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RICCI'S NEW OPERA CRISPINO E LA COMARE, for Piano- 59 (BEETHOVEN'S THIRTY-TWO SONATAS, in 14 Numb
forte. 1s. to each, e]ach Number go:fhg'ng ‘.'l‘vo) or more Sonatas,

TWENTY CHRISTY'S MINSTRELS' i 46 ieulars see page is cover.

: et Rl T L
TENTY g ” A UNE, an o e

TWENTY SONGB o SOOTLAND. "y, . OPERAS of DINORAH, SATANELLA, BIANCA,

TWENTY of MOORE'S IRISH MELODIES, Music and 44. TWELVE POPULAR CONTRALTO SONGS, as
ki N Madame SATNTON-DOLBY, 1s.

W I_'.Z\AI‘? CHRISTY'S MINSTRELS' SONGS (Eighth Selec- 43. TEN POPULAR TENOR SONGS, as sung by
"on) 1s. REEVES, 1le.

LEYBACH'S MOST POPULAR FANTASIAS and PIECES (Six) 42. TWENTY WELSH MELODIES, with English Wo:
including his Puritani, Sonnambula, and Theme Allemande, etc. Accompaniments, and Symphonies, by GEORGE L
el

MENDELSSOHN'S SHORTER PIECES (Eight) for the PIANO- 40. THE OPERA IL VATORE for PIA
FORTE, including the Andante and Rondo, Rivulet, and Two 20 T\Vll;g’i‘y}ugglfﬁ?lﬁhs by MASSINI, PUGET,
Musical Sketches, &e., 1s. 87. TWENTY - FOUR SCHOTTISCHES, VARSOVIANA

STEPHEN HELLER'S PROMENADES D'UN 'SOLITAIRE, REDOWAS, ls.

Six Characteristic Pieces (complete) 18 36. TEN FAVOURITE SONGS by ABT, CURSCH
= gl $ ok & e M MOLIQUE, PROCH, &e., 1s. :

KUHES FANTAISIES and PIECES (Eight), including his 35. MENDELSSOHN'S SONGS WITHOUT WORDS, B
Danish Hymn, Ballo in Maschera, Robert le Diable, and and 6, complete, 1s.

Guillaume Tell, ete. 1s. 34. MEN{.})ELSS ]HN'S SONGS WITHOUT WORDS, B
EN VOCAL DUETS, 1 ALFE, and 4, complete 1s.

e AMPANA. vERDY o, DALFE, VIRGINIA GABRIEL, | g4 o p N0 SESiNS SONGS WITHOUT WORDS, B
Al AlNA, 'l ,L‘-. 5 T dz, 5™

TWELVE NATIONAL ANTHEMS of the Principal Gountries of | 31 TEN SONGS by BELLINT, fom LA SOSNNAMBULA, i
Europe, arranged for the PIANOFORTE by FERDINAND Original English Words, 1s,

BEYER, 1s. 30. FIVE SETS of DANCE MUSIC, as PIANOFORTE DUE]

SELECTION of NEW DANCE MUSIC, principally by STRAUSS | 20 SIXTEEN STANDARD ENGLISH SONGS for LA
Jun. inclading Waltzes—* Floating Spirits,” Good Old Times," | 95 BIGHTEEN STANDARD ENGLISH SONGS for GEN
‘ YWiener Kinder, &c., ls. 5 = . -

o : = X i MEN'S VOICES, 1s,

TWELVE SHORT PIECES by STEPHEN HELLER, selected 27. TWE%;ri'Yb Cﬂr{cig'pyrg MINSTRELS' SONGS (4th 5
 DRAWING ROOM PIANOFORTE PIECES, by EMI N OH BT M

TEN DRAWING-ROOM PIAN i PIECES, ; S A MU E R L :

NENT COMP%S,E:R‘EI( Sﬁc"’i‘ll{ Ssellgcﬁon)' 1"H A 26, TWll:;.NTl CHRISTY’S MINSTRELS' SBONGS (3rd Sele

ONE HUNDRED ENGLISH, IRISH, SCOTCH, and WELSH A ' TRELS' 8 Ind
ATRS. ARRANGED for the PIANOFORTE, 1s. A R AL S b}‘?&[o(zn.:gg,(xos?ﬁ’

FOURTEEN NEW BSONGS and BALLADS, by the most BEETHOVEN, 1s. :

POPULAR COMPOSERS, including Claribel, Balfe, Howard 29, SIXTEEN SACRED SONGS by HANDEL, 1s.
Glover, George Linley, George Barker, &e., 1s. 21. SELECTION OF DANCE MUSIC, 1s.

