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ÉCRITS SUR LE FILM DE
GUERRE

Comme tous les numéros hors série de
Marginalia, cette sixième compilation n’a
d’autre ambition que d’être une biblio-
graphie de base, multinlingue, des écrits
sur le film de guerre. Cette compilation a
une structure particulière : la première
partie recense les ouvrages qui traitent du
film de guerre en général, ou de plusieurs
conflits tels que montrés à l’écran. Les
parties suivantes recensent les ouvrages
portant sur des guerres spécifiques, de la
guerre de Troie, aux guerres futuristes, en
passant par les guerres mondiales, le
Vietnam, la Corée, etc. Ces conflits sont
abordés par ordre chronologique. Cette
bibliographie ne recense ni les thèses
inédites ni les articles.

OUVRAGES GÉNÉRAUX SUR
LE FILM DE GUERRE

ALONGE, Andrea Giaime,  Il cinema di guerra
americano, 1968-1999, Genova, Le Mani,
1999, 229 pages. [avec Roy Meranini &
Massimo Moretti]

ANON.,  Krieg und Kino : No Mail Day Are
Sad Days, Basel, Frankfurt am Main, (Frauen
und Film, 61), 2000, 236 pages.

ANTROPOV, Vladimir (et. al.),  100 Movies
about War, Moscow, Kontakt-Kultura, 2005,
293 pages. [Texte en anglais et en russe]

ALTARES, Guillermo,  Esto un infierno : los
personajes del cine bélico, Madrid, Alianza
Editorial, (Filmografia), 1999, 349 pages.

ANON.  O teatro, o romance e a guerra no
cinema, Lisboa, Publicacios Alfa, 1973, 240
pages.

BAG, Peter von (dir.),  La messa in scena
della guerra / The War mise en scène,
Recco (Genova), Le Mani; Bologna, Cineteca
del Comune di Bologna, (Cinegrafia, 18), 2005,
413 pages.

BAIER, Eberhard, Der Kriegsfilm, Aachen,
Bundesarbeitsgemeinschaft für Jugendfilm-
arbeiten und Medienerziehung, 1980, 186
pages.

BARKHAUSEN, Hans, Filmpropaganda für
Deutschland im Ersten und Zweiten
Weltkrieg, Hildesheim & New York, Olms
Press, 1982, 290 pages. Biblio., pp. 256-258.
Filmo., pp. 263-290

BELMANS, Jacques, Le Cinéma et l’homme
en état de guerre, Bruxelles, André de Rache,
(Mains & Chemins, 10), 1974, 169 pages.
Biblio., pp. 165-168.

BOHN, Thomas William, An Historical and
Descriptive Analysis of The “Why We
Fight” Series, New York, Arnos Press, 1977,
258 pages. [Thèse de doctorat, Université du
Wisconsin, 1968]. Analyse une célèbre série de
films de propagande réalisés par Frank Capra.

BERGNAGOZZI, Gianpaolo,  Il mito
dell’imagine, Bologne, CLUEB, 1983, vi, 311
pages. [Nazisme et Seconde Guerre Mondiale].
Introduction par Antonio Breschi. Chronologie
par Gianfranco Bertollo.

BERTIERI, Claudio, ANSANO, Giannelli &
Umberto ROSSI (dirs.), L’ultimo schermo :
cinema di guerra, cinema di pace, Bari,
Dedalo, (Ombra sonora, 20), 1984, 544 pages.

BOGGS, Carl & Tom POLLARD,  T h e
Hollywood War Machine : U.S. Militarism
and Popular Culture, Boulder (CO), Paradigm
Publishing, 2007, xii, 276 pages.



BOURRET, Annie & Erik POOLE, Regards sur
la guerre et la paix : filmographie critique
en langue française, Québec, Presses de
l’Université  Laval, 1989, xii, 103 pages.

BRION, Patrick, Le Cinéma de guerre : les
grands classiques américains : des Coeurs
du monde  à Platoon, Paris, Éditions de la
Martinière, (Cinéma), 1996, 359 pages.

BRATHWAITE, Michael,  United We Stand : A
Structural Study of the American War
Film, Christchurch (N.Z.), M. B. Enterprises,
1986, 32 pages.

