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D E V IL S H O O F ,  Chief of the Gipsies Bass

B assC A P T A IN  O F  T H E  G U A R D

T enorAN O F F I C E R

SopranoA R L I N E ,  daughter of the Count

SopranoBUDA, her a t ten d an t  .

SopranoQ U E E N  O F T H E  G I P S I E S

C h o r u s  o f  G ip s i e s ,  H u n t s m e n ,  G u e s t s ,  e t c .
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TH E BOHEMIAN GIRL
G r a n d  O p e r a  in T h r e e  A c t s

Words by ALFRED BUNN

Music by

W I L L I A MM I C H A E L B A L F E

F i r s t  P e r f o r m e d  a t  H e r  M a j e s t y ’s T h e a t r e ,  D r u r y  L a n e ,  L o n d o n ,  

N o v e m b e r  27, 1843, w i th  t h e  F o l lo w in g  C as t

Soprano,
Contralto,
Tenor, .
Bass,
Bass,
Tenor, .

M ISS ROMER  
M ISS B E T T S  
MR. H A R RISO N  
MR. S T R E T T O N  
MR. BORRANI  
MR. D U R N S E T

A R L IN E ,
G IPSY  Q U E E N , . 
T H A D D E U S ,  
D EV IL SH O O F , . 
C O U N T  A R N H E IM ,  
F L O R E S T E IN ,  .

T h e  B o h e m i a n  G i r l
T h e r e  se e m s  to  b e  a  h o p e le s s  d i s a g r e e m e n t  b e t w e e n  t h e  c r i t ic s  a n d  th e  

p u b l ic  as  to  “  T h e  B o h e m ia n  G i r l . ”  F e w  o p e r a s  h a v e  b e e n  so g e n e r a l ly  fa u l te d ,  
b o th  b y  th e  rev ie w ers  for  th e  p re ss  a t  t h e  t im e  of i ts  p r o d u c t i o n  a n d  b y  m o r e  
d e l ib e r a t e  c r i t ica l  w r i te r s  s ince ;  y e t  n o t  m a n y  E n g l i s h  o p e r a s  h a v e  h a d  a g r e a te r  
m e a s u r e  of success ,  as  su c ce ss  is m e a s u r e d — b y  p o p u la r i ty .  A f t e r  th e  la p se  of n e a r  
s ix t y  y e a r s ,  B a l f e ’s w o rk  is sti ll  o n e  of t h e  in d is p e n s a b le  r e s o u rc e s  of th e  m a n a g e r  
w h o  w ish e s  to  g iv e  E n g l i s h  op era ,  a n d  i ts  t i t l e  is o n e  to  c o n ju r e  w i th .  I t  m a y  
n o t  live to  r e a c h  th e  sp a n  of a c e n t u r y — to  w h ic h ,  as h a s  b e e n  t r u l y  o b se rv e d ,  
o n ly  a  v e r y  few m a s te r w o r k s  of t h e  g r e a t e s t  g e n iu s e s  h a v e  e v e r  a t t a i n e d — a n d ,  
in d e e d ,  it  h a s  lo n g  b e e n  a  s t r a n g e r  to  t h e  a r i s to c ra t i c  o p e r a  h o u s e s  of  th e  
w o r l d 's  cap i ta ls .  B u t  t h a t  it  h a s  su rv iv e d  n e a r ly  tw o  g e n e r a t io n s  of o p e ra -g o e rs ,  
a n d  s till  k e e p s  its  p la ce  in th e  h e a r t s  of a g r e a t  s e c t io n  of t h e  pu b l ic ,  a re  fac ts  t h a t  
m u s t  b e  r e c k o n e d  w i th  as d e n o t in g  a v i t a l i t y  n o t  g iv e n  to  m a n y  w o rk s  of i ts  
class. B a lfe  w as  no  g r e a t  m u s ic ia n ;  h e  h a d  n o t  ev e n  t h e  in s t in c t  for  d r a m a t i c  
m u s ic ,  n o r  m u c h  a r t i s t ic  co n sc ie n c e ;  b u t  h e  h a d  a r e m a r k a b le  fu n d  of in v e n t io n

Kii

V

16118



of a certain sort, the practical knowledge of writing fluently for the voice, and 
the power of producing melodies of the k rtd  that fasten themselves deep in the 
popular heart.

To trace the origin of “ The Bohemian Girl “ leads us far back into the 
literary history of Europe. Balfe’s libretto was devised by Alfred Bunn, the 
erratic London operatic manager, who learned through his ventures with English 
and Italian opera more ways of spelling ruin than it falls to the lot of most, 
even of his profession, to learn. He was the author of a number of librettos
for English operas, produced in London during the period of his activity there, 
deriving his inspiration almost altogether from French models. This was the 
case with The Bohemian G irl.” Its  theme was taken directly from the 
French ballet, “ La G ipsy," produced in Paris in 1839, and constructed by the 
Marquis de Saint-Georges, first of French librettists after Scribe, and collabo­
rator with many of the French composers of the day — in this instance with 
three, Benoist, Ambroise Thomas and Marliani. According to Mr. Sutherland 
Edwards, however, “ The Bohemian G irl” is not only identical in subject with 

La G ipsy,” but is a translation of an unpublished opera founded on that 
ballet, and written also by the Marquis de Saint-Georges. The English version 
is evidently called “ The Bohemian Girl” because the Marquis de Saint-Georges 
entitled his “ La Bohém ienne,” which means “ The Gipsy G irl,” and has 
nothing to do with Bohemia, either the country or that strange section of 
society tha t has appropriated its name. Mr. Bunn seems to have mistaken the
meaning of the title, and having, suggested several others (including “ Thaddeus 
of W arsaw,” which was obviously misleading, through its connection with a once 
popular novel upon an entirely different subject), settled upon “ The Bohemian 

as being an exact translation, though the heroine of his story is not a 
Bohemian, and Bohemia is in no way suggested in it. For his ballet as well as 
his opera, M. de Saint-Georges had gone to Cervantes. The Spanish master 
published his “ Novelas Exem plares ” in 1613, some years after his great 
masterpiece, “ Don Quixote. ” These, says one of his biographers, are a col­
lection of tales of very various character, which are the true originals, in the 
modern literature of Europe, of the novel or story of real life, with plot, 
scenery, character and local color. “  In the charming story of *' La Gitanilla ' 
is to be found the germ of all the Gipsy romances, poems and operas that have 
since delighted the world.” Of these last there are indeed many ; though we 
need mention now only the play, “  Preciosa,” to which W eber wrote an over­
ture and some incidental music. This was derived directly from the same 
story by Cervantes that has furnished the substance of “  The Bohemian Girl.

T hat the story underwent much modification before it reached the 
stage as an English opera, may easily be imagined. Preciosa, in Cervantes' 

exemplary novel,”  “ La G itanilla” ( “ The Gipsy G irl” ), is a member of a 
Gipsy band and is under the special charge of an alleged aunt. Don Juan, a 
young nobleman of Madrid, falls so violently in love with the girl that he gives 
up his family and joins the band of Gipsies as her affianced husband. In the 
course of their travels a young woman of the country becomes enamored of 
Don Juan and wishes to marry him, but being repulsed, accuses him of theft,

G irl,”

VI

16116



having previously put a number of her jewels with his belongings. The evidence 
being thus against him, he is imprisoned; and having struck down a soldier of 
the guard, who insults him, is charged with murder. Preciosa goes to the house 
of the governor of the province to intercede for him. The Gipsy aunt, seeing 
no other way to extricate Don Juan, also repairs thither with a casket of jewels 
as proof of the revelation which she then makes, that Preciosa is the governor’s 
daughter. A birthmark upon the girl’s shoulder and a peculiar web between 
two of her toes complete the identification. She refuses, however, to give up 
Don Juan; and when the latter proves his noble birth and his true rank, their 
marriage takes place.

The incidents of Balfe’s opera are supposed to occur in Hungary. Prepar­
ations for a hunt are in progress upon the grounds of Count Arnheim, governor 
of Presburg. The Count, with his daughter, Arline, and his effeminate nephew, 
Florestein, depart upon this errand, when Thaddeus, a Polish exile and fugitive, 
appears, in flight from the Austrian soldiers. Then comes a troop of Gipsies, 
headed by Devilshoof, who hears Thaddeus’s story and induces him to join 
them. A t this juncture Florestein and some of the hunters return in quest of 
Arline, who has been attacked by a stag. It falls to Thaddeus to rescue her, 
whereupon he is overwhelmed by the gratitude of the Count and invited to join 
the festivities that are to ensue. A t the banquet he refuses to toast the Austrian 
Emperor, and the guests are about to seize him, when. Devilshoof interferes, 
and is arrested instead. Thaddeus departs, and the Gipsy immediately escapes, 
taking Arline with him.

Twelve years now elapse, during which the Count has given up his 
daughter for lost. She has been living with the Gipsies, of whose band 
Thaddeus has also become a member. Their camp in a street of Presburg is 
disclosed in the second act. Waiting in quest of plunder under the lead of 
Devilshoof, the Gipsies capture a prisoner who is none other than Count 
Arnheim’s nephew, Florestein. He is despoiled of his jewelry, including a 
medallion, which is appropriated by Devilshoof. They again disappear, and 
Arline, who has been asleep during this episode, awakes, to tell Thaddeus, 
who has been watching. her, of her dream, in the aria,
Dwelt in Marble Halls, 
scar on her arm was inflicted by the stag from which he rescued her ; but he 
does not enlighten her as to her birth and family. He declares his love for her, 
and is then and there united to her, in accordance with the customs of the 
tribe, by the Gipsy Queen, who appears at this moment. She, however, vows 
vengeance secretly upon the pair as she performs the rite, for she is herself in 
love with Thaddeus. The scene changes, and we see the Gipsy band as a part 
of the throng at a fair in the streets of Presburg. Florestein also makes his 
appearance in the crowd, and, being taken by the appearance of Arline, 
addresses her, which she vigorously resents. The Queen, recognizing in Flore­
stein the owner of the medallion, gives it to Arline, ostensibly to reward her 
for her spirit, really with the purpose of brewing trouble. The trouble comes 
when Florestein sees the trinket upon Arline’s neck, and charges her with 
its theft. In defending her Thaddeus is arrested with her. Again the scene

I Dreamt that I
Thaddeus then discloses to her the fact that the
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changes. C ount A rn h e im  is in  h is apa rtm ent in  the  H a ll o f Justice, and gives 
u tte rance  to  his g rie f at the  loss o f his daughter in  the  aria,
Bowed D ow n  w ith  W e ig h t o f W o e .”  A r lin e  is b ro u g h t before  h im  fo r tr ia l. 
H e  sees the scar on her arm and asks its  o rig in . A r lin e  repeats the s to ry  
Thaddeus has rece n tly  to ld  her, whereupon the  C ount recognizes her as his 
los t daughter.

In  the  th ird  act A r lin e  is found  restored to  her fa th e r ’ s home, b u t s til l 
true  to  her love fo r  Thaddeus. H e r love r comes to  her fo r an in te rv ie w , w ith  
the  aid and com pan ionsh ip  o f D ev ilshoo f, and te lls  her again o f his love in  the 
song, “ W hen  O th e r L ip s  and O th e r H e a rts .”  T h e y  are in te rru p te d  by the 

-approach o f a large com pany o f guests; Thaddeus conceals h im se lf, and D e v ils ­
hoo f escapes. In  the  m ids t o f the fe s tiv itie s  the G ipsy Queen arrives, closely 
ve iled  fo r disguise, and reveals the presence of Thaddeus. H e  is dragged fo rth  
from  his h id ing -p lace  and ordered to  leave the house. A r lin e  declares her love 
fo r  h im , p rocla im s her purpose to  fo llo w  h im , and im p lores her fa th e r to  re lent. 
Thaddeus p ro u d ly  claims e q u a lity  w ith  the C ount, th ro u g h  his noble Polish 
ancestry, w h ich  he celebrates in the song “  W hen the F a ir Land  o f Poland. ”  
The C ount y ie lds  and gives his daugh te r to  Thaddeus. T he  Queen, transpo rted  
w ith  jea lous rage, causes one o f the  Gipsies to  fire  at h im  as he is em bracing 
A r lin e , b u t D ev ilsho o f is a t hand, and, seizing the  weapon, averts the  b u lle t 
from  Thaddeus. I t  k ills  the Queen instead. A t  th is  opportune  m om ent the 
cu rta in  falls.

W ith  a ll the  change of surround ings and o f inc iden t, the  few fundam enta l 
elem ents o f the s to ry  o f “ The Bohem ian G ir l ”  are easily traced in  Cervantes’ 
ta le.

T he  H ea rt

In  1841, Balfe, w ho had a lready composed a num ber o f operas fo r  the 
L on do n  stage, u nd e rto ok  the  duties o f a manager, w ith  the  purpose o f estab lish­
ing  E ng lish  opera in  the capita l. F o r  th is  he w ro te  and produced, w ith  his 
w ife  in  the lead ing  rô le, the  opera “  K e o la n th e ,”  and had a lready made con­
siderable progress on the music o f “ T he  Bohem ian G ir l. ”  T he  opera tic  
enterprise , however, came to  an a b ru p t end w ith in  a few  weeks, and Balfe, 
seeing b e tte r prospects in Paris, be took h im se lf th ith e r, hav ing  deposited the 
m anuscrip t o f his unfin ished ' opera w ith  a L o n d o n  m usic pub lisher. The  
prom ises of Paris were realized, and Balfe had the honor of be ing  called upon 
by the m ig h ty  Scribe to  fu rn ish  the  m usic to  a F rench opera, “  L e  Pu its 
d ’A m o u r .”  F o r th is  he appears to  have used several o f the  pieces o rig in a lly  
inco rpo ra ted  in to  “ T he  Bohem ian G ir l. ”  A t  a ll events, when he re tu rned  to  
L on do n , in  1843, he recurred to  th is  w ork, and revised i t  th o ro u g h ly , add ing  
several new num bers to  take the  place o f those used fo r the  French opera. 
Bunn, a fte r one o f his period ica l bankruptc ies, had re tu rned  again to  H e r 
M a je s ty ’ s T heatre , D ru ry  Lane, as its  manager. H e wanted an E ng lish  opera, 
and found  w ha t he w anted  in  “ T he  Bohem ian G ir l, ”  fo r w hich  he h im se lf had 
w r itte n  the  book a few  years before. T he  p ro du c tion  to o k  place on N ovem ber 
27, 1843, under the m usical d irec tio n  o f Ju lius  Benedict. I ts  success was 
im m edia te , though , as we have in tim a te d , the  newspaper c r itics  d id  no t hesita te  
to  p o in t ou t its  defects upon b o th  the  m usical and d ram atic  sides.
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The fame of “ The Bohemian Girl soon spread to other countries. The 
first city to hear it outside of London was New York, in 1844. Mr. and Mrs. 
Edward Seguin had been singing in this city for a number of years, beginning 
their long and honorable participation in the early operatic history of the 
United States. They returned from a visit to England in the autumn of 1844 
with a score of Balfe’s new work, and brought it out at the Park Theatre—then 
the principal playhouse of the metropolis—on November 25. The performance, 
which was under the musical direction of Mr. Chubb, was given with the 
following cast:
A R L I N E  (Act 1), .
A R L I N E  (Acts 2 and 3)
GIPSY Q U E E N ,  .
T H A D D E U S ,  .
DEV ILSHOOF,
C OUN T ARN HEIM ,
F L O R E S T E I N ,

MIS S  DYO TT  
MRS.  S E GU IN  
MRS.  KNIGHT  
MR. F R A Z E R  
MR. S EG UI N  
MR. A. A N D R E W S  
MR. S. P E A R S O N

No explanation is given in the contemporary records of the division of the 
part of Arline between two singers. The production was “ the operatic success 
of the period,” according to Mr. Richard Grant White, quite eclipsing the 
Italian opera that was in progress at Palmo’s Theatre in Chambers Street. 
The whole town fell to singing, whistling and grinding on the barrel-organ 
the principal airs from it. I t  soon reached Germany, and performances of it 
were given in Hamburg, under the title of “ La Gitana,” and in other cities. 
I n .1850 it was produced in Vienna as “ Die Zigeunerin,” by a M. Pokorny, 
at a new theatre, the Wieden. The next year Balfe himself was invited 
thither to conduct a performance of his opera, which took place with much 
enthusiasm; Staudigl, the famous basso, being in the cast. In 1858, an Italian 
version of the work, under the title of “ La Zingara,” was brought out at 
Drury Lane, in London, with Piccolomini in the cast as Arline, and Alboni 
as the Gipsy Queen. According to Henry F. Chorley, it “ was eceived 
with a triumph which had never been exceeded even in the days of the 
Catalan!;” with “ applause from the many loud enough to rend the heavens.” 
For the spoken dialogue recitative was substituted in the Italian 
as was the case in the French, eleven years later.
Théâtre Lyrique in Paris, with the title of

version, 
This was given at the 
La Bohémienne,” on

December 30, 1869, under the direction of Pasdeloup. 
was by the inevitable Marquis de Saint-Georges, who recast and extended 
the opera to five acts, while Balfe wrote several additional numbers for 

The cast included MM. Montjauze,
Wertheimber, and Brunet Lafleur.

The translation

it. Lutz and Becquié, and Miles. 
Here, too, the opera made a great popular 

Balfe, who was in Paris to superintend the production, was a hero of 
the hour ; he received the cross of the Legion of Honor from Napoleon III .,  
and was made Commander of the Order of Carlos III. by the Regent of Spain.

success.

R ichard  A ldrich
N ew Y ork , June 9, 1902.
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_____

T H E  B O H E M I A N  G I R L
ACT I.

::[A t the end o f the Chorus, C ount Arn- 
heim and F lorestein enter from  
château (s.e.l.), followed by various 
îieighboring Nobles, Pages, Hunts­
men, 6'Y., and his child, Arline, at­
tended by Buda, & c.

Scene T.
The château and grounds o f Count 

A rnheim, on the Danube, near Pres- 
burg. On one side, the principal entrance 
to the castle ; opposite is a statue o f the 
Emperor, above which a party is employed 
raising the Austrian flag ,

S;

S O L O .
Count.[On the rising o f the curtain, the Retain­

ers o f Count A rnheim are discovered 
preparing fo r  the chase. A soldier’s life 

H as  seen of strife 
In all its forms so much, 

T h a t  no gen tle r  them e 
T he  world will deem 

A so ld ier’s hear t  can touch.

C H O R U S .

Up with the banner, and down with 
the slave

W ho shall dare  to d ispute  the right, 
W herever its folds in the ir  g lory  wave, 

O f the A ustrian  E ag le ’s flight ;
Its pinion flies 
Free in the  skies,

As th a t  of the airy king,
T h ro ’ danger  fleets 
As heart  th a t  beats 

Beneath his p lum ed wing.

[After they have fixed the flag they all 
come forward.

C H O R U S .
H unters.

Away to the hill and glen, 
W here the h u n te r ’s belted men 

W ith bugles shake the air.

C H O R U S .
R etainers.

Hail to the lord of our  soil ! 
H ail ! hail !N ow  the foeman lies low, and the 

battle-field’s won,
We may hon o r  in  peace w hat in war 

we have done.
The s t ir r ing  chase, the festive 

board,
The varied charm s which each 

afford,
Shall day  and nigh t beguile ;

And care shall be drow ned in tha t  
glass

W hich no th in g  on earth  can sur­
pass

But a lovely w om an’s smile. 

Then  up with the banner, &c.

[ The Count, after bowing to his friends, 
sees A rline and takes her in his arms.

C ou .— Ah ! who can tell, save he who 
feels

The care a p a re n t 's  love re ­
veals,

H ow  dear, fond thing, thou 
a r t

To this lone, w idow ’d h ea r t  ! 

Cho.— Away to the hill and glen, &c.
XI
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[.D uring this, Retainer brings dow?i 
a rifle to F l o re s te i n , who puts 

it away fro m  him. C o u n t  A rnhei m  
exit into château. Nobles and H unters

C H O R U S .
In the G ipsy ’s life you read 
T he  life th a t  all would like to lead. 

Sometimes un d er  roof and sometimes 
thrown

W here the wild wolf makes his lair; 
F o r  he who’s no home to call his own 

Will find a home somewhere.

• ’Tis the maxim bold of man,
W h a t ’s a n o th e r ’s prize to claim ; 

T hen  to keep all he can :
We Gipsies do the same !

T hus  a habit once, ’tis custom grown, 
Every  man will take care,

If he has no home to call his own,
To find a home somewhere.

T ha — The sight of these wanderers 
has inspired me with a project. ( To 
D e v .) Your m anner  and habit please 
me. I should like to join your band. 
I am young, strong, and have, I hope, 
plenty of courage.

D ev.—W ho are you ?

T h a .—One w ithou t  money, w ithout 
home, and w ithou t  hope.

D ev.— Y ou’re just  the fellow for us, 
then !

G ip . [who is on the lookout on rock, r.). 
— Soldiers are com ing this way. -

T h a .— ’T is I they are in search of-

D e v .— Indeed ! then th e y ’ll be cun ­
n ing  if they find you.

[In a moment they strip the soldier's dress 
off T h a d d e u s , and as they are putting  
on a Gipsy's fro c k , ô°£., over him, a roll 
o f  parchment, with seal attached, fa lls  
at the fe e t  o f  D evi lshoof , who seizes

( r .)

ascend rocks and exeunt, 
petitions B ud a  to let her accompany 
them, and goes off by a footpath, at side 
o f  rocks, with her and F lo re s t e i n .

A rli ne

[Enter T h a d d e u s , breathless and ex­
hausted, in a state o f  great alarm.

T h a .— A gu ard  of Austrian soldiers 
are on my track, and  I can no longer 
elude the ir  vigilance. An exile from 
my wretched country, now a prey to 
the inveterate  invader, my only hope 
is in some friendly shelter. (Sees the 
statue o f  the Emperor.) A h !  th a t  tells 
me I am here on the very threshold  of 
ou r  enemies !

R E C IT A T IV E .

T h a d d e u s .

W ith o u t  friends, and w ithou t  a 
home, my country , too! yes, I ’m exiled 
from thee ! W h a t  fate awaits me here, 
now ? Pity, H e a v ’n ! oh, calm my 
despair  !

C A V A T IN A .

’Tis sad to leave ou r  fatherland,
And friends we there  loved well,

To  w ander on a s tranger  strand, 
W here friends bu t seldom dwell. 

Yet, hard  as are such ills to bear,
. And deeply  thou g h  they smart, 
T he ir  pangs are light to those who are 

T he  orphans of the heart  !

Oh, if there were one gentle  eye 
To weep when I m igh t  grieve, 

One bosom to receive the sigh 
W hich sorrow oft will heave ; 

O ne hea r t  the ways of life to cheer, 
T ho u g h  rugged  they m igh t  be, 

N o  language can express how dear  
T h a t  hea r t  would be to me !

it.

D ev.— W h a t’s this ?

T h a .— My commission ! I t  is the 
only th ing  I possess on earth, and I 
will never par t  with it.

[Snatches it, conceals it in his bosom, and 
has ju s t time to m ix him self with the 
Gipsies, when a body o f the Emperot's 
soldiers enter in pursuit.

O f f . (scrutinizing Gipsies).— Have 
you seen anyone pass this way— any . 
s tranger  ?

[A t the end o f  song, a troop o f  Gipsies, 
headed by D evi lshoof , their leader, 
suddenly appear ( r .),  and are about to 
seize and rob T h a d d e u s ; but presum­
ing by his dress that he is a soldier, they 
stop and examine him.
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D e v . — Then  rest you here w hile ' 
we explore

W hat luck there is in store.

T he scenes and days to me, 
Which seemed so blest to

T HA.

be,
N o time can e ’er restore. ■>

[ All exeunt r .— Loud shouts and alarms 
are heard, which become more and more 
distinct, when a body o f Huntsmen are 
seen to cross the tree over the rocks, 
êrc., and exeunt by the path where 
A rline , dry., went off. Alarms con­
tinue, when F lorestein rushes in, 
apparently frightened to death;

X I I I

C ho.— In the Gipsy s life you read, &c.

C ho — In the Gipsy s life you read, &c.

D ev. — Twere best indeed
To borrow, beg, or steal.

T h a . — But all I need—

■That is a  th ing
In which we never deal.

D ev.

D ev .— We no th ing  have to buy. 

T h a .— My heart  'twill w ring—

T ha .—T hen, w hat is worse, 
I have no purse !

D ev. ■Want we ne’er knew,
But w hat we could supply.

T ha .— My wants are few—

C ho.— In the G ipsy ’s life you read, &c.

T h a .— The scenes and days to me,
W hich seemed so blest to be, 

No time can e 'er restore.

D ev.— Comrade, your hand,
We u n d e rs tan d

Each o th e r  in a  breath .
[.Shaking his hand.

This g rasp  secures 
I ts  owner yours,

In life, and until death.

D U E T  a n d  C H O R U S .

O ff.— T h a t ’s he— thanks, friend!— 
Forw ard  ! [Exeunt soldiers up rocks.

D ev .— No one—stay—yes; a young  
Polish soldier ran by ju s t  now, and 
passed up those rocks.

SO N G .
F lo.— Is no succor near at hand  ?
^  F o r  my intellect so reels,

I am d oub tfu l  if I s tand
On my head or on my heels.

No gentlem an, i t ’s very clear, 
Such a shock should ever 

know,
A nd when once I become a peer, 

They shall not t rea t  me so !

Then  let every vassal arm,
F o r  my thanks  he well 

deserves,
W ho from this s ta te  of alarm 

Will p ro tec t  my shattered  
nerves !

To  th ink  th a t  one unused to fear 
Such a f r igh t should ever 

know !
A nd when once I become a peer, 

T hey  shall no t trea t me so !

[A t end o f song,T haddeus  and Peasantry 
rush in, evincing the greatest alarm and 
terror.

T h a .— W h at means this alarm ?

P ea .— T he C oun t 's  child and her  
a t te n d a n t  have been a ttacked  by an 
infuria ted  animal, and are probably  
killed ere this !

T ha .— W hat do I hear ?

[He perceives the rifle that F lorestein 
has left on the stage, utters an ex­
clamation, seizes it, runs up the rocks, 
aims, fires, and instantly rushes off. The 
discharge o f the rifle, and the alarm o f 
the Peasantry, bring C ount  A rnheim 
ànd his party to the spot. D evilshoof 
enters at one side at the same time, 
watching.

Cou.— W hence p r o c e e d  these 
sounds of fear, and where is my 
da r l ing  child ?

[All maintain a painful silence, when 
T haddeus  is see?i rushing in, conveying 
A rline , who is wounded in the arm , 
a?id seems fa int.

B u d . ( falling at the C o u n t 's fe e t) .— 
We were pursued  by the wild deer 
they were chasing, and b u t  for the 
bravery  of this young  man ( pointing to 
T ha .) the life of y o u r  child would 
have been sacrificed.
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Cou. {clasping his child in his arms).— 
Pra ised  be Providence  ! her life is 
saved, for she is all th a t  renders  mine 
happy  (Looking at her arm , then ad­
dressing B u d a .) Let her wound have 
every a tten tion , though  it presents no 
sign of danger.

