

~t==±=---- 1- zzhzt jBt.
|===

ZZZZ tzist 3t
:^EE3=z^z

-X—

-S»-

i
§Z3Z=

rzîziæ:
La, Sol, Fa,

—S'— 
Mi,

"S'-
Re,

-S-
Do.

3=t —i------------1_

— S ——_&Z§<S?-
-S-

:E
-<Si------- z*----S----g- -a-

zzzj:

t
|zz=q=::zzq:
i----- ---------- d:^=z^zz

“g S- -S'—-s- -s- 3:
-s>- -s- -s^ A -r

33\
f=3=æzzgsizzzzs

zizipzz^r
“izÜEEzEE -s- -J-

:z:q3:|zzj 3== zx=zz^:E|:
-#-?■—v «?■ fsF-*-;

:zzzl:
~:=T
35*'

-s’- -s- -s-

:JB~\-g--s-
-----(S’-I -s-

INTEEY ALS.
An Interval is the difference in point of distance between any two notes, and without the capability of singing 

intervals correctly, the Pupil can never hope to sing at sight.
This power is accomplished by associating the notes of the Diatonic Scale with the syllables Do, Re, Mi, Fa, Sol, 

La, Si. The study of Intervals also gives a knowledge of an acquaintance with the various bearings and pitch of the 
voice. Accomplished singers have a great advantage in knowing.what note they are singing without the necessity of 
either hearing it played, or seeing it written ; experience of the good and weak points of the voice, enables them to 
have every note under perfect control.

In practising the following exercises on Intervals, the pupil is required to supply the proper syllables to the inter­
mediate conducting notes, marked with crotchet heads, until the desired Intervals be fully established on the ear, and 
the pupil is able to sing the extreme tones which form it, with confidence, firmness, and precision ; and without the 
aid of the intervening notes already described as conductors.

VOICE.
2d,

r
3d,

INTERVALS

r

ASCENDING.
4th,

:

5th,

____ 1__ r
£----------- ------------ \ =T —| F—1' -1—-?H--- - | :-:T * » —S

-9 l

-S-
Do,

'S
Re,

----- 1---- ---
-s- m 
Do,

—&—
Mi,

--------------S----*----- 1-----n----&S -S- °
Do, Mi, Do, Fa,

-S-
Do, Fa,

--E ® •
Do, Sol, Do, Sol,

1?----- I : * ST
f I L -

-ET- - 1 'H- ---- zd— h---- 1-------------------------S-----------------(5-----L
^ -<s>-

PIANO.
-g-

L --L
-S- —

T
--------------&--- 1----- 1-------------

-S- -S- —i--9 -S- —
' -s-

V -J----- S' • _l--------- _ I ----- i--------------------- .
vi S - ■ ' r~s<~——^— —1 ... h =*- -t r

zzzz-o- -s-

6th, 7th, 8th,

xr. zt_ I _ „ 1 - 1 - ----------E5 IZT m & S : :zr . 9 : : « 9 • P'
;̂ - r *• i - 9 . 1 . -ZL - - O ~ iL

Do,
• ~ -S-

La, Do, La,

1»

Si,
-r3-
Do, Si, Do, Do, Do, Do.

x- i —------------ l L------------------------------- ■ st1=E------------------------=3---------“-I - —t . ____ S* . h----------:---------------------------------G>------------------
^ -9 g: ^ -S’- -s-

L------------------------------------ V^ZZ2 ~l— ~ "
I s -------------------- S’- - - _ - " Ïé Y-^i------------------------------------ 1-----------------l-9--------------------------------S------------------- —T ' ■'

-s-
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2d, 3d,
INTERVALS DESCENDING.

4th, 5th,

6 th, 7th, 8th.

-f=2------9
-------------0—---------- o 1---------------------«■ =1= _Z2_. 1=^>7.V

i ' G ' , G \
-G------------------------------------- 1------------------- r —* - -----------i^¥----- 1-------------------------------- O------------- G~' & G G L-G--------------------------------------- -4

1=
-<s>- -(S?-

-I
EF
-g-

m
EX ! Orl

ALLEGRO MODERATO.^<1,

RECAPITULATION OF THE PRECEDING EXERCISE,
3d, ~ 4th, 5th, 6th, 7th, 8th, 8th,

s
— [- - - - - - - - - - - - - |_Z] - - - - - - - - - - - - - - - -j- — ~]■ - - - - - - - - - - - - - - - - i- - - ■ f

- - - - - - ::q ::- - - - - - - - - _J— N 33 :_rH- - - - - - - :c?~s :==eiz; - - - - - - ,- - - - - - - ®— - - - - - - j- - - - - - !- - - - - - E E 1
g

DO, RE, DO, MI, DO,' FA, "DO, SOL, DO-, LA, DO, ST,
-/51-
DO, DO, DO,

-<9-

DO.

-G- ~cJ~ -g- -g- -g- -g- -O ^G-

tt------------------------- --------------- --- ~t ■ .. :A J ~1 t ~ ’ s_ j_ _ -------G—\----- r- ---------- ----1--p
L------j- - - - - - - - —J L: r:=<; J----- 1------5“ ■ -J- <0 ■ ' "1j T 1 r S (--- a

-G- -G-m
2d, 3d, 4th,

-d”
-s>-

5th, 6 th,

-&—

-<S<-
I-s?-}..€r|-4

7th, 8th, 8th.

OÜST THE COMPASS OF -AÜST OCTAVE.
Es : ANDANTE.

- .
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Sol. Sol, Fa

ZS. ^.2» P — «----------
& b - * --------- h-tff—«-----------

______

---- -n—nV
^----- ^1—^3------- } **—F—H-9, ------b---- k

Sol,

~t:#v • » pz=
-*-■ ±-f“=:^==C~

Do, Re, Mi, Re, Do, Si, Do, La, Sol,

------- ^=qvpzqr=qvqnz£;p
: "5=^===T=a>z=bz:=gz=*::Tz^=^z=itz=:g=T

-<S>“
Mi, La, Do, Si, La, Sol, La,

:q=q= — 0 & ----- 1------ 1--------- ------- 1-----
<C' é ë ê F .

' *
«-------- 1------ 1------ - ® ^ » *0 **

É9-----«------- 1-

Do, Si, La, Sol, Si, Do, Si, La, Do, Si, La, Sol, Fa, Mi, Re,

m =t
ti=5EE3Er3EE3HEÎ=5+

-o-

-$â—±zf\-z •:
-0- g- g

& & ISZIStm__ff1-

-s-
=ë2~=:te

=t=
-s>-

1

1

1

La, Si

■H--- 1-
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ANDANTB.

FA, SOL, LARE, ML FA, SOL, LADO, RE,

FA, SOL, MI,FA, MI,SOL, LA

9:.c: e

mmm

—<5,--------------------------------------------------— “ I
: fcs? ■ L—e>------------------------*

>•- - - » » » a 0 * ^\
=t~ r +4-—"—!—-- ~+- ' —|—'. .-p P p T=P—--- ------------- a :=?—=t

—1—------- 1-------—p —^ "T
U —1 
------9——0 —0— —0—-f
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Ex :

ALLEGRO MODERATO.

S

=z=)=tr=H=jrfcj=!---- :iix:zl:,— i-h» ■t=t=t:i:*=t=iL=|=:f:-=t=r==[=: :se: 1

DO, DO, SI, DO, EE, DO, SI, DO, MI, DO, SI, DO, FA, DO, SI, DO, SOL,DO,SI, DO, LA, DO, SI, DO, SI, DO,

-—a—a—e:% "—*—c—::jf-—*—» 9 e * -1—0—9
____ y

:?=ti=t=f:±:
e ' E. ----- ---'I o-----E
t-lle—* 0—* i-s—E

isËii
rgr -f=-f

==Egt=
S-.

. ho_qX :gi
-S--

-s- -s- «so­
it: isz I

=P Ê=*=* Ü—a—^—fl- s =i=t=t
» -q 3i

DO.DO, DO, EE,DO, DO,EE, MI, EE, DO,' MI, FA, MI, DO, FA,SOL,FA,DO,SOL,LA,SOL,DO,LA,SI, LA, SI,

________________________________________________________________ ________________ ________ , ________y__________

-a>- v -0-

r **• -o
^szzpiEzitiESiEEEEzr

__________ho_____ ____ i_s.
-s--s— -s- -g- 

■ --S-- IglZgZEj^
-----V

Two, or six beats in a bar. 

Ex:

:=C

z^==s=Zzz^“f:n]yzq=2=z=i=g^z:f:=q=i=rdz==:=lz==:zqvf—===j™=zfc=z==|£j
•------------•—g-T— 0 °-------------- *-0 - \ a-----------«---------*--------- j-T-j----------——»-----------*-±

DO, MI, SOL, DO, SOL, MI, DO, FA, LA, DO, LA, FA, MI, SOL, FA, MI, EE, LA. SOL, FA,

s=
■-A-

m

-St

&=e±
t—
s-

T
-gp

ï==p-.===l=jv£r

*------- Î-------- zS:: .

^5:

tz:5=t;
a=9i

“4=r
'P

*»
ESEBzl

:p=* # 9

—*

—S
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One Note (the ninth,) is now to be added to compass of the voice.

Ex:
TEMPO AD LIBITUM.

; : :
- -

: .......... : £2

DO, MI, FA,

--- x-----g2~
-G>-

§e—ig1
t

22* 2? -------- ------------------------------------------------- : -22

________ 1 ___ .
-----------------------------|----------- J . ------------------ J -4 .

& —<s>-------------------- rz> —es>-------------------- ----^----------
W-

LA, SI, DO, RE, DO, SI,

=t
i§==± -s-

- 22' 22'- • • «25 S - 22 22 =3---------------------------3=j
— g?--------------------------g-----------
L--------------[------------- -------------23----------J

—^------------------------ ---------^----------------------------^----------
--------&---------------------------- -------------- J

-s-

\J rJf ■ I
(0 25 . r

22 ---Si---- --------------- J ---------—3-------------------------------------------------- 1

LA, SOL, FA, MI,

------------------------ 1-------------------------------------- 1------------ -1 ____________
Jf
fàs 22-, „22

25 SP --------------1----------------------------- "'T'H-------- -s>- -<a-

1 ----------------- -----------------------------t---------- - (=Z , - 1----------- t- z=> :
------------ 22-------------------------- <s>--------- : |-_____  =j :

L------------------------ --------_S)------J ■ £«ë P .

Ex : Repeat frequently.
ALLEGRO MODERATO.

;<5EEE 1—
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SOLFEGGIO.
Ex:

ALLEGRETTO.