TEN ARIAS, BALLADS, &c., by SIR HENRY R. BISHOP, 1s. 20. TWELVE SONGS by DONIZETTI, 1s.

TWENTY CHRISTY’S MINSTRELS' SONGS (Seventh Selec- 19. TWELVE FANTASIAS by BRINLEY RICHARD
tion), 1. OSBORNE, 1s.

FOURTEEN SACRED SONGS, 1s. y 2 NTer RANCOIS SOHUBERT. 1

SIXTEEN STANDARD ENGLISH SONGS (Third Selection), 1s. i? %‘a‘gfq%}zisss%%%b'sby&SIc TO MIDSUMMﬁR‘. NIG

SELECTION of SACRED MUSIC for PIANOFORTE, 1s. DREAM, complote, 1s.

TWF.N;I‘Y CHRISTY'S MINSTRELS' SONGS (Sixth Selec- 16. TWELVE ENGL SHbUETSbyMENDELSSOHN, KUC
tion), 1s. 0) ;

TWENTY CHRISTY’S MINSTRELS SONGS (Fifth Selec- 15. SIx?gh%vEggn%sh KUCKEN, 1s.
tion), 1a. . ; 14. TWENTY BALLADS by POPULAR COMPOSERS, ls.

THE .GUlL{’\EI‘; W},‘"{,ATIII: ,&"*.ﬂtyl-e'sht Juvenile Songs, 13. TWELVE SONGS by HATTON and LINLEY, ls. |
Origina O OB L T OPILBE LA Aoy s : 12, FIFTEEN SONGS by BEETHOVEN, 1s.

THE' CIéASSIL\?[AL PIAII\OFOBTE ALBUM, Thirty Gems from 11, TWELVE DRAWING-ROOM PIANOFORTE PIECES,
A s ; N NOCTURNES and MAZURKAS de SALON for PI|

THE .TUVENd Hf)E PIAN QI;‘ ORTE A%BPM, Twenty-four Popular i TELF(I)\ I?TE,Uhy GO RaInA, TALEXY, WEeLy’ and CRAME
So |, an ances, easi arranged, 1s. TEC J,

ONE HUNDRED CHRISTY'S SONGS for PIANOFORTE, 1s. e AL S L - T

ONE HUNDRED REELS and COUNTEY DANCES for 8. TWENTY-FIVE GEMS by VERDI, for PIANO, Is.
PIANOFORTE, 1s. 7. FIFTY POLKAS and GALOPS, 1s.

TWENTY-FIVE COMIC SONGS, ls. 6. TWELVE SETS of QUADRILLES, 1s.

FORTE, 1s. 3. FOURTEEN SONGS by VERDI, ls.

TWELVE DEVONSHIRE SONGS, by EDWARD CAPERN, 1. 2. TWELVE SONGS by BALFE, 1s.

VERDI'S OPERA—UN BALLO IN MASCHERA for PIANO- 1. TWENTY SONGS by MENDELSSORN, ls.
FORTE, SOLO, Is. : -

(812) (7o be Continued.)
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Containing 50 Waltzes; 10 Gnlnga; 40 Polkas; 4 Varsovianas and Schottisches; 12 Sets of

BEETHOVEN'S SONATAS
Boosey’s MusicAL CABINET.

