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4, 7, 10. The italicized
text fragments are clues
4, 7, and 10, respec-
tively, of the crossword
on page 1. The answer
key can be found on
page 30.

Establishment

Introduction (a way in; provides a context, a contextual underpinning for further elaborations;* how
did we come to meet together at skol?; what did we set out to investigate?; how was
this relevant to the wider context provided by skol, it’s educational mandate, the rest
of its summer programming?; how/why did the methodology of “collaboration” become
one of the major sites for investigating “border phenomena”?; what can we learn about

borders in the collaborative context?)

Ground Rules (boundaries we establish as the grounds for our interaction; these boundaries
ideally do not overdetermine outcomes, but make action and experimentation possible;’
ie. Freedom to do whatever we want only makes sense within a particular context, and

only makes sense when constrained in a certain way.)

Proposal (expression of an intention; encompasses process, mutations, momentum; what are
the forces and effects of expressing an intention?;'® how does this expression affect others?;
how is the proposal the possibility of a collaboration?; how does the proposal move

beyond its own bounds to become a collaboratively authored project?)






Hand-Me-Down

An experiment in resumption, reopening, renewal, repetition, doing it all over again. A model of collab-
orative practice - a way to share, for a time, an otherwise empty space, and how to do so productively.

Goal: We will write one text together that we will all sign as a collective voice (whatever
that means exactly). The goal is not to produce a single, homogenous, linear piece of writing.
There will likely be conflicting opinions, perspectives that, | hope, would be reflected in our
final « single » speech. But all these differences will be organized into a single whole, a single

book, and whole process of organization, and will also be collaborative."

What (each of us wants):

gallery resources

disciplinary and historical spaces
research work

conversations

questions

going out into the city
intervening in the gallery space
forms of conflict and consensus
affects, anxieties and pleasures of working together
an evident desire to document
process and time

invitation

transformative effects

How (to go on from here):

|. The first round of edits transforms 9 texts: 9 x 10 = 90 different texts.

We constitute ourselves as a kind of writing circle.

2. The manager takes all of the separate texts, comments, additions,

scans of handwritten notes perhaps taken during one of our conversations, etc, and works

13. The italicized
text is clue 13

of the crossword
on page 1. The
answer key can be
Sfound on page 30.

them into sections based on theme perhaps, or according to some rhetorical line of argu-
ment that has now become apparent.

This managerial moment, of course, is to be understood only as a proposal.

3. Each of us is in a position to agree, disagree, question, comment on the manager’s pro-
posal; we edit and produce another series of texts and again see how to bring all those texts

into a single one. This may sound sort of horrific | guess, but it needn’t be; though it does

require a level of commitment and trust and care.




Indication

| propose to create a bibliography, not only of the works cited in the final book project,
but of the texts included in the SummerSkol reading group. These texts influenced the
summer programming, including the Apartl! Workshops, by drawing out topical issues
(for example:...). This bibliography will however be more than just a list of titles. Rather, it
will be an annotated bibliography of sorts. Included with each entry will be a sentence or
series of points extracted from the discussion surrounding the respective text. These dia-
logic references, (explain what is meant by dialogic) will serve as informants of the nature
of the discussions in the reading group as well as fodder for personal expansion.?

(An example would be useful). It could be situated, as bibliographies normally are, at the end
of the book, or it could be broken up and included, one piece or two at a time, throughout
the text as a whole, in a sidebar or thought bubble of sorts (cf. Gina’s proposal); also, this
would be one of the ways in which the final “single” text (cf. Richard’s proposal) would be

marked by the heterogeneities of form that have shaped the summer programming).

The bibliography will be both an evidential document of things that transpired during
SummerSkol’s administration, and a document that encourages the reader to interact with,
and essentially carry on, the continuous mutation and transformation of ideas that were

conferred upon during the reading group sessions.

2. The italicized text is
clue 2 of the crossword
on page 1. The answer
key can be found on
page 30.

Ajout

Un Cadavre Exquis

On commence :
« On the seashore of endless worlds, children play » (Tagore)

Dans un espace de jeu délimité, ou tout est possible et imaginable, la limite a laquelle on
se butte est la limite de l'autre, plutét que la contrainte des régles prescrites [établies au
préalable]. Lorsque chacun est libre de ses actions, et lorsque collectivement aucun dessein
n’est tracé a |'avance, le lieu de la négociation avec l'autre devient un processus immédiat et
nécessaire, un lieu qui nous attire et qui nous repousse a la fois. C’est le lieu de I'expérience
sociale, ou on se butte A 'autre, ou on le trouve et on le retrouve, ou on se lie et se délie,
ol on se cogne et se replie, ol on peut avoir tout a découvrir et tout a perdre. L'état dans
lequel on doit se trouver pour accéder a cette expérience partagée, a la fois d’ouverture
et de réserve, de mise en lumiére et de retrait, d’humilité, du don de soi et de grande ré-
ceptivité a 'autre, a tous les autres, au groupe, dans I'optique d’une expérience commune
productive; au mieux harmonieuse, profitable, constructive, créatrice, au pire étouffante,
décevante, isolante, défaillante, est difficile a prévoir, a anticiper, a susciter, et certainement

difficile a circonscrire.