BURGER, Peter,  Bildermaschine für den
Krieg : das Kino und die Militarisierung der
Weltgeschel lschaft , Hannover, Heise,
(Telepolis), 2007, vii, 216 pages.

BUTLER, Ivan, The War Film, South
Brunswick, A. S. Barnes, 1974, 191 pages.
[Liste chronologique des films de guerre, pp.
153-186]

CASADIO, Gianfranco, Immagini di guerra in
Emilia Romagna : i servizi cinematografica
del War Office, Ravenne, Longo, (Indagini e
prospettive), 1987, 198 pages. Biblio., pp. 193-
195.

CASADIO, Gianfranco, La guerra al cinema : i
film di guerra nel cinema italiano dal 1944
al 1997, Ravenna, Longo, (Musica, cinema,
immagine e teatro, 19, 24), 1997, 233 pages
(vol.1, dal Risorgimento alla seconda guerra
mondiale) et 1998, 285 pages (vol.2, dalla
seconda guerra mondiale alla Resistenza).

CHAPMAN, James,  War and Film, London,
Reaktion Books, 2008, 280 pages.
« War and Film » provides a concise, accessible
and provocative study of war in popular
cinema. Discussing both documentary and
feature films, and true war stories or fictional
treatments, from "All Quiet on the Western
Front" and "Journey's End" to "Das Boot" and
"Full Metal Jacket", James Chapman discusses
the different ways in which war has been
represented and film-makers' various
responses to conflict

CHIARI, Bernhard, Matthias ROGG und
Wolfgang SCHMIDT (dirs.),  Krieg und Militär
im Film des 20 Jahrhunderts, München,
Oldenbourg, 2003, x, 654 pages. [Im Auftrag
des Militärischen Forschungsamtes]

CLARKE, James, War Films, London, Virgin
Books, (Virgin Films Series),  2006, 295 pages.
War films have existed since the birth of
cinema, typically gung-ho tales of macho
derring-do. But war films are not always about
bravado and bravery, they also detail the
horrors of war, the sadness, the brotherhood of
soldiers and comedy that can be found in the
bleakest of situations, as well as the
excitement of the battlefield "War Films"
explores defining films of the genre in sections
covering different wars, as well as wars with
other worlds. The book also offers links
between the different films, historical and
cinematic worth and profiles of key actors and
directors. The films include: "Saving Private
Ryan"; "Dr Strangelove"; "Welcome to
Sarajevo"; "The Dam Busters"; "Gallipoli"; "The
Deer Hunter";"Ran".

CORTELLAZZO, Sara (dir.),  Guerra e pace,
Torino, Celid, 2002, 94 pages. [collaboration de
Massimo Quaglia]

CROWTHER, Bruce, Captured on Film : The
Prison Movie, Londres, Batsford, 1989, 184
pages. [Couvre aussi la captivité en temps de
guerre]

DALLET, Sylvie (dir.), Guerres révolu-
tionnaires : histoire et cinéma, Paris,
L’Harmattan, Publications de la Sorbonne,
1984, 359 pages.

DANIEL, Joseph, Guerre et cinéma : grandes
illusions et petits soldats, 1895-1971,
Paris, Armand Colin, (Cahiers de la Fondation
Nationale des Sciences Politiques, 180), 1972,
452 pages. Biblio., pp. 419-426.

D’ANNA, Enrico,  Volo & cinema : storia del
cinema d’aviazone, Roma, Edizioni de Luca,
1997, 228 pages. Préface de Baldassare
Catalanotto.

DAVENPORT, Robert Ralsey,  T h e
Encyclopedia of War Movies : The Autho-
rative Guide to Movies About Wars of the
Twentieth Century, New York, Facts on File,
2004, ix, 452 pages.

DECOURVIÈRES, Benedikt,  Kriegschnitte :
Wege zum Ruhm, Full Metal Jacket,
Independance Day  im Deutschunterricht,
St. Augustin, Gardez !, 2002, 99 pages.

DELAGE, Christian & Marc FERRO, Révoltes,
révolutions, cinéma, Paris, Centre Georges
Pompidou, 1989, 311 pages.



DELANEY, Sean & Erinna METTLER, War Films,
London, British Film Institute & National
Library, (A Level Information Source Guide),
1999, 24 pages.

