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Johannes Brahms and His Songs

Tu all the departments of musie, except the opera, Johannes Brahms made notable
contributions. He opened new paths for the pianoforte, did more than any composer of
his day to keep the symphony alive, created one of the finest choral works of the century
in his ** German Requiem,’’ and preserved the best traditions of Schubert and Schumann
in his songs. He left the world a legacy of 196 songs for solo voice with pianoforte
accompaniment, besides 63 arrangements of folksongs. Not a few of his admirers,
appreciating the high artistic estate which the song-form has occupied since Schubert,
are willing to believe that Brahms’s songs show the high-water mark of his genius. Such
a belief is not inconsistent with the profoundest admiration for his creative abilities and
the high ideality which inspired all his strivings. Compared with some of the great men
among his predecessors, Brahms was not a voluminous composer. When Simrock
published a thematic catalogue of his compositions in 1888, the list of numbered works
ran up to 101. That figure represented thirty-five years of labor. One might have
expected from a young composer for whom the path to popularity had been made so
broad and easy as was the case for Brahms by Schumann in his famous essay ‘‘ Neue
Bahnen,”” that he would have kept the publishers busy as soon as his Op. 1 had been
launched ; but this was not the case. He was twenty years old when he began to
publish. Within the next eight years—(surely this period is the heyday of an ambitious
artist’s life!)—he gave the world but fifteen works (counting by opus numbers), the
majority of them pianoforte solos and songs. The fact is not evidence of indolence, but
proof that from the beginning he possessed that power of self-criticism and self-control as
well as that reverential attitude toward his art which marked his later career. The last
ten years of his life added only twenty numbers to his published list. As songs signalized
the beginning of his career, so songs marked its end. The last work which he gave out
for publication comprises the ‘‘ Vier ernste Gesinge,’” mournful reflections on the vanity
of this life, into which retrospection read a deep significance when the death of the
composer followed hard upon the heels of their public appearance. To all the world they

seemed to contain a premonition of approaching dissolution, though they had been written

(v)




vi Johannes Brahms and His Songs

when Brahms was yet in complete health, and as a memorial of his birthday.
When Brahms paid the visit to Schumann which brought forth the memorable
essay and a recommendation to Breitkopf and Hirtel, he played not only sonatas which

‘

sounded to the older master *‘like veiled symphonies,’” but also ‘‘songs whose poetry
might be understood even without the words, though a deep vocal melody flows through
all of them.”” Among them was one which has found a place in this collection of
eighteen of the finest specimens of his lyric compositions. It is ‘‘ Liebestreu,’’ the first
song of the group of six comprised in his Op. 8 published in 1854, as one of the fruits of
Schumann’s enthusiastic advocacy of his genius. After nearly half a century it remains
enthroned in the admiration of the judicious as one of the choicest of all the products in
the song field and one of the most characteristic expressions of his style. Ten years
elapsed between the appearance of that song and the next oldest in the present collection
(““ Wie bist du, meine Konigin'’), and four more had to go by before Brahms reached
what may be called specifically his song year, the year 1868, which gave us 25 songs in all,
and among them such gems as ““Von ewiger Liebe,” ‘‘ Mainacht,”” ‘‘ Sonntag,”” and
““ Wiegenlied.”” Numerically, the record is not large, compared with the achievements
of his greatest predecessors. Schumann’s song year was 1840, the year which gave him
his wife. Within the twelvemonth he wrote 123 songs for solo voice and pianoforte.
Schubert, a youth of 18, amidst the drudgeries of a schoolmaster’s life, poured out 137
songs in 1815; but though there were among them such delightful specimens as
““ Haidenroslein,”” ‘‘ Rastlose Liebe,”” ‘‘Schafer’s Klagelied,”” and the Ossianie songs,
seventy of the others never saw the light of publicity until printed a few years ago in the
Gesamtausgabe, and might better never have been printed at all. Schubert sang because
he must, and piped ‘‘ but as the linnets sing;’’ Schumann, because he had found a new
outlet for his rapturous emotions. Brahms possessed neither the careless fluency of the
former nor the hot emotionality of the latter. Carelessness was wholly foreign to his
nature. From the beginning to the end of his career he exemplified the familiar Horatian
maxim, and kept many of his works away from the public not only nine years, but for
ever. He would take no chances in art. The four songs brought out in 1868, which 1
have named, may be looked upon as typical of Brahms’s style. His fondness for melodic
exposition in the bass; the richness, yet clarity, of his harmonic texture—a richness

which reflects all the moods of the poem, yet never stems the flow of the vocal melody or
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obscures its contours; the heartfelt tenderness of the musical sentiment; its sincerity
(note the maiden’s speech in the first song of the four); its directness; its chastity; the
manner in which everything melodramic is avoided and characterization accomplished by
sheer lyricism (note the dialogue in the same song and in ‘‘ Vergebliches Stindchen)”.
These elements Brahms imbibed from the fountain whence he drew both words and tunes
of the second brace of songs: ‘‘Sonntag’’ and ‘“ Wiegenlied '’ are German folksongs.
Brahms was what Wagner wished his Tannbiuser to be—*‘ a German from top to toe.”
His devotion to Teutonic ideals was exemplified in his rugged honesty, his candor
(frequently more than bordering on rudeness), his sturdy, yet tender affection, his lack of
affectation, his simplicity, his directness. These moral attributes he found reflected in
the great body of folksong, especially German folksong, to which he ever turned with
avidity. The first of the three Intermezzi for the pianoforte, Op. 117, published in 1892,

bears a motto drawn from Herder’s translation of a Scotch song; his Ballade, Op. 10, No.

1, gives voice to the grewsome sentiment and echoes the rhythms of the Scotch *“ Edward,”’

which Bishop Percy gave to the world in his “‘ Reliques of Ancient English Poetry;’’ the
theme of the slow movement of his first sonata for the pianoforte is an old German
Minnelied; he gave his first public concert when a boy of fourteen, and though the purpose
of the concert (arranged by his teacher, Marxsen) was to exploit his skill as a pianoforte
player, the programme contained a set of original variations on a German folksong melody.
In 1894, he published six volumes of ‘* Deutsche Volkslieder mit Clavierbegleitung —"’
49 songs in all; thirty years before, he had published a volume of seven similar songs
arranged for chorus of men’s voices. His ‘‘ Volks-Kinderlieder mit hinzugefiigter Clavier-
begleitung,”’ are a memorial of the affectionate relations which existed between the
composer and the Schumann family. They were written for and dedicated to the children
of his faithful friends, Robert and Clara Schumann. To this collection belongs ** Sand-
miannchen,’ the archness of whose melody is so charmingly accentuated by its caressing
accompaniment. The ‘‘Wiegenlied’ is also dedicated to the child friends of the
composer—Arthur and Bertha Faber, of Vienna. In all, Brahms made use of 119 folk-
poems. To fifty-six he gave original settings; the others he arranged, frequently, with an
exercise of the privilege not only of enriching the sentiment by employing artistic
harmonies and ornate accompaniments, but also by amendments of the melody. How

effectively Brahms permitted his own creative fancy to be fired by a folk-tune, and how
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delightfully he could reproduce its essential elements of expression, can best be
illustrated by a comparison of the first stanza of the ‘‘ Vergebliches Standchen ** as
3Jrahms wrote it with the song in Kretschmer’s ‘¢ Deutsche Volkslieder,”” a work which
has lost in value since the scientific labors of Erk and Bohme in the folksong field, but
which exerted a persistent charm on Schumann as well as Brahms. The song refers to
an old custom called Fenstern, and, though attributed by Kretschmer to the lower
Rhenish country, is common in various forms in Brandenburg, Silesia, Hesse-

Darmstadt, and Franconia:
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Am Sonntag Morgen
An den Mond

An die Nachtigall
An eine Aolsharfe

An ein Veilchen

Auf dem Schiffe

Bei dir sind meine Gedanken
Botschaft

Dimm’rung senkte sich von oben
Der Gang zum lLiebchen

Der Jiger

Der Schmied

Der Tod, das ist die kiihle Nacht
Die Kriinze

Die Mainacht

Erinnerung

Es hing der Reif

Feldeinsamkeit

Immer leiser wird mein Schlummer
In Waldeseinsamkeit

Komm bald !

Kommt dir manchmal in den Sinn
Lerchengesang

Liebestreu

Miidchenlied

Meine Liebe ist griin

Meine Lieder

Minnelied

Nachtigall

O kiihler Wald

O liebliche Wangen

O wiisst’ ich doch den Weg zuriick
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Wir wandelten
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[Liebestreu
(Robert Reinick)
Op.3,No 1
Original key E” minor
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T reue Liebe
(Ferrand)

True Love

Op. 7, No. 1
Andante con espressione Original key F# Minor
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(J: von Eichendorff)

The Greeting

Op.7, NO 2
Original key E minor
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Der Schmied

(Uhland)

The Smith

Op. 19, No. 4
Original key C major
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Wie bist du, meine Konigin“

(G.F. Daumer,
after the Persian of Hafis)
Op. 32, NO 9

“How art thou verily my Queen” Original key Eb major
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Ruhe, Siissliebchen

(L. Tieck's “Magelone”)

“Rest thee, my love”

Op.33.No. 9
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Von ewiger Liebe

(From the Slavie. Jos. Wentzig)
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Die Mainacht

(Ludwig Holty)

The May Night
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“Am Sonntag Morgen”

(Paul Heyse, from the “Ifal. Liederbuch”)
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An ein Veilchen
(Von Holty)

To a Violet Op.49,No. 2
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Wiegenlied
(Karl Simrock)
Zart bewegt Cradle-Song 0p.49, No.1
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»O wiisst' ich doch den Weg zuruck™

(Klaus Groth)

‘I would I knew where lies the way'
Op.63, NO §
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Lerchengesang
(Karl Candidns)

The Skylark’s Song
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Original key B major

=
D -

I

p 3 3
;P i =9 :  — iv @

- ne Stim - men,
dis-tant, e - the - real voic - es,

Ae - the-ri-sche fer
Ah,

e e——
E/’ >

3 3 dolce
bY

= e |

1 ! =

1 . I : i . 1

li-sche Gru - sse, wie regt ihr mir_ so

sky-lark’s heav-en-ly greet-ing, Ye set_ my heart a




I, 3
1 &

1
:f_:_fpl—P =P
t + {
sil - sse die Brust, ihr lieb-1i - chen Stim - men,
beat-ing In me, _ ye sweetest of voic - es,

[ ¥]
L

bY
h{
i o

/\
ff_q

] L

I
1 ’- .
lieb - li- chen Stim men!
sweet est of voic - es!

1N 3
) 3
7 L

I

|
1
{
& s

| = !

. 3 i ]
schlie-sse leis’ mein Au - ge,

eyes I gen-tly cov - ef5, ———

£ £

)
174
L

i ! ‘ 3
=1 1 | &5
== [ B > o 1 i— ""HF_.—_
& T i 1 e 1 I

3 ! r I ' r
da ziehn Er - in - ne - run - gen in sanf-ten Dam - me -
And mem-ries now come crowd - ed, In ten-der twi-light

- .




_—3

3

1L

3 dolce
.__..hl_'

DS
I Ak
e F s 9

=] ——

. 2 |
=l
Aﬁﬁ—x:%

= I

1 I | =

4

b §

T

i‘ T I
ziehn Er - in - ne

now

|
da

And mem-ries

cone

- run - gen
crowd - ed,

dolce

t ?11-3

2
L2

¢ -
3

= — %

|

1
Dam me . -
light

ten
der

sanf

ten - twi

durch -
- ed, Where

_be .

run -
shroud

gen,

weht
winds

=== — Vom

of

*_‘;i‘” '497 = L;* €

P

- 8
’ /
o '/n

= ‘; B

e

1

— S e

lings - hau
tide hov

rl"riih - 5

Spring =

-

L Y]
L

86056




An den Mond

(Karl Simrock)

To the Moon

Op.71, NO 2
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Minnelied
(Ludwig Holty)

Love-Song

Sehr innig, doch nicht zu langsam

Intvmissimo, ma non {roppo lento
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O kiihler Wald
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Vergebliches Standchen

(Folk-song of the Lower Rhine)

The Vain Suit

Op.84,NO 4
Lebhaft und gut gelaunt Oniginal key A major
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Waldeseinsamkeit

(Karl Lemcke)

Forest Solitude
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Op.85 N2 6
Original key B major
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(Gottfried Keller)

Theresa
Op. 86, NO 1
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Feldeinsamkeit

(Hermann Almers)

In Summer Fields

Op.56,N92
Langsam Original key
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.Bei dir sind meine Gedanken”
(Friedrich Halm)

“With thee it is that my thoughts are”

0p.95, No.2
Schnell und heimlich Original key A major
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Var Taonas
Der Jiger
(Friedrich Halm)

The Huntsman

Op.95, N0 4
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Madchenlied
‘Paul Heyse. After the Ttalian)

A Maids Song

Op.95,N? 6
Original key F major
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S<JDer Tod, das ist die kiihle Nacht"
(Heine)

“Ah, death the still, cool .night will be’ Op. 96, NO 1
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LWir wandelten®

(Fr. Daumer)
“"We walked one day”’
Op. 96, NO 2
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Nightingale

0p. 97, N2 1
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Auf dem Schiffe
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Op. 97, No 2
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"Kommt dir manchmal in den Sinn”

(After the Hungarian, by Hugo Conrat
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Wie Melodien zieht es mir“

(Klaus Groth)

“At times my thoughts come drifting”

0p.105, NO1
Zart Original Key
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~Immer leiser wird mein Schlummer®

(Hermann Lingg)

“Ever gentler grows my slumber”
Op.105, NO 2
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Treachery
0p.105, No.5
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Stindchen

(Franz Kugler)

Serenade
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Op.106,No.1
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»Es hing der Reif”

(Claus Groth)

- . . “The linden-tree with rime was white”
Traumerisch h
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Meine lL.ieder
(Adolf Frey)

My Songs

Bewegt und leise

3 - Op.106,No.4
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lolce

: s

Wenn mein

klin - - 0 nen
rhym - i

—
te

-

die Schwin - gen,
chim - ing,

r
ﬂ
=




4 8 -
EZI0a . 3 i 1
o : : . e 2
.J gl ‘ .
schwe - . mir her
Then me dim

|

|
z3°
hal

|

-

1

che

nen
dead

come

> =
o & U
‘1‘

—hr] &
! y 5

ver - ges sen, und die Schat ten
throng - ing to me, Thro’ the

cy press

\ )WjA—V__-+ s - ;;:f/'_-i;?: '

B P __’F
- i)

B6056




//—_\

| |
& =i L

gen  mel

my songs

o ¢

rS

e

|
[ T

Lie dun - kel klin gen__ mei
stray dark - ly there my _  songs

b
[ 4
[

= [_ﬁ—x!‘
e Pl

| | \

e
I 5 (A
05




Sandminnchen”

(German Nursery Rhyme)

The Little Sandman

Kinderlieder, No. %
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From the series of fourteen songs inscribed “to the children of Robert and Clara Schumann”.
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