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PREFACE.

F(_)R these characteristic French-Canadian Melodies we are indebted to the

indefatigable researches of Mons. Marius Barbeau of the Royal Victoria
Museum, Ottawa. This gentleman has on behalf of the Canadian Government
collected, we understand, the incredible number of 7,000 such melodies, chiefly
in the Province of Quebec where most of them were brought from France
about three hundred years ago. Many of them have been preserved among the
habitants and voyageurs of the French-Canadian province, while they have died
out in the Mother Country. Of the twelve songs in this volume eleven fall
into the category of importations from old France, but ““ Envoyons de I’avant™ is
particularly interesting as being evidently a logging song of French-Canadian
growth. It is a most fortunate circumstance that an elightened Government
should have the services of such a skilled and patriotic enthusiast in preserving
this folk-lore which in a generation more would, but for his efforts, have
been lost for ever. Owing to personal friendship with Mons. Barbeau which

we value very highly, we are allowed to make use of this priceless material.
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MARGOTON VA -T A L’IAU.

Margoton va-t 4 liau avecque son cruchon.
La fontaine était creuse, elle est tombée au fond.
“Ahie! ahie! ahie! ahie!”™-se dit Margoton.

La fontaine était creuse, elle est tombée au fond.
Par la passirent trois jeunes et beaux gargons.
“Ahie! ahie! ahie! ahie!”-se dit Margoton.

Par 1a passirent trois jeunes et beaux gargons.
“Que donnerez vous, la belle, si nous vous retirons?”
“Ahie! ahie! ahie! ahie!™se dit Margoton.

“Que donneyrez vous, la belle, si nous vous r@tirons??”
“Un doux baiser vous donne en guise de doublon;
“Ahie! ahie! ahie! ahie!-se dit Margoton.
Traditional.

GABRIFLLE AT THE WELL.

Gabrielle ran with empty pitcher tothe well,
The well was empty, in,alas,the maiden fell,

Alie! ahie! ahie whiel’tried poor Gabrielle.

The well was empty, in, alas, the maiden Jell,
Three youths a-riding heard her calling from the well,

“Ahie!l akie! akiel akie!'zried poor Gabrielle.

Three youths a-riding heard her calling from the well.
“What will you give us 3f we draw you Jrom the well?”’

“Uhie! ahie! akie! chieltried poor Gabrielle.

“What will you give us if we draw you from the well?
‘Tl give you three score iisses, ne ver, never tell.”’
“Uhie! ahie! ahie! akieleried poor Gabrielle.
English version by
Harold Boulton.

H 12049




Margoton va-t a Liau.

French words traditional. Gah[‘ieue at ﬂle VVE‘H. Traditional melody arranged by
English version by HUR SOMERVELL
*' HAROLD BOULTON. ARERUR S .
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LA MALMARIEE ET SON MARI ENSEVELL

Mon mari est bien malade, en grand danger de mourir.

I1 m'envoiye dessur ces cotes, chercher des pommes pour lui,
Puis la gingue) m’a pris, gai, gai, gai,
Puis la gingue) m’a pris gaiment gai.

Quand je fus dessur les cotes jentendis sonner pour liti
Je) m’en retourne alamaison; il était mort, ensevie)li.
Puis la gingue etc.

(Dedans) six aunes de toile, que ma voisine avait pris.
Jai pris mes petits ciseaux fins; point a point je ley décousis.
Puis la ginguce) ete.

Quand je fus devers les pieds, j’avais peur qu’il me ruit.
Quand je fus devers les mains, javais peur qu’il me poignit.
Puis la gingue etc.

Quand jé fus devers la bouche, avais peur quil me mordit.
Quand je fus devers le nez, javais peur qu’il me sentit.
Puis la gingue) etc.

Quand je fus devers les yeux, j’avais peur qu'il me vit.
Quand jefus devers la téte, javais peur qu'il me toquit.
Puis 1a ginguce) etc.

Mes ciseaux je pris quand méme, le linceul je décousis,
Conservant pour moi les pommes, mais pour les manger sans lui.

Traditional.

THE DYING HUSBAND.

My old man was taken very 1ll, about to die,poor thing!
When ke sent me to his apple-yard some apples home to bring.
I was flighty and gay,
Gay, §ay, eay,
And I flitted away
Gaily gay.

I tad hardly reached the apple-yard, I heard the death bell ring,
When I got back to his chamber, he was dead as dead, poor thing.
I was, etc.

In a shroud of linen, six yards long; I _found the poor thing lay.
So I took my little scissors for o cut the shroud away.
I wus, efc.

When I stood before his feet, I thought, Hell kick me now, I know,”
When I stood before his hands, I thought,"Qf course I'll get o blow.”
I was,efe.

When I stood before kis nose I thought, 'i{ﬁ'e’ﬁl sniff me out all right,”
When I stood before his mouth, I thought, Of course hes going to bite”
I was, etc.

When I stood before his eyes I thought, of course, that he would see,
When I stood before his head, I Moug‘ﬁf:“@f course,hell butt at me?”
I was, etc.

But I took my scissors all the same to cut his shroud away,
And I kept his apples on the shelf; to eat another day.

£loiag, e English version by
H. 12049. Harold Boulton.




I1.a malmariée et son mari enseveli.

French words traditional. The dying husband.

English version by
HAROLD BOULTON.

Traditional melody arranged by

ARTHUR SOMERVELL.

Allegretto.
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LE JALOUX.

A un tout petit vieux mon pere il m’y marie;
Lépoux quil m’a donné est plein de jalousie.

Jespere quil en mourra de cette maladie.

Ce petit prince est fou, tout jaloux dune mouche;
Il est toujours au guet de peur que l'on me touche.

I! deviendra jaloux du lit blanc ou je couche.

Jetant la vue aux cieux,y fixa sa prunelle;
M’k dit: “Le firmament, il te trouve si belle
Quil te parle d’amour par ses mille hirondelles”

Traditional.

THE JEALOUS HUSBAND.

To such a queer wee man

My foolish father married me,
The spouse he gave me to

Is full of tiresome jealousy.

I only hope he’ll die

Of that same green-eyed malady.

My little Sultan’s mad,

He’s even jealous of a fly,

He’s always half afraid

T’will light upon me by and bye.
His jealousy mistrusts

The very bed on whick I lie.

Then looking up to heaven

He wildlyrolls his jaundiced eyes,

“I'm quite upset,” he says,

For now he’s jealous of the skies!

“T/Ee_y send the swallows down

To play and flirt with you” he sighs.
English version by

Harold Boulton.

H. 12049
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12 D'OU VIENS-TU, BERGERE?

(Noel)

“Dou viens -tu, bergére, dou viens-tu? ”

“Je viens de Pétable de m'y promener.

Jai vu un miracle qui vient d’arriver,
qui vient d’arriver.”

“Quas-tu vu, bergére? Quwas-tu vu?”

“Pai vu dans Pétable un petit enfant,

Sur la paille fraiche, mis bien pauvrement,
mis bien pauvrement.

“Est-il beau, bergere, est-il beau?”

“Plus beau que la lune, aussi le soleil”

“Jamais dans le monde on vit son pareil
on vit son pareil.”

“Rien de plus, bergere, rien de plus?”

“T’ai vu 1’boeuf et I'dne, qui sont 1a présents,

Avec leur haleine réchauffent ’enfant,
réchauffent lenfant.”