DENIS, Sébastien (dir.),  L’Armée à l’écran,
Condé-sur-Noireau, Charles Corlet, Ciné-
maction, no 113, quatrième trimestre 2004,
279 pages.

DICKENSEN,Ben, Hollywood’s New
Radicalism : War, Globalization and The
Movies from Reagan to George W. Bush,
London, I. B. Tauris, 2006, xvi, 216 pages.

DOLAN, Edward F. Jr., Hollywood s’en va-t-
en guerre, Paris, Atlas, 1987, 68 pages.
Version française de Hollywood Goes to War,
Londres, Bison Books, 1985, 68 pages. Album
illustré qui s’intéresse particulièrement aux
deux guerres mondiales.

DOSSIER : Le Film de guerre, Paris,
Encyclopédie Alpha du Cinéma, 1976, 140
pages.

DOSSIER : Filmer la guerre, dans Studio 43,
7e Rencontres cinématographiques de
Dunkerque, 1993, 107 pages.

DOSSIER :  100 Greatest War Movies : The
Best Films Ranked, Reviewed, Decon-
s t r u c t e d , numéro spécial de  Military
History, Leesburg (VA), Weider History Group,
2007, 96 pages.

DOSSIER :  War, Film and History, numéro
spécial de  Historical Journal of Film, Radio
& Television,  Rutgers University, Center for
Historical Analysis / Abingdon, Oxforshire,
Carafax, 1994, pp. 353-491.
Introduction / John Whiteclay Chambers II and
David Culbert -- War and cinema: interpreting
the relationship / Pierre Sorlin -- The absent
presence in American Civil War films / Thomas
Cripps -- All Quiet on the Western Front
(1930): the antiwar film and the image of the
First World War / John Whiteclay Chambers II -
- Post-Stalinist cinema and the myth of World
War II: Tarkovskii's Ivan's Childhood (1962)
and Klimov's Come and See (1985) / Denise J.
Youngblood -- The Longest Day (1962):
"blockbuster" history / Stephen E. Ambrose --
Kolberg (1945) as a historical film and
historical document / Peter Paret -- Kolberg:
film, filmscript and Kolobrzeg today (comment
by Hans J. Fabian; photographs by Hans-
Joachim Grohmann) / David Culbert -- Black
American soldiers in two World Wars: Men of

Bronze (1980) and Liberators (1992) / Clement
Alexander Price -- Clement Price, Liberators
and truth in history: a comment / Daniel J.
Leab.

DOWLING, John, War-Peace Film Guide,
Chicago, World Without War Council, 1980, 188
pages. [300 films]

DIXON, Wheeler Winston,  Visions of
Apocalypse : Spectacles of Destruction in
American Cinema, London, Wallflower Press,
2003, xiii, 169 pages.
Visions of the Apocalypse examines the
cinema’s fascination with the prospect of
nuclear and/or natural annihilation, as seen in
such films as Saving Private Ryan, Bowling for
Columbine, We Were Soldiers, Invasion U.S.A.,
The Last War, Tidal Wave, The Bed Sitting
Room, The Last Days of Man on Earth and
numerous others.

EARLY, Emmett,  The War Veteran in Film,
Jefferson (NC), McFarland, 2003, 272 pages.
The author provides commentary on specific
categories the films can be organized into and
notes similarities between films produced in
different periods. The categories deal with the
wounded veteran returning home (e.g., The
Sun Also Rises, The Best Years of Our Lives,
Born on the Fourth of July, The Manchurian
Candidate); the veteran struggling with guilt,
revenge and post-traumatic stress disorder
(Anatomy of a Murder, Lethal Weapon, Desert
Bloom, In Country, Jacob’s Ladder); the war
veteran returning in disguise (Ulysses,
Ivanhoe, The Seventh Seal, The Man in the
Gray Flannel Suit); the war veteran as a social
symbol (Dances with Wolves, Gosford Park,
The Legend of Bagger Vance, The Big Chill,
Gods and Monsters, Cornered); the war
veteran in action (The Born Losers, Conspiracy
Theory, She Wore a Yellow Ribbon, Saint Jack,
Looking for Mr. Goodbar); and the war veteran
before, during and after the war (The Deer
Hunter, Forrest Gump).