DO, EE, SI, DO, EE, SI, DO,

' --------- ©------------------------------------ ©-----
SOL, MI, EE,

<• \ ' % *; i. :z]z:

pc - --(=2- PC ‘
vs/ :s: c

_______ »- ' _______________/<=3----------------------- --a—1-----!------------
!—

--------------n-----------

::s: : &
-b-5-----------------------------pH---------------------------

■ a :
-&------------------------------- ----------------------------
-1-----------------------------------------------------------------

-P,------------------------------------------------------------

o———'&-----

SOL, FA
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In the following Example the Compass is extended by adding the Tenth. 

Ex:
TEMPO AD LIBITUM.

;________ v_______ ;

10th.

s
—~----- : ------------- : ^_______ : -<s>-----------

-
- ---------fIf------------------ L—------------- — L-&----------- L-^---------------------J

• MI, EE, DO, si, LA, SOL, FA, MI, EE, DO.

Tz:î
9---- # a——b---------«-1—«——»-------------- : —*----------% 1—0-----------0

0 ° -#* -g- -0- & -0-

-0-
%zT-==-p-

i=±
1--------X-----------*---------1----------- t~4*-X4_J*_l---- ----------- ------------------------------------------------ -------- -

i -,s-
I

The Tenth added to the Common chord.

TEMPO AD LIBITUM.

:=G3~i

■0- I-I I-0- I
Z**

:p: zii^iirïtfzjzÉizazÉ:
i—0 *-



Cooke’s Method for the Voice, 17

i

Ex :
TEMPO AD LIBITUM,

8th,

INTERVALS EXTENDED TO A TENTH.

9th,

j_e=:q: :?2=

DÔ,

II -G>-------

DO, DO, EE, DO,

-&-----—oO' --
-s>- -G>-

10 th.

MI, MI,

-o-
-e>-

5

-G>-

DO, EE, DO, DO,

:st

___ £2 ‘ T - ! 1 ‘iê-B— -1=
- :

: t _i . —^--------------- 1
--------------_c*_.

DO.

:ri=l
’

i=rrü
-o- -e?-

The Pupil is to supply the proper syllables to those notes under which blanks are left. 
Ex:

MODERATO.

---#-
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■±—•—°—

LA, SOL,

* &-----------g—



;A

EE,

3

i

fA
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INTERVALS ON ONE SYLLABLE.

In future all slurred notes are to be sung, on the same syllable with which each group begins. 

Ex : SECONDS.

i

ANDANJJ3.
< < •---- 1-----1--- ,—.

Æ-f-V——i-*—]-------- 1——)■— * —|----- 1 1 1— ----- 1----- 1--- --.. ■ ]-----)---- A S #- * : —G------*---- - - i
—9---O---- 7 9 0 -- __■& f/_; ----1----- 1----- -'r 1------ 1^------ --------------- ]

DO, RE,

—0 A—

MI, FA,

---

SOL, LA,

—1—1—

si, DO, RE,'.... MI,

Q . -1 —• . i q q -1 —d—^— —a—0— ---G— ---*---- O I------ 1----- 1----
—i—y—

---- 1----- 1----
—m—9— \ 0 * ----G---9------------B--- -—g---------

------ 1------- 1----
---nG^—9---- --------G-------- f^------ :izz|--grzf:]

------------ 1-------------------- 1----

---0--- 9.----
-G-

1
-G- Q- 1

---9--- !-----
1

—\----------- L--^--JL—9----

%e *3 q , : : J q n : _1

II©II©
1M

^ 0 . s 7.zz
; » - y zL z ------1----- 1--- —z_t : L t --------- 0---- : f. : G. 1

• o
:£=±zzt

*---- 0-
==5=3=f=3=^==3=d=:I=l=q=££=q=f==ip=:=zf:
------^ — g------- .0---9------ 9----------------- 1--------i---- 1----------- 1------- 1-------------------------------------- ^=3—T—*—4?------® 0 ----CP--—r

MI, EE, DO, SI, LA, SOL, FA, MI,

c; ■

erTTT DO.

----a m
t-T—W-

A-T- :3~q:J ^ * i * s • s i s * s
-o G-

P ° r—#-------- z q t
-----------i---- q_t_: y

L t
__ 0 * .

t=£ : : tz Se - 0—$. i---i---- 1----------------- 1
=q=zi=q=zqz=zzfcz£=r -G~

-G

a» g, » _o
G--- --

G~>21
-G-

Ex: THIRDS.

hZH:
f- - - —0- - - - y —^ ^ --y-

qzq=zjzZzp
.»• * *,

" % N- V •

DO, RE, MI, FA, SOL, LA, SI, DO, MI,
i

RE, DO, SI, LA, SOL, FA, DO.

----------------- ;—-----i---------- 1--- 1-- j--- 1——I—--- 1---—I----- 1—a jgj—I-----1—|-T---1—i--- 1—H—--- 1---------1---- ----z=—qzzzqzdz::zqzg=ziz-z:f zz bÿzz^züz:zt«zz®7z^ J 0 «zf: î > :::z:izq=:El^z: —
—A0—9--PA^°~jP AJ> p3Mcï_£=fcl*—^zlz^iz—0c=^£%e:bezï-izZz*zz%zïzizi

-G' -«r -G- -G- -G- I | 1 —--- — I II, Il Pt

w -j_ _—=t_._ --J-£—=-H- -o- — a -G-

-i-------

* -G-

:3=g=pq-£=—=1=1=-: — zzz: -Cgt\zM~9 ._zjz;,:i*rrz:* jgyzPz.^y ■_G~
-(=-

Ex: FOURTHS.
— i
Â---- zZ—dzEySy—-*—y-,-1

-(S-
±zz

h ' *
-—y

F

ezz z9 -f t;:.■et

DO, RE, MI, FA, SOL, LA, SI, DO, MI, RE, DO, SI. LA, SOL. FA,

=1=3=Hz:
DO.

^==3===^=I==£=3=^-ï==i^=3xï7Tz:q=zz^:7rzë7£^7qzT=diq=£zq=izq=-=:qzz=T=—=—zzrz:
fc£=i=zq=*zïz£_«_dzd»zïz#9z » :Zz: :zgzz=:g;zj:z£z5=zz^z: zzyzizz^z:-e ÿ—rf-;4rz-------- [F
• * —zi»gzT-»Vb^“*^" #------------------ O ^z#~z Sz^zd 2- - r»z“ z-—l-

*- _ • -•-* » * if I
H==^EEEqEqEÏÏEES=EïE*E^E|
;z:^z^^zJzf§ÿzÉzz^zî§?z?zzÉztzz±zËz=ï=^;zl

BP--------- /•

EEZEÉS32E
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FIFTHS.

--fe« 9--- \

DO. MI RE, DO

« \ a —I—9

+=*=*■

SIXTHS

RE, DO. MI, RE, DO.

« *?m A i
SEVENTHS.

11=*=?:
Ex : OCTAVES,
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THREE NOTES ON ONE SYLLABLE.
Ex:

ANDANTE.

:fr ■=t=z

Ct
' —• 7

----------- ------------- 65--------s----------o

m --p
-s--------

ct
-<s?- • —r-

21

SOL.......

■* “1 ”1

LA.........

-1 -l -j ■

----P-

SI,

■ -)

p t-

-- 1---H—

- 4= a-

DO. a

~4 I•- J * t>® -a-S,*—'*-*■ —®— -------H
. _ . ._ --- —<s>------------ *

x—O •
1

—' î=3=3—;4----=J=^=q=4:=l=q=:4
_ZLEE—|--Efai=P=l:=:^^1=--—i*—?—i=*—'*=—?=ÉzzJ=i—É—^EJ:

MI,. RE,. DO,. SI, LA,. SOL,. FA,.

:==*=X=J=:=2—*—4-^=2.=4_4==4=4=q=:|:=4=q=4==4=p:
)-------a—-------------s------------- -F— -------- *------------9— *—+— g—g— ÿ------g—ë -h i------ ST • c? • 83 e> «' t»

:4=q=
X___

I:
-s- :=i::s

FOUR NOTES ON ONE SYLLABLE,
Ex:

ANDANTE.

:s_

"■T "~|. 4 -+: :: l 4 74 41- 44-14 ^"-=U P=tGfefi —t " ’”) H TT" 4 H o'- : •—4—s _ : -*—*—1—(—■■
L-tf-- *------- ^-J __“_____*_j --- -------- . L-1^----------=^-J -X

DO, RE, MI,. FA,. DO.

<-----•—~d—0--o- t, -0-
-4------------ 1-

IT* * c
I—: : : =Pi4z=t=zr: "4!---M---- I--------fi»-- -1-:* ~g rirtafc * isz^*—jh

-s- -s-

- -^1—=1—a—4i:pa_^=rp::f_^-!
: gzMgzzf—*+ « :=:5b

:si
-2=»- "S_

-s-

f=Ü
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The following Vocal Accompaniment to the ascending and descending Diatonic Scale, (which form the Bass of this 
Exercise,) is intended to enable the Pupil to sing Intervals without hesitation.

Ex:
ALLEGRO MODERATO.

a :

_S2_ ;

MI, SOL, DO, MI, FA, LA, DO, LA, SOL, RE, SI, SOL, DO.

1?------------------ _r
jt- zs> 7^

- g------------  ct? g -s>- 72

TtŸ S’" ----------------------------------------------------------------------------------------------- ------------------------ 1
1

25 25 1
-------------------------------O------------------------------------------------------------------------------------ 22_

—L-----------------------1—(

------0.
i-----------------0

'

• - •
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SEMITONES

ADAGIO.

..... . ©-------« ------- «-Ï- -------

& #fl- &

P

Authorsyllables suppliedshould g ill a i n l n

u

N

* 1 • jjjjKv
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SOLFEGGIO
ANDANTE.
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SCALE IN THE KEY OF D MAJOR.

SOLFEGGIO
ANDANTINO. 

-#--------
5--G—«>- -m—9— ----- 1----- i-----r

--------------- 9.----0—j------ I--------—^ f----9-

f—9

SI,
r#—r

Ffizztz:

RE,
Z_

LA, DO, DO, FA, SI, SOL,

0
—I—«— J-zjzzfc:H

- - -,r -&
—Æ-------------------- tf-i------- 0— —é.------------------------ 1Wei— ----------------- 1------------------- - h r f — ~ r- c*— : o- _j -JF—

------------(5> t_ — r------------------------------------------------

r#-

* * V-Z'^"'
_i-------- ^------------------i-------

*---0--- 0-Li__t==^ :3=J=q=dzzqzfz
A * » f-—

■ ----- |«BT -I-Z=zqzzLzr^=zzL:: :zz]=zzlzz*zzz|z=zd=q:
» »-------- »--------------------- *—»

DO, SI, LA, SOL, 
—N-------Ac 

FA,

:z^z:

j -«r
T-©1-

■«(■

Idt

~\—

—9— ---- »
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ALLEGRETTO.

zjzsz?:

ïf=|fpËpiE3
r: 0

:•=9

*=5=1=1=

ANDANTE.

