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BOOSEY’S MUSICAL CABINET
I N  S H I L L I N G  BOOKS.

*** The whole o f  the Songs, etc., have Pianoforte Accompaniments and English Words.

C O N T E N T S .
92. RICCI'S NEW OPERA CRISPINO E LA COMARE, for Piano-

forte. la.
91. TWENTY CHRISTY’S MINSTRELS’ SONGS (9th Selection)

59 rBEETHOVEN’S THIRTY-TWO SONATAS, in 14 Numb 
< each, each Number containing Two or more Sonatas. 
L particulars see page 3 of this cover.)

. SELECTION of POPULAR SOPRANO SONGS, sung b 
LOUISA PYNE, and Selected from the COPYR 
OPERAS of DINORAH, SATANELLA, BIANCA, & 

44. TWELVE POPULAR CONTRALTO SONGS,
Madame SAINTON-DOLBY, Is.

43. TEN POPULAR TENOR SONGS, as sung by 
REEVES, I p.

42. TWENTY WELSH MELODIES, with English Words 
Accompaniments, and Symphonies, by GEORGE LLNL1 

41. THE OPERA LA TRAVIATA for PIANOFORTE SOLC 
40. THE OPERA IL TROVATORE for PIANOFORTE SOL( 
38. TWENTY ROMANCES by MASSINI, PUGET, AR1S 

HENRION, &e„ Is.
37. TWENTY - FOUR SCHOTTISCHES, VARSOVIANAi 

REDOWAS, Is.
36. TEN FAVOURITE SONGS by ABT, CURSCHM 

MOLIQUE, PROCH, &c., Is.
35. MENDELSSOHN’S SONGS WITHOUT WORDS, BO( 

and 6. complete, Is.
34. MENDELSSOHN’S SONGS WITHOUT WORDS, BO( 

and 4, complete Is.
33. MENDELSSOHN’S SONGS WITHOUT WORDS, BO( 

and 2, complete, Is.
31. TEN SONGS by BELLINI, from LA SONNAMBULA, wi 

Original English Words, Is.
30. FIVE SETS of DANCE MUSIC, as PIANOFORTE DUE' 
29. SIXTEEN STANDARD ENGLISH SONGS for LA 

VOICES, Is.
28. EIGHTEEN STANDARD ENGLISH SONGS for GEÎ 

MEN’S VOICES, Is.
27. TWENTY CHRISTY’S MINSTRELS’ SONGS (4th S, 

edited by F. BUCKLEY, Is.
26. TWENTY CHRISTY’S MINSTRELS’ SONGS (3rd Sele

I s .

25. TWENTY CHRISTY’S MINSTRELS’ SONGS (2nd Selee 
23. SIX STANDARD OVERTURES by MOZART, ROSSIN 

BEETHOVEN, Is.
22. SIXTEEN SACRED SONGS by HANDEL, Is.
21. SELECTION OF DANCE MUSIC, Is.
20. TWELVE SONGS by DONIZETTI, Is.
19. TWELVE FANTASIAS by BRINLEY RICHARD! 

OSBORNE, Is.
18. TWELVE SONGS by FRANCOIS SCHUBERT, Is.
17. MENDELSSOHN’S MUSIC TO MIDSUMMER NIG 

DREAM, complete, Is.
16. TWELVE ENGLISH DUETS by MENDELSSOHN, KUC 

and KELLER, Is.
15. SIXTEEN SONGS 
14. TWENTY BALLADS by POPULAR COMPOSERS, Is. 
13. TWELVE SONGS by HATTON and LINLEY, Is.
12. FIFTEEN SONGS by BEETHOVEN, Is.
11. TWELVE DRAWING-ROOM PIANOFORTE PIECES, 
10. TEN NOCTURNES and MAZURKAS de SALON for PI.

FORTE, by GORIA, TALEXY, WELY, and CRAME 
9. NINE ORIGINAL PIANOFORTE PIECES, by J. ASCI

8. TWENTY-FIVE GEMS by VERDI, for PIANO, le.
7. FIFTY' POLKAS and GALOPS, Is.
6. TWELVE SETS of QUADRILLES, Is.
5. FIFTY POPULAR WALTZES, Is.
A TWENTY CHRISTY’S MINSTREL’S SONGS (let Select 
3. FOURTEEN SONGS by VERDI, Is.
2. TWELVE SONGS by BALFE, Is.
1. TWENTY SONGS by MENDELSSOHN, le.

to
46

Is. «
90. TWENTY SONGS of SCOTLAND. Is.
89. TWENTY of MOOSE’S IRISH MELODIES, Music and

Words, Is.
88. TWENTY CHRISTY’S MINSTRELS’ SONGS (Eighth Selec­

tion) Is.
87. LEA BACH’S MOST POPULAR FANTASIAS and PIECES (Six) 

including his Puritan:, Sonnambula, and Theme Allemande, etc.

as su

Is.
86. MENDELSSOHN’S SHORTER PIECES (Eight) for the PIANO­

FORTE, including the Andante and Rondo, Rivulet, and Two 
Musical Sketches, &c., Is.

85. STEPHEN HELLER’S PROMENADES D’UN [SOLITAIRE, 
Six Characteristic Pieces (complete) Is.

84. RUHR’S FANTAISIES and PIECES (Eight), including his 
Danish Hymn, Ballo in Mascbera, Robert le Diable, and 
Guillaume Tell, etc. Is.

S3. TEN VOCAL DUETS, by BALFE, VIRGINIA GABRIEL, 
CAMPANA, VERDI, &c.