EBERWEIN, Robert T. (ed.),  The War Film,
Piscataway (NJ), Rutgers University Press,
(Rutgers Depth of Field Series), 2004, 240
pages.
Contents - Introduction : Robert Eberwein :
The Greatness and Significance of All Quiet on
the Western Front : Alfred Kelly : The World
War II Combat Film: Definition Jeanine
Basinger : Auteurism and Warteurism:
Terrence Malick's War Movie : Dana Polan -
Race and Nation in Glory : Robert Burgoyne -
Home of the Brave : Michael Rogin -



Represented in the Margins: Images of African
American Soldiers in Vietnam War Combat
Films : Brian J. Woodman - Masculinity on the
Front: John Huston's The Red Badge of
Courage (1951) Revisited - Guerric DeBona -
The Reagan Hero: Rambo : Susan Jeffords - Do
We Get to Lose This Time? Revising the
Vietnam War Film : Tania Modleski - Soldiers'
Stories: Women and Military Masculinities in
Courage Under Fire : Yvonne Tasker -
Rehearsing Feminism: Women/History in The
Life and Times of Rosie the Riveter and Swing
Shift : Mimi White - Saving Private Ryan
and American Triumphalism : Albert Auster -
The New War Movies as Moral Rearmament:
Black Hawk Down and We Were Soldiers :
Thomas Doherty

EBERWEIN, Robert T.,  Armed Forces :
Masculinity and Sexuality in the American
War Film, New Brunswick (NJ), Rutgers
University Press, 2007, x, 196 pages.

EISERMAN, Frederick A., War on Film :
Military History Education, Fort Leavenworth
(KS), Army Command and General Staff
College,  (Historical Bibliography, no 6), 1987,
274 pages. [Guide pédagogique pour les
professeurs d’histoire militaire des États-Unis]

EVANS, Alun,  War Films : A Concise
Encyclopedia, London, Windrow & Greene,
1998, 256 pages.

EVANS, Alun,  Brassey’s Guide to War
Films, Washington (DC), Brassey’s, 2000, 256
pages.

FARMER, James H., Broken Wings :
Hollywood’s Air Crashes, Missoula (MT),
Pictorial Histories Publications, 1984, viii, 112
pages.

FEO, G. de,  Les Impressions des jeunes
sur les films de guerre, Rome, Publications
de l’Institut International du cinématographe
éducatif, 1932, 56 pages.

FRANCESCONI, Maurizio,  Se muori ti amma-
zo : introduzione al cinema di guerra
americano, Roman, Lithos, 2006, 109 pages.

FREITAS, Gary,  War Movies : The Belle and
Blade Guide to Classic War Videos, Bandon
(OR), R. D. Reed Publishers, 2004, 414 pages.
Préface de Steve Mormando.

FURHAMMAR, Leif & Folke ISAKSSON, Politics
and Film, New York, Praeger, 1971, 257
pages. Titre original : Politik och Film. Biblio.,
pp. 248-250. Sur le contenu politique des films
de guerre : la propagande, l’image des héros,
alliés et ennemis, etc.

GARÇON, François, De Blum à Pétain :
cinéma et société française, Paris, Cerf, (7e
art, 70), 1984, 235 pages. Préface de Marc
Ferro.

GARLAND, Brock, War Movies : The
Complete Viewers Guide, New York, Facts on
File, 1987, 240 pages. [450 photos tirées des
450 films présentés par ordre alphabétique]

GETHMANN, Daniel, Das Narvik-Projekt :
Film und Krieg – Literatur und Wirk-
lichkeit, Bonn, Bouvier, 1998, 287 pages.

GHEORGHIU-CERNAT, Manuela, Arms and
The Film : War-and-Peace in European
Films, Bucharest, Meridiana, 1983, 322 pages.
Titre original : Filmul si armele.

GHIRARDINI, Lino Lionello,  Il cinema de la
guerra, Parma, Maccari, 1965, 349 pages.

GÖRTSCHACHER, Wolfgang & Klein HOLGER
(eds.), Modern War on Stage and Screen
/Der moderne Krieg auf der Bühner,
Lewiston (NY), Edwin Mellen Press, 1997, 598
pages.