[ B uda  goes into the castle with A rline , 
and C ount  A rnheim advances to 
T h addeus .

Stranger, accept the hand  of one who, 
however different from you in station, 
can never sufficiently thank  you for 
the services you have rendered him.

D ev. (aside).— First to serve, and 
then be thanked  by the persecu tor of 
his country .  * T he fellow’s mad !

C o u .— I t ru s t  you will remain, and 
join the festivities we are abou t to 
indulge  in ; and  ’twill gra tify  me to 
hea r  how I can be useful to you.

T h a ,— I thank  you r  lordship; b u t—

Cou. (to the Nobles). —  Pray , my 
friends, join your  en trea ties  to mine.

(Here the Nobles all surround the Count  
and T h addeus , and F lorestein, 
coming up to him , says—

F lo.— I'm  extrem ely  oblige to  you 
for no t shoo ting  me as well as m y 
little cousin—and I beg y o u ’ll—aw— 
stay— (aside)—A very com m on sort  of 
personage, apparently .

T ha . (to the C o unt ) .— Be it as your  
lordsh ip  wishes.

C o u .— Then be seated, friends, and 
let the  fête begin.

[ They all seat themselves at the tables, 
which have previously been laid on the 
o.p. opposite the castle. T haddeus  
takes his seat at the farther end, 
F lorestein occupying a prominent 

position. When they are seated, a 
variety o f dances are introduced, during 
which B uda is seen at one o f the 
windows, holding on her knee the child, 
whose arm is bound up A t the termi­
nation o f  the dancing the C ount  rises.

C ou.— I ask you to pledge bu t  once, 
and  th a t  is to the health  and long  life 
of your Em peror.

(Here the Guests fi ll  their glasses, rise, 
and turning towards the statue o f  the 
Emperor, drink, while the Peasa?itry 
surround it respectfully. T haddeus  
alone keeps his seat, on perceiving which,
F lorestein goes up to the C o u n t , and 
points it out to him.

F lo.— Your new acquaintance, my 
dea r  uncle, is not overburdened  with ' 
politeness or loyalty, for he neither  
fills his glass nor fulfils your wishes.

Cou. ( filling a glass, a?id going up to 
T h adde us).— I challenge 
em pty  this to the health  of 
Em peror.

you to 
our

T h a . (taking the glass).— I accept the  
challenge, and thus I em pty  the 
goblet .

(Goes up to the statue and throws down 
the glass with the utmost co?itempt. A  
general burst o f indignation folloivs.

C H O R U S  O F  G U E S T S .

Who rise, draw their swords, and rush 
towards T h addeus .

Down with the d a r ing  slave 
W ho d isputes the r igh t 
Of a peoples delight,

And would their  anger  brave !

Cou. ( To the Nobles and Guests, inter- 
posing between them and T h a d ­
deus) .—

A lthough  *tis vain to mask 
T h e  rage such act dem ands, 

Forgive me if I ask
His pardon  at your  hands ;

If from your  wrath  I v n ture  to have 
craved

The life of one, my more than life who 
saved.

(Zi? T h a .)—Stranger, I answ er not
One m om ent for you r  

life ;
Q uit ,  while you may, a 

spot
W here  you have raised 

a strife.
Your longer presence will more excite, 
And this will the  service you d id  me 

requite  !
XIV
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[ Throws T haddeus a purse o f gold. 
D evilshoof rushes in.

D ev.—W here’s the hand will dare to 
touch

One hair of him I prize so much! 
[Taking the hand o f  T haddeus.

(To  C ou.)—That pulse of pride you 
boast

Within me beats as high;
You and your titled host, 

Proud lord. I do defy !

Flo. (Aside, with a glass in one hand and 
a leg o f a bird in the other) .—  

Upon my life, ’tis most unpleasant, 
Just as one had attack'd a pheasant.

[Thaddeus, ivho had taken up the purse, 
and seeing himself and D evilshoof 
surrounded by the Nobles and Guests, 
throws the purse at the Count’s feet.

T ha.—Take back your gold, and learn 
to know

O n e— above aught you can 
bestow.

Cho.— Down with the slave
Who would our fury brave 1

[Devilshoof is dragged off into the 
castlej the Count, Nobles, & c., reseat 
themselves, when other dances are 
introduced and the festival continues. 
Buda is see?i to leave the window at 
which she has been seated with Arline, 
and she enters and converses with the 
Count.
joyous movements o f the dance, D evils­
hoof is seen descending from  the roof 
o f the castle, until he reaches the w in­
dow o f  A rline’s chamber, into which, 
he is seen to enter a?id to shut it  
immediately, 
castle, and in a minute afterwards the 
festivities are interrupted by a violent 
shrieking, the window is thrown opent 
and Buda, pale, and with dishevelled 
hair, signifies by her gestures that 
A rline has disappeared.

In  the midst o f the most

Buda theti enters the

C ho.—What sounds break on the air? 
What looks of wild despair

A grief as wild impart?
C H O R U S OF N O BLES, &c.
Down with the daring slave 
Who would our fury brave !

D ev.— Stand back, ye craven things !
He who bstructs our path, 

Upon his rashness brings 
The vengeance of my wrath!

[D evilshoof, defending T haddeus, 
retreats, pres ed upon by the Nobles, 
Guests C7~r., hen the Count orders a 

party  o f his Retainers to divide them; 
they seize D evilshoof a?id take him 
into the castle.

Cou.— Seize him and bind him, and 
there let him find 

Escape from those walls better 
men have confined.

[Here a party o f  Huntsmen and Retain­
ers separate T haddeus and D evils­
hoof ; they march T haddeus off, and 
exeunt among the rocks, while D evils­
hoof is dragged into the castle.

D ev. (as they are dragging him off).— 
T ho’ meshed by numbers in the yoke 

Of one by all abhorr’d,
Yet tremble, worthless lord,

At the vengeance you thus provoke.

C ou.—My child ! that word alone, 
W ith agonizing tone,

Bursts in upon my heart !

[Count and Nobles dash into the castle. 
A general movement o f all—some are 
seen a t the window ^/Arline’s charnier 
signifying that she is gone.

C ho.— Be every hand prepared
Their liege lord’s halls to guard, 
And with devotion’s bond,
All ties beyond.

F lo. (kneeling, and appearing greatly 
alarmed).—

Ah! what with dancing, screaming, 
fighting,

One really is a shocking plight in ; 
It puzzles quite one’s wit 
To find a place to pick a bit.

[The  Count rushes from  the eastlef 
dragging Buda, and followed by 
Nobles. Buda, trembling, fa lls  on 
her knees.
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C o u .— Wretch! monster! give me back 
T he  treasure  of my soul ;

Go — all — the spoiler’s foo t­
steps track

T h a t  t reasured  prize who 
stole.

But no, vain hope ! unless we pray 
to Him

W ho healeth  all sorrow, with sup ­
p lian t limb.

C H O R U S .

Follow, follow, with hear t  and with 
arm,

Follow, follow, and shelter from harm 
The pride of A rn h e im ’s line,
W here all its hopes entwine.

[A t the most animated part o f the Chorus, 
bodies o f Gentry, Retainers, Servants, 
&c., are seen rushing towards the 
rocks, and over 'everypart, in pursuit 
o f  D evilshoof , who, perceiving his 
situation, knocks away, the moment he 
has crossed it, the t/unk o f the tree 
which serves as a bridge between the 
two rocks, and thus bars their passage. 
C o u n t  A r n h e im , in his distraction, 
is about to thr07V himself into the g u lf  
— he is held back by attendants, into 
whose arms he fa lls  senseless. Some 
are in the attitude o f prayer— others 
menace D evilshoof , who, folding 
A r Li ne  in his large cloak, disappears 
in the depths o f the forest.

P R A Y E R .
Thou  who in m igh t  suprem e 

O 'e r  the fate of all reignest, 
T hou  who hope 's  palest beam 

In the m o u rn e r  sustainest, 
Vouchsafe to lend an ear 

To the grief of the wailer, 
C u t  short  the dark  career 

Of the ruthless assailer.

[During the prayer, D evilshoof  is seen 
climbing up the rocks with A r l in e  in 
his arms.

ACT II.
NOTE.—Twelve years are supposed to elapse between the First and Second Acts.

S c e n e  I.
Street in Presburg, by moonlight. Tent 

o f the Queen o f the Gipsies, large curtains 
at the back— it is lighted by a lamp. On 
the opposite side o f the stage are houses, 
one op which, a hotel, is lighted up.

[ A r l in e  is discovered asleep on a tiger- 
skin— T h a d d e u s  is watching over her.
As the curtain rises, a Patrol o f the 
City Guard marches by, and as soon as 
they are gone off D evilshoof and a 
party o f Gipsies, wrapped in cloaks, 
suddenly appear.

SO LO .
D evilshoof .

T h e re ’s a deed to do whose gains
Will rew ard the risk and the pains—

[ The Gipsies all draw their daggers' and 
appear delighted.

Fie, fie ! to a gen tlem an when you 
appeal,

You may draw  his purse  w ithout 
d raw ing  you r  steel ;

W ith bows, and politeness, and with 
g rea t  respect,

You may take more than he can at 
first suspect.

[.Pointing to the lighted windcnvs o f the 
hotel.

See, where in goblets deep
W h a t  sense they have they steep.
W atch  here ! till each to his home 

Shall reel on his doubtfu l way.
W atch here ! and the g o b le t ’s foam 

Will make each an easy prey.
Silence, silence ! this way, this w ay  !

C H O R U S .
Silence, silence !— the lady  moon 

Is the only witness now awake,
And weary of watching, ’chance she 

soon
To sleep will herself betake.

Silence, silence !— from her th rone in 
air,

She m ay look on, for au g h t  we care ; 
But if she a t tend  un to  our behest,
She will quietly  go to her rest.
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(C H O R U S — R epeat.) [ Taking from  F lorestein his rings, 
chain, and the rich medallion. F lore­
stein draws his sword.[As the Gipsies retire up the stage, 

F lorestein staggers out o f t.\e hotel 
— he is elegantly dressed, with chain, 
rings, arc., and a rich medallion round 
his neck.

F lo.— Wine, wine ! If I am heir
To the C oun t— my unc le ’s— 

line— [Hiccup.
W h ere’s the fellow— will dare 

To  refuse his nephew— wine?
[Hiccup.

T h a t  moon there, s ta r ing  me 
on my way,

C a n ’t be as m odest as people 
say,

F o r  rheet whom she will, and 
in w hatever spot,

She often looks on at w hat she 
ou g h t  not.

[ The Gipsies have by this time advanced, 
and D evilshoof goes politely up to 
F lorestein.

F lo.— W hat I th o u g h t  was politeness, 
is dow n rig h t  theft,

And at this ra te  I soon shall 
have n o th ing  left.

[At a sign from  D evilshoof the Gipsies 
instantly surround F lorestein, and 
take every valuable from  him.

Cho.—Advance with caution, let every 
man

Seize on, and keep, whatever 
he can !

[During the Chorus, D evilshoof makes 
off with the medallion, and the others 
are dividing the rest o f the spoil, when 
a female appears in the midst o f them, 
drops her cloak, and discovers their 
Q ueen. The Gipsies appear stupefied.

Q ueen— To him from whom you stole, 
S u rrender  back the whole.

[ The Gipsies return the different things 
to F lorestein.

D ev.—My ear caugh t not the  c lock’s 
last chime,

And m igh t  I beg to ask the 
time ?

[F lorestein reels, recovers a little, and 
after eyeing D evilshoof—

F lo. (trembling and looking over the 
things).—

Thanks, Madam, — L ady  — bu t 
m igh t  I request

A medallion in d iam onds— 
worth  all the rest ?

Flo. (aside).— Jf the bottle has pre­
vailed,

Yet whenever I ’m as­
sailed,

T h o u g h  there  may be 
no th ing  in it,

I am sobered in a m in­
u te—

You are really so polite, 
T h a t  (pulling out his 

watch) ’tis late into 
the night.

[D ev. takes the watch and puts it into 
his fob.

(assuming courage)— May I beg 
to  ask

[At a sign f  rom the Queen , who seems 
to c07nma?id its restitution.

C H O R U S  O F  G IP S IE S .
On our  ch iefta in’s share we n e ’er 

encroach,
And he fled with th a t  prize at your 

approach .

(to Dev.)

Q ue.(/<? F lorestein) .— Be your safety
my care—

Flo. (trembling).— I ’m in precious 
hands.

Q ue. (to Gipsies).— Follow, and list 
to your  Q u e e n ’s 
com m ands.

Cho.— W e follow, yes, and list un to  
our Queen 's  commands.

I am grieved to see 
Anyone in such a state,

And gladly  will take the 
g rea tes t  care

Of the rings and chains you 
chance to wear.

D ev.
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T he secret of her  b ir th  
To me is only known, 

T he secret of a life whose 
worth

I prize beyond my own.

T he secret of my birth 
To  him is only known, 

T he  secret of a life whose 
worth

Perchance  he will d is­
own.

T HA.

A rl.—

T h a .— I will tell thee all, tho I lose 
thee for ever.

A rl.— Speak, tell me, ease my to r ­
tu red  heart,

And th a t  secret, evil or good, 
impart.

A rl.— Strange  feelings move this 
b reast

It never knew before,
And bid me here implore 

T h a t  you reveal the rest.

Tha,—A nd in his d ea th - th ro e ’s agony 
T h y  tender  form, by his an tler  

gored,
This  hum ble  arm to thy  home 

restor 'd .

A rl.— Yes !

T ha.— By slaying him I rescued thee.

A rl.— Well ?

T ha.— E re on thy gentle head
T h y  six th  sun had its radiance 

shed,
A wild deer, who had lain at 

bay,
P u rsued  by hun ters  cross 'd  

thy  way ;

A rl,— By thee ?

D U E T .
T ha . (taking her hand and pointing to 

the mark), —
T h a t  w ound upon thine arm, 

W hose m ark  th rough  life 
'twill be,

In saving thee from g rea te r  
harm,

W as there  transfixed by me.

[E x it  Q u e e n , holding F l o r e s t e in , all 
o f  a tremble, with one hand, and beck­
oning the Gipsies to fo llow , with the 
other. A s soon as they have gone off,

. A rline, who has been awakened by the 
noise, comes fro m  the tent, followed by 
T  HADDEUS.

A rl .— W here  have I been w an d e r­
ing in my sleep ? and  what curious 
noise awoke me from its p leasan t 
d ream  ? Ah, T haddeus, would you 
not like to know my dream  ? Well, I 

' will tell it you.

T H E  G I P S Y - G I R L ’S D R E A M .

I d ream t tha t I dwelt in marble  halls,
W ith vassals and  serfs a t  my side, 

And of all who assembled within those 
walls,

T h a t  I was the hope and pride.
I had  riches too g rea t  to coun t— 

could boast
Of a high ancestra l name ;

A nd I also dream t, which pleased me 
most,

[ Taking both his hands in hers. 
T h a t  you loved me still the same.

I d ream t th a t  suitors sough t my hand,
T h a t  kn igh ts  upon bended knee, 

And with vows no m aiden heart  could 
w ithstand,

They  pledged  the ir  faith to me. 
And I d ream t tha t one of th a t  noble 

host
Came forth my hand to claim ;

B u t  I also dream t, which charm ed me 
most,

T h a t  you loved me Still the same.

[A t the end o f  the ballad, T h a d d e u s  
presses A rl ine  to his .heart.

A rl.— A nd do you love me still ?

T ha.— More than  life itself.

A rl.— Yet is there a m ystery  between 
ou r  affections and their  happiness 
th a t  I would fain unravel (pointing to 
her arm). T he  m ark  on this arm, 
which I have seen you so often con­
tem plate , is the key to th a t  mystery. 
By the love you say you bea r  me, solve
it.
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A rl .— W hat is the spell hath  yet  
effaced

T he first fond lines tha t  
love hath  traced,

And after-years have but 
imprest

More deep in love's con­
fiding breast ?

T h a ,— And yet few spells have 
e ’e r  effaced

The first fond lines tha t 
love ha th  traced,

And after-years have bu t 
im prest

More deep in love’s con­
fiding breast.

[A t the end o f the duet, T H ad d  EUS throws 
himself., in an ecstasy, at the fee t o f  
A rline , and is bathing her hand with 
kisses, when the back curtains o f  the 
tent are withdrawn, and the Q uf.en 
appears pale and trembling with pas- 

She advances towards A rli ne , 
and pointing to T h a d d e u s —

C O N C E R T E D  P IE C E .

A r l .— Listen, while I relate
The hopes of the G ip sy ’s fate. 
I am loved by one, by one I 

love
All o ther  hearts above,
And the sole delight to me 

[Taking the hand o f  T h a d d e u s .
Is with him united  to be.

<5,

$
C ho.— H appy  and  ligh t of heart  are 

those
W ho in each bosom one faith 

repose !

D ev. (Aside— maliciously pointing at the 
Q ueen).—

A rival’s hate you may better  
tell

By her rage  than by her 
tears,

And it, perchance, may be as 
well

To  set them  bo th  by the ears.

(To Q ue.)—As Queen of our  tribe, 
'tis yours by right,

The hands of those you 
rule to unite.

sion.

Que.—And dare  you aspire to the 
love of him who possesses the heart 
of your Queen ?

Arl.— I possess his heart, and will 
yield the possession to no one. He is 
the savior of my life, and the only 
friend th a t  I have in all the tribe : he 
has sworn how much he loves

Cho. (to the Q u e e n , who draws back 
and hesitates).

In love and tru th ,  by thee 
T heir  hands united be.me.

Q ue.—Loves you !
Que. (/haughtily advancing and taking 

the hands o f  A rli ne  and 
T h a d u e u s ) . —

H and  to hand, and heart  to 
heart,

W ho shall those I have m ated 
par t  ?

By the spell of my sway,
P a r t  them who may.

[Joining their hands.

Arl.—Yes ; let him speak for h im ­
self, and  choose between us.

Q ue.— Be it so.

[ T h a d d e u s , who has been anxiously 
. watching the two, here runs and em­

braces A rl i ne . She surveys the 
Q ue e n  with an air o f triumph.

A r l . (to the Q u e e n ) .— I m ade no 
idle boast. (Then to T h a d d e u s .) 
Sum m on our comrades hither.

[ The Q ue e n  is standing in the centre, 
while T h a d d e u s  calls the Gipsies to­
gether, who enter on all sides and sur­
round the Q u e e n , and appear to ask 
what is going on.

Cho.— H a p p y  and light of heart  are 
those

W ho in each bosom one faith 
repose.

[ C h or us  lie down, assuming picturesque 
attitudes. Q u e e n  comes fo rw ard  ; 
segue ballad.
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B A L L A D . T h a t  jew el w ith  w hich  thou  
h a s t  d a re d  to deck

T h y  fo re d o o m ed  neck,
A nsw er  m e — w h ere  d i d ’s t  th o u  

g e t  i t— w here  ?

D ev.— ’T w as e n t ru s t e d  to  m y  care.

Q u e .— T h is  ve ry  n ig h t ,  on  th is  very  
spot,

T h y  soul for  once  its fea rs  fo r ­
go t,

A nd  a  d r u n k e n  ga l l ia rd ,  w ho  
c ro ss ’d th y  w ay ,

B e cam e th y  p re y —

D ev . [aside).— F ie n d -b o rn !  ' tw e re  vain  
to  fly

T h e  g la n c e  of h e r  s e a rc h in g  
eye.

Q u e .— D o w n  on th y  knees,  th e  
g em  res to re ,

E ’en in thy  sh a m e  am azed ,
O r  lo n g  y ea rs  of sin shall  

dep lo re
T h e  s to rm  w h ich  thou  

has  ra ised .
D e v.(aside).— It bes t  m ig h t  be the  

prize  to  restore ,
M u c h  as I seem  a m a z e d ;
O r  h e r e a f te r  I m a y  d e ­

p lo re
T h e  s to rm  w hich  I have  

ra ised .
\K?ieeling and presenting the meda/iion to 

to the Q u e e n .
Q ueen ,  I obey.

O u e .— O h, w o u ld  th a t  I had  d ie d  ere 
now,

F o r  th e n  I h a d  n o t  felt 
T h e  b i t t e r  pan g ,  th e  c r u s h in g  

. b low ,
T h y  c ru e l  w o rd s  have  dea lt!  

I 'v e  b u t  one so lace— H e a v e n  
g r a n t

I t  c h e e r  m e to  th e  last!
’T is  sad ,  fo n d  m e m ’ry, fa i th fu l  

still
T o  bliss fo r  ever  pas t .

B u t  no  ! b u t  no  ! n o t  one  poo r  
ray

O f  c o m fo r t  will be  mine,
N o  g le am  of hope, h o w e v e r  

fain t ,
W ill  th r o '  m y  so rrow  shine! 

T h a t  s o r ro w  is so sh a rp ,  so 
g r e a t .

I t s  p o w ’r so deep, so vast, 
T h a t  e ’en th e  m e m ’ry  will it 

c ru sh
O f  bliss  fo r  ev e r  past.

[D uring this scene the stage has been 
growing somewhat lighter.

A  Gipsy enters.

Q ip .— M o r n in g  is b e g in n in g  to 
daw n ,  a n d  c ro w d s  of peop le  a re  a l ­
r e a d y  f lock ing  to w a r d s  th e  fa ir ;  th e  
s p o r t s  b eg in  w ith  d a y l ig h t .

Q u e .— S u m m o n  the  res t  of the  tr ibe ,  
a n d  m ee t  m e fo r th w i th  in th e  pub lic  
squa re .  (To  D evilsh oof .) D o you  
re m a in  to  b ea r  m y  f u r th e r  o rders .

\E xeun t T had d eu s  and  A r lin e  hand  
in hand, follow ed by the other Gipsies 
repeating Chorus.

5

’T is  th e  w ises t  th in g  
T h y  m is c re a n t  h e a r t  cou ld  do. 

[ Takes medallion.

D ev. (aside)— W h o  from  m y g ra s p  
such  prize  cou ld  w ring ,

T h e  d o in g  it m a y  rue.

Q u e .— D e p a r t ,  an d  jo in  th e  rest.

D ev .— I do  th y  h ig h  behest.
(aside). T h e  w ro n g s  we forg ive 

no t  a n d  c a n n o t  fo rge t ,
Will o u r  v e n g e a n c e  m ore  ^  

sh a rp ly  whet.
Q u e .— T h e  w ro n g s  we fo rg ive  n o t  f |  

a n d  c a n n o t  fo rge t ,
W ill  o u r  v e n g e a n c e  m ore  

sh a rp ly  w het.

[Exeunt the Q ueen  and  D evilshoof  at 
opposite sides.

Q u e .—

C h o .— In th e  G i p s y ’s life y o u  read
8tc.

D U E T .

Q u e .— T h is  is th y  d e e d ! —seek no t 
t ’a s su a g e

My je a lo u s  fears, a  r iv a l ’s rage.

D ev .— I n e i th e r  fear, n o r  seek to  calm.

Q u e . (aside to D evilsh oof).—
R e v e n g e  is th e  w o u n d e d  bos­

o m ’s balm .

<5
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S cene II.
Another Street in Presburg. Daylight.
[Enter A rline. in a fa?iciful dress, fo l­

lowed by a tronp o f Gipsies. She has 
a ta?nbourine in her hand.

[A t the end o f the Chorus and during the 
Symphony, a movement is perceived a t 
the further end o f the place, which is 
followed by the entrance o f a double 
party o f men Gipsies headed by D evils- 
hoof T h aude us , who force a pas­
sage down the cen re o f the stage, which 
they occupy; they then open their ranks, 
when another file o f female Gipsies, 
headed by their O ueen and A rline , 
passes down them; F lorestein and 
a party are seen watching them with 
great curiosity.

C H O R U S .
In the G ipsy ’s life you read 
The life th a t  all would like to lead

SO N G .
A rline.

Come with the Gipsy bride !
And repair to the fair,
W here the mazy dance 
Will the hours entrance,

W here souls as l ight preside!
Life can give no th ing  beyond 
One heart  you know to be fond, 
Wealth, with its hoards, cannot buy 
T he peace con ten t can supply,
And rank in its halls cannot find 
The calm of a happy  mind.
Love is the  first th ing  to clasp,
But if he escape your  grasp, 
F riendship  will then be at hand,
In the young  ro g u e’s place to s tand; 
Hope will then be no th ing  loth 
To point out the way to both.

C H O R U S .
In the G ip sy ’s life you read
The life tha t  all would like to lead.

Q U A R T E T .
A rline, Q ueen , T haddeus , and 

D evilshoof.
From  the valleys and hills

W here the sweetest buds grow, 
And are w atered by rills

Which are purest th a t  flow— 
Corne we 1 come we 1

C H O R U S .
L ig h t  of heart, fleet of foot, reckless 

of slight or gibe,
Who can com pare with the free, happy  

Gipsy tribe !
[During this, some o f the Gipsies have 

been enacting cnaracteristic dances, 
when A rline, carrying a flower basket 
in her hand, glides round to the as­
sembled company ana sits down.

SO LO .
A rline.

Sir K night and lady, listen !
[To a lady.) —

T h a t  b r igh t eye seems to glisten
As if his trusted  rale
Did o ’er thy sense prevail !

(To another— tainting to her heart).— 
P re tty  maiden, pray take care,
Love is m ak ing  havoc there !

(To a third—pointing to a ring on her 
finger). —

This token which from love you 
borrow,

The prelude is of m any a sorrow: 
T here  are those have lived to know 
T he Gipsy’s words are true.

C ho. (as the dance o f the Gipsies con­
tinues).—

Life itself is at the best
One scene in mask of folly drest,
And there is no part of its wild career, 
But you will meet with here!

[E xit A rline, followed by the tribe o f 
Gipsies.

S cene III.
A Grand Fair in the Public Plats o f 

Presburg. On one side a large hotel, 
over which is inscribed 1 ' The H all o f  
Justice." Various groups o f Gentry, 
Soldiers, Citizens, and Peasantry cover 
the stage. Foreign shops are seen in vari­
ous parts, curious Rope Dancers, Show­
men, IVaxwork, a Quack Doctor, E x ­
hibitions, àhc., ôrc., are dispersed here 
and there. Flags hung out at the win­
dows and ringing o f bells enliven the 
scene.

C H O R U S .
Life itself is at the best
One scene in mask of folly drest ,
And there is no part of its wild career, 
But you will meet with here !
To these symbols of life your voices 

swell,
Vive la masque, et vive la bagatelle  !
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[A t the end o f the dance and Chorus, 
C ount  A rnheim and some Officers o f 
State enter ; his hair has become gray, 
his step is slow, and his appearance is 
that o f sorrow. He is accosted by 
F lorestein .

F lo.— My dear  uncle, it delights  
me to  see you am ongs t  us, and here 
is a little G ipsy  girl that would delight 
you still more (aside) if you had my 
blood in your veins ; sh e ’s positively 
a  ch a rm in g  creature.

C ou .— I have lost the taste of joy, 
and the sigh t of youth  and beauty  
recalls to my m em ory th a t  treasure  of 
both, my loved and lost Arline.

[He gazes attentively at A rline , sighs 
heavily, then exit with his retinue into 
the H all o f Justice.