82. TWELA E NATIONAL ANTHEMS of the Principal Countries of 
Europe, arranged for the PIANOFORTE by FERDINAND 
BEYER, Is.

81, SELECTION of NEW DANCE MUSIC, principally by STRAUSS 
Jun., including Waltzes—‘ Floating Spirits,’ ‘ Good Old Times,’ 
'Wiener Kinder,’ &c., Is.

80. TWELVE SHORT PIECES by STEPHEN HELLER, selected 
from ‘ The Sleepless Nights,’ &e.

79. TEN DRAWING-ROOM PIANOFORTE PIECES, by EMI- 
NENT COMPOSERS (Second Selection), Is.

78. ONE HUNDRED ENGLISH, IRISH. SCOTCH, and WELSH 
AIRS. ARRANGED for the PIANOFORTE, Is.

77. FOURTEEN NEW SONGS and BALLADS, by the most 
POPULAR COMPOSERS, including Claribel, Balfc, Howard 
Glover, George Linley, George Barker, &c., Is.

TEN ARIAS, BALLADS, &e„ by SIR HENRY R. BISHOP, Is. 
TWENTY CHRISTY’S MINSTRELS’ SONGS (Seventh Selec­

tion), Is.
74. FOURTEEN SACRED SONGS, Is.
73. SIXTEEN STAN DARD ENGLISH SONGS (Third Selection), le.
72. SELECTION of SACRED MUSIC for PIANOFORTE, Is.
71. TWENTY CHRISTY’S MINSTRELS’ SONGS (Sixth Selec­

tion), Is.
70. TWENTY CHRISTY’S MINSTRELS’ SONGS (Fifth Selec- 

tion), Is.
69. THE GOLDEN WREATH, Twenty-eight Juvenile Songs, 

Original Words and Popular Music, Is.
68. THE CLASSICAL PIANOFORTE ALBUM, Thirty Gems from 

the Great Masters, Is.
67. THE JUVENILE PIANOFORTE ALBUM, Twenty-four Popular 

Songs, and Dances, easily arranged, Is.
66. ONE HUNDRED CHRISTY’S SONGS for PIANOFORTE, Is.
65. ONE HUNDRED REELS and COUNTRY DANCES for 

PIANOFORTE, Is.
64. TWENTY-FIVE COMIC SONGS, Is.
63. SELECTION of DANCE MUSIC, Is.
62. HOWARD GLOVER’S OPERA EUY BIAS, for the PIANO­

FORTE, Is.
61. TWELVE DEVONSHIRE SONGS, by EDWARD CAPERN, Is.
60. VERDI’S OPERA—UN BALLO IN MASCHERA for PIANO­

FORTE, SOLO, Is.
(312)

Is.

76.
75.

EUCKEN, Is.

(7* k  Continued.)
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4 CRISPING E LA COMARE.
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10 CRISPING  E  L A  COMARE.

:ï]—f2—- -zbL^  -r1

f
ï t e  *K  M  " ' « r i =q: & 1||* 0 -

• ^ ■F*——-
ÿ —

Allegro, con brio. i  f  À •  •  • __ •

i E E
stac.

ji r

I e EE s 4 Ë s E s E sS : ~ i —r ;*— i i
ETTTM*-i-jSi

T

f

;  • .m .<r
-  » - iapsHHg!E?T> ï™

:fL i±
î t j 0 » -5—9 s S

t
v

- f r
É É 3

" a sa\ f .m\
at Sf -•h *-£I' 1— 1

r i * -

Ss-
/»

M - r
!:------------- - "« S i.-  >■

S rA rS -, T

4 f  A l f
3 5S3 " S  S

Mâmêêàé> i " b* ■ ■ V — ^
-St

r-S5# . A A  A:# ,

J -
« -®- -£>- -O*

--------------  * ---------

(S O -O- o- >o
a S t»

«
F y - h --#

lJ T .
-----o

u -  :

SÊf - f - m  Jr

- 4- t - t  ~ ï i A -

eeB
t ;: ; P PI mu %I  l  g - g g  g

A -  - S
= Ë— I— P^ r = ts w s

4t- A -#-
4 i t a

BBSS

)nüÉw #■A- - A-Aj t
2

g
»

g ~ ^ ~ g ~ g - s u 5
U -



11CR1SPIN0 E LA COMARE,

jBfflciy 1 i - faarf»f
4- 8 Î  TI ■ t—l : f  T | = g

f■*- m

k J l__________  i î î l i i ^ r '

'&• 'LJ—I p»» ' uJ—1 >• 1—JJ *
A i E L t

3

- g j - g - g y £ f e
S E a-at

pf f A—= -' f=£3e s m
33

3

%

5 = p = p
*3= a

//

jlllp  È - e
»5»

m ■p—̂
•rr

-#-■ -/g-

W - 1
ft p

e *» 0&. 4*  .  »  -v
u — — i*— - #—tp y

B ee t
i-P-f-P— P = v -p -g -p  

- -t - — U"-- 1' ■■
pp

ih§̂
O

m iF S E
i

s mip
- = ^ c t r

PP6<ac.

------- ^
)§ : * :i §w-P'-ÿm

tO

$ 5$ %- * '
;a = 3 c = p

r
»  54Us-

E # # »

i# T -~ rv Is
f



12 CRISPING E LA COMARE.
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i— ? * a i _  .ĵ _ j | | i| j... * — i

j ï

fe
s

PJ f£ * „ :g ^  g *4 : # 1 Î J

É = t
-mf

• • • • ,

( L g N

A A 'S , A —n

U a f c

f - :

» .  8v<i Z 2 -

: •" " W

»
« j f  : • S ' .  . _ £ : — 1 4 : ___r

E P

ï= z
aE r S

/
j  î  î  i^ f f * — *: s %

m » —i «G i gt



szCRISPING  E  L A  COMARE.