The Thirty-two Sonatas are complete in Fourteen Numbers (as below), price One Shilling each. They may also be had printed on
large paper, with a Biography of Beermoven by Macfarren, and a Portrait by Lynch, handsomely bound in half-morocco, very elegant,

‘price One Guinea; and in cloth, in Two Volumes, price 10s. 6d. each; also complete in paper covers, price 14s.
SONATA, No. 1, Op. 2, F minor. Dedi- SONATA, Op. 22, B fiat. SONATA, No. 1, Op. 49, G minor.
‘ Bt Hadyn, 50. JSONATA, Fi FUNBEAL MARCH. Op. | 54 JSONATA, No. 2, Op. 49, G.
. 46. SGONATA, No. 2, Op. 2, A. Dedicated to 26. 1s. 2833‘%, 0p- 35, C. Is.
Hadyn. N p. 54, F.
SR OONLIGHT SONATA (QUASI UNA | 55 JSONATA APPASIONATA, Op. 57, ¥
SONATA, No. 8, Op: 2, C. Dedicated to | BI. <o EANTASIA), No. 1, Op. 27, C minor. minor. Is.
4. 3" Hadyn, SONATA (QUASI UNA FANTASIA), SONATA, Op. 78, ¥ sharp.
SONATA, Op. 7, E flat. 1s. No. 2, Op. 27, E fiat. 1s. 8 §02€ATA, Op. 79, G.
A SONATA PASTORALE, Op.28,D. Dedi- " JSONATA CARACTERISTIQUE, Op. &I,
4 SO§A$A: §°~ ;: (O)P- %8: g miner. 5. cated to M. de Sonnenfels. ¢ ‘UEVﬂ{"% A Op. 90. G mi NI
8. <SONATA, No. 2, Op. . NATA, No. 1 4 N SON 4 p- minor. &
SONATA, No. 3, Op. 10, D. Is. s Op.20) Op. 31, G (Kuawn also | 57. J5ONATA, Op. 101, A. Yo %
g3, SGRAND SONATA, Op. 106, B flat.
(SONATA PATHETIQUE, Op. 13, Cminor. SONATA, No. 2, Op. 31, D minor; and “ {SONATA, Op. 109, E. 1s.
49. JSONATA, No. 1, Op. 14, E. 53. & SONATA, No. 3, Op. 81, E flat. (Known | .o (SONATA, Op. 110, A flat.
SONATA, No. 2, Op. 14, G. Is. also as Ops. 29.) 1s. | % 1SONATA, Op.111, C minor. 1s.

Fram the DALy NEwS.
“There are many editions of Beethoven's Sonatas, German, French, and English ; but there is not one that we have seen from which, taking all things into account—correctness and
clearness of the text, elegance of form, and moderation of price—we have derived s0 much satisfaction as from the edition now before us.”

BooseEY's MusicAL CABINET,

IN VOLUMES.
Saperbly bound in extra cloth, gilt letters and edges, forming most atiractive Presents.
THE BALL-ROOM MUSIC BOOE,

Price 44, each vol. Double vols., 8s.

| CHRISTY'S MINSTRELS' SONG BOOKS,
With Harmenised Choruses and Pianoforté Accompaniments. The most complete Collection
published. In two vols,, 48, each, each containing Sixty Songs, or one double vol., 8.

THE OPERA SONG BOOK,
Containing Thirty-six Songs, by Bellini, Donizetti, and Verdi. With English Words and
Planoforte Aecompaniments, 48,

THE SCHOOL-ROOM MUSIC BOOR,
Containing Twenty-eight Songs and I‘uPulur Melodies; Twenty-four Pieces and Dances for
the Pianoforte ; and Thirty Classical Gems for the Pianoforte—all suited for the
youngest performers, 4s,

THE STANDARD ENGLISH SONG BOOXR,
Containing Fifty Standard English Songs, by Arne, Dibdin, Haydn, T. Linley, Davey,
Purcell, &¢. With entirely new S jn}phmﬁeﬂ and Pianoforte Accompaniments,
by J. T, Stone, 4s,

uadrilles (complete), by all the most popular Composers of the day. 4s.

THE DRAWING-ROOM MUSIC EBOOE,

Ceontaining Nocturnes, Pantasias, Romances, Mazurkss, Valsces de Salons, Reveries, &e., by
Ascher, Talexy, H. Cramer, Dohler, Goria, Rosellen, Dreyshock, Ravina, Quidant,
Comettant, Wely, Beyer, Oesten, Heller, Fuyarger, &o.