F lo. (to a party o f his friends).— I t ’s 
no use re s tra in ing  me— I ’m positively 
smitten. (Breaks from  them and goes 
up to A rline .) Fair  crea ture, your 
m a n n e rh as  enchanted me, and I would 
fain take a lesson from you.

A rl.— In politeness, sir? By all 
means. To  begin, then, whenever 
you address a lady, take your  ha t off.

F lo,— Very sm art  (with a titter)— 
'pon my word — very smart.  Your 
naïveté  only increases the  feeling of 
adm ira t ion  and devotion which a too 
suspectible  hea r t—

A rl . (bursting out laughing).— H a ! 
ha ! ha !

F lo.—Your indifference will drive 
me to despair.

A rl .—Will it really ?

F lo.— Do not mock me, bu t  pity  
my too susceptible nature , and let me 
prin t one kiss upon—

[Here A rline  gives him a violent slap 
on the face; the Q u e e n , who has gone 
up the stage with T h addeus , ?iow  
brings him on one side and points out 
the situation o f  A rline and F lore­
st e in ; he is about to rush upon F lore­
stein ju s t as A rline  has slapped the 
latter's face , who on turning round 
finds himself between the two, both 
laughing in his face.

Q u e . (eyeing F lorestein) .— It is the 
very person from whom they stole the 
t r inke ts  I m ade them give him back 
again.
[Taking the medallion from  her bosom.
This, too, is his, and now my project 
thrives.

[ F lorestein turns up the stage to join 
his party, a fid the Q ueen  crosses to 
A rline .

You have acted well you r  part, and 
thus  you r  Queen rewards you. (.Places 
the medallion round her neck.) F o rge t  
no t the hand th a t  gave it.

A rl. (kneeling and kissing the Q u e e n ’s 
hand).— L et this bespeak my gra titude .

Q ue .—And now let our tribe depart.

[Chorus and dance repeated, and the 
Gipsies are all about to march off. 
T haddeus  a?nl A rline bring up the 
rear o f their body, and, as they are 
going off, F lorestein , who, with his 
friends, has been watching their de­
parture, perceives his medallion on the 
neck o f  A rline  ; he breaks through the 
crowd and stops her ; she and T h ad- 
deus come forward.

F lo.— T hough  you trea ted  me so 
lightly  some m om ents  past, you will 
not do so now. T h a t  medallion is 
mine ; my friends here recognize it.

A ll—We do ! we do !

[Here D evilshoof is seen to steal off.

F lo.— And I accuse you of having 
stolen it.

A rl .— Stolen ! I t  was this instan t 
given me by our Queen, and she is 
here to verify my words.

[A rline runs about, looking everywhere 
fo r  the Q u e e n .

F lo.— T h a t ’s an everyday sort of 
subterfuge. (To the crowd.) W orthy  
people and friends, th a t  medallion on 
her  neck belongs to me, and I accuse 
he r  or her  accomplices of having 
robbed me.
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[ A rline is conducted by a file o f  the 
Gttard, led by the C a p t a in , and pre­
ceded by F lorestein and his party into 
the H all o f fustice ; the people follow  
in a mass, while T haddeus  is detained 
by those who first seized him , and as 
A rline  is going up the steps, the 
figure o f  the Q ueen  is seen in an atti­
tude o f triumph over her rival's fa ll.

C O N C E R T E D  P IE C E .
Chorus o f Populace surrounding A rline.

Sham e ! shame ! let us know 
the  right,

A nd sham e on the gu il ty  one 
a l ig h t  !

T h a . (rushing before A rline  to shield 
her). —

H e who a hand  on her  would 
lay,

T h ro u g h  my hear t  m ust  force 
his way !

C ho .— T ear  them asunder, b u t  still 
p ro tec t

U ntil  they can prove w hat they 
suspect.

A rl — To all who their  belief have lent,
Heaven can attest,  I 'm  inno­

cent. .

[ F lorestein, who has during this move- 
me?it entered the H all o f Justice, is 
now seen returning, followed by a strong 
guard , who file off each side o f  the steps.

F lo. (to Captain o f  Guard, pointing to 
A rline) .—

T here  s tands  the  culprit, on 
you I call ;

C onduc t  her aw ay to the  Hall!
C ho.— To the  H all  !
[A rline looks at him with great contempt; 

the Gipsies, perceiving her danger, 
range themselves around her. T h a d - 
de us  breaks from  those who are 
holding him , and rushes up to her. 
F lorestein has got behind the C a p ­
tain  of the  G u a r d , who gives orders 
fo r  his men to seize A rline , upon 
which the Gipsies draw their daggers. 
A  conflict ensues, in which the Guard 
tnaintains possession o f  A rline . A  
body o f the populace reseize T h addeus , 
and the Gipsies are routed.

C a p . of G .— They who would 
brave the law, \  

A gainst themselves b u t  
d raw  !

F lo., G uards . —  To the Hall ! 
away to  the H all  !

T h a .— F ree me, or else the law
Upon your heads you draw!

G ip .— W hy should we fear the law,
O r all the arm s you draw  ?

A rl .— I'm innocent !

S cene IV.
Interior o f  C ount  A rnheim’s apart­

ment in the H all o f Justice— a view o f 
the last scene visible through one o f the 
windows at the back. A full-length por­
trait o f A rline , as she was in the first 
Act, hangs on the wall; state chairs, ôr*c. 
An elevation or dais on the (o.p.) side.
[C ount  A rnheim enters, thoughtful arid 

dejectedj. he contemplates A rline’s 
portrait, and wipes a fear from  his 
eye.

R E C IT A T IV E .
W h a te ’er the  scenes the presen t ho u r  

calls forth  before the sight,
They  lose the ir  sp lendor when com ­

pared with scenes of past delight.

S O N G
T he h ea r t  bow 'd  down by w e ig h t  of 

woe
T o  weakest hope will cling,

T o  th o u g h t  and  impulse while they 
flow,

T h a t  can no com fort bring.
W ith  those exciting  scenes will blend, 

O 'er  p leasure’s pathw ay thrown, 
But m em ’ry is the  only friend 

T h a t  grief can call its own.
T he mind will, in its worst despair  

Still ponder  o ’er the past,
On m om ents  of de ligh t th a t  were 

Too beautifu l to last.
To long-departed  years extend 

Its visions with them  flown ;
F o r  m e m ’ry is the  only friend 

T ha t  grief can call its own.

[A t the end o f the song, a confused noise 
is heard outside, when the C aptain  of 
the  G uard  enters.

< 1s
4 C ap .—A robbery  has been com m it­

ted, and the  accused is now in the 
Hall aw ait ing  the pleasure of your 
lordship, as chief m ag is tra te  of the 
city, for examination.

y
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C o u .— Bring  the parties before me.

[The  C ap tai n  arranges the magisterial 
chair (o.P.), bows, and exit.

A n yth ing  to arouse me from these 
d is t rac t in g  thoughts ,  though  the sole 
happiness I now enjoy is in the recol­
lection of my long-lost child.

[Seats him self, when the doors are vio­
lently opened, and a mob o f  Citizens, 
Guards and Gentry enter. F lore- 
S'l'EiN, who is in the midst o f  them , 
instantly rushes up to the C o u n t .

F lo.— I t is y o u r  l o r d s h i p ’s n ep he w  
— I, w h o  ha v e  been r o b b e d  !

C ou .— Some folly of yours is for 
ever com prom is ing  my name and that 
of yo u r  family.

F lo.— But I am in this instance the 
victim— I have been robbed, and  there 
s tands  the culprit .

[Pointing to A rli ne  standing in the cen 
tre , pale and with dishevelled hair , but 
still haughty in her demeanor.

Cou. (aside).— 'Tis she I saw bu t now 
in the  public square. T h a t  g i r l—so 
young, so beau tifu l—com m it a ro b ­
bery ? Im possible  !

F lo .— She stole this medallion b e ­
long ing  to me— we found  it upon her.

C ou .(addressing A r l i ne ) . —Can this 
be true ?

A r l . (looking contemptuously at F l or e - 
s t e i n , and turning with dignity to the 
C o u n t ) . — H eaven  knows I am inno­
cent, and  if y o u r  lo rdship  knew my 
h e a r t ,you would not deem me guilty .

Cou. (aside).— H er words sink deep 
into my b reas t  Childless myself, I 
fain would spare  the child of another. 
(To  F l o r e s t e i n ).— W hat proofs have 
you of this ?

F l o . (pointing to his fr ien d s).—My 
witnesses are here, who all can swear 
they saw it on her neck.

A ll.— W e can.

C ou.— Still does my mind misgive 
me. (T o  A r l i ne , in a kind tone.) My 
wish is to establish your innocence— 
explain this m a t te r  to me and w ithout 
fear.

A rl . T h a t  medallion was given to 
me by the Queen of the tribe to which 
I be long—how it came in her posses­
sion, I know not. B u t  a light breaks 
in upon m e—I see it all— I chanced 
to incur her displeasure, and to 
venge herself upon me she has laid 
for me this shameful snare, into which 
I have innocently fallen, and of which 
I have become the victim.

re-

[Hiding her fa ce  in her hands and weep­
ing.

Cou. (with a struggle).— I believe 
your  tale, and  from my heart  I pity  
the inexperience which has led to the 
ruin of one who seems above the 
g rade  of those she herds with ; but 
in the fulfilment of d u ty  I m ust com ­
promise the feelings of nature, and I 
am forced to deliver you into the 
hands of justice.

A r l . (to the C o u n t ).— To you, my 
earth ly , to Him, m y heavenly, Ju d g e  
I reassert my innocence. I may be 
accused, bu t will not be degraded , and 
from the infamy with which I am un ­
justly  threa tened , thus I free myself.

[She draws a dagger fro m  beneath her 
scarf, and is about to stab herself, 
when C o u n t  A rnhei m  rushes f o r ­
ward, seizes her arm and wrests the 
dagger fro m  her.

F IN A L E .

Cou.— H old ! hold !
We cannot give the life we 

take,
N o r  re-unite the hea r t  we 

b reak  !

[ Taking the hand o f  A r l i ne , and sud­
denly seeing the wound on her arm.

W hat visions round  me rise,
And cloud with the mists of the 

past mine eyes ?
T h a t  m ark ! Those features ! and 

thy youth  !

[.Dragging  A r l i ne  fo rw a rd , and in 
great agitation.

My very life hangs on th y  tru th  —
How came tha t  m ark  ?
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A rl . (recollecting T haddeus’s words) .— 
Ere on my head
My six th  sun had its radiance shed,
A wild deer, who had lain at bay, 
P u rsu ed  by hunters, cross 'd my way; 
My tender  form, by his an tle r  g o r ’d, 
An hum ble  youth  to my home res to r’d. 
T he  tale he bu t this day confess'd, 
And is near a t  hand  to relate the rest.
[Here a tum ult is heard, and T haddeus, 

having escaped fro m  those who co?ifined 
him , breaks into the room, a?id rushes 
into the arms o f  A riane. 
C o u n t , on seeing him , reels back. A  
general excitement prevails.

C o u .—W ith  the force of fear and  hope 
My feelings have to cope.

A rl . (Approaching the C ount , and  
pointing to T haddeus, who 
starts on beholding him ). —

’Tis he the dan g er  b raved— 
’Tis he my life who saved !

S O L O .
Cou. (Seizing A rline in his arms in a 

transport o f  jo y ) .—
Mine own, my long-lost child !

Oh, seek not to control 
T h is  frantic joy, this wild 

Delirium of my soul !
Bound in a f a th e r ’s arms,

And pillowed on his breast, 
Bid all those wild a larm s

T h a t  assa il’d thy feelings, rest.
[C ount clasps A rline to his heart; 

kisses her head, hands, and ha ir , 
shedding tears o f  joy.

A rl . (Bewildered, starts fro m  the 
C o u n t , and runs to T h ad­
deus).—

Speak — speak ! this shaken 
frame,

This doubt, this torture , see I 
My hopes— my very life— my 

fame
D epend on thee !

T ha . (.Pointing to C ount A rnheim , 
with deep emotion, aside).—

D ear as thou long has t  been,
D ear as thou long wilt be, 

M ourned as this passing scene 
Will be th rough  life by me, 

T hough  this heart,  and none other 
like mine can adore thee,

Yet {aloud) thou a r t  not deceived— 
’tis thy  fa ther  before thee J

[A rline staggers, and then rushes 
the C o u n t ’s arms.

Cho.—Praised be the will of 
Heav’n,

W hose pure light upon 
them smiled,

A nd whose boun ty  thus 
hath given

T he  fa the r  fond his 
child !

C o u .— P ra is ’d be the will of 
H e a v ’n,

W hose pure  l ight upon 
me smiled,

And whose boun ty  thus 
ha th  given

To a fa ther  fond his 
child !

The

A rl., F lo.— P ra is ’d be the will of 
H e a v ’n,

W hose light o 'er (thmeem) 
smiled,

A nd whose boun ty  hath  
given

A fa ther  his child !

T ha.—T h o u g h  from this bosom 
riven,

T h a t  h ea r t  is begu il’d, 
bereavem ent hath  

g iv’n
The fa ther his child !

T he

[T haddeus hides his face  in his 
hands, much moved.

D ev. (Suddenly emerging fro m  the 
crowd, and dragging T had­
deus away).—
B ette r  to go now ere 

driven
T han  for ever be revil’d. 

F o r  H e a v ’n ’s bounty  thus 
hath  g iv ’n

To a fa ther fond his 
child !

Cho.—Praised be the will of 
Heav’n,

W hose pure  l ight upon 
them  smiled,

And whose boun ty  thus 
hath giv 'n

To a fa ther fond his 
child !
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ACT 111.

Scene  I.

A  splendid saloon in the castle o f  
C o unt  A rnheim . On the ground floor 
a large window at the back opening on the 
P ark. On the (o.p.) side the door o f  a 
small cabinet; doors at the back leading 
into spacious galleries.

E nter  A rline , elegantly dressed fo r  a 
ball.

A re ,— T he past appears  to me but 
a dream, from which I have at length  
awakened. Yet my hear t  recalls 
enough  to convince me it was all 
reality. W hen I th ink of the w ander­
ing  life I led, my m em ory  will revert 
to him who in every trial preserved 
its honor, who twice restored me to 
a f a th e r ’s arms, and a t  length  to a  
father 's  home.

C ount  A rnheim enters with  F lore-
STEIN— A rline  runs itito his arms.

C o u .— Every m om ent you leave me 
is a m om ent of unhappiness. I am 
jealous of w hatever divides us, short 
as m ay be the interval. On a n igh t 
of so much joy, when so many friends 
are to assemble and partic ipate  in 
your  f a th e r ’s delight, let me intercede 
for one you have too m uch cause to 
be an g ry  with.

A re . {averting her head).— T he very 
sigh t of him d is tu rbs  me. (To  the 
C o u n t .) T he wishes of my dear 
fa th e r  I would cheerfully  comply 
with, b u t  this repugnance  I cannot 
overcome.

F no. (fa llin g  on his knee).— F air  cous­
in, let me plead my own cause, and ex­
press the—aw —sorrow I really feel at 
hav ing  for an in s tan t  believed it 
possible— in fact, I never in reality—

E nter a S e r v a n t .
W h a t the devil do you w an t a t  such a 
critical p a r t  of o n e ’s conversation ?

[S e rvan t  crosses to the Co u n t .

S er .— T he castle is filling with 
guests  who inquire  for y o u r  lordship.

[Exit.

Cou. (to A rline).— L et us hasten to 
m eet them, and afford me the joy of  
m akin g  you  known to all.

A rl .—Allow me b u t  time to fortify 
myself for a cerem ony I am a s t ran g e r  
to, and  I will follow you.

F lo.— T h a t  is b u t  reasonable, uncle 
— I will live in hopes of my cous in ’s 
forgiveness, which can alone restore 
m y—peace—of mind. [Aside.] I shall 
positively expire if I d o n ’t lead off 
the first quadrille  with her.

(E xeunt C ount  and  F lorestein.

A rl:— I am once more left to my 
th o u g h ts  and  all the deep regrets  
which accom pany them ; n o th in g  can 
drive the recollection of T h ad d eu s  
from my mind, and the lonely life I 
led was to me far happ ier  than  the 
constra ined  one I now pass ; and the 
graceful dress of the Gipsy-girl be­
comes me more than all this gaudy  
apparel of nobility. ( Going round the 
room to see i f  any one is watching.) 
Now no eye .beholds me, I may a t 
least indulge in a rem em brance  of the 
past. ( Goes to the cabinet (o. P.) and  
brings out her Gipsy dress.) T he  sigh t 
of this recalls the m em ory of h ap p y  
days, and of him who m ade them 
happy.

[As she is contemplating the dress, the
window at the back suddenly opens, and
D evilshoof springs into the apartment.

A rl . (screaming).— Ah ! w ha t  seek 
you here with me ?

D ev.— H ush!  fear not ; b u t  be silent. 
I come to ask you to rejoin o u r  tr ibe— 
we have never ceased to feel the  loss 
of one liked more than  all the  rest.

Leave me, IA rl .— Impossible ! 
pray, and let me forget we have ever 
been acquainted.

D ev.— I have b ro u g h t  with me one 
who has, undoubted ly , g rea te r  powers 
of persuasion than I can pretend to.
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[H ire  T haddeus  appears a t the window, 
enters the room, and A rline, unable 
to restrain her feelings, rushes mto 
his arms.

T h a .—And will you then forsake 
your home, your k indred, all, ana  
follow me ?

T R IO .
T ha —In the m idst of so much 

luxury, so m uch wealth and grandeur,  
I though t you had forgotten  me.

A rl .— Forgo tten  you ! 
no th ing  else to remind me of you, this 
{pointing to the Gipsy dress) would 
always speak to me of you. Forgo tten  
you !

T h a .—-The scenes in which you now 
move may drive from your  mem ory 
every trace of the past, and I only 
come to a sk— to hope— that  you will 
sometimes th ink  upon me.

[ D evilshoof goes up to the window , on 
the lookout.

T ha . {to A rline) .—
T h ro u g h  the world wilt thou fly,N 

love,
F rom  the world with me?

W ilt thou F o r tu n e ’s frowns defy, 
love ?

As I will for thee ?

H ad I

A rl . {to T h adde us) .—
T h ro u g h  the world I would fly, 

love,
F rom  the world with thee, 

Could  I hush a fa th e r ’s sigh, love, 
T h a t  would heave for me.

■3!<5
§

4

D ev. {coming down
DEUS).---

All the world h i the r  fly, 
Come aw ay with me ! 

Never let a lover’s sigh 
Ruin  b r in g  on thee !

to T h a d -

AIR.

W hen o the r  lips and other hearts 
T he ir  tales of love shall tell,

In language  whose excess imparts 
T he power they feel so well:

T here  may, perhaps, in such a scene, 
Some recollection be 

O f days th a t  have as happy been,
And yo u ’ll rem em ber me !

W hen coldness or deceit shall s light 
T he beau ty  now they prize,

A nd deem it but a faded light 
W hich beams within your  eyes; 

W hen hollow hearts  shall wear a mask 
’Twill break  your own to see,

In such a m om ent I b u t  ask 
T h a t  y o u ’ll rem em ber  me!

[A t the end o f  the song, A rline goes up 
to T h a d d e u s , and with great emphasis 
says—

A rl. —W hatever  may be our fu ture  
lot, no th ing  should persuade you 
th a t  I can ever cease to th ink  of— 
ever cease to love you.

T ha . (overjoyed).— My heart  is over­
powered with happiness. Yet, alas ! 
’tis b u t  of short  duration , for I m ust 
leave you now for ever.

A rl .— Oh, no, no ! say not so ! I 
cannot live w ithou t  you.

D ev . (still looking out) .—
A m om ent more, and your  doom 

is cast !

A rl. {aside).— The hopes that were 
brightest, the dreams of the past, 

In the fullness of promise recede, 
And render the prospect dark 

indeed.

D ev .— Escape is hopeless.

A rl. {pointing to the -cabinet).— E nter  
here,

W here  detection  we need not fear !

[ T haddeus  has barely time to take refuge 
in the cabinet, and D evilshoof to 
escape by the window, when the great 
doors are thrown open, and a brilliant 
assemblage enters, led by C ount  
A rnheim , F lorestein, & c. C ount  
takes A rline’s hand and presents her 
to the company.

Cou. — Welcome, welcome all — 
share with me all the joy I feel, while 
I presen t my loved and long-lost 
daugh ter .
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C ou.— Stand  not across my path! ' 
Brave not a f a th e r ’s wrath!

A rl .— T hrow n thus across thy 
path,

Let me abide thy  w rath  ! ,

F lo.— And this is why she said,
I m ust  not touch the 

door ;
I t  clearly would have been 

ill-bred,
F o r  rivals are a bore !

[ The C ount  pushes A rline  aside, opens 
the door, and T h addeus  appears ; the 
C ount  reels back, and every one seems 

panic-stricken.

Q U IN T E T  and  C H O R U S .

C o u n t , F lorestein , T haddeus , A r­
iane , and Q ueen .

Cou. {to A rline .)—
T o sh a m e  and feeling dead, 

Now hopeless to deplore, 
T h e  t h u n d e r  b u rs t in g  o ’er 

my head,
H ad  not su rprised  me 

more.

Q u e .— T hink  not my w arn ing  wild, 
’Tis thy refound child.
She loves a youth  of the tribe 

I sway,
And braves the w orld’s re­

proof ;
L ist to the words I say—

He is now conceal’d beneath 
thy  roof !

C ou .— Base wretch, thou best !

Q ue .—T hy faith  I b e g ru d g e—
Open th a t  door, and thyself be 

judge  !

[C ount  rushes to the door o f  the cabinet;  
A rline in vain opposes.

F IN A L E .

C ho .—W elcome the present, oh, p o n ­
de r  not

On the days departed  now,
L e t  the cares tha t were theirs 

be forgot,
And ’ra s ’d from p leasure’s 

brow;
Never mind Time, no r  w hat he 

has done,
If he the  p resen t will smile 

upon.

F lo, {seeing the Gipsy dress on a chair 
and taking it up).—

This  g a rm e n t  is not fit to 
grace,

At such a m om ent, such a 
place,

And 'tw ere  best to  hide the 
prize

In this recess (pointing to cab­
inet) from his lo rdsh ip ’s 
eyes.

A rl. (whose attention has been riveted on 
the cabinet, and seeing F lore­
stein  go near it) .—

T h a t  room and  its treasure  
belong to me,

And from all in trusion m ust 
sacred be.

C h o .—W elcome the  present, oh, p o n ­
der not

O n  the  days departed  now.

[A  confused murm ur is heard a t the back 
o f  the stage.

W h at sound breaks in upon 
the ear,

C hecking  young  jo y ’s career ?

[A Female, closely veiled, enters the apart- 
ment, and goes up to C ount  A rnheim .

F em.— H eed the w arn ing  voice ! 
Wail, and no t rejoice ! 
T he  foe to thy  rest 
Is one thou lov’st best.

T h a .— T hough  every hope be fled, 
W hich seemed so br igh t  

before,
The vengeance I would 

scorn to dread,
Which they on me can 

p o u r  !

\She lets her veil f a l l , and discovers the 
Q ueen of the  G ipsies.

C o u .—W ho and  w hat a r t  thou ? Let 
me know

W hom  thou dost deem my foe ?
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Q u e . (seizing T h a d d e u s  by the arm ).— 
L ist to the w arn ing  voice tha t 

calls thee !
Fly from the peril which en thralls  

thee !
[D arting a fu rio u s look at A rli ne  as 

she passes her.
Weep rivers— for ages pine !
H e shall never be thine !

A rl . [horror-stricken on seeing the\ 
Q u e e n ) —

To all bu t vengeance dead,
She s tands mine eyes 

before !
Its thu n d ers  w aiting  on my 

head
In all her hate 
She only lives

Q u e . [maliciously eyeing A r l i n e ).—  ^  
All o ther feelings dead, 

R evenge can hope r e ­
store,

Its thunders  on her  dar ing  
head

I only live to pour.

C ho.—A lthough to feeling dead,
This sorrow we deplore,

The th u n d e r  burs t ing  o ’er 
our head,

H ad not surprised us 
more.

Cou. [advancing to T h a d d e u s ).—
Leave the place thy pollu ting  

step hath  cross’d !
Depart,  or thou a r t  lost !

T e a . [casting a sorrow ful look on A r­
li ne  as he is about to go).— 

To threats  I should c o n te m n /  
For thy dear  sake I yield.

A r l . [summoning resolution) .—
The burs t ing  to rren t I will 

stem,
And him I live for, shield.

takes T h a d d e u s  by the hand, and  
goes to the C o u n t , then turns to the 
company.
Break not the only tie

T h a t  bids my heart  rejoice,
F o r  whom contented  I would die—

[W ith energy.) T he husband  of my 
choice.

(to pour.

[As the Q u e e n  is dragging T h a d d e u s  
towards the window , A rli ne  stops him.

A r l . [to the assembly).—
Your pardon if I seek
W ith  my fa ther alone to speak.

[Exeunt onines at the large doors [beside 
the windows), which close upon them; 
the Q u e e n  is seen to pass out o f  the 
window.

A r l . [fa lling  at the C o u n t 's fe e t).— 
See a t  your feet a supp lian t— one 
Whose place should be your heart;  
Behold the only living th ing  
To  which she had to cling ;
W ho saved her life, watched o ’er 

her  years
W ith  all the fondness faith en­

dears,
And her affections won—
R end not such ties apar t  !

C o u .— Child ! Arline ! wilt thou ? 
darest  thou heap 

A stain thine after-life will e 'e r  
weep,

On these hairs, by thee and sor­
row b leach ’d—

On this heart, d ishonor never 
reached ?

§

A r l . {rising and seeking refuge in the 
arms o f  T h a d d e u s ) .—  

W hatever the danger, the ruin, 
the strife—

It m ust fall; united  we are for life.Cou. {rushing between them and drawing 
his sword. To T h a d d e u s ). —

D epart,  ere my thirsty  weapon 
stains

These halls with the blood of thy 
recrean t veins !

Cou. {with rage) .—
United ! and  w ouldst thou link 

my name
In a chain  of such disgrace ? 

My rank, my very blood defame 
W ith a blot no time can efface ? 

The child of my heart, of my 
house the pride,

An outcast G ipsy 's  bride !

( To A r l i n e ) —
False th ing ! beloved too long, 

too well,
Brave not the madness thou canst 

not quell !
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T h a . (breaking frotn her, and going up 
with great dignity to C ount  
A rnheim) .—

P ro u d  lord, a lthough  this head 
proscribed

Should fall by the weapons thy  
wealth  hath  bribed,

A lthough in revealing the name 
I bear.

T he  home I shall see no m ore— 
T h e  land which to thee, in its 

deep despair,
T he deadliest ha tred  bore—

I may fall, as have fallen the 
bravest of foes,

’Tw ere be tte r  like them to die,
And in honored earth  to lie, 

Than  hear, unresen ted ,reproaches  
like those.

[ T h adde us , moved to tears, is about to 
f a l l  at the fee t o f the C o u n t , who 
checks him.

N ot a t  m ine—be th a t  hom age 
paid at hers,

W ho the firmest affection on thee 
confers.