ÈË3S j^ - r r m

' h t  .4

*f - $
B
f /

-ts- §iao a rr a *si > 5 » f==5
- n -f=3-Ê fc

» = S

kS

§ gm j i r r  'i ---g:3:« &
==H =Z r= f$zz

e f -c5--&-
f fP

)  I fc

f e i
/T\

-^- • • ^  • • -yf- • • 1•S' * * 5 S? :!V

Piero mio, go qua una fritola.0A2STZ02STBTTA..

■ a m

Andante Cantabile. £ - &

p s s» S t :»
■F a 2=3 - js tr ?

/ p
i :  -S' i t  m

«  1
:g:%%-

■ ......... ]-:-['- \  ■■' '- 4
J = i H - ^ .— d r —

a -
:

t i
.0

euÜEÊE* a m »

pp& s ^  T  ^  g A rr\

¥W e f f =13
Z - Z -3=

B p
-----------— —ÉÉ HS m ±=4 33

$-S:-F

É É É
g g - e .3 ; g  g:__q t r i» P ^ >m B ge + d *

XT'

: *---f *• ----  ̂ »
^ f~ T ~  '•■ S I —• Z ^ i=

F — . 3É£> -  ®
y

-g- I l  ^ O"g 6=
~— H *-4 -4 -FEFSB y



88 CRISPING E LA COMARE.

s
p=£m* = F » iüim

. *>-«  1

r

trait.

.m3S5ïI féLVJ
T

P
--g- f "  > f l '■ W s

• • g ~ r . .  f

I x ------------------- —

*
t

Pi
vîi-M. a î trait. a tempo.

$ $ '33 3 s
3 z î aCi-J CJ—x V'

W
o tempo.

g n f g
<ra#. s w r

-N . m i
IT / /

S S—53,—vJ* -3

B5 5-g:

□ e

mm 4 = 4-4— 4-
— —&

f=kè£
m t t

\  » 7  ™
u g

do. f fcen

= = i 4

m  -i r 3



39CRISPING E LA COMARE.

X w^4-V X.
t i E^ 4 y - " r

f —415 :JT

Allegro. _ _ _ _ _

z = r$
- F

crts.l sempre.
£> e> -m-(VTS,P

: I

=  6  S  !  $  Su  J J
p p 2 3-i F^ 4

V)  I» - ^
V  cres.

• | - r - PV  »  K» -»
Pf f % £  *  —- » ■ '-m ~ ~m V"

Ë 3j73-iëg =2wB
ors.

Ik
v ; , ;m t

v- Ÿv- 0 0 3Ik 1 i+
9 p r= t3 "

»
SK3*

,

JPp^r
i pÎL *a ?

cres,

r ’-f-'&rp iL ' . ^f t
■

E

i pI i p V .. - ii p 1b NS £=É p» ?i 2 P W -»» -P



40 CRISPING E  LA COMARE.

-A . G  T  I V .

S O E H S T A . D E I  L T J M I C I N L - E C C O C i  g lU I lt i .

mAndante Maestoso.

Vv ' 1 > - lK3? M N-M—
> 5 1Ü

P 0>  P
N_ PS fi3Bt=3? «-=■-----£

= t
?*'• c-f' r=t : j : S T Mw

22 ?
5 ï

- » « •
'crcs do. iecu V .. - *i f f -&■- jS.

I p H ■
5 5 mF v*

----1- —H- —I-

e ë ë  -S
it

« a
? 5 eFF

5stnorz.- é . . v  f f f f smorz.
! a 3r z z z z=tr z

f - 4
■t c — r r

-ys
3 s" #  E T

I
= t

Andante Premuroso.

r E É fV -■ j \

s -fr i- - f—
IVW2- il 2j t.S 3 5t 4S h zrzz= 5

P

I
• s - vs<= T E±2 Ü gEJ kJ  1 bJ

Andante Mosso.
2 s*

Sq=Pr-rr -I*  F 0  0 -g ^ £%
9-S " » ts tf»J

P
- £ ■ -

N É E
<* f  ^

È'  I :  .— — -p ^ 4
&- T » y

e
ai>V- r- îz=33 SS

s 3V t»
fa piacerc. ■9

o ___JÊ" S S S  -d 6
&=  5 -  ?  *

3—1-îF-j»  -

irZ : PV -1 'f ±
' -<sJ- ' -a)- '-si- ' aS-

4 3 Æ r »*
* J S yp-7~ p  B  u n u r jf

a t :
*

45 .- 55-i $ •
rg :I t

Ïb2
a



CRISPING E LA COMARE. .41

- r

Y p I
n r = R = r f : ± t ! i q

» k i .
rTtW P ;:

"D
V

t a ps a zz
4p

f ?rf f r r - - - - r ^ =t=±
-L. - r  °  ■' f  ?  f - j Y r ;  r é

5 B z
f  Z ^ = —smorz.p P

%;  n * I—I : HS ^ 8 = 8g g g g g g ÊÊ S

« f e r * * =  £-<* #  ! 5=FB =
P a piacere.

%----- ^  r 6<S i * — g —  °  J  ®
~ ?1 1' l'iry '» 3 : tblU = P : 4 —F3=E 4 4H z ta

a S
z

M E N=n
P a jnacere. a tempo. P  staccato.lento.