“Rien de plus, bergere, rien de plus?”
“Jai vu trois beaux anges descendus du ciel,
Chantant les louanges du Pére éternel,
du Pere éternel.”
Traditional.

WHENCE CAMEZ YOU, SHEPHERDESS?
(Carol)

How now Shepherdess, and whence came you?”
I came jfrom the stable as it so befel,
Where mine eyes encountered happnings strange to tell.”

“How now, Shepherdess, and what saw you?”
“In the manger lying a little babe was seen
Cleanly straw his pallet, though his lodging mean.’

“Is ke, Skepherdess, right fair to view?"

(13 . . .

Fairer than the moonbeam, brighter than the sun,
Never earth nor heaven looked on such an one”

“Tell me, Shepherdess, what more saw you?”
“Ox and ass attending,viewed his baby form,
Breathing gently on him for to keep him warm.”

“Tell me, Skepherdess, what more saw you?”
“There stood three white angels, straight from heaven on high,
Carolling the praises of the Deity.”
English version by
Harold Boulion.

H. 12049,




D’ou viens-tu, Bergere?

Whence came you, Shepherdess?

French words traditional,
English version by
HAROLD BOULTON.

Andante con moto.

13

Traditional melody arranged by

ARTHUR SOMERVELL.

Jai vu un mi - ra-cle quivient d’ar- ri-ver,
Where mine eyes en - countered happningsstrange lo tell,

C )} o = = = -_.F._
I :]ﬁj_ = i | —® H:: ’
5 e i i . m— 1
“D’ou viens-tu, ber-ge - re,
“How now Shepherdess, and
] 74 )
m | AT 1 A
L] 1 1 1 =po | T i
2 | E| | 1 1
EEZSE ===
- ; - — &
L e @
p
- -
o) ‘,' £ 1.' F? |
Z ——— i i
EEE — N—TY i Y
_' = [ ] ] ] &y f [
&y : s ! Z > E—— _i__d' 7 T(j " I i
dou viens - tu?” “Te viens de 1% - ta-ble, demy pro-mener.
whence came you?” “I came fromthe sta-ble as it so be- fel,
E e - H i .
i vy 1 L 1 1 ] I ; ElI 1 ';"‘
= i—c—ﬂj—— S l : | ! 1 o
e 'f -F-
) T } 1 e T i 1 1 j }
-Il. 1 ‘ "“ﬁ“— &
| ._‘ =5 I 1 1
F - & j e <+ L4
i ) L L | : 1—1_.-& 2.
Y 13 1 1 1
1 T 7 I L | ] %! o T e e
CE— & 7— :  E 4 i ; z - _£
qui vient d’ar - ri-ver”

happningsstrange to tell”

Copyright 1927 by Boosey & C9 Ltd.

é—_F;F == ! : ‘I__l = = _‘L/ _;ﬂ
) & ¢ ¢ & ¢ - $ 1 ‘
S ol
e e ! ; =g >
et b = =
H. 12049.




= = i
IL 1
%) “Rien e
é =g 4 4 “Tell  me,
=248 oo, [T
e . 5
i e e B e
5 — P EEF s 54 e
= = - : ; e e e
e [
#ﬂ—m # ) @ o 7, | N LL“: '\‘
&0 + Z =
€ plus, ber- ge - re, rien de plus?” “Jai vu I’boeuf et
Shep - herd-ess, what more saw you? “Ox and ass at -
/‘_“-\ /‘"\\
[ —
e SR ——
o # = L
] 4 &
E,’_ﬂ\ .r-/_“‘-\ L/r | = = 1 1
- 2 Z: _’ f 1E | | |
[ — m.__i_r T j :f"_ji j ﬁf
: 1 E 2 H ’ 5 [ 7] i\! ?\\ H \I
e '_—‘ — T(} {; J !r/ i L G- P
I’a "= ne, qui sont la pré - sents, A -vec leur ha -
- fend - ing viewed his  ba - by  form, Breathing gent - ly
s - - J > o P
G2 = : 3 ® — —p—F
= ] — i !f : g — =
| | | | r T T 1
_9 |=== 1 | T aE | 1 | .
[P s __'t., =1 q' .
—=—a———— =T
= ] — = ot = E e
v P
- lei - ne re-chauf-fent I’en - fant, ré-chauf-fent I’en -
on him Jor fto lkeep him warm, Jor o keep him
—5— 3 - 2
= =t F -
! | I
&) Wll 4 { ‘j ! J i T 4 q!%
7 & i : #_4
= = — T = = -

D'ou viens-tu, Bergére,

&

H. 12049.




15

£ = = = =

3 ‘.E‘- (44 _--+,.-- f
- fant? 5 Rien de
warm 5 ‘Tell me,

A b, 1N
i— - = = : < ] =t o
s 7 —N =gl e i i 7 [ &
;:)D" Iy..-’ %/ i ]
plus, ber - ge - re, rien de plus?” Jai vu trois beaux
Shep - herd - ess, what  more saw - you?” _ “There stood three white
. __'-'—"'_"ﬂ_ ——
| | L | = =] =

[

6

:%’
Vel
R YA
oligll
L JEE RE
ollol]

CEa=—= —
I 1 !
| | r. t r
u"
= | e - =t
- L7 : o e —w—% —
an - ges des - cen - dus du  ciel, Chan-tant les lou -
an - gels,  straight from Heavn on  high, : Ca - rol-ling the
‘9/‘:—_‘“\. | il F e ; e B
! 1 ! d i ]I s I ! =
'.—@F—j __q' ‘i :L g——i —— o ==
v 3 3 - LN > ¥ v
| N
. 1 - & O ——al] 5 =
SE = - =——
= i = .

O A
| I =
1 1 - 7
&= .55 = = =
5 ! 5 | X r\ ‘,— ¥
i - ges du Pére € - ter - nel, du Pere & - ter - mnel”
prais - €s of the De- v - Iy of the De-1t¢ - - ly”

i

iR

I.l_

o | = F =
o

¢ o =

s | 5 R | |
.._.I.. ql 1 1 4 #1 q_ ; =
_r _r - —» o @ 9 ¢ = = =

D'ou viens-tu, Bergere. H. 12049.




ENVOYONS DE L'AVANT, NOS GENS,

Quand on part du chanquier,
Mes chers amis, tous le coeur gai,
Pour aller voir tous nos parents,
Mes chers amis, le coeur content.
Envoyons de l'avant,
Nos gens.
Envoyons de) l'avant!

Pour aller voirtous nos parents,

Mes chers amis, le coeur content.

Mais quon arrive en Canada,

ID va falloir mouiller ga.
Envoyons etc.

Ah!mais quce ca soiye tout mouillé,
Vous allez voir quce) ga va marcher!

Mais que nos amis nous voiyemt arriver,
Ihs vont s© mettre) a rire, a chanter.

Envoyons ete.

Dimanche au soir, a la veillée,

Nous irons voir nos compagnees.

Is vont nous dire mais en entrant:

“Vioi) 1a mon amant! Jai lce) coeur content’
Envoyons ete.

Et au milieu de) la veillée,

IDs vont nous parler dee) leurs cavaliers.

Ihs vont nous dirfe), mais en partant;

“As-tu fréquenté des amants?”
Envoyons ete.

Qui a composé la chanson?
Ce sont trois jolisgargons
Ont compose cette chanson
En tapant sur nos flacons.
Envoyouns etc.
Traditional.