T R IO .
C o unt , A rline , T h a d d e u s .

L et not the soul o ’er sorrows grieve,
W ith which the bosom ha th  ceased 

to heave ;
L e t  us not th ink  of the tem pest past,
If we reach the haven at last.

[.During the trio, the wa?i figure o f the 
Q ueen  has been seen at the window in 
the back; and at the end o f it, as T h a d - 
deus  is about to embrace A rline , the 
Q u e e n , in a transport o f  rage, points 
him out to a Gipsy by her side, who is 
in the act o f firing at him, when D m  - 
ilshoof, who has tracked their steps, 
averts the Gipsy's aim, and by a rapid 
movement turns the musket towards the 
Q ueen— it goes off, and she falls.

C ou .— G uard  every porta l—sum m on 
each gue,"t and friend—

And this festive scene suspend.

[ The distant sound o f joyous instruments 
heard in the saloonst which the intelli- 
geîice o f the catastrophe is supposed to 
have reached, ceases, arid crowds o f 
Nobles, Ladies, Guests, &*c., pour in 
at each door. A rline rushes into the 
arms o f  T h adde us , and then passes 
over to the C o u n t .

[C ount  A rnheim and A rline betray 
symptoms o f astonishment, yet great 
anxiety.

S ta r t  not, b u t  listen !
W hen the fair land of Po land  was

ploughed  by the hoof
Of the ru th less invader, when 

Might,
W ith  steel to the bosom and flame to 

the roof,
C om pleted  her  t r iu m p h  o 'er R ight,  

In th a t  m om ent of danger, when 
F reedom  invoked

All the fetterless sons of her pride, 
In a pha lanx  as dauntless as Freedom  

e 'er y o k ’d,
I fough t and I bled by her  side.

My b ir th  is noble, unsta ined  my crest 
As is th ine own— let this a t te s t  !
[ Takes his commission, seen in Act I, from  

his bosom, arid gives it to the C o u n t , 
who stands fixed and bewildered.

P ity  for one in childhood torn 
From  k indred with whom she dwelt, 

R ipened  in after-years to love— 
T he fondest th a t  hear t  ha th  felt— 

H as  m ade me, thus far, faith renew 
W ith  outlaw s chance first link’d me to. 
As a foe, on this head let your  hatred  

be p i l ’d,
But despise not one who ha th  so loved 

your child.
Cou, ( greatly moved).—

T h e  feuds of a n a t io n ’s strife, 
T he  par ty  storm s of life,
Should never the irso rrow s im part  
To  the ca lm er scenes of the heart. 
By this hand  let thine hold 
Till the blood in its veins be cold !

A rline and C horus.
Oh ! what full delight

T h ro u g h  my bosom thrills, 
And a wilder glow 

In my hear t  instils !
Bliss unfelt before,

H ope w ithou t  alloy,
Speak, with rap tu red  tone,

Of my heart  the joy !

[As the curtain descends, there is heard, 
tinder the window at the back,

T H E  G I P S I E S ’ C H O R U S ,
In the G ip sy ’s life you read
The life th a t  all would like to lead.
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Scene / . _  The chateau and grounds of Count Arnhéim, on the Danube, near Presburg. On one side, p rin ­

cipal entrance of the castle-, opposite is a statue of the Emperor, above which a party  is employed raising 
the Austrian flag . On the ris in g  of the curtain, the retainers of Count Arnheim are discovered prepar­
ing for the chase.
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(At the end of the Chorus, Count Arnheim and Florestein enter from chateau, S. E. L., followed by various 
neighboring Nobles, Pages, Huntsmen, etc., and his child, Arline, attended by Buda, etc.)
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(During this, a retainer brings down [R] a rifle to Florestein, who puts it away from him. Count Arnheim 
exit in chateau. Nobles and Hunters ascend rocks and exeunt. Arline petitions Buda to let her accompany 
them, and goes off by a footpath, at side of rocks, with her and Florestein.)
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my only hope is in some friendly shelter. (Sees 
Emperor) Ah! that tells me I am 
threshold of our enemies!

Thaddeus [spoken]— A guard of Austrian sol - 
diers are on my track, and I can no longer e- 
lude their vigilance. An exile from my wretch­
ed country, now a prey to the inveterate invader,

the statue of the 
here on the very

",Tis sad to leave our Fatherland.
Recitative and Aria.

Récit.Thaddeus.Allegro maestoso.

W ith-out
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Moderato, dolce assai.
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Thaddeus. P m
Tis sad to leave our Fa - ther-land, And friends we there lov’d
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friends, friends,where where where
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(At the end of song, a troop of Gipsies, headed by Devilshoof, their leader, suddenly appear [RJ and 
are about to seize and rob Thaddeus, but presuming by his dress that he is a soldier, they stop and 
examine him.)

%

In the G ipsy’s Life.’
Gipsy Chorus.

Allegro.
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■resc. ^

inh' J>  ̂^ mr
if he has no home to call his own,To 
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1 cresc.

i=s ï-0----0-

"T T T ^f31*TR-à- J31-#1 I d *0i\--

-&■ r¥ '

call h is _

ér

¥
TJ

if he has no home to call hisyes
f fj Ét m mfind home some - where, if he has no home to call h i s _a j e s :
f fm r  r ' r

find home some -w here, if he has no home to call h is_a yes
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(In a moment they strip the soldier’s dress off Thad- 

deus, and as they are putting a Gipsy’s frock, &e., 
over him, a roll of parchment, with seal attached, 
falls at the feet of Devilshoof, who seizes it.)

De v .  W hat’s this?
T h a d .  My commission! It is the only thing I 

possess on earth, and I will never part with it.
(Snatches it, conceals it in his bosom, and has just 

time to mix himself with the Gipsies, when a body 
of the Emperor’s soldiers enter in pursuit.)

O f f i c e r  (scrutinizing Gipsies). Have you seen any 
one pass this way — any stranger?

De v .  No one — stay— yes, a young Polish soldier 
ran by just now, and passed up those rock-6.

O f f i c e r .  That’s h e — thanks, friend! Forward!
(Exeunt soldiers up rocks.)

T h a d d e u s  (aside). The sight of these wanderers has 
inspired me with a p ro jec t. (To Devilshoof.) 
Your manner and habit please me. I should 
like to join your band. I am young, strong, and 
have, I hope, plenty of courage.

D e v i l s h o o f .  Who are you?
T h a d .  One without money, without home, and 

without hope.
De v .  You’re just the fellow for us, then!
G i p s y  (who is on the look-out on rock, R). Sol­

diers are coming this way.
T h a d .  'T is I they are in search of.
D e v .  Indeed! then they’ll be cunning if they 

find you.

(March begins.)

March of the Austrian Sold iers.
Allegro.__________ ^
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Comrade, your Hand.

Duet with Chorus.
Allegro moderato.

Devilshoof. s
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Thaddeus.
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tim e_ can e’er re - store.
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*J store,____
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no-
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Thaddeus.

? P P Mf r * p p |
Then,what is

îD.
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Thaddeus.
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T h a d d e u s .6
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The
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P ,<TT(i Ik = 5
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a tempoO
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(Loud shouts and alarms are heard, which become more and more distinct, when a body of huntsmen 

seen to cross a chasm in the rocks which is bridged by a fallen tree, &c., and exeunt by the path on 
which Arline, &c., went off.)

are

Melodramatic Music.
Allegro vivace.
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(Alarms continue, when Florestein rushes in, apparently frightened to death.)

“Is no succor near at hand?”
(Original key B minor.)

Aria.Allegro agitato.
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Flor e s t e i n .
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think that one unus’d to fear. Such a fright should ev - er know! When I
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(At the end of song, Thaddeus and Peasantry rush in, the latter evincing the greatest alarm  and terror.)
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Thaddeus. W hat means this a larm ?
Peasant. The Count’s child and her attendant have 

been attacked by an infuriated animal, and are 
probably killed ere this!

Thaddeus. W hat do I hear?

(He perceives the rifle that Florestein has left on the 
stage, utters an exclamation, seizes it, runs up the 
rocks, aims, fires, and instantly rushes off. The 
discharge of the rifle, and the alarm of the Peas­
antry, bring Count Arnheim and his party  to the 
spot. Devilshoof enters at one side, at the same 
time, watching.)[Melodramatic Music begins.)

Melodramatic Music.
Allegro.
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C o u n t , W hence p roceed  these sounds of  fea r ,  and w here  .is my d a r l i n g  child? [Melodramatic Mu­
sic.] (All maintain a painful silence, when Thaddeus rushes in, conveying Arline,  who is wounded 

in the arm, and seems faint.)

Melodramatic Music.

Andante.
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B u d a  (fa lling  at the Counts feet). We were p u r­
sued by the wild deer they  were chasing,and, 
but for the bravery  of this young man (pointing 
to Thaddeus), the life of your child would have 
been sac r if iced .

C o u n t  (clasping his child in his arms).Praised be 
Providence! her life is saved, for she is all that 
renders mine happy. (Looking at her arm, then 
addressing Buda.) Let her wound have 
a tten tion , though it p resents  no sign of danger.

(Buda goes into the castle with Arline,and Count 
Arnheim advances to Thaddeus.)
S tranger,  accept the hand of one who,however 
different from you in s ta tion , can never suffici­
ently thank you for the se rv ice  you have 
de red  him.

D e v i l  s h o o t  (aside). F irs t  to serve» and then be 
thanked by the persecutor of his country. The 
fellow’s mad!

C o u n t .  I trust  you will rem ain , and jo in  the fes­
tivities we are about to indulge in; a n d ’twillgra

tify me to hea r  how I can be useful to you.
Thaddeus. I thank  your lordship,- but —
C o u n t  (to the Nobles). Pray, my fr iends ,  jo in  

your en trea t ie s  to mine.
(Here the Nobles all surround the Count and Thad­

deus; and Florestein, coming up to him, says—)
Flor.  I am e x trem e ly  obliged to you for not shoot­

ing me as well as my little cousin — and I beg 
you’ll—aw—s ta y _  (aside) A very  common sort 
of personage , apparently .

T h a d .  (to the Count). Re it as your  lo rd sh ip  
w ish e s .

Co u nt .  Then be seated, friends, and let the fête begin.
(They all seat themselves at the tables which have 

previously been laid opposite the Castle. Thad­
deus takes his seat at the farther end, Florestein 
occupying a prominent position .When they are 
seated, a variety of dances are int rodueed , dur­
ing which Buda is seen at one of the windows 
holding on her knee the child,whosearm isbound 
up. At the termination of the dancing, the Count rises..)
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Count  (rising). I ask you to pledge but once, and that 

is, to the health and long life to your Emperor.
(Here the guests fill their glasses, rise, and turning 

towards the statue of the Emperor, drink, while the 
Peasantry surround it respectfully. Thaddeus alone 
keeps his seat, on perceiving which, Elorestein goes 
up to the Count and points it out to him.)

F l o r e s t e i n .  Your new acquain tance, my dear un­
cle, is not overburdened with politeness or loyal­
ty, for he neither fills his g la ss , nor fulfils 
your wishes.

Co unt  (filling a glass and going up to Thaddeus), 
I challenge you to em pty this to the health of 
our Em peror.

T h a d d e u s  (taking the glass). I accept the chal­
lenge, and thus I em pty the goblet.

(Goes up to the statue and throw s down the 
glass w ith  the utmost contem pt. A general 
burst of indignation follow s.)
Chorus of Guests, who rise, draw their swords, 
and rush towards Thaddeus.

tt Down with the daring slave.
Finale to Act I.

Allegro vivace.
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71of gold to Thaddeus)
(Devilshoof rushes in.)M
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(Thaddeus, who has taken up the purse, and seeing himself and Devilshoof surrounded by the Nobles 

and Guests, throws the purse at the Count’s feet.)
T ha dd eus .
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(D e v ils h o o f, d e fe n d in g  Thaddeùs, re tre a ts , pressed upon b y  the  nob les, gue s ts , & c., w hen  th e  co u n t o r ­

ders a p a r ty  o f  h is  re ta in e rs  to  d iv id e  th e m ; th e y  seize D e v ils h o o f, and ta ke  h im  tow ards th e  Castle .)
Devilshoof.
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'bind him ,and there let him find is-cape from those walls bet - te r  men have co n -
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(Devilshoof is dragged off into the castle; the Count, Nobles, etc., reseat them selves, when other dances 
a re  in reduced and the festival continues. Buda is seen to  leave the window at which she has been seated 
w ith Arline, and she en ters and converses w ith the Count. In the m idst of the m ost joyous m ovem ents 
o f the dance, D evilshoof is seen descending from  the ro o f of the castle, until he reaches th e  w indow of 
A rhne s' chamber, into which he en ters, and seizing Arline, continues his descent and steals off to w ard s  
the rocks in the rear. Buda then en ters the  castle, and in a m inute afte rw ard s th e  fe s tiv itie s  are  in te r -  
ru p ted  by vmJent shriek ing ; the window is th ro w n  open, and Buda, pale, and with dishevelled hair, sig­
nifies by her ges tu res  th a t A rline has disappeared.)

Galop.Allegro vivace.
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W h a t  s o u n d s  b r e a k  o n  t h e  e a r ?

Finale continued.

JT

Allegro. v.
SOPRANO and ALTO.

4
o -9- ■0- S rkJ What sounds breakTENOR. theon

P
S

What sounds- breakBASS. theon
f& & a

, What sounds break on theAllegro.
$1

î E e XW'

3 Ê

5 *

a zzz ZZZl Z Z T

5 - -

ear?! w rP E È ni
what sounds break the ear?_ W haton

p m
ear?_

E m mt Ei m i
what sounds break ear?the W haton

E E ?î ï &SÉ
w E tear? what sounds break on the ear?

P
;  i I  <Fiji J J i IJ T PÏ I .I .

I
{fA

9 = s i
L7TT TJ—

5 ‘
F *F.

t

' - part!
s 3 ïa: zr 32

looks of dewild spair A grief wildas im
t r t g

looks of wild de - A g rief wildspair part!as im

? $
-fr- r » r r 1 rof wild de - spi

ïf g rie f  as wild? tlooks air im - part!

i 41rF-J i I »}1
9 '

i  t mi i. * !
P ^ E

zr« ^ ' .

;

77- 77-Z7- 77-
jC o u nt .  m nm r "f if êÊ jE.

Ic.
M y child! child! that word lonemy am mm i f f

.  .  *jt>

9 - ^ i ”ttri r r ^16118



81

f ,r r w - êi i nc.
toneWith go myingniza

É Ü É J  j .  _ j  ■■■■# '

m r ir r r ir-t±rCifi r r M

(Count and Nobles dash into the castle. A general movement

r r ,rnM-
C.

Bursts inlonewordchild! that ona up

I
w *I J  »

- i  1^
•  p9 È 2 3E *

of all _  some are seen at the window of Arline’s chamber signifying that she is gone.)

3èÉ JL

i  EEEE?C.

heart!my

I iÉ§ÉIît = f S ï *s
hand preBe par'd _ev ryXt

i
5 a u

par d _
ï=î 9 9O

handBe ev ry preO

W E t tzr 3E 77 É
) Vy p re - par’dBe handev

r k  t  M  st
r  j j  ï
/ ‘•J: m_* ÿ» p P p~«~ «̂T™ 5 r ~- -'r^Vl i d!y-|f 1 J j-A.s

ÏÉi|̂  J uJ
T heir liege lo rds halls to guard ,

iJ U * IÈ E Ê

m
m■G-'

%ÉEE ï E 2

with de -And

m
f (  1

ï*-4-i m

a

'

77 i■9-

liege lo rd’s halls guard, And with de -eir :o-

Hrt -0-M-

Their liege lord’s halls to guard And with de -

# 3y il j kp *f f.# ÉJ Wvf*/ / . ss 0m zzz

W-w-& '
16118



82

I MÏ E 3Ï t
vo - tion ’s

;allbond, tie s ties be yond —

#  e *t e ME 3î ï
tion’s bond, All ties all ties be - yond —vo UM t e» 3=1i -s-

t
<9

tion’s bond Ail ties all ties be - yond —VO

t  *f£f  ,f l f  %# 0 it J i g m  fi l
/

m
F "FF" 7 TZ7

F l o r e s t e i n  fkneeling, and appearing greatly alarmed).

4 u %F -s -

E
with dancAh! what m g , scream - mg,

P ^ W j g j g g P 11*  *  «■

# = f iTFm P
3 Em F zz* ~TJ

One real iy shockfighting, ais m g

.Êfi-*jiJ3iiJT] | |jjp frpc/r P i d  i
r t e »>>• #r r swm x »

—' i s
s$F.

zles quiteItplight in; puz ones

j i . - r>lr r r | llf
Ï Ï F  y

SP
p .f a !#r r Z fafZ

wit
F  / /zz *zz zz

bitto pickfind placeTo aa

F*p*N:/  J - ^
F r  r<■): Ü0  P P P #

F  •  J
16118



83
fThe Count rushes from the castle, dragging Buda and followed by Nobles. Buda, trembling, falls 

on her knees.)
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84 Récit.
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Cut short ihe dark ca -To the grief of the wail - er,Vouch-safe to lend an ear
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seen rush- 

his situation.
(At the most animated part of the Chorus, bodies of Gentry, Retainers, Servants, &c., are 

ing towards the rocks, and over every part, in pursuit of Devilshoof, who, perceiving 
knocks away, the moment he has crossed it, the trunk of the tree which serves as a bridge between 
the two rocks, and thus bars their passage. Count Arnheim in his distraction is about to throw him­
self into the g u l f -  he is held back by attendants, into whose arms he falls senseless. Some are in a t­
titude of prayer — others menace Devilshoof, who, folding Arline in his large cloak, disappears in the 
depths of the forest.

Follow, follow with heart and with arm.'
Chorus.
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Allegro vivace.
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92 Act II.
N o te .-  Tw elve y ea rs  are supposed to elapse between the F irs t and Second Acts.

Scene  / .  S treet in Presburg, by m oonlight. Tent of the Queen of the Gipsies, large curtains at the 
back; it is lighted by a lam p. On the opposite side of the stage are houses, one of which, an hotel, i 
lighted up. Arline is discovered asleep on a tiger’s skin; Thaddeus is watching over her. 
tain  rises, a patrol of the city guard marches by, and as soon as they are gone off, Devilshoof and a 
party of Gipsies, wrapped in cloaks, suddenly appear.
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As the cur-

aSilence, the Lady Moon!’
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4*9 J $hy j y r
for aught wesi-lence! from her throne in air She may look care..on

k :3f  — 0 m
7 Ep p Ysi-lence! from her throne in air She may look on, for aught we care.

# P P J B P P
r

53

sil
j-.....-jr -r ff  7-  j S  F 7 Jft F --7:

* * ** ** **m m
Y
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*

she at-tend un -  to our be -  best, SheBut if will go to rest,_

a c y  J-
But if she at-tend un -  to our be _ best, She

- 0  « '  m m 0

will go to rest,_

m ; h r
But if she at-tend un -  to our be -  best, She will go to rest,__

ih fi- F ^ '

f J7  Jfi
f» ' i'- ►

in  ii ? « P Bp — jîF i = ?P»"
#  1 g$ g

yes, she will iyqui -  et to her qui -  e t -restgo

$ - f - p  r  p
rest, qui -  et -

? p ?
yes, she will ]y to herqui - et go

J A
g a p * — p - p - p m 1 ±ti 7Iyes, she will iyqui -  et her rest, qui -  et -go

I r •  [ f t  f  h e  * | <f  
S  f  i 1 \ P Mî\\ P

g

& -9-

’•* r » i ^ ■-s

F

t e

t e

p i  ü

h 7 t J -1 y t
W

!y to her rest.go

i  I l - is ïi
iy herto rest.go

p ï -4mg p
ly her rest.togo

ÉE $ ¥=4 m ITw~fw

f k p p
5 #»
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(The Gipsies all drawD e v i l s h o o f .

I*, f t r  tV :?s »  l b »  — * - »— ^D.

There’s a deed to do whose gains Will re-ward the risk and pains —

r a 7

m g in
W

their daggers, and appear delighted.)

f  f f tr i i r i # m
9 ^ I» * iD.

You mayto a gen-tie-man when you ap - peal,Fie! fie!

I 51 FTJTJ

w 77

7 . |,g ï

r ^ r  if f wm FF?r r.
draw his purse without draw-ing your steel;

D.

With bows, and po-liteneSs, and with

w  5

77

F  ?F F 77TT

mm i^fè\

àMm m i lr r r M f  m p  r , . ;  #great re-spect,You may take more than he can at first su: See,pect.

| | tj—
77

aF F# TT77

m
(pointing to the lighted windows of the hotel)fW r  r r r r iY - ffiém iD.

deep What sense they have, theywhere in gob - letssee,

# 7J . . .  _  __ j —  Ü  fj¥ 5̂lüiZln w z z r

zî
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silence j

j-J*71 Jv Jv
- lence, si-lencc,

t J t A
- lence, si-lence,

t iD. :i=zt t
this way, this

i
this way, this

g
this way, this

si

si

i22

way,—
2Z

m
w a y ,_

31
way,—

H-  - H  i - J:E 33
Si - - lence,' si-lence, this way, this way,— si -

É| gc
A

P y #
►-? 1 ü —H : i
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V :?s ;« i \ ' ï "  I U  l > / J J

Watch here! till each to his homesteep-. Shall reel on his doubtful

A £ M-? /

W s r i r  r  r r r i*r r rm ÈEEl ÈEÈ
the gob-letsWatch here! watch here! and foam Will makeway.

$ A N T

! n f y f c t W . - :

m wm f
\ta

m *■ h \ \ g5 ^ 3

W r r r r iT . f i*t * y * Ç i±
each an ea - sy prey. Si - îence! this way, this way, this way, this

fcgf 5 *

y*» i # y £

t ± A
P

, g - J i g -  
y t j z

J *
i

/

t

I
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i
cn
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£m t t l  T tiD.

Flence this this way,si way,

i

lence, lence,si

h  - i
lence, lence,SIIk) ' h  w Îglence, lence,si

âk5; ' |#R ' I T ' r r '  (
2/U 2/UP P

<S
§3Ëji

(As the Gipsies re t i re  up the s tage, F loreste in staggers out of the hotel ; he is e legan tly  dressed,w ith  
chain ,  r ings,  etc., and a rich medallion round his neck.) r -1 1D.

lence!s i  -

i A
-  lence!si

lence!si
C\

ïF
lence!Si -

7 e u 1P Ep3X a XTP
.O.

y :* # b
O / ï - 1O O

/
A lleg ro .

^ * F F >

f Pi f I I f l i  ! f i i t I I t

Æ

*ft?prU i »r̂ gtrrp r i
i i l i t

Pt i t  t i l  I f i
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Florestein (drunk), quasi p a rla n d o

p i
^  W ine !

-G- ■GÈEÉ -̂-----je l* I» - J» j  j#--- 1*

if  I

F.
F.

cle’sw in e ! To the Count,am h e ir m y un D,

p S È ^

f e t  |T  iï l -h m ë ê S ftd t -4  i i i i
(hiccup)

1 7 lin e ,

ÉEEÉF

W ine !
D

f ‘ Vff r-EfltffiPr-rf rw fc f "
ĵ trf I  î

(hiccup)
I i r~f8 -9 0F

W here’s the fel -  low  w il lW ine !

Sffffifrfrrrsgÿ f i p r f ? f* ü.

1  ) F - f W
f i t  4 t t j -  ff f t  14g

5 IGG% r r i* G
t l ti= ±

to re -fuse  h is nephewdare To re -  fuse -  phewhis w in ene

M , f f f trb*Üii ï \ ■„ büL : J

e
W W Ef fi ï  î f l !  f ;i M ^ r l  1 à*

mi

u a  (hiccup)

P# W - ' - i » IiÈ = È 3 t

the re , s ta r - in g  me on m y w a y , C ant__be as

: c ±

I»- - i» -  j#  »— —̂F.
"

w in e ? T h a t moon

m ? •  - a i . j . i ' iM r
m

EPpp
s

m? = f = S'* f  f  jfe p T  
-Ti J I J J J l-J J J I J J J l Jt - j

t

É
,  m o d -e s t as

t o

F.
peo -  pie say, For meet whom  she w i l l ,  and in  w h a t -  ev- er spo t. She

J # J ̂ JIJ .JE»P  é
P rf '

*1apfî f H*

m Wm rrïHM»
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(ThoGipsies have by this time advanced, and Devils- 

hoof goes politely up to FI oi l)
Dev. (to Flor.,bowing).

J J
oft -  en looks on

J i J I i E e è e è

Myat what she ought not.

a
* •  4

T  f
t 1 i  i  i  i  i  I ir ifr M r j mü

m m -Gh-m -

SD.

the clock’s last chime, And might I beg tocaught notear
M.

Ü W Ü•»ïT» *.
p  p #

\  p  sempre stacc.

m  f 1 f *i « t» ' 'I I

h u e — - — —mm *
r  i - t r p pif. » r F

tie has pre-vaild, Yet when-

D.
F.

(If the botthe time?ask

£ *a a
-0 - 0 -

# r  r  r  p
m

%

^  f  f  %
hoof).

- I#'" r r r r ir, * rr r
er Im as-saild, Tho"1 there may be nothing in it,

I ! I ÎI g I I
:e:e

r .  " J ' . '  * r r
ber'dI am soev

:-f f  r j m - f . m û?
" r F if-f—f—

sT  ' -7  5  , V.„ r

hm m S il ---- MTf  "=fi t S3

(to Devilshoof)

É . Z / .
JL

Ï H ÉF. m ' m JL

po -  lite,iyYou are realminuteJ soin a

i

: i i

-JBL0

ef ii f i***-•*-{ i ;
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(Devilshoof takes the watch and 
puts it in his fob)É (pulling out his watch) 

That —
i r M  1Ma P-. f r ■ - r

Might I begtis late in-to the night — to

ejjfli fCtfig
t m m  f Ip p ;

P P m g 0

i t i i i

Dev.  (taking from Florestein his rings, chain, and the rich medallion).

^  a s k -
r i f t  r-G-

±
ly griev’dI am real A-ny oneto in such a state,see

c f t o f f r J f  k. I p ÈEÈ

W = *
=±=3t=K

t - t  « '• 1 »  « « I « > »:p--Lr - F  F =*=E
i t  r r  i rT r #r | f  r  r  | f  f  r

g
r f

D.

