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CLAUDE DEBUSSY
August 2 2 ,1862 - March 26, IÇ18

One year after the death of Wagner, in 1884, 
Claude Debussy, aged twenty-two, won the Pre­
mier Grand Prix de Rome with his cantata 
“L’Enfant prodigue.” While the musical world was 
bowing to the definite and complete supremacy 
that the Master of Wahnfried had gained, a young 
Parisian was quietly preparing to lay the corner­
stone of his life work, the sum of which represents 
the most radical advance that music has made, 
since the days of Johann Sebastian Bach. Only 
in 1889 did Debussy hear “Parsifal,” “Tristan, 
and the “Mastersingers,” in Bayreuth, and we are 
assured that the experience caused him to shed 
tears of emotion. But already his mind was set 
in a groove that led diametrically away from 
Wagnerian principles. As early as 1879, Debussy 
had been engaged by the wife of a rich Russian 
railroad engineer, in the capacity 
of “privy pianist.” His sojourn in 
Russia had an undeniable influen­
ce upon his artistic development.
The music of the gypsy bands, 
heard in Petrograd, and the works 
of Balakiref’s disciples, furnished 
the key-note to the exotic element 
so strong in Debussy’s music. He 
brought back with him to France 
something of barbaric splendor 
and oriental languor, out of which 
he fashioned his own individual 
speech that will forever mark him 
as one of the most original inno­
vators musical history has known.
Even if one denies to his genius 
autogenesis, but points to Mous- 
sorgsky’s “Boris Godounow,” to 
certain phases of Chopin, to the 
nostalgie Scandinave of Grieg, or 
to the contemporaneous exper­
iments of Erik Satie, as possible sources of in­
spiration, the wonder of it all is not the less 
astonishing. His style knows no precedent, and 
has remained unmatched.

Debussy entered the conservatory a t Paris, in 
1873. He gained distinction in the piano class of 
Marmontel. Three times he competed for a prize 
in the harmony class, conducted by Emile Durand, 
only to fail three times. After his travels in Russia, 
he returned to the Conservatoire. In 1880 he won 
his first academic laurels in the “class of accom­
paniment,” which in reality meant the extempor­
aneous harmonization of a given bass or melody 
a t the keyboard. After a short stay in César 
Franck’s organ class, he became Ernest Guiraud’s 
pupil in composition. His studies finally brought 
him the highest award that the French Republic 
has to offer a young composer. In Rome, Debussy 
wrote the symphonic suite for orchestra and 
chorus, “Printemps,” and he began “La Damoiselle 
élue.” But the musical commission of the Institut 
in Paris rejected “Printemps” as being too erratic ;

and angrily the composer withdrew “La Damoiselle 
élue.” This was the first serious conflict between his 
revolutionary tendencies and smug conventionality.

The days of passionate disturbance a t first 
hearings of a novelty by Debussy are over. The 
music of “Pelléas et Mélisande” incites no more 
turbulence in the pit, nor vociferous acclamations 
from the gallery. Though our time still resounds 
with the echo of militant propaganda, for or against 
Debussy, his estimation is based no longer upon 
a calculus of chance. His music has come to 
stay; it has left its stamp upon a “school” of 
younger composers ; it demands, and it has de­
veloped, a special type of interpretative artists. 
“C’est à prendre, ou à laisser”—and to leave it, 
is to lose one of the few joys in this troubled age 
of fermentation.

The first composition of De­
bussy that appeared in print was 
a song, “Nuit d ’Étoiles,” pub­
lished in 1876, the words by Th. 
de Banville. The initial phrase, 
in the right hand part of the piano 
accompaniment to this song, gives 
note for note the theme of Méli­
sande, in the later opera. Of the 
songs contained in the present 
volume, “Romance” and “Les 
Cloches” were the earliest to, ap­
pear; their first publication falls 
in the year 1887. In the next 
year the “Ariettes oubliées” came 
out, containing “C’est l’extase 
langoureuse” and “Il pleure dans 
mon cœur.” “Mandoline” ap­
peared in 1890, and “La Cheve­
lure” is the second number of 
the “Chansons de Bilitis,” pub­
lished in 1898.