Üü§H ft 4 -- F*

f e E g g ^ >

r a 1W ?m

IbA -f-5t 5t8 :È ± !*-, IZ *\ z  P ....— =1— ?F  -1 z-'i4 - 4 4 Stz t r tzz

r3
-J: PP -z-« tempo.a  piaccre.

% t
lento.

5 5
M — p Ê 3 E E S t e i =zz

5 Z

■7̂ Vr ®

»7
# 8
T

P
$  = ïâ $  »-* ^  ' 8 8 EHüzit *

s>- sZ



42 CRISPING E LA COMARE.

B-ÊjLî . t i iSèP tiü  «
U  L _ I _ r — - -  ^ — -

f = g = p j gwJïff
~P #

£-1
lento.s f >  a piacere.f f

r j l & SS» # f s
È2 £ 5 ^

i I

•  | >»" « 
± — ,..... ^ ' - h - 5 :

s /T\

s r t r ^ 3F ;

a tempo.a piacere.

i É Î E È
i 9 — —

g g  ! % Bs 2=E5
£ 11"T !

i

(F 3H JEM.

cio.CMs f  cresS/Ts/=T = Læ kI g — sm m m
.

5 3 g -ZÎS>-f --  * g frf-?-*-* » r r r r f —r f - f t f-g-g g g f g=F: S
4

*
£

T .f  >£kZ* \ /
s 5tz=3 mF■F
s/ £.-s

3 5
1J—g jim1 1 *Ü%

Pio piaccre.
■m. *

k  n F

A

• • • • • • • • • • • *

5

P P

h
:  » .  g5 »ïS F

F  2*  .. F  - F ------- T ’- : —— "."- S 0 ' * -  * - - * :

ï h > I f t„  l i k j  ^   ̂ ^  
r J- -k.̂ ~ -gp-

k-k- F -  F-"
%r jr jg E fg »r—r-r-f

:

Pf fPf f

1 É Immm -q P  - 3*
î

' /



CRISPING E LA COMARE. 43

r -  £  È  i f  - F  * *  :* ' . •'* •------------ ----------r - i ------------y  f
*F=W

-g-

i Ë i

a?fl)-: fl»  g 5
a piacere. Andante sostenutu.dd smm ~F:y z zp+

l à
-JIP it

s 3E

- r  "i pp > cres

t e
I

1&tutta forza. rs
= =

w r *
_7 _ / O X / _ÿ' sect».f f  secco.

0G s 5z? aZZt
4s trr a2a>-

s c e n a  fenajle.—Non ha gioja in tal momento.
Allegretto brillante.î S BH ïm S

P cres.

|iiM ~  r ' r  r E e ê e ê

ac e »
r

(I m— * — m— —»

— 3  #
W§ÈÊ-

ares, sempre.

p r r i ^? mF = E ^PM ;

8w

é».
a i

? Ig *  *  - .  •

S S — f
*

3= 3f 3E

( i !

Z \'&■ *  * *

f  f  '
= s f c £

ir2 =
Hr - 3K 3 r JC-

"P  V' ÿït J :  X  -sr-rU»

8ea
t% =Jk$ JE

P F
i ti

s J T 1 ' l ;= ;V »  j -  J . r a
-  = -  A ' À . ' A -* * *

Z  %  P  *  *  *
t t 5 — 5

>  > f»y 1



C R 1SPIX 0 E  LA  COMARE.44
- f --(»- » - e s.f - p»  >

m
% 5 Z g=^F -  ^  '  o iU■

&«<o « piaccrc.

m
| j r  » ^

;  î -
VF■a- a ~W~

S> ~ v - i - f  ■■ —6

m m9K = t
h - FJti *

PPa placere.

(i
3  S

& = # = =ÉEEEEg EEEÉÉE5 - — >± 2
%

3L Allegro.

^ - ^ — F
-

t7
P $s : £ S

I2 bi l y — “ — Fy
S rK

Andante trattenulo. -0 .: £ 1t?

m[<?) : ,»  - W l -reftg mZ Z z

2 gI

@2 Hî5

Allegro brillante. :

I

°° O
■y**§t T 5r

P créa.
y >pp

__________________ «)§ fi ê^  f  ■ f i -  -#EEÊ»

i: » F

m MVJV
U!j ! i

i « * I-F-Fi)— *
5 i

#  . ^ ---- r  F  ^ EË1
t e

S ^ r = |x-e
c*

1
a »Æ

r erT

m ti ; :: cI I. - -t:
-w- z .  r

|b = E
3I 9 . 9 ■ #S ty 33f-31 ‘ 4 r4 ’ 3 4.44.44.4"=j:5^5T 5 > .  T F



CRISPIN G  E  LA  COMARE. 46

• - f -
£

L— a  ■■ I______ j —  ■■ L

2 ai ts ¥ -P - - r
g

«t sf — *
- c < -

g 4 =2-
Q S 3I

B Æ-p- ■ 9 - î .f

4. 5 -5. -r <S-
■=f i fz± r ■2̂ -

3 :
? * •  *

.  gTempo di Valse.
« i

a 1st.