Call-and-Response

This proposal for a writing process is both an extension of the generative nature of art-
making as well as an experiment in collaborative writing. | will initiate a series of questions
that will be posed to the entire group over the course of a specific number of days/defined
time period. The entire conversation will happen over email, there will be no side notes
(phone calls, instant messages, postings, forwarded emails, in-person discussions) outside
of the email context. This will be important in order to maintain a ‘controlled’ experiment.
The conversations and questions will all center on the ideas, theories, and practicalities of
collaboration. The aim is to unearth a new language about collaborative methods."” The
participants will primarily be asked to reference the Skol summer process workshops'' as
examples/references in their answers, but | will also pull from contextual/larger examples
in order to advance the conversation. After the set time period has passed | will edit the
answers into a text that in the end could read less like a series of interviews and more like a

guide or set of rules (new language, in a new typeface):a how-to guide for likely collaborators?

11. The following
italicized text is clue
11 of the crossword
puzzle on page 1.

The answer key can be
found on page 30. A
workshop series that
explores the play

of borders within
creative practice,
gallery space, and

artist-run culture.

15. The italicized
text to the left is clue
15 of the crossword
puzzle on page 1.

The answer key can be
Sfound on page 30.
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This has little to do with the pragmatics of your proposal, with what it intends to do and
how. What | have to say is slightly outside of its jurisdiction. Slightly, but not completely;
this is me firing an image - or a few - in your direction.

What would an interview be without questions, or without answers to questions so de-
fined?

Three things, which may or may not, in the world | live in - and not necessarily yours - have

a rapport with one another:

--1. My father Javier is growing older. He is beside me while | write this, mumbling some-
thing or other under his breath as he types out an email to a friend or family member.
(We're vacationing together, him and |, along with my sister; and | know now that we have
not spent enough time of late for me to notice the exact colour of his aging. Being here has
been a gift in that sense.) | am glad to see he has more energy - more energy than me, even.
Which means he talks more, is more curious, asks more questions. Almost like a child, you
could say. And me, almost like an adult, learning to be interested, with him, about this or
that thing (cycling is his present passion), even in moments when | just want to be in silence.
A question that | could pose to him, or to some other parent or child who's felt this way:
What do you do when you just can’t listen enough to answer someone properly, in the way
that you'd like to, because you're simply too weary or too tired? A question that interests
me more and more: How do | keep silence from slipping into critique; how do | abstain from
answering without at the same time sacrificing a degree of fidelity? It seems impossible to

keep a neutral silence, really, which is why this question is not about praxis.

--2.Same could be said regarding the desire to not ask - to learn something without asking
for it (the impossible praxis of a “meaningful” first encounter - to keep myself from asking:
“Where are you from?” Is talking about the weather the only other option?). Remember
that conversation we had by the window at the opening, when you called the contemporary

Lebanese video scene a boys’ club? This may or may not be a crack in that edifice: Jayce



Salloum’s video Untitled Part |: Everything and Nothing (00:40:40, 2002, Video Data Bank)
which portrays Soha Bechara (ex-Lebanese National Resistance fighter) speaking. Bechara
was captured in 1988 and detained in El-Khiam torture and interrogation centre in South
Lebanon for 10 years after failing to assassinate the South Lebanese Army general Antoine
Lehad. The exception is not the process of this document (Salloum is most certainly there
to ask something of Bechara) but the product (relatively few questions make up the “in-
terview”). Salloum:“l didn’t ask her anything specifically about the torture she underwent
or the trauma of detention; she was being interviewed to death by the European and Arab
press over the details of her captivity and the minutiae of her surviving it and the conditions
in El-Khiam and the detainees and the resistance.” In effect, Salloum’s video tries to parry,
dodge, or divert the conventional logic of the interview. The crack | am referring to is in
Salloum’s restraint vis a vis Bechara (although, like | said, this may be debatable). --3. Javier
told me recently about a discussion he’d had with an American while they were both on the
road cycling across Italy. The American said that if the US attacked Iran he would not go
back. When | heard this | somewhat incongruously thought of the thousands of draft dodg-
ers that came to Canada during the war in Vietnam, and how my father’s experience as a
youth in Mexico City was radically different. | imagine that if the US does attack Iran, there
will be a minor, relatively privileged group of Americans, a diaspora, that will form out of a
desire to abstain from the cultural and political fiasco that would allow something like this
to happen. What sets this diaspora apart from others: its members need not fear because

they exist in a relationship of indifference to the logic of criminalization.