HZSEÏZÏ:=«=£=i:sa
:±___I_____K=L »

3=1=3:

:Z3zd=3=3=j-fcZ ----r-------111' "'I1'™ l1

-----«--^----- 1-as=a*a=+=£E szrzs z:+ s;zs;

t=q=t
3=1=3
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SOEEE &G
ANDANTINO.
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Ex:
ANDANT^NO.

—:

-=J------

# T _r



f

h

----------------
-zÿz^mmzmm
r-------------g-------

Cooke’s Method for the Voice.

SCALE IN THE KEY OF E MAJOR.

29

T 1 H " —es---- g- ! ------ gz~: :_=q-----mm: :—mm—z:r
I ; j /._gm:

t—i-------- i—J

i 
> 
i

ni11 EÈEEEEEd—g—I©—
: m------1 : :mg-=^m: —g—Jml

MI, FA, SOL, MI, RE, DO.

--- —1---
g “ :

- -
1

es
1

g

: l

g

g L—g------

-------- — :~g —P‘_: iz.^------^ —----- ^— -u~m:g------

=3=
-6- —i—

=p-

-P—-es-_i__

-ep-
ra-j zrgz

-------------,-------------—|—

mg—gz
—g

Ig -

-g- -es
Z_.=zgm:

:zmg.

-s>-

—£5-
—j—

i

-C/---- 1-

-g-'
z[zm

M

Ex:

s
l

u (iTTli iiiiill=«
« »■ »■ r

g-zm#-?— lz#z*zp.: -g— -g--------- g.
:t:tzmz=:

g
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PORTAMENTO.
Portamento (as is now understood,) is the art of carrying the Voice gracefully from one note to another, by means 

of a Glide ; it is of considerable service in giving a flowing and continuous effect to the voice, and in lessening 
the difficulty attendant on singing notes which are distant intervals from each other. This is effected by the 
anticipation of the coming note, prior to the change of word, or syllable, carefully observing that the interme­
diate sounds which constitute the glide, be so light and transient, as to render them almost inaudible; and that 
when breath be taken, its change should precede the anticipated note.

The judicious regulation of this branch of singing, greatly assists in giving the true effect to movements, 
intended to express feeling and tenderness ; the power of conveying the beauties of such movements, is justly 
considered to be the highest perfection of vocal excellence.

EXAMPLE.
From Handel, who at this mark * has written the passage so as to insure the effect of Portamento, as 

before described.

' Ex:
LARGHETTO.

Qjrfi £\ JS • •/ 1 2 i . ff* ® ^ « ' * *
ft 0 ' “1 7 T 9 p T T W

Fare - well, fare - well, ye lim - pid springs and floods, fare
«

. » ' 'V ff 1 , r/ 1 2 ~ « y ! -
Vi « 7— u 7 i 2 i / T r 0 - 7 7 - 0 a « 9 • ,TT Si VL7- » •. -J- » » 9 - •

m • m
•* * 9 * * \ m • * * - m & - *^ Q T i 7 t ? , • r ^ f7 ^ ^ t * ^

fare - welt, lim - pid springs and floods

u. _ ^ ■—_ , * __11—
» « * « —■ ~r—■ « > • / t r r J Z i Se.

■ r 9 • -■ ~ 0 : : - 7=C 0

flow’ry meads and ma - - zy woods, fare - well, fare - well, thou bu - sy world.

% •
-*-■—

=^=
_

1

3:
------- N-----—* ^--------1----- * 9 —~ ~N~a~
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The following Exercises of the Anticipation of Intervals, should be practised in strict time. For the better acquire­
ment of the Portamento, the anticipated notes, (as explained in page thirty,) are written as essential parts of each 
bar.

INTERVALS OF SECONDS.

ANDANTINO.

WRITTEN

suva

ACCOMPANIMENT.

iSsee!

*—We 0

w--- ÿ

w=*.

HIS
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THIRDS
WRITTEN.

'ZJ— JLc.

SUNG.

:_o::—
-æê _ —/n0-0

6—bo-

*—* »-*

-X—H-

•UTi

■
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FOURTHS.

WRITTEN.

sfz:::

DO,
SUNG.

FA, RE,

=§=!==• ■ *L.
-0- • ‘ ■ ^

DO,. FA,.. RE,.

: z\—, I -, =F---------- : -------1---------- ---------------- 1-----
-1------------------------- -
i—----------------------

—i-----------
----- 1------------------------&------------- Q ------

:
----------b(3——

SOL,

\

MI,

===-=£ i:•___•___*__A '__

:=§=4
LA, FA,

----- ÎS]ilili
SOL,. MI,.

3Eq=::=rzi=E!:

1 
1 T lj

• ------- - « —înmp
LA,..

—t-----
FA,.

SI,

-èë- ——~^N'

—:J=—b®
= 05

î T
«L__ ~
e~—Z

T *|J—*

es=e ZÉZ
J—-T

; j :
-3—±L«*-----

SI,. 

=t=

*r :e———
=t

EIp

SOL,.

:§*i

o
s

znz
ztzz

DO,

:q:--i-

=*J=S
\zzizzmzzz: :

LA,..

H-------j--------j—
A-------------------------------1-

=1= :e=z±=$e:

✓
-o-

ZÇ.Z
iZ3 \1. 1

RE,.

=t —i-

si,

=3=1=d:

DO.

:«zzxz2—a^lzzS:
-g- i

=t
rt
-»■i -<s>-
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FIFTHS

—s--.;

9—9

*• 2
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SIXTHS.

i^=3=3==;3j q_=:
—ÿ e • •

—fe-

.e

DO,. MI,. SI, RE, LA, DO,.

\J !" J—
f 0. &

— rflt------------

:qie> - &
:d:« - 0

-0a

-A----
-o — &-o-

s>

s

0

SOL,.

--------------------- #-

MI,.

,v
s------------------

RE. DO.

:3:
-0--0 -0

:zdi
—a-

-<s-

-<s>-

I

FŸ * 0 ----- 9 --------- 0~
— ■ * ® , * ' ■
________ -g. I—-----------0----------------------- 1--------------------#-----

--------- 1——
-------£--- ;------------ 1----------- --------- i---- —»—

—, 9
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WORDS, —BREATH.

Singing should be considered as the art of enforcing the import of words by the application of music; breath 
should therefore never be taken but when the sense of the poetry will warrant it, and only in such places as would 
be chosen in reading or reciting; should the sentence be unusually long, it will not be impossible to find some tran­
sient pause between the members of which it consists, to recover a sufficient portion of breath to complete it without 
destroying its meaning, for with all the respect I entertain for music, I am too much the friend of the Poet, not to 
warn the sinner against sacrificing the sense to the sound.o a o

In the study and practice of Songs, &c., the proper and precise places for taking breath should be marked by 
the master, so as to insure a good reading of the words.

Singing at sight may be considered as a sympathy existing between the eye, ear, and voice : the eye should 
precede the voice generally for about half a bar, so that new passages, or sentences, may not take the performer by 
surprise, or unprepared with breath for their completion.

When the words are distinctly heard, the auditor becomes doubly interested in the performance, and the singer 
having resolved that the words shall be heard, insures justice being done not only to the Poet, but to the Composer, 
as such a determination induces the singer to consider what the character of the composition is, both poetically and 
musically, and consequently to enter with more feeling into its spirit and expression.

Songs consisting of long sustained notes may be treated as Solfeggi for the purpose of forwarding an appro­
priate delivery of the words. Many of Handel’s songs will be found well calculated to promote this object.

CONSONANTS.

The Singer should be particular in pronouncing consonants in a clear and unambiguous manner, especially when 
the word begins, or ends with them — in such instances, the termination of one word, should not be confounded with 
the commencement of the next.

VOWELS.

The greatest care should be taken to pronounce the vowels with the same correctness as in reading, or speaking, 
particularly during sustained notes.

Let the pupil cautiously guard against any change in the quality of tone, which may arise from an alteration in 
the position of the mouth and throat, during the pronunciation of vowels. Most persons have a tendency to sing on 
some particular vowel to the exclusion of all others, and this propensity generally pervades the entire quality of the 
voice : for instance, an inclination to A, will give to the voice a character of harshness ; to E and I, of thinness ; to 0 
and U, of hollowness ; to avoid and conquer which, I have considered it advisable not to devote so great a proportion 
of the exercises in this book to the vowel A, as is usual in other works, my principal object being to enable the 
singer to articulate fairly, all words, upon all notes, be the vowel whaf it may.

Each vowel has various sounds, as will be perceived by the following exercise, in which A, sounding according 
to its general pronunciation as in the word “ Fate,” E in “ me,” Ac., are placed under the notes, and words in which 
they differ in sound, above them.
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Fall,

Ex : Far,
TEMPO AD LIBITUM.

There,
Bend,

Sing,
Bird,

Love,
Lord,

Sun.
Hush.

Fate,
A,

H----------- 1---------- 1----------—— —

Me,
E,

----------1--------- —
irr».__e 0__«? _____ ___ :zzè--------s _____ü :__ <?

—G>-
Kule.u.

IT It: ____ £2_
:J*z=5*z=z2*z=z*»zi=g=fc!:-O-

=t: it: it= : i
y

The termination of this Vowel partaking of E, the singer’s attention (particularly during a sustained note,) should 

be devoted to its first sound.

Ex:
ANDANTE CON ESPRESS.

SOLFEGGIO.

lSzsc
6=t= • —<S>-

---------(S2- •z* I
MI, SI,

~L-^- ist
SOL,

: —
j fia T m

«■ « 2

W-~-1 -t:
é T T~»——• it: z*zïz3=t=z?zzTzïzfzzz

------------------------------ 1—1-----------

_ i = ----- 1 ■■:-V ï -V—* - 1- ----- 1 —v —1 •)■—----- 1---- 5----m-
=±=j----- Jf------- 1— -

: s * :i-
0

-----------&0..M
: -0-

:*=r tgziiMft^
tu

“ c» -

N . °— *—,, “tzzz^z
_J_------1---------|_------ff—J—a---------1A_'

zzi:
z:*sz*zzz:£tzjfzrr:

LA, SI, DO,
----

SOL, LA, SI,

=q F-t: :*: e*- —l_=t*zi

MI.................. DO, SI,.
r#-

-S-A

|---------------------1  1----------- 1--------- 1 1 r J* -----------------1
. - „ i «—Ï=t-ï=l=?=!
: - • kl: , Wr ; 5'* 1 ’ *-

H—--------1-

: :zfs:

MzzÉzzxzzzijzzizz: :z^=xzz5zzm~ :z 
----------------- ------------ ----------------------- ——t—:

: Jz—*5*z# — # —4*ziztzz^
ËÈ, --t^EtigizzIzezzz

feqzz—t—tsrz
<?■ 03—©- ■ — s?-

Z##-
:*=t=E_=*:

:tz: :zl
±zt=^Eti
fz*—*—1-----»- —e>-

i

SOL........ LA, LA, FA, SOL.
3ï

^zdztztzt:
9 *

251 -T—

:t=5z=t c?—
.«r---------£5-ï-£5—*—
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LARGHETTO.

t g

©--I)®

*—%a-

• •

■*=z*¥-

■

•LvivlCvv-v.■
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SCALE IN THE KEY OF F MAJOR.