* />

êâ
Æ S:£

s s  r ïik u g  -
p

SÉEW m sX
»

3

" FIù m  f  ■ I Æ = r -" 1>:.■HT

sï

créa cen

•ft JL *2 . -p- b J -
x :  fc b s -  _ S - g

S E P
I I Î

* e> 5 4y i

?
1 FÊt~S *  g  :

bS%

? ?%■ M> s s ï^ 45 = 1

-y-y y

3
B i=-<r:M &

mE 5 t
p<

I  i = z SdZE » r=rp=< p ^:1 F = j?tz 0

I î  #  ;6 :  $ •  •;
I g : e 5

: V
#

Ui
*

& 5 4 5- -g-
f s » — » f v = »

s 5J!^ 2 -*— « -----« -
- T ~ 4

"S T  T  -#■

»
»

= #  * _ *
g g

#
a t

3 = tm 4Ly 4
P P f f P *

k - * s  # # --------

Fb 5 a?» s



CRISPING E  LA COMARE.46

-h  - f '-

m

5 4= 4:

* i - t  £ *1m t

Ir? p ff-£ £S: S:
£ . £h $  * ^^ I'

z  1 1  c  î ^ î
r a s

N—I

s ; '— 4

#  f . t — r j •  I. ’ -  =Frz^ V , /  J -LzVP cres

î îM! mm'  | j  . ! ■ >

k  ~ '  '̂ 4  i '#
t

? g
S—I

B 4

i f j j - *■ » 3 e£dF» s d
</o.ce/î

7 M L ^ i I I - -----
ird L Ë

-m.I m
8 m

X----S >  >

s t i  t  t m
(- I —i-7-

i»
y

/ f f 1 0

:  * * -  !  * ] '

ppi  : ,Us  y  ? *Î -  ■=£ids ? 5
. • _ • ^  • • • 

;  ;  "  '  F  , f -  *  % ^ t £ J L-r ^ - T - -r
= =

S=É
mBEE 2E S =F

! [  ^ 1- 4 5 *  -4m—*~
3 rr *r *5 =t

i f ,  , r , f r
—---  US 1 I I

4». 0 .
? r' 0 - 0 - i -  0  0  z r f è  0  0 À

p

mB
^  •

S
# r

-0  .
»»  *

s -
a



CRISPING E  LA COMARE.

Æ .Ê . £

47

i t * * * £ft f=X=fLm

sR
«« B

y¥ * %4 4 rt -ÿ -Stïr

fc=2
-I- rTFg— !s4=g? » ' / 5EHF « % 55Ai l1 4

*
T *£ s  s  ■■ s

ft

S U
R 5È

v

b
^  S  | fîB -  *  ' >

Z ~ Z  I £  ?

st=
5 :------^ a t

5  L *
P

Sg K s
s(?

i f f  # é Ê  5 . .
$ s 5SE

P P P üs  * S %-
R—U t—JL_JLS ■ m I*mi— g &

m pq s3 .--
-y -#■ -sr

*r | $ - + 5 - 4 *■

4
:pp f f p

! ;ft SEd<r » »
-S -i

f > - r~M r~
: £ .* - m - r r p  £■. &f t

s z
pp

I £ mm s

* * , * = i* -' k -~i I* sê à â  r à é  h  *
g - :-  fBm

P
- f i -  -< Mj - î *  T

-F F 6ÿüt JSs

U %. - % 4
ÎE

r - ^p >



CRISPING E LA COMARE.48

i  f .t : :f - !

Æ  ; =. f r .H a»
g - ^

f5 'I *sCjc
p

t  f :  _ £ *
* _ *

(i
S g 34— 9 9

FI

f  :̂ £" 5 .
. y  , £  L_  ^

»  j* - ~ r  u  * " - >  — ^ ■■ ■ l
'fr js> -fas

: m
*

$ F» -s: il
m

w? zf f

> x -  s
£  ^

le m5 *
m s p3= 3

8 m
*

^ 0
-4-

- '> :l
■0-t %± = £ » <* ssS i)Ê-

• --------» — »
g '  £ -

-- — F— rî̂ — L z ~ r -:I v i l 4 - 4fi- > s Iwi'
5>a *
(T

» rF
sssg  -F- M-g g ,e j». .„  »s» »

• : "- °I f  »
F--46-

— tr-1̂ -
@ai

V
f f Stretto.

Æ Î ÎIf e s ,
A IF F *m a 3a sI5 5?

v»

-& - -g- - -©• 19
-S- -<»--*- -tg- tfV

* UI■fr Ft-

(i
T -% 4 » j l j .  -4" 4 f 4. , „ , -  ' «  p ?p 'ST  ' | 7  » -

8 va

r
B» - 9r

. r- ,p - £-e -•-§85 f ~ 7:5TT 3
HF2jZ 1 ^ 5-r i



B E E T H O V E N S S O N A T A S
Boosey’s Musical Cabinet.

in

The Thirty-two Sonatas are complete in Fourteen Numbers (as below), price One Shilling each. They may also be had printed on 
large paper, with a Biography of B eethoven by Macfarren, and a Portrait by Lynch, handsomely bound in half-morocco, very elegant, 
price One Guinea ; and in cloth, in Two Volumes, price 10s. 6d. each; also complete in paper covers, price 14s.

(SO N A TA , Op. 22, B  flat.
50. < SONATA, with FU N E R A L  M ARCH. Op.

(SO N A TA , No. 1, Op. 49, G minor.
54. j  SONATA, No. 2, Op. 49, G.

(SO N A TA , Op. 53, C.
(SO NATA, Op. 54, F .

55. j  SONATA A PPA SIQ N A T A , Op. 57, F
(  minor. Is.

SONATA, Op. 78, F  sharp.
SONATA, Op. 79, G.
SONATA C A R A C TER ISTIQ U E, Op. 81, 

E  flat.
(SONATA, Op. 90, G minor.
(SONATA, Op. 101, A.

- 8 (GRA ND SONATA, Op. 106, B flat.
5a- (SONATA, Op. 109, E.