SHOVE THE BOAT ALONG MY BOYS.
Lumberjack Song.

With our winter shacks deserted and the river running strong,
Let us think of home and friends, my boys, and sing a merry song.
Shove along, boys, shove along,
Shove the boat along:.

There are homesteads back in Canada we parted from last fall,
Here’s a dram to speed us there, my boys, a health toone and all.
Skove along, efc.

When the village sees us comings won’t they laugh and sing outright,
And wéll take our fancy girls, my boys, out walking Sunday night.
Shove along, elc.

They will cry in joyful accents, Here he comes, my lover true)’
They will whisper in the dusk, my boys, how others came to woo.
Shove alang, etc.

They will whisper in the dusk, my boys, how others came to woo,
Then at parting they will ask, my boys, if we were faithful too.
Shove along, efc.

Now, if anybody wants to know who made this melodee,
It was just three bully boys, my boys, who clink their glass like me.
Shove along, etc.

English version by
H 12049 Harold Boulton.
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Envoyons de Pavant, nos gens.
Shove the boat along, my boys.

Lumberjack S_Ong‘. Traditional melody arranged by
ARTHUR SOMERVELL.

French words traditional,
English version by
HAROLD BOULTON.,
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AVOINE, AVOINE.
(Ronde)

Quand le bonhomme a semé son avoine,
(Refrain) 11 I'a semée

Comme ceci,

Comme cela.

Avoine, avoine, que le grand Dieu te mene!

Quand le bonhomme a coupé son avoine,
(Refrain) Il I’a coupée

Comme .

Quand le bonhomme a tourné son avoine,
(Refrain) 11 I’a tournée.. .

Quand le bonhomme a rentré son avoine,

(Refrain) 11 I’a rentrée.. .

Quand le bonhomme a battu son avoine,
(Refrain) 11 'abattue.. .

Quand le bonhomme a vanné son avoine,

(Refrain) Il ’avannée. ..

Quand le bonhomme empoche son avoine,

(Refrain) L’a empochée. . .

Quand le bonhomme a fait moudr’ son avoine, (bis)

(Refrain) 11 l'a fait moudr’. . .
Quand le bonhomme a mangé son avoine,
(ﬁffr‘m'ﬂ) Il I’a mangee . . .

Traditional

(bis)

(bis)

(bis)

(bis)

(bis)

‘bis)

(bis)

(bis)

THE FARMERS BARLEY,
(Roundelay)

When the good farmer is going to sow his bariey,
How does he sow it?

Whky just like this

And just like that,

Tre farmers barley,

God bless the jfarmers barley.

When the good farmer is going to reap his barley,
How does he reap it?
Why just like this etc.

When the good farmer is going to turn his barley,
How does he turn it?
Why just like this etc.

When the good farmer is going to carry his barley,
How does he carry i¢?
Why just like this etc.

When the good farmer is going to thresh his barley,
How does he thresh it?
Why just like this ete.

When the good farmer is going to winnow his barley,
How does ke winnow 7t?
Why just like this etc.

When the good farmer is going to pack ks barley,
How does he packit?
Why justlike this etc.

When the good farmer is going to grind hisbarley,
How does he grindit?
Why just like this etc.

When the good farmer is going to eat his barley,
How does ke eaf it?

Why just like this

And just like that,

The farmer’s barley,

God bless the farmer’s barley.
English version by
Harold Boulton.

H.12049.
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Avoine, Avoine!

i .
French words traditional. T'he Farmer's Barley.

English version by
HAROLD BOULTON.

Traditional melody arranged by

ARTHUR SOMERVELL.
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LE RICHARD.

Je suis un gros richard, regarde a mes souliers?
Nont ni point, ni couture, ni semell] ni quartier,
Je vis content, mais sans m'y mettre en peine,
Eh la! Je vis content, mais je vis content,

Jai un’ belle chemise, un fin équipement;
Ell’ n’a ni dos, ni manches, ni collet, ni devant,
Je vis content, mais sans m’y mettre en peine,
Eh la! Je vis content, mais je vis content.

Quand un pou me chagrine, par le cou je le prends;

Je le mets sur mon ongle et je lui romps les reins.

Je vis content, mais sans m’y mettre en peine,

Eh la! Je vis content, mais je vis content
Traditional.

THE RICH MAN.

[ am a fine rick fellow, did you remark my shoe?
Its wanting heel, its wanting toe and sole and upper too.
I live content without discouragement.

I live content, I live content.

My shirt is very handsome, it’s surely grand enough,
It has no back, no front, no sleeve,no callar and no cujff.
I live content without discouragement.

I live content, but I live content.

Now, when a flea annoys me, 111 tell you what I do,
Ilay it flat upon my nail and erack its back in two.
I live content without discouragement.
I live content, but I live content.
English version by
Harold Boulton.

H. 12049
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I.e richard.

French words traditional. The rich man.

English version by

HAROLD BOULTON.
Allegro.

Traditional melody arranged by

ARTHUR SOMERVELL,
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MA FILLE, VEUX-TU UN BOUQUET?

—Ma fille),veux-tu un bouquet (bis).
De marjolaine ou de muguet? (bis)
—Non,non, non, ma mere, non!

Ce n’est pas la ma. maladie.

Gai, gai! quelle mére jai

Qui n’entend.pas le bobo de sa fille!

Gai, gai! quelle mere jai

Qui nentend pas le bobo que jai.

—Ma fille, veux-tu un bonnet (bis)
De fine toile de Cambrai? (bis)

—Non; non, non, ma mere, etc.

—Ma fille veux-tu un mari (bis)

Qui soit bien fait, qui soit joli? (bis)

—Oui, oui, oui, ma mere, oui!

Car cest bien la ma maladie.

Gai, gai! quelle mere j’ai

(Qui) entend bien le bobo de sa fille!

Gai, gai! quelle mere jai

(Qui) entend bien e bobo que jai.
Traditional.

H. 12049,

CHILD! DO YOU WANT A NOSEGAY?

Child! Do you want a nosegay bright? (bis)
Sweet marjoram or lilies white? (bis)
No!no! no! my mother, no!

No remedy at all you offer

Gay, gay, silly mother mine.

You cannot guess what it is that I syjfer,

Gay, gay, silly mother mine,

You do not know why I f'ret and pine.

Child! would a bonnet comfort you? (b7s)
Of cambric fine and smooth and new?  (bis)

No! no! no! my mother, no! etc.

Child!would a husband hearten you? (bzs)
One well set up and handsome top? (b7s)
Yes, yes, yes, my mother, yes!

The remedy at last you offer.

Gay, gay, clever mother mine,

You guess the ill from whick I syffer,

Gay, gay, clever mother mine,

You understand why I fret and pine.

English version by
Harold Boulton.
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Ma fille, veux-tu un bouquet?

hild! , ~ )
b e T dions Child! Do you want a nosegay-

English version by
HAROLD BOULTON.
s Allegro.

Traditional melody arranged by

ARTHUR SOMERVELL.