In two vol=., 48. each, or one double vol., 8s.

THE ENGLISH SONG BOOE,
Containing Forty-feur Songs and Ballads by Balfe, Hatton, G. Linley, F. Mori, E. J. Loder
Wrighton, Campana, Miss Fricker, &o., 45.
THE GERMAN SONG BOOK,
Containing Forty-eight Som; b{ Mendelseohn, Kucken, and Schubert. With English
Words, and Pisnoforte Accompaniments, 48,

BooseEY’s VocAL OPERAS, complete, for Voice and Pianoforte.

THE OPERAS ARE PERFECTLY COMPLETE, WITH THE WHOLE OF THE RECITATIVES, &c., IN TWO LANGUAGES.
NOW READY.

s. d. s. d.
MOZART'S DON JUAN (English and Ttalian Words) . . . « 9 0| BALFE'S SATANELLA (English Words) . . .. . 6 0
MOZART'S FIGARO (English and Italian Words) I « « 9 0| WEBER'S DER FREISCHUTZ (English and German Words) 6 0
MOZART'S ZAUBERFLOTE (English and German Words) . . 6 0| FLOTOW'S MARTHA (English, Italinn and German Words) 6 0
VERDI'S IL TROVATORE (English and Italian Words) . . . & 0 | SPOHR'S FAUST (English and German Words) . . ; : 6 0
VERDI'S LA TRAVIATA (English and Italian Words) = . . « 5 0 | DONIZETTI'S LUCREZIA BORGIA (English and Italian Words) 8 ¢
VERDI'S ERNANI (English a.uvf Italian Words) . . . . « 7 6 | BEETHOVEN'S FIDELIO (English and German Words) > 8 0
BELLINT'S NORMA (Englich and Italian Words) . _ s+ e « 5 0| ROSSINI'S IL BARBIERE (English and Italian Words) . . 9 0
BELLINI'S SONNAMBULA (English and Italian Words) . . . 6 0 | GLUCK'S IPHIGENIA IN TAURIS (English and French Words) 5 ¢

AN =

MEYERBEER’S DINORAH (English and Italian Words)

BoosSEY’'S PIANOFORTE OPERAS, complete, for Pianoforte Solo.

Each with an Introduction describing the Plot and Music, and a Froutispiece by J. Branparp, beautifully printed on India Paper.
Bound . limp cloth, lettered,

s d. G s d.
SONNAMBULA . S . . . 4 0| DON JUAN . Sy . s . . b 0| MARTHA . 8 = " . - . 8 0
NORMA . ! - . o . . 4 0| LES HUGUENOTS . . . . . 7T 6| DON PASQUALE P . - & . & 0
PURITANT . - 4 s . . . 6 0| IL TROVATORE . . . . + 5 0| ERNANI . . - . . . «. 850
LUCREZIA BORGIA. . . . . 4 0| LA TRAVIATA . ! ’ . . « 5 0| DINORAH . ¢ ‘ o . . + ¢ 6
LUCIA DI LAMMERMOOR . . . 5 © | LES VEPRES SICILIENNES . . . ¢ 6| SATANELLA . v . ‘ . .6 0
FILLE DU REGIMENT o . . 4 0 | RIGOLETTO 3 . . ’ . . & 0| CROWN DIAMONDS . o 4 . 60
FRA DIAVOLO . . 5 . 5 0 | LOUSIA MILLER . s . 5 0| TANNHAUSER . . 2 ™ - 76

** Better things of their kind than these adaptations we have not met with; and when we have stated that to the intrinsic attractions of the music (placed thus ingenioualy within the
reach of all -endowed pianists) are added those of tasteful * getting up,’ clear and correct engraving, and extraordinary cheapness, Messrs Booszr's new edition of Standard Operas
will probably need no further V—Morning Post,

BOOSEY’S SHILLING ORATORIOS.