14




JapriChe

16

15



(The following italicized text is clue 5 of the crossword

Timeline

on page |. TheI answer key ccin be found oln the last
| |
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Thievery

A typeface acts as a vessel for ideas and hides a person’s signature due to its modular-
ity.'"* Based on the premise that a person’s signature is linked to their X211 B X ¢,
| propose to create a typeface, which stands for the 5@ ¢2:00X ¢ or voice of all
members of the group, but can be used by any member of the group as an individual; to-
gether but apart. Throughout the workshops | collected notes and lists found around the
workspace at Skol. This collection initially started as a targeted thieving of an individual

person’s notes (a backwards attempt to capture their style of handwriting).

Concretely, the final work will appear in the publication as a typographic broadsheet with
the finished letterforms. Accompanying the broadsheet, there will be an explanation of the
design process of a typeface and thoughts on 95 @ 42000+ 2% X 0. The font will also be
made available for all the Apart! OS54 XOTSMé+ to use.

and could potentially be used as the typeface for the book itself.

Through this work, | hope to valorize the notion of IYL1@ @1 ITh 3 <* X #[A, but also
the W2 ) 2 X2 @ 3I5@ within the IO @ I # )} 11 and the idea of imbalance and
imperfection as fruitful to a YC1@ @IS IJIS#} <1, practice® Inevitably, In the 24-
letter alphabet, the group of 15 people will not be represented equally, but no one person
shall be acknowledged for their lesser or greater HCIM ¢+ ) ¢ ¢ XIM to the creation
of the typeface.

14. The italicized text
to the left is clue 14 of
the crossword on page
1. The answer key can
be found on page 30.

8. The italicized text
to the left is clue 8 of
the crossword on page
1. The answer key can
be found on page 30.
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Sharpness

While spending time reflecting on the week spent working at Skol, | repeatedly
attempted to deconstruct the processes that lead to the quickly formed dy-
namic of the group — sometimes fluid, other times confused. From what | recall, our
convers (e)ations inevitably shifted from topical discussions of border phenomena to-
wards the theor(ize)etical parameters of “collaborat(e)ion,” and how that would play

out amongst us.

It was during these convers(e)ations that the lack of a defined vocabulary became a
factor. For example, the word “collaboration” quickly (come) came to imply collective
decision mak(e)ing throughout the week. In order for us to better understand the

parameters of “participat(e)ion,” a deriv(e)ative, “aparticipation,” was created.®

It would be good to elaborate on the anxieties produced by the ideal(ize) of a
consen(t)sus at work in the manner we (seek) sought to “collaborate”, and on the
ways in which, and reasons why, that ideal of consensus was fractured by different forms

of resistance.

| propose a collectively produced glossary for the publication composed of words
(real and imagined) which suffer from ambiguity. This glossary would include original
defin (e)itions, as well as list relevant page numbers like an index. This listing could

also benefit from a preced (e)ing paragraph or two contextualiz(e)ing the glossary.

First Glossary Entry

A verb-al illustration of the processes occurring during the workshops, individually and col-
lectively, based on the thought process of one participant. Definition in bold. The method
of forming this definition demonstrates a process that we applied directly to attempts in

defining our collective intentions during the workshops.

6. The italicized text
both to the left and be-
low corresponds to clue
6 of the crossword on
page 1. The answer key
can be found on page
30. Professor Sarat
Mabharaj argues

that adding an “a-“
signals not the polar
opposite (in this case,
a lack of participa-
tion), but is closer

to the privative. The
“a-“term expresses
the middle term, as
in moral <amoral>
immoral or typical

<atypical> untypical
(o)
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Cross-reference (I propose to intervene in the texts, graphics, and

\\ collections of images, at various points along the way, in order to suggest
5 links and conversations between projects; in this way, the possibility of
—

collaborative action beyond the text itself suggests the continuity of
production; the interventions will take the form of footnotes/sidebars, and
will link up references to border phenomena with other relevant passages;
the footnotes will encourage multiple readings of the texts and will help to
establish a common vocabulary between them)
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A legal field that refers to creations of the mind such as musical, literary, and artistic works;
inventions; and symbols, names, images, and designs used in commerce, including copyrights,
trademarks, patents, and related rights.'