D= ; =" @ e— e
¢ Ma fil - le, veux-tu un bou-
Child! Do you want a nose- gay
o —
1| 1
G = == =
D) z = z z e ———
f S
- ] o I e T
2ifEE === el -
s e e
# » = g5 F B > 1 = > &
- - = pes s
- quet, Ma fil - ie, veux - tu un bou - quét De mar-jo -
bright? Child! Do you want a nose - - gay bright? Sweet mar-jo -
e
| i L i T
& & @ I - = { =4
— @ £ -
% . = <4
| : S - i o O 5
Egg : r s @ - o I ] ! ]
& .- = 1 T + £ o : ‘
A & 1 3 o
=
| o | : e
% = : P " [ * s, =
' e L . & 1 V Y i lL-—'i i V 'F‘ Tl_’
- laine ou de mu- guet? De mar-jo-laine ou de mu- guet?  Non,
- ram or li- lies white? Sweet mar-jo - ram or i1 - lies white? No,
=t = : : —— ]
: > =
T T I N ﬁ' | Lﬂl'é I _{ I | ‘f j_"‘
= e
A A | \ i ] P | |
. | Y ,dl_.‘f ‘i_. i\i 1 1 1 1 1 ! ‘i 1| él
g = P - i e — e ‘j &
non, non, ma me-re, non! Cernestpas 14 ma ma-la - di- e Gai,
no, no, my mother, no! No re- me- dy at all you of - fer. Gay,
i _}
TR - : e
| L | | | L | |
: I = =t B = =] !
o o T = e " & & Ct
N o Lo - —— > - -

Copyright 1927 by Boosey & (O, Ltd.

H,12049.




A, A 1 | | | N N E 1
I\r [ 5 - & 1 1 1 I} } 1 L
— 2 A T = e =9 <
gai! quel-le me-re jai Qui n'en-tend pas le go-bo de sa fille! Gai,
gay,  svl-ly mother mine, You can-not guess whatt s that I syffer! Gay,
:19_# = = = gj
) = [~ Ce 1 —
LAS ) =5 5 = o
=1 ——F %
——e—¢o o o . C < — o —
=g e = —o— L ¢—¢& & = — e—
po— R e A S s ~—
A % | |1 |
;Q‘# = 1) Ty = } = n i
&y _d‘_"gjgj }' ] =T o W . "l = —
r ! ) Y I
gail quel-le me-re jai Qui nen-tend pas le bo-bo que jai.
gay, sil- ly mother mine, You do not know why I fret and pine.
Y
7, 1
ASE, = = ' =
d g's' q‘ﬁ' ‘5 '6: % -;»
Rt e | = | i | | | |
5\0 - 1 |t | 1,_ | = = 1 B
sas= = s -2 2 2 e
e S G \___,,/‘ =
& |2’ 4 |
s i £ = raE L E] _P I ij {
= & i = 7 =0 )
jai. Ma fil- le, veux-tu un ma -
pine Child! Would a  hus-band heart - en
0 4 e
(o = : ===
S8 4 [ = [ | 2
—— T
" = bt £ £ F £ P »
) e <o '@ T o | =
— < ) & —& © H— :
B e e
Ay - o
_ i i = - = |
__\.kj,'i‘-"{ = {'} = gr :" ! 5 s o ——
- ri? Ma fil-le, veux-tu un ma-ri?  Qui soit bien fait,qui soit jo -

you? Child/Would a

hus - band heart-en you?

One well set
=

up and hand-some

Ma fille, veux-tu un bouquet?

=
_’Q_._Ig_- = ¢I__' J :H__‘l a! = ——QI 1 1} { i 1! %
.*'% o e e AT = e e
z | ——1 | i F ] . s
e * i T~
~ e ool £ b
- — e |
= e i =5
- -

H, 12049,




4 — =
fo 1 P R 7
_l#\ S 5{' | ) Ir‘: P—szl 1 i = ﬂ = Tf.‘
o e o = P |
- 1i? Qui soit bien fait, qui soit jo - Li? Oui,
too? One well set up and hand - some {00? Yes,
04 . e 5' G2 ==
T+ = o] = i [ T e N s i
e = = ?.;; ® z "F R e
DR | [ | |
e i f —
D o L 1[ |.h IF I [ - _,;,_ = = e ———
2% j i — ! : — :_ —
(3
Mo’
S'E S e ~
| 1\:)1_) Il- t'!}:éjy.--—- ‘__d d‘ ) d ! j;_ \.' 'J @ P b -
oui, oui,ma mere, oui! Car cest bien 12 ma ma-la - di-e. Gai,
yes; yes, my mother, yes! The re- me - dy at last you  of- fer. Gay,
[ ’ |
= — T Z = e
g ; y= = 2 i ; g
7 e ==
Tt . ~@ s = T —
= z e e f — - —
z z z T
S—"
A b | . | | | < . o | |
e P IIY I'} ] 5 N ! i’ Il i\ 1 ;I ! } '} I ’_I;
] L7 j = e — = ==
T v ¥ — T 1 ]
gail quel-le mé-re jai, Qui en-tend bien le bo-bo de sa fille! Gai,
gay, cle-ver mother mine, You guess the ll from which I suffer. Gay,
() u l i g ) & s | Z
. E : —1 i = 9‘ S
\:)} s v r‘ | = —
| & |
o2 i = = ] |r ® ‘*—ﬁ e e ——
~— = e 7T \...._.-;. = ! S ==
z z z
% 'l"du- ; | | ﬁl\
) =T 1y I | N |
& e o D o8 O T i — ] T) 1_
Ry ——— Slieay |' =k ®- 5 b L e
J ; dre i TR N 7
gail quel-le me-re j'ai, Qui en-tend bien le bo-bo que Jai!
gay, cle-ver mother mine, You wun-der- stand why I fret and  pine.
. l ~
e e e oS
A\ 7 = e & H ! .L"_’ e !IL =
o I f = Z
rall. f X
L e 5 3 ig —
T e =
=
* o/
Ma fille, veux-tu un bouquet? H. 12049,




28

LE MARCHAND DE VELOURS.

Mon pére m'y marie avec un marchand de velours.

Mon pere m'y marie avec un marchand de velours.

Le premier soir de mes noc¢’s m'est arrivé un vilain tour.
Ah gai lon la, vive la roulette,

Gai lon la,vive la roulé.

Le premier jour des noc’s m'est arrivé un vilain tour.
Ne fus pas sitot couchée que V’allouett'chanta le jout.

Ah gai lon la, vive etc.

Ne fus pas sitdt couchée, I'allouett’ chanta le jour.
Elle disait dans son langage: “Ah, 1éve-toi, car il est jour!”’

Ah gai lon la, vive etc.

Elle disalt dans son langage: “Ah, léve-toi, car il est jour!”
“Faut-il pour un’ jeun’ mariée se lever avant le jour?”
Ah gailon la, etc.

Faut-il pour un’ jeun’ mariée se lever avant le jour?
Y a du monde & la boutique qui veut marchander le velours.

Ah gai lon la, vive etc

) .
Le monde a la boutique veut marchander le velours.

Que I'diable emporte 1a boutique,aussi le marchand de velours!

Ah gai lon la, vive etc.

Le diable emport’ boutique aussi le marchand de velours!

Les chevaux de chez mon pere,ils sont bien mieux soignés que moi,

Ah gai lonla, vive etc,

Les chevaux de mon pere ils sont bien mieux soignés que moi.
Ils ont du foin et de I'avoine, un coup d'étrille chaque jour.

Ah gai lon la, vive etc.

Du foin et de Pavoineun coup d’étrille chaque jour.
Et moi qui suis jean’ mariee, faut se lever avant le joar.
Ah gai lon la, vive etc.,

Traditional.