“THE MESSIAH,” “THE CREATION,” “ISRAEL IN EGYPT,” “JUDAS MACCAB/AUS,” ROSSINI'S “ STABAT MATER,” AND MOZARTS “ TWELFTH MASS.”
Each complete in Vocal Score, with Accompaniment for Piancforte or Organ .

These Editions, printed on good demy 4to paper (size of “ Musical Cabinat'), are equally available for Pianoforte or Concert Room, atd are ve

copies hitherto sold at double the price, Also printed on extra thick paper, extra crimson cloth, gilt edges, and richly lettered,

superior in every respect to the
-a-Crown each.

BOOSEY & CO., 24 & 28 HOLLES STREET, i.ONDON.




NEW SONGS AND BALLADS B!

Sccret " & Janet's Choice.

Author of “ Maggie'

THE LIFEBOAT. A Song for Baritone

I CANNOT SING THE OLD SONGS

MARION'S SONG .

TAKE BACK THE HEART TH.\T TIIUU GAVFST

DO YOU REMEMBER? 0

BLIND ALICE S

DREAMLAND. Sung bv '\Imlmne PAPEPA 5

FIVE O'CLOCK IN THE MORNING, 10th clm on

I REMEMBER IT. Sung by Miss Poorr

JANET'S BRIDAL. \un'v I». Madame PARer4, 10th e lumn

JANET'S CHOICE. Huu' by Madame SAINTON ')\nm,
20th edition .

LITTLE BIRD, L H‘TI E BIRD ON THE GREEN

LOWLAND MARY

}IA\(rhl‘“\ SECRET.

20t}

&)
.,
3
4
3
3
3
3
3
3
3

3

TREE

Sung by Madame Sarxtox DoLnr,
edition o . 5 . . y - 5
MILLY'S FAITH . . - . - . . :
MY BRILLIANT AND I . . . o . : .

oo o660 ooooooooooﬁ

W W

¢ SUSAN'S -
, SPRING-TIME. Companion to % Dreamland ”
{ THE . .

{ THE BROKEN SIXPENCE, Il(umaxd

¢ THE BROOK

{ THE

¢ THE OLD PINK THORN. Hluatm(cd .

¢ WON'T YOU TELL ME WHY ROBIN ? 8th edmon
{ *YOU AND L”
0!

{ NORAH'S TREASURE. Sung by Madame Sarstox Dorsy
; MY LOST LOVE.

rAnO

INREHTEI

0 608 003

TﬂE OLD HOUSE ON THE HILL .

GOLDEN DAYS, Second Edition 5 . .

THE BELL'S WHISPER . : - = . .

MOUNTAIN MABEL .
(“ When \parrow: Build, “) 3 . .

POUR ELLE . - . .

STORY

PRIEZ

BLUE RIBBON. [lustrated

TWOQ NESTS. Ilustrated . . .
THE SAILOR BOY 5 ~

Sung by Siums Rxeves, 6th edition .

COME BACK TO ERIN. Sung by Madame Shernington

BOWRNWERWWHWLLOWLWWS
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Pianoforte Arrangements of CLARIBELS Songs.

C. COOTE —“ Claribel Valse”
Popular Melodies.
Hlustrated .

FRANK \IL'\ulx \VI‘ - J.mel. s choice Wa]tze:" on Clari-
boel's Songs ew Edition, splendidly Tlustrated .

BURCKHAR ')I— ‘ Claribel Quadrille” on Claribel's I’opular

on Claribel’s Newest and
Performed at Mr MerLox’s Concerts.

Songs and Ballads, fllustrated
EMILYE BERGER—The old songs

Six

Ll .

MAGGIE'S SECRET.
> JANET'S CHOICE.
w 3. FIVE O'CLOGK IN THE

No. 1.

MORNING.

BRINLEY RICHARDS —* Janet's choice”

{ BRINLEY RICHARDS —I cannot sing the old songs

¢ KUHE—* Maggic's secret” > g . .

0

)
$
$

$ LUMAS—* Janet’s choice ® A A . . .
¢ DUMAS—* Maggic's secret™ , s E

A WADE - Sfake back thoheart .
J. A. WADE—Five o'clock in the morning

A A AT A AN AN S A

GEMS of CLARIBEL easﬂy arranged for the Pianoforte.
PRICE ONE SHILLING

EACH.