And glad-ly will take the great-est care Of the rings and chains youW T j > j L..J •  *'  '  '  « • 'r £
r  r  k  r f  l*Fff r  A é

FI o r . ( drawing his sword).r 11= j I J m î
chance to wear. What I

D.
F. ~ d - y

down-right theft, And atthought was po - lite-ness, is

fe  J J J ^IéSete;: «  »r n r
[A  r  r ?

m zz r u n
this rate I soon shall have no -  thing left.

j | e * 7

*  r  f  f  | f  f  f  I f f f m f
(At a sign from Devilshoof the Gipsies instantly surround Florestein, and take every valuable from him.) 
ititlft
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22
g i 3E

with eau -  lion, let ev-Yy man Seize on and keep w hat -Ad-vance
V

1i ; g
with eau -  tion, let e v - ’ry manAd-vance what -Seize on and keep

P
i

with cau -  tion, let e v - ’ry man what -Ad-vance Seize on and keep

i

P- i I I I4I f î t  H i  î î I
g

î $ï ■ *  f f  i
he can, what -ev- er he what - ev ercan,

m r- * r
he can, what -what -ev- cr he ev ercan,

mm mif ; t |f-t g mm
what -he can,ev- er he can, what - erev

j-r fr fi fe feT  î rfiVry
>4441-1 *4 * fatl i if J  M ! 1,4 t jI

Ê J

p j g
F #

g

É gE
can!heev - er

m Ï
he can!erev -

# s £

he can!ev er

-Ei
1 # ' »

.[TW EiS e e • •
F »# » *

( During tlio chorus, Devilshoof makes off  with the medallion, and the others are dividing the rest 
of the spoil, when a female appears in the midst of them, drops her cloak, and discovers their Queen. 
The Gipsies appear stupefied)
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Récit. Q u e e n .%. : r  i r r J- t e
zz 1r n  ? f

To him, from whom you stole, Surren-der back the whole.

o..
Y% r>oL.I I9

iT\ /T\m
W

The Gipsies r e tu rn  the diti 'erent -thingstoFlorestein.')

Florestein ( trem bling  and looking over the  th ings ) .i s mP P]•.

L a ~ d y ,  bu tThanks Ma-dam,
f  #  ♦Tempo I.( p r —

PP staccatoPP

H f  H îi ü
f c t i

m I 1 4 |L4I
Ph

m i ght I a- monds, worth all there - quest A me -  dal - lion in di -

6 i* r ̂  *
. * f f

E
f e M f c f  F H $ i3 — tm

m &F.

rest?
Chorus ( a t sign from the Queen, who seems to command its resti tu tion) .

m Fn : u I
On our chief - tains share en-croach,And he fled with thewe neer

?
...g -*■

On our chief - tain’s share en-croach,And he fled with thewe neer

r s  f r g  r gM ̂ ' P t e * f
On our chief - tains share en-croach, And he fled with thewe neer

g
î â

fifp

1=1 i I I I t |if i I =1 i I =1 î
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* JE JE gs

thefledap -  prouch, withheatprize your
n

I

I gfy 22L ;
with thefledat ap -  proach. heprize your

M? Ï g
) fled with theat ap -  proach. heprize your

AOTrririr'rTfg , . - Î E £ S J —

S @
E #  • - *

:r

4 k f -ü $

-  proach.atprize your a p -

t gF e e
JZL

proach.atprize your ap -

k
t a

proach.at vourprize ap -  .

fffff  , frff-ff-r.ifixirrI
f = ka

/
-m—0 --0- 0-:e=e

*» f r r r f r r r
m m r t t r r f 3 E4w*4

E
Tempo I. Flor.  (trem bling).

J. J' i J ,j  J~ J - - r  I
ty  m y c a r e /  I’m in precious

Queen (to F loreste in ) .

Êèe I ■ J> JTI-J zz mQ-
F.

h an d s.Be your safe

M :e e ï

* T T P f * '
TLt $

•V

PF imm
Queen (to Gipsies) .

P
7Zi ♦

Q.- at TLat
Queen’slist m ands.Fol low. and to your com

F
I V*r g^ 3

.y

'A p r r \ \ TLif f FF TL
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7 iv Jv ^  7 p  7m

to our Queens com _list, we lis t un mands,yes, we

p ^ l p
yes,

')-h t fe

7 -iv ïf t?  p 7 p 7
-p-

m ;
to our Queen’s com -lis t, we lis t un mands,we

àft ïP i|? i P ? **ft.~>-

list, we lis t un -  to our Queen’s com -

m
mands,yes, we

r 1
S g

'  * ,y i?
j

ÆBB
ft

t m
33 3 3

lis t, we lis t un -  to our Queen’s com -  mands,yes we yes, we

#i ♦
zzz

list, we lis t un -  to our Queen’s com -  mandsyes, we yes, we

;

5 É
m

m
lis t, we lis t un -  to our Queen’s com -  mands,yes, we yes, we
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Queen.#Q.

come, come!Comem i i io
mV

to our Queens com - munds,list, we list yes,yes, yes,

our Queens com - mands,list tolist, yesyes,ves,we

âI ♦
m m

♦
E flft; our Queen’s com - mands,listlist, to yes,yes, yeswe

# #
8

m p i ft » t8 & 6 r ^ —

7

» §§Ê3

î

fo l- low!

i 5 i#

fol - -  low!

EEPfol - - low!
,?MPirrrrrts

F 1
ë - —

? s i
pp

m
-G-

5 ZZ

( Exit Queen, holding Florestein, all of a tremble, with one hand, and beckoning the Gipsies to fol­
low, with the other.)

Moderato.
^  i. .£  _

fÊ £m f t #1 r / i
t pr\ £L

ÏEÊ &g JS

nn f r TT TT

-s- (Exeunt omnes.)
t “ Trm# éséi y?v:œ 2Zî 5fc=!s

TT
•s-

f > È
1 ^ #

Æ r
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(A s  so o n  as t h e y  have gone  of f ,  A r l i n e , wh o  has 
been  aw ak en ed  by t h e  no i s e ,  come s  f r o m  the  
t e n t ,  f o l l ow ed  by T h a d d e u s .
A r l i n e  . W h e r e  ha v e  I b e e n  w a n d e r i n g  in  my

“I dreamt that I dwelt in marble halls.”
Romance.

106
s l e e p ?  an d  w h a t  c u r i o u s  n o i s e  a w o k e  me f rom 
i t s  p l e a s a n t  d r e a m ?  A h ,  T h a d d e u s ,  w o u l d  you 
no t  l i k e  to k n o w  m y  d r e a m ?  We l l ,  I w i l l  t e l l  it 
you . s,

Andantino.

A AA A A

-A:+
v

dolce assai
A. A # - P - AW *

\

. t eA

7

# f ±

S 3E

J
Arl ine.

eT y r p Ip w
I dreamt that I

i t #z : i r
VP

A  ̂  *- »
f  m -A

■ SL

' #
k it

r J ' ^  1 Ji  r9 \> - *
tim  i  c 3

ble halls. With vas- sals and serfs atdwelt— myin mar '
<7 mB J * J

<
:• : ± ± * t = tz L

1 1 t 1 f m  i M  f 1 cJpp
b

A k

thoseAnd of all who as -  sem-bled with - inside

m-0-

y  ym m a :g J b ,rz :

JtillS
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b :q
? b #

I w as  the hope and the p ride .

-v ? ft
w alls , That I had

m mJ  "  I

p5 ^m
:ç

z :

T

'ÊÈ=$ n l 1&
Of a h ig h __  an

f . t f  r v F
s £

v K ■A
r i c h - es too county could boastgreat to

mB ^ 0a S :

IF-F
l ë< <

m
B *:/Z Z z

M )

a ^'v-r- M.i F■#-
c:zt

dreamt, whichtral But I alces name; so

I  ?-■? , f f fI/Ob

1
E

colla  v°Pe

1

O

P
~SL±Z

( taking both his hands in hers)

4'^=1 > g . iy  P .. .n
ou lovd me, you

jjj=p
ple^sd^me

5

most, That you lov’d — still the same, that y

k j i

w
i H*

JL K# 4 - Fh»- *- +
A -V 7a : «_ zz

• I
F ^ #  F

cresc.k F5 wmm
sam e ,tha t  you lov’d me, you

-7-

lov’d _  me lov'd _  mes t i l l _  the s ti l l__ the
b P\mb Ü 3

5 rT
colla vocecresc.\

ï §; B ê =E* 7 y5 ? -----^ ±
V
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fzBA.

same.

M
■ft

H E * ?»

/
T#-*z

b
;5IcJ P IÜ"#$ $ 5A. -0 -

Thatdreamt that suit -  ors sought my hand ?

BP®
p p

i ^ - y -  eh A = y "T±

'  f t  - J j * ZsF kne§7 And withknights up - on bend ed vows__ no

mfpiv  * m

<- k
5 =ï 5ü g rH•l*£. St7 Z

± *5HpA.

en heart could w ith -s tan d , They pledg’d their
♦

maid faith__ to

I k ma

A
^ 3s g St

L X

A '

msE gg t
blethat one of thatAnd I dreamt nome. >

m m£ a s s
- , F

« - 7-— ^ a: ± z
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' 4B p? i
host Came fo r th  m y hand claim-, Butto I

r \

a
-------------W

y  7

■ R F *V
CO o vo^g

^ • 7 »=Éà 7 7s z
y

y

Ai ^  : icif t
dream t, w h ich  cha rm ’d me m ost

t? /  m
B 5I

T h a t you  lo v ’d __ meal so

t . f  t  f - f  .f  ^  f
i

Iz
B

- 0 - P - f -m -
s

wX

■»' ^ it I; m
♦

£
*
:c

sam e, th a t you lo v ’d me, you lo v ’d __s t i l l the s t i l l ___ theme

w I mP

4-P < r

F ji » fm Z
> y

t y y »"l^ V i1 ^ p 4  ft=£
sam e, th a t you lo v ’d me, yo

£ ±
lov ’d _ s t i l l__  theme same

/T\ x
b ms

:e -0-

i ■ = f

z/O.

a ^ ~ ...  y is y y
£ -y— ya :
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#
JÊJL

g:e ± ±E
-0 -

*

fez#-*■ jÊ~P-
H M i i s z

16118



(At the  end o f  the romance Thaddeus pre 
cits A r lin e  to his heart.)
Arl ine. And do you love  me s t i l l?
Thaddeus. More th a n  l i fe  i t s e l f .
Arl ine. Yet is  there a m y s te r y  b etw een  our affec-

no t ions and th e ir  h a p p in es s  that I w o u ld  fain un 
ravel (p o in t in g  to her arm). T he m ark on t h i s  
a r m ,w h ic h  I have seen  you  so  o ften  c o n t e m ­
p la te ,  is the k ey  to that m y stery .  By the love you 
sa y  you b ea r  me, so lve  it.

Sti­

ff The wound upon thine arm!7
Duet.Moderato.

crese ‘ 4 L
S 5î .  i

y, /m * pbttl  fcf ïYm EH i t1Z7

Thaddeus (tak ing  hcr hand and p o in t in g  to the mark).

up - on thine arm

i i - - 4T. * at
The wound Whose

il ;t = Fg îi dotcePP

m ill} It ImLL ‘r/v ê 1 1 t i t 1 1»

p ■L- > ’ Ji J1 Æg  ; ;
thro life Twill be

;
mark In sav - in g  thee from great _

y f ■ fiü È I
;

e  % l â î  7

r f f f f r N gB

Arline.

 ̂ Lf'O#. 5*3  * .
there trans-fix  d

ïT.
A.

b y By thee?e r__ harm Was me.

»
i

‘ i  117#/ f  f Î i>5 : 5 :• i f ? I l ig
Z2 - Q -

Y
Thaddeus.

b mm#;
had its radiance

-& ■X FP -y .£3bT. *:a t
Thy sixth sunon thy gen-tle headEre

Èœ f r =-'r-Z
-& ■

gp p  dolcev4 fU  * f i- p - — »— -»— »
f f J L l  t

S = Êw = r6 1 :
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i l l

m
■f t—  ft Ip-
F = ^ ----- =ï ±T. g
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Arline. Thadd.
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v ea l, th a t you re -v e a l
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here pi ore T hat you_ re theîm
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mm■rn -ri a ia tempo

* j  i r
ow n . The se -c re t of

' I r *
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S a :To him  is on-  my b irth
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T.

The se -c re t of - iyh er b irth To me is on -
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a tempo
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Allegro non troppo. A r l i n e .

aÉ É ÊEEEÎ
Speak, tell me

If  | * f  ■ - f k f - '— 1 i ±
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ease my tor - tur’d heart,
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I will tell thee,
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I will tell thee tho’ Iall lose thee. 1'
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What  is the spell hath yet effaced’’

( w i th  g re a t  fe e lin g )Moderato. Arline.
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»♦A.

is_the spell hath yet ef-fac’d The first fond lines thatWhat

»  » ■— p—
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love hath trac'd, And at - te r-years have hut imprest More deep in love’s con-fid - ing
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love’s con - fid - ingmore deep incon - fid - ing breast
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love’s con - fid - ingmore deep incon - fid - ing breast
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tJ - ing breast,
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love’s _ con -fid ing breast, deep_more i n ___
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(At th e  end o f  the  duet,  Thaddeus th row s  himself, 

in an ecstasy, at the  fee t  o f  Arline, and is ba th­
ing her  hand  w i th  k isses ,w hen th e  b a c k  curtains 
o f  the tent are  withdrawn, and the Queen appears, 
pale  and trembling w i th  p ass ion .  She advances 
tow ard s  Arline, and poin t ing  to  Thaddeus _ )  

Q u e e n .  A n d  d a r e  y o u  a s p i r e  to  th e  love o f  him 
w h o  p o s s e s s e s  the  h e a r t  o f  y o u r  queen? 

A r l i n e .  I p o s s e s s  h is  h e a r t ,  a n d  w i l l  y ie ld  the 
p o s s e s s io n  to no  one .  He is the s a v io r  o f  m y  
life, a n d  the  o n ly  f r i e n d  I h av e  in a l l  the tribe: 
he h a s  s w o rn  h o w  much  he lo v es  me.

Q u e e n ,  L o v e s  y o u ?

A r l i n e .  Y es; le t  h im  s p e a k  fo r  h im s e l f ,  a n d  
c h o o se  b e tw e e n  us.

Queen. B e it so.
(Thaddeus, who has been an x io u s ly  w a tch in g  th e  

tw o, h e re  ru n s  and em braces  A rline .  She s u r ­
v ey s  the  Queen w i th  an a ir  o f  t r iu m p h .)

A r l i n e  ( t o  th e  Q u een ) .  I m a d e  no id le  b o as t .  
(Then  to  T h a d d e u s _  ) S u m m o n  o u r  co m ra d e s  
h i ther .

(The Queen is s tand ing  in the  cen tre ,  w hile  Thad­
deus calls the  Gipsies to g e th e r ,  w ho en ter  on all 
s ides and su r ro u n d  th e  Queen, and appear to  ask 
w ha t  is g o in g  on .)

( T r u m p e t  so u n d s  tw ic e ,  th e n  s e g u e . )

Happy and light of heart!’a

Recitative and Chorus.Allegro moderato.
f\ i Arline. f7 \

‘ P E

3

p ; * Q \\J p r 1 -lb. i r
Lis-ten, while I re - late The hope of a
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m m
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with himIs yes!niume
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i , v p  SO PRA NO  and ALTO.

(ÿAj Û \ î 7
H a p  -  py  and  light of

j j l ?  -*§ E = a § }  T f .  7 . j )  -3l J

in each oth -  e r
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O

pTÎ h e a r t  a re  those  W ho oth  -  e rH ap  - py  and light o f 

p p  B A S S .

each onein
O
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H a p  - py and light o f h e a r t  a re  those W ho each ;oth- -  er onein
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m mB m
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5 = 2 = 3^ 2
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fa ith re - po se ,  who each oth e r  one fa i th ,  one fa i th  rein

fa ith  re  - p o se ,  w ho in each

tJ'l, ^ 7  ^ 7  P 7 ^ 7 2 2 ^ 7  i
fa i th  re  -  p o se ,  w h o  in each

t
e r  one fa i th ,  one fa ith  reoth

i  7 t j ' 7  Ip 7 ^ 7 j  7 j  7-
oth e r  one fa i th ,  one faith  re

cèf-mcrcruiriaA n/  rfTrrj
stacc.:
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DeviIshoof (as ide, m aliciously  p o in t in g  a t  the Q ueen).
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BD.

(A ri - val’s hate you may b e t-te r tell By her rage than by her tears, And

m
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pose.
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126 ± b (to Queen)

M £ = r f I* ^  | .  I* B:* bp m
D.

it perchance may be as w ell To set them both, to set them both by the ears.) As

4> 41 ^ -hi 4> -h 4> 4>ijy j ;vj y j l j g j 4W ^ W r 4
3 * 1 0  1 m5

Vp-m J /O.
■ = œe t

Jb J g . *— ■=£

b■1> br r f I f .A  fJ mD.

Queen of our tribe, ’tis yours b y _  right,T he hands of those you rule to u - nite.

i
M:w 1/5

m S E 3 $5:t i £ s :
^ 6 ------L

b *W w V v
( to  Queen,who draws back and hes ita tes)

^  r r
truth by thee

o  -n  jlÉSEES
In love ai

S ii E
mt - ed__  le .

:r
Their hands u-ji

M  ?  f  %
In love and truth by thee

ml = ï t T  f(h

o
nit - ed be.Their hands /r\

'J ' 4k b J 5 i
nit - ed be.Their handsIn love and truth by thee

Î
j j d j-j
F = F = = ?

J  -J-W  J j ;^  : ;ÿ u  »  »

ii 5S;F = = F = ^
JLmJL m& :e:e -e

Meno raosso, a piacere.
Queen ( haughtily advancing, and taking the hands of  Arline and Thaddeus).

$ 6 -G-m22Z

wto heart, W ho shall those I’ve u -

2ZSi zzz

heartHand to hand

u
&

W  V Vb TT &■ SrPP

1 1 M I I Tj72" =Z2

Fi/s- 9  b# #\ 3  3 F t3■G

#
-6^ 19-s 19

F f
who shall those

Q.

have m at-ed part? By theed part? Init

-6 -¥ ¥ Vg '77
«■19 «--9
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( jo in in g  the ir hands)

^  O  O Allegretto:

M^ 3  ^ m ±at

s p e ll o f m y sw ay, P a r t  the m  w ho m ay.

pp  T E N O R .Ob
S s W p ’f IM js72

S
H appy and lig h t 

B A S S .
o f heart are those, yesU,

O
O &r£5 33O

b S
H appy and lig h t

Allegretto.
o f heart are those, yes,

.O  O6S 1t
77

PP

fcM H * 1>m t
I

■G-

77

4 - ' " 11' i i : ' i ' l l.
happy and lig h t

sT0  and ALTO.

J * " ? J 1 J *  V hH  ir
H  a,pp) and lig h t o f heart are those W ho

m F ”in each oth _ er fa ith re -pose ,

;F E 5 ±
o f heart are those W ho in each oth _ or fa ith - posere

m 0 ----0 'm mm
o f hea rt are those W ho in each oth -  fcr fa ith

:  i  f  £  *
! = 5 =  * = • = - £ = !

6
happy and lig h t re -  pose

. f t  l ±  4 4 -4
% i = Ë = ? ' T " : ^ ï

fcfriJ Hr Js

w «$ *g ■ < *î ■ «g
- »  / »—± ±

in  each othheart are those who

H 7 E I E 7 E E 7 E
happy and l ig h t  o f heart are those w ho in  each oth -  e r

ÜÜ
happy and lig h t  o f fa ither re -p o se

6

p ' - i f  *
E S

fa ith re -pose
0 # — #-m  t ii m WJ ' f m

fa ith  re -p o s e ,
17 b

happy and lig h t o f heart are those w ho in  each oth - er

,  ê  >  £  £  §Éé&E-E M  r=
4 44

±  4

*

a
2 = Ê = = = 5 = * : * = 3 = e : * = t = E : p = 2
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4*)y-

p
I m ii ± ± a

hap py and lig h t and lig h t o f heart those__are
Pmi 0 wSt

.7 7 ^ 2

hap py and lig h t and lig h t o f heart thoseare

P£ s J*JL m

«T y  ? P PP
hap py  and lig h t and lig h t o f heart those _ _are> —

Î V m j 4 z r — W -
A. ± ±j :

EdÆL

/

§ n r ~  p * p Jh ±

f ié àh
6¥P E Ü

w h o__  fa ith  re po se ,__  in  each er fa ithoth ah!pose,re
: *  ■

B r  P ■ F  ? P
w h o__  fa ith  re pose,__  in  each oth er fa ith ah!re pose )

4: f = NW WSS w
* = 3 ±&

w h o ___ fa ith  re in each oth e r fa ith ah!pose re - pose,

m i 4 Tf- S E
<:

$»
/ I u  r [ , rm 4

# •

k'O H c ,

^ h a p p y  and lig h t 6 f he a rt are tfiose w ho 

happy arid lig h t o f

TE
Î 3i» = 3 t
?I P

K
in  each oth _ er fa ith e -p o se ,

%
a Ë = 2 4— » H ?

; ? = P
heart are those who in each oth -  er fa ith re -  gose

VP
-0 - -0- 0--------- # '

± ± ±
o f heart are those who in  each oth -  e r fa ith

?
-J---- 9 '

happy and lig h t

*  £  £

re -pose

Ê- ÉL ■09. 9l 0

m JÉ. A1____ ____________
------?— 0---- --— »?■-->± = ~!E 0

^ = E -»— ^  - * :Ê==3= -0-

u
PP

Ti l l Iw NW> • t

m
Km £>

9 ^ 0

T his is sung on the stage w ith o u t accompaniment. 
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cresc.

happy and ligh t of heart are those who in each oth - èr
p  cresc.

à n  $$ t H  '  P P
happy and light of heart are those who in each oth - er

K i  r i  % m
happy and ligh t of heart are those who ih eadh 6th - 5r

\>9- +  t- ^

ii

PPPp p ^ ^5
fa ith re-pose, who

4   ̂ P g ^
re-pose, whofaith

cresc.
pppp

H -  P ■ ^
faith re -pose, wno

±A  # Æ
*  t  £  £ _e

»— *--- f - - ; ^ ^ ^ ê= 5 = e

fat-MMT# If rf j J lh f  h f  ffs

«T~?  ̂ J' | p
in each oth - er fa ith, one faith re -

in i* i 1 j*
hap - py andpose,

p &g T g 1 g 7 g g 7 g
in each oth - cr fa ith , one faith rt

S a ._ L .. ? H : p . X .
hap - py and

PP —
pose

V

; 7£ P P
n each oth - er fa ith , one faith re - pose, hap

g BE r-P -P -Ps
hap - py andpy> yes,

p
A A

n§ I  I  f.a - .:r... g__ :e

W - T _ r _________ f —f  ? |~a -y  ~ m^~p f ~ p

fJp p p p p  k

i  ‘ f  \  ‘ i
AB pw~if-w^wu^zmE I C I 3EEi

-

l1fa ith ___ re -

V 00j 7 t 1m
ligh t oth - erthose w ho_  in each.re

: • = £ 2P
ligh t of who_ in each oth - er fa ith — reheart— are those

; ;§
ligh t of heart— are those who_ in each oth - er fa ith_  re

f a  U H " jt 7l i j .  J  * - J - TEZ

170-Vf»-' Ve-*e %

mt tep i—ip jS i2:z
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cresc. f f .

i ;
pose, happy .and 

cresc.
light, who faith re _ who in eachpose,

f . f
T J

pose, happy and 
cresc.

light, who faith re - who in eachp o s e ,
J m --- 0L X

pose, happy and light who faith re - pose who in each

ftt *
L t l |

^  J 7 iT i I 1 - —. —
• f — 9 — » — •

f r ~ r i  £
M  "  'i  J 11

cresc.

g r $ E Ï :* ■ - 1  \  ÏÏ

f f\
f f . .*  ■!"Th:
oth er faith re - pose, who faith re pose.

i t
- 9-

oth er faith re pose who faith re. pose.

) oth er faith re - pose who faith re - pose. %

t  £  f t  z
: ÿ = « = g = r~n ÿ~~ =f. y £ ? v --d  » d d i w

t f
< P \ M I' fff-frt- 9 - L - P = *

( Chorus lie down, assuming picturesque attitudes. Queen comes forward; then segue Ballad.)

f  i f  f  1 E
I f ff  A E*SL

Ê È È M
■F

2: i= 5 = « = i = ÿ = * :e
È ^ E E

-Ê - E-

î-C r t M f f - F  I F . M . F• s

F  » F  >

I ^ 3

W
9^ ■ Lbj F F F f t  »  f  M  i  f^  P 6  E 9 9 0 »— É = j  f— 7  = = F # :w 1  j  1 s :

-»•
Vi/
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Bliss for ever past.
B a l l a d .

46

Larghetto cantabile.

é i f e r AJ 7 je
♦

doïce assai
PP +

î  g k Jj ~ j -IÜ-Ï.-1 fi ? p \ 1 p ^ 1 j ) 7^  7

% Queen.
t i

t
J i 13 = rQ-

0 would that I had 
But no! hut no! not

died ere now, For 
one poor ray Of

%C \___ C \

i f w

it m77

VP

lj ’ P T
w

F0 = ^ ;y V «h >■ ■ IZQ. S 77
I had no t_  f e l t_  

mine;
then
com - fort will be__

The bit - te r pang,the crush-ing blow, Thy 
No gleam of hope,how-ev . er fain t, Will

j- r i PTr ^ j  *<p

kW-  , h ? f 63
S *  *  #5

cresc.ayMt À; 3 § $ = ï § ï7-1

T V

mmQ.- at
cm -el words have 
thro’my sor - row

dealt! 
shine !

I’ve but 
That sor

heav - en gran t It 
sharp, so g rea t,Its

one sol-ace 
row is so

*& J ) 7 | l ..  J~)? $ 51 r  } I
I  *

-»TV
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cheer me, 
pow’r so_

cheer me to the 
deep, so deep,so

@Q.

Tis sad,last!
vast,

fond m em -’ry, 
the m em -’ryThat e’en

iïP f iF = = »
* * g  7 U J *

\ i
ff f i

tes i g5 = ïI a 5g T
rit, stentate

f c f c m W ♦ i  j> j 'Q
* ♦

’Tis sad, fond mem’ry, 
That e’en the mem’ry

faith - fui still 
will it crush

pastTo bliss for ev
Of bliss for ev

er
paster

y ') 7 I I j ) T = ji  , s
1'

h r

g■ ÿ j
♦  T-=

=$■ $. Ï  CoZ Ctî zfo

=\  < h( ^ h - m  h  h i

T *

J 1  ̂  ̂ *
sad, fond mem’ry,

Q.
♦

faith - fui still 
will it crush

To bliss 
Of bliss

’Tis
That e'en the

for ev - er past
for ev - er past mem'ry

mTT~ F i sf it ^ 3 a
I ï= E È ii t ii

FÎTyfA K J )■ 13 f i
fa ith -fui still To bliss for ev-er past, 
will it crush Of bliss for ev-er # .

g
if g  r &É7^i

« ----------

:eis; i sî
u A#A  à

o
T - r — ̂

i
w77

/T\

In
Q. 53

past.

ÿ ïà  ? t e % O
i±"F

dim. PP iy ly l ‘rP W
T T
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Queen.  Summon the rest of the tribe

me forthwith in the public square. (To Devils- 
hoof.) Do you remain to bear my further orders.

(Exeunt Thaddeus and Arline, hand in hand, fol­
lowed by the other Gipsies repeating chorus.')

and meet(During this scene the stage has been growing some­
what lighter. A Gipsy enters.)

Gipsy. Morning is beginning to dawn,and crowds 
of people are already flocking towards the fain 
the sports begin with daylight.