It is in his songs and in his piano pieces that 
Debussy is probably most successful, although 
his opera “Pelléas et Mélisande,” his string quar­
tet, his orchestral “Prélude à l’après-midi d’un 
Faune,” will always mark the dawn of a new era in 
their respective forms of composition.

Debussy wrote the words for his four “Proses 
lyriques,” published in 1893. Apart from these, 
his literary activity has been restricted to news­
paper articles and criticisms, but their number is 
large. He has contributed to “La Révue Blanche, 

to “Musica,” “Le Figaro,” toLe Gil Bias,
Comœdia,” and others.
Debussy, and his music, have been the subject 

of books and articles in several languages. The 
work of the Frenchman Louis Laloy is still the 
best monograph extant, though some of this per- 
fervid apostle’s opinions may stand revision. In 
England and America, Messrs. Ernest Newman, 
Philip Hale, E. B. Hill and Lawrence Gilman have 
written interesting and valuable contributions.

B. M. Co. 4534 & 4541
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a tempo

A  ! % J i | i 41 ........±

This soul 
Cette

that is e ’er la - ment - ing,For e v - 
me qui se la

er
te, fin  cet - tea men

a tempo  ̂ x

:r.

_ P P
i

3 l a s%

f; ë  a a t
B .

T' fTi

w 4545
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anim ato e cresc. poco apoco
' S  - , —!ï 3 ̂ 0i  "T ^ •  ^ - tri^

’Tisis it not? 
n ’est-ce p a s?

ah,sleep - i- ly  sigh-ing, It is ours, love,
p la in  -  fg dor-man-te, G’est la no -

anim ato poco a po co

m ine,__
m ien -  ne,L atre,

*na
I ±W±& E

Ew1ffr F

1| j creso. poco a poco
bà I

si .*  z zmI s £

f f t
9#
; 77 r

allargando PP•) railm a J1 ̂  >1 j i*
-i-

and’tis thine
et la  tien

hales_ its hum-ble an-them through the
le l ’hum -ble an-tien-n,e P a r  ce

_ which ex
ne B u n t s 'ex ha

Emallargando

1ÉËÉI
P,J J - ÿ =j r  J /

£ JE
2a.

> zn
A -

mm f.

Ééséiég 5m y

**

P -  — -  <*
ê j j T T P

twi-light door or 
t iè - d e  so ir

/T\

= il
night. 
bas—to u t

r.h. C \

b 3% . molto rail.
P0 0
r-E -E

l.hm 0 0

i
: e h e E 2g bpzk f —.U C I E 9-9-0—

d  \ c /
\  r.h. estintomorendoPPP

c\

0 g g 3 ±±m >

5) at -m-
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*
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There’s weeping in my heart
I l  p leure dans mon coeur

Pa u l  Ve r l a in e Cl a u d e  De b u s s yEnglish, version by BLISS CABMAN 
Edited by Henry Clough-Leighter

Moderatamente animate

Voice

mm
w 0 r f r p"f f  r f

Piano un poco marcaioPP P -

! Ê
una corda 

i  due Pedali

tristo  e monotono
P —

t o
ZJ •

There's weep 
p ieu

mg in my
II dansre mon

>np g : Ei mÈ

t o

heart
cœur

like the 
Comme il

the citrain
p le u t

on
la v ilsu r

i ten.

—

ĵ p r~

'T dim.

é p p
t o« V+-

r -

Copy right, 1915, by The Boston Music Co.B .M .C o .  4 5 4 6
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(appena rit) a tem pop poco cresv.

T = f i
?i ¥

-0W
Whence this
Quelle est

dull las siy-
le. cet Iante

appena rit "T a tempo
W  m__ 0ten.

*
0-

(5-0-

w Ë ï £ 3 t

A P poco cresc.