(SONATA, Op. 110, A  flat.
1 SONATA, Op. I l l ,  C minor.

SONATA, No. 1, Op. 2, F  minor. Dedi­
cated to Hadyn.

SONATA, No. 2, Op. 2, A. Dedicated to 
Hadyn.

46. Is.26. Is.

M O ONLIGHT SONATA (Q U A SI UN A  
FA N T A SIA ), No. 1, Op. 27, C minor.

SONATA (Q U A SI UNA FA N T A SIA ),
No. 2, Op. 27, E  flat.

SONATA PA STO R A LE, Op. 28, D. D edi­
cated to M. de Sonnenfels.

SONATA, No. 1, Op. 31, G. (Known also 
as Op. 29.)

SONATA, No. 2, Op. 31, D m inor; and 
SONATA, No. 3, Op. 31, E  flat. (Known 
also as Ops. 29.)

From the Daily News.
“ There are many editions ol Beethoven’s Sonatas, German, French, and English ; bnt there is not one that we have seen from which, taking all things into account—correctness and 

clearness of the text, elegance of form, and moderation of price—we have derived so much satisfaction as from the edition now before ns."

(SONATA, No. 3, Op. 2, C. Dedicated to 
< Hadyn.
(SONATA, Op. 7, E  flat.

(SO NATA, No. 1, Op. 10, C minor.
J SONATA, No. 2, Op. 10, F .
(SO NATA, No. 3, Op. 10, D.

SONATA PA T H E T IQ U E , Op. 13, C minor. 
SONATA, No. I, Op. 14, E .
SONATA, No. 2, Op. 14, G.

61.
47. Is.Is. 56.

Is.
52.48. <: 57.Is. Is.Is.

{
Is.

{ 53.49. 59.Is. Is. Is.

B o o sey ’s M us i cal  Ca b i n e t ,
m  VOLUMES.

Superbly bound in extra cloth, gilt letters and edges, forming most attractive Presents. Price 4s. each vol. Double vols., 8s.
T H E  B A L L -R O O M  M U S IC  BOOK,

Containing 50 Waltzes ; 10 Galops ; 40 Polkas ; 4 Varsovianas and Schottisches ; 12 Sets of 
Quadrilles (complete), by all the most popular Composera of the day. 4s.

T H E  D R A W IN G -R O O M  M U SIC  BOOK,
Containing Nocturnes, Fantasias, Romances, Mazurkas, Vaises de Salons, Reveries, &c., by 

Ascher, Talexy, H. Cramer, Dohler, Goria, Rosellen, Dreyshock, Ravina, Quidant,
Comettant, W ely, Beyer, Oesten, Heller, Favarger, &c.

In two vols., 4s. each, or one double vol., 8s.
T H E  E N G L I S H  S O N G  B O O K ,

Containing Forty-four Songs and Ballads by Balfe, Hatton, G. Linley, F . Mori, E . J. Loder 
Wrighton, Campana, Miss Fricker, &c., 4s.

T H E  G E R M A N  S O N G  B O O K ,
Containing Forty-eight Songs, by Mendelssohn, Kucken, and Schubert. W ith English 

Words, and Pianoforte Accompaniments, 4s.

C H R IS T Y ’S M IN S T R E L S ’ SO N G  BO O K S,
With Harmonised Choruses and Pianoforte Accompaniments. The most complete Collection 

published. In two vols., 4s. each, each containing S ixty Songs, or one double vol., 8s.
T H E  O P E R A  SO N G  BOOK,

Containing Thirty-six Songs, by Bellini, Donizetti, and Verdi. W ith English Words and 
Pianoforte Accompaniments, 4s.

T H E  SCHOOL-ROOM  M U S IC  BOOK,
g Twenty-eight Songs and Popular Melodies ; Twenty-four Pieces and Dances for 

the Pianoforte ; and Thirty Classical Gems for the Pianoforte—all suited for the 
youngest performers, 4s.

Containin

T H E  S T A N D A R D  E N G L IS H  SO N G  BO O K ,
Containing Fifty Standard English Songs, by Arne, Dibdin, Haydn, T. Finley, Davey, 

Purcell, &c. W ith entirely new Symphonies and Pianoforte Accompaniments, 
by J. T. Stone, 4s.

B oosey’s Vocal Operas, complete, for Voice and Pianoforte.
THE OPERAS ARE PERFECTLY COMPLETE, W ITH THE WHOLE OF THE RECITATIVES, &c., IN TWO LANGUAGES.

R E A D Y .N O W
s. d. s. d.

M OZART’S DON JU A N  (English and Italian  W ords) . 
M OZART’S FIG A R O  (English and Italian  W ords) 
M OZART’S Z A U B ER FLO TE (English and German W ords' 
V E R D I’S IL  TRO V A TO RE (English and Italian  W ords) 
V E R D I’S LA  T R A V IA T A  (English and Italian W ords) 
V E R D I’S E R N A N I (English and Italian  W ords) . 
B E L L IN I’S NORMA (English and Italian  W ords) 
B E L L IN I’S SO NNAM BULA (English and Ita lian  W ords) 
M EY ER B EER ’S D IN O R A H  (English and Italian  W ords)

. 9 0 

. 9 0 

. 6 0 

. 5 0 

. 5 0 

. 7 6 

. 5 0 

. 6 0 

. 5 0

B A L F E ’S SATA N E L L  A (English W ords) . . . . .  
W E B E R ’S D ER  FR E ISC H U T Z  (English and German W ords) . 
FL O TO W ’S M A R TH A  (English, Italian  and German W ords) 
SPO H R ’S FA U ST  (English and German W ords) . . . .  
D O N IZ E T T I’S L U C R EZIA  B O R G IA  (English and Italian  Words) 
B E E T H O V E N ’S F ID E L IO  (English and German W ords) . 
R O SSIN I’S IL  B A R R IE R E  (English and Ita lian  W ords)
GLUCK’S IP H IG E N IA  IN  T A U R IS (English and French W ords)

6 0
6 0
6 0
6 0
8 0
8 0
9 0
5 0

B oosey’s P ianoforte Operas, complete, for Pianoforte Solo.
Each with an Introduction describing the Plot and Music, and a Frontispiece by J. Brandard, beautifully printed on India Paper.