H.12049.

THE VELVET MERCHANT.

Twas to a velvet-merchant manr
My kand was given away,
The very night of our wedding,
Evil fortune came to stay.
Ak! Gat lon la, vive lz roulette,
Gaz lon la vive la roule.

The night that we were wedded,

Evel fortune came to stey,

We hardly stepped into bed

Before the lark announced the day.
Ak! gat lonla ete.

We hardly gof to bed before
The lark announced the day,
He just remarked in his language:
“U_?? at once for it is day.”
Ak! gat lon la efe.

He just rema rked Get up at once,
Get up for it is day.”?
It is not reghkt that a youthful bride
Should rise before the day.
Ah! gat lon la ete.

It is not right that a youthful bride
Should rise hefore the day,
The people wait in the shop “We come
For velvet” so they say.

Ai! gat lon la efc,

They ’re waiting in the shop, they come
For velvet, so they say.
But devil take shop and velvet
And the velvet man away.
Ar! gat lon la ete.

But devil take tle velvet
And the velvet man away.
My father’s korses are cared for
Better far than me I say.
Ar! cat lon la ete.

They keep my father's korses

Better far than me, ! say,

For they have oats, they have lay,

And get a grooming every day.
Ak! gai lon la etc.

For they have aats and they lhave hay
And @ grooming every day;
But I, @ bride newly -wed, must rise
Before the break gf day.

Ak! gat loa la ete.

Refrain in English.

Hey troli loll lay, set the wheel & rolling.

Hey troll loll lay, roll the wheel around.
English version by
Harold EBoulton.
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French words traditional.

lL.e marchand de velours.

English version by
HAROLD BOULTON.

The velvet merchant.
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Traditional melody arranged by

ARTHUR SOMERVELL.
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JEANNETON PRIT SA FAUCILLE.

Jeanneton prit sa faucille pour aller couper du jonc,
Mais quand sa botte fut faite,
E1l’ s’endormit tout du long.

Helas, pourquoi s’endormit elle, la petite Jeanneton?

Mais quand sa botte fut faite, ell’ s’endormit tout du long.
Par hasard passent par la trois chevaliers de renom.

Hélas, ete.

Par hasard passent par 1a trois chevaliers de renom,
Le premier, un peu timide, la regard’ d’'un air mignon,
Helas, etc.

Le premier, un peu timide, la regard’ dun air mignon.
Le second, un peu plus brave, 'embrasse sur le menton.
Helas, etc.

Le second, un peu plus brave, 'embrasse sur le menton.
Ce que fit le troisiéme n’est pas dit dansla chanson.

Helas, ete. oy
Traditional.

JEANNETON TOOK HER SICKLE.

Jeanneton she took her sickle, cutting rushes all day long,
With a sheaf under ker head she went to sleep, so says the song.
Heigho! And why were you so sieepy, pretty little Jeanneton?

So upon the sheaf of rushes slept the pretty Jeanneton,
When behold over the hill three cavaliers came riding on.
Heigha! And why were you so sleepy, pretty little Jeanneton?

Number one, a little bashful,shyly looked at Jeanneton,
Number two lifted her chin and left a saucy kiss thereon.
Heigho! And why were you so sicepy, preity littie Jeanneton?

Then the first and second sprang to horse and gaily rode along,
Not « word as to the third is ever mentioned in the song.
Heigho! And why were you so sleepy, preity little Jeannefon?

English version by
Harold Boulton.
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Jeanneton prit sa faucille.

) Jeanneton took her sickle.
French words traditional.

English version by
HAROLD BOULTON.

Traditional melody arranged by

ARTHUR SOMERVELL.
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JE NE SUIS PAS SI VILAINE.

Cest en passant par Varennes,
Cache ton, tire, cache) ton bas,
J’gi recontré trois capitaines,
Cache) ton,tire, cach(e) ton bas,
Cache) ton joli bas de laine,

Car on le verra.

Jai recontre trois capitaines....
Ils m’ont traitée de vilaine....

-Je ne suis pas si vilaine,
Puisque le fils du roi maime.

I1 m’a donné pour étrennes
Un beau violon d’ébene,

Une rose de marjolaine.

Si ell® fleurit, je serai reine;

Si elle) fane, je s@erai vilaine.

Traditional.

H,120489.

IM NOT SO BAD.

I was walking most discreetly,

(Pull your frock a little low)

When three captains chanced to meet me,.
Pull your, kide your stockings, so;
Hide your pretty woollen stockings

Or too muck you'll shew.

And the captains were not blameless,

But I really am not shameless.

For the Kings son on my bosom,

Laid a rosebud there to blossom.

If it blooms, Pm Queen, and blameless,
If it fades, P'm bad and skameless.

- English version by
Harold Boulton.
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Je ne suis pas si vilaine.
I'm not so bad.

French words traditional.
English version by
HAROLD BOULTON.
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Traditional melody arranged by

ARTHUR SOMERVELL.
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LA PETITE GALIOTE.

Petite galiote, toi qui vas dans les Iles,
Toi qui vas dans les Iles faire un si long voyage,
Prie Dieu quil te conserv’, toi et ton équipage.

Quand nous fiimes au large a cent lieues de terre,
Trois gros navires flamands sont venus pour nous prendre:
13 i . 5 ; -

Petit navir’ frangms, os>rais-tu te défendre? ”

Nous sommes vingt ou trente, tous du méme accord.
Nous souffrirons la mort plutot que de nous rendre;
Mettrons le feu a bord, nous ferons de la cendre.

Avions pour avantage trois vaillants charpentiers.
Ils ont tant travaillé quils nous ont mis étanches.

Par la grace de Dieu, nous arrivons en France.

Nous arrivons en France a grands coups de canons.
Les canons ont tiré, pour saluer la ville.
Vive le roi Louis! Votre navire arrive.”
Traditional.

THE LITTLE SHIP,

Brave little ship that goes sailing
Out to the faraway islands,

Out to the faraway islands,
Heedless of wind and weather,
Pray God to guard you safe,

You and your crew together.

When we were out on the ocean
Many a league from the harbour,
Three Flemish ships approached us
Bidding our crew surrender.

“Poor tittle cockboat of France

Not a soul will dare defend her!”

We were but twenty or thirty
All of a mind in the matter,
All of a mind {o perish

Rather than to surrender,

Welll set our vessel an  fire,
And burn her hulk to a cinder.

Then by the favour of fortune
Three gallant carpenters saved us,
Plugged us with stanchions handy,
Toiling with skill devoted.

Praise God, for back to France

In time the good ship floated.

Here we are, France is before us,
Salvoes of cannonsalute her,
Town of our birth, we greet you,
Full of renown and glory,

Three cheers for King Louis,
And kerewith ends our story.

English version by
Harold Boulton.
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L.a petite Galiote.

i o e boenioagl, The llttle Shlp Traditional melody arranged by
English version by : &
HAROLD BOULTON. ARTHUR SOMERVELL.
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CYCLE OF SONGS FROM TENNYSON’S
‘“MAUD.”
I hate the dreadful Hollow | I have led her Home
A Voice by the Cedar Tree | Come into the Garden

She came to the Village | ”1‘\1"“(‘ .
Church T'he fault was mine

0 let the solid Ground | Dead, long dead

Birds in the High Hall | O that 'twere possible
Garden My life has crept so long
Go not, happy Day |
Price 6z , paper cover. Voice part cnly, price 1s. 64.