3
m

Z

£
___ -F *l E tb F. 7

col Sost.Ped.

poco allargando

z z
P

Spread gloomtude,.
gueurl

mg
Qui pé ne

poco allargando i~4nr
.....,

&
.vw.-t

m Z 9
jO poco cresc. P

i
ZW  i.3 mbg: %».

poco rit. _a tempo

? Z Z7
heart ?_
cœur ?__

I a tempo ~i

5  U HT"7
through my

tre mon poco mt.
A  3 —7

|ÉÈÉÉ zzz
p  dim._

3 *

0}S # g: t wm b?
B. M.Co. 4 5 4 6
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4 t oy *

- i  _  U' i

j i
*

PP
nÉ W

I Ù Ét o p ac ■#

î -------- 1f
col Pédalé

P

4

t o

0 #PP psp
o soft iy iriur mur - ing rain,

p lu t
pochiss. rit.

ô bruit doux de la
a tempob:

\ 4
ê é

t o ty z < r > îFFÿ
sempre

J
f e i 3:iza: PE t? î = = f* T

dim.

^ bV ~p=Ê

e

$

3 P z£z

On thethe roofs of town! 
to its!.Par lesterre et sur

Pa

dim.
Q -4

1 \ tot* 5 E I W fr  J  i
i5T
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ÉÉSIÉ
a temyo_

W ï ' r t 'f ï f ' t l
L J . aPpena rit.

- Ut èSa a
P

B
*/& }> " jrb Ë gï ¥"Fr r - r

p  poco  cresc.

F ^ S gP
For

F o u r
heart thata is wear

nui
y>

s ’enquic œ u run

1 g u n«b* * J * J *«l■# -» ac

jooeo  cresc.PP

a

F

322 ZZZ7T
o sound

bru it
the of the

0 le de la

i f-4-

' 'UIÀAÀ1Â1Â1Â . 1 ,r *  a:9# = « •6

* = * î = f
B.M.Co. 4546
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iS>-Z-G- I................. i
It andrain!_

plu ie!.
weeps
pieuI I re

ï ---------^ JTÉL

S0-
-0-g

dim.p  poco cresc. P

i00# P 3i t
v~ r~ w

col Pedale

p
I * s? H 33É ZZ

knows not why, faintThis
Danssonsans rai ce

rsl bih æ  ïïz£H Ï ii Mf

z ârr"i jjTfei0# 5 E ZZd *  d  •  d •

T ’

ÈjÈà Y É
p

sick withheart,
cœur

sor
s ’équi coeu

J  ~As I2_*a />/>

I& I 2 -î
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Più lentop  ad libitum
poco rit.

iÉÉÈi ÉÉ J».À Mi tPF
comes this m al-a - 
nu l - le tra -  h i -

hence_  
Quoi!-----

row.
re.

poco r it
i

v  j, h y Y tT*t~' r f r r r r : * *
m

m i M ¥ $

(colla voce)P

s %¥
§ î> T7

rail. PP (tempo)P

P I m
ïF 3 r r r T r

and knows not why ? 
eg/ g<mg ra i -  gOM ?_

That mourns,
Ce d eu il 

_ rail

dy
son:

accel. poco a poco al 19 movimento

#

Ir r p  7 t  ;
zr "zrr

— p p iH l iS
* * col Pedale

àm M i
P TZZZ

Z. 7
*

p i = = = î
?

appena rit

P

¥—*r t f r 0 #
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Tem po 19

#éK

m *

àE B§ xFÿ«—
knowsT h a t

C’est
{tempo)

sad d es t__ g rie f
jvet

the W hichseem s
bien la ne Bep i re ne

4êat pc
?

« ^ eeeeeï
1i r

#i 4^ at
why itnot grieves ! 

quoi!
Lov - ing naught and 
Sans a -  mour

naught
sanssa pourvo ir e t

p T-b/t E>4 Pw û5 Êi

&P 6;b i I*FF

(poco rail) molto rail.