GUTTMACHER, Peter, Legendary War
Movies, New York, Metrobooks, 1997, 128
pages.

HELLER, Heinz-Bernd (dir.),  All Quiet on the
Genre Front ? Zur Praxis und Theorie des
Kriegsfilms, Marburg, Schüren Verlag , 2007,
219 pages.

HENNEBELLE, Guy (dir.), Cinéma militant :
histoire, structures, méthodes, idéologie
et esthétique, Paris, Seghers, (Cinéma
d’aujourd’hui), 1976, 227 pages.

HERNENEZ, Richard L.,  The United States
Marine Corps in Books and Performing
Arts, Jefferson (NC), McFarland, 2008, 726
pages.

HOWARD, Tony & John STOKES (dirs.), Arts of
War : The Representation of Military
Conflict on the British Stage and TV Since
1945, Aldershots, Harts (UK), Brookfield (VT),
Scolar Press, 1996, x, 203 pages.



HUEBNER, Andrew J.,  The Warrior Image :
Soldiers in American Culture from the
Second World War to the Vietnam Era,
Chapell Hill, University of North Carolina Press,
2008, x, 371 pages.

HUGUES, Philippe  de & Hervé COUTAU-
BÉGARIE (dirs.),  Le Cinéma et la guerre,
Paris, Commission française d’histoire militaire,
Institut de stratégie comparée, EPHE IV-
Sorbonne, Economica, 2006, 194 pages.

HUGHES, Robert, BROWN, Stanley & Carlos
CLARENS (dirs.), Film, Book 2 : Films of
Peace and War, New York, Grove, (Film, Book
2), 1962, 255 pages.

HYAMS, Jay, War Movies, New York, W. H.
Smith (Gallery Books), 1984, 224 pages,

ISOLA, Angelica,  Hollywood va alla guerra :
tra propaganda, fiction e documentarismo,
Bagno a Ripoli (Firenze), Edarc, 2006, 137
pages.

JACOBY, Monica E. & Frederick C. FULFER, Reel
Wars : A Facts Quizz Book about War
Films, Middleton (CT), Southfarm, 1986, 78
pages. [325 questions sur les films de guerre,
avec index des films et des réalisateurs]

JEAVONS, Clyde, A Pictorial History of War
Films, Secaucus (NJ), Citadel Press, 1974, 253
pages. Special Research by Mary Unwin.
Picture Research by John Kobal. Album illustré.

JUNGEBLODT, Werner, Kriegsfilme – noch
und noch, Rottenburg am Neckar, Akademie
der Diözese, 1960, 16 pages.

JOHNSTON, Winifred J., Memo on The
Movies : War Propaganda, 1914-1939,
Norman, University of Oklahoma Press,
(Cooperative Books, serie 1, no 5), 1939, 68
pages. Première étude universitaire sur le film
de guerre.

KAES, Anton,  Shell Shock Cinema : Weimar
Culture and The Wounds of War, Princeton,
Princeton University Press, 2009, à paraître en
septembre 2009.

KAGAN, Norman,  The War Film : A Pyramid
Illustrated History of The Movies, New
York, Pyramid Publications, (Illustrated History
of Movies), 1974, 160 pages. [59 films, 1915-
1970]

KARPF, Ernst & Doron KIESEL (dirs.), Kino
und Krieg : von der Faszination eines
tödlichen Genres, Frank, Gemeinschaftswerk
der Evangelischer Publizistik, (Arnoldshainer
Filmgespräche, 6), 1989, 120 pages.

KLEIN, Thomas, Marcus STIGLEGGER & Bodo
TRABER (dirs.),  Filmgenres : Kriegsfilm,
Stuttgart, Reclam Verlag, 2006, 279 pages.

KRACAUER, Siegfried, From Caligari to
Hitler : A Psychological History of the
German Film, Princeton, Princeton University
Press, 1947, xii, 361 pages. Avec, en
supplément, pp. 273-331 : « Propaganda and
the Nazi War Film ».

LANGLOIS, Suzanne,  La Résistance dans le
cinéma français, 1944 – 1994 : de la
libération de Paris à Libera me, Paris, et al.,
L’Harmattan, 2001, 444 pages.