Æ£z3

Ex:
MODERATO.

Mez> J
^-3rz«: :^r=:—1“ V

-* # -1 > : q H=q-T q~3=±i : -~q - ;
=J * ® i * 9 -*-■

__zizzlI-^__zzzzlIw—3—d_I ~—q—q—ï-^—q- _j——y~~3——zLI-3—©
E&£=?=Si±=g=t:i==S-fciE=8=S— IZzzjg=zgzIZ=g*zzzSzizl=*:

-a-
==Ê

s
-a- 0 0- 0- -0

: q : : ---------------- : q l
-------- : : q :L_j__-------------- J

c ■ -- j zztztzzpz: :

v

SZEESZE*
□n

v
1' »=« r l

: h » J J___%__
p_______* - + *

ti T—r—m—0----- *f~—«—° —t— »—«-ï~r------—3—f=r—».----^----------- ----------r—.[
*z±=zzjzgzt-----« -«-I------ m g :±=z:Iizz«;:±------- gazfazlz:xzzg,Z-zgzzzzztzz<Éizzzz= H
«- -#-© -« -a- ^ -0- -o a -0- -—

Ib- zzzzqi 'T~ zzz; zézzzzzzz; :.£
—i-

-S- hS-

•< « w .11: é z- -3=^-4!

Ex:
LARGHETTO E SEMPLICE.

SOLFEGGIO.

^Hiz^fzjzzÿzzazzz^zfzÿ-f--azrrz^zzzz^z";—zljzfxzd—^fizzz^fzq^zT^E—zzj^zzj^zzlxz^zxzxfr 
l3=Ézï=g==4==zrfz^=j—It—z^îzg=z=*zz3gzI=sfcz=t±3:î=ÿ=É=gzzzj=îzfc=g=j^zfc-

FA, LA, SI, DO, LA, SI, EE, DO, LA, SOL, SI, LA, SOL, FA.
^==^st:

DO, MI, FA, SOL, MI, FA, SOL, LA, FA,

~k~3-—Tsi—,—g » • .'■1-. I î •' ■ ;

.Sis ' ;. :?zb*:
±zt

=q=:

z—f2_._zrtzg— zzz® f fz^ zz: zzrzzzjzL :».zzazzËzzz © :Tza.-z#.zir_ zzat] 
i j* -a- . ~ “-<s>- -o-

-3:

zzz ^zz^zzZ=zz^;z^zz^zz“zzzq;z=NzzN 
“•Z'zzz rz'7 *zfzizEtzEEzzz*zIz?zzzz *-

JsizzNzz^:

SOL, LA, SI, SOL, EE,
-V—✓---- 1-------------

35 H

S i S s «

•zizzsizrzzzzzl
FA, LA, SI, DO, LA, SI, EE, DO, LA, SOL, SI, LA, SOL, FA

zizzzz^Lzz^SzzzJzzzzq^izz-rtzzdzzz^::z-
B=zz±=df:=atzSzzzizi

——r—#————i---- 3----------
■ * î. î :. ' * Mj

r>z
IZZZfSX

-tS1-

-sP-

ibazziz^zzqzz:
a------------
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SOLFEGGIO.
Ex :

LARGHETTO ESPRE3S.

-0-

1Z~Z0\
0- -0 I 0

*p=fbpzzs

—----- i
1—'&•----0-^-0-----0Jh» b0--G- -4P- ~ 

9 9 9 4

Dolce.

:*j_-::h2?:

33=3
# : :r

G-rbO

# P # * #
CoV^ofc# « a

P3ï3==

SOL SOL,

-0-

SOL, LA

>-0-9-0-
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SCALE IN THE KEY OF B b MAJOR

ANDANTE.

« w ?. a

4^-4

<>-8 «

» o *
1--------F-h- i—S="

îffi
» * 7> * *

SOLFEGGIO
ANDÀNTINO.

q-jjr±±=4J—t--I-

iS: jJ <8 !j 1 
list iiil
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5-3=

e£à-0

LA, FA DO, RE,

* V e

• * •

SOL, SI,DO, RE

dnt*

mEIz:

è—s>:

MI, DO, FA

^1—É"bür ±zs2.71?..-’0

■ :



i

Cooke’s Method for the Voice,

SCALE IN THE KEY OF Eb MAJOR

SOLFEGGIO
ANDANTE.

h-h-6—&■

SI, DOSOL, LA,

b-bQ—-pi—|- #=*

e\->&

£=f*~ÿ—p•H' I I ■ L-

il±Eg:

SOL, LA SI, DO

h—r

h:z22:

■ ' •
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LA, DO

Ex: IN Ab MAJOR.
ALLEGRETTO.

P

SOLFEGGIO.

2i:b:bz£z:±

— —x- ------------- pi----------------------

Cres.

-Ç--------7- a: a%o]

:fc
sLb: Sg:|fc^3ËE^ÎE^2a33|:tîi3Ët3Ë;=ïfeBË§ËS3Ê|EiîEïÉ?3=^iî

—ï-±—#—rzg_#_?f._. «--------- —1—*----------- -gr—*—t-Ig=-*--------1—•----------------- 5*=*—1

:b-b
-f--------*--------^

~n

-&~ \0~

0

VP
—:—--------- -——1^-!—i—!—i"F

:z:p==pjz^ztzz*:j:g-zzzz3z*zgz*Ejf: -—, ttzfcïH^ f=ï£: 'S=±=Bz^=w=jà
i-bzç^zESr—

sb~b—7—r*—r- ; g * :rz^zzz£zz
S*

iaizz^H' 0

r s
1 ■*»• i, ;—l—t-s F-]~i- -a !--t»l- V 1—zzzq: ;tzzH *±^r :zz-»:_zrz^:e

------- 0 —---- m-0— ----- ff---------—---- -C

9i=jZâzqzz]_i

ijf■m.A r , -*—■-1
13= -&-

-&-

»=—zrzz=zizï
F • ? I* t : a

■r_ v --------1 v

9-

~l » 0-------5— - F-------- = :
a ' — --------- Jf----- :0 -7—» t -

_

T-k-b-—)-
b-h-f2-

Cres.
:zz==rzz=z=;^zz=z:zNzz^^,^:;—
:==S==»=-t«=-»=fc^rf^ • ■£—J. pi

,s '

*#* 22:

:Ëtrb 1/1
i —|—,ii |I \—L

■n l fi u __ :___i___]_J_J_

-®- -*/-

Is zt
o-------- T- ~ <3 :feE

:±:ez;
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SOLFEGGIO
ANDÀNTINO.

SOL, FA,

--k-31—aj

h-4—

4-i-

M*-b0—ï

FF-=:s:

•—m

TO»

-mmm
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P=t
SOL, LA

* —b#
1=—t:

b-5=l:

SI, DO, RE, LA.

*5=3
3==i=*

M

<1 ;. ?.k ■ MSI
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MINOR THIRDS.
The difference between a Major and Minor Third is, the Major includes five semitones, and the Minor only four

EXAMPLE.

MAJOR TlrtRD, Ar—-
-------1------ rrt —s>- #»-

=1= m—^—
Major*

VOICE.

s DO, MI.

ACCOMPANIMENT.

i==EEE=g:

I
1

i
EXAMPLE.

MINOR THIRD.

Minor.

VOICE.

ACCOMPANIMENT,

OF THE MINOR THIRD.
Ex: ANDANTE.

Minor.

*-----^---------0-----0—
uUL.U

*■—' *■ -9ZJ. 0

0—:*
■I—a -—a -i—© — &

!■■■ hi — J III m'

--4-—-Ï

MINOR SCALE.
The Minor Scale being one of Art, is not so perfect as that of the Major, which is considered to be derived from 

nature ; it is therefore to be observed, that in the ascending Minor Scale, the Sixth and Seventh are each a Semitone 
higher than in descending.

RELATIVE MINORS.
Every Major Key has its relative Minor, the Key note of which is found by descending four semitones, commencing 

with the note of the Major Key. They are called Relative Minors, because marked with a similar number of Sharps 
or Flats, as will be perceived in the following Table of Major and Minor keys, which is given here as a useful Vocal 
Practice, for sustaining the tones with steadiness, while the accompanying harmony changes.

The Pupil should take breath at each change of a syllable in the following Exercise.
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SCALES A. 1ST I) SOLFEGGI IIST MINOR KEYS.
CHORD or A MINOR.

I—1-0-- I-0----j-

Ex: '
ANDANTE CON MOTO.

gE»'.—
21*----------- 0  A—

&-0-1-0 *° * 9

LA, SI, MI,. . .

hT>------------------- Nil---------- :---------- :------ ry------ Pn-----N---- N r--------- \---- ------\-----\t------\-----\-----\t------\------\-----N±-^EE^=z^. -±z *3=A±*-
------------------:5a-«*T-^jjir-^r-j(.-T-------------------~ % T% %rT—.% :%

:=t^=A*=:£35i=f:*==*::
==Fe-z^^zÎ£==^--1—.----———I-----

.>r « ~ .S~ : > ‘ s~ !#S ’ 3 >» [E *
-0 -0- -9- " -0-

------------------—

iSSÈa=r±ZSIfZEZ

,tz:
DO, RE,

fx N |St— ,_ _
i±3tfz.^±x±±m "

3—#* % % &-m-
:^ïlsSËBfcî-E£Ï:£Z^E:E^E^E*E*ÏLjï±E3IZ±-a?fcZ|

sz=£:
& Gf

-rzzzJstzzfsiEir^—q^iEEl^—i:: ;^rz^Ygiiz{:0zrz0zz==ÿ=rz: ::: -7-
:zV-qN_.
Z0Z±Z*ZTZ :——7----^7---- 7

|jEE£*=*Efc=^=r=EEzE££EllEË^=EEEfEËE;igÏËÏËEgfl^FEi^l
MI)1 . LA, MI, LA,.. SI,

(p-Æpiïiipîiipîiii£ïliiïi^si?iiii^îgü§li
J • 0 0 ° -•- 0 :g: S % 0 bs< ■ 0~ ~0~ ®

) i=Ê5sî=ifci=iiH^|piipipEipîiüEllÜili
V —z^s zrfv- , -,- -0- -0- * * v 0 -& • -*- -#-

!~HzsrïzëzEaEEEEz zr-!r-
LA, RE, DO,

----i——^-t 1---- ;—»-■=ffg—* r
r.EfZ5fZZi; --------- 1-- :::32=î

m

SOL, LA.