# #
Rr = t N  V r iïg

ha tin g , Yet my heart aches w ith
Mon cœur a tan t de 

molto rail, im i___»
i# s

hai ne,
poco rail.

kten. ten.
g3 FT f W =

02i
P

mZ
4=

FF ,3 >b * zf.
%b.
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mp a tempo

# F + r f r 1
row.sor

p e i (ïï7 êm p^\ 1l.h. 0̂ r f rh»T f0 2 E
m

Z > :  
7T  .%9 -, 9 -, P P

PPPP i à
-B--------------» wH i j0 -.-a.
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1
m
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E
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\
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38 Her wondrous hair
L a  C hevelure

$ P
Pierre Louys

English version by BLISS CARMAN 
Edited by Henry Clough-Leighter

Claude Debussy

M olto lento: sostenu to  e sognando m p

t e $ .ru $Voice

T hus he spoke: 
I l  ma d it:

a t
J  ^ r  P K ^ T T Fp m o lto espressivoP ian o

|» rS a »

col Pédalé

Poco più m osso p  intimissimo

Im r = * î pp|,
th a t I dream  d: 
j ’a i rê - t/e.

F(O
Tw as la s t n igh t 

nuit,Cet te

I b n il * l ü r   ̂rJJfi(W# îr- =rîr bp’f! F

J . %J-i|J ^ tw
br r-r

poco tardamenteJJ —

I
«y

bS ï $T J1' Jj j  j  j  i
I fe lt thy  won-drous h a ir  en-w rap-ping my th ro a t.

Ja-vais ta che - ve - lure au -tou r de mon cou.
poco tardamente (colla voce)

I S■t i r ?  '
p r ± r =

¥ Lr i !» * »
Sg«  . M

r - r-r- Fs ; y .

Copyright,1915,by The Boston Music Co.B .M .C o .  4547
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cresc. poco a poco al fa tempo

I SSP P
thy won - drous hair,

veux
like b leAil a sa

J  a - lie rcolchetes comme unvais

a tempo

II $i_Jr  i É J f  *
2> cresc. poco a poco al m f

é £y

ïp M6 ii
%;

? — \ ____________________________________ ' t . i — :

 ̂ W' ^  j, ^ ,4
nJL

4^' 4 Iti 1 J'-# 1zt

a - round my neck and my bos - 
ma nuque et

col - lar, cir - cling  
noir du - tour de

om.
p o i  -  t r isu r ma ne.

v\, ;( * _  t > o . ~

'ten.
a:¥ HfO îf t t t t t

m jj

Àx
1XBP I H

ten.

poco largo ment
P 3

b ■■ a .. i  • 1 JO  M
it seem’d toca - ress’d it, and 

res -  sa is ,
be mine. 

c e ^ ta ie n t  les m iens•
I

Je les etca
poco largamente

t]’ % ? $t  . V — ,  ,#r.L < *±ÏÜP
3P

I (̂colla voce) & wI 3 »éë|a 5>.
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un poco oresc.
P JL

9
() ) i i  J J' Ji j) J

Thus we were bound to - geth - er for ev 
fions l i  -  / s  pour tou -jours

er more, 
ain -  sijet nous e

y .y u ...... »I HÉb

L r  5 ' ,jb=rT_, , L__ --J '—1 VAju'ri voco cresv.= im
& — t 9-± ±9 3

t i  '

# 0\tL

3
7i } U  -  -  ~p 7

•gampnte

U h l
poco stringendo e cresc.r-

A 1IPI M r rm
By one

mï = *

coil  ̂ of ra-ven hair held in fond em-brace un - end 
me -  me che - v e -  lu  - re, la bou-che su r la bou

-  i n g ,
-  che,p a r  la 

poco stringendo_ largamente

j . i« s I aïrar
V  r

m p oresc.

H J W r
Til) 1m t72:

'ST

*

Tempo 19 
m/p subito

poco largumente
_

± z j i  «b J) J) J) 3 i- «b 0 « PAs one sees oft-en,twin lau - rels
ain  -  szf que deux lau-riers nJont sou

- ted.grow - ing up
vent qu’u -  ne ra - c i 

poco larsamente

u - m - j

ne.

* v - ;WV. #
P  subito

-6

■S ■S’ZT 3 " .
z r
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accel. e vresc. poco a poco a l f
R

Pi

3

jy-j- ' i }  j) sm$
it seem’d to me 
i l  m’a

as I d ream’d, 
peu,

And all our b e-in g  were 
sem-ble, tant nos mem-bres é  -E t pen

accel. poco a poco

= 5

■tf o r
P P  cresc. poco a poco al m f

§H
Ï 72 ^ 2 >Z>

9 " 5 -

molto largamente
fc r e s c .__________  . —--------- .