LANGMAN, Larry & Ed BORG (dirs.),
Encyclopedia of American War Films, New
York, Garland, (Garland Reference Library of
the Humanities), 1989, 696 pages. Les films
sont présentés par ordre alphabétique, avec un
bref résumé de l’histoire. Dans l’appendice C, il
y a une liste des guerres avec les films
correspondant.

MACHURA, Stefan & Rüdiger VOIGT (eds.),
Krieg im Film, Münster, Lit Verlag, (Krieg der
Medien – Medien im Krieg, band 1), 2005, 293
pages.

MAYO, Mike,  VideoHound War Movies :
Classic Conflicts on Film, Detroit, (Mich.),
Visible Ink Press, 1999, 228 pages.

MATELSKI, Marilyn J. & Nancy Lynch STREET
(eds.),  War and Film in America : Histo-
rical and Critical Essays, Jefferson (NC),
McFarland, 2003, x, 208 pages.
Preface - Introduction -  The Bridge on the
River Kwai: The Collision  of Duty and Pride
(Richard A. Kallan) - John Wayne: American
Icon, Patriotic Zealot and Cold War Ideologue
(Bonnie S. Jefferson) - The Cold War: Three
Episodes in Waging a Cinematic Battle (Donald
Fishman) - Troubled Silences: Trauma in John
Huston's Film Let There Be Light  (John J.
Michalczyk and Susan A. Michalczyk) - Patriot
or Pariah? The Impact of War on Family
Relationship (Marilyn J. Matelski) - The Cold
War, Cinema, and Civility: The Top Films of
1967 (Barbara A. Walkosz) - Top Guns in
Vietnam: The Pilot as Protected Warrior Hero
(Sharon D. Downey)- Trauma, Treatment, and



Transformation: The Evolution of the Vietnam
Warrior in Film (Karen Rasmussen, Sharon D.
Downey and Jennifer Asenas) - American Hero
Meets Terrorist: True Lies and Patriot Games
After September 11, 2001 (Suzanne
McCorkle)Stanley Kubrick and America's
"Strange Love" of War - (Nancy Lynch Street)

McADAMS, Frank J.,  The American War
Film : History and Hollywood, Los Angeles
(CA), Figueroa Press, 2005, 557 pages. Ed.
or. : 2002.
McAdams provides the first extensive synthesis
of American and world history with the war film
genre. He demonstrates how the war film
reflects the currents of history of the time in
actual events portrayed and in dramatic plot
points.

MENA, José Luis & Javier CUESTA,  Los 100
mejores peliculas bélicas dela historia del
cine , Madrid, Cacitel, (Las 100 mejores
peliculas de cada genéro cinematografica, 6),
2002, 223 pages.

MONTGOMERY, Garth N., Learning from War
Fi lms  (The German Viewer as Historical
Subject in Theories of Bildung, Mass
Communication and Propaganda), Buffalo,
Buffalo University Press, 1992, 304 pages.

MORAG, Raya,  Defeated Masculinity : Post-
Traumatic Cinema in the Aftermath of
War, New York, et al., Peter Lang, 2009, 294
pages.
Building on an original analysis of such varied
films as The Deer Hunter, Full Metal Jacket,
The Tin Drum, and Paris Texas, the author
suggests new criteria that highlight the
characteristics of post-traumatic cinema.

MULAY, James (et al), War Movies : A Guide
to More than 500 Films on Video, Evanston
– Chicago (IL), Cinebooks, (The Cinebooks
Home Library Series, no 6), 1989, 218 pages.

MURAIRE, André,  Les États-Unis et la
guerre, les États-Unis en guerre : aperçus
et images, Nice, Centre de recherche sur les
Écritures de Langue anglaise, 2005, 234 pages.
Introduction / André Muraire -- Guns / William
D. Ehrhart -- 1. Les mythes -- The last stand :
le champ de bataille sur grand écran / Daniel
Royot -- "Flags over Suribachi" : histoire et
avatars d'une photographie mythique / Jean-
Pierre Dubois -- 2. Les images -- Le film noir :
de la guerre à la crise / Delphine Letort -- A
l'assaut du réel : images di débarquement du 6
juin 1944 / Jacques Lefebvre -- La guerre du

Vietnam dans le cinéma américain : suite ... et
fin? / André Muraire -- L' ennemi invisible : les
Vietnamiens dans les films de guerre
américains / Jacques Dissard -- Les Majors
hollywoodiennes et les récentes interventions
militaires américaines : y a-t-il une nouvelle
façon de filmer la guerre? / Nathalie Dupont --
"The art of war" / Yann Roblou -- 3. La
litterature -- Reluctant poets of the Korean War
/ William D. Ehrhart -- 4. Le cadre politique --
L' intégration des Afro-Américains dans les
forces armées des Etats-Unis : l'impact des
guerres / Françoise Clary -- Le Congrès et la
guerre : vote et action des femmes élues à la
Chambre des Représentants / Anne Debray.