LitI.31 zqi
fi!!S

g
3:-S'- Dim.

^ÜËFÉÉi

—i- -S-

—1—1-
IÉ:
—I-

rst-q- 3= zzt
-S'-' 33

I 1



50 Cooke’s Method for the Voice,

SCALE IN THE KEY OF E MINOR.

SOLFEGGIO.
MINOR OF E RELATIVE TO G.

Ex:
ALLEGRO MODERATO E MARCATO.

Ritnrrl.

FA, SOL, SI, DO, SI,

1
Ritnrif.
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SCALE IN THE KEY OF B MINOR.

^ S '-à

SI,

r#;

~=q:
_des®==ezzi=:=-fe=3ÉEi=E5E^

SI.
®- -2^

±$ë= -------|_T--------1-------------1-----

-<S>- -S- &

q:

J \
^ i—^-----
S’ £3

nt =:q==q:=^
Ei§=SSE

-s>-

{§£#.—---O----5*5---1
~^~=^E=-E± -G- =ü&==S

=—z=T

—I---
3=t =q:

:st

i r
-G- ~G~

__£2_

t=t=^Z=.t=~i—«■-
L--h*

•: 5* '=*" :gj:
I

::fc:z

-G- 
-----I-~tzi~

gr i=^F=F
-B- #g; -sr

—G-

---?a:
------ qz=:=g=ri:

Ex:
ALLEGRO MODERATO.

i

5—?!—

SCALE IN THE KEY OF D MINOR.

=si=3g=
Zg- =*
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ALLEGRETTO.

sfcrtzfcrjitzi» rv"—----- 1 » e

3=s45zjg^-ÿ;:^ *—1—*-»—F“- s «zztrëid A

■?---•

f=*•—*/Ztf *-»

:S; 30

SCALE IN THE KEY OF G MINOR

S^ziibgz

ANDANTE.

-b:£zip=}5—i

:g^n:ca*:Énd:

1

. .
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Tt

*—b------

SCALE IN THE KEY OF C MINOR.

-o- c- 

DO, RE,
-o- -s>- ~'S3" -S>-

kfaezq===:4:=f=::?=Egz|^=^r|§|:E^z|zgzziL^r:|-faà==:
--------- q__ <s)------ss__i—| q_.x_c2—o—iî -o h-1------ 1--------s>- -s>- -s- -s- ^ -o- r=fr 11 =1=;s: 3EEE

-G>-

23- ■ ■ '23 ' ~] "
- : z 4 ~: Îz3zzz^ziz3_—:31|

z|z±zS;z!zs^z:tz?ÿ~z::q:z
_:z]_;±_q:;—j-------------------- o—^ -3—1- -----1- -----L

-o-

-s-
3=-

-s- -o-

SOLFEGGIO.

C MINOR RELATIVE TO E b-
Ex: ANDANTE.

.v..

LA,

>•

RE,

=$3
—f—#- 
-»-------------------

zzfEz^zzz^zfzitzzzzztzzj^zzlzzz^zzbrzzzzjzz: —*—r %-X——$é *-|z«zxz=zfzx=z:lz:

RE........... SOL, DO,

V-x—__zÿ<É:

DO, FA, SOL.

:b::
;z)“

Ëzfcq:
—b-g—— fe-.-

—^JzJ:
[z±zJz^z:

-*!.*-i

:z=t

»rfjg==^5=;=zj^=r=gi:

=xzi~zzzz—zzi ~r—|-

T___________VT.2_^_:f:._
jzq=zq:zzjz^^z|z^:zÉ_z;Ézi

rztzqz=izzzj -r-EzI
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MAJOR KEYS Y YE THEIR RELATIVE MINORS

RELATIVE MINORSMAJOR KEYS

ALLEGRO.

C MAJOR. A MINOR.

d=ïz=h

«—I

:?=h

^55

:«k

'•'■j ,t , ,

I

Y; .

Kpîl.
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MAJOR KEYS RELATIVE MINORS

±—x^.

O ——

*z£=S h:-y—\-s-b—--------- \-~j-

h-G-

Hiss

------------ |^*i-----
:Z=z^z, at=£=|:

■ ' ■/, ■ . : ■
:': ;
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MAJOR KEYS. RELATIVE MINORS.

E. C#.

•h--------a—
±—d±

A. F#.

D. B.

o
•—-

G. E. C MAJOR.

w--- 1--^1——

9—
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APPOaaiATURAS.

The small notes which precede principal notes are called Appoggiaturas : being frequently at variance with the 
harmony of the accompaniment, they are written small to avoid an apparent breach of harmonic rules ; many modern 
composers however, make these embellishments a substantial part of the bar’; in which case it is to be hoped, that the 
knowledge and experience gained by the practise of them in their legitimate mode of notation, will enable the pupil 
readily to recognise such instances.

There are two sorts of Appoggiaturas, one of which descends, the other ascends ; the former of these possessing the 
greater energy, is most frequently used. Appoggiaturas are usually sung longer than their written length, and the 
time devoted to them, taken from the principal note, so as not to lengthen the bar beyond its proper duration ; a 
strict attention to the accompanying harmony, and just feeling of the poetical sentiment, are the best guides for both 
the length, and expression of an Appoggiatura.

Ex: WRITTEN.
ANDANTE.

A=A&=
i=

APPOGGIATURAS DESCENDING.

-,----------- »---r«-.
. ZST. is:

1=4=
-Æ-I

SOL, DO, SI,
Ex : SUNG.

SOL, FA, MI,

sS.j=z=----- * Ï - =tY-&—

DO, MI, LA, 

:==?2=i=:

RE, DO, SI, DO.

::±:t
SOL, DO, SI,.
ACCOMPANIMENT.

SOL, FA, MI,.. DO, MI, LA, RE, DO, SI, DO.

AS =4:4-4 tzrl-gj—1-gH !~Zl" '
jb:

7TV 0 0 0 0 0000

-4- -s- r. - ->--------- _

0- i «-
:/ = /a/i; I1

0 0 ~0~0

as

\o ;zzr.z
Jf—i-----îf-

:t=A <=£.-=11:¥:

Ex : WRITTEN.
ANDANTE.

APPOGGIATURAS ASCENDING.
-£2-

DO, MIDO, RE, 
SUNG.

AC CO MPA NI M EXT,

TURNS.
A Turn is an ornament composed of a group of Appoggiaturas. There are two kinds of Turns. The first

is the Direct Turn, beginning on the note above.
WRITTEN
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Ex : WRITTEN.
DIRECT TURNS.

MODERATO.

SUNG,

A C COM P ANIM FAT

l>---9
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The Second is the Inverted Turn, which commences on the note below.

*WRITTEN7.

Ex : WRITTEN.
MODERATO.

INVERTED TURN.

$ ^

:

é<±z
=t

zat
&—„

FA,............

Ex : SUNG.
£i>e-r

LA,. DO, SOL,.

3—x~i—1—'d*—x.--------é—g 0 9——f-f-#*—^ - te»—P—~—

-- 1 lOT”,-T—n°

59

=3==?=:

FA,.......................
ACCOMPANIMENT-

LA,. DO,.......... SOL,.

=**-
9------ J-bc/-

:1: :2s: T--

1IÊ3È -T-"

i
:X= :=d-----*—

3

t

-fr

fl

FI------ 7^------------------------- ---------- -, :=ï= =|—T-
r ? “ ■ —■S'------------ *^ L 1_
EE,............................. SI.............. SOL................................

-S- , ' l'
MI.

? "|9 r|—-3------- X------------T

° s»- '•
— □----------- 1—jj------------1—

-Q-%0—®—9 <s *
"I" ■■■•' !

EE, Sr, SOL,. MI.

1==iz:d:-«—sf-+-«s>- «0---.J------A/
f.--------------------

Ï* .^ h X

----
J?

--------
1

(C*

The following are ormmon-place turns which should be introduced with much caution.

il=illAEz2=fî
Either of those which follow are to be preferred.

P3---------- i---- i-—i------------r
s------g-------- e-------- -I

-f- #
H-dH-

=5^

:a?——1ft
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SYNCOPATION .

Syncopated or driving notes, are those which though accented themselves, begin on the unaccented, and end 
on the accented part of the bar, or measure ; consequently a succession of them creates an effect, which is at 
variance with the established time of the composition. The accented parts of a bar in common time, consisting 
of four crotchets, are the first and third of the bar, and when the measure is divided into eight quavers, the 

accentuation will be upon the first, third, fifth, and seventh quaver.
The initials A, and U, in the following example, mark the accented, and unaccented parts of each bar or measure.

EXAMPLE.

SYNCOPATED NOTE. ' SYNCOPATED NOTES.9 q q ?

tlik'ht in a BaFour in a Bar.

Syncopation is also that arrangement of notes, by which the last note of one bar is tied, or slurred to the 
first note of the following bar, which renders them both the same continued sound.

EXAMPLE.

A Syncopated note is generally double the length of the note, or rest, immediately preceding it.



;

0 . èz 0. e :iz== ÿ 
~^=-. ------

qzdzqzq
©— &—i-«- | -<0-

Tllru.if
—i-- =rv ..... j _ 3 - - - - - - - - - - - - - - - - - ^- - - - - - - - -
9-

zgfc . 0 "I 1»
?

M
'
1

>1 ~r
—•-j T 1 Jz :

DO, SOL,

.=□.—«-------——1—----------•——x—:0 a--------~-ÿ: 9*v-l----------

SOL, DO, LA, LA, RB, DO,

I-®- l-«-

i I I a I
5=tf-;V=:#-:»r :::.# :^z*zl=* 2::_*22i=-

L-s>-

-©-

:p:

:=52i: 3E3zi -^z :i=H:
—!-------------

itzfzzz^s
v-

~ :-(=-----

MI, SOL, DO, MI, LA, RB, FA, DO, DO.

=£=£=$=£=£-0- i 0 -&

:z*zqzqzq=Hzqzqzqr: :z^zqzqzq=*-h—-h—--»-!—r~«z: :zszz-—1—1—1—I—0---- f---G çj
—i-i- - - - - - - - - - - - - - - - 1- - - - - - - - - - - 7" -a 0°

:«=z::zs_ -s>- I2E.