No.4. WONT YOU TELL ME WHY ROBIN?
» B. YOU AND L

» 6. TAKE BACK THE HEART.

DRAWING-ROOM

PIANOFORTE

The most

MUSIC 3Y GEORGE FORBES.

popular living Composer of Musique de Salon.

The CHOIR of November 1st remarks :

“Among the writers of popular Pianoforte Music—elezant trifles for the drawing-room—Mr Georer Fonnzs holds a conspicuons lu-o, and

deservedly so, for his pi

hiz melodies, whether original or otherwise, \nlh multitud

CARNIVAL DE FLORENCE. Imrsoxprry BRILLANTE.
Price 25, [Junt ready.

As pretty and 23 briltiant as * Caprera,’ and likely to become ns yopuhr
THE 104t PSALM. (Hawover.)

forte. FPrice 3u

FA TAISIE MARZIALE. Price 3s.

‘A eapitel march-like melody, with an ariiststreatment of ita modulations,
and a bril jant finale,"—Choir

ROSAMUNDA, NOCTURN E. Price 3s.
“ A charming Nocturne in A flat, the melody graceful and pleasing.™

CAPRERA, CHANSON NAPOLITAINE.
Price 3a
The mec popular of Mr Forues's Pieces,
* A Maiden's Prayer

CASTELLUCIA, CHANSON NAPOLITAINE
*Cargema.’ Third Edition

*“Mr Foruxs has furnished pianoforte
which is & worthy companion piece to *
an cqual degree of popularit \ I'he melody 14 rich snd beantiful,
nnun-:u« are mgenious and maste erly. * Castellucia’
st once on the memory, and will be carried away with delight from thousands
ol ianofortes, r'm-se falr fingers and good taste are enguged in its performance.”

escs f the Word

‘ln a bolder character; the melody, a charming one, being well sustained
throughout."—Choir.

Transcribed for the
[Vust ready.

—Choir.
Tenth Edition.

and the greatest success since

II,J""I’ with another new composition,
a Caprera,’ and will certai nh obtain

Companion to

and the ;
is a theme that fixes itself (

es are always telling, well constructod for the hand, and l\runlul of interest and musical foeling.

{A STRING

Domestic Mogudne.

He has the facalty o ndurmng

ous glimpses of the musician's art. His variations mmrmbly have the melody running throug
them in the most maslerly fashion, and his mere passages are olegant in the extreme. We predict a large amount of popularity for all

r FoRngs's picces.

LA GIOJOSO0O. GAtor BRILLANYE.
** A capital Galop, so well displayed for the hand, that a tyro might play it at

JONES

¢ first sight.”
Piano- }

JENNY
Price 3s.
RAPPELLE TOIL Roxaxce. Third Edition.

As short as *Ecoutez moi,' as protty as ‘ Perles et Diamans,' and s easy a0
* A Maiden's Prayer.”

Transcription of the famous Welsh Song.

OF PEARLS. VaALse BRILLANTE.

* A lovely valse belng full of animated grace."—Choiy.,
FANTAISIE ON MEYLERBEER'S ‘L'ATRICAINE. Price 8s.
FANTAISIE ON G()U\Ul)b MIRELLA. Price 3s.
FANTAISIE ON HAT l‘()'\"S ‘LOVE'S RANSOM." Price 3s.
LA POLONAISE. Price 3s.

** A charming piece."— Choir.

MARYLAND. March on the eelebrated American Song. Pneo 8s.
** Maryiand ' s n eapital march, founded on the simple but melody

adopted Yy tle Confederates as the tune of their war song, ‘Mnry nd, m,

Marylanl.” The grr. dgement is most judicious and interesting."— Englishwoman’s

* My Maryland,  has been amplified into an exocllont
npproprh(enes. all the movements continuing the
rilliant phases.”—News of the World.

* The celebrated war son
pianoforte piece with muc!
subject under different b

London :

BOOSEY and (0., 28 Holles street, and all Mnsicsellers in Town and Country.
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