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New School for the Piano-forte 1
THE L A T E S T  AND MOST A P P R O V E D  I N S T R U C T IO N  BOOK.

I T  I S  S I M P L E ,  P R O G R E S S I V E ,  M O D E R N "  A N D  P O P U L A R .

Illustrated, by a Varietv of Plates Showing the Position of the Hands and Fingers.

IT C O N T A IN S

TH E ELEMENTS OF HARMONY, THOROUGH BASS AND MODULATION.
A lso ,  N u m e r o u s  a n d  U s e fu l  S e l e c t i o n s  f r o m

CZERNY’S LETTERS TO A YOUNG LADY ON TH E ART OF PLAYING TH E PIANO ; BERTINI, BEYER, CRAMER, CLEMENTI, CONCONE, LE COUPPÈY, CROISEZ 
DREYSCHOCK, DUVERNOY, HELLER, KNORR, KRAUSE, KULLAK, KOHLER, LEYBACH, LEMOINE, LEBERT & STARK, LICHNER 

MULLER, OESTEN, PLAIDY, REINECKE, SCHMIDT, VON BULOW AND OTHERS.

A N D  A  D IC T IO N A R Y  OF M U SIC A L  TER M S.

IC O R D O N ’S  “  R ICH ARD SO N  ”  W A S  A D O P T E D  BY T E A C H E R S  AND 
2) S C H O O L S  T H R O U G H O U T  T H E  U N IT E D  S T A T E S  AND CANADA.

T H E  S A L E S  A F T E R  I T S  REV IS IO N  BY S .  T .  C O R D O N  W E R E  L A R C -  {r  

ER TH A N  O F  ANY O T H E R  " P I A N O  F O R T E  S C H O O L ’’ E X T A N T ,  g
Y<?

BY

S. T. GORDON.
OEMS. I C E  : 

C o m p l e t e ,  2 8 8  p a g e s ,  
A b r id g ed ,  14-4

E D I T I O N S  W I T H  E I T H E R  
A M E R I C A N  O R  F O R E I G N  F I N G E R I N G .

F O R  S A F E  E V E R Y W H E R E ,  
M A I D E D ,  D O S T  F R E E ,  T O  A N Y  A D D R E S S . $ 3 . 2 5

2.00

GORDON'S NEW SCHOOL FOR TH E PIANO-FORTE
claim s th e  favorable a tten tio n  and  use of bo th  professors and  pup ils  fo r 

th e  following reasons :
1. The fullness with w hich the  Rudiments are  tre a ted .
2 .  The simple an d  progressive exercises following :
3. I t  con tains Amusements and  Recreations, illu s tra ting  th e  sty le of 

each  exercise.
4. I t  contains m any  four hand exercises fo r teach e r and  pupil, in the 

p rac tice  of w hich the  pupil will early  acquire th e  h ab it of observing c o rrec t tim e.
5. Twelve Etudes, w ith the ir Scales, giving p rac tical illustra tion  of the ir 

use in various forms.
6. The Scales a re  given in every varie ty  of form . I t  m ay  be safely said th a t 

the Scales have never as  y e t been issued in th is  coun try  in th e  com plete and  sys­
tem atic  m an n er found in  th is  work.

7. Embellishments a re  fully tre a ted  in eighteen  e legan t studies.
8. There a re  many excellent selections in every sty le of playing, all 

from  the  very b est au thors.
9. The elem ents of Musical Composition, thorough Rase, Modu­

lations, &c., &c., a re  given in sim ple, p rac tical form .
In  fac t every subject useful to  th e  m usician, from  th e  beginner to  the  m ost 

advanced student, will be found in th is  w ork trea ted  in  a  concise y e t ex l^u stiv e  
m anner.

is th e  resu lt of m any  y ea rs ’ experience as to th e  requ irem ents of th e  best 
p rac tica l teache rs  of th e  p resen t time.