C h o ru s .Moderato.
SOPRANO and ALTOX 3_

v  J1ga z
TheIn the Gip-sy’s life you read02 TENOR.

f —
3-

P }  ^  P"~lS
# 3k, jC ZO

TheIn the G ip-sy’s life you read
O n i r r ^ ?t , t yiA .BASS.

Thethe G ip-sy’s life you readIn
Moderato.

Z5Z
5=1 ■GP
<>

OO

J- !p>'Js P̂EEg
life that all would like to

p J> 'Ni -BT

the Gip-sy’s life youleai in

r> j > i  à
the G ip-sys life youlife that all would like to : e a Æ T

ta 3ËZ

in

± Z -0
6>r

the G ip-sy’s life youleadlife that all would like to m

4
«7

+ * + # + * +Z7

5 :Ez:
^ 0

-s- E E g■»
77

S B J;É = È MtZw  • ± Z É L11S»
would_ like leadtoallthe life that_read ;

m iV J.. jf r3ËZm z
lead,tothe life that__ w ould_ likeread all

z-=- zz Zz

leadtowould — likethe life that allread

3 - 4 — 3
i  ~i --------ÊL

z z z
b N i j* i

— * ------------- « — w w w $
g#

I
~9

5 Ê jQZa: ZrZ Et  E16118
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dim.

in the Gip-sy’s life you read
dim.

the life that all would like to

i

in the Gip-sy’s life you read the life that all would
dim.

like to

m
in the G ip-sy’s life you read the life that all would like to

±M." SLtL

ÉBÉ w- T  rMul-B-
9- :e ■r 7dim. -B

m 22 S 22# I ï î
27 27

dim.

j i j )  jlead in the G ip -sy ’s life you
dim.

read the life that all would

lead in the G ip -sy ’s life you
dim. , k i l t

read the life that all would«

) lead in the G ip -s y ’s life you read the life that all would

±A ’ A AA.

€>
fEEt :e

dim.

mm sV-

like to lead.
r \

like to lead.
C\ '

like to lead.

t  « # Q A
t>

m
Segue Duet

g g- ■ 6 ^ Zi #y
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This is thy deed.

Duet .
u

Allegro non troppo.
E

/B ï =6: -6—4a

Q u e e n . _ _ _ _ _ _ _ _ _t %Q.
This is thy deed!

4 m5 S 3

h . t imm
pn>} } r ..J V * r  ■ p - h eQ.

val’sMy jealous fear,seek not t’assuage ria

r
» ■ *

A I,f m r  f  f  I J, f  F F F F f  f l  i f f  r p m
D e v i l s h o o f .

t et -h  p tfi
toI neither fear, seekI neither fear, norrage !

ÊL A 4
g

-T f f f f f f f l j f f  f f f f f IJ ' M M M f
Q u e e n  (aside to Devilshoof).v : r i i m  p p p p i,Jis the wounded bosom’s balm.

D.
Q-

calm. Re-venge That

i N i p s
•> . in  f f | - bffl r - *f r £f : ; f._f
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m g-p r 1 ̂ J-
jew - el with which thou hast dared

J1 J1 «W * Jm  J * j-1 j*q.
D

to deck Thy fore - doom’d neck Answerj.

, »  .
«* ±

M M
1 E E E Ï

t  H  H
: e = e = E

w T
D e v i l s h o o f .

«E-J j » ii J' I Ji t r m â MQ,
D.

^  me _ where didst thou get it? where? ’Twas entrusted to my
»

M ;5• •

M f
0 =

P

i I:e = e

T T
Quee n.

? D r ^T P P PD. QQ.-
this .This ver - y night

±  £  * £  T?
care. on ver - y

e  ♦ ±

M
E * = = i= E = f = E = * t E f c E t  E zfcE

M  if  r r 5

4 & - :-P  P P p P P P
^  spot, Thy soul for once its fears for - g o t ,

f=M= =m B" L
3E ÿ~ P T .....Q-

gaiA drunk en

i i i i
£=p=F

r t y — ig
*  w *

O e v i l s h o o f
(aside).

i t  P P "P" P P P P
^ l ia rd  who cross’d thy way Be - came thy prey.

I i ' y fQ-
D.

(Fiend Ü.

t H I - '  > I l

s J *

f*
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,  W — - . . . -E3 ÉD.

of herThe glancefiyborn! ’twere vain to

£ 3w

1 rrp- <v<rr-
S É ê iD.

search eye ! )m g

sz ■F - # r C l /  i m C l ’ - t / G T T l ?
/

t ----*
cresc.

( t • •  p  p ”  p  f  -

p L j  L _ i :
■0 mmsg F -.. r r f

^  Q u e e n  .
____»•» J ]  I"]m mQ. -G-

E’en in thy shame a - maz’dDown on thy knees,the gem re - store

F f î t ei
§ à  r f  f  r

Ü b *  O

i - ^ >
P P  +UJ F r f f lr f p :e

F

r f r  P r f  r

0  i ^ C
zz^-

tQ-
The storm which thou hastOr long years of sin shall de-plore

 ̂ ■ j~-~ 7f=z z z

7
j - . f l

7: é é =
r

D e v i l s h o o f  (as id e) .

1m
p  ‘ i' T h i 1 ^  i

i  & ± » .

N î =5x# ^K »  0Q. £ P=PW f  tprize to re - store
D.

rais’d. Much as I seem a( It best might be the

KH H----- W• xz f
f p  Z

» « «X » *Z Z r w  u ^F
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r rB p *J' > p r
I may de-plore

‘̂ 0 ID.

maz’d, Or here - af The

Q >  rÜ=É 6 >♦
#

P MM ^  p |* ^.HÉ g  ULU 0
r

( kneeling and presenting t medallion to the Queen)

I
Q u e e n .

mr ¥mD. iQ.
storm which I have ra is’d.) Queen I bey. Tis__o

A

i■0-

nX7

^  P7 J J à  * ¥ p p
:l ! 1 TÂf Ip  i -

lu it r r  p i»P i  r . (takes medallion)/T\
iQ.

Thy miscreant heart could do.__ the w is-e s t thing

Cs m mi
U -0-

. / # * p p
o . ^»^r«r»r g ggÎ E

[

T

D e v i l s h o o f  (aside).

m V--- r0----- 0, # . r ^
(Who from my grasp such

0-D.

prize could wring, The do itmg may

¥si X
A w ■ é  •  •0

cresc.
k . i9 -e-

f  Queen. D e v i l s h o o f
tfr  i ¥~"l iD 22t P

and join the rest.
Q

rue.) - part I will

= M A - j
fU

& E
3 3

l J  W E # :
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f(a s id e )f r s taD.

(Thedo be - best.thy high

‘M 5

//
f  * ~

Q u e e n .# îQ.
1 1 ■ J  J  I J

de - p a r t,  an d__jo in  the re stNow

ËBi. r
w rongs we forgive not and cannot forget, W ill vengeance more sharply w het

i 1-4m mD.

the

m mm J f f  ?  m1 ^
4 - / s .

/ ? > 1» . 1» . JF
».. I rJ  Vf.:g Ê» p S -g-s

*

(aside)

$ 1-i-SQ. Is (Thejoin the rest!de p a r t andnow

H 'T I im  Mrm 5
w rongs we forgive not and cannot forget, w ill vengeance more sharply w het the

^  « - 7 ^ -  j  1¥ * Lr2 ̂
/  pà g i

I cresc. 1

* = ¥ ^

n ,  :
»

F-— G- #  £  0 f ' G f S p  | J  ^  ^  ^u <F ^Wm

is - f  p' g r p p  i r  p pr r M  r
w rongs we forgive not and can - not forget, w ill vengeance more sharply whet

P'J -f- .p P

£— f— ■Q- Î
r .ir.-i.. i . rP.D.

w rongs we forgive not and can - not forget, w ill vengeance more sharply whet

r f # P

the

IJ.iShr m
prp r

JLl:e
B

»
«  r  i

P Tp r f rFr  ? . *y;.
F
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Pi t e P r g
wrongs we forgive not and

2 *

can-not forget, will vengeance more sharp - lyf ir P * r r M=4y  » r b b JE
D.

wrongs we forgive not and vengeance more sharp -lycan - not forget will-
» »3E

5»* I*
f  P  .

fi
-0-

s7pî-j-....i  F t = F >-t|6 " fS F rw
f p rPiù raosso.

p I ê♦ 3EQ- ♦ë
w het, yes, will ven - geance sharp - ly whet willour >

Ĉ -r... P f êsi § JE3E
D.

whet, y es,
P iù  mosso.

willwill whetven - geance sharp - lyour i
■»

Tit IzzUSt 99 9i  *  ♦  7 7 f p i1 1s a: 1wvwT

p # ■a-ac a aQ- ;#
ven - geance sharp - ly ven - geance sharp - lywhet, yes. w ill 

cresc
our'‘> f r f a.

iê
00

D.

ven - geance sharp - ly whet, yes, w ill ven - geance sharp - lyour

j) =  — — — m m 9  •W* 7 7■#■■#—• — -#■çresc. . w  w

ia:m a-
a:

9  9 é —m -9— 9—9

i -e-0
Q.

^  whet whet!).w ill geance sharp lyvenr r if r rEÈ êëJE.mD.

willwhetwhet, will iygeance sharpven

m ■s-
|  j  ;  ;  ..jj -- 0— a- - - a- -a- - — a— a

32^TV

/I m i8 7 a -7 '  ' F ' J9 - 9  9 99~9 9  9 •  9 TF
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r Y Y$Q-

Ir *r rD,

iysharpmoregeanceven

t e»  , t e  f =6 -e-

4
a £

p i

r* gm E

tA:« U :# m .  i? i__P » *Ft e F
r#//.-e- -e-i mci.

Be
rail.ff-e*-

ê glLL
D.

lysharpwhet more

A £  g ■s- -s-

44 4:Ée* : |ü
f f rail.

3

(Exeunt Queen and Devilshoof at opposite sides.) O

gonel
Q.-

O

3 É ïD.

whetl)
(segu e when scene changes)

a tempo r \

m

m d

•6 « ■s-G■G- i5-
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i5f 9- 9- 19- G -9-
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■ If sung without the Chorus, the sm all notes in the accompaniment should be played as a substitute for the voices.
Moderato.
Arline w ith Sopranos. 
SO PR A N O , /- i K

à & -3 -

^rrrrrr
In the G ipsy's life you

n?r r- j  p r  n
life that all w ould like to

ALTO.
rea d ------The lead

TENOR./TV

In the Gip-sys life you read____ The life that all would like to

; * p=r:i£~> ,p f—g f t m
In the Gip-sy's life you read.-----  The life that all would like to lead

lead
BA SS

«  g £ 3l

Moderato.
o mO -

4 -^  c i
t 7

fzl- K T (rr If gm
■f *

*)/
f f . màààkméMT o t  î

:*=f

Scene I I  — Another s tree t in P resburg. Daylight.

a Come with the Gipsy bride!’
Romance with Chorus.

142

I
Allegretto.U■j  r- p p p p p

In the Gip - sy s  life you read The life that all would like to __
F-  p r r r:' r V

lead.

i f :

m V". s' r E H
In the Gip - sy’s life you read The life that all would like to lead.

Allegretto.

(E nter Arline, in a fanc ifu l dress, followed by a tro o p  of Gipsies. She has a tam bourine in her hand.

r l r r r r m

r&éfêfîlffîl r t f r in r C f r t f  f p l
f f

*>On the stage, the first and the last eight measures of Chorus are sung without accompaniment.
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Arline. 
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B E.p U
_  T o  th e  f a i r

■élA.

A nd re  - p a ir .C orne___ w ith  the G rip- s y  b r id e

at s * J j# — -
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' .  t> r : pp  b r p  p
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the  m a - z y  dance
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Arline.
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Gip - sy bride
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To the fa ir,And re - p a irCome------  w ith  the3

tT ri
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And re - p a ir T o  the fa ir,Come___  w ith  the G ip - sy bride

P y ? r—
o
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1 T o  the fa ir,Come___ w ith  the Gip - sy b ride And re - p a ir

3E5 S
0 +
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[ T l  T ly
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ma - zy  dancetheW here W ill the hours tra n ce .—en
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W here the ma - z y  dance W ill the hours tra n c e .—en
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H ü
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A r i i n e .

P ^  M  [f AA.

Come with the G ip -sy  bride, Where souls as light pre-side!

é  g te  Ê
Life can give nothing be-

yt e  f
a ü1 t Ê  :

[ i - X M  f  ff  p  f  f  P #  I P P P p  f  #  j®l

a

a #f i p i r  r > i p
yondOne heart ------you know to be fond,- Wealth with its hoards cannot buy__The

'= t e  £  £\> t'

i j j t- S i

r q ~ - = i j r | E E E g : - g
J #♦#-i l ! Hï

r :e

4& rrp t p Bi|g
peace content can sup.ply.

a

W  P P i T i f
Wealth with its hoards cannot buy__ The peace content can sup-

cmA.

0J —

m* 5 p i

±  ±  f: ± f  f Ê  t

ÉÉ* » * e y e 1 = 1 :e H E EEEEE m m g w

________ ___________ rallent. a piacere

J  .J? W ' J) J ' p p p I j j l
-  And rank in its halls can - not find— The calm of a hap - py

- p ë l l l Ju-J> .i> J>.p g
piy>

£ _______ HZ

i* '*  # H ; ± a

L , x— x r ral1g f r  r I b u r p
É P

A. I P P
mind, And rank in its halls can-not find The calm of a hap - py mind.

= = = £ = Û
eJ co/ canto\?o •ie- m#_L
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, a tempo

i V  r tt! l- g W
_ To the fa ir

P P - | T TA.
■4h--

And re - p a irCome___ w ith the Gip - sy  bride, ’

-0--0- » » VTF

staccatoP P  a tempo
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# a:e a:£

f'm ft rrs i P P P Lf  M J y i yA.

Where the ma - z y  dance Will the hours en - trance!

y - i — y-ataa a
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To the fair
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And re - pair
*
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Gip - sy bride
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Come___  with theP
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Gip - sy bride
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45 Come And re - pairwith the To the fair,-
O

7 \ f 7 M  P :f- -7-
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W here___
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À r f i n e .

a "  m pe
ne es - cape your grasp
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Love is the first thing to clasp, But if
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Friend - snip will then be at hand, In the young _
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" H L T T m m mA.

To the fair,And re - pairCome__with the Gip-sy bride
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Tempo I. ^

É3&  J> J1 ^  ?J>| J. ^  -;h i  ^
g  r -  p p  p, p p  t ^ — - t  ? p  f ^ P p  p ? -p I f " - — " f

In the Gip-sys life you read_____  The life that all would like to

£
lead

. # •—*

In the Gip-sys life you read life that all would like to

t ‘" fi fi r nr;
The lead

X Ù
5

Ï
In the Gip-sy’s life you read The life that all would like to lead,

Tempo I.

^  « r > r r l W t f f  ' ( ÎEEÈ ïP T
f f .

è ëd 11«

In the Gip-sy’s life you read The life that

Allegretto.

t H

all would like to _ lead.
Ov

r rm
^ i >  r'p r p  p p

g mr i  p p p ; E ± 3 %
In the Gip-sy’s life you read The life that all would like to lead.

Ê i i &  r  f m H f8
In the Gip-sy's life you read The life that all would like to lead.

Allegretto.
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(Exit Arline, followed by the Gipsies)
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Scene HI. A grand Fair in the public Platz (Square) o f Presburg. On one side a large hotel, over which is inscribed 
“The Hall of Justice’.’ V arious groups of Gentry, Soldiers, C itizens, and P easan try  cover the  stage. Foreign 
shops are seen in various p a r ts , curious Rope-dancers, Showmen,Waxwork,a Quack Doctor,Exhibitions,efe.,etc., 

dispersed here and there. Flags hung out of the windows, and ringing of bells, enliven the scene.

M a r c h .
( W hen th e  scene changes.)
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are

Allegro moderato e marziale. 554
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u L ife  i tse lf  is, at the best.

The Fair-Scene.
1 Allegro.
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(Quack Doctor’s horn;
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r ». m mm r=*
# — P- ■6- » m\ZL :e

:z T  I I
h d

numbers rush towards him.)
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C \C \

m
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(At the end of the Chorus, and during the Symphony, a movement is perceived at the further end of the Platz, 
which is followed by the entrance of a double party of men Gipsies, headed by 1 Jevilshoof and Thaddeus,who force 
a passage down the centre of the stage, which they occupy; they then open their ranks, when another file of 
female Gipsies, headed by their Queen and Arline, pass between them. F lo re s te in  and a p a r ty  are seen  
watching them  w ith great curiosity.)

Allegro assai.

T.

D.
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71 /7 T J | J-J71JTT1 ir r r r r r
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1 aæ 1
*) These 11 measures are now omitted in performance.
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159a From the valleys and hills.
Quartet.+)Allegro assai.

A r l i n e .
ppsottopoce
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Queen.
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Allegro assai.
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wel yes!Corne we 
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cornecome we come w e,>
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yes!Come we 
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we! yesiCorne w e, corne__come we come we,'
Adagio.
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v) On the -stage this Quartet is sung without accompaniment. W16118
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(During this, some of the Gipsies have been enacting characteristic dances, when Arline, carrying a flower- 
basket in her hand, glides round to the assembled company and sits down.)

Allegro ma non troppo.

r g y  k  , f  r % r  f .. # ♦e
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_______ Arline.___________ «___________________(to a lady)r 'P j p iM p p . i1 p p p ip Mi
Sir Knight and la - dy, list- en! That bright eye seems to glist - ec

A.
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As if his trust - ed tale
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Did o’er thy sense pre-vaill

A.
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£3 " E J m
(to another, pointing to her heart)

£ p— p i n . r rA.

Prêt- ty maid - en, pray, take care, take care,
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(to a third, pointing to a ring on her finger)
A. . . .  mt f

This token,which from love you

±
love is mak - ing hav - oc there!

3 3 3
f t

^  . f __<---- <c Jg B
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row. The pre-lude is of
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There are those have liv’d to know,
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are those have livd to know, The Gip - sys words are true
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Chorus (as the dance of Gipsies continues).
U J ( £z

$ 5 F 1;
best, OneLife it theself at scene inis,

PH H !
« ü f
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best, OneLife it theself at sceneis, in
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£I mi
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drest And there oi itspart vildis no ca

a t

drest And there part of its wildIS no> caa n
drest And there part of its wildis no’ ca
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e- g-I ?I I
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Arline (bursting out laughing). Ha! ha! ha!
FI or.  Your indifference will drive me to despair.
Ar l i n e .  Will it really?
FI or.  Do not mock me, but pity my too suscep­

tible nature, and let me print one kiss upon_
(Here Arline gives him a violent slap on the face-, 

the Queen, who has gone up the stage with 
Thaddeus, now brings him on one side and 
points out the situation of Arline and F lo- 
res te in _ h e  is about to rush upon Florestein 
just as Arline has slapped his face; so tha t 
as Flor. turns round, he finds him self b e ­
tween the two, and both are laughing in his 
face.)

Q u e e n  (eyeing Florestein). It is the v e ry  person 
from whom they stole the trinkets I made 
them give back again . (Taking the medallion 
from her bosom.) T his,too, is his, and now my 
project thrives.(Florestein turns up the stage 
to join his party, and the Queen crosses to Ar­
line.) You have acted well your part, and thus 
your Queen rew ards you. (Places the m edal­
lion round her neck.) Forget not the hand  
that gave it.

A r l i n e  (kneeling, and kissing the Queen's hand). 
Let this bespeak my gratitude.

Q u e e n .  And now let our tribe depart.

(At the end of the dance and chorus, Count Arn- 
heim and some Officers of State enters his hair 
has become grey, his step is slow, and his ap­
pearance is that of sorrow. He is accosted by 
Florestein.)

F l o r e s t e i n .  My dear uncle, it delights me to see 
you amongst us, and here is a little G ipsy 
g irl that would delight you still more, (aside) 
if you had my blood in your veins; she's po­
sitively a charm ing creature.

C o u n t .  I have lost the taste of joy, and the sight 
of youth and beauty recalls to my m em ory 
that treasure of both, my loved and lost Arline.

(He gazes attentively at A rline, sighs heavily, then 
exit with his retinue into the Hall of Justice.)

FI or.  (to a party  of his friends). It’s no use re ­
straining me — I'm positively sm itten. (Breaks 
from them and goes up* to Arline.) Fhir c rea­
ture, your manner has enchanted me, and I 
would take a lesson from you.

A r l i n e .  In politeness, s ir?  By all means! To b e ­
gin, then, whenever you address a lady, take 
your hat off.

Flor .  Very sm art, (with a titter) ’pon my w ord, 
very  sm art. Your naivete only increases the 
feelings of adm iration and devotion which a 
too susceptible h ea rt—

Gipsy March.
Tempo di mar cia.

nP  fTT3i b
1 1, <; j #■

Z
i f W t i l l R

3

' ms^mm
r ~J. J J~'

m • 11111111 =g

Æ Æ Æ

i f ~ t  r =f Ss m5

t b Ü=■□■=■=< = 3  = f ■ <
é  4 - é  4 . 4

M-9LS « l i n» ■ # »  »EPS a:
b -6

■0- VO 17
16118



169

éëeJ

*  •f i  g : : » a  arm3C

=
K ppr-t-

illEEÈï
t,

mF T * ?
;e

* a t J
. .

:eS;
:e Z

n All .  "We do! we do! (Here D evilshoof is seen to 
steal off.)

FI or. And I ac cu se  yon of having stolen it.
Arline. Stolen! It w as this instant given me by  

our Q ueen , and she is here to verify  my w ords.
(Arline runs about looking everyw here for the 

Queen.)
FI or. T h a t’s an everyday  so rt o f subterfuge. (To 

the crowd.) W orthy people and f r ie n d s , th a t 
medallion on her neck belongs to me, and I a c ­
cuse her o r her accom plices of having robbed me.

(The Gipsies are all about to  m arch off. Thaddeus 
and Arline bring up the rea r of the ir body, as 
they are going off, F lorenstein, who, w ith h is  
friends, has been watching the ir departure,per­
ceives his medallion on the neck of Arline —he 
breaks th rough the crowd, and stops h e r— she 
and Thaddeus come forward.)

F l o r e s t e i n .  T hough you treated  me so lightly some 
m om ents p as t, you w ill not do so now. That 
m edallion is m ine; my friends here r e c o g ­
nize it.

Shame! Shame! Let us know the right!VU

Allegro vivace.
SOPRANO and ALTO. f f "  (All surrounding Arline.)
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shame!Shame!3
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shame!Shame!O
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shame!Shame!

Allegro vivace.
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Thaddeus (rushing before Arline to  shield her).

£L2 Z
T.

a hande who her would la y ,on
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t eT.

Through my heart must force his way!
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i W
tect 'Un

e.
Tear them sun-der but stilla pro
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Tear them su n -d er but still tect Una ' pro

r - O

<?resr.
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P
s 5 2 f.2
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til they can what theyprove sus

t e

til they can what theyprove sus

V til they can what theyprove sus F,

3F

, g  r ,i  V  *
f .

(F lorestein, who has, during this movement, entered the Hall of Justice , is now seen returning,follow ­
ed by a strong guard , who file o ff on each side of the  steps.)
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F lo r e s t e i n  (to Captain of Guard,pointing at Arline).
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Chorus unis.Captain.
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To the Hall! To the Hall!
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(A rline looks at h im  w ith  g re a t con tem pt; the  G ipsies, perce iv in g  h e r  danger, ran g e  them selves around 
her. T haddeus b reak s  from  th o se  w ho a re  ho ld ing  h im , and ru s h e s  up to  her. F lo reste in  h a s g o t behind 
th e  C aptain o f th e  G uard, w ho g ives o rd ers  fo r h is m en to  seize A rline, upon w hich the G ipsies d raw  
th e ir  daggers . A co n flic t en su es , in w hich  th e  Guard m ain ta in s p o sse ss io n  o f A rline . A body  o f  th e  po ­
pulace re -se ize  T h ad d eu s, and th e  G ipsies are  rou ted .)
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Poco p iù  mosso.Arline. ëA.

Pm no -  cen t!inThaddeus.
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[Captain.
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Captain.
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the Hall, way, ato away,a
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the Hall,to way, aaway,away,
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the Hallto away,away,
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way,
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way!a
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away, way!
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away, way!
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way!away,
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(Arline is conducted by a file of the Guard, led by the Captain, and preceded by Florestein and his 
party, into the Hall of Justice-, the people follow in a mass, while Thaddeus is detained by those who 
first seized him; and as Arline is going up the steps, the figure of the Queen is seen', in an attitude 
of triumph over her rival’s fall.)
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Sem e IV— Interior of Count Arnheim’s apartment in the Hall of Justice—a view of the last Scene v i­
sible through one of the windows at the back. A full-length portrait of Arline, as she was in Act I, 
hangs on the wall; state chairs,etc. A elevation or dais on the O.P. side.

The Heart bow'd down!1
Recitative and Aria.

Larghetto cantabile.
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(Count Arnheim enters, thoughtful and dejected; he contemplates Arline’s portrait, and wipes a tear 

from his eye.)
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f.e heart bow’d down 
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(At the end of the song, a confused noise is heard 
outside, when the Captain of the Guard enters.)

C a p t a i n .  A robbery  has been committed,and the 
accused is now in the Hall awaiting the plea­
sure of your lordship, as chief magistrate of 
the city, for examination.

C o u n t .  Bring the parties before me.
(The Captain arranges the magisterial chair O.P., 

bows- and exit.)
Anything to arouse me from these d is tra c t­
ing thoughts, though the sole happiness I 
now enjoy is in the recollection of my long- 
lost child.

(Seats himself, when the doors are violently open­
ed, and a mob of Citizens, Guards, and Gentry 
enter. Florestein, who is in the midst of them, 
instantly rushes up to the Count.)

F l o r e s t e i n .  It is your lordship’s nephew ,_I, who 
have been robbed!

C o u n t .  Some folly of yours is for ever com pro­
mising my name and that of your family.

Flor.  But I am in this instance the v ic tim — I 
have been robbed, and there stands the culprit.

(Pointing to Arline, standing in the centre, pale 
and with dishevelled hair, but still haughty in 
her demeanor.)

C o u n t  (aside). ’Tis she I saw  but now in the pub­
lic square.That g irl, so young, so beautiful, 
commit a robbery? Impossible!

Flor.  She stole this medallion belonging to me_ 
we found it upon her.

C o u n t  (addressing Arline). Can this be true?
A r l i n e  (looking contemptuously at Florestein, and 

turning with dignity to the Count), 
knows I am innocent, and if your lordship  
knew my h eart, you would not deem me 
guilty.

C o u n t  (aside). Her words sink deep into my breast. 
Childless myself, I fain would 'spare the child 
of another. (To Florestein.) W hat proofs have 
you of this?

Flor.  (pointing to his friends). My w itnesses are  
here, who all can sw ear they saw it on her 
neck.

All .  We can.
C o u n t .  Still does my mind misgive me. (To A r­

line, in a kind tone.) My wish is to establish 
your innocence—explain this m atter to me, 
and without fear.

A r l i n e .  That medallion w as given to me by the 
Queen of the tribe to which I belong. How it 
came into her possession, I know not. But a 
light breaks in upon me—I see it all—I chanced 
to incur her displeasure; and to revenge her­
self upon me, she has laid form e this shame­
less snare, into which I have innocently fallen, 
and of which I have become the victim .