A BROKEN ARC.
SONG CYCLE.
THE FPOEMS

BY
ROBERT BROWNING
Such a starved bank of moss | Tihie worst of it
Meeting at night After
My Star [love her From *“ Easter Day

Nay but you, who do not
Price 5s. net.

JAMES LEE’S WIFE.
SoNg CYCLE SELECTED FROM THE PoEM BY
ROBERT BROWNING.

Set to Music for Contralto Solo and Orchestra.
James Lee's Wife speaks at the Window
By the Fireside | On the Cliff
In the Doorway Among the Rocks

Price 58., paper cover.
Full Score and Band Parts may ke obfained from the
Publishers.

LOVE IN SPRING-TIME.
OYCLE OF SEVEN SONGS.
Words by

Charies Kingsley
5 Lord Tennysor:
.. Christina Rossetti
Christina Rossetti
.. Christina Rossetti
Charles Kingsley
E.S.

I cannot tell what you say
Dainty little Maiden &
Young Love lies sleeping...
Underneath the growing Grass
O what comes over the Sea

The Night Bird
Spring is here

Price 5g., paper cover,

THE PASSION OF CHRIST.

AN OgmaTonrio FOR CHURCH Usk. THE WORDS MAINLY

SELECTED FROM THE HOLY SCRIFTURES.
Voeal Score, Old Notation, 2s. 6d.
Ditto,
Libretto--Special Terms for gquantities.
String Parts may be obtained from the publishers.

TO THE VANGUARD (1914).

A POoEM BY BEATRIX BRICE.
Fokr SorraN0 Sono, CHORUS, AND ORCHEBTRA.
Voecal Score, 2s.
Orchestral Parts may be obtained from the Publishers,

“ THOMAS THE RHYMER.”

Incidental Musie, 3s.

Tonic Sol-fa, 18.

SONG ALBUMS.

THE DAWYCK EDITION of SCOTTISH

SONG.
THE ACCOMPANIMENTS WRITTEN BY A. SOMERVELL.
Words by
The Birks of Aberfeldie ... ... Burns

Jock o' Hazeldean .,

Annie Laurie

Kelvin Grove

Cam' ye by Athol ...

Bonnie Dundee

Ye banks and braes

The Laird o' Cockpen

The Flowers o' the Forest

Wae's me for Prince Charlie

The Hundred Pipers

The year that's awa’
Price 6s.,

Sar Wailter Scott

Lyle

. James Hogg

... Bir Walter Seott

5 i .. Burns

Lady Nairne

Mrs. Cockburn

William Glen

Lady Natrne

i)u n?{:p of Fort Glascow
paper cover.

SONG CYCLE FROM
‘““ A SHROPSHIRE LAD”
(A. E. Housman.)

Loveliest of Trees, the Cherry now
When I was one-and-twenty
There pass the careless People
In Summer-time on Bredon
The Street sounds to the Soldier's Tread
On the Idle Hill of Summer
White in the Moon the Long Road lies
Think no more, Lad, laugh, be jolly
Into my Heart an aiy that kills
The Lads in their Hundreds

Price 5s. 6d, paper cover.

TWELVE TENNYSON POEMS.

Tears, Idle Tears I have led her home
0 Swallow, Swallow She came o the Village

Maud has a Garden Church
Sweet and Low Birds in the High Hall-
As through the Land garden

| Oh that 'twere possible

Home they brought her | ; k
Dainty little Maiden.

Warrior
Crossing the Bar

Price 65 net,

CHORAL WORKS, &-c.

PART SONGS.

Earl Haldan's Da.u“htr‘l, Choral Ballad 0.N. BOL-FA
(8.A.7.B.) . 6d. 4d.
0 Blackbird ! l‘aLL ‘soug., (B.A.T.B.) ... oo 1 3d.
In Honour of Musie, Part Song (8.8.4.7.8.B.) 4d. 3d.
Keayrt va mee aeg (Once I was )’oung)
Munx Folk Song i 3d.

Hark! Hark! Hark! Part E.ong {q A.T.B. 1 4d.

Hope is likea Hawhvll Trio (s.mMs.c.) from
“Wind Flowers "

When the Mounting Skﬂark Smgs, Solo

4d. WITHO.N,

and Trio ... 3d. WITHO.N,
Ave Maria (8.8.4.4.) . 4d,
Hymn of Peace (8.4.7.B.) T 2d. 2d.

NATIONAL SONGS.

English, Beoteh, Irish, and Welsh.
Arranged for Male Voices by ARTHUR SOMERVELL.
Price 2=, 6d. cloth.

ARTHUR SOMERVELL’S COMPOSITIONS.

“WIND FLOWERS.”

CYCLE OF QUARTETS (8.A.T.B.) SOLOS AND DUET.
Words by
Twist me a Crown of Wind Flowers 1
(Quartef) .. Ohristina Rosselti

High over the Bxpa.l- ere (Qurlrhebl Sidney Dobell
The Wind has such a mmy Sound
(Contralto S8olo) ...

Hope is like a Harebell 1 Qus.ltt\t:
Two Doves upon the seli-same Branch
(Duet)... : B
Musie, when mft \«'mms dua (Quar t.pt‘;
When a mounting Bkylark sings
(Tenor Solo and Quartet) ... Christina Rosse {i
Going to Bed (Quartet) R. L. Stevenson
Windy Nights (Bass 8olo and Qua,rt.em R. L. Stevenson
Finale ... . s

Price 53., pAper cover.

. Christina Rossetti
Christina Rossetti

.. Christin 1 Rossetii
Shellsy

“WIND FLOWERS.”
AN ARRANGEMENT OF THE ABoVE CYCLE As TRIOS
FOR LADIES' VOICES.

(In old Notation and Tonic SBol-fa.)
Price 2s. paper cover.

FIVE OLD SONGS.

The Self Banished
Elore, Elore
Sweet Kate

Price 3s. 6d., paper cover.

WELSH MELODIES.
Edited by
ARTHUR SOMERVELL axp J. LLOYD WILLIAMS
WITH TRADITIONAL AND ORIGINAL WELSH WORDS, AND
EncGrLIsHE LYRICS BY ALFRED PERCEVAL GRAVES,
In TWO PARTS.
Price 3s. each, paper covers,
(Two settings of Part L., for low and high voices) :—
List of Contents sent on application.

You Lovers all
Joy to the Person of my
Love

MARCHES, TRADITIONAL AIRS (Suitable
for Marching Exerecises),
COUNTRY AND MORRIS DANCES.
Belected and Edited by ARTHUR SOMERVELL.

Containing SixTy MARCHES, MORRIS AND COUNTRY
DiNcEs, NATIONAL AIRS, &c.

Price 2s. net.

EXERCISES IN THREE-PART SIGHT-
SINGING.

Price 1s8. 6d. net

SYMPHONY IN D MINOR (* TuavLassa ).

Complete Bet, 25s8. net. Full Score, 58. net,

Extra Parts from 6d. to 2s, net.

Among the Rocks e AD
As through the land .. oy 7 )

Do. (2nd SBetting) - Ei
Birds in tlie high Hall-garden EI
Come into the garden, Maud G
Dreamniland e e e SR
Evening Shadows w. DEERE
30 not, happy day .. L
In Bummer-time on Bredon C
In the Early dawning... E minor
Kingdomw by the 8ea (A) .. D& E

Toveliest of Trees, the Cherry
now “ E

Love unto 1Dve .. Eb

SONGS.