In  th e  y e a r  1853, N athan  R ichardson, a  young m usic teacher ju s t  s ta r tin g  in the  
profession in Boston, published a  ‘‘M odern School fo r th e  P iano-forte .” The w ork 
m et w ith considerable success, being largely  th e  re su lt of th e  recen t in struc tions of 
the  young m a n ’s G erm an tu to rs, Dreyschock and  others.

E xperienced m usicians and  teachers soon found th a t  while th e  w ork contained 
m uch  valuable m ateria l, i t  w as fa r  from  pe rfec t in its  construction  and  a rran g e ­
m ent.

In  th e  y ear 1859, Mr. R ichardson m ade an o th e r a ttem p t, and  b rought ou t h is 
“ R ichardson’s New M ethod.” Being still a  young m an, the  six  years  intervening  
betw een th is  and  h is first publication  seem ed to  give b u t little  additional experience, 
although  by  p e rs is ten t a n d  very  extensive advertising  th e  w ork w as pushed before 
th e  public.

Mr. R ichardson lived only long enough to  com plete and  publish th e  work. 
H is dea th  occurring  very  shortly  a fte r its  appearance, th e re  w as no opportunity  
fo r h is  rem edying th e  g laring  im perfections w hich still n a tu ra lly  a ppeared  in  the  
work of so young a  m an.

H is original w ork, the  “ M odern School,” however, has undergone a  num ber of 
va luab le  revisions , keeping  it constantly  up  w ith  th e  tim es

In  1860, one y e a r  a f te r  the  ap pearance  of th e  “ New M ethod,” th e  “ M odern 
School ” w as thoroughly  revised by  a  well know n m usician of large and  p rac tical 
experience, under th e  title  of GORDON’S NEW  SCHOOL ” =5U

u New Modern School for the Piano-forte contains 288 pages, em bracing  a ll th e  principles of th e  m ost thorough  P iano-forte 
instruction  books, w hether foreign o r A m erican, and  is th e  m ost progressive and 
com plete w ork published.

I t  will be found  to  contain  the  handsom est and  m ost e legan t typography , and  
to  be free  from  errors.

I t  h as been go tten  up  w ithout reg a rd  to  expense, and  in th e  b est m an n er in 
every  p articu lar. E very  p la te  is new, m ade from  new  type , hence th e  p rin ting  will 
be found clearer and  fa r  superio r to  any  th a t  can  be obtained  from  old and  worn 
p la tes w hich h ave done a  score of y ears’ service.

W e invite  carefu l a tten tio n  to  every  dep artm en t of th is  work. I t  h as  no t been 
hastily  p rep a red —notw ithstand ing  th e  u rg en t dem and  fo r a  w ork of th is  kind its 
publication  h a s  been  delayed m any  m onths in  o rd e r th a t  carefu l revision should 
m ake i t  a ll  t h a t  we c la im  i t  to  be, i. e., a

which, toge the r w ith  th e  original work, w as purchased , p la te s  and  a ll righ ts, by 
S. T. Gordon, who, still finding room  for im provem ent and  advance, in 1 8 7 0  
e lim inated such  m a te ria l as  had  becom e obsolete, added new m ateria l, m ade the  
w ork m ore progressive, and  gave to  th e  public one of th e  m ost popula. P iano­
fo rte  Schools ever issued in A m erica, i. e.,

<< Gordon’s Enlarged Richardson.
Thus i t  will be seen th a t  b y  constan tly  keeping p ace w ith  th e  tim es, th e  p resen t 

w ork, “ Gordon’s New  School,” b rough t o u t tw elve y ears  la te r  th a n  “ G ordon’s 
R ichardson ,” and  twenty-three  years la te r th a n  “ The New M ethod,” containing 
a ll th e  va luab le  m ateria l added in 1870, toge the r w ith  th e  very  b est m a tte r  as  suited 
to  th e  p re sen t requ irem ents o f th e  age, is en tire ly  free  from  th e  tedious and  
“  old fa sh ioned” style o f a  p a s t generation. PERFECT PIANO -FO RTE SCHOOL.

Published by S . T .  G O R D O N  &  S O N .  New York.

i É