(Hiding her face in her hands, and weeping.)
C o u n t  (with a struggle). I believe your tale, and 

from my heart I p ity  the inexperience which 
has led to the ruin of one, who seems above 
the grade of those she herds with; but in the 
fulfilment of duty I must compromise the feel­
ings of nature, and I am forced to deliver you 
into the hands of Justice.

Arl i n e  (to the Count). To you, my earthly, to Him, 
my heavenly Judge, I re-assert my innocence. 
I may be accused, but will not be degraded , 
and from the infamy with which I am unjustly 
threatened, thus I free myself.

(She draws a dagger from beneath her scarf, and 
is about to stab herself, when Count Arnheim 
rushes forward, seizes her arm, and wrests the 
dagger from her.)
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Finale to Act II.
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(Here a tumult is heard, and Thaddeus, having escaped from those who confined him, breaks into the 
room, and rushes into the arms of Arline. The Count, on seeing him, reels back. General e x c ite ­
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(Count clasps Arline to his heart; kisses her head, hands and hair, shedding tears of joy. Arline,be­
wildered, starts from the Count and runs to Thaddeus.)
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C - O . /T'S S
\r i i i

AlPs (Per!

SOPRANO and ALTO. ^  r \  /Ts%E
Oh, HeaVn!

TENOR.
4 * O  /T\

Oh, Heav’n!

BASS. r \  C\ sA t
Heav’n!Oh

#*# J,,  w : L AâizO  O  #-■&c -

55
f f Pr \km r> r>

ÜHÊEEfeS & t.t i■ -ï"
F = P \>T

16118

188

'A ± ±5 5XT
ceiv’d ’tis  thy  fa ther, ’tis  thy  fa ther, ’tis  thy

i £- 1 :■
tô J*

f0 0 m 0wm t Î± ± ±I I I

Arl ine  (staggers, and then rushes into the Count’s arms).
O./A•P IX O  O . O  P Éfe

F ra is  - edOh Heav’n!
T h a d d e u s  (hides h is face in h is hands, much m oved ).

fffê-M b p
r '  pi tzz

É i  1 b i»F
T.

fa ther, be fore thee! Though 

O O  O  PÆ j TF l o r e s t e i n .

■ M"T7
Ifen tp io * **4 ;

F ra is  - edOh Heav’nl
O■ffz. biC o u n t .

EA 4  (

y
F.

T

C

D

1

nx
f

t*
ftf

t
ft

*
w

m
 

m
1

¥\Q

C
ho

ru
s.



189Andante mosso.
Arline & Flor es tei n. 3ém .?fed

£
• •

; mmTA. e gPF.

the will of Heavbe en. W hose 'l ig h t o er me 
themThaddeus* ir-x

E = dm «
______  is _ Dl

;  7  t p
whose pure l ig h t

z e gT. Éfrom th is  bosom n v T h a t  —

7 J}7
h e a r ten e -1t ,  r PP_ -- -->I>V pj ' .B T |g

F ra is  - ed be
m

P  B ̂  T ^
now ere driv  - en

c.

the e a v -  en, up
mm ;  7  ^mI , -  p  ?  f! ? - p

Bet - te r  to

D.

T han forgo ev e r)

m
m .

S W 54i a Eu.

Frais ed edprais'
B1. - r PP---------------- :
m  ^ p - p - 7 - p  7 - |

Frais - ed b

W«7 T ”

^ = 5 7 - -J) 7
will ■ of Heav - enthe Whose pure light up

Andante mosso. ,? ,?3 t.n.

m0 -0
E * E =f r f zz+W

f .  * . « . * .  Fm
r .  4 - bA.

P
ed, And whose boun

F
F.

smil - t y ? has Ag  IV en

$ m imaT.
m

ed, The oe

-0*-
?guil ment hath g iv Thereave en■

^  i
on

y : y *, 1 7  7

Iës p - 7 . .y 7  ,  7 _ ; .  7 (B 7 p 7 p T l pc.

me smil - ed And whose boun - ty thus h a th  g iv en

p 7 p 7 p 7 J g
For heav’ns boun - ty

P  P 7 P ? ^
thus  hath  g iv  - er

T - J )  7P = 1 dre - v i l  - ed

D. ±
>e

m àb

be the

y À  ht y ëëÉ$ P 7 p 7 p
thus hath

T1

them smil - ed, And whose boun - ty

g f
. r  r

on giv en

.3AWN
f ~  n

É M ÇL

Ï
J EJE *

:^z - E - = - P
p

16118



190
ock ? tA. P  P P

_  the w ill of

fF.
€> th e r h is  child! F ra is  - ed bea

f

ny.p Hp T[i t
To a fa  - th e r  fond h is  child! Yes,

7  à  l 7 h 7
To a  fa  - tn e r

will

A  P 7 1 r  T y  T J) T
1 To a fa

# #

oc
q izz?Î 3P É P p fPth is  bo - som

T. Ê
fa th e r h is  child! T hough from

3 P p -p ï5C.

thep ra is  - ed be

? 7 P 7 | P V p 7
bet - te r  to

SaD.

Pfond h is  child! Yes
±

0>

i j ’ t è i f  7 H'j ^
Frais - ed be Heav’n )

sI Z
of Heav en prais

i -̂jrnrrP F f  :  p  ?±
ther fond his child! Yes prais - ed be the’

b s f
cc

s* s :eb c j t
* w 4i 4___ 445 cJ cJ ^ C—"■ w

$b a rrA.
iFF= r r p

And whose

F. at
H eav en. W hose lig h t o’e r— m e—  sm il - ed, 

them' mB pT.

The be -
F*

en, T h a t h e a r t be g u il - edn v is '

^   ̂ I j"- 7 ? V J) J>? P ? J)c.

of Heav-r enw ill p ra is  - ed be the H e a v - en,w ill of'

y i1? J)7 ~jW $ ' 7 j)~ÿ P yKD.

ere d riv  - en, T h an  for be re - v il - ednow ev er
>mi i

r £ S
Heav n, prais - ed beprais’d bem im t

Heav’ned be

àft 7 J) 7 Jè £ j) 7 F 7 .JL? F T 7 J) 7 r 7
will of Heav - en ed be the of Heav - en,willprais

2 ; i * r  f f # . n.

M m
0Ie E*-9 -

tJ- cJ tl il ' u tJ d  S''lF lP J  #
16118



191

A'i,
boun - - t y _  h as  g iv

0 s i m

I n r  t ü 1 M
A ___  fa - th e r , a  fa  - ther his

A.

fF.

en

S
Et

Psd zT.

T h e _  fa - th e r ,  the fa - th e r  his- ment hath  g i v ­ enreave

g  \K - mc.
fa  - th e rTothus hath  g ivAnd whose boun - ty aen

P y P ?   ̂ ?  P y

thus hath  g ivFor Heav’ns boun - ty

D.

fa - th e rTo aen

4
prais’d be

Heav’n.
fc

a la  - tm
±

Heav’n thus hath giv eroen

ft y ft 9 ■ -1? rl~3-my: & - y  (T t- |P
and whose boun

W

? 7 ^ 7 P 7
fa - therTothus hath givty en a

ihU f  f  , \>f
E Ï^ È E ^ Ï

JL

r erescj  -5 §
tJ

k
?  .> g f #■

&

s #
B

-Q.XX JLA.
K

h isfa  - th e rchild, a __

ê
x> 2 Z

T.

h isfa  - th e rthechild  -------------------------

, f  lt _ r — 1ï w w
7 1 ^ 7 j?  T

6
S ac.

of Heav - en,fond his childt Yes,

f t  r...Jg
be the  w illedprais

w w F 7p?J)rJ)ym

p i m

s

D.

ere d riv  - en,fond h is  childl Yes bet to  gote r now

}< y J) r  j)a: M

of Heav - en,be. the willed edprais)
bt

mm
of Heav - enfond .his child! Yes ed willbe theprais

12M4f w ft -j) Y
JL

É M
-E Z:e

lui f f ' - l y i t e yIt ï  k« ^ ê
w * __ E

c J f c MI Ei?■ "F
16118



192

é m A.A .
F.

ch ild faa th e r h is
i i T.£L JLPf

fa  - th e r his

f.T.

ch ild acresa
j f £3 ^ ' l>p j* -  Y

c . r.

w h o  ha th  g iv to fa  -  th e ren fonda h iscresc.

mu  ± = * . iD.

T h a n  fo r than  fo rev er, beev er re
£
£ 9ho hahath g iv to fa  -  theren fonda his

0 È
■ * * ,  t J  .  -

£g Iï
who hath g iv to fa - theren fonda his

o
» .

-&■

£  £ £  *

■i -,— y . f  f  L
je

cresc.
Z-r.\ ^ JJ4 /hf J Jt

H z

Arl ine.
k rA.

A.eJ
ch ild ! F ra is  - ed be

Thaddeus & Florestein.
H eav’n

p 0T.
F 1

ch ild  l F.F ra is  - ed be H eav’n,
l>i* 3

S  r l i
c c.

ch ild ! F ra is -e d _ b e __H eav’n,
.?

D. h

v iV d l Bet-ter be o f f a t than re -m a in  to be re  -once

m
ch ild !

F F IF 1
Fra is  - ed be' Heav’n

4
E

cmld!
f it m1 1$
Frais - ed be Heav’n

•'Vi f i r ’ I -t ttr
.?

frfrfrPfi i r 'SL 3 3

f t  rrr.?

M M
,.r.

te.
W M E w r . i i ' Iff; f fi ff; fSS

16118



193

T J

t e * t e t eA.

H eav’np ra is  - ed be w ho h a thî
t e- 9- t e ̂^ * F- 1 i

prais  - ed be
1T. :a

F.
H eav’n w ho h a th)

t e t e

«J

c .

p ra is  - e d __b e ___  H eav’n w ho h ath)

t et eE E E ÊD.

v il’d v il’d b e t te rre '

HI
*- SÊU

prais - ed Heav’n who hathi
t e h? — %

prais - ed be Heav’n, who hath

r i r v f ï  à* t e ia i

rf t e f  rf rf r te te fr f  rlf fr .fofffM f frfrfr
f e ;£ F:e

p i ù  7ÏL0SS0

n.ttr - y -S-'-Q-
A.

fatog iv en a

A JT. 9-:e
F.

to fa ther, tog iv  - en a a
-Gh -G-m M 5 jG.

W -
to fa  - th e r  fond h is ■child,g iv  - en a p ra is

-B- &
t e f = t e

D.
J M

once than here re  - m ain, than herea tgo re

P ü i *en to a

p-&1

fa - ther fond his child, ah6# rx  r ii &G

to fa - .ther fond his childgiv en a a1

iÊy  A  *r -e-S £3
5* 4  f  #  4  4  4  -f. -iT~ -o-

ÎrfdrLfliïirluJcIrtifcIrH  ~ t ~ M <

F3 Ï più mosso
♦e § : & a :F -«fe*  F b #  t 3  3
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stringeiido

m

£L -&■A. A

th e r fond h is child! Frais
'k— -ft

■G
JLT. ■ft IF.

Ef j fa ther fond h is child! Frais
ÛLÏ Ec.

ced be Heav en! Frais - ed be

D.
D

to bemain vil ’d ! B et - terre to
-6 '

-S- - 9- 22
fa ther fond his child! F rais - ed be

k 6 #
tJ fa ther fond his child! F rais - ed be

g s m
O JL

M---- P-t̂xj cms h ù  m m
stringendo sempreA JL

m"TV

à a
A.A

ed , be

k f i S T,T.
F.

ed be
H É EO

r  r ~
J E

C.

Heav’n,prais - ed be H eav’n, be
D O

g  \ h ,  r  W
c,D.

go at once, to atgo

t e5 ï é 0,- o -

XT Heav’n, prais - ed Heav’nbe be
r . f i f i

TJ
H eavn,prais - ed be Heav’n be

xx XX*)• 1l>, ~ f
r

8
if

4-  ^ ^r«rirtrgr - t f i t -jp f pf PFfsrU] ojLEI 'Eli-LEl EU1Üw"j
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H* >f — k r4 & .r  r

^  Heav'n, p ra is  

Heav’n, p ra is

\ § o
A,

ed

su f i$T.
F.

ed

I = e
i ls wc. -#

Heav’n, p ra is  - edHeav’n, p ra is  - ed be Heav’nbe
x x

f—r .. r r
~o a t once, than

D.

once, bet - te r to be

Heav’n, prais - ed

g tt<U. j ■ =3 # O:e +>

Heav’n, ̂ p rai s - edbe Heav’n,beh k-0 Bt
• *  - - l

Heav’n, prais - ed

:e

Heav’n, prais - edbe Heav’nbe }

: OÏ J f «

s$ xF dC;q m%
*

Vp- m. m m

-4 -

WIt
Arline.

(2— 0 J7 zz-o-A.

be Heav’n, ed bepra is
Thaddeus.

£L»
T.

be Heav’n p ra is ed bej
f\ i Florestein.

# 1 1E

be Heav’n, ed bep ra is

ii l
c.

be Heav’n, ed bep ra is
xx £L Ql

D.

v i l ’d,re come, come come,

be Heav’n, ed beprais
6n &8 &

Tr be Heav’n,i ^  ’ ed beprais -O n.

V

SHLild r tdür l M M
*

a:-m--m- - m -
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i û
2Z M iA.

H eav’n , ah, yes!
£L f t ■G- 3E iT.

H eav’n ed be H eav’n!p ra is

I ee
i l

$F

H eav’n, ah, yes!

i Ê------fim ic.

H eav’n Heav ’n 1ed bep ra is

i i£L U-

m iD.

cornelcome come come come
ZL t- 5-

Heav’nlHeav’n, ed beprais
d8g £ î

Heav’n, Heav’n!ed beprais - La____ Cl a. t $- 9--5H

-V
fas

$
»a: euütcuüja:

#-
w

b *

f î t .r ; T # -£
decresc.

4UT*Î *

i a: fat
\>M -  A

trttrttf I m  1m, cimeetlei E e= = :e

?'h ... a i at
P *

g iW
. r r -

a f  f -a*' T a-
a: a:

b Ais È ?

»  £/•<$££ _ _mm mm l mm mm
O
B/ // C ln.___ cls .  t :z

♦  a- V  a -o-
End of Act II.
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197Act III.
Scene I. A splendid saloon in the Castle of Count Arnheim. On the ground-floor, a large window at 

the back opening on the Park. On the side, the door of a small cabinet, doors at the back leading into 
spacious galleries. Introduction.

A d a g io .^
JL U

1 nj:m
/ / pPiano.

f 11 f [To t H-§ ë§b

iff  Irf r I r SAndantino./Ts
t e =I ® ■ i 'f !  à dolcet P

4m
r r-i zzf -fr

) l i  J) 7 £ j p jV: ÿç

î

\ JE Æ J f l J f l J f  I J f l u f f ' l(mm
msêM Kgiü

J} I JP I J} 1m tm m
o

i t r i li £~+èé£m rail. p  a tempo

<6*
r ? " • | f =

eT

ftdff • Ff ■ rÏESæ & im

accel.

m
^ t  f  f  | ^
cT Cadenza 

a piacere ̂

am ES 3
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Adagio.

f e s ~ZL

g=Fîpp wMr TOftniri
a:

S3 l r* Ts n
$

.? b
7 « ' 7 o

J*

(Enter Arline, elegantly dressed for a Ball.) 
Arline. The past appears to me but a dream, 

from which I have at length aroused me. Yet 
my heart recalls enough to convince me it 
was all reality. When I think of the w an­
dering life I led, my memory will revert to 
hiih who in every trial preserved its honor, 
who twice restored me to a father's arms, and 
at length to a fatherk home.
(Count Arnheim enters with Florestein. Ar­

line runs into his arms.)
C o u n t .  Every moment you leave me is a mo­

ment of unhappiness. I am jealous of w hat­
ever divides us, short as may be the interval. 
On a night of so much joy, when so many 
friends are to assemble and participate in 
your father’s delight, let me intercede for 
one you have too much cause to be angry with. 

A r l i n e  (averting her head). The very sight of 
him disturbs me. (To the Count.) The wishes 
of my dear father I would cheerfully com­
ply with, but my repugnance I cannot over­
come.

(Exeunt Count and Florestein.)
Ar l ine .  [ am once more left to my thoughts, and. 

all the deep regrets which accompany them; no­
thing can drive the recollection of Thaddeus 
from my mind, and the lonely life I led 
was to me far happier than the constrained 
one I now pass; and the graceful dress of 
the Gipsy girl becomes me more than all this 
gaudy apparel of nobility. (Going round the 
room to see if any one is watching.) Now no 
eye beholds me, I may at least indulge in a 
remembrance of the past.

(Melodramatic music.)
(Goes to the Cabinet O. P. and brings out her 
Gipsy dress.) The sight of this recalls the mem­
ory of happy days, and of him who made them 
happy. .
(As she is contemplating the dress, the window at the 
back suddenly opens, and Devilshoof springs into 
the apartment.)

Arl ine (screaming). Ah’, what seek you here with me?
Devi l s hoof .  Hush! fear not; but be silent. I come to 

ask you to rejoin our tribe — we have never ceased 
to feel the loss of one liked more than all the rest.

A r l i n e .  Impossible! Leave me, I pray and let me 
forget we have ever been acquainted.

D e v i l s h o o f .  I have brought with me one who has, 
undoubtedly, greater powers of persuasion than 
I can pretend to.
(Here Thaddeus appears at the window, enters 
the room, and Arline, unable to restrain her 
feelings, rushes into his arms.)

T h a d d e u s .  In the midst of so much luxury, so much 
wealth and grandeur, I thought you had fo r ­
gotten me.

Arl ine.  Forgotten you! Had I nothing else to re- . 
mind hie of you (pointing at her Gipsy dress), 
this would always speak to me of you. Forgotten 
you!

T h a d d e u s .  The scenes in which you now move, 
may drive from your memory every trace of 
the past, and I only come to ask—to hope— 
that you will sometimes think upon me. 
(Devilshoof goes up to the window, on the lookout.)

Florestein (falling on his knee). Fair cousin, let 
me plead my own cause, and express the— 
aw— sorrow I really feel at having for an in­
stant believed it possible— in fact, I never 
in reality —

(Enter a Servant.)
What the devil do you want at such a critical 
part of one’s conversation?

(Servant crosses to the Count.)
S e r v a n t .  The castle is filling with guests who 

inquire for your lordship. (Exit.)
Co u nt  (to Arline). Let us hasten to meet them, and 

afford me the joy of making you known to all.
Arl ine.  Allow me but time to'fortify myself for a 

ceremony I am a stranger to, and I will follow 
you.

FI or. That is but reasonable, uncle — I will live in 
hopes of my cousin’s forgiveness, which can 
alone restore my—peace of mind. (Aside.) I 
shall positively expire if I don’t lead off the 
first quadrille with her.
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Melodramatic Music.

(P layed when Arline takes out her Gipsy dress.)

Allegro moderato.
*

î
sfmlcrr cirir:-

f t fr - t o3

Arline. The sight of this recalls the memory of happy days, &c.

ê* \r~-é? r ^t

m * üIbj gitJL^
m

j j  i  r % r f t #3

cresc.
__ _____♦

3 t = J = =3

4 1 J j 5 j 3 J J ' 8' ^
dim

3 Ü S $ ±

(Enter Devilshoof.)mm , E E £
T¥ J.3 J. 3 J J -g-
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i  ■  — :3 3 t s
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« Then you’ll remember me.

Cavatina.
■'

T.

■î T T.Andante cantabile. 3

iI

Jïè^ jA S ljuS ■’S
p v ±pr ^  i>

cresc. r y
M -  J}

■=Æ  f , -
j -  . .JL
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^  [ W  ^ 7  lIp ,  j, U  P M

Thaddeus.

tJ

jB.

f  r -p r r r emT.

When oth - er lips and oth - er_hearts Their tales of love shall

% - y  m  T m ;
------------- -

p p *
t -

w

< •» » •T.

I
tell In language whose ex - cess~ im-parts The pow’r they feel so)

? j n ?  i j  1 1 ?
-------------------é ?  — ;

œy t> i

•7 JT.
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well: There per - haps, in such_ a scene. Somemay, t)
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OS Émm TTt mcol - lec tion. be Of days that have asre\
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T. ^  . Lr m Jp i r  p
fad - ed_ light Which beams with - in Whenyour eyes;
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S È t u t t iP
^ f f r r " r r "  B E

hol - low__hearts shall

rjJËËÉ
*T ♦  yt y  V

V: t ^ - J )  ?.. J?7 py p y - l p y  p y

5mm
.mask, ’Twill break your own__towear a

7^?^ ? ^H Q5È ^ = É : I

h  S 7

$Èm f t  r - r yt m
In such a mo-ment I __  but ask That you 11 re - mem - hersee:

O

t r  ♦  gr
h  t I t 5 3 ^ = 5 5 ±

, f  f  ^  P P ^y#jr p p n i ' t j) ? t £**#**P» *

9fW r
f

t r i i i
i f

U

$
that you’ll re - mem - ber, you’ll re -  mem - ber melme,

a F* F
o .

s E3
V 9

cresc.
i  cresc,

• ±.*  * 4mm r\Z ___ Z

xy

: S
- œP 7 i P 7 i ;^ 7  l  f f M T$

O
16118



with happiness. Yet, alas! ’tis but of short du­
ration, for I must leave you now for ever. 

Ar l i ne .  Oh, no,no! say not so! I cannot live 
without you.

T h a d d e u s .  And will you t^en forsake your home, 
your kindred, all! and follow me?

203
(At the end of the song, Arline goes up to 

Thaddeus, and with great emphasis says:)
Arli ne.  Whatever may be our future lot,nothing 

should persuade you that I can ever cease 
to think of, ever cease to love you.

T h a d d e u s  (overjoyed). My heart is overpowered

T h r o u g h  t h e  w o r ld  w i l t  th o u  fly, love?
Trio.

T h a d d e u s  (to Arline). 
legato

a

Andantino con moto.
O

JJ

m

Through the world wilt thou fly ,__  love,

T.

From ther \

b m - i
f m 2 = i = a

pp  •
A

5 a t
^ — 2--2— 2- « ^ 2

#

HÉ!

eJ

ù i  y-nm pT.

w -Wilt thou For - tune’s frowns de - fy,• world with me?n 11 >>DTO i m in ^5T£ 3
»

7 3
im ? :£=£ ±±E w

7-0-

Ar l i n e  (to Thaddeus).

* -  -T-.—s* fThrough the world I wouldA s_ I will for thee?love,

.  £ T m  :
mà à 0

i i ■2— 2-B B B
v

§ ̂  r~'p i ̂
fly,—-  lov
T h a d d e u s .

m6 m
Could I

A.

the world with thee ,__From

I b*=qe ? I p . 1  ̂ [?- #
From the world wilt thou fly, from the world with me?

M TE
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hush a fa-ther’s sigh,

5=A. F*love, That would heave for me;m É p I P  J> J > i p  p ^ p i
fly from the world with me, wilt fly fly love,with

T.

*1 Wilt
Devilshoof (coming down; to Thaddeus).

0^sD. ±
Come come,

A* > neT î  S
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■ l ï ------
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Through the world I would fly  From the world with

A.

I±T. ; *
me? Come, my love, come, fly  with

I 3 B ID.

the world h ith -er fly,all Now, withacome waym t o¥ — — —é-?±=3 -at

1 4

m
t  ? «

A.

thee, J) | ̂3ET m n
thou For - tune’s frowns de - fy,

f ;T.
Z

love, aswiltme come,

I M p ip"&rP ID. Z

a lov - er’s s ig h __ Ru - inNev letme, er

m mâ
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OËÉ * ±A.

ah for thee;yes.
/7\

I rIP f jfcS 2

will, as I will love, for thee?

mmeS P E êCP P P
thee! Come a

D.

bring__ on__  thee, ru - in bring on come a -way,

Êm ë niii i m i nmiT* JJL

C \ wà 0 0 » ~ f  ■ -■■ p3E

cresc.

P
güÊÈ W  I P- '

could I hush, could

r.i N  I P ~B I ^ ^

BA.

hush a

T.

Come a - way, come a - way, come.

lÉ iü fe $ \I P '  ^ED.

way, _com e a - w ay come a corne a - way,way, come, come, come, a

5 - - 5 - = i f 3 —

i = t = À Ê =

m  y v j i
P,

Ê # #f  I

g f
£

fa - th e r’s sigh

A.

T.

fly, love, w ith me,
Devilshaof (going towards the window).

D.

way, come a way, come a - w ay,__come a way,—come a - w ay come a

t m
■ lit

EJjJ i\UUM
f p  ' *
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P

S Ê lA D.2P at§
th a t  would heave, th a t would heave that would heave for m e,

t o ÉT.

come a fly, love, w ith- way, come a  - way, come, me

 ̂ * V P 1̂  ? fl PIP ËËÜD.
±

way, corne a  - w ay, come a - way, come, come, come a way,

?  T  " T * 1 7

at D.

pm -mf -
5 JL

ip p
kà-àibzlil n ü./) ?

Adagio.
smorz.

B '-fl i' IA

ah th a t would heave, my 
smorz.

y es,
A l W fû Mr ÏLM. .1

T.
!5•j

fiy , fly, love, fly, 
smorz.

com e, corne,
U
I eeeID.

com e, _
Adagio.

c o rn e ,___ corne, corne, corne a

ÉÉÉ m
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i F£ f
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o . D.
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m
A. ± = é.

love, for mel
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Ofa ma 3ET. F 5

love w ith  me!SS
ft O

JKJL mm  ■ -
D. ±

w ay!
Tempo I.

w ay, a L

$
rr\

,> >  tremoloPP
û

O

F A F M *a

*) These ten measures are sung on the stage without accompaniment.
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D e v i l s h o o f  (still looking out).m p i r • p r p p

A mi

1 V-D.

and your doom__ isment more,

t o t i8s i s

r  t f — r
jL ? ï.-gv 7 y

A r l i n e  (aside). w±i>J) Jr+'PaA.

castl The hopes that were brightest, the dreams of the past,

# 8$

#___f -- f --------
7 - >  7 k 7- 1 W  7. *
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ïS
And ren - der thecede,In fui - ness ofthe prom-ise re

Éllïfe P 0
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(pointing to cabinet)
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e7
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IA.

En-ter here,Where de-tectionpros - pect dark deed.m
D e v i l s h o o f .

rVP P P IT "± = 3

E s-cape is hope-lessl

^ 8à |$Éis
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;
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^  4  #t e  £  £te r
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--- »----»:*=*^^=¥
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need T h ro u g h  the w o r ld  I  w ou ld

Thaddeus.

fe a r !no t
T.
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i t e 3 m mT.
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Devilshoof.
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A
heave for forme me 5MM
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IlM I ÏD.

bring on thee theeonim 3 3 3
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SOPRANO and ALTO.