Maud bas a garden ... e DO

Mine own Country .. B,F, &G
On a Summer morning . B%hC, &D
Silent Voice (The) e B

Spring is here ... .. G, By, & C
BSweet and Low ... w D,ED,&F
This joyful Easter-tide os) B

Two songs from* Maund " Cycle—
O that 'twere possible ... B
S8he came to the Village ... D

When I was one-and-tw-nty B

When Spring returns ... C& Db
Will you eome back Home ...
Young love lies sleeping .. BP

The following arranged by A. SOMERVELL.
Blackbird (The) . .. .. F
David of the White Rock ...

Iri-h BSpinning Song (with

Chorus) ... & el U
Little Red Fox (The] ... D&Eb
Self-banished (The) (Dxx Blow)D

Boliloguy, The ... . D minor
Twa Sisters of Binnorie .. C
Price 9/- each net.
PIANO.

Gavotte and Country Dance (* The Bilent Voise ")
“Killed in Action” (from Symphony in D minor),
Price /- each, net.

ORGAN.

“Killed in Action” (from Symphony in D minor).
Price 2/= net,

BOOSEY & CO, Lid;22,

AND STEINWAY HALL,

11-113,

Regent Street, LONDON, W. 1.

WEST 57th STREET, NEW YORK.
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IMPERIAL EDITION OF SONG BOOKS

A NEW SERIES, CONTAINING

Songs of the highest class, Popular, Standard, and Classical

ALL WITH PIANOFORTE ACCOMPANIMENTS AND ENGLISH Wokns.

Price 4s. each Volume, Paper Cover.
Also in nandsomc bmj: cover, gilt, 7s.

SOPRANO SONGS, Vol. 1 [43).* 'BASS SONGS, Vol. L [41).*
SOPRANO SONGS, Vel 1L [32].* BASS SONGS, Vol IL (58]
MEZZO-SOPRANO SONGS, Vol, L [47].* SACRED SONGS, SOPR,NO {3]]

MEZZQ-SQPRANU SONGS, Vol. II. [37].* SACRED SONGS, CONTRALTO [42
CONTRALTO SONGS, Vol. L. [50].% e T
CONTRALTO SONGS Vol IL [40].* R S 3

TENOR SONGS [44].* SACRED SONGS, BARITONE [32].
BARITONE SONGS, Vol. L [47].* GERMAN FOLK-SONGS ([83].1
BARITONE SONGS, Vol II. [39].% TSCHAIKOWSKY’'S SONGS [44].%
* In these eleven volumes, the Songs by French, Itahan and other foreign Composers have the original
words in addition to the English translations. + With Enghsh words only.

ENGLISH TRADITIONAL SONGS AND CAROLS.
Collected and Edited with ar m(,u'rmns and pianoforte accompaniments. By Lucy
E. Broapwoon., Price 6s.; also in cloth, gilt edges, gs.; Edition with words
and voice parts only (in Old Notation and Tonic Sol-fa), 1s. 6d.

SONGS OF BRITAIN.
One hundred Brifish and Irish National Songs, selected and edited by FRANK Kipson
and MARTIN SHAw. Vocal score, price 6s.; Edition with words and voice parts
only, price 1s. 6d.

ELIZABETHAN LOVE SONGS. (Sers I. & II.)
Edited and arranged, with pianoforte accompaniments, composed, or adapted from
the Lute tablature, by FrREDERICK KEegL. Price of each Set 6s. paper cover;
gs., limp cover, gilt (dg(s (Two Editions of each Set for High and Low Voices).

RHYTHMIC SERIES.

THE NATIONAL SONG BOOK:
A complete collection of the Folk Songs, Carols and Rounds, suggested by the
Board of Education for the use of schools, edited and arranged by CHARLES
VILLIERS STANFORD.

AT s d

Vocal Score, paper cover .e «s net 6 o English Songs only .o se «» neto 6

do. imp, gilt ,. 5 el o Scotch Songs .. i o SR T

b ! O TR L Irish Songs o 0 .o se »i 0.0

Edition with words and voice parts only Welsh Songs L S s

(in Old Notation and Tonic Sol-fa), Carols, Rounds and Catches w0 s
paper cover ., .s » I 5 R ]

do. cloth 2 Edition with words only .o CESNRTIIG §%

A GOLDEN TREASURY OF bONG Four VOLUMES.

Price of each volume, paper cover, 4s.; limp, gilt, 7s.

Volumes I. and II. contain unique collections of Gems, all within moderate compass.

Volume III. contains carefully selected Duets and Part-Songs for Female Voices.

Volume IV. contains choice collection of Part-Songs for Male Voices,

E“lition with Veice Parts and Words omly (in ON. and Sel-fa) of Vol. 1. price 1a.
per cover; 1jod, cloth.

A GOLDEN TREASURY OF SONG FOR CHILDREN.,
A specially selected collection of Songs for the Young. Priece 4s. paper cover;
7s. limp. Edition with voice parts and words only (in O1d Notation and Tonic Sol-fa),
price 1s. paper cover; Is. gd. cloth.
THE TRAINING COLLEGE SONG BOOK.
Edited by Frep. J. W. Crowk, containing 5I attractive compositions of the
highest class, specmlly selected for use in Tr:unm« Colleges and Schools, Price
paper cover, 4s.; limp, gilt, s,
Recommended for use tn Fumilies and Schools.
LIST OF CONTENTS ON APPLICATION.

BOOSEY & C0., Ltd., 295, Regent Street, London, W.1,; and 111-113, West 57th Street, New York
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VOLUMES OF SONGS BY EMINENT COMPOSERS.

HUBERT BATH.
THREE INDIAN SONGS. For High or Low Foice.
Price of each Edition, 38. 6d. nes.

HELENA K. BLAND.

FOUR SONGS OF FAIRYLAND. Words by HELEN TaYrom. For
High or Low Voice. Price of each Edition, 48. net.

CHAS. WAKEFIELD CADMAN.
FOUR AMERICAN INDIAN SONGS. Words by NELLE RICHMOND
EBERHART. For Highor Low Foice. Prics of each Bdition, 55. nek.
ERIC COATES.

FOUR OLD ENGLISH SONGS. The Posms by SHAKESPEARE.
For High, Medium or Low Foice. Price of each Edifion, 4. nef.
Band Parfs may be had.

S. COLERIDGE~TAYLOR.

FIVE FAIRY BALLADS. Words by KarereeN EisumoN, For High
or Low Foice. Price of sach Edition, 5s. 6d. net,
Full Bcore and Band Parts may be had,

EDWARD ELGAR.

SEA PICTURES. Cycle of Five Songs for Contralfo, The words by

Mrs. BRowNiNGg, The Hon. RopEx Noxr, and others. Bung by
Madame Cnara Borr,

{Three Editions—English, Freach, and German.)
Price Ge. 6d. eash net,

Full Score and Band Parts may be had.

ALMA GOETZ.

FOUR BONGS rrom "THE GARDEN OF KAMA," by LavrRexCE
Hopg. For High or Low Foice. Price of each Edition, 4s. net.

JULIUS HARRISON.
FOUR SONGS OF CHIVALRY. By WinrLiam MoRWs,
Band Parts may be had. Price 3s. 6d. net.