O 3±
zzr

Cooke’s Method for the Voice.

SOLFEGGIO.

SYNCOPATED.
Ex:

ANDANTE.

SOL.... SOL.......

MI, RE, SOL,

W*vi
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Ex:
ANDANTE.

SOLFEGGIO

=t= -g---- 0-----O-
:*zfzf==zizz

FA, LA, LA,

SÊ“-t?ziz?-T?zq=*zrf:?zd;:ï=—3--*zH=*-=r*=?iiz=zt=|rr==3=*d= zqz*
p' ^ ig « O  -0 - 0- -0- g- ^ ^0- g- O- ^g- ^0-

LA, SI, SOL,

—1

SOL, SI,

l-T—

=::-t^
■ ^ —s: g j
: C -------P— 1

g®

LA,

-0----

0*
=t=t=-»•■*—

\
(

9
:tz . j--- r~l----

* g
—l*—y-a

SI, RE, MI, SI,

S-k-fc
-0-0 :a^z

MI, DO, LA,

if

SI, DO, RE,

zildzJzB:
î^=î-î-:ta.=^3.^

-g- -g- -g- -g- g- -g- g- -g- » g

E=p=§a=ffisi^=p?
1--------- 1—g • g—g «-* 1—zj: *

±±£
—I—1

c-b-t=
—•-

:rt: ---------------- N—N;---------\r
S- —*« :?2==:: I*

MI, FA, RE, MI, DO, LA, DO,.

0- -g-

-T—

-#»■■ -s-

3
•SS*"

:_i=mzq=: :zqz=qz=q=z=: =:q=zEzz=z :i-g---------- 1----1—|----- 1 — i-.J. !------------ 1 i-g- -g- -g- -g- -g- -s- -g-i i i—<i i I i i^-n —*
p=qz^zgzi:^zÿ=Vzz*zzÿzfzSzW=zziz;:|
z—*zÉzgzÆ^z=fzz^zz^zîzpzp=i5zfz^::: —|-------—■*•—P—P—P—p—1—tzzp------ -—X



• •

Cooke’s Method for the Voice. 03

iæzzz :zmz ----- mi-----

LA, SOL, SI,

O 9 & 0- eO I
Ezqz+qz z^zdzzz1zzjz3i» z^zzüEEzÿzif : zfczjz JzzElzEtiz : ~.0.::".... -0-T —!-*— I--J—i-s>-Z_-_®-4Z—zz;_»_z;_*_z;_*_®4

—a-a-a&a— ____ cL.

î------ =p=r—

''_^,-»'.z=z:.*'.:z:j:#.r 
zz±~g~_^ "j*—I <»zi:--X-l------- 1-------------- !----- I-I-------

=z*5?:P=z jF=
_a.__ ; J9___p2Z

—G—

îtEEEEÎ:

-s>~

DO, FA, LA, DO, SOL, LA, SOL,........................... LA,

E*zqz*z1zzzz*zrz® :|^zzz^dE?“”z^-î:^^3E^^z5:iEE=d?az3E3zdEzq:iHzq^qE^zzz^H 
E=ÿzzz5=^--hz^E=î:—5zzzg--------- •—f*-*—t H— !-g-i—•—tfg--i-+-§-Eÿ=i—g-=r«l

»—<>-
=è--

:sz=zsr:

_z*:iz^r zzg üz} zzjzz^j zzzdzf zz:: :®zzr_r—.
-fil- -0- fi -fi- -fi-

:3EEE:i:
ZÉl -o—as

m :t:
e»-------- ®

ztzzzt:

LA, DO, FA,... MI, DO,

£S33==j=ttJ:
pzz#..z.Jzz .:-S..z. S $:

-E=^E3“i=gL^jzzlz=iz:tB_±_*_. 
-*—?** -i-t-g-n~g -î—t E f — -

Gf ®-

1- HHlit==fc=

122::
_z.:_®-----psz zzjzztzz: :=t

-2>- ^3

-I—

:3=r^zz=zzzi=zEfzEj
-*-----g---------al----- # «

-G—r-i R if n rrl»

-*-■1L~*=ï zfzz:
:£5

fzizsi:

LA, si,

S=t=
SOL, LA, DO, FA,.... DO, LA, SOL, FA, LA, FA.

H—T—i—r
. u ; - ±.z zzfczzzc H----r

-<g-

11 =t
«-----»- -S- _sc_:llHOlEllElï

-•-
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SOLFEG-GIO.
SYNCOPATION IN TRIPLE TIME

ANDANTE.

1 ®

—***»9 , *«
*-- ST

DO, LARE, SOL DO, LA

^=î
e®—b°—b*'

IËÎÜ3

it:- “it:
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RECITATIVE.

Recitative being the medium between singing and speaking, a clear and impassioned delivery of the words, 
is absolutely necessary to its true effect ; the singer not being rigidly tied to time in this species of composition, 
has full scope to display such varied expression of the sentiment and passion to be conveyed, as feeling under 
the guidance of good sense and taste may dictate.

When two notes on the same line or space succeed one another in Recitative, it is usual to sing the first, 
(if on an accented syllable.) one tone higher, as at this mark, * in the following examples, and when leading to 
chords which terminate a sentence, a fourth higher, as at the word “stricken” in the next example.

RECITATIVE.

EXAMPLE FROM HiNPEL.

I '
-V-

*

k

He was cut off out of

$0--* :m * ~ ~ "w r B %* #• • 0 a iS-SZiH

- P -S -H t Jz-^ . 

—1---------------------/ / /—

-J m z ™ " ff::
-----------/------- X-----^------------/----------/--------U yt-i

:_^zÿ^z5?*z;k:

For the transgressions of thy people was he stricken.

■#<9~
. '

i i
l*i 1-[|tzbzrfci!:

----- : £2::
:±

* The first of these two terminating chords, appears to commence with the word “ stricken,” but it is customary in accompanying Recitative, to play chords 
in such situations, and indeed all short chords, after the word.

RECITATIVE.

”#7---------

EXAMPLE FROM ROSSINI.

3 ~~ 3

Oh Patria dol - ce in gra - ta Patria af - fin

^s==r-^=—

^ — .-------------------------- *-------—m —
ta Patria af - fin a te ri - tor - no,

w:r.#---- ^—nT
£
lo te

„ ACCOMPANIMENT.
l&=2z~Ü£lll i -----

I---- r---- 1—

------------T——■-^•-«^-a^:tTZÏ==F-^3»z«z-

r#'

:*=

lu - to O ca - ra ter - ra degl’ a - vi mie - i ti baecio, e ques to per me gior no se -

0~ I I
=^z^:£
------S %

-----1--------'em

M

s

r

r#z—

..-N :z^- y_5# : :fs/
#------- 0--------------1----- ------- -------------------#-----------1-^5----------------

com -
-i—i- 0 0—* :dz=5z:

re - no com - in - - cia res - pi - rar - mi in se - no.

=3=
-T-------

/ /
zzzl:

Rossini has here written agreeably to the effect alluded to in the former example at the word “ stricken.'
zzqz

jt '
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THE SHAKE.

The Shake is an embellishment mostly used on the last note but one of a musical sentence, or close : and is 
produced by the alternate quick and equable performance of two notes fairly sung, and terminated by a turn formed 
by the next degree below the principal tone, and the principal tone itself.

There are three ways of arriving at a close by means of the Shake. The first is, by that made on the whole tone, 
i. e : the second of the Diatonic Scale, which descends to the closing, or key note, this shake consists of two whole 

tones.

# It ___________ Turn.

--------------------------4-#
-------------------- - ■ ■-*—

The Second shake is that made on the semitone (the seventh of the Diatonic Scale,) which ascends to the closing 

or key note, and is composed of two semitones.

1r Turn.

The Third shake is that made on the fifth above (or fourth below,) the closing or key note, and is formed of two 
whole notes.

SU__DE > , ~• * * &.C. r
-3= I ~&c» _

-é -0 -é--0-ë
iiillf
è,i-

The last two shakes are peculiar to the character of Bass Voices, and opportunities seldom occurs for their introduc­
tion by Soprano or Tenor singers.

A good shake'-can only be acquired by very slow, and gradual means, and it is almost universally admitted, that 

it is best gained by beginning with the note above that which its signature is marked ; indeed several of the great­

est composers (ancient and modern,) seem anxious to promote this principle, and insure its adoption, by writing 

the note alluded to, immediately before that over which the shake is marked.

E?3E
fr

FOE EXAMPLE, THUS.

-a-#-I FfzEg:
fr

=t=I m
In order to impress this habit strongly on the pupil, I recommend the two following exercises to be practise 1 

in strict time, playing the accompaniment in unison with the voice.

* The Shake is said to be prepared when it is thus preceded by two or three notes.
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SHAKES AND TURNS.

The mouth to he kept in the same position with which each change of vowel commences.
Ex :

ALLEGRO MODERATO.

‘. — Jg —I—a------ 1 --mt—;z « e-9 0 0 0 9

; |) 9~ 9 9 ° a s 9

SI, I..............................DO, O.............................................................. RE, E.............................................MI, I,..

0 ^ ° a * 0 * j

:qzz=zqz
^W-q:::

1—I 1----------------m---------------- i   — 1 1----------------9---------------- 1-----------------—i——■— ------------ !: j=g==p=z=zr=—zfc—g ==z:zzz==z:Ez==4g g - g4==t

-s>—

sh-r “cttvzf
9„ * e- * o *9* e * 9^s o t)g * 9 9 B a9 g

FA, FA, RE, E......................................................... DO, 0....................................................... SI, I,

“cr

q-

zzzqz—=t—-*•— a q:

qqrfr__
q*zrz<

LA, A,

H=î

SO, O,...-.................. L FA, A,.. MI, I...............

q=q=»=

FA.

Î3!^==q==q=ÿ=fq=:="==,*==“==:qp==:»==£:=—==TZ=-'«—=«^q=J=^z=q==-j:g—gzzzzF==:zzz=4:a—q=zzrr=--:=4^.—£==-P I
EXTENSION OF EXERCISE OF SHAKE AND TURN.