*r i np p p

m

self; And till thouwert part of me,
ou que tu  en-trais en moi 
motto largamente

blend-ed togeth-er till I be-came thy own 
taxent confondus, que j e  de-ve-nais toi-m ê

as was my 
com-me monme,

ip  f f  r i s f  i ' f p  8 P
C T

t

r  1 1  ^  t
lL:r l  
%b %&. %&. %&. eea.

«isr2  •
y-s-

Più lento del 19 tempo/C\

%BÉÉfclÉ &P
5>dream - ing-

JJge.son

# B » Y * T J g E a sa!

jP espressivo

I» ^  r  ^

h
Mà IË&
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pmp 3

-é- mr
Then he gent -ly plac’d his hands up-on my 

i l  m it dou -  ce-m ent ses m ains s u r  mes é  -
And when thus he had spo - ken, 

Q uand i l  eu t a - c h e - v é ------ ;

fc

r r  r fcSjXjE
t

Vww5
P

8-4 ËESF F mm
*: 4

largamente e d istin tam ente  sempre
r ~ 3

tardopoco tardo p pp p 3JL

F4 —r <rFt
eyes look’d at me with glan-ces so ten-der, 

re -  g a r  -  da d ’un re -g a r d  s i  ten -  </re,
tardo

I had toshould-ers, and his
p a u  -  les, e t i l

poco tardo
k  % I —

que j e  ba is-me
largam ente  sempre

a E
W - g  :

{colla voce)PP
i k

m i 3 1
iSt*

/TS /T\Q  ̂ rail. 1 3 1 .?

r V  J1 ^ ;5 = îES
close my eyes,with ec-sta - sy thrill’d. 

s a i  les yeu x  
rail. ______

V*3-a -  vec
ns n sns ns

Ï Ü iEs
PP==^-iPP n s ‘nsn s

pp j  ns
$B $ Fw = &

p p p ? -
*vi/
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:: S u c c e s s f u l  S o n g s  by M a n  a Z u c c a1 a

Behold, ’tis dawn

Behold, 'tis Dawn
I

E L S IE  J .  STERN MANA ZUCCA. Op. 20, No. 4 Mediuvi, EFantastico, quasi senza tem p ^0  \jk .
£ E ve and a Glowing JVest

Medium, E\>

Fairest o f  a ll
Medium, F\>

First Eove
High, G

Love's Coming
High, G

Persian Song
High, G minor; Medium, F minor

Rose-Marie
High, D; Low, S'y

Tear Drops
High, Ay; Low, F

Voice

roll

m .  - % '» I 'à;
Piano P

*

The day has kiss’d the night to rest.

P.A

r%L

Üi
Once more the soft-est ro  - seats

1 f : ïffif f  ( l # Tell M e i f  This be Tnte
Medium, Eb; Low, C7 T i£ ï* 1> L

When the D ay has Flown*
Copyright, 1918, by T k t Boston Music Co. 

Bor all countries Medium, E minor
Price, each, .60 net

First love
Et Ton revient toujoursirtists singing M ana Zucca songs

Frances Alda 

Lucrezia Bori 

Carl Braun 

Florence Easton 

Johanna Gadski 

Amelita Galli-Curci

.z

MANA ZUCCA 
O p .81

ETIENNE

Andante
Voice

Mad with the

m  ié  »
I

pI Piano<

-rcot pedate

f ire  of pas 
t i r e  e x  ■ tr è

A l-ways new chains we fash 
on veu t f u i r  ee qu'on a iAlma Gluck

r H lH lf t lF I f f  I ftChrlstdne La tigenhan 

Giuseppe de Luca 

Llorence Macbetk 

Leon Rothier 

Andreas de Segurola 

Vernon Stiles 

Herman Weil

1 - T T If m  f l f  f i t  i h r l i lr ii
a m #? r i t  ABreaking those that beund us, Forging oth - ers round us. 

p r i- te n d  te  tten  . geTj on Ju -re  de chan-ger.A

; ;
f "V

Copyright, i»U, by The Boston Music Co. 
F or all countries
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