O’CONNOR, John E. et Martin A. JACKSON
(dirs.), American History/American Film :
Interpreting The Hollywood Image, New
York, Ungar, 1988, 306 pages. Introduction par
Arthur M. Schlesinger. Six des quinze essais
académiques portent sur des films de guerre.

OSBORNE, Bob,  Propaganda Tool : The
Hollywood War Movie and its Usurpation
by TV, Carlisle Barracks (PA), US. Army War
College, (USAWC Military Studies Program
Paper), 1990, 54 pages.

PABLO, Santiago de (dir.),  La historia a
traves del cine : las dos guerras
mundiales, Bilbao, Universidad del Pais Vasco,
2007, 224 pages

PARIS, Michael, From the Wright Brothers
to Top Gun : Aviation, Nationalism and
Popular Cinema, Manchester, Manchester
University Press, 1995, 218 pages.

PARISH, James, The Great Combat
Pictures : Twentieth Century Warfare on
the Screen, Metuchen (NJ), Scarecrow Press,
1990, 476 pages.

PENDO, Stephen, Aviation in the Cinema,
Metuchen, Scarecrow Press, 1985, 402 pages.
Bibliography, pp. 312-370.

PERLMUTTER, Tom, War Movies, Secaucus
(NJ), Castle, & Londres, Hamlyn, 1974, 160
pages. Album illustré.

PETERSEN, Christer,  Zeichen des Krieges in
Literatur, Film und den Medien, Kiel, Ludwig
Verlag, 2004, 3 volumes.  1. Nord Amerika
und Europa, 330 pages -  2. Ideologisierung
und Antideologisierung, 299 pages – 3.
Terror, 361 pages.



PRONAY, Nicholas & D. D. SPRING (dirs.),
Propaganda, Politics and Film, 1918-1945,
Londres, Macmillan Press, 1982, ix, 302 pages.

QUIRK, Lawrence J., The Great War Films :
from The Birth of a Nation to Today, New
York, Carol Publishing Group, A Citadel Press
Book, 1994, 256 pages.

RANDALL, Karen & Sean REDMOND (eds.), The
War Body on Screen, New York & London,
Continuum, 2008, 276 pages.

RAUHUT, Franz, STOCK, Walter, & Georg
FÖRSTER, Filme gegen Krieg, Gerolzhofen,
Landesarbeitsgmeinschaft für Jugend-
filmarbeiten und Medienerziehung,
(Filmdokumentationen, 14), 1981, ix, 202
pages.

RAUSCH, Andrew J.,  The Greatest War Films
of All Time : A Quizz Book, New York, Citadel
Press, 2004, 352 pages. Introduction par Keith
Gordon.

RAYNER, Jonathan,  The Naval War Film :
Genre, History, National Cinema,
Manchester, Manchester University Press,
2007, 275 pages.
Introduction - 1. British Naval Films and the
Documentary Feature - 2. Post-war Naval Films
and the Service Comedy- 3. Hollywood and the
One-Ocean War  - 4. The Submarine War and
the Submarine Film- 5. American Films of the
Cold War  - 6. “Damn the Photon Torpedoes!”: 
Star Trek and the Transfiguration of Naval
History- 7. Popularising the Navy, Rewriting the
Past: Contemporary Naval Films_Conclusion-
Filmography- Bibliography

RELJIC, Dusan, Killing Screens : Medien in
Zeiten von Konflikten, Amsterdam,
Düsseldorf, Droste, 1998, 112 pages. Préface
de Freimut Duve.

ROLLINS, Peter C. (dir.), Hollywood as
Historian : American Film in a Cultural
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