Ex:

I ~ q "—hh i|3
■—]-¥■----- ------1---- 1------1---!-------1-----j----- 1-----1----- 1-----1----- 4—I----1------ 1-----1-----1----- 1----- 1---- \ ----!------ 1-----1-----1---- 1-----1-----1-----! -J--- 1 -7—m - —1— *4---- 1—a----- 1—m------ 1-a*----- 1—jé----- 14Éizz?zÉz?zi2z?z5z*rÿz*zîï'z?z*r?zÿz*Z4Ï>z*zi'z*zÿz*zi'z?z*,z? :^z2~ÿr:?L_zz_z?z_z?z_z?zzz?zzz?zzz?i

FA, A,.......................................................................................... ............................................. SO, 0,

lÆz: q:
»

-1—
0

Tit:

::S==:zz=“ =03 zq=3 r jv- :zq=S z:=S=z rSSZj. ."ESS - ^[=^^r=========

.L, LA, SI,

j§BEZjl=«==r=j£ ÉZ=ZÎ =t

• Taking breath before a Shake is an admitted privilege.
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■0—a»—0——Æ—0—jm—0—a—0—m'i---ff-|---*-|---0-\-- 0 —\---0-\---0.«. «=» ---i» 1. ii I---- 1 1 ’ 't)*# * •* o* 0 O I ° '*&=*■

oV* ** *-r--«r — a—i-------—:—

RE, E,

' •* * e *--e *»* * *-» * a \* e * e * o ° » * m 9 e * o*m*
ri-+

FA, FA. KE

</ ! 9

DO, 0

h-M-0-W-e-*-0-*-0-M-0-W-0^M-0 -£zuz*z*z*zmz*z.éi*zMz*zmt*zMz*im~*z0z*z9z*zmz.°zmz*:e.

rfe-4-* -nv—r H---1---1--- '--- I—# e 0 *tf*# o0e *

SO, 0.......................................................................................................................... L, FA, A,.

-b->:=P 3=

—g?—I

The velocity of the foregoing exercise may he increased, still observing a due consideration of srict time.
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The Compass is now to be extended by adding the twelfth

Ex:
TEMPO AD LIBITUM.

■ 1
TO
3* ----------- :----------- G----:---------------------

DO, MI, SOL,

;w-

■*
l~ -9-

1z*z~::r* j----Éz~ a d;
W----------3 - *-----3—*------- 3 - ^

—i—;----O--4t-3

-a

3 <P- 3 3

iszzz:

r#—i-
I—9-----

—3--'

12 th.

\ ''jT:.Tr«n---3 ---*-*--- ------- * #---
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O H [R O M! ATIC EXERCISE.

—

Z»—MZhM—iZ^^=Z^~ZZZ—_i---- 1---- 1---------!----•---#-■&#- ZMZ±MZZZjZ-h#-------------- L------  1 ----- 1----- 1---------- *-Um----0—fe, H----- 1- --- 1—

FA,. FA, MI,. MI,

*
dr::^: :E

ZZZZTZ.

-£j-

jâ_atiir
------^

l
zzsz

=5
-s>-

-=$-
-G>-
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SOLFEGGIO
ANDANTE.

LA, SOL.

—•-—$■

-0--]

"——W—9~
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SOLFEGGIO
ANDANTINO ESPRESSIVO.

FA, RE.SI, SOL.

»---c *—&

0* 09

3353
LA, SOL, FA,

•-U*

*1

SOL, DO RE, MI,LA, RE, MI, FA

=ï=Q :zzz*«ZÏ 0—* ■a. •>•->

#

licli'rl:Si jyjiiBjSjli
r/.

hr*

Hi!J’zZÀ
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=s=P====i=-F==^=P—±r^!i=zg=l*_*=|=^—-=z[=: :f=-r _^_x

DO, .... LA,... .. SOL,. SI, DO, MI, DO, SOL, MI,.

-0-
-0- bS:

---1

S:
:-q=E5—i—3zE 
iz:S—*=z*=Jzî= —i- : 3=35]

t: T—I—|—}—r- - - - - - - - - - - 1 - - - - - - - - - - - - - - - - - - ; 1 . . ..
+ -L-—l•—m—0- - - - - - - - - - - - - - - - - - J :=d~- - - - - - - - - - - - - - - - - : . -J-—«— - - - - - - - - - - - - - - - - j - =3L-&?•-

-S'- . e .

SOL, MI,DO, SOL,

CADENCE.

The Cadence is a decorative addition introduced most frequently on a pause, leading to the end of an Air, &c.

In a Cadence, the fancy, taste, invention, or in one word the genius of the singer has full opportunity of 
being displayed. Let it be remembered, that in extempore cadence, the singer is doubly responsible by becom­
ing at once both composer and performer, thus undertaking to give the last finish to the composition. Great care 
should therefore be taken that the Cadence be not inferior to the Air to which it is attached, the character of 

which it should not only preserve, but if possible heighten ; and thus complete such a climax, as will leave the 

auditor nothing to wish for.

The singer should scrupulously avoid cadences, or embellishments which are at variance with the harmony on 

which they are introduced.

Cadences, and other graces, which are sometimes added by the composer, have the effect of being the spon­

taneous invention of the Singer, by gradually retarding some of their concluding notes.
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'v;:!;.;.'

,■

Ex:
SOLFEGGIO WITH CADENCE.

LARGHETTO.

r_zb

P—P: ■o-
:+b<o— 

pr=
:p=s:

DO, RE, MI, FA, SOL,

pS^EpaPgr-
K-------S>---- H-r----*-T -O----

SI, MI, RE,. . FA,.,

]==P=-*-pS=*==;=p=Pz**=iSpf=|s:J=r5=: :EgE
------------------------- j-------------------------- Q--------------1-^

• —r
~2d---- T ■----- c-------- i----

LA,..
. _l - —---- !--------------
' ^ ' T ;
. Ç? 5-

-. --- ^

. _ ... - |
-

. ^ W

L_^--------------------------^--------------

MAJOR

Fh=g—
==&5t 

MI, FA, MI............................. DO, SI,DO, RE,

------ ———^P-n—(-q-; ;
i------------r-0L-^y:-»-r0---------

Cnflfn/n.

—:f-e?-—^Wj-?-'--------------- - -J

MI, SI,

• This is a modern Turn or termination to the Shake
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PASSAGES.
Passages or Divisions, are those groups of rapid notes introduced in bravura songs, See., to give brilliancy to the 

composition, and contrast to the more serious parts of the movement. Passages are also essential to the perfection of 
extemporaneous embellishment.

Ex:
ALLEGRO.

-m. 17
DO,

~izr-
MI,

*_• 3=*=2Ei=ilt

is

-4}TT-«j-

V;

*----------------- «----------0------«-------—i--------- 1-----------*------------ a---------- i_i_------1_--------- a------ --------- 1—«------2------------ *------------ #-EE-o- y y ° ° w

- • - -•'-ï't -. r r '_ir » —I f
r ^ t 1 t — b^r m I
L_ I

:—/?—

-9 --- 1--- 1--- *•

0*10 f.t=pt=t

]==EE5=±
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I-----------3^—“I
I_____ ---------------------- l

zzz*z: =2f?zz

|EæE^5ZdpZp§||ïi?5
«* ---------------- —•

-y-g-4:y-,-ïz=n :zz*:

fcz^z;|Zg^Zz rzf—ire
*=£*

*5^;*?*

;gz=:^^E£z:?z±:Lz±

-*-?--*-?■C±=&±

qzzjzpc£=«zzzt
-—'—i----®* * » IZtÉ»-a»-i—i—

■»- • -9-Z=~
3t£=t *•*

|i£pzpzpzz£l o-*-mii*zfz*. #*#
z#z* #Ï * r



Ex:
ALLEGRO MODERATO.
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SËEËË :q:

DO.

:e—

=p:

DO,. .

d-------- I- f- ------0-

-------
i
*

i

r !
s

-X-

-r-i

RE, MI,

<p
:#■

e

EE, MI, DO

•zi*

RE, DO FA, MI, RE;

ALLEGRO.

• O'. » *

I-Z^z?:*:

* In Passages similar to this respire after the quaver.
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M-m—m-» -F--F-t—F—t—0*0 *

0*9» r ~*r*:

9—0
* *

ALLEGRO.

&£EH •— 0-0—0-—0—M-

, '

W>r,ra

I

rufcsct

gg g* ^ 71*

fee~j-y—|-r—i-r—p-? -«-----?-----*----->

r-|-^-r ✓-?-—F—7



Cooke’s Method for the Voice, 79

Ex :
ALLEGRO.

d:i!z«z*_zz: •ztzJ

•o‘

»*# b#:# #£:«v#'h:z:^m: •S**rv—t-- 1--1—|-- f- -

Ritnrd.

Ex:
ALLEGRO.

^.C::zz:ïzïzïz*zé:»y.-----
FA,............

»# Ü S3»>:•00rztzp 2** >7» *zi ~ ,ji
FA.

T :5zizzz2z:i5=
-«■-

\
-*-3—?-•- ZZZZ9ZX.

VJÊ-

z¥3=*=?=fz?=£ Ï:zzB=zzr«zzzzr»z=—±5___ S------£----- «* -
I . I . I .

#- _ _, -zz-zjVz. _^=£jz=zz^=zE^ :5zt: ■EEtEE hi
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Ex:
ALLEGRO.

o ~~* -1" : «! f~. i * * * •” > -T.~>. * » * ■.'■■v-

L\

3--3

Ex:
ALLEGRO.
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I—1-5-*-

«
■G>----

MI, LA

COMPASS EXTENDED TO A THIRTEENTH.
Ex:

TEMPO AD LIBITUM.

,-0■0-------\-0------- I- i-0-------I-.0------- 1_#--------1-

13th.

PA, LA, FA, DO, LA, SOL. FA.

■0—\-0--\-0—i
0 0

0 0 -0
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SAGES
ALLEGRO.

É:!:*0 * f

♦=*

#--0

jfcf=*=ï rzr-m

.0— m.

* »
* 0

0—0

ALLEGRO.

'*» 0 M 0 -0—0' "I -m—rn—r*
■F—\--------I±I M f\0"09

H—I—r.«?

Ï4Ï

[.‘iitajofi'irit : •.
.
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Rilnrd,

COMPASS EXTENDED.
Ex:

TEMPO AD LIBITUM,

D- h o : . : r------------------- n 22 • r~p~-L- - - - - - - - - - - - - - t
. . 1

—- -s?______---- ------- 4- - - - - - - - - - - - - - - - • L-SJ-v- - - - - - - - - - - - - J

MI, SI, MI, SOL, SI, MI, SOL,

-a-1—#•
1—*-(-■

b~ bir &
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ALLEGRO.

0- *e0*0
■i—I—|—0

0-0-0

:b:=*=*z£ ttl
4» V-

■0—T

;h-h— •ifz*

5-fr—g^

ALLEGRO.