I n  fi"; 111î m mi ëf r=FWe 1-come the 
TENOR. 
dolce

On the__days d e - p a r t - e d —oh pon-derpres-ent now ,_

t = tP f
Wel-come the

BASS. 
dol ce

oh pon-der dçiys d e - part- edOn thepres- ent now, _

ÊÊ I $  p;::ijj[ î 3j. ?
^  p p  dolce
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210

(Thaddcus has barely time to take refuge in 
the cabinet, and Devilshoof to escape by the  
window, when the great doors are thrown open, 
and a brilliant assemblage enters, led by Count 
Arnheim, Florestein, etc. Count takes Arline’s

hand and presents her to the company.)
Count .  Welcome, welcome a l l— share w ith  me 

all the jo y  I feel w hile I presen t my loved 
and long -lo st daugh ter.

Finale .Allegretto.
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F l o r e s t e i n  (seeing the Gipsy dress chair, and taking it up).on a5F.

This gar - ment is not fit to grace, At such a
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(A confused murmur is heard at the back of the stage.)frnÊmm t ^  -J> J)
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joy’s re e r?Check -  ing young ca -ear
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Queen (closely veiled, enters the apartment and goes up to Count Arnheim).
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r Thevoice! Wail, and not reHeed the warn - ing jo ice i__
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c(She lets her veil fall, and discovers the Queen of the Gipsies.)
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Q u e e n .

a tempo
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child! SheThink not my w arn- ing Mild. Tis thy re - found
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Count. Thy faith I begrudge! O-pen that door, and thy-se lf be judge!
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Base wretch, thou li- est!
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A mr iA.

Co u nt  (ru sh in g  to  th e  d oo r o f  th e  cab ine t; 
A rline in  vain  opposes).

Thrown thus a-cross thy
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Stand not a-cross my path!Allegro.
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Quintet and Chorus. 
T h a d d e u s  (to Arline).Andantino eon moto.

m
TJ

TE-0-5 m
T.
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be fled, for ev-er fled
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Now hopeless to de - ploredead, The thun-der hu rst-in g>
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Arfine (horror-stricken on seeing the Queen).
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she stands mine eyes be -  fore I ts  thun-ders w a it- in geyes, j
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Arli'ne.# î l2ZA.

Queen (maliciously eyeing Arline).
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Florestein (to Arline).
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Poco più mosso. 
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f t
*

pris’d us more.

f f
M

/T\ iO JL
Xt n

pris’d us more

*
TT

F
pris’d us more.

■G-ÇL a. n.
t  l % rr\ izz zzS !2=

a: b :—s : XTT7
3

/^2- r \
$tip... rpg

1 SF~* 15— 6
s

W o  77 ~ss
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C o u n t  (advancing to T had de us).Allegro vivace. Æ *

c.

Leave the place thy pol-

T i i i i f i ï  i t f i U H
* r £  >  j 'i?  j k #

« <  « < «t t t t i f f ie <* « «1 : 4 -e- 4 -

i -9-

V

ÈÉ ii

C.

lut - ing step hath cross’d! De - part '

• $  f  l ^ r r  !  s  i

m  j )  7 §  7

j »  j »  j »  j » j »i  > :i  I j » i i  j »  j »  J»  j »  j *
J -------£ ̂y i i

e

T h a d d e u s  (casting a sorrowful look on Arline5 m -m-c. » t9-
T.

lost!thou art To threatsor

* i  i  j> i> i> j»-j* iAi -i ********
m <y y  yw" ly ^ 7 y  f 5 -é-

W
V

he is about to go). A r l i n e

im
as

■ I F
UUUiM

r it ü r
should For thy dear sake I yield.con - temn i

# J I f T I Ï f  Ï Ï T f  1 1  lift

"i

4 -

m i f m

i
w

(summoning resolution).

m -9-A.

burst - ing tor - rent will stem, And him live for' '

i j . j . j . W #
V : * J  7 ^  ^ ^ 7 Ĵ7y  l y y  jF y
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(She takes Thaddeus by the hand and goes to the Count, then turns to the company.;

m -6- -& -*-----p-A. 2
shield. Break thenot iy tie, the on - lyon

É HHÎ T b f H t f #  »# i i r » m i  #i - i h h —« é 4~â 0
* f i t  f i t Ilf*

> JViJ’aË J>)T $ fg w
V V

*

A'^ TL
¥ ^zzz

bidsThat hearttie my ray?
*5 w .

Y T ^ = f Î

«7
A. I Cw

Forjoice,heart re

Tfrrni i1 d-i-i-i fill
i  I : I,» ^  p  ?3

s ¥VU
with energy

m
■p- -G-

&
-0- C

A.

tent - ed I would die,__ Thewhom con

m  ^  i i * IP? ' * i S
"F T

Co untad lib. energico
.O— J- Jm r iA. îc.

the hus-band of my choice!
a tempo

De -hus-band of choicemy )

*
■i i ü  i m» * * » * * * »  H col canto Pr \

î t i
mf
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(rushing between them and drawing his sword. To Thaddeus).

-&±-p-'- -fjh -&■ -Qf- p
■1c.

my thirstpart, stains Theseere we ay pon

Ê̂ 4 i î î « * *  î î j î î l î î  W « i* * *  jr î ï ï  I:~*
m J)T ^  ^  I y * * * j  j

i# -#■p- fjh
c.

créant veins!.with the blood of thywalls re

àm k im f Ii £ m

?
O

P »ît  e s

i J) * — ^  4
J J

Récit, (to Arline). Va  air if r
’ > *  [  " \  ■ '?

M # ♦s..i.__i 1 «
¥ ^ - 3t?5: v  #

Æm Î 3 $c.

be-lov’d too long, too well,False thing!

â
M

i
_ = = f l&

,1ü M •  #* y > = g■ r g g

r- r v ~wT T

P" P 0____a £L-G-m W- 2Z
C.

Brave not the madness thou canst not quell!

J*"I If fl"f t s
V f

pJ -m u

1h— F V — ^ « •

Q u e e n  (seizing Thaddeus by the arm).«W f i> ii rm
tJ

g f ^  " g
to the warn - ing voice that calls thee! Fly from the per - ilList

i on
s& TT

m n
n3CE -e-
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(darting a furious look at Arline as she passes her)

O Lento assai. .J*

? P j  I §  #p:f  I I JQ.

rivers! weep rivers! for a - geswhich enthrals thee! Weep

r\
i

1 -6------ 6c r
s

f Wa
Pr\ û tjDE

g n X T 9------ 9
X T col canto

(As the Queen is dragging Thaddeus towards the 
Arline (to the assembly).

■ # mr  ■ .4 = 1
j -§j= j
é ” 0 • 0 0

0
-0 -

er be thine! Your par- don, if Ipine! He shall nev-er, nev'

§
PP r\

m
-0-#

(Exeunt omnes at the large doors beside the win-a a window, Arline stops him).

J l l ïJ 'I  J J) .M
a-lone to speak.

Allegro.
seek With my fa-ther

t eXT k = Ê :
XT

f P PPP ItfS
dows, which close upon them; the Queen is seen to pass out of the window.)

+ t  £ t  -
•J I t e

# # # # ijî rr ifw<9

r u r i ' t r  i r  l u L r i g  L n c r  c i
/T\ /T\r\

j« f m  m XV

19- /T\
i l Im mQ :# Ü e 3 e = e 3 a £:z

xv
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See at your feet a suppliant.”

Duettino.

Arline (falling at the Count’s feet). 
con g ra n d } espressione

Scene.
Larghetto.

111eJ sup - pliant one,See at your feet

t r  J rP

: i 5 ^i

Tj
. Whose place should be

f r - N  I«J -• ♦

Ï É 3Ei i
iythe onBe - holdyour heart!

i j i J J J'P 1#^** JJi J

i g ti z H ii
e

Apr J~Pi
liv-ing thing

:5
mTo which she had to cling;

XT

Who sav’d her life,

SEîfeiEzÉ *  .
i  ^  i  ^  ^eJ P/cresa

i
É g_ i_ 1 1 - ti

----- é — — 9 -----
t¥

decresc. l

r i ' ■>» J1 J' ji wi
Her years

a.

watch’d o’er With all the fond-ness faith en - dears,

É

Édecresc. ,

'* j1 1

«J

^ 4
ï iy 1 : g

i
>5

And her a f-fee - tiens won;

b

U s
o

Rend not such ties a -
/Ts
ït mr fir$

J?3 ■ i im S ? J  • Jjg-.j.

lfillS
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poco p m  mossoCount.

i  ? :f  f
A.
C. II c.

part! Child! A r - line! w ilt thou? d a re s t  thou heap A sta in  th ine  af-ter-

0

tv
P P p o co  p m  mossof f . * > *  . t  ^

: = -* -----_ _ _ _ _ _  .. .<
Œ

£ = -  M  P E P#- -0 -c

life w ill e’e r weep On th e se h a irs , by thee and so rrow
m.

c,
9

9^7777 rf r f  Iffr f

HÏS 1^  4 -

é t .0 f jgf jp f p I  f = f

_ _ _ _ _ _ _ _ _ _ _  Arline (rising and seeking

^  P P If 7  iJ'
nev-er reach  d? W hat - e v  - e r  the

MB ÉC .
A.

bleach’d, On th is  h e a r t ,dis - hon-or

#1
j* P tip r p ty i# p**]

~  LmJm J - J ...W
cresc.

<  . t  . ! * ,  «  „ * -  - 4<  <
C.

refuge in the arms of Thaddeus).

mf j

C \É j,r * ?  g if ■>
_#.L

tmA.

d an -g er,th e  ru - in ,  the  s tr ife , It m ust fall; n it - ed we areu

+  ■ /  :-M ■ *  ?W f r  f rfr g
#■ ♦ ♦

Count (with rage). Tempo I.

c.|p -1 f j)T 17 ft p ft Jüé
life! U - n it - ed! u - n it - ed! and w ouldst thou link  my nam e

h =Ll f

j >- if r r
/O

i Ppp*. JE

■ = * £
t  +  t  f
= = = # = =

A
/TN

ÉÏ
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trtrt j. r$ p , . p r  , n j i i r ^ E fm ±»c.

My rank, my ver-y blood de - fame,In a chain of such dis - grace?

»

tp  rflrlpfrfffrflrfrfA ^ rf>*m
M l rfl n p p r Tmg

With a blot no time can ef - face?

PrT F 3#
child of my heart,The

S *
i f

f p .cresc.

t - h -  *B

a if f . a.Wl ,p p P'.-H: mc.

of my house the pride, An out - cast, an out-cast Gip-sy’s bride! The

# — f-

f iLÙJtÜJ-p-

ritaxd-I t ,r . r f
s t_  Gip - sy’s —

y t - r - i M - C m
child of my heart, of my house the pride, An out

C\

wif/ tard.

f-i4 r sf f  m f aI
♦
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Poco p îU  W10SS0• Thaddeus (breaking from her, and going up with great dignity to the Count).
* -m __t m  p  p p i r -m £ iT.

bride! al - th e ’ th is head p roscrib’dProud lord, Should

* * * * *
3 w

g ,MJË »

^  J -0-

g - g - r -  Pm mm
ons thy  w ealth  hath  brib  d, A l- th o ’

;T- 2
fall by the w eap - in re-veal - ing  the

mam mSW BV'JB
#  ------- #

^ t — = ~  \  7 = = z : V ^
H..L *----- »  #  W W/ —•  m

r\r\
Um 2 = îSET.

;
T,

I b ear The home I shall see no m ore, Thenam e
/Tv

V "~4: 0 — z a §  
-# j '# W

■̂J»1 V j

t
P

W
i E

P Pr P: 0- 0 - m -0- - 0 gT.
geJ land which to thee in its  deep despair, The dead - liest ha tre d

&
5 *9  9

V VBF P L " p p l'
ï I P I eéePB #  0 0 J m--0 d !

5 3$ F Ef

É 1
tJ

f e f ..~7V J - œ
0T-

s
b o re :— I may fa ll, as have fall en the b rav  _ e s t of foes, the

s j?j. m -

i
H7

2Æp y »wu
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É Ü<Ê7
bp.r r  r ' " r« ?T.

’Twere bet-ter like them toof foes,brav- -est
fez7 l»iii m "  [

ï= MsEm i  i ) "

p l i n .

1>«: V  T  #  T  V  "T

T|É l^e7 T7
km? p' p, r mTTT

die. And in hon-or’d earth to lie, Than hear, un - re-sent - ed, re
fez t;72

w w

i f e à Ê i

(Count Arnheim and_Arline betray symptoms o f astonishment, yet great^anxiety.)
/T\

T-|||
eJ

fl J> U-aiB- I P "MJt

but lis - ten!like Start notthose.proaches O,m
P ®1S

o

m
zz
rz

When the fair land of Poland.
Aria.

a

Allegro marziale grandiose.
a

} f  il f  -ir-à
When the fair land of Po - land was plough’d t)y the hoof Of the

f e  ij> i  J' i

mt
:e -9̂ -H IE

A a/

Thaddeus.

T§f= i Ém 3 5

m i j 1 ? ?é ‘ é
M

--L— ± ±+  »
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i I aÈEÉr f  P Pruth-less m - vad - er, when Might,
1T.

the bo - som, andWith steel to

^  8 7 Uj* ftftftft
/ i)i z ft♦- é -é' »  m ¥

vv

T0
m T* ♦

? In thatthe roof, Com - plet - ed her tri-um ph o’er Right,flame to

1$

w P

f  f5 ^»
0

# b« 0
:z

sons of her- ment of dan - ger, when Free-dom invok’d All the fet-ter-lessmo
\0

?5

—4  F f  f  If f  H  r M 2=1=5

- p = |

JLMi r  > i 1

Free - dom e’er yok’d, Ipha - lanx as daunt - less asIn apride,

L||jJ’j,‘i j ' j 1 i j... j' 0
iA

2 ¥ *
¥ v

jDOCO 77457ZO mOSSO f

t B-  A  i J  T
- ble, un -m m

fought and I birth
,  M y *

is nobled by her side^

i é  "¥v
p  poco meno mosso

it¥
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ÆmtJ *P P'H* m$3-G- m
et th is a t - test!

t .

sta in ’d my c rest As is th in e  own: My

p s ip g WÈJ wV

a :
m l iïi i ♦*

rail. ,  ,  «tfflgŸ© «ssaz i

^  F - f  p P - M  J > p P _ p f r M
- ble, un - s ta in ’d my crest As is th ine own, as is th in e  ow m letth is a t-

m
77

T.

b ir th is no

m
eJ

A ________
1=1m i itJ i* ii P IT IT

CoZ CÆTZfo
/C\m a :t tiit a--4-

I♦ ♦ w

m iT.

test!
(Takes his commission,seen in Act I, from his bosom, and gives it to

&  JLA A

$
E l i = È = EJE. Ql m

:c
-E

jgr a tempo
t E l .ÜÉ « n

1
0  ê

■»V

Larghetto cantahile.

â
9J

wmT-

the Count, who stands fixed and bewildered.). C \

#
Ow t

«  T  s  4è sè  8
PPP

m Fo
T7

Thaddeus.
, p  e dolce 9

Lr p
P it-  -y  for one in child - hood to rn

3

JiÆ-P
-dred w ith  whom she

T.
m

From kin-

* *
■J— ^  * -0- ♦a

sas JL a JLF F
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3

tJ
â, i û i iff i r

-end m af - te r - years to  love,
IT. Ï

dwelt, Rip - Themmmw w w w

» . m M.

F— b 7 F ? - F I ? 7 -
F _____ 3 _m m

me, thus far,
Pfe3 '

S; sT-
q

fond- -e s t th a t h ea rt hath fe lt,— Has made

-i "
at at

F F  ^FP = Ÿ
V V w

,_____ &_ mFF, P FF?
ance f irs t  lin k d me to.faith re-new With As a

—.à ■ » =

tJ

F F F? É s
wV W 9

- m , _______ g_______ , 3

7 ÿ P p . P P i F a
on th is head let your

i  i  ■ F-jT.

h a - tr e d  t e  pil’d,foe, But de -m 9 9 9
y  ih  •

9 9 9 9

WÉk
M.

;;  7 b 7
s
Y

3m 3g| r r  pjip p
spise not one who hath so lov’d your child*,

c.
T,

on this head let yourAs a foe.

3
■ *

M.» 9

^ —F------------F F b7 p"F
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’ i H ü M  p-jî-Jif . ;
But de - spise not one who hath so lov’d your

n J
hatred be pil’d,

2ZZ

child,

ft f£L*co/ ctmfo

è
M.

f t ft
■<r *

Pooo piu mosso.
Count (greatly moved), «y'  -O

tj

y  3_______ 3_______

de - spise not one who hath so lov d your child.
I mT.

tC.

The feuds of a
Poco pm  viosso. m

id I * :c -rft
$

 ̂tt.ai i_s
- # ---------9-mcresc.

i = * ±
* 1 i ¥ ~w

-&■c .

- ty storms of-tion’s strifeT> The par-na-

1 eT

JÊL
-£:£

IF r r - l l -c ^ c I T  I lJ Jilg #—»

fr P -M-Peg## M m
To the- rows im - partShould nev-er their sor-life,

£ini l9 -9
:e ÏE
*  ±IMS # # #te |  t1 1 t = r» r

SÉÉy « if â8 b f f irBc.

let thine_this handcalm- -er scenes of the heart. By

JE- JE-ÇL
b 0 -=-F ï Ë:E 9;E

fPPP
t ir*f- f t i «_*-E-
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(Thaddeus, moved to tears,is about to fall at the Counts feet, who checks him.)

Ê'...§ | r fi p.tH t  b mmmc.

hold Till the blood in its veins be cold! Not at

A*A SL' AA
^E=: f c *-F-:ïz :e

9-M.

frffl i f i f i l fS* is

P P |f  M Bf=p=pU. itf P rmc.

be that hom - age est af-fection onpaid at hers, Who the firmmine:.

A A F aiAé b A A
5 È E S :»  ■

* '

111 J /lLF lU  \js tisdS-hB\Î J £ £
1

m àcresc.y&'fr  l r P W mAmc. c
est af- fec-tion on thee con-fers. who thethee confers, who the firm 1

A  %A*A
i:e

/
i , . p p r p p r r P 4

/O

9 #
i

rail, a viacere L_ -—v'Mi p  P ffrrrts m TC.

firm -est af-fec-tion on thee_ con-fers.
a tempo A fA± z

cÉÉÊÉÊm m - .
p  rail, a placera . t rA

m J n  il t\ E
A W F
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r>( ( Let not the heart.

Trio.
Allegretto.

Arline.

é M Nr r  p
,et not The heart for_

J'%TT jjiu rrLet not the heart for_

f  p i QJâ

p ir ; - '-^ r
With which the

A.

9J rows_ grieve,sor

f m rir jJr 4 1
row s- grieve, With which the

T.

sor
Count. acrwzs

/5 ! ^

c.

With which theLet not the heart for_ rows— grieve,sor

Allegretto.
'( f j }  if' yf p p ihj .Ni_À

—  -b> f  •  — — -  # r # -   .  P ^ -#  <?
#

■#■
A. Pv —^

to___  heave,_ think of theLet us notsom hath

Si Tf à = g m
think of theLet us notheavesom hathbo i —

r ?  M3

m  -  '  -  ic.

think of thebo - som hath ceas’d_  to___  heave,_ us notL e t

$  A  I « «

'  f r  I r r r f T r  Ir E ^ jgp
B S

r r f  r-f^T fs
!?• •f e i itj

fi ft wA.

-ven atha­lf we reach the-p est__ pasttem-

m e  p i t
tern- -pest__

T.

-ven atha­lf we reach thepast
3 âa

c. m
-ven atIf we reach the ha--pest__ pasttem-

m3

*  ft$ .  Ê
« > .  f A. 3EH #
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m ?i IS fti i i iA. ?; TM

last; Let not the heart fo r_ sor ro w s_

tJ L̂ -- ^ i>l «y
i;T. M

last; Let not the heart for_ sor ro w s_

§tc. ;
last; Let the heart fo r_not sor rows

ÉÈ
3^ 5tP P !Z

afcll/ 1 ü llL r hB

M rJ c ■P-l'-f MmŸ = FPA .

som hath ceas’d t o _grieve, With which bothe heave, If we

■ T r - g - l i L ?ÉÉ P P ST-

som hath ceas’d to__grieve, With which the bo heave, If we

Imm s » 3EC. F#
som hath ceas’d to heave, If weWith which the bogrieve,

* ?  0

» üS tf t

ÉLM.
i t  â

#  P —F x~ - f» »

fft cJr *g 1A.

last, if weatreach the__ ha - ven, the ha ven

ÉÉI
last, if we

#;T.

reach th e_ ha - ven, the ha atven

ms M mc.

last, if  weatreach the ha - ven, the h a- -ven

if %r *b # - # ■ 3EX
Q

X-E
r t l F f r lr r f m #.# # f  f  rB »
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-F ->W f =£À.

9J last,-ven ath a­ iereach th e_

v,— r=gET.

last,-ven atha-reach the_

w = ±I%\T- f zzc.

last, theatha-reach the -ven

MlMLM M-

r Tf r r  | r r g r r  I ,t î l
t e«

Ê
O

m r  °  *mmA.

-ven at last.h a -
O.O

y £ . sz
T.

-ven at last.h a-
/T\

 ̂ /

-ven at last.

a
c.

h a - 3M.

:c

f f
>

A.

T.

tJ

C.

m Et
E t

*  In performing the Opera, these 8 measures are omitted, skipping to * at head of p. 250. 
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O O
A.

ëJ last.k . ozz

g
T.

last.

ü § zz IC-

last.

£ I S jâbiz O bb zz zz
£ 5 i s i

Æ O /T\as mm i!-65!

P #
(During the trio, the wan figure of the Queen has been seen at the window in the back, and at the end of it, 

as Thaddeus is about to embrace Arline, the Queen, in a transport .of rage, points him out to a Gipsy by her 
side, who is in the act of firing at him, when Devilshoof, who has tracked their steps, averts the Gipsy’s aim, 
and by a rapid movement turns the musket towards the Queen—it goes off, and she falls.)

Count. Guard every portal—summon each guest and friend_
And this festive scene suspend.

(The distant sound of joyous instruments keard in the saloons, which the intelligence of the catastrophe. i 
supposed to have reached, ceases, and crowds of nobles, ladies, guests, etc., pour in at each door.)

Allegro pesante.

t f e f r r r  “
v  5 - V -i «

IS

H  - 9
g-lJ j bJ_. « b« j|is l>s ; £ 2 8jjJ m  h

'■•■ >  » >  >  >  ■*■ p  :»- >

cresc.

s g p ü azza: a = a : i=zez=e: JÊZZM-.

" più cresc.

t e

5 5 5 3  ï  5
a z t a z m a : i z i : M a: a

è e h e B ^: s

J ?m  ■ m ma a

1 6 1 1 8



251et Oh, what full delightV
Final Aria.

(Arline rushes into the arms of Thaddeus, and then passes over to the Count.)

Allegro. a.-

~XJ

mm
9 "

^ 9  9 - 9  9 9 9 9.  9 9-  9 9 9' C é é W=3 - :.* Ê W %' S
ÿ j 9 "9ft 00 0^:r ;F-E

û â 1 cJeJeJ 1J  J
fr
«■

O

m i •>- i J1pyt

f f p pC \i \ 5 \ +  ) J) f

v  v  v

____j ) ■ _h

Àr l i n e .  ^

^ h ^ T -  p 1= 3TÏ>f r♦

P
thro’ my bo - somOh, what full de - light thrills,

J  4' i

, -4, '  ,  J , h  Jl- J
t i t

a ^ F * ^ = î ^ =

P
j l jy-j l  f 3=1^3^ =5

V v

O

M , r  >r
O/) M k*.^  i >

r  I } ,  r s F  rr I F  It
And a wild-er glow in my heart in stils!.

OC \

1
*J

j )  7 J )7  J) 7 J ) « - j n  J )
I t *
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G. SCHIRMER’S VOCAL SCORES 
OF GRAND AND LIGHT OPERAS

mmm
mBALFE. T he B ohem ian Girl (English). $3.00

BEETHOVEN. Fîdelio (German and English) 
BEETHOVEN.

2.00
Fidelio (German and English) [With recitatives by Artur BodanzkyJ. . . .

BELLINI. La S onnam bu la  (Italian and English)...................................................................
BIZET. C arm en (French and English)........................................................................................

2.50 m2.00
M3.50 mDONIZETTI. Lucia di L am m erm oor (Italian and English). . .

FLOTOW. M arth a  (German and English).......................................
GILBERT & SULLIVAN. T he G ondoliers (English)...............
GILBERT & SULLIVAN. T he M ikado (English)......................
GILBERT & SULLIVAN. H.M .S. P inafore (English)..............
GILBERT & SULLIVAN. T he P ira tes of Penzance (English)
GILBERT & SULLIVAN. T rial by Ju ry  (English)....................
GOUNOD. F aust (French and English)....................................
GOUNOD. F au st (Italian and English) ............................................
GOUNOD. Rom eo and  Ju lie t  (French and English)....................
HUMPERDINCK. H ansel and  G retel (English)..........................
LEONCAVALLO. Pagliacci (Italian and English)........................
MASCAGNI. L’Amico F ritz  (Italian and English)......................
MASCAGNI. Cavalleria R usticana (Italian and English)..........
MASSENET. M anon (French and English).....................................

2.00 m2.50 m2.00
Qj2.00 m1.50 U2.00 m1.00 m2.50 m2.50 &2.50 U2.50 m4.00 m2.50 P
SI3.50

MOZART. Don G iovanni (Italian and English) . . . .  
MOZART. T he M agic F lu te  (German and English) 
OFFENBACH.

3.00
2.50

Les C ontes d ’H offm ann (French and English)
ROSSINI. II Barbiere di Siviglia (Italian and English)...........
SAINT-SAËNS. Sam son and  D elilah (French and English). .
THOMAS. M ignon (French and English)......................................
TCHAIKOVSKY. Eugene O negin (German and English)........
TCHAIKOVSKY. T he Q ueen of Spades (English)..................
VERDI. Aida (Italian and English).................................................

2.50&B. 2.50

U 3.00

B 2.50 8!2.50
3.00
3.00a VERDI. R igoletto  (Italian and English)....................................................

VERDI. La T rav ia ta  (Italian and English)................................................
VERDI. II T r o va tore (Italian and English)...............................................
WAGNER. Das Rheingold (iGerman and English)...................................
WAGNER. Die W alküre (German and English).......................................

Siegfried (German and English)..............................................
Die G ô tte rd am m eru n g  (German and English)..................
L ohengrin  (German and English)...........................................
T he M astersingers of N urem berg (German and English)
P arsifal (German and English).................................................

WAGNER. T an n h à u se r  (German and English). ......................................
WAGNER. T ris ta n  and  Isolde (German and English)...........................
WAGNER. Dèr Fliegende H ollander (German and English)...............

a 2.00
2.50
2.04!
2.00
2.50

WAGNER.
WAGNER.
WAGNER.
WAGNER.
WAGNER.

2.50
3.00
2.50
5.00
2.50
2.50
2.50
2.00

WEBER. Der F reisch iitz  (German and English) 
WEBER.

2.00
Der F reischiitz (German and English) [With recitatives by Artur Bodanzky] 

WEBER. Oheron (German and English)..................................................................................
2.50
2.00
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