Bound in limp cloth, lettered.
». d. . d. 6. d.

SONNAM BULA .
NORMA 
P U R IT A N ! .
L U C R E Z IA  BORG IA . 
L U C IA  D I LAM M ERM OOR 
F IL L E  D U  R EG IM EN T . 
FR A  DIAVOLO .

DON JU A N  . . . .
L E S  H U GUENO TS .
IL  IR O V A T O R E  
L A  TR A V IA TA  .
L E S  V E PR E S SIC IL IE N N E S 
RIG O LETTO  
L O U SIA  M IL L ER

“ Better things of their kind than these adaptations we have not met with ; and when we have stated that to the intrinsic attractions of the music (placed thus ingeniously within the 
reach of all moderately-endowed pianists) are added those of tasteful1 getting up,’ clear and correct engraving, and extraordinary cheapness, Messrs Boosxt’s new edition of Standard Operas 
will probably need no further recommendation. "—Morning Poet,

. 4 0 

. 4 0 

. 6 0 

. 4 0 

. 6 0 

. 4 0 

. 5 0

M A R TH A  .
DON PA SQ U A L E  
E R N A N I 
D IN O R A H  . 
SA TA N E LL A  . 
CROW N DIA M O N D S 
T A N N H A U SE R  .

. e o

. 7 6 

. 5 0 

. 5 0 

. 7 6 

. 5 0 

. 5 0

5 0
. 5 0

5 0
7 6

. 5 0

. 6 0

. 7 6

BOOSEY’S SHILLING ORATORIOS.
THE MESSIAH," "T H E  C H E A T * "  “  ISRAEL IH EGYPT," “ JUDAS M A O C A M U S," ROSSIHI'S “  STABAT MATES,"  AMD MOZARTS “ TWELFTH MASS."

Each complete in Vocal Score, with Accompaniment fo r  Pianoforte or Organ.
These Editions, printed on good demy tto paper (size of “ Musical Cabinet are equally available for Pianoforte or Concert Room, and are very superior in every respect to the 

copies hitherto sold at double the price. Also printed on extra thick paper, extra crimson cloth, gilt edges, and richly lettered, Haif a-Crown each.

BOOSEY & CO., 24 & 28 HÜLLES STREET, LONDON.
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NEW  SONGS AND BALLADS B1 000 608 003
Author of “ Maggie's Secret, >1 « Janet's Choice.

» . d. I. d.
TUB LIFEBOAT. A Song for Baritone .
I CANNOT SING THE OLD SONGS .
MARION’S SONG....................................................................
TAKE BACK THE HEART THAT THOU GAYEST . 
DO YOU REMEMBER ? . . . . . . .
BLIND A L I C E .......................................... ' .
DREAMLAND. Sung by  Madame P a k epa  .
FIVE O'CLOCK IN THE MORNING, 10th edition .
I  REMEMBER IT. Sung by Miss P ools .
JANET’S BRIDAL. Sung by Madame P a b e pa , 10th edition 
JANET’S CHOICE. Sung by  Madame Sainton  D o lb y ,

20th  edition  . . .  .........................................
LITTLE BIRD, LITTLE BIRD ON THE GREEN TREE
LOWLAND M A R Y ...........................................................
MAGGIE’S SECRET. Sung by  Madame Sainton  D olby ,

20th e d i t i o n .................................................................................
MILLY’S F A I T H ....................................................................
MY BRILLIANT AND I ...................................................

3 0 i THE OLD HOUSE ON THE HILL .
4 0 j GOLDEN DAYS. Second Edition . . . ,
3 0 THE BELL’S W H I S P E R ...................................................
3 0 j MOUNTAIN M A B E L ...........................................................
3 0 ; NORAH’S TREASURE. Sung by Madame Sainton Dolby 
3 0 MY LOST LOVE. (“ When Sparrows Build.”) .
3 0 ; PRIEZ POUR E L L E ..................................
3 0 ; SUSAN’S STORY ..................................
3 0 ; SPRING-TIME. Companion to “ Dreamland 
3 0 ; THE BLUE RIBBON. Illustrated

! THE BROKEN SIXPENCE. Illustrated .
3 0 i THE B R O O K ..........................................
3 0 ' THE TWO NESTS. Illustrated .
3 0 : THE SAILOR B O Y ..................................

; THE OLD PINK THORN. Illustrated 
3 0 1 WON’T YOU TELL ME WHY ROBIN ? 8th edition 

YOU AND I .” Sang by Sims Reeves, 6th edition , 
COME BACK TO ERIN. Sung by Madame Sherrington .