H---- 1-»':2zjz*
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tt—h—zS«S33—- H-y——1^»^:--- t -- B--P ---------- -, -•*■■ ° -9 0—* # m------------------------------
xrxr.——i—H—j^—#—*-#-jpi—I—l—* -—i—i—; T '*—n', —;—!—i—f—#—P—#—m- - - - - - - - - m- - - - - - - - - - - - - - -

si,

:rb:r:
s^-ir-l------- ?---------- q~---- ?- q=

SÜ 3E
_e_

::-q:
-c-

&

q:

Ex :
COMPASS EXTENDED TO A FIFTEENTH.

TEMPO AD LIBITUM.

* *
0-^-W

0 #ï'ÿ9W 0

15th.

JST ilüüilïiüliiüilli^
DO,

_«__TI

SOL, MI, DO, SOL,
o
MI, DO.

3-

-jCL.

—1-—1-—1Î*7^----- j-^™
\—1—9—I—I—It~- - - - - 1—1—:—H—I—\—;----- i—I-—1—I-- --—I-JF-

Zl~ÉZ
-=1=W

-G>—* -
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80

Ex:
ALLEGRO BRILLANTE.

Cooke’s Method for the Voice.

p as s^gke.

&-6-—J-g—:z stz
-ÆL. ^ ^

zjzjzWzÿZZMgÉZËZMZ^

DO,. LA,.

Ï&Z

T -«i-
m zmz

-m-
1—!~-i~zmzm: IEIE

-9-0-0-

:=r
-0-

-------r

» : n =L_ : ---------—i-----------------------------------
- . « - - 1 - « - -

0 0 0 0

%==— - = *-~7 r- #--;-y. g=Vy--»-ÿ-r. EEEEE
LA, DO,

1' PEs

;—O-

Ex:
ALLEGRO BRILLANTE.

SOLFEGGIO.

■#—:

*--------
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■P-V-ts-
fc=*s=tz

>5533^M=3=*:

e—;-«—\-m——if-■0—1-#—!-#—!-sS>—I1-

«

-------1----*-i---- «---------U- ' # * P£«

-#-

ï----¥- -#*-
-2V

SD=—i gz==z|zj»zi^=z==jp--T-=l~|-=&=?zzq=j—3z|
------------I-*-------- -=P c. # 1 ® « *• 1

(

-~-&M—s m—*—---------------------------------------- —^g,-«5—# -* * ------- I
--------------- ®—I-------- 1----------------- 1--------#-----------"t—at~^~tê—1——I— ^-’—*—j—m—

-fr——~|—I----------------------**-+-*—# ~ 1 ■•«• * ,1
4r^

r#—-------------j J= =:^-_____
F-^=ÿ===^zzr=F4-T-Sr^-j-t-^—^£q£=:«ms«#|-

-f-------- ?- ' i=fs:
-f—*- -f---- *-

m—is-s-
0*

0* a—gj S=?==5: f----?----T- a—s=
-V—

1

I----

—I--1
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ÿ±z____

a #

z^zzz*?zé=^z
~£>:p:

RE, SI,

=#*z:pc :-- ~=Zh. 1 _iq:zï=^zz>izz3s:F
:^=izjr^—-^zzzpzjz^S^zzZzfzp^izizgzjzgzÉzizp^-z'zxzgzj

DO,

zrt
RE, MI,.

<=S-=1=z=-^==i-=q^==x==n=S=^-p^EEEEÎ=îEfcÏEÈtî^=ÏÉ=d=3=j^3
7>

as=l- :f:

Créa.

::z:3:zz=*zzzzfzè: :=t
0

-0-
3:

’2^'

RE,. LA,

:=trz.
-?-----*------- «0 **s

0

_*_

-•-

0
:p= 3=

-T------J

r#~

SOL,
•#-

il ■■s,2*
—

DO, RE, MI,

zzzfzz—zi
-Z-

o
m -

-•-
-0-

DO,.

—0-

3:

*»/ ^_______________________ ^
ÉÏ * # »♦ * »• • J ' ï 3

-«-

#0-
----------------0-
—■-&-

ZZf —i-o
± :tzzt: "I—±z 1:

S

z^zrz: ^z:—p
z+z'ziz1zjz£=tzzzzzzfe

si, DO,.

ÊE
MI,

31

tÿp:
:pzgÿ=pzi:
:t=: :pzz:

* m *—Ja*=i iziz!

FZ*=i=P=5i#Plk ~i—i:-

ty-P-J—tr

*«*■i----- 1—«.

* # 0—f*—#•I-----!----- <“•••# *
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SOLFEGGIO.
Ex:

ALLEGRO SPIRITO.
--------------,

SOL, SL

-----

------- #i

__________ c.
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■r

RE, DO, SI, FA, MI, RE, DO, FA, FA,

;

:zq:
~0-

E|3ZEE§3=e|
w---- i—m------c-------«------m----

1r
.bizf.£bzEiczqzti*z?zir o

t:
-o- 35C

O =^.-1
-#-

it:

SOL, SI, DO, RE,. DO, FA, SI,

:zhz:zzzi

*zfe:z:

-m—
-T-J--- j----H-J—

/

—
 M

ill
V]

\\
—

H
ill

Ti
nt

__
_L

X
ii 

I

II
I!

«L
J.

ll
1 1 1

11
__

_U
-L

.il

___9 ------9___ #. --------#
«

----- # ------#
ë ë m

±ir
-O-

zzrzdiJ

-B#- :hi«:i i

ipnnp
i ,* ho- ho-

Si
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—•—

trzt:=3 • •*> *• -7- *-»•
j--------1--------1-

---------W—0-^j.
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SOLFEGGIO.
POLACCA.

ALLEGRO MODERATO.

■#5----------------- '

-----
----a

:-y~-y—ai- t— #—•
<-0-0-

FA, DO
-—N

:------- 0*0*0*—0<
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i

r-y-z^js-, 3 33^»r=r- zN { * • * * 0 *- —•*■' _-----------\------
P s 0*s • 0 i ^^ t * 0— TSj £-r - • u l* 0 ✓ ■

MI,
-J£—#-----
icïEEEE

MI, SOL, LA, SI,................................................  MI, LA, SI, DO,
:zT±.

MI, SI, DO,

- '-f-----------

0 0- '

—I-
« of __ , __ j
t________ ; ;____ :±2s**Wi£=5=:

VP Créa.

« 0 7-■r^__---------------L—

9~r

\ j—f
-0-0-

-Jzq:
:~:zz<*zsz^

-0-0-

qzqz
"T—

-0-0-

(-#-#------- Rilarri.
Tempo.

? 0 0* 5Ï3 ”5--- *•»»-- i“*°
:?z!?z*zi*9 W w Or

‘ f't-------0-*-----
g-0#O+-*--------L->------ &-_ . « 0^« i * —» r aJ--H 1 S » * ---+-1------ --- ---- ‘ _ 0 v o#0 0 r-------------- -M--------------^,.n—

RE,,
r#-#----------------- 1------ 1 —

• #
z|:^H-? - r---—:1—0-0 ---------- —»-«

00-
DO,------ SI,....

"----- -N-i
5zrz z?_«z«_e:

rf Rita r<!« V

-0-0-0---------
-0-0-0-

A.Tempo.

zszzr * :z —jp.'_i__—L----------—
'—fr-?-?-*-*2-------------- : -------1 -s------ -0------ i

-tf-

zfzrzÿ:
=ssf :

^a-b~

SOL,. RE, MI.

t4db
=t

LA,
:=fc=4

MI, DO.

-Or

(fgftgg
:~Æ

I jR IF^
:t:azEZ?r.azÿz*z?z0Z :

i
.e)___ •

:ptl:pzz?j;5:|f
—T-f—„0-r-0------ a»T-0—* -

/

-p-
= ==:= ~o-

■0-

—I-T-0-

ZÉ:
----------- l-r-0--------------- l-r-0--------—

ïzîtefeÏ!:
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SOLFEGGIO
ALLEGRO AGITATO

e—fg

T— * +

it:
RE, SOL

* »
DO, SI,

« #

:*■ -#

J=±=é
FA, SOL,

i=l=t
i* #' V

iUHHWH

HIHli

BJ
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• ■-»

RE, ML

H'l ^ -----f"TT:j!riizi=|z§3

•V9

J *Zà * # »9—0 9

RE, MI,

izzzar

RE, SI, LA, FARE, SI, LA, FA, MI,

■T 1 ■ J?----------'____ A____^

MS

■;•: :• . ■

" ; •
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SOLFEGGIO
ALLEGRO BRILLANTE.

:Sïeü

:#=T5:

-#■ • •

1111Wiiii

iiig
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5
l

-v—,

a-----

3

----------------------------------------------------- “ - b. —.
- - - .... 0 9 0.. 0 a J d □> m w. . :vfcy

FA, LA,.........................................................................................................................................................................

XT =R-, , _i ___ . □ n. -iL & a j J 1 1
------— I I 1 d __ ! ? . . Z\ 1 .................. !

-z?-------- a—a a -9 a—a a æ b 9 e 0 a
> > >

-0- £g- -0-

T^vU Ï : p_ a if* 0* TS'* — 0 ^ » Tv a • \
. 1 I—|— ■ 1----------U —U L-1------------------------ 1------------------------------------ 1---------------1
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»»-

jrz*

b,

*-------*-T------fe#------- 0-------------
&I=F*=J

SÜSS

s
t#
fcr.it

DO, RE,

=h#—---------- -
-/!-

r- W=ï
itrfczr:

si,.. RE, RE. FA, MI,

i—;—!——1—-J—|-ü*j:rrL | i-»t1UT"*"_S — «-^3-T-»—•!—•—•-—? *; • is;, ï l=? sss « * » * i
“t!ssss:S'S_ —#—•-! 

t-r-lrd

S#—
~r#:

I -1—|—[■*•
_0 0M * 0—0—0-

rfcrtr=trr±rtrrfcrtr
—I—h ijrnp-pi

4- : f--
Z0~ZMZZ0 Z0L

f
tW-mz^t-W—W-W^-W

__.tzztrtzztztzitiztq
$0---0—0—0—^0—0—0—0—1

* E b following D # is called an Enharmonic change.
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—1

!-------0-------- I-
-0---

-I---------

0 0

-------

---------C
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+^=*=m=Wi
-h——- - - - - - 1- - - - - - 1- - - - - - j- - - - - - -

r-#':-g:

HE,

r#------- 1-S*1

“a T—*~u;~—w——P-—I-------------Hr-
-*—|—r—pi: _ *—i—•——'--------- *-

Cres.

RE,

■----------- 1------«------- <•

-*-* * * —a---- • L-*—z=f-
> > > >

zm~
B-

-(=-
H---------- I-

-G-

33?-

—h
-e>-

C/ -s>-
:tr:_i—

A. B. KIDDKfi’S MÜBIC TTPQQBAPHY.