HAMILTON HARTY.

THREE TRADITIONAL ULSTER AIRS. Words by SEosaME
MaicCaTEMEAOIL, For High or Low Voice.
Price of each Edition, 3s, 6d, neb,

HERBERT HUGHES.
IRISH COUNTRY SONGS. (2Vols.) 65. each, net,
FREDERICK HKEEL.

ELIZABETHAN LOVE SONGS (Sets I and IL).
Price of each set, 8s. net, Paper Cover.

Algo in Limp Cover, Gilt, 98, net, and Limp French Morocco, Gilt, 158, 0d. nef.

Two Editions of Set IL for High and Low Foices.
LIZA LEHMANN.

NINE FAVOURITE SOPRANO SONGS. For Medium or High
Voice. Price of each Edition, 6s. nef.

BIRD-SONGS. Words by A.8. For Mezzo-Soprano or Soprano.
Price of each Edition, 4s. 6d. net.

THE LIFE OF A ROSE., = group of Seven Short Songs. Words and
Music by Diza LEEMANN. For Medium or High FPoice.

Price of each HEdition, 4a. 6d, net,

“THE DAISY CHAIN"esnd" MORE DAISIES.” Solosand Quarkets,

Words by R. L, BTEVENSON, and others, Price Ts, 6d. each, nef,

ALICIA ADELAIDE NEEDHAM.
TWELVE HUSH SONGS. The words by Eveane Finrp, FRANOIS
A, FaEy, and othexs. Price ; 10s. Paper Cover; 158. 0d. Cloth Gilf.

HERBERT OLIVER.

SONGS OF A VIVANDIERE. Wordsby E, TESCHEMACHER,
For Low, Medium or High Voice. Price of ench Edition, 4s, net.

ROGER QUILTER.
FOUR SONGS, (Op. 14) For High or Low Foice.
Price of each Hdition, 45, net.
SEVEN ELIZABETHAN LYRICS. For High or Low Voice.
Price of each Edition, s, 6d. net,
THREE SHAKESPEARE SONGS. For High, Medium or Low

Tyice. Price of each Edition, 3s. 6d., net.
Band Parts may be had.

WILFRID SANDERSON.

A CORNIS8H HAUL. Five Songs, words by BERNARD MooRE.
Price 5s. 6d. net,
NOCTURNES. Words by E. TRSCEEMACHER. For Low or Medium

Voice. Price of each Edition, 4s. net.

ARTHUR SOMERVELL.
CYCLE OF SONGS rrom TENNYSON'S “MAUD.” Bungby

Mr, PLUNEET GREENE. Price 7s. nes.
Voice Par only, price 1s. 6d. net.

“A SHROPSHIRE LAD.” Song-Cycle from ** A Shropshire Lad/
by A, E, HousmMin., Sung by Mr, PLUNKET GREENE, Price 5s. 6d. nef.

CHAS. VILLIERS STANFORD.

AN IRISH IDYLL IN SIX MINIATURES. The words by Moira
O'NeiLL. Sung by Mr. PLUNEET GREENE. For High or Low Voice.
Price of each Edition, 58. nes

SONGS8 OF THE SEA. (5) Poems by HENRY NEWBOLT, &eb ko
Music for Baritone Solo and Chorus, ad. lab. Sung by Mr. PLUNRET

GREENE. d Price 4s. nek,
Chorus only (T.T.B. or 8.A.T.B.), in 0ld Notatién ox Tonic Sol-fa, 18. each
Full Score and Band Parts may be had.

SONGS OF ERIN. A collection of Fifty Irish Folk-Songs, arranged
with words by ALFRED PERCEVAL GRAVES. Price 108, net.

SONGS OF OLD IRELAND. A collection of Fifty Irich Melodies,
arranged with words by ALFEED PRRCEVAL GRAVESR. i

Price 78, 6d., Paper Cover; 10s. 6d., Cloth Gilk

THE IRISH MELODIES of THOMAS MOORE. The Original

Airg restored and srranged. Frice 10s. net.

FRED. J. WHISHAW.

RUSSIAN SONGS, by TsomAixowsky and others, collected and

arranged with HEpglish words by FRED. J. WHIaHAW,
Three Volumes, price 5s. 0d. each nef.

CHAS. WILLEBY.

BOW BELLS. Five Lbndon Bilhouettes. Words by DOROTHY
DICEINEON, / Frice 48, net,

R. VAUGHAN WILLIAMS.
SONGS OF TRAVEL. Words by R. L. STEVENsoN. In Two Paris,
Price 8s. 6d. each naf,

H. LANE WILSON.
FLORA'S HOLIDAY. Cyecle of Old English Melodgies. Solos and
Quaxtets. Price 8. neh.

OLD ENGLISH MELODIES; restored and arranged

Price 68. net,
CHARLES WOOD.

IRISH FOLK-SONGS. Twenty-five Old Irish Melodies arranged with
words by ALFRED PERCEVAL GRAVES. Price 6s. nah.

HAYDN WCOD.

THREE SEA SONGS. Words by P. J. O'Rerry. Price 3s. 6d. net
Band Parts may be had.

AMY WOODFORDE-FINDEN.
TO THE HILLS., Four Eastern Poems by LAURENCE HOPE,
Price 48, net.
THE MAGIC CASEMENT. Song Cycle by Cras. HAxsoN Townn

Price 4s. net.
THREE LITTLE MEXICAN SONGS. Words by HAROLD BiMPson
For High or Low Foice. Price of each Edition, Bs. 6d. net
STARS OF THE DESERT. rour More “INDIAN LOVE
LYRICS," by LAURENCE HoPE. For Low, Medium or High Voics.
Price of each Edition, 48. net,
A DREAM OF EGYPT. Bopg Oycle. The words by CHARLEs
Hawsox Towng. For High or Low Foice,
Price of each Edition, 33, net.
AZI1ZA. Three Oriental Songs. The words by FREDERICE JOHN FRASER.
Price 4e. net.
THE PAGODA OF FLOWERS. A Burmese Storyin Song. Bolos,
Duetg, and Chorus, worde by FREDERICK JOHN FRABER,
Vocal Score 7s. 6d. neti; Chorus only, 1. 6d. net,
ON JHELUM RIVER. A Eashmiri Love Story. For Sopranc and
Baritone, or Meero-Soprano and Bass. Words by FREUERICE JoHN
FRASER, Frice of each Edition, 58 td.. net.
gi¥X SONGS FrROoM “ON JHELUM RIVER." Solo arrangersents
of the above. For High or Low Voice.
Price of each Edition, 58. 6d. nat
FOUR INDIAN LOVE LYRICS. ByLAuvRENCE HoPE. For High
or Low Voice. Price of each Edition, 45, nst.
Do. with French words, price 5s. nes,
A LOVER IN DAMASCUS. Bet of Bix Bongs, the words by
CEArLES Hixgox Towne. For High or Low Voice.
Price of each Edition, 5s. nes.
FIVE LITTLE JAPANESE SONGS. Words by C. HiNsox
Towne., For High or Low Voics.  Price of each Edition, 4s. net.
MYRTLES OF DAMASCUS. Bet of Five Bongs, the words by

CoanrEs Hawson Towwnm., For High or Low Foice.
Priee of each XEdition, 45. nek

BOOSEY & CO., Ltd., 295, Regent Street, W.1. ; and 9, East Seventeenth Street, NEW YORK.