3 0
3 0
3 0
3 0
3 0
3 0
3 0
3 0
3 0
3 0
3 0
3 0
3 5
S 0
3 0
3 0

3 0 3 0
3 0 4 0

Pianoforte A rrangem ents of C l a r i b e l ’s  Songs.
BRINLEY RICHARDS-" Janet’s choice” . 
BRINLEY RICHARDS—I cannot sing the old songs .
KUIIE—“ Maggie’s secret” ..................................
DUMAS—1- Janet’s choice 

. 4 0 DUMAS—“ Maggie’s secret
1 J. A. WADE—Take back the heart 

. 4 0 J. A. WADE—Five o’clock in the morning 

. 4 0 5

C. COÛTE —“ Claribel Valse ” on Claribel’s Newest and 
Popular Melodies. Performed at Mr Mellon's Concerts. 
Illustrated . . . . . . . . . .

PRANK MUSGRAVE—“ Janet’s choice Waltzes ” on Clari- 
bcl’s Songs. New Edition, splendidly Illustrated . 

BURCKHAEDT
Songs and Ballads. Illustrated 

EMILE BERGER—The old songs

3 7
3 0

4 0 3 0
2 0
2 0

Claribel Quadrille” on Claribel’s Popular 2 8
2 0

?

Six Gems of Claribel, easily arranged for the Pianoforte.
PRICE ONE SHILLING EACH.

No. 1. MAGGIE’S SECRET.
2. JANET'S CHOICE.
3. FIVE O'CLOCK IN TIIE MORNING.

No. i .  WONT YOU TELL ME WHY ROBIN ?
5. YOU AND I.
6. TAKE BACK THE HEART.1 < :

DRAW ING-ROOM <

P I A N O F O R T E USIO BY GEORGE F O R B E S .
-

The most popular living Composer of Musique de Salon.
The Choir of November ls£ remarks ;

“ Among the writers of popular Pianoforte Music—elegant trilles for the drawing-room.—Mr G eorgr F ordbs holds a conspicuous place, and 
deservedly so, for his pieces are always telling, well constructed for the hand, and brimful of interest and musical feeling. H e has the faculty of adorning 
h b  melodies, whether original or otherwise, with multitudinous glimpses of the musician’s art. His variations invariably have the melody running through 
them in the most masterly fashion, and his mere passages arc elegant in the extreme. We predict a large amount of popularity for all M r F orbbsxs pieces.

-

.

C A R N I V A L  DE  F L O R E N C E .  I mpromptu B rillante, j L A  G I O J O S O .
[Just ready.

G alop B r illa n te .
“ A capital Galop, so well displayed for the hand, that a tyro migltt play It at

first sight.”
Trice 3s.

As pretty and as brilliant as 1 Captera,' and likely to become as popular.
THE 10dm PSALM. (H anover.) 

forte. Price 3s.
Transcribed for the Piano- 

[Just ready.
J E N N Y  J O N E S .  Transcription of the famous Welsh Song.

Price 3s.
F A N T A I S I E  M A R Z I A L E. Price 3s.

“ A capital march-like melody, with an arti3t>treatment of ita modulations, ' 
and a brilliant finale.”—Choir.
R O S A M U N D  A, N O C T U R N E .

“ A charming Nocturne in A flat, the melody graceful and pleasing.”—Choir. $ 
C A R R E R A ,  CHANSON NAPOLITAINE.

Price 3s.
The most popular of Mr F orum's Pieces, and the greatest success since > 

‘ A Maiden's Prayer.’
CASTELLUCIA, CHANSON NAPOLITAINE.

‘ Caprera. ’ Third Edition.

R A P P E L L E  T O I .  Rom ance . Third Edition.
As short as ‘ Ecoutez moi,’ as pretty as 4 Perles et Diamans,’ and as easy as 

1 A Maiden's Prayer.’
Ï A S T R I N G  O F  P E A R L S .

“ A lovely valse being full of animated grace.”—Choir.
Tenth Edition. \ FANTAISIE ON MEYERBEER’S ‘ L’AFRICAINE/ Price 8s.

‘ MIRELLA/ Price 3s.

Price 3s. Valse Brillante.

FANTAISIE ON GOUNODjS
i FANTAISIE ON HATTONS ' LOVE’S RANSOM.’ Price 3s. 

Companion to L A  P O L O N A I S E .  Price 3s.
“  Mr F o r b e s  lias furnished pianoforte prayers with another new composition, A  charm.ng pic». hoir

which is a worthy companion piece to ‘La Caprera,’ and will certainly obtain MARi LAND. March on the celebrated American Song. Price 3s. 
■j m ’ J -« -  - -i .a-, mu. -nelody is rich and beautiful, and the i 41 ‘ Maryland ’ is a capital march, founded on the simple but lovoly melody

4 Casteilucia ’ is a theme that fixes itself j adopted by the Confederates as the tune of their war song, 4 Maryland, my 
ory, and will be carried away with delight from thousands Maryland.’ The arrangement is most judicious and interesting. — Englishwomant 
fair fingers and good taste are engaged in its performance.” Domestic Magtuine.

g, 4 My Maryland,' has been amplified into an excellent 
:h aDDrouriuteness. all the movements continuing the

an equal degree of popularity. The melody is rich and beautiful, and the > 
variations are ingenious and masterly, 
at once on the memo 
of pianofortes, where
—News q f the World. > 44 The celebrated war son_,  | ___,

44 Of a bolder character ; the melody, a charming one, being well sustained ; pianoforte piece with much appropriateness, all the movements continuing the 
oughout.”— Choir. ' subject under different brilliant phases."—Newt qf the World.

f

throughout.

London : BOOSEY and CO., 28 Holies street, and all Musicsellers in Town and Country.

4I Ê 3 6v"
M IS T E D  ET O. W. EETNELL, LITTLE VOLTBNET 3TEEE C. UAIKABKET, W .


