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.\ brought back with him to France

CLAUDE

DEBUSSY

August 22, 1862- March 26, 1918

One year after the death of Wagner, in 1884,
Claude Debussy, aged twenty-two, won the Pre-
mier Grand Prix de Rome with his cantata
“L’Enfant prodigue.” While the musical world was
bowing to the definite and complete supremacy
that the Master of Wahnfried had gained, a young
Parisian was quietly preparing to lay the corner-
stone of his life work, the sum of which represents
the most radical advance that music has made,
since the days of Johann Sebastian Bach. Only
in 1889 did Debussy hear “Parsifal,” “Tristan,”
and the ‘“Mastersingers,” in Bayreuth, and we are
assured that the experience caused him to shed
tears of emotion. But already his mind was set
in a groove that led diametrically away from
Wagnerian principles. As early as 1879, Debussy
had been engaged by the wife of a rich Russian
railroad engineer, in the capacity
of “privy pianist.” Hissojourn in
Russia had an undeniable influen-
ce upon his artistic development.
The music of the gypsy bands,
heard in Petrograd, and the works
of Balakiref's disciples, furnished
the key-note to the exotic element
so strong in Debussy’s music. He

something of barbaric splendor
and oriental languor, out of which
he fashioned his own individual
speech that will forever mark him
as one of the most original inno-
vators musical history has known.
Even if one denies to his genius
autogenesis, but points to Mous-
sorgsky's ‘‘Boris Godounow,” to
certain phases of Chopin, to the
nostalgie scandinave of Grieg, or
to the contemporaneous exper-
iments of Erik Satie, as possible sources of in-
spiration, the wonder of it all is not the less
astonishing. His style knows no precedent, and
has remained unmatched.

Debussy entered the conservatory at Paris, in
1873. He gained distinction in the piano class of
Marmontel. Three times he competed for a prize
in the harmony class, conducted by Emile Durand,
only to fail three times. After his travels in Russia,
he returned to the Conservatoire. In 1880 he won
his first academic laurels in the “class of accom-
paniment,” which in reality meant the extempor-
aneous harmonization of a given bass or melody
at the keyboard. After a short stay in César
Franck’s organ class, he became Ernest Guiraud'’s
pupil in composition. His studies finally brought
him the highest award that the French Republic
has to offer a young composer. In Rome, Debussy
wrote the symphonic suite for orchestra and
chorus, “Printemps,’’ and he began ‘“La Damoiselle
élue.” But the musical commission of the Institut
in Paris rejected “Printemps’ as being too erratic;

B. M. Co. 4534 & 4541

and angrily the composer withdrew ‘‘La Damoiselle
élue.” This was the first serious conflict between his
revolutionary tendencies and smug conventionality.

The days of passionate disturbance at first
hearings of a novelty by Debussy are over. The
music of ‘“Pelléas et Mélisande’ incites no more
turbulence in the pit, nor vociferous acclamations
from thie gallery. Though our time still resounds
with the echo of militant propaganda, for or against
Debussy, his estimation is based no longer upon
a calculus of chance. His music has come to
stay; it has left its stamp upon a “‘school” of
younger composers; it demands, and it has de-
veloped, a special type of interpretative artists.
“C’est 2 prendre, ou 2 laisser’—and to leave it,
is to lose one of the few joys in this troubled age
of fermentation.

The first composition of De-
bussy that appeared in print was
a song, “Nuit d’Etoiles,” pub-
lished in 1876, the words by Th.
de Banville. The initial phrase,
in the right hand part of the piano
accompaniment to this song, gives
note for note the theme of Méli-
sande, in the later opera. Of the
songs contained in the present
volume, ‘“‘Romance” and ‘‘Les
Cloches" were the earliest to, ap-
pear; their first publication falls
in the year 1887. In the next
year the ““‘Ariettes oubliées'’ came
out, containing “C'est ['extase
langoureuse” and “Il pleure dans
mon cceur.,” “Mandoline” ap-
peared in 1890,and “La Cheve-
lure” is the second number of
the “Chansons de Bilitis,” pub-
lished in 1898.

It is in his songs and in his piano pieces that
Debussy is probably most successful, although
his opera ‘“Pelléas et Mélisande,” his string quar-
tet, his orchestral “Prélude & l'aprés-midi d’un
Faune,” will always mark the dawn of a new era in
their respective forms of composition.

Debussy wrote the words for his four ‘‘Proses
lyriques,” published in 1893. Apart from these,
his literary activity has been restricted to news-
paper articles and criticisms, but their number is
large. He has contributed to “La Révue Blanche,”’
“Le Gil Blas,” to “Musica,” “Le Figaro,” to
“Comeedia,"” and others.

Debussy, and his music, have been the subject
of books and articles in several languages. The
work of the Frenchman Louis Laloy is still the
best monograph extant, though some of this per-
fervid apostle’s opinions may stand revision. In
England and America, Messrs. Ernest Newman,
Philip Hale, E. B. Hill and Lawrence Gilman have
written interesting and valuable contributions.
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'Tis the ecstasy of languor

C'est I’extase langoureuse
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There’s weeping in my heart

Il pleure dans mon coeur

s

PAUL VERLAINE
LEnglish version by BLISS CARMAN
Edited by Henry Clough-Leighter
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- Her wondrous hair
La Chevelure

==

PIERRE LouUys Je2 CLAUDE DEBUSSY

English version by BLISS CARMAN
Edited by Henry Clough-Leighter
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Successful Songs by Mana Zucca

Behold, 'tis dawn
FL.Ss=
ELSIE J. STERN

Fantastico, quasi senza tempdl) -«
Volee [ly24§— = ——— 1

MANA ZUCCA. Op. 29, No.4

Copyright, 1918, by The Boston Music Co.

D MCurrene For all countries

Artists singing Mana Zucca songs
Frances Alda

Lucrezia Bori

Carl Braun
Florence Easton
Johanna Gadski
Amelita Galli-Curct
Alma Gluck

Christine Langenhan

.

Giuseppe de Luca
Florence Macbeth
Leon Rothier
Andreas de Segurola
Vernon Stiles
Herman Weil

Boston Music

Behold, ’tis Dawn
Medium, E

Eve and a Glowing West

Medium, Eb
Fairest of all
Medium, Eb
First Love
High, C
Love’s Coming
Higk, G

Persian Song
High, G minor; Medium, F minor

Rose-Marie
High, D; Low, Bb
Tear Drops
High, Ab; Low, F
Tell Me if This be True
Medium, Eb; Low, C
When the Day has Flown

Medium, E minor
Price, each, .60 net

First love
Etl'on revient toujours

Company, Boston, Mass.
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