1. The italicized
text is clue 1 of the

crossword on page 1. | THE PARTICPANTS: @ -4 A_\/"‘;

The answer key can be

Apart! Workshops - Licensing Agreement Jfound on page 30. | Daniela Ansovini
Collaborative Process |

Nathalie Dion
July 15, 2008

Michelle Lacombe

This document is an agreement between Centre d’arts actuels Skol (hereafter referred to as
“Skol”, as represented by Robin Simpson), and each individual facilitator (hereafter referred to July 15, 2008
as “the facilitator”) and participant (hereafter referred to as “the participant”) that describes | MY Lo

how we will manage, alter, and distribute the intellectual and documentary materials devel- |

oped collaboratively during the Apart! workshops, July 10-16, 2008, hereafter referred to as
“the workshops.”

Youmna Chlala
July 15, 2008

N

July 15, 2008 :" \
/]
isioig A

A- Intellectual Property Rights: All intellectual property produced during the workshops will
remain the collective property of the participants. While each participant licenses the
other participants and facilitators to rework, mispurpose, and translate the intellectual

property belonging to the group in her/his personal work, we ask for common courtesies Val Desjardins Anna'leventhal

when possible and appropriate (ie. alerting implicated persons of the use/exhibition, July 15, 2008 July 15, 2008

especially where public), and citations also when possible and appropriate. We suggest

using the following wording or similar for citations: “This concept/idea/etc developed

during the Apart! Workshops, July 10-16 2008, at Skol in Montréal.” | p&i:l[\"z "
B-  Future Exhibitions and Publications: Intellectual and documentary material from the | Juﬁjjélﬂg;ggmber T:E'?;;‘;:g“ez

workshops may be developed further by the participant for use in future exhibitions, solo
or otherwise, and publications, without necessary communication with the other partici- |
pants and facilitators. Again, we would appreciate the common courtesy of knowing g % - Q\’\
when this type of public exhibtion is happening, and reccommend citations where

possible and appropriate. 1

ISa-nieIIe Neu BénlSchaafsma
July 15, 2008
C- Reproduction of Documentary Images: The participant licenses the facilitator and Skol, = 2008
as well as the other participants, to reproduce any documentary material collected or
developed during the workshops, including images that feature one or two people only,
according to the following guidelines: e
THE FACILITATORS: it % %
i.  Source of the material must be clearly stated using the following wording or %&

simlilar: “Image reproduced courtesy of the Apart! Workshop.”

fha Badger Adrienne Mak

i v ) July 15, 2008 July 15, 2008
ii. Acceptable forms of reproduction include for documentary purposes and as

source material. Reproductions must not be used for commercial purposes or as |
end-products in and of themselves, unless permission has been granted on the M
part of all other participants. A listserv, we-are-a-part@googlegroups.com, has | L/ -

been established for this purpose.

Amy Novak
July 15, 2008
D- Remuneration: No single participant shall be financially remunerated for this work,
either by Skol or any other entity.
SKOL:
- T

Robin STmpson
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Rendition

During the Apart! Workshops, “translation” was a
recurring conceptual and strategic theme. We talked
about translation from a lot of different perspectives,
not limited to verbal communication. If you could think
of a project or trajectory through which to continue

working on this theme, what would it be?

I was thinking that it would be interesting to
work with the transformation of words into
visual art, or interpreting different works into

varying mediums in whatever way seems fit."*

Yeah, we talked about this type of work a lot — a kind
of “creative translation.” Can you elaborate a bit on
that?

What | mean by this is to think about a level
of collaboration in which people send work to
one another by mail and transform that work
into a different medium. Examples would be
transforming a drawing into a piece of writing,

or a sculpture into a photograph.

So we're dealing with translations across mediums,
which will inevitably generate excesses and inconsis-
tencies. The translation both misses the point and
generates a new one, which is largely what we meant
by “third space,” right? But you also want to bring in
another element, one we haven’t really discussed too
much, which is the factor of distance. In our collabora-
tions at Skol, we were all together, now we're apart...
Your project suggests a way to deal with that physical
distance, which resonates nicely with the conceptual
gap suggested by third space. What do you see as the

end product of this process? Is there one?

The different translations would all be docu-

mented in a certain way, leading to a possible
critical essay about our findings and experienc-

es with this form of collaboration.

Interesting. Why do you want to move into a textual

reflection?

What is generated by the further process of translation
that occurs when we write about something that has

happened? In this case, a reflection on a reflection?

It’s all process, right? So | guess that the hope is that
whatever excesses we generate through repetitive,
multimedia translations will open up new possibilities
for this work. And ultimately, the excesses are gener-

ated by the multiplicity of players.

Just a final question: how can the formal content of the
work reflect this rather methodological exploration of

translational practices and third space?

12. The italicized
text is clue 12 of the
crossword on page
1. The answer key
can be found on the

facing